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INTRODUCTION

The exploration of translating English expressions of respect imbued with
emotional evaluations occupies the heart of this work. This research is focused
on the nuanced interplay between language, culture, and emotion, highlighting
the intricate process of rendering these expressions into another linguistic and
cultural context without losing their original essence and value.

The theoretical background of this study anchors on the rich tapestry of
translation theory, intercultural communication, and linguistic pragmatics. It
draws upon seminal works in these fields to frame the complexities of
translating respect and emotion, recognizing the multifaceted roles they play in
social interactions and personal relationships.

In an era of increasing global interactions, the translation of expressions
carrying both respect and emotional weight emerges as a significant challenge
with profound implications. This study's relevance is underscored by the
growing need for nuanced translations that respect cultural sensitivities and
emotional undertones, facilitating deeper intercultural understanding and
respect.

The aim of this research is to describe the linguistic and cultural
challenges in translating English expressions of respect with emotional
evaluation, to establish a framework for analyzing such translations, and to find
strategies that can effectively convey the intended meaning and emotional
depth. Objectives include dissecting the linguistic mechanisms of respect and
emotion in English, comparing these with their counterparts in the target
language, and proposing translation strategies that navigate the cultural and
emotional nuances.

The subject of investigation is the linguistic structure and cultural context
of English expressions of respect with emotional evaluation. The object of the

research encompasses the translation of these expressions into



target language, focusing on the preservation of their intrinsic respect and
emotional content.

The data sources for this study comprises a selection of English literary
works, everyday communication examples, and relevant academic literature,
providing a rich basis for analysis and discussion.

Employing a combination of qualitative and comparative analysis, this
research integrates theoretical study with practical examination of translation
examples. Methods include linguistic analysis, cultural comparison, and the
application of translation theory to real-world instances.

The value of the research contributes to the academic discourse on
translation by offering insights into the challenges of translating respect and
emotional evaluation. Practically, it equips translators with strategies to navigate
these challenges, promoting more sensitive and accurate cross-cultural
communication.

The research is structured into an introduction, two main chapters, and a
conclusion. The first chapter addresses the linguistic and cultural aspects of
English expressions of respect with emotional evaluation, while the second
chapter focuses on practical translation strategies. The paper concludes with a
summary of findings, emphasizing both the theoretical and practical

implications of the study.



CHAPTER 1

CONTRASTIVE ANALYSIS OF UKRAINIAN AND ENGLISH
HONORIFICATIONS CONTAINING EMOTIONALLY EVALUATIVE
WORDS

1.1 The phenomenon of the honorification in general understanding

and its classification

Honorification in language is a multifaceted and complex aspect of
linguistics that encompasses a wide range of grammatical and morphosyntactic
forms. These forms are used to convey the relative social status of conversation
participants [9]. This linguistic phenomenon goes beyond mere honorific titles
and is expressed through various means, including affixes, clitics, grammatical
cases, changes in person or number, and entirely different lexical items. As a
type of social deixis, it is highly dependent on the context and the social status
of the speaker relative to others in the conversation.

In English, the evolution from the medieval use of “Thou” and “Thee” to
the more egalitarian “You” is a significant linguistic shift. “Thou” and “Thee,”
once used to address inferiors or in intimate settings, gave way to “You,” which
was 1nitially reserved for superiors [22]. This transition, completed by the 17th
century, mirrored the social leveling and the decline of rigid feudal structures. In
contrast, Ukrainian honorifics formed under the Polish influence like “man” and
“nani”, used to show respect, did not undergo such a transformation and,
instead, these terms remained consistent in their use, reflecting a societal value
on respecting authority and seniority [4: 83].

During the Victorian era in England, honorifics became more elaborate
with titles like “Sir,” “Lady,” “Lord,” and “Madam” denoting nobility and social
status [10]. However, the 20th century saw a gradual shift towards first-name

basis in informal settings, influenced by democratic ideals and social equality



movements. This trend was less pronounced in Ukrainian, where the use of first
names, especially between non-family members, remained relatively formal and
was often accompanied by the father's name in a patronymic form (e.g., “Ivan
Petrovych” for Ivan, son of Petro) [1].

