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INTRODUCTION

War has always been one of the key themes in world cinema, reflecting both
war events and their effects on people's lives. In this context, it is important to
consider how the Ukrainian language reproduces the English-language terms related
to the theme "WAR", especially through the prism of the American film "Pearl
Harbour". Directed by Michael Bay, this film recreates the events of the 1941 attack
on Pearl Harbor in Hawaii and its aftermath. This paper examines how the Ukrainian
language adapts English terms that reflect aspects of war, such as combat operations,
strategies, military equipment and other aspects presented in the film "Pearl
Harbour". Various methods of reproduction and translation of these terms from
English to Ukrainian are analyzed, in particular through direct translation, adaptation,
free translation, use of metaphors, idiomatic expressions and other linguistic means.
The purpose of this work is to study how the Ukrainian language reacts to English
terms related to the theme of war reproduced in the film "Pearl Harbor", and to
determine different strategies and approaches to their translation and reproduction.
The results of the study can help to better understand the mechanisms of translation
and reproduction of military vocabulary in the Ukrainian context.

The term paper is focused on the intricate process of reproducing the lexical-
semantic field "WAR" in Ukrainian language, particularly within the context of
translation and adaptation, using the film "Pearl Harbor" as a case study. "WAR" as a
linguistic phenomenon carries multifaceted connotations and cultural implications,
making its translation and adaptation a challenging endeavor. This study delves into
the complexities of linguistic and cultural transfer, aiming to elucidate the strategies,
transformations, and difficulties encountered in rendering English-language units
related to "WAR™" into Ukrainian.

The theoretical background of this study lies in linguistic theories related to
lexical-semantic fields, translation studies, and film adaptation. Key concepts include
the nature of lexical-semantic fields, translation theory and practice, linguistic and

cultural transfer in translation, and the specifics of film translation and adaptation.



Topicality. In the modern world, the topic of war is extremely relevant and
important, since conflicts and military operations remain one of the most important
problems of the modern world. The study is relevant due to the significance of
understanding how lexical-semantic fields, particularly those related to "WAR," are
reproduced in translation, especially within the context of audiovisual media.
Investigating the translation of such specialized vocabulary contributes to both
translation studies and cultural studies, shedding light on how linguistic and cultural
nuances are conveyed across languages and mediums.

The aim of the study is to describe and analyze the reproduction of English-
language units of the lexical-semantic field "WAR™ in the Ukrainian language, with a
focus on translational transformations and difficulties encountered.

To achieve this aim, the following objectives need to be solved:

1)  To reveal the concept of the lexical-semantic field;

2)  To describe theoretical approaches to the translation of the unit of
lexical-semantic field “WAR”;

3) To identify general characteristics and stylistic features of the fictional
discourse of films;

4)  To analyze lexical, grammatical and lexico-grammatical transformations
in the translation of units of lexical-semantic field “WAR” in the film “Pearl Harbor”.

The investigation subject of this study is the film "Pearl Harbor," which
provides audiovisual material containing linguistic expressions related to the lexical-
semantic field "WAR."

The object of this research is the translation transformations used during
translation of the units of lexical-semantic field “WAR”.

The data sources are 50 sentences with the units of lexical-semantic field
“WAR?” taken from the film “Pearl Harbor”.

Main research methods are: theoretical analysis, critical analysis, theoretical
synthesis, descriptive method, transformational analysis.

The practical value of the term paper lies in in a fact that it offers insights into

the challenges and strategies involved in translating specific terminology related to
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war, which is crucial for translators and language professionals working in cross-
cultural contexts. Also by focusing on a popular film like "Pearl Harbor," the study
provides a concrete and relatable context for examining translational transformations,
thereby enhancing understanding of how linguistic and cultural nuances shape the
portrayal of war in different languages.

Theoretical value of the work lies in detailed analysis of the translation of
units of lexical-semantic field “WAR” and its further use in subsequent studies.

Structure of the work: the research paper consists of the following
components: introduction, two chapters, general conclusions, a list of references, a
list of data sources, annex and resume.

The introduction describes the topic of the work, the relevance of the work,
defines the aim and objectives of the work, identifies the research methods and
reveals the theoretical and practical value of the study.

The first chapter reveals the concept of the lexical-semantic field; characterizes
linguistic and cultural peculiarities of the vocabulary of the "WAR" sphere; discuses
the peculiarities of reproduction of English-language units of the lexical-semantic
field "WAR" in the Ukrainian language.

The second chapter analyses lexical, grammatical and lexico-grammatical
transformations in the translation of units of lexical-semantic field “WAR” in the film
“Pearl Harbor”.

The conclusion summarizes the main findings of the study.

The Bibliography contains sources used during the research.

The List of reference sources contains dictionaries and encyclopedias used in
writing the term paper.

The list of data sources contains references to the literature that served as a
source of factual material for the study.

The annex contains 50 English sentences with abbreviations and shortenings

and their translation into Ukrainian.



CHAPTER 1. LEXICAL-SEMANTIC FIELD "WAR" AS LINGUISTIC
PHENOMENON

1.1. Concept of lexical-semantic field “WAR”

The lexical-semantic field is a set of lexical units (words and phrases) that have
a similar semantic meaning and are related by syntactic and stylistic relations. [1] It
reflects the semantic organization of the language, as well as the system of meanings
and nuances between words. The lexical-semantic field can be represented in the
form of a dictionary or a graphic diagram that displays the relationships between
words and their meanings.

A lexical-semantic field is a concept from linguistics that describes a group of
related words in a language that have a common semantic component or connection.
[7] This concept arises from the idea that words in a language are related to each
other and organized into certain structures that reflect the semantic relations between
them. The lexical-semantic field is reflected in the use of synonyms, antonyms,
associative relations and other linguistic means to express a certain concept or notion.
For example, the lexical-semantic field “color" may contain such words as "red",
"blue”, "yellow", etc.

Lexical-semantic fields can be different in size and complexity. They can
cover a wide range of aspects of the concept or be aimed at specific topics or areas of
life. The study of lexical-semantic fields helps to better understand the structure of
language and the relationships between words in a speech act.

In linguistics, the concept of the lexical-semantic field is used to analyze and
classify words according to their meaning and relationships. [2] It helps to understand
the organization of the lexical system of the language and its internal structure.
Lexical-semantic fields are studied both in general lexicology and within separate
lexicological disciplines, such as terminology, lexicography, stylistics, and others.

The lexical-semantic field “WAR” is an important linguistic phenomenon that

reflects the complexity and depth of perception of war in language and culture. This



field consists of different lexical units that reflect different aspects and contexts of
war: military operations, combat actions, strategic decisions, emotional states, social
consequences, and others.

Lexical units included in this field can have different semantic nuances and be
used in different contexts. For example, the words “war”, “battle”, “battle”, “conflict”
can be used to describe various aspects of war, from the general idea of military
conflict to specific events and battles.

The lexical-semantic field “WAR” also reflects the cultural and historical
aspects of war in language. [3] Different cultures and eras may have their own ideas
about war, its causes and consequences, which is reflected in the use of linguistic
means for its description and perception.

A topic or concept in the lexical-semantic field is a fundamental element that
defines the area of meanings and associations associated with the use of certain
words or terms. It reflects the central idea or object that is considered within the
framework of this field. In the case of the topic “WAR?”, the central concept is war
itself, and all the words and expressions used in this field refer to various aspects of
military conflicts, warfare, strategies, consequences, etc.

The topic of war can include a wide range of subtopics and aspects, such as
military operations, techniques, weapons, engagements, casualties, victories and
defeats, strategies and tactics, political consequences, emotional aspects, memory and
history, and much more.

This topic can be the subject of study and research in various scientific,
cultural and artistic contexts, including literature, film, history, politics, psychology,
philosophy and sociology.[4] It affects the way we understand and perceive the
world, affects our values, beliefs and cultural context. The theme “WAR” is reflected
in the wide variety of words and expressions used to describe military events,
conflicts and their aftermath. It includes not only technical vocabulary, but also
expressions expressing emotions, attitudes and views on war.

In the language and culture of each country, the theme

“WAR” has its own nuances and associations that reflect the historical and cultural



context. For example, in the American movie “Pearl Harbor”, which covers the attack
on Pearl Harbor during the Second World War, words and expressions are used that
reproduce the American view of war, patriotism, heroism and loss.

Thus, the study and analysis of the vocabulary of the semantic field “WAR” in
the context of the movie “Pearl Harbor” allows for a better understanding of the ways
in which military themes are reproduced and their impact on language and culture.

The terms or vocabulary used in the semantic field “WAR” can cover various
aspects of war: military strategy, tactics, weapons, combat operations, military
equipment, military discipline, as well as the emotional aspect, reflecting fear, pain,
heroism, patriotism, etc. In the context of the movie "Pearl Harbor" you can find such
terms as ‘“bombardment”, “attack”, “defense”, “shot”, “combat”, “insurrection”,
“military”, “fleet”, “aircraft”, “torpedo”, “explosion”, “air defense” and many others.

In addition, it is important to consider the use of military terminology in
military communication language, which may include abbreviations, acronyms, and
jargon typical of the field. The semantic field “WAR” may also include terms that
reflect various aspects of military life and the life of warriors, such as “training”,
“military base”, “headquarters”, “battlefield”, “trench”, “battle”, ‘“‘subterfuge”,
“strategy”, “mission”, “injury”, “medical aid”, “captive”, “military duty”, “military
discipline”, “sabotage”, “reconnaissance”, “counterattack” and others. Given the
cinematic context of the film "Pearl Harbor", such terms can include the names of
specific characters, locations of events, technical characteristics of military units, and
many other things related to the military theme.

In the semantic field “WAR” there may be various semantic relations between
terms. Example:

Synonymy is a linguistic phenomenon in which two or more words have a
similar or identical meaning, that is, they are used to denote the same object,
phenomenon, action, or property. Synonymy: The terms “combat” and “military” can
be used interchangeably in certain contexts.

Antonym is a linguistic phenomenon in which two words have the opposite or

opposite meaning. For example, “large” and “small” are antonyms because they
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denote opposite sizes or scope. Antonyms: for example, “peace” and “war” are
antonyms that reflect opposite states.

Hyperonymy and hyponymy: For example, “war” can be a hyperonymy for the
terms “conflict”, “combat activity”, “military operations”, etc., which are hyponyms
compared to the broader concept of “war”.