During the Soviet era, Ukraine experienced a profound linguistic shift in
its use of honorifics, driven by the prevailing political ideology. The term
“ToBapuir’, meaning comrade, emerged as a key example of this change, used
irrespective of a person's gender, age, or social status to promote the communist
ideals of equality and fraternity [21]. Alongside this, terms like “rpomaastaun”
and “rpomanmsnka”’, translating to citizen, were utilized to emphasize an
individual's status as an equal member of the socialist state, rather than
highlighting their social or professional standing. Additionally, the Soviet era
favored the use of professional titles such as “imkenep” and “Bunrtens” over
traditional honorifics, aligning with the socialist focus on labor and societal
contribution [21].

In contrast, English honorifics evolved more organically, influenced by
societal rather than political changes. The gradual transition from formal titles
like “Sir” and “Madam” to a more relaxed first-name basis in casual and
professional environments reflected the democratization and informalization of
English-speaking societies [17]. Modern English has further adapted to
contemporary societal discussions on gender identity and inclusivity. The
introduction of gender-neutral titles like “Mx.”, pronounced as “mix,” allows
individuals to opt out of traditional gender-specific titles such as “Mr.,” “Mrs.,”
“Miss,” or “Ms” [17]. This shift is also evident in professional settings, where
gender-specific titles like “chairman™ have evolved into gender-neutral
alternatives like “chairperson” or simply “chair.” Moreover, many institutions in
English-speaking countries now offer the option of these gender-neutral titles in
forms and official documents, signaling a broader societal shift towards

recognizing diverse gender identities.



In Ukrainian, while traditional forms like “manoBumii” for men and
“manoBHa” for women continue to be used, reflecting a cultural preference for
respectful and formal address, the language has not yet embraced the same level
of gender inclusivity as seen in modern English. The societal discussion around
gender identity is growing in Ukraine, yet the formal structure of the language,
especially in terms of honorifics, has been slower to reflect these emerging
social paradigms [29]. This contrast between English and Ukrainian honorifics
highlights the diverse ways languages evolve and adapt in response to their
respective cultural, social, and political environments.

At its core, honorification is about expressing respect, deference,
formality, or distance through the use of language. This is an integral part of
many cultures and languages, reflecting societal hierarchies and interpersonal
relationships [27]. Unlike physical deixis, which uses words to point to spatial
or temporal aspects, social deixis focuses on the social context. It involves
understanding the roles, statuses, and relationships of the participants, often
reflecting the norms, values, and hierarchies of the society in which the
language is spoken [20].

Additionally, the expression of honorification can take various forms.
From specific affixes or clitics to changes in grammatical cases, the use of
different pronouns, alterations in verb forms, or the substitution of common
words with more respectful or formal alternatives [23]. The choice of a
particular form is deeply rooted in the cultural and social fabric of the language
community.

Honorification varies widely across languages. In Indo-European
languages, for instance, the use of specific pronouns can indicate the level of
formality or informality, respect, or familiarity. This is observed in Spanish,
where people use “ta” (informal) and “Usted” (formal) to address others based
on their relationship or social hierarchy [14]. In languages like Korean, the

system of honorification is even more complex. Korean uses various levels of



honorific speech, each with its own rules and usage, reflecting the intricate
social norms of Korean society [16]. This level of honorification affects not just
pronouns or verb forms but can extend to nouns and entire sentence structures.

In contrast, English has largely moved away from grammatical
honorification. Modern English relies more on nuances of vocabulary, tone,
register, and rhetorical strategy to convey respect or formality [6]. This shift
highlights the dynamic nature of languages and how they evolve with changing
social norms and values.

The authors Brown and Gilman, in their seminal work during the 1960s,
examined the nuanced use of pronouns in English, particularly focusing on the
dynamics of power and solidarity [8]. Their research delved into how different
forms of address, such as the use of “you” over “thou,” could convey varying
levels of respect and intimacy. This pioneering work laid the foundation for
understanding how language can reflect and influence social hierarchies and
relationships. They proposed that the choice of pronouns was not merely a
grammatical decision but a reflection of the social dynamics between the
speaker and the listener [8]. Expanding on this concept, sociologist Erving
Goffman explored the intricacies of face-to-face interactions [15]. Goffman’s
theories emphasized the importance of respect and deference in social
interactions, concepts closely intertwined with honorification. He argued that
every social interaction involved the management of “face” or the social value a
person claims for themselves [15]. Honorifics play a crucial role in this process,
helping individuals navigate the complexities of social respect and
self-presentation.

Building upon Goffman’s work, linguists Penelope Brown and Stephen
Levinson, in the 1980s, developed the Politeness Theory. This theory elaborated
on how people use language to balance their own desires with those of others,
particularly in maintaining or challenging social relationships [7]. They

introduced the concepts of positive and negative face, explaining how different



honorifics and forms of address could either uphold a person’s desire to be liked
and respected (positive face) or their wish to be unimpeded and free from
imposition (negative face).

Deborah Tannen, a prominent figure in sociolinguistics, furthered these
discussions by focusing on conversational style and its role in constructing
social identities and relationships. Her work called “Conversational Style:
Analyzing Talk among Friends” has shed light on how language, including
honorification, reflects underlying power dynamics, cultural norms, and gender
roles [26]. Tannen's analysis of dialogue has revealed the subtle ways in which
honorifics can either reinforce or challenge societal structures and expectations.

Lastly, Robin Lakoff, renowned for her work in the field of language and
gender, has explored how language use, including forms of respect and
politeness, is deeply entwined with gender roles. Starting from the 1970s,
Lakoff’s research “Language and woman’s place” highlighted how
honorification in language not only reflects but also perpetuates gender
distinctions in society [18]. Her work underscores the idea that language is a
powerful tool in maintaining or challenging social norms, including those
related to gender.

Together, these scholars have profoundly influenced the understanding of
honorification in English. Their contributions have highlighted the multifaceted
nature of language. Especially, demonstrating how it functions not just as a
means of communication, but as a complex system intertwined with social
hierarchy, identity, and power dynamics.

Exploring the nuances of emotionally charged words and expressions
requires considering certain classifications carefully. The first classification is
suggested by a PhD of the Goethe University Frankfurt Assif Am David. His
classification of honorifics in English comprehensively examines how different
linguistic elements reflect complex social interactions [11]. There are three main

types of the honorifics:



e Addressee Honorifics. In the category of this type, the forms of address
are employed during direct interaction [11]. For example, in English,
titles like “Mr.,” “Mrs.,” “Dr.,” or “Professor” are used to acknowledge
the social status and relationship between the individuals engaged in
conversation. Similarly, in Ukrainian, titles like “nan” for men and “mani”
for women serve a similar purpose, demonstrating respect and
acknowledging the formal or professional status of the individual being
addressed.

o Utterance Referent Honorifics. These are utilized when discussing
someone who is not part of the conversation [11]. In English, using titles
such as “Sir” or “Madam” when referring to a third party in a
conversation can convey respect and recognition of their status or
achievements. In Ukrainian, honorifics like “moxrop” or “mpodecop”
provide a respectful acknowledgment of a person's professional or
academic standing even in their absence.

e Bystander or Taboo Person Honorifics. These honorifics are
particularly intriguing as they take into account the cultural and social
dynamics of a conversation [11]. In English, this might involve using
honorifics like “Your Honor” in a legal context or “Your Excellency” in
diplomatic settings, especially when such figures are present as
bystanders. In Ukrainian, the same thing is shown through terms like
“Bamra Csitimicts” for religious dignitaries or “Bama Bemuunicts” for
royalty, reflecting a deep-seated cultural emphasis on respect and
hierarchy.

Through this intricate classification, Assif Am David highlights the role
of honorifics as a linguistic mirror of societal norms and relationships,
demonstrating their importance in both English and Ukrainian contexts.

As for another classification, suggested by Geoffrey Leech, there are

certain politeness principles that are a fundamental component in the study of



linguistics, especially in understanding how respect and politeness are conveyed
in different languages. These principles can be particularly insightful when
examining the translation of expressions between English and Ukrainian:

e Tact Maxim emphasizes the importance of minimizing impositions on
others [19]. In English, a request is often softened to reduce imposition,
such as using “Could you please open the window?” (“YUu He moriu 6 BU
BikpuTH BiKHO?”) instead of a direct command “Open the window”.
(“Binkpuiite BikHO”). The indirectness makes the request more polite
[19]. Similar to the English modal verb “could”, the Ukrainian phrase
“mormu 0 Bu” (could you) introduces a conditional mood. It suggests that
the action depends on the listener's ability or decision, which is more
courteous.

e Generosity Maxim is about being selfless in our communication [19]. In
English, offering to take on a task is seen as generous, such as saying “I’1l
do the dishes tonight, you relax”, which is more considerate than asking
someone else to do it. In Ukrainian, a similar sentiment is expressed with
“SI momHMIO MOCY]T CHOTO/IHI, TH BiANIOYMBaii”, conveying the idea of taking
on a task for the benefit of another. Similar to the English example, the
speaker in Ukrainian volunteers to wash the dishes (“SI momuto mocyn”),
indicating a readiness to contribute and assist. The phrase “tm
BinnmounBai” (you relax) mirrors the English version, focusing on the
listener's need for relaxation and rest, emphasizing care and empathy.