» Meronymy: the term “battle” can be a meronymy for “shooting”, “artillery
fire”, etc.

» Associative relations: some terms in the semantic field "WAR" can be
associated by semantic or associative relations, for example, “heroism”, “fear”,
“propaganda”, “victim” and others.

These semantic relations reflect various aspects of military activity, war and
related concepts in the lexical composition of the semantic field “WAR”.

Contextual features include the interaction of words or expressions with the
surrounding text or situation in which they are used. [5] This can affect their
meaning, expressiveness and other linguistic aspects. For example, the word “war”
can have different shades of meaning depending on the context in which it is used.
Reproducing such contextual features in translation can be a difficult task, as it
requires preserving the meaning and appropriate tone. Contextual features are ways
of using and interpreting words in different situations or contexts. For example, some
words can have different shades of meaning depending on the context. Contextual
features may also include cultural aspects, social context, historical realities and other
factors that influence the perception and interpretation of words or expressions. In the
movie “Pearl Harbor” the war can be seen as a symbol of the struggle for freedom
and independence, or as a tragic event that resulted in a large number of victims.
Such contextual nuances can influence the translation and interpretation of the word
"war" and other related terms in the film.

Phraseologisms and idioms are special expressions that have a permanent
meaning different from the sum of the meanings of their component parts. In the
context of war, such expressions can be used to express various aspects of combat,

the emotions of soldiers, or life on the front lines. In the American film ‘“Pearl
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Harbor”, there may be phrases and idioms that characterize situations on the
battlefield, emphasize the importance of brotherhood and friendship in the army, or
reflect the emotional state of the characters during the war. Idioms are fixed
expressions or phrases used in speech to convey certain concepts or express certain
ideas. They can be special for this lexical-semantic field. Idioms can also be used to
create figurative descriptions of military events or emotions. They help to convey the
atmosphere of war by evoking specific associations and impressions in listeners or
viewers. [6] For example, in the movie “Pearl Harbor” you can find such phrases as
“brother in arms”, “take fire” and others, which help convey the spirit of military
activity and the feeling of a warrior on the battlefield.

Summarizing, the lexical-semantic field includes words and their semantic
relations, which are used to express a certain topic or concept in speech.

The lexical-semantic field of "war" encompasses a wide range of words,
phrases, and concepts that are related to the overarching theme of armed conflict and
its various dimensions. Here are some examples of what may be included within the
lexical-semantic field of "war":

In the lexical-semantic field of "war," there exists a plethora of words and
concepts intricately linked to the overarching theme of armed conflict and its
multifaceted aspects. This encompasses a vast array of terms describing the physical

and confrontational dimensions of military operations. Words associated with conflict

and combat, such as "battle," "skirmish," "engagement,” "confrontation," "combat,"”
"hostilities," and "warfare," play a pivotal role within this domain. They encapsulate
the intensity, action, and complexity inherent in warfare. These terms collectively
provide linguistic tools for delineating and scrutinizing military maneuvers, tactics,

and strategies.

1.2. Theoretical approaches to the translation of the units of lexical-
semantic field “WAR”
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Reproduction of English-language units of the lexical-semantic field "WAR"
in the Ukrainian language may have its own peculiarities due to cultural and
historical differences between the two languages.

During translation of the units of the lexical-semantic field “WAR?”, translators
use all the types of translation transformations, as each word or phrase within this
field carries specific cultural, historical, and emotional connotations that may not
directly correspond between languages. To render such vocabulary into Ukrainian,
translators use lexical transformations, grammatical transformations and lexical and
grammatical transformations.

There are a couple of types of lexical transformations: formal lexical
transformations and lexical and semantic transformations. [22] The most frequent
transformation of formal lexical transformations for conveying military terms is loan
translation. [25] Loan translation is a translation technique where words or phrases
from one language are translated into another by directly translating the individual
components of the original term. Instead of borrowing the entire word or phrase from
the source language, the translator creates an equivalent expression in the target
language using its own words.

Other frequently used transformations are transcription and transliteration.
Unlike loan translation, which involves conveying the meaning of the text from one
language to another, transliteration focuses on representing the sounds or characters
of words from one script to another. By making a transcription of a word, translator
preserves the original English pronunciation of a word in the Ukrainian translation.
Transliteration is the process of converting text from one writing system into another,
where the characters of a word remain the same in the source language and the target
language. These types of transformations help to maintain the original pronunciation
or spelling of words while presenting them in a different script. They are often used
when dealing with proper nouns, technical terms, or foreign words that do not have
direct equivalents in another writing system.

Traditional phonetic and graphical reproduction also belong to formal lexical

transformations. It refers to the process of representing sounds and written characters
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from one language or writing system to another in a conventional or established
manner. This process involves following established rules or conventions for
accurately reproducing the pronunciation and written form of words in a target
language or script.

Lexical and semantic transformations include the following: generalization,
differentiation of meaning, modulation and concretization. [22] The frequently used
transformation of these is differentiation of meaning. English-language units of the
lexical-semantic field "WAR™ in the Ukrainian language may have a lot of variations
in translation. Taking into account cultural differences, historical contexts and
emotional perception, translators have different options for choosing equivalent
expressions. So, depending on a context, emotions and specifics of the information,
translators use differentiation of meaning to convey information into Ukrainian
accurately and with proper emotional coloring.

Other frequently used lexical and semantic transformations are concretization
and generalization. By use of concretization, translator can emphasize some words, as
he changes a word with broad meaning in the source language to a word with more
specific meaning in the target language. In contrast to this, generalization is used to
change a word with specific meaning, which may be not comprehensible to a wide
audience, to a word with more general meaning. They both are used to highlight and
attract attention of readers to some information or to make the information easier to
understand.

The last lexical and semantic transformation used to render units of the lexical-
semantic field "WAR™" in the Ukrainian language is modulation. Modulation refers to
the alteration or adjustment of language elements to convey a particular meaning or
achieve a desired effect in the target language. It involves adapting the text to suit the
linguistic norms, cultural context, and communicative intentions of the target
audience while maintaining fidelity to the original message. Modulation can be used
for various reasons, including to convey the appropriate level of formality or
informality, to capture the nuances of tone or mood, or to accommodate differences

in cultural conventions or rhetorical strategies between the source and target
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languages. Translators often employ modulation to ensure that the translated text
effectively communicates the intended message and resonates with the target
audience.

Grammatical transformations used translate to units of the lexical-semantic
field "WAR" in the Ukrainian language are grammatical replacement, omission,
addition and transposition.

One of the most frequently used grammatical transformations is grammatical
replacement. Grammatical replacement refers to the process in translation where
grammatical structures in the source language are replaced with equivalent structures
in the target language while maintaining the overall meaning of the text. This
involves changing the syntactic arrangements, word order, verb conjugations, noun
declensions, and other grammatical features to conform to the norms and rules of the
target language. [20] Grammatical replacement is a commonly used by translators to
ensure that the translated text can be read fluently in the target language. It involves
not only converting individual words from one language to another but also
restructuring sentences and phrases to adhere to the grammatical patterns of the target
language.

Other commonly used transformations are addition and omission. Addition is a
transformation, where to the source language word or phrase during translation are
added extra word or words. This may occur for various reasons such as cultural
context, enhancing readability, or conveying nuances that exist in the target language
but not in the source language. Addition is usually used to provide additional
information, without which it will be difficult to understand the author’s intentions or
to add emotional coloring to the information.

On the other hand, omission is used to remove unnecessary information during
translation. Translators may omit some words for various reasons, including to
streamline the text, maintain clarity, or adapt it to the cultural norms and linguistic
conventions of the target audience.

Transposition is also often used in the translation of the units of lexical-

semantic field “WAR”. Transposition involves changing the order or sequence of
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elements within the text while maintaining their original meaning. This
transformation is used to adapt the structure of sentences, phrases, or clauses from the
source language to better fit the syntactic conventions of the target language. In the
translation of the war vocabulary transposition involves reordering words, changing
the placement of phrases or clauses to improve clarity and readability in the target
language. It ensures the accurate conveying of the intended meaning while adjusting
the linguistic structure to align with the conventions of the target audience.

Lexical and grammatical transformations are not used as often as all described
above. They include antonymic translation, total reorganization and compensation.

Antonymic translation involves replacing a word or phrase in the source text
with its opposite or antonym in the target language. This transformation is used to
convey contrast or opposition between concepts in the translation. By substituting
words with their antonyms, translators can emphasize differences in meaning, tone,
or mood between the source and target texts. Antonymic translation is particularly
effective when conveying nuances of meaning or when aiming to evoke specific
emotional or rhetorical effects in the target audience. It allows translators to capture
the full spectrum of meaning present in the source text and to convey subtle nuances
that may be lost in a more literal translation.

Total reorganization is used in translation of idioms and set expressions.
Translators may use word-for-word translation or descriptive translation while
rendering idioms from English into Ukrainian, but in some cases it is impossible.
Total reorganization is used when in the target language there is an idiom or set
expression, that sounds completely different from the one in source language, but it is
a direct equivalent and has the same meaning. Translators use it to preserve the
emotional coloring and the general mood of the text.

One of the most rarely used translation transformation in the translation of the
units of lexical-semantic field “WAR” is compensation. Translators use it when there
in a target text is a word that cannot be translated into the source language without
losing the original meaning. That’s why in some cases translators may create new

words to accurately conveys the meaning of the original text. It is almost never used
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in translation of military vocabulary, as it is almost impossible to find such words in
this discourse.

It is also important to consider cultural differences in the perception of war and
the terms used. Some words that may have a negative connotation in one culture may
be used with a more positive connotation in another culture, and vice versa. [10]
When translating and reproducing the English-language units of the lexical-semantic
field “WAR” in the Ukrainian language, it is important to take into account the
emotional tone and cultural features in order to accurately reproduce the intensity and
meaning that this concept carries for the language community.

Some words describing war in English may have a more neutral or
neutralized meaning in Ukrainian, or vice versa. For example, the word “battle” may
have a more important meaning in the Ukrainian language, as it is associated with
historical events such as the “glorious battle”.

Therefore, in the reproduction of English-language units of the lexical-
semantic field “WAR” in the Ukrainian language are used all the types of lexical
transformations, grammatical transformations and lexical and grammatical
transformations. Also, translation of such vocabulary requires careful consideration
of the cultural and linguistic features of both languages, as well as the context in

which they are used.

1.3. General characteristics and stylistic features of the fictional discourse

of films

The study of fictional discourse in films is a multidisciplinary field that
combines elements of film studies, literary analysis, linguistics, and semiotics. It
involves analyzing the various narrative strategies, storytelling techniques, and
linguistic features used in films to convey meaning, evoke emotions, and engage the
audience. Film translation has a lot in common with literary translation, but it still has
its own peculiarities. In a film a picture and audio complement each other, so the

accurate translation is very important. Also, the language of the film and television
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play should be very popular and easy to understand to attract attention of the viewers.
[7]

There is no set definition to the term fictional discourse of films. But it is
defined as a type of text, where verbal and non-verbal means form one inseparable
unit. [19] This type of discourse is classified by a few components: by the content, by
the purpose and communicative intentions, by the nature of the informative
component and by genre and target audience. [16]

The fictional discourse of films encompasses several distinctive features and
peculiarities that set it apart from other forms of storytelling and discourse. Films rely
heavily on visual elements such as cinematography and editing to convey narrative
information, character emotions, and thematic motifs. So, in films the main emphasis
IS on non-verbal means. Also, unlike traditional linear storytelling, films often
employ non-linear narrative structures, such as flashbacks, flash-forwards, and
parallel storylines. These techniques can add complexity to the narrative and invite
viewers to engage with the story on multiple levels.

The only verbal mean to present information to the viewer are dialogues and
sometimes inserts or thoughts of characters.

Dialogue in films serves as a vital tool for conveying information, advancing
the plot, and developing characters. Effective dialogue not only provides exposition
and context but also reveals characters' personalities, motivations, and relationships
through their speech and serves very intense tool to evoke viewer’s emotions.

However, this type of discourse has a lot of difficulties to translators. They
should take into account such things as vocabulary choice, sentence structure, tone,
and speech patterns to understand character dynamics, cultural context, and thematic
elements. The main challenge in such translation that there is limited number of
symbols and limited time a phrase, so often translator has to omit some words to
meet these demands.

Therefore, the study of fictional discourse in films involves analyzing narrative
strategies and linguistic features to convey meaning and engage the audience.

Translating film dialogue presents challenges such as vocabulary choice and limited
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time constraints, requiring translators to carefully consider cultural context and
thematic elements while ensuring accuracy and coherence.

An excerpt from the film and its analysis is given below.

“The German Luftwaffe relentlessly bombards downtown London while
Churchill's Royal Air Force is in a deadly struggle to maintain control of the British
skies.”

“This is a real mess.”

“Lieutenant McCawley reporting for duty, sir.”

“Good.”

“We'll get you settled into your quarters. And then introduce you to the crate
you'll be flying.”

“If y'all are patching up bullet holes here, maybe we ought to skip
housekeeping and get me in an airplane.”

“Two didn't come back, sir. We counted only 11.”

“Are all Yanks as anxious as you to get themselves killed, Pilot Officer?

“Not anxious to die, sir. Just anxious to matter.”

“This is yours. Good chap. Didn't die till he'd landed and shut down his

engine.”

“Please be seated, gentlemen. I'm afraid I'm in a bad mood. Churchill and
Stalin are asking me what I'm asking you. How long is America going to pretend the
world is not at war?”

“We've increased food and oil shipments, Mr. President, and as far as I
know...”

“What they really need are tanks, planes, bullets, bombs, and men to fight. But
our people think Hitler and his Nazi thugs are Europe's problem. We have to do
more. Send the Brits and Russians more of our ships and anti-aircraft weapons.”

“And keep cannibalizing the Pacific Fleet?”

19



“What choice do we have? We're building refrigerators while our enemies
build bombs.”

“War is inevitable. To hide this fact is death. The Americans cut off the oil that
is our lifeline... We only have enough for eighteen months, we have no choice but
war. There is only one way. A massive, sudden strike.”

“You see us capable of such a blow?”

“We will annihilate their Pacific Fleet in a single attack at Pearl Harbor.”

“This is so exciting.”

“You know there's about 100 ships on Pearl.”

“How many sailors per ship?”

“It depends. More on a battleship than a sub. But say, on average...2,000?”
“Then there's the flyers, the marines, base personnel.”

“I'm still working on.”

“The sailors.”

“Girls, I think the odds are in your favor.”

“Yeah, like 4,000 to one.”

“It's paradise.”

“See you on the beach, boys! We're in Hawaii!”

“Hey!”

“Look, it says right here, “never ride waves amongst rocks or submerged
pilings.” See, it says you shouldn't do that.”

“How do you know they're submerged if they're submerged?”

“Gooz, what in the hell are you doing?”

“Just trying to fix this surfboard thing.”

“He keeps taking chunks off his nose on the rocks.”

“On my day off, I'm working on my new invention — the Gooz Cruise Fin. I'm

gonna be a rich fella. Every surfboard in the nation's gonna need one.”
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“Yeah? Well, you're gonna need a broom.”
“Check out these new recruits.”
“Y'all pilots?”

The text under analysis is the extract taken from the American film “Pearl
Harbor”. It belongs to grey zone type of text. It is of fictional type of discourse.

The text was taken from the American film “Pearl Harbor™. The text is aimed
to inform readers about the events of the beginning of World War 11 in the US and
persuade the reader to believe the author.

Structural level of the text is ensured by lexical and semantic cohesion.

A. Lexical cohesion is implemented by repetition links, which are:

- simple lexical repetition: ships — ship, war — war, say — says, fleet — fleet

- complex lexical repetition: die — death, flying — flayer, building — build,
bombs — bombards, death — deadly

- simple paraphrase: strike — blow — attack, afraid — anxious, fella — chap —
boys, pilots — flyers, only — single, cannibalizing — annihilate,

- complex paraphrase: exited — anxious

- co-reference: airplane — crate, ship — battleship — sub, weapon — bullet

- substitution: Gooz — he

Grammatical cohesion and syntactical structure are ensured by sequence of
tenses and the use of definite and indefinite articles. Compound and complex
sentences, as well as the use of conjunctions and prepositions, ensure grammatical
cohesion.

Semantic level establishes the macroproposition of the text: I, the author,
hereby inform you, the reader, about key events related to the attack on Pearl Harbor
during World War 11.

Stylistic characteristics of the text are:

Strong positions of the text: central sentences: The German Luftwaffe
relentlessly bombards downtown London while Churchill's Royal Air Force is in a
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deadly struggle to maintain control of the British skies.; How long is America going
to pretend the world is not at war?

Weak positions: marginal sentences.

Tropes: metaphor (deadly struggle), hyperbole (every surfboard in the nation’s
gonna need one), epithets (relentlessly, bad, massive, sudden, single, submerged).

The author used special vocabulary, that is terms (Luftwaffe, Pilot Officer,
Royal Air Force, battleship, marine, pilots, sub. Base personnel recruits), slang (y’all,
Yanks, gonna, fellow, chap) and vulgar words (what in the hell).

The transformations used during translation are analyzed in Chapter 2.

Conclusion to Chapter 1

The lexical-semantic field “WAR” encompasses a diverse range of words,
phrases, and concepts related to armed conflict, including terms describing military
operations, which collectively provide linguistic tools for understanding the intensity
and complexity of warfare.

All the types of lexical transformations, grammatical transformations and
lexical and grammatical transformations are used to translate such vocabulary. Also,
translators should pay attention to the cultural, historical, and emotional nuances of
the original text to convey not only information correctly, but also emotional coloring
and the general mood of the text.

The fictional discourse of films is characterized by its multidisciplinary nature,
drawing on elements from film studies, literary analysis, linguistics, and semiotics to
analyze narrative strategies and linguistic features. Films rely heavily on visual
elements and dialogue to convey meaning, evoke emotions, and engage the audience.
The discourse is marked by lexical and semantic cohesion, grammatical cohesion,
and syntactical structures, use of tropes and specialized vocabulary to create

authenticity and evoke specific contexts and emotions.
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CHAPTER 2.
REPRODUCTION IN THE UKRAINIAN LANGUAGE OF THE UNITS OF
THE LEXICAL-SEMANTIC FIELD "WAR" (BASED ON THE FILM
MATERIAL HARBOR)

2.1 Grammatical transformations in the translation of the units of lexical-
semantic field “WAR”

The term paper focuses om the translation of the units of lexical-semantic field
“WAR” in the film “Pearl Harbor”. During watching and analyzing the official
Ukrainian translation of the film was revealed a lot of different grammatical
transformations.

Omission was one of the most used transformations, noted during analysis.
Omission involves leaving out certain words of phrases during translation, but the
sense of the sentence remains the same.

(1) We've increased food and oil shipments, Mr. President, and as far as |
know

— What they really need are tanks, planes, bullets, bombs, and men to fight.
(PH:URL) — Micmepe npezuoenm, mu 30inbuunu nocmasku npooykmie i nagpmu i sax
MeHi 8100MO

— Haiibinvwe im nompioni manxu, r1imaxu, Kyii, 0omou i 605SKuU.

In this sentences words “men to fight” was translated into Ukrainian by one
word “sosxu”. As there the number of words decreased, but the information remains
the same, the omission was used.

(2) Iwasn’t built to be a prisoner, so I would have my crew bail out, I'd find

the sweetest military target | could and drive my plane right smack into the middle of

it. (PH:URL) — A ne 3 mux, xmo nompanzisie y noion, si Hakazaé ou ce0emy eKinaxicy
sucmpubHymu, euopag ou cobi Haubilbw NiOX00Awy MileHb | CKepyeas aimak

NpAMO Ha Hel.
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In the original English sentence, the phrase “military target” is used to
describe the specific type of target the speaker would aim for with their plane. In the
Ukrainian translation, the phrase “maiibinbw nioxoosuwy miwens” 1S used, which
translates to “the most suitable target”. The term “military” is omitted in the
translation, but the overall meaning of the sentence remains intact. Therefore,
omission is used in this sentence.

(3) I'm with Navy Newsreel, and I can tell you one thing — them ain't navy

planes! (PH:URL) — A aicypranicm, oone s 3naro mouno — ye e Hawi simaxu!

In the original English sentence, the phrase “Navy Newsreel” refers to the
specific organization of military journalists. In the Ukrainian sentence, this term is
omitted in the translation and rendered as “owcypranicm™, but the overall meaning of
the sentence remains intact. As some word was lost during translation, but the sense
Is preserved, there was used omission.