e Approbation Maxim focuses on praising others and avoiding criticism
[19]. In English, positive feedback is often given to encourage or
compliment, like “You’ve made a great effort on this project!” This is
more uplifting than pointing out flaws. Ukrainian follows a similar
pattern, where praise is preferred over criticism. Saying “Tu myxe

CTapaHHO MpaioBaB Haja UM mpoektoM!” highlights someone's effort
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positively, rather than critiquing with “Ileii mpoexkt Mir O6u OyTu
kpamum”’, which means “This project could be better”.

e Modesty Maxim in communication involves downplaying one's
achievements or qualities [19]. In English, a common response to
compliments or thanks is to deflect praise, as in “I’m just glad I could
help” instead of self-aggrandizing statements like “I did an excellent job”.
The Ukrainian language also values modesty. A humble response to
appreciation might be “S mnpocro paauii, MO 3MIT JOMNOMOITH,
translating to “I'm just glad I could help”, instead of boasting about one's
achievements.

e Agreement Maxim suggests that agreeing with others and minimizing
disagreement is polite [19]. In English, acknowledging someone's point
even if you partially disagree, like “I think you have a point there”, is
seen as polite. It avoids direct confrontation that a phrase like “That’s
wrong” might provoke. In Ukrainian, harmony is similarly valued.
Expressing partial agreement with “/lymato, y tebe € pamis” or “I think
you have a point” is more agreeable than outright disagreement, as in “Ile
HernpaBwibHO”, which means “That's wrong”,

e Sympathy Maxim emphasizes showing concern and understanding
towards others [19]. English speakers often express sympathy to show
they care, using phrases like “I’m sorry to hear you’re feeling unwell”
instead of indifferent or insensitive comments like “So, you’re sick
again”. Ukrainian language also places importance on expressing
sympathy, where saying “Meni mkoga 4YyTH, IO TH TOTaHO cebe
nouyBaemr”’, meaning “I'm sorry to hear you're not feeling well”,
demonstrates concern and empathy, contrasting with a less sympathetic
remark like “3H0BYy TH 3axBOpiB?”, or “You're sick again?”’

Translating honorifics from one language to another is a task that extends

well beyond simple word-for-word conversion. Honorifics, which are titles or
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forms of address that convey respect, status, and social hierarchy, are deeply
embedded in the cultural and social fabric of a language [30]. Their translation
requires a nuanced understanding of these cultural and social contexts, as well
as the linguistic intricacies involved.

In the process of translation, several key factors come into play. Firstly,
the translator must understand the exact connotation and use of the honorific in
the source language. This involves not just a literal meaning but also an
understanding of the social and relational dynamics it represents [2]. Honorifics
can indicate formality, politeness, professional status, or familial relationships.
While examining the honorifics in terms of expressing diminutives, it must be
mentioned that “many Ukrainian diminutives expressing also the meaning of
endearment through morphological means may have in English two realizations
(morphological and lexico-syntactic)” [3: 393]. For instance, “kHmkedka’ is
translated into “little book™, with “little” capturing the diminutive aspect
conveyed by the suffix “-euka”. Thus, a translator should ensure that the English
translation conveys the level of intimacy and affection, which might involve
choosing a similarly affectionate or familiar term in English.

Another crucial aspect is cultural equivalence. In many cases, there may
not be a direct equivalent honorific in the target language [5]. This situation
calls for creative solutions, such as paraphrasing or even altering certain aspects
of the translation to convey the intended respect and status. For example, in the
culturally adapted translation, the term ‘“/lokrop Hayk” is used instead of the
direct translation “Jloktop” to specify that, for instance, “Doctor Smith holds a
PhD in a non-medical field and to convey the intended respect and status
accurately in Ukrainian”. The translator must balance linguistic fidelity with
cultural appropriateness, ensuring that the translation is respectful and
contextually suitable [2].