(4) Japan continues its military conquest throughout the Pacific. (PH:URL)

— Anonia nepemacae y Tuxookeancokomy pecioHi.

In this sentence the phrase “continues its military conquest” is translated with
only one word “nepemacae”. Despite the delinquency of so many words, the sense of
the sentence remains the same. So, during translation of this sentence was used
omission.

(5) Because of this unprovoked, dastardly attack by Japan, | ask that the

congress declare a state of war. (PH:URL) — V 363ky 3 yum ne cnposoxosanum i

HeouiKy8anum Hanaoom 3 6oxy Anonii, s npoury Konepec oconocumu giuny.

In this sentence, the phrase “a state of war” describes the condition of a
country of being at war. It is translated into Ukrainian with only one word “siuina”,
the words “a state of” (cran) are omitted, but it conveys the same meaning. This
omission simplifies the sentence structure while preserving the essential message in
the translation, ensuring clarity and coherence in the target language.

Grammatical replacement is another transformation, which was very often
found in the translation. It is used so often, because some constructions in English

language cannot be rendered directly into Ukrainian language with the same parts of
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speech, so translators have to change them to adjust the grammatical structure to fit
the target language.

(6) He fought with bravery. (PH:URL) — Bin xopo6po sorsas.

The noun “bravery” is translated to “xopobpo”. Although “bravery” and
“courage” (another possible translation) are synonyms, “xopo6po” is chosen for its
slightly broader connotation in Ukrainian, encompassing not just brave actions but
also a moral strength. Word “bravery” is a noun and during translation it was
changed to “xopo6po ”, which is an adverb, so grammatical replacement was used.

(7)  From Berlin, Rome, And Tokyo, we have been described as a nation of
weaklings and playboys who hire British or Russian or Chinese soldiers to do our
fighting for us. (PH:URL) — V Bepaini, Pumi i Tokio nac nazueanu Kpainow ciabKux
Jooell i nietibois, sKi HaUMarms OPUMAHCHLKUX, POCIUICOKUX | KUMAUCLKUX CO10amis,
wob mi bunucs 3amicms Hac.

In this sentence the word “fighting” is conveyed into Ukrainian as “Ouiucs’.
This word preserves the meaning, but they are of different parts of speech, as
“fighting” is noun and “6unucs” is a verb. Therefore, during translation was used
grammatical replacement.

(8)  You left her to fight somebody else's war, and you made damn sure that
| didn't go with you, and we thought that you were dead. (PH:URL) — Tu noxunys iv
gor08amu Ha IHWIN 8iliHI 1 3p0OU8 yce, wob s He noixas 3 mooor, Mu OyMAaIU Wo mu
3A2UHYS.

In this sentence the word “dead” is replaced with the verb “zaeunys”, which
means “to be killed”. This is a grammatical replacement because the translator chose
to use a different grammatical form (a verb instead of an adjective) to convey the
same meaning in the target language.

(99 How long is America going to pretend the world is not at war?

(PH:URL) — Ak 00620 Amepuxa soasamume nibu ceim ne 8010€?
In this sentence, expression “is not at war” is translated into Ukrainian as “wne
soroc”. The noun “war” here is replaced with a verb “soreamu”, so the grammatical

replacement was used during translation. This replacement changes the syntactical
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structure slightly, but it retains the same semantic meaning, conveying the idea that
America is pretending the world is not engaged in warfare.

(10) During the intervening time, the Japanese government has deliberately
sought to deceive the United States by false statements and expressions of hope for

continued peace. (PH:URL) — Beco yeii uac 6in yinecnpsamosano 8600ué 6 omMamy

Cnonayueni LlImamu bpexaueumu 3as16amu npo 30epedcents Mupy.

In the original English sentence, the phrase “continued peace” word
“continued” serves as an adjective modifying the noun “hope”. Into Ukrainian it is
translated as “z6epesicenns mupy”, the term “z6epescenns” is used as a noun, so there
was used grammatical replacement. This replacement maintains the meaning of the
original phrase while adjusting the grammatical structure to fit the target language.
Instead of using an adjectival form, the translation opts for a noun phrase, which is
more typical in Ukrainian grammar.

There also was noted the use of omission and grammatical replacement
together:

(11) For the success of this operation high-level bombing and torpedo attack

training are crucial, Commander Genda. (PH:URL) — I1]o6 onepauis 6yna ycniwna
MU NOBUHHI HABYUMUCS 6AYYHO Oombapoyeamu 3 HO8IMps ma amaxkysamu
mopneoamu.

In the original English sentence, the phrase “torpedo attack training” functions
as a compound noun phrase describing a specific type of training involving torpedo
attacks. This phrase is translated into Ukrainian as “amaxysamu mopneoamu’ and
translator used grammatical replacement to convey the meaning of the phrase. Here,
the compound noun phrase is replaced with a verb phrase to convey the same
meaning in a grammatically appropriate manner in Ukrainian. Also, translator used
omission, because the word “training” was avoided during translation.

Another translation transformation, that was frequently used is translation is
transposition. It changes the word order, so that a phrase or a sentence sounds more
natural to the target language audience.
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(12) World War 11 for us began at Pearl Harbor, and 1,177 men still lie

entombed in the battleship Arizona. (PH:URL) — /lns nac [Apvea Csimosa Biiina
nouanaca y llepn Xapoopi, ninkop «Apizona» nepemeopuscsi Ha 6PAMCHLKY MOSULY
ons 1177 Hawux mopsxis.

In the original English sentence, the phrase “World War 11 is presented as a
noun phrase. In the Ukrainian translation, the phrase “/[pyea Csimosa Bitina™ is also
presented as a noun phrase, but it is positioned differently within the sentence
structure. This is a transposition because the elements of the sentence are rearranged
while maintaining the same overall meaning.

(13) Red One, you got fighters all over your tail. (PH:URL) — Ilepuwuui, y

mebe Ha xeocmi sUHUWY6AY.

In this sentence the phrase “fighters all over your tail” is translated into
Ukrainian as “na xeocmi eunuwyysay’”. Here, the word order is changed to align with
the typical word order in Ukrainian sentences, where prepositional phrases often
follow the noun they modify. It is transposition, which ensures that the meaning of
the original phrase is accurately conveyed in the translation while adjusting the word
order to fit the grammatical structure of the target language.

The combination of transposition and omission was also noted:

(14) The German Luftwaffe relentlessly bombards downtown London, while

Churchill’s Royal Air Force is in a deadly struggle to maintain control at the British

skies. (PH:URL) — Jhogmeagpe b6esnepepsno 6b6ombapoye yewmp Jlonoona, a

Kopoaniscvka asiayis Yepuuna eiouaiidywHo b6opemvcs 3a NAHY8AHHS Y HeOI HAO

Kpaiuoio.

In the original English sentence, there is the phrase “Churchill’s Royal Air
Force”, which denotes air force of the United States, and was translated into
Ukrainian “xoponiécoxa asiayis Yepuuns”. During the rendering of this phrase,
translator changed the word order, so that the phrase sounds more natural to
Ukrainians. Also, the number of words changed, as English “air force” is translated
in one word “asiayis”. Therefore, the translator conveys this phrase by using

transposition and omission.
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The last grammatical transformation that was used during translation of the
film is addition. It was used the least number of times of all grammatical
transformations. Addition in this sentences gives additional information, that makes it
easier to understand the idea of a sentence.

(15) But when | see defeat in the eyes of my countrymen, in your eyes, right

now, | start to think that maybe he brought me down for times like these when we all
need to be reminded who we truly are, that we will not give up or give in. (PH:URL)

— Ane koau s 6ayy 8020Hb NOPA3KU 8 0UAX CBOIX CNIBBIMYUZHUKIB, V 8AUUX OUAX, MO

PO3YMI0 Mabyms 8iH NOCAOUB MeHe V 8I30K came 0 mo2o, wob Hazadamu Xmo Mu
HACNPAsoi, Wo MU HIKOJIU He 30aMOCs | He 8nademo y 8ioudil.

The word “defeat” is translated as “socons nopasku”. In this sentence translator
added the word “socous” (fire) to emphasize the intensity and emotional impact of
the defeat. It adds a vivid imagery to the description, highlighting the profound effect
of defeat on the morale and spirit of the speaker and their compatriots. Therefore, in
this sentence addition is used.

(16) | was in occupied France, and couldn’t get word out. (PH:URL) — A

nepexo8ysascs Ha mepumopii okynosanoi @panuyii i mycus mosuamu.

In the original sentence, the phrase “occupied France” describes the situation
in which France was during the World War Il. Ukrainian translation “mepumopis
oxynoganoi @panyii” accurately conveys the meaning by adding word “mepumopis’.
Therefore, there was used addition.

Thus, considering the information above, we can see that among all
grammatical transformations the most frequently used were omission (7 times),

grammatical replacement (6 times), transposition (3 times) and addition (2 times).

2.2 Lexical and semantic transformations in the translation of the units of
lexical-semantic field “WAR”

Among lexical and semantic transformations in the translation of the units of

lexical-semantic field “WAR” one of the most frequent transformations used is
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differentiation of meaning. It is used very often, because Ukrainian language has a
lot of synonyms to one word and so, translator has to choose one that suits the best to
the context.

(1) The battle raged on for hours. (PH:URL) — bumea mpusana coounamu.

The verb “raged ” in English conveys a sense of violence and intensity, which
Is preserved in the Ukrainian “mpusana” (continued), though the emotional intensity
is slightly muted in translation. This choice might reflect a stylistic preference in
Ukrainian to focus on the duration rather than the intensity of the fight. Therefore, the
differentiation of meaning was used.

(2) The army advanced despite heavy losses. (PH:URL) — Apwmis

npocyeanacsi 6neped, He38axcaloyu Ha 8EAUKI empamu.

The verb “advanced ” is more nuanced in the translation. In English, it suggests
forward movement as part of a military action, which is echoed in the Ukrainian
“npocysanacs’”, implying progression with effort or difficulty. In this translation was
used differentiation of meaning.

(3) Let's see if we can commandeer this vessel, 'cause we're, uh, officers of

the U.S. government. (PH:URL) — Aze mu maemo nosune npaso xougickysamu et

kamep, 60 mu oghiyepu.

Word “commandeer” means to take possession or control someone’s property
for military use of by force and is usually translated into Ukrainian as “pexeizysamu’.
In this sentence it is rendered as “rxowngickysamu”, so there was used differentiation
of meaning.

(4) But even while France falls to Hitler, America still refuses to join the
fighting. (PH:URL) — Hozo scepmesoio nuni cmana @panyis, ma Amepuxa éce 00Ho
BIOMOBIAEMBCS BMPYUAMUCS ) GIUHY.

In the original English sentence, the phrase “join the fighting ” conveys the idea
of actively participating in the conflict or engaging in combat alongside other nations.
It implies direct involvement in military operations and battles. In the Ukrainian
translation, the phrase “empyuamucs y siuny” (to interfere in the war) is used instead.

As word “fighting” is translated as “sizina”, the differentiation of meaning is used.
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(5) One of our destroyers reports having fired and sunk enemy submarine
attempting to enter Pearl Harbor at 06:53. (PH:URL) — Ecmineuv nosioomuse npo
3amMonieHHs 80pOHCO20 NIOBOOHO20 Y0BHA, KUl Hamazascs yeiumu y Ilepn Xapbop o
6:53.

In the original English sentence, the word “destroyers” refers to small fast
military ships. This word is usually translated into Ukrainian as “sunuuyyeau”, but
such translation is not suitable in this context, because it is usually referred as an
aircraft that drops bombs, so translator had to choose more accurate equivalent. So, in
this sentence is used differentiation of meaning.

(6) I'm supposed to keep this fleet battle- ready to take on the Japanese,
cover half the damn globe. (PH:URL) — 4 mywy xomanoyeamu ¢promom, sikuit mae
oamu 8i0CIu ANOHYAM, We U 3aXuwamu nig ceimy.

The word “cover” has a lot of meanings and in this context, it is used to
describe the action of protecting or defending something. It is translated into
Ukrainian as “zaxuwamu”, so there is used differentiation of meaning.

(7) Yesterday, December 7, 1941, a date which will live in infamy, the
United States of America was suddenly and deliberately attacked by naval and air
forces of the empire of Japan. (PH:URL) — Yuopa, 7 epyous 1941 poky, ye mpaciuna
oama Hazaedxcou 8gilde 6 icmopito, na Cnonyueni [lImamu no-3padnuyvkomy, 6e3
NnonepeodCeH s Hanaiu MOpPCobKi i Nosimpani cunu Anoncvkoi imnepii.

In this sentence the word “attacked” is translated as “wanaau”, so during
translation there was used differentiation of meaning.

(8) The mission I'm asking you to volunteer for is exceptionally dangerous.

(PH:URL) — 3a60anns, sike 6am npononyroms Ha036u4aiino Hebesneune.

In this sentence the word “mission” refers to a specific military task. In the
Ukrainian translation, the term “sasoanns’ is used. While “mission”” and “zagdanns”
share similar meanings, the Ukrainian term “zagdanns” is more commonly used to
refer to tasks or assignments in various contexts, including military operations. By

using “zasedanns” instead of “mission”, the translator chooses a term that is more
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natural and widely understood in Ukrainian while conveying the same essential
meaning. So, in this sentence translator used differentiation of meaning.

(9) Our mission is to hit military targets, aircraft and tank factories.
(PH:URL) — Hawe 3as0anns — epazumu iliCbKO8I MilieHi, Iimaxu i ManKosi 3a600u.

In the original English sentence, the term “hit” conveys the action of attacking
military targets, aircraft, and tank factories. In the Ukrainian translation, the term
“epasumu” 1S used, which carries a similar meaning to “hit” in English. However,
“epazumu” emphasizes the act of targeting and striking with precision or force,
aligning closely with the context of military action. There was used differentiation of
meaning, which ensures that the translation accurately captures the intended meaning
of the original term while selecting a word that is contextually appropriate in
Ukrainian.

Among the lexical and semantic transformations, the use of modulation was
identified. It involves adjusting the language to better suit the target audience or to
achieve a specific effect in the translation.

(10) So, Sir, you would have us mobilize the entire fleet at the cost of millions
of dollars based on this spine-tingling feeling of yours? (PH:URL) — Bu npononyecme

npusecmu y 60108y 20mosHicmb 8ecb Giom, a ye Kowmysamume MilblioHu 001apis,

00 y ac, baume, MypauiKu no3a wKipow?

In this sentence “mobilize” mean to prepare to fight and it is usually translated
into Ukrainian as ‘“mo6inizysamu”. But in this sentence, “mobilize” translator
rendered it as “npusecmu y 60tiogy comosnicms” and therefore there was used
modulation.

(11) On the British front, Churchill declares, "Give us the tools, and we will

finish the job." (PH:URL) — Ha Bpumancexomy Gpoumi Yepuuno npocumo

oonomozmu 1omy 00oumu 60poz2a.

In this sentence, the phrase “finish the job " is translated as “0dobumu sopoza”,
which in English means “to defeat the enemy”. This phrase reflects a more specific
and direct action compared to the original “finish the job”. Therefore, during

translation of this sentence was used modulation. It alters the wording slightly while
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maintaining the overall meaning and also emphasized the intention of the original
statement.
(12) Top-secret means you train for something never done before in aviation

history, and you go without knowing where you're going. (PH:URL) — I'pug «uyinkom

MAEMHOY — Ye KOIU 8aM 00pyHaoms me, npo wo 8 asiayii uje Hagimo He 4yiu, a 68U
no2ooxcyemecs He 3Har4u sike 6yoe 3a80aHHs.

In this sentence the term “top-secret” is used to describe highly classified
mission. This phrase translated into Ukrainian as “epug «yinkom maemno»”. There
was used modulation and such translation emphasizes the aspect of being assigned
tasks that are unprecedented in aviation history and accepting them without prior

knowledge of the specific mission.

(13) How do you like someone shooting back at you? (PH:URL) — Hy,

nooobaemucs Koau 6am 0aoms 30aui?

In the original English sentence, the phrase “shooting back at you” conveys the
action of returning fire aimed at the speaker. This phrase is rendered into Ukrainian
as “eam oaroms 30aui”’, Which can be understood as “you are given return fire”.
During translation there was used modulation, because the phrase was changed
completely during translation, but it preserved the meaning and even gave additional
emotional colouring.

Also was identified the use of generalization, when the English term was
rendered into Ukrainian by a word with more broad meaning. Here are examples:

(14) No matter how long it may take us to overcome this premeditated
invasion, the American people, in their righteous might, will win through to absolute
victory. (PH:URL) — He3zanesicno 6i0 moeo cKinbKu uacy 3Ha0obumvcs HAM, ujoo
noooaamu HaAcIioKU Yiei c8i0omoi azpecii, amepukancbKull Hapoo 3Hatioe 8 cobi cunu
3000ymu nepemozy.

The word “invasion” is usually translated into Ukrainian as “smopenenns’, but
here translator used the word “aepecia”. By using of this word translator emphasized
the sense of deliberate and hostile action by the invading force and the aggressive

nature of the invasion. Therefore, in this sentence was used generalization.
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(15) The intercepts have missing words and garbled lines, so to explain the
decrypts, we have to try to interpret what we think they're trying to do. (PH:URL) — V

NOBIOOMIEHHAX OPAKYE CNiB [ CI0BOCNONYUEHb, WOD 31aMAMU KOO HAM 00800UMbCS

bacamo npunyckamu i miymMadumu.

In the original English sentence, the word “intercepts” refers to intercepted
communications or messages that have been obtained covertly for intelligence
purposes. In the Ukrainian translation, the word with more general meaning
“nosioomnennsx” (messages) is used instead. While “nosioomnenns” does not
directly translate to “intercepts”, it conveys a similar meaning in the context of
intercepted communications. There is used generalization.

(16) The task force is 320 miles north of Pearl Harbor. (PH:URL) — Haw
@dnom 3a 320 munv na nisniu 6io Ilepn Xapoopy.

In the original sentence, the term “task force” refers to a military unit of naval
forces organized for a specific mission. In the Ukrainian translation, the phrase “naw
¢nrom” is used. This phrase generalizes the concept conveyed by “task force” into a
broader category of military assets, in this case, the fleet. By using “¢uzom” instead of
“task force”, the translation generalizes the specific type of military unit into a
broader category of naval forces. Therefore, in this sentence translator used
generalization.

The use of concretization was noted. Translator used it to make the
information more specific and easier to understand.

(17) Naval intel intercepted a transmission from Tokyo to the Japanese
embassy in Washington instructing them to break apart all decoder machines and
burn all secret documents. (PH:URL) — Aomipane, nawa possioka nepexonuia

WMéDOZDCZMV Toxio ANOHCbKOMY nocoibcmey y Bawunemoni 3 naxazom SHUwumu

WUGPYBanbHy MAUWUHY i 8CI 8AAHCIUBL OOKYMEHMIU.
The word “transmission” means the process of broadcasting or sending out
some information. Ukrainian translator uses word “mmmdporpama”, and substitutes the

word “transmission” by the word with a more specific meaning, because
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“wugppoepama’ is usually used by military. Therefore, there was used concretization
to emphasize the meaning.

(18) | regret to tell you that over 3 thousand American lives have been lost.

(PH:URL) — Ha npesenuxuii oscano, mu empamuiu nowao 3 mucsadi ce0ix

CNIBBIMYUIHUKIE.

The original sentence was taken from the speech of president Churchill from
film, where he addressed the whole world and especially Americans, so by the phrase
“American lives” he meant his countrymen. It was very successfully rendered into
Ukrainian language by a word “crnissimuusnuxu’ by the use of concretization.

(19) We've got small mechanic runway about ten minutes away. Hasn’t been
hit yet. (PH:URL) — 3a 10 xsuaun 36iocu mexniuna cmyea, i we ne po3bomouiu.

In this sentence word “hit” is rendered into Ukrainian as “pozbombunu”. In
English language the word “hit” has broad meaning, but from the context it is
obvious what character wanted to say. In Ukrainian language it is changed into the
word with more specific meaning, so there is used concretization.

As we can see from the examples above, the most frequent lexical and
semantic transformation is differentiation of meaning (9 times), then goes modulation
(4 times) and generalization and concretization have the same frequency. (both used 3

times)

2.3 Formal lexical transformations in the translation of the units of lexical-
semantic field “WAR?”

Among formal lexical transformation was identified the use of loan translation.
Loan translation involves borrowing a word or phrase from one language and
translating it directly into another language. Such type of transformation cannot
always be adequate, but there are examples of the excellent use of it.