Additionally, the level of formality and respect must be carefully adjusted

in the translation. Languages vary significantly in how they express formality
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and respect. Some languages have intricate systems of honorifics to denote
these nuances, while others rely more on context and tone. The translator has to
navigate these differences to provide a translation that resonates with the target
audience while staying true to the original text's intent [7]. In the process of
translating the polite English request “Could you please help me?” into
Ukrainian, a translator must carefully consider the cultural and linguistic
context, choosing “Yu He Moru O BM MeH1 gornomMortu?” to maintain the polite
tone and level of respect, demonstrating the nuanced approach required in
adapting expressions of courtesy and formality between English and Ukrainian.

The study “Universals and cultural diversity in the expression of
gratitude” by Simeon Floyd, Giovanni Rossi, Julija Baranova, Joe Blythe, Mark
Dingemanse, Kobin H. Kendrick, Jorg Zinken, and N. J. Enfield (2018)
explores how gratitude is expressed across various cultures. It highlights that
while the concept of gratitude is universally recognized as part of social
reciprocity, the explicit verbalization of gratitude, such as saying “thank you
very much”, is not uniformly practiced across different societies [13]. In
English, “very much” serves as an intensifier, enhancing the sentiment of
gratitude expressed by “Thank you”. This addition signifies a stronger emotion
than a simple “Thank you” [13]. In Ukrainian, “J{yxe” plays a similar role, but
it also aligns with the linguistic and cultural norms of expressing emotions more
explicitly.

Martin and Ringham's exploration of semiotics in language underscores
the importance of considering the social relationships and status conveyed by
honorifics. In their detailed analysis, Martin and Ringham assert that the
accurate translation of these terms is not merely a linguistic exercise but also a
cultural one, requiring a deep understanding of the intricate interplay between
language, emotion, and societal norms inherent in the original context [32]. This
is particularly pertinent in the study by these authors “Dictionary of Semiotics”

(1999), where the terms “dear” (“mopormii”), “honorable” (“manoBHMIT) or
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“esteemed” (“moBaxkHMiT”’) serve not just as markers of respect but also carry
emotional undertones [32]. The challenge lies in maintaining the balance
between respect and the emotional tone, ensuring that the translation respects
the nuances of the original language's social hierarchies and relational
dynamics.

Translating honorifics and expressions of respect is a complex task that
goes beyond literal translation, involving an in-depth understanding of cultural
and social contexts. Honorifics are deeply intertwined with the cultural and
social fabric of a language, reflecting nuances of respect, status, and
relationships. The translation process requires not only linguistic precision but
also cultural sensitivity, especially in adapting expressions between languages
with varying degrees of formality [30]. This task highlights the critical role of
capturing emotional undertones and respect inherent in the original language

while ensuring cultural appropriateness in the target language.

1.2 Analysis of the literal discourse novel “Pride and Prejudice” with

a critical focus

In order to research the specificities of translating emotionally-evaluated
words and expressions in literal discourse, I have chosen Chapter 3 from “Pride

and Prejudice” for a detailed analysis.

The Chapter 3 under consideration from “Pride and Prejudice,” authored
by Jane Austen, illustrates the intricate social dynamics and character
interactions during an early 19th-century ball. The setting is primarily a social
gathering, where Mrs. Bennet's aspirations for her daughters, particularly with
Mr. Bingley, are evident. This chapter reflects the social and literary discourse

of its time, highlighting themes of social status, marriage, and gender roles.
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The type of discourse in Jane Austen's “Pride and Prejudice” can be
characterized as fictional (aesthetic) and descriptive. This is evident in the way
Austen meticulously portrays social structures, class distinctions, and gender
roles of early 19th century English society. The chapter showcases Austen's skill
in balancing dialogue with narrative, providing insights into characters' minds
and societal expectations.

The elements of paratext are those that encompass the main body of the
article text, including what comes before, follows after, and at times, is
integrated within its structure. For example, the paratextual features of the
referenced article encompass:

e The title: “Pride and Prejudice” reflecting the central themes of the novel.
e The chapter number: which situates the narrative at the beginning of the
story, setting the scene for the unfolding drama.

The purpose of Chapter 3 in “Pride and Prejudice” is to both acquaint the
reader with the central characters, particularly the Bennet family, and to subtly
shape their perceptions of the novel's key themes, such as marriage, class, and
societal norms. This shaping of perception is achieved through Austen's
structured narrative and nuanced character portrayals, which serve as a form of
subtle influence on the reader's understanding of these themes. The chapter
employs a variety of linguistic techniques and stylistic devices, mirroring the
regulatory function of literature, to effectively guide the reader towards the
intended interpretation and appreciation of the novel's deeper messages.