(1) But captain Thurman of Naval Intelligence here has his own theory

about the missing ships. (PH:URL) — Oownax y kanimana Typmana 3 mopcbkoi

PO3BI0KU € GIIACHA 8epPCisi NPO 3HUKL KOpaOili.
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“Naval Intelligence” is the branch of American military intelligence that
focuses on gathering, analyzing and disseminating information related to naval
activities, operations and threats. In this case was used loan translation, as it was
translated into Ukrainian as “mopcwvka pozegioxa”.

(2) They called for a ceasefire to evacuate civilians. (PH:URL) — Bonu

3aKIUKATU 00 NPpUNUHEHHA 602HI0, Z/L;O6 esaxkyreamu L;MBiJZbHux.

In this example, “ceasefire” is translated as “npununenns eoemro”, which
literally means “stopping of fire”. This translation not only accurately conveys the
original term's meaning but also fits culturally as it directly describes the action in a
clear, understandable manner. The transformation here involves the loan translation
of “ceasefire”, a somewhat formal term, to a more descriptive Ukrainian equivalent
that might be more immediately graspable to a Ukrainian-speaking audience.

(3) The plane carrying them crashed en route to china, and our bombers
may lack the fuel to reach the mainland, sir. (PH:URL) — Jlimaxk, sxuil 6i3 masuku 6

Kumaii, pozouscs, nawi 60m0apoy8arbHUKY MONCYMb HE QOMsemu 00 MamepuKd.

In the original English sentence, the word “bombers” refers to aircraft
specifically designed and employed for dropping bombs, typically in a military
context. In the Ukrainian translation, the word “Gombapoysanvruxu” is used to
convey the same meaning. It is a loan translation, as “6ombapoysarenuxu’ is the
equivalent term in Ukrainian for “bombers”.

(4)  The Navy's gonna sneak us about 400 miles off the Japanese coast, and

we'll launch from the carrier there. (PH:URL) — Haw ¢prom oonpasums nac 3a 400

MUIb BI0 ANOHCLKO20 Y30epexcoics, 3nimamu mu 6y0emo 3 agianocuys.

In the original English sentence, the word “carrier ” refers to an aircraft carrier,
a large naval vessel equipped with a flight deck for launching and recovering aircraft.
In the Ukrainian translation, the word “asianoceys” is used to convey the same
meaning. It is a loan translation, as “asianoceys” is the equivalent term in Ukrainian

for “carrier” in the context of naval aviation.
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(5) The attack yesterday on the Hawaiian Islands has caused severe damage

to American military forces. (PH:URL) — Yuopawmniii nanao na I'asaticoxi ocmposu

3a80a6 ceprio3HOI WKOOU AMepukancbkum 30pOtUHUM CULAM.

In the original English sentence, the term “American military forces” refers to
the collective armed forces of the United States. In this sentence the loan translation
IS used, the phrase “Amepuxancexi 36pouni cunu’ 1S translated word-by-word.

(6)  You're both being awarded the Silver Star, and promoted to captain.

(PH:URL) — Bac 060x nazopoounu Cpionoro 3ipkoro i niosuwuiu 00 Kanimawua.

In the original English sentence, the term “Silver Star” refers to a specific
military medal awarded for valor in the United States Armed Forces. In the Ukrainian
translation, the term “Cpi6na 3ipxa” is used, which directly translates to “Silver Star”
in English. This term is a loan translation, as it maintains the structure and meaning
of the original term while translating it into Ukrainian.

(7) From a Hawaiian sightseeing plane, | was able to photograph battleship
row and the many airbases. (PH:URL) — A obremie [asai na mypucmuunomy

JIMaxy, Meti 60anocs 3usamu 00uosei kopabui i bacamo asiabas.

In this sentence the term “battleship row” refers to a specific area or a line in
which military ships are stationed. To translate this term into Ukrainian loan
translation was used, as noun “battleship™ consists of two words battle + ship and
“botiosuil kopabenwv” 1s a direct translation of these words. Also, there was implied
omission, because the word “row” was lost during translation, but the sense of the
sentence was not changed.

Traditional lexical and graphic reproduction was also identified. Here are
exemples:

(8) In case the optimism of the Honolulu advertiser proves unfounded,
gentlemen, what are general Short and the army going to do about protecting my
ships? (PH:URL) — /[lcenmenomenu, sikuo onmumizm Hauioi micyesoi eazemu
BUABUMbCS HeOOTpYHMOoBaHum, AKk ceHepan Lllopm i iioco apmia 3axucmamv Moi

Kopabni?
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In the original English sentence, the term “the army” refers specifically to the
military branch responsible for land-based warfare and defense. In this sentence the
word “army” is translated as “apmia”. Ukrainian word “apmis™ partially preserves
pronunciation and writing, so to convey the meaning of the word translator used
traditional lexical and graphic reproduction.

(9) [told him I was sorry, that I knew I'd been a fool for leaving you, trying
to go over there and be a hero, and I promised I'd never ask for anything again if 1
could just see you one more time. (PH:URL) — A nonpocueé y nvoco npobauenns,
CcKa3as wjo po3ymiio, MeHi He mpeba 6yn0 Kuoamu mebe i 1emimu uepe3 oKeau, wood
cmamu 2epoemM, s noobiysas Oilbule HIKOIU HIY020 8 Hb020 He NPOCUMU, SKUIO GIH
003801UMb MeHI uje paz mebde nobavumau.

In this sentence there is a word “hero”, which has general meaning of a brave
and noble person. This meaning is preserved during translation, and Ukrainian word
“eeponr” also partially preserves the pronunciation and the letters of the word. So, in
this sentence was used traditional lexical and graphical reproduction.

(10) Let them tell that to the soldiers who today are fighting hard in the far

waters of the Pacific. (PH:URL) — Xau ckascymov ue nawum condamam, sKi
giouatioyuno 6 romvcs y oanekux TuxookeaHcbKux 600ax.

In the original English sentence, the term “soldiers” refers to military
personnel engaged in combat. The Ukrainian term “coroamu’ is a direct equivalent to
this word, it has the same meaning and also it preserves some peculiarities of its
pronunciation and writing in the source English language. Therefore, to render this
term into Ukrainian language translator used traditional lexical and graphical
reproduction.

Also, among formal lexical transformations was noted transcription.

(11) My friends in the war department don't want me to lead this raid,
because they say |1’'m too valuable. (PH:URL) — Moi opysi 3 Mino6oponu ne xouymeo
woob s 1emis y yetl petio, 86aNCArOMb MeHe HAOMO YIHHUM KAOPOM.

In the original English sentence, term “raid” is referred to a planned attack by a

military group that is dome unexpectedly and with an intention to destroy something.
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It was translated into Ukrainian language as “peuio” and it has the same meaning and
also the same pronunciation, so during the translation of this term was used
transcription.

(12) All we need to worry about is sabotage, so we bunched our planes
together to make them easier to protect. (PH:URL) — €oune wo nam moonce

3aepooicysamu — ye cabomasic, momy Mu 3iopanu aimaxu pazom, wjob ix oyno nezuie

saxucmumu.

In the original English sentence, the word “sabotage” means the act of
damaging or destroying weapons or equipment in order to overcome enemy. It is
translated here as “cabomaoc”. Ukrainian translation preserves not only the meaning
and also the pronunciation, so during translation was used transcription.

Overall, among all formal lexical transformations the most frequently used was
loan translation (7 times), traditional lexical and graphical reproduction (3 times) and

transcription (2 times).

2.4 Lexical and grammatical transformations in the translation of the

units of lexical-semantic field “WAR”

Among lexical and grammatical transformations in the translation of the units
of lexical-semantic field “WAR” was noted the use of full rearrangement,
transformation used to render idioms and set expressions.

(1) 1 wonder if we shouldn’t put the Pacific Fleet on full alert. (PH:URL) —

Mooice cnpasoi npusecmu Tuxooxkeancokutl p1om y HO8HY O0UO8Y 20MOBHICND.

In this sentence there is an idiom “on full alert”, which means to be completely
ready to deal with dangerous situation. It is translated into Ukrainian by set
expression “noena 6otiosa comosuicms”. AS In this sentence translator deals with
idioms, full rearrangement was used.

(2)  Where the losers die, and there aren't any winners — just guys who turn

into broken-down wrecks like my father. (PH:URL) — Tam, oe ecunymov nesoaxu me

byeae nepemodrcyis. Tam nepemeoproomvcs Ha HCusi mpynu, sIK Miti 6amvKo.
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In the original English sentence, the term “broken-down wrecks ” is a figurative
expression used to describe individuals who have been significantly worn down or
deteriorated, both physically and mentally, often as a result of difficult or traumatic
experiences. In the Ukrainian translation, the idiomatic expression “owcusi mpynu” 1S
used to convey a similar meaning. Therefore, as during translation there was used
idiomatic expression, it was full rearrangement.

Also was noted the use of antonymic translation. Here is example:

(3) You're just about the only pilots in the army with combat experience.

(PH:URL) — B amepukancokii apmii npakmu4no Hemae AbOmM4uKise 3 00U08UM

00C8I00M.

In the original English sentence, the phrase “You're just about the only pilots ”
emphasizes the scarcity of pilots with combat experience. In the Ukrainian
translation, the phrase “npaxmuuno nemae nvomuuxis” (practically there are no
pilots) is used. Here translator used antonymic translation, which replaces the
affirmative statement of having pilots with the negation of their existence, conveying
the opposite meaning. This transformation serves to express the same idea in a
slightly different linguistic form, maintaining the intended sense while adapting it to
the target language.

As we can see from the sentences above, the use of lexical and grammatical
was the least among all other types. Full rearrangement was used 2 times and
antonymic translation only 1 time.

The analysis of the translation of the units of the lexical-semantic field "WAR"
from the American film “Pearl Harbour” shows the use of the following translation
transformations:

1. Grammatical transformations:
e Grammatical replacement — 6
e Omission —8
e Transposition — 3
e Addition—2

2. Lexical and semantic transformations:
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e Differentiation of meaning — 9
e Modulation —4
e Concretization — 3
e Generalization — 3
Formal lexical transformations:

e Loan translation — 7

e Traditional lexical and graphical reproduction — 3

e Transcription —2
Lexical and grammatical transformations:
e Full rearrangement — 2

e Antonymic translation — 1

The percentage of translation transformations used is as follows:

Grammatical replacement 11%
Omission 15%
Transposition 5,6%
Addition 3,8%
Differentiation of meaning 17%
Modulation 7,5%
Concretization 5,6%
Generalization 5,6%
Loan translation 13%
Traditional lexical and graphical reproduction 5,6%
Transcription 3,8%
Full rearrangement 3,8%
Antonymic translation 1,9%

Conclusion to Chapter 2

40




During the translation of the units of the lexical-semantic field "WAR" some
problems may arise, as in this topic there are a lot of specific military terms. But, in
most cases, they can be correctly rendered based on the context of the reference
material.

The study found that almost all of the lexical, grammatical and lexical and
grammatical transformations are used to render the units of lexical-semantic field
“WAR” from English into Ukrainian. The most frequently used transformation of
the translation of the units of the lexical-semantic field "WAR" is differentiation of
meaning, as in Ukrainian language there is a wide range of synonyms, that can be
used to translate English units of the lexical-semantic field "WAR",

Translation transformations are employed during the translation of units from
the lexical-semantic field "WAR" to ensure accuracy, coherence, and cultural
relevance in the target language. These transformations are necessary because words
and phrases within this field carry specific cultural, historical, and emotional

connotations that may not directly correspond between languages.
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CONCLUSIONS

In this paper, an analysis of the lexical-semantic field "WAR" was carried out
on the material of the American film "Pearl Harbor". In the course of the work, all
research objectives were fulfilled, namely:

1)  Revealed the concept of lexical-semantic field.
The concept of a lexical-semantic field refers to a group of related words within a
language that share a common semantic theme or connection. These words are
organized based on their meaning and relationships, reflecting the semantic
organization of the language.

Lexical-semantic fields help to categorize and understand the meanings and
nuances of words within a specific topic or concept, providing insight into how
language expresses and represents various aspects of human experience.

By analyzing the relationships between words in a lexical-semantic field,
linguists can uncover underlying patterns and structures within language, enhancing
our understanding of its usage and evolution over time.

2) Described theoretical approaches to the translation of the unit of lexical-
semantic field “WAR”. The translation of units from the lexical-semantic field
"WAR" involves a comprehensive approach that includes various lexical and
grammatical transformations to accurately convey the cultural, historical, and
emotional nuances of the original text into Ukrainian. Translators employ techniques
such as loan translation, transcription, transliteration, and modulation to ensure
fidelity to the source text while adapting it to the target language's linguistic norms
and cultural context.

Additionally, considerations of cultural differences and the emotive impact of
war-related terminology play a crucial role in achieving effective translation
outcomes.

3) Identified general characteristics and stylistic features of the fictional
discourse of films. The fictional discourse of films is characterized by its

multidisciplinary nature, combining elements of film studies, literary analysis,
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linguistics, and semiotics. This discourse relies heavily on visual elements and
employs non-linear narrative structures, such as flashbacks and parallel storylines, to
engage viewers on multiple levels. Dialogues serve as vital tools for conveying
information, advancing the plot, and developing characters, often infused with
specific vocabulary, slang, and emotional nuances. These characteristics contribute to
the immersive and captivating nature of film storytelling, posing unique challenges
for translators in accurately conveying meaning and cultural nuances across
languages.
4)  Analyzed lexical, grammatical and lexico-grammatical transformations
in the translation of units of lexical-semantic field “WAR” in the film “Pearl Harbor”.
The analysis of the translation of the units of the lexical-semantic field "WAR"

from the American film “Pearl Harbour” shows the use of the following translation
transformations:
Grammatical transformations:

e Grammatical replacement — 6 examples, 11%

e Omission — 8 examples, 15%

e Transposition — 3 examples, 5,6%

e Addition — 2 examples, 3,8%
Lexical and semantic transformations:

e Differentiation of meaning — 9 examples, 17%

e Modulation — 4 examples, 7,5%

e Concretization — 3 examples, 5,6%

e Generalization — 3 examples, 5,6%
Formal lexical transformations:

e Loan translation — 7 examples, 13%

e Traditional lexical and graphical reproduction — 3 examples, 5,6%

e Transcription — 2 examples, 3,8%
Lexical and grammatical transformations:

e Full rearrangement — 2 examples, 3,8%

e Antonymic translation — 1 example, 1,9%
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So, in this term paper we described the reproduction in the Ukrainian language of
units of the lexical-semantic field “War” (based on the film material Pearl
Harbor).
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ANNEX

1. We've increased food and oil shipments, Mr. President, and as far as |
know

What they really need are tanks, planes, bullets, bombs, and men to fight. —
MicTtepe npe3uaeHT, MU 301IBIIUINA TOCTaBKU MPOAYKTIB 1 HATH 1 IK MEHI1 BIJJOMO

HatiGinpmie iM moTpiOHI TaHKH, JTITaKH, Ky, 00MOH 1 BOSKH.

2. I wasn’t built to be a prisoner, so I would have my crew bail out, I'd
find the sweetest military target | could and drive my plane right smack into the
middle of it.— 5 He 3 THX, XTO MOTpaIUIs€e y TOJOH, I HaKa3aB O CBOEMY EKIllaxy
BUCTPUOHYTH, BUOpaB Ou c001 HAMOUIBII M1XOSILY MIIIEHb 1 CKEpYBaB JITaK MPSMO
Ha Hel.

3. I'm with Navy Newsreel, and | can tell you one thing — them ain't navy
planes! — 51 xypHaicT, oJHE s 3HaI0 TOYHO — 1€ HE Hallll JIiTaku!

4, Japan continues its military conquest throughout the Pacific. — SImonis
nepemarae y TUX0OKeaHChKOMY PET10Hi.

5. Because of this unprovoked, dastardly attack by Japan, I ask that the
congress declare a state of war. — V¥V 3B's3ky 3 HHM HE CIPOBOKOBaHHM i
HEOUiKyBaHUM HamajioM 3 60ky fmoHii, 1 npomry Konrpec orojocurtu BiitHy.

6. He fought with bravery. — Bin xopoOpo BoroBas.

7. From Berlin, Rome, And Tokyo, we have been described as a nation of
weaklings and playboys who hire British or Russian or Chinese soldiers to do our
fighting for us. — Y Bepmini, Pumi 1 Tokio Hac Ha3uBaimM KpaiHO CIIAOKHUX JIFOJEH i
I1ei001B, sIKI HaiMarOTh OPUTAHCHKHMX, POCIMCHKUX 1 KHTAMCHKUX COJIJIATIB, 100 Ti
Ouucs 3aMiICTh Hac.

8. You left her to fight somebody else's war, and you made damn sure that
| didn't go with you, and we thought that you were dead. — Tu nokunyB ii BoroBaTH Ha
1HIIIHA BiHI 1 3p00UB yce, 00 s He ToiXaB 3 TOOO00, MU JyMaJjiu 110 TH 3aTMHYB.

9. How long is America going to pretend the world is not at war? — Sk

TOBro AMepuka BIaBaTHUME HIOM CBIT HE BOIOE?
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10.  During the intervening time, the Japanese government has deliberately
sought to deceive the United States by false statements and expressions of hope for
continued peace. — Bech 1eli yac BiH IiJIeCTIpSIMOBAHO BBOJWB B oMaHy CriomydeHi
[IITaTn OpexIMBUMHU 3asiBaMU MPO 30€PEKEHHS MUPY.

11.  For the success of this operation high-level bombing and torpedo attack
training are crucial, Commander Genda. — 11{o6 omepartist Oyna ycIiniHa Mu ITOBUHHI
HABYUTHCS BIIy4HO OOMOapayBaTH 3 MOBITPS Ta aTaKyBaTH TOPIEAAMHU.

12. World War Il for us began at Pearl Harbor, and 1,177 men still lie
entombed in the battleship Arizona. — [ns nac Jlpyra CgitoBa Bilina modanacs y
[lepn XapOopi, JIiHKOp «Api30oHa» TEPETBOPUBCS HAa Oparchbky Morwity mis 1177
HalIuX MOPSKIB.

13.  Red One, you got fighters all over your tail. — ITepmmii, y Te6e Ha XBOCTI
BHHUIITYBA4.

14.  The German Luftwaffe relentlessly bombards downtown London, while
Churchill’s Royal Air Force is in a deadly struggle to maintain control at the British
skies. — JlroprBade 6e3nepepBHO OoMOapaye 1eHTp JIOHIO0HA, a KOPOJIiBChKA aBiallis
Yepuws BIQUaIyIIHO OOpeThes 3a MaHyBaHHs Y HEO1 HaJ KpaiHOIo.

15.  But when | see defeat in the eyes of my countrymen, in your eyes, right
now, | start to think that maybe he brought me down for times like these when we all
need to be reminded who we truly are, that we will not give up or give in. — Asie koiau
s 6auy BOTOHb TMOPA3KU B OYaxX CBOIX CIIBBITYM3HUKIB, y BalllUX 04YaxX, TO PO3YMIIO
MaOyTh BIH MOCAJUB MEHE Yy BI30K caMe JjIsl TOro, 1100 HarajJaTh XTO MU HACHpaB/i,
[0 MM HIKOJIM HE 3/1aMOCs 1 HE BIIaJIeMO Y BiTuaii.

16. | was in occupied France, and couldn’t get word out. — 5l nepexoByBaBcs
Ha TepUTOPii OKynoBaHoi OpaHilii 1 MyCUB MOBYATH.

17.  The battle raged on for hours. — butsa TpuBasa roguHamMHu.

18.  The army advanced despite heavy losses. — Apmist mpocyBaacs Bepe,

HE3BaKalO4YM Ha BEJIMKI BTPATH.
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19.  Let's see if we can commandeer this vessel, ‘cause we're, uh, officers of
the U.S. government. — Ajsie Mu MaeMo MOBHE IpaBo KOH(ICKYBaTH IieH KaTep, 00 MU
odimepu.

20.  But even while France falls to Hitler, America still refuses to join the
fighting. — Moro »xeprBoro Huui crana ®panmis, Ta AMepHKa BCE OIHO
BiJIMOBJISIETCS BTPYYATHCS Y BIHHY.

21.  One of our destroyers reports having fired and sunk enemy submarine
attempting to enter Pearl Harbor at 06:53. — EcMiHelb MOBIZOMHB PO 3aTOILICHHS
BOPOKOT0 MiJIBOHOTO YOBHA, IKUM HaMmarascs yBiTH y [lepn Xap6op o 6:53.