The lexical means in the chapter include proper names (anthroponyms,
toponyms), subject field terms, internationalisms, weasel words, expressive
words and phrases, evaluative vocabulary and metonymy.

Proper names belong to the following categories of onyms in the text
under analysis:

Anthroponyms (proper names of people) in the chapter include characters

such as Elizabeth Bennet, Mr. Darcy, Mr. Bingley, and Mrs. Bennet. These
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names are not just identifiers but also provide insights into the social hierarchy
and family dynamics of the period.

Toponyms (proper names of geographical objects) mentioned in the text
include Netherfield and Meryton. These locations are crucial as they not only
set the geographical stage but also signify the social settings and distinctions
between different communities and estates.

The chapter, given its focus on early 19th-century social interactions, is
abundant in subject field terms relevant to the social and cultural practices of the
time. These include “ball”, “assembly”, “dance”, “partner”, “etiquette”,
“courtship”, and “marriage”. These terms are essential in understanding the
social conventions and expectations of the era.

Internationalisms in the chapter include terms like “gentleman”, “lady”,
“estate”, and “fortune”. These words reflect the broader societal structures and
values that were prevalent across various cultures during this period.

The use of weasel words 1s evident in phrases like “it is acknowledged”,
“universally known” and “considered”. These terms give an appearance of
general acceptance or common knowledge, often used to subtly influence the
reader's perception without making direct assertions.

The chapter also employs a range of expressive words and phrases that
carry clear connotations. Words like “handsome”, ‘“‘agreeable”, “delightful”,
contrasted with “disagreeable”, “proud” and “conceited”, serve as evaluative
vocabulary. These terms do more than describe; they also convey the author's
and society's judgments, influencing the reader's perception of the characters
and their social standings.

Jane Austen skillfully uses metonymy to convey broader societal
concepts through specific details. When Mr. Bingley is said to be “obliged to be
in town the following day” (PP: 11), the term “town” extends beyond its literal
meaning to encompass the wider world of social and business obligations

typical for gentlemen of his status. Additionally, the description of Mr. Bingley's
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sisters as having “an air of decided fashion” (PP: 15) uses fashion not just as a
reference to clothing but as an indicator of their social standing and
sophistication, reflecting their place in high society and their alignment with
contemporary social trends.

The stylistic figures found in the fragment of the novel are metaphors,
epithets, irony, repetition and idioms.

Metaphors are a type of figurative language that create comparisons by
stating one thing is another, to add meaning or create a mental image. In
literature, metaphors are often used to convey complex concepts and emotions
in a more relatable way. For example, when characters are described as
“entering society” (PP: 10) or “rising in social circles” (PP: 11), these
metaphors illustrate their changing status or position within the social hierarchy.
The metaphor creates a visual and conceptual representation of their journey or
evolution within the societal structure.

Epithets are used abundantly to quickly establish character traits. For
example, Mr. Bingley is described as “good-looking and gentlemanlike” (PP:
14), immediately giving a sense of his pleasant appearance and demeanor. Mr.
Darcy, with his “fine, tall person, handsome features, noble mien” (PP: 14), is
set apart as physically impressive and noble. Mrs. Bennet, known for her
“excessive concern for marriages” (PP: 12), highlights her obsession with
marrying off her daughters. Jane Bennet is referred to as “the most beautiful
creature” (PP: 15), emphasizing her exceptional beauty, and Mr. Hurst “merely
looked the gentleman” (PP: 14), suggesting a superficial adherence to
gentlemanly appearances.

Irony is a rhetorical device, literary technique, or situation in which there
i1s an incongruity or discordance that goes beyond the simple and evident
meaning of words or actions. Jane Austen often employs irony to critique

societal norms. For instance, Mrs. Bennet's excessive concern for marriages or
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Mr. Bennet's sarcastic remarks subtly expose the absurdities and contradictions
of their society’s values and behaviors.

Repetition is used to emphasize key themes and societal obsessions. The
narrative frequently revisits Mrs. Bennet's preoccupation with her daughters'
marriages, a reflection of the societal expectations of the time. Her dialogue,
characterized by an eager and almost single-minded focus, often circles back to
this theme. For example, she expresses a fervent hope to see her daughters well
married, particularly emphasizing the prospect of one being settled at
Netherfield, the estate of the desirable Mr. Bingley. This specific wish, “If I can
but see one of my daughters happily settled at Netherfield... and all the others
equally well married, I shall have nothing to wish for” (PP: 12), is not just a
passing comment; it encapsulates her entire worldview and social aspirations.

Idioms reflect the societal attitudes of the time. Phrases like “Not
handsome enough to tempt me” (PP: 16), “Flying about from one place to
another” (PP: 12) and “Quite struck with Jane” (PP: 17) are imbued with
cultural and social implications, revealing the norms and expectations of
Austen's era.

The novel “Pride and Prejudice” has been translated into Ukrainian by
several authors, including Nekriach Tetiana, Horbatko Volodymyr, and Leliv
Hanna. Nekriach's translation method involves a thorough engagement with the
text, emphasizing the preservation of the author's style and technique. This
approach aims to produce translations that are true to the original while being
culturally appropriate for Ukrainian readers. Horbatko's translation notably
focuses on the tone and context of the original dialogue, particularly in how
characters address each other and the choice of words that convey respect,
irony, or sarcasm. These elements are essential for accurately representing the
societal norms and character relationships in Austen's work. Horbatko's work
strives to maintain these subtleties in the Ukrainian version. Leliv's translation,

on the other hand, incorporates a significant number of Ukrainian cultural
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references, leading to a version that strongly reflects Ukrainian linguistic and
cultural elements. This approach may give the impression of the novel being
closer in spirit to Ukrainian literature.

Thus, in the analysis of Chapter 3 from “Pride and Prejudice”, the chapter
reveals intricate social dynamics of early 19th-century England, with a focus on
Mrs. Bennet's aspirations for her daughters' marriages, particularly to Mr.
Bingley. Jane Austen's narrative in this chapter is richly analytical and
descriptive, offering insights into societal norms, class distinctions, and gender
roles of the time. The chapter's effective use of linguistic techniques and
stylistic devices, such as repetition, metonymy, and epithets, serves to enhance

the reader's understanding of the era's social structures and expectations.

Conclusions to Chapter 1

The contrastive analysis of Ukrainian and English honorifications
containing emotionally evaluative words elucidates the deep intertwining of
language with societal structures. These linguistic elements are not mere
constructs but are intricately woven into the fabric of their respective cultures.
Ukrainian honorifications, shaped by a confluence of historical and political
influences, underscore a commitment to traditional forms of respect and
hierarchy. In contrast, English honorifications have evolved to reflect societal
transitions towards egalitarianism and inclusivity.

The chapter emphasizes that honorifications extend beyond the realm of
polite address; they serve as vital indicators of social values, power dynamics,
and interpersonal relationships. This adaptability of language in response to
societal changes is evidenced in the enduring use of traditional Ukrainian
honorifics and the introduction of inclusive, gender-neutral titles in English. In
translation, these honorifications present unique challenges. They require an
acute awareness of the cultural and emotional underpinnings from both the

source and target languages. The translation process must strike a delicate
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balance, faithfully conveying the original language's social nuances and
emotional depth while remaining contextually appropriate in the target
language. Additionally, the literary exploration of “Pride and Prejudice”
enriches this discourse by offering a glimpse into the societal norms and gender

roles of early 19th-century England.

CHAPTER 2

TRANSLATION OF THE HONORIFICS IN AUSTEN’S “PRIDE AND
PREJUDICE”

2.1 Lexical-semantic ways of reproducing the expressions of respect

with emotional evaluation

In translating “Pride and Prejudice” from English to Ukrainian, several
lexical-semantic transformations are employed to capture the nuances of the
original text. A significant transformation is differentiation, where specific
nuances in the source language are distinctly conveyed with more precise terms
in the target language:

(1) “Thank you, Mr. Darcy, for your kind invitation” (PP: 9). — “/[akyro
Bam, nane /lapci, 3a Bawe ni06's3ue 3anpowenns’”. Here, the form of the direct

translation of the word “Mr” isn’t commonly used (“mictepe”), that is why there
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is a need to adapt it through the form “nane” or “manoBHui’”. Another case
representing differentiation is as follows:

(2) “He is just what a young man ought to be” (PP: 19). — “Bin - came
mot, axum mae oymu napyoox”. This sentence highlights the sensible,
good-humored, and lively nature of his. This expression of respect is intricately
linked with her emotional evaluation of Mr. Bingley. In the Ukrainian
translation, these nuances are preserved while adapting to the cultural context.