22.  I’'m supposed to keep this fleet battle- ready to take on the Japanese,
cover half the damn globe. — S mymy komangyBatu GIOTOM, SIKWIT Mae IaTH BiICid
SITIOHIISIM, 111€ ¥ 3aXUIIATH MiB CBITY.

23.  Yesterday, December 7, 1941, a date which will live in infamy, the
United States of America was suddenly and deliberately attacked by naval and air
forces of the empire of Japan. — Yuopa, 7 rpymus 1941 poky, me Tparidyea gata
HazaBXkau BBiine B icrtopito, Ha Cnomydeni Illtatu mo-3pagHunibkoMy, 0e3
MONEPEMKEHHS HaIlaJIl MOPCHKI 1 OBITPsHI CHIIK SMOHCHKOT IMIEpii.

24.  The mission I’'m asking you to volunteer for is exceptionally dangerous.
— 3aB/1aHHs, SIKE€ BaM MTPOMOHYIOTh HAJ3BUYAHO HEOE3eYHeE.

25.  Our mission is to hit military targets, aircraft and tank factories. — Harre
3aBJJaHHS — BPa3UTH BIMCHKOBI MIIIICHI, JIITAKW 1 TAHKOBI 3aBOJIH.

26.  So, Sir, you would have us mobilize the entire fleet at the cost of
millions of dollars based on this spine-tingling feeling of yours? — Bu mpomnonyere
NpPUBECTH Y OOWOBY TOTOBHICTh BECh (JIOT, a 1I€ KOIITyBaTUME MUIbHOHH J10J1apiB, 60
y Bac, 0auTe, Mypaliky 1mo3a mkipor?

27.  On the British front, Churchill declares, "Give us the tools, and we will
finish the job." — Ha Bpurtancekomy ¢ponTi Uepuymib MPOCUTH JOMOMOITH HOMY
n00uTH BOpora.

28.  Top-secret means you train for something never done before in aviation

history, and you go without knowing where you're going. — I'pud «IijikoM TaEMHO» —
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11e KOJIM BaM JOPYYArOTh T€, MPO 110 B aBiallii e HaBITh HE YyJIH, a BU MOTOHKYETECS
HE 3HAIOYM siKe OyJie 3aB/IaHH.

29. How do you like someone shooting back at you? — Hy, mogobaerbcs
KOJIU BaM Jal0Th 3/1a4i?

30. No matter how long it may take us to overcome this premeditated
invasion, the American people, in their righteous might, will win through to absolute
victory. — He3sajexxHO BiJ TOrO CKUIBKH 4acy 3HAQJOOWTHCS HaM, 100 IMOJOJaTH
HACJIJKM II€T CBIIOMO1 arpecii, aMepuKaHChbKHUI HapoJ| 3Hai1e B cO0l CHUIIU 3]100yTH
MepeMOory.

31.  The intercepts have missing words and garbled lines, so to explain the
decrypts, we have to try to interpret what we think they're trying to do. — V
MOBIIOMJICHHSIX Opakye CIIiB 1 CJIOBOCIIOYYEHb, 1100 3J1aMaTH KOJ HaM JIOBOJUTHCS
0arato MpUITYyCKAaTH 1 TIYMAYUTH.

32.  The task force is 320 miles north of Pearl Harbor. — Hamr ot 3a 320
MW Ha miBHIY BiJ [lepn XapOopy.

33.  Naval intel intercepted a transmission from Tokyo to the Japanese
embassy in Washington instructing them to break apart all decoder machines and burn
all secret documents. — Anmipase, Haira po3Bijaka mepexonuia mudporpamy Tokio
STIOHCBKOMY TTOCOJIBCTBY Y BalmmHTTOHI 3 HaKa30M 3HUIIUTH MH(PPYBATLHY MaITUHY
1 BC1 BaXJIMB1 IOKYMEHTH.

34. | regret to tell you that over 3 thousand American lives have been lost. —
Ha npeBenukuii *anb, MU BTPATUIIU TIOHAT 3 THCSY1 CBOiX CHIBBITYM3HUKIB.

35.  We’ve got small mechanic runway about ten minutes away. Hasn’t been
hit yet. — 3a 10 XBUJIKH 3BiJICH TEXHIYHA CMYyTa, 11 11Ie He pO300MOMITH.

36. But captain Thurman of Naval Intelligence here has his own theory
about the missing ships. — Oxnak y kamitana TypmaHa 3 MOPCBHKOI PO3BIJIKH € BlIacHa
BEpCisl PO 3HUKII KOpaOi.

37. They called for a ceasefire to evacuate civilians. — Bouu 3akmukanu 10

MIPUTTUHEHHS BOTHIO, 1100 €BaKyIOBATH IUBIILHUX.
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38.  The plane carrying them crashed en route to china, and our bombers may
lack the fuel to reach the mainland, sir. — Jlitak, sxuii Bi3 mastuku B Kuraii, po3ouBcs,
Hanr 6oMOap1yBaJIbHUKH MOXKYTh HE IOTATTH JI0 MaTepUKa.

39.  The Navy's gonna sneak us about 400 miles off the Japanese coast, and
we'll launch from the carrier there. — Hamr ¢aor gompaButh Hac 3a 400 Muiab Bifg
ATIOHCHKOTO Y30€pesxKs, 31ITaTh MU OyZEeMO 3 aB1aHOCIIS.

40.  The attack yesterday on the Hawaiian Islands has caused severe damage
to American military forces. — Yuopammniii Hanan Ha ["aBaiickki OCTPOBH 3aB/aB
CEpO3HOI KO AMEPUKAHCHKUM 30POMHHUM CHIIAM.

41.  You’re both being awarded the Silver Star, and promoted to captain. —
Bac 060x naropoamiu Cpi6HoI0 31pKOI0 1 MIJBUIIMIN JI0 KariTaHa.

42.  From a Hawaiian sightseeing plane, | was able to photograph battleship
row and the many airbases. — SI oGneriB ['aBai Ha TypHCTHYHOMY JIiTaKy, MEHi
BJIaJIOCs 3HATU 00#0B1 KOopalb:i 1 6araTo aBiabas.

43. In case the optimism of the Honolulu advertiser proves unfounded,
gentlemen, what are general Short and the army going to do about protecting my
ships? — JKeHTEeIbMEHHU, SKIIO ONTHMI3M HAIOi MiICIIEBOi Tra3eTH BUSIBUTHCS
HeoOTpyHTOBaHMM, K TeHepan [llopt 1 #ioro apmist 3aXUCTATH MOT KOpaOi?

44. 1 told him I was sorry, that [ knew I’d been a fool for leaving you, trying
to go over there and be a hero, and I promised I’d never ask for anything again if I
could just see you one more time. — Sl monpocuB y HBOTO MpoOaveHHs, CKa3aB IO
pO3yMit0, MEH1 He Tpeba OysI0 KuaaTu Tede 1 JIETITH Yepe3 OKeaH, 100 CTaTu TepoEM,
sl TOOOIISIB O1IBINE HIKOJIM HIYOTO B HHOTO HE MPOCHUTH, SKIIIO BiH JO3BOJUTH MEHI IIIe
pa3 Tebe mobauuTH.

45.  Let them tell that to the soldiers who today are fighting hard in the far
waters of the Pacific. — Xait ckaxyTh 11e HAIIIUM COJIIaTaM, sIKi BiI4aiIyiHO 0 I0ThCS
y najneknx TUXOOKEaHChKUX BOJIAX.

46. My friends in the war department don't want me to lead this raid,
because they say I’m too valuable. — Moi apy3i 3 MiHoOOpOHH HE X0UYTh 11100 5 JICTIB

y 1eH peii], BBaKaloTh MEHE HAATO LIIHHUM KaJIpOM.
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47.  All we need to worry about is sabotage, so we bunched our planes
together to make them easier to protect. — €nuHe 1m0 HAM MOXKE 3arpOXKyBaTH — II¢
caboTaxk, TOMy MU 310paJiu JIITaKK pa3oM, 1100 iX OyJI0 JIeriie 3aXUCTUTH.

48. I wonder if we shouldn’t put the Pacific Fleet on full alert. — Moxe
CIIpaB/ii MPUBECTH THUXOOKEAHCHKUN (PJIOT y MOBHY OOMOBY FTOTOBHICTb.

49.  Where the losers die, and there aren't any winners — just guys who turn
into broken-down wrecks like my father. — Tam, ne ruHyTh HeBIaxu He OyBae
nepeMoXKIliB. TaMm MepeTBOPIOIOTHCS HA KUB1 TPYIIH, K Mii 0aTHKO.

50.  You're just about the only pilots in the army with combat experience. —

B amepukaHChKiil apMii IPAaKTUYHO HEMAE JILOTYHMKIB 3 O0HOBUM JJOCBIOM.
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PE3IOME

KypcoBy pobOTy mNpHCBAYEHO  JIOCTIUKEHHIO  CIIOCOOIB  MEpeKiaxy
YKPaiHCHhKOIO MOBOIO OJIMHUIIb JIEKCUKO-CEMaHTUYHOTO MoJIs “BiiHA”. Y X011 poOoTH
BHCBITJICHO  TIOHATTS  JICKCUKO-CEMAaHTHYHOTO  TMOJS,  OXapaKTepU30BaHO
JIHTBOKYJBTYPHI OCOOJMBOCTI JICKCHKHM Ha TeMy BiHHM, BH3HAY€HO OCOOJMBOCTI
BIITBOPEHHSI AHTJIOMOBHUX OJWHHUIh JIGKCUKO-CEMAaHTUYHOTO TIOJS  «BiifHa»
YKpaTHCHKOIO MOBOIO 1 3A1MCHEHO TNepeKiafabkuii aHami3 (GakTUYHOTO MaTrepiary
JTOCTIDKEHHS (OJMHUII JIEKCUKO-CEMaHTHYHOTO TOJIs «BiliHa», ychoro 50 OMHUILG).
Kpim Toro, y KypcoBiii poOOTI CKaJlafleHO TaOJIMII0, 10 MICTUTh MOXJIHMBI CIIOCOOU
nepeKiIaay OJUHHUIb JIEKCUKO-CEMaHTUYHOTO TMOJs «BIHA» Ta YacToTy iX
3aCTOCYBaHHS.

Knwuoei cnoea: nepekiaj, NepekyafallbKuidi aHali3, JIGKCUKO-CEMaHTUYHE

IT10JIC, JICKCHUKO-CCMaHTHUYHOI'O ITOJIC «BIIHAY.
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