(3) “‘Your humility, Mr. Bingley,’ said Elizabeth, ‘must disarm reproof’”
(PP: 63). — “‘Bawa noxipuicms, eensmumwianoenuii binene,’ ckaszana

bR

Enizabem, ‘nosunna obeszopoimu doxip’”. As far as it is seen, respectful form
“Mr” is easily transformed into “BenmpmumanoBHmii”, which clearly preserves
formality, adding emotional background. Similarly, the next example shows the
difference in reflecting female gender:

(4) “Do not you feel a great inclination, Miss Bennet, to seize such an
opportunity of dancing a reel?” (PP: 66) — “Yu ne siouysaecme Bu eenuxy
cxunbHicms, madam  Bennem, cxopucmamucs — makow — MONCAUBICHIO
manytosamu ipnanocekuil maneyy “pin”?”. In this very example, one can
easily see the way differentiation (“Miss” - “BenpmmumianoBHa”) and addition

9999

“reel” - “ipmaHacbkuii TaHeup “‘pin’”’) are organically intertwined in one
sentence, which makes it more complex and straightforward.

Another option of the differentiation is observed in the interaction
between Elizabeth and Miss Lucas regarding Mr. Darcy's pride:

(5) “I could easily forgive his pride, if he had not mortified mine” (PP:
26). — “A neexo npobauuna 6 tioeo 2opdicme, AKOU 8iH He NPUHUZUE MOEL .
This sentence reflects emotional undertone and respect, which are closely
mirrored. The lexeme “mortify” is usually translated as ‘“3meprtBiTH”,

“meptButn’’ [31], which doesn’t correspond directly to the provided context as

there is a need to make a focus on the feeling of embarrassment.
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(6) “Miss Bingley's attention was quite as much engaged in watching Mr.
Darcy's progress through his book, as in reading her own” (PP: 71). — “Vsaca
nannouku bineni 6yna mak camo npukyma 00 CHOCMEPENCeHHS 3a MUM, 5K
micmep Jlapci yumace tio2o kHuey, Ak i 0o yumanHsa ceoci enracnoi”. In this
context, the term “mannoukm” is employed to convey a sense of informality,
thereby emphasizing Miss Darcy's youth and approachability. Consequently, a
diminutive form of translation was adopted to accurately reflect these nuances
in her characterization.

(7) “Mrs. Bennet, with great civility, begged her ladyship to take some
refreshment” (PP: 434). — “Illani Bennem, 3 enuxoro esiuiugicmio, npocuna it
ceimnocmi e3amu mpoxu nepexycy”. Depending on the context and the social
status of the person being addressed, there might be the also the forms like “ii
MuI0CTI”, “T1 BEMMYHOCTI

(8) “My dear Lizzy, do not give way to such feelings as these. They will
ruin your happiness” (PP: 172). — “Mos oopoea JIi33i, ne niodasaiica maxum
nouymmsam. Bouu 3pytinyioms meoe wacmsa”, where “do not give way to” is

'

translated as "He mimnaBaiics," where the English phrasal verb “give way to”
(meaning to succumb or yield to) is rendered with a single verb in Ukrainian
that carries the same imperative meaning. Also, the subsequent example:

(9) “To Mrs. Gardiner, Wickham had one means of affording pleasure,
unconnected with his general powers” (PP: 181). — “Bixxem mas 00un cnocio
ompumamu 3a006071eHHA N0 6iOHOUeHHIO 00 micic Tapoinep, ne nos sizanuii iz
ioeo 3azanvrorw cunor”’. English uses a more nominalized form (“means of
affording”), whereas Ukrainian shifts towards a verbal expression (“orpumaru
3a/10BOJIeHHS” - to obtain pleasure) and “to Mrs. Gardiner” is transformed into
“mo BigHOMIEHHIO 10 Micic Tapainep”, which additionally reflects differentiation
and is put in the middle of the sentence instead of its beginning.

The next transformation is generalization, which involves translating

specific instances or ideas into broader or more universal terms:
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(10) “Mr. Darcy is all politeness” (PP: 35). — “Micmep /lapci
naozeuuaiino eeiunueunt”’. This sentence is used to describe Mr. Darcy's
behavior. In this context, the word “all” reflects an idiomatic way of
emphasizing that politeness is his dominant or defining characteristic in that
moment.

(11) “He is indeed; but considering the inducement, my dear Miss Eliza,
we cannot wonder at his complaisance — for who would object to such a
partner?” (PP: 35). — “Bin Oiticno makuii; ane, 8paxo8youu npuyuHy, mos
oopoea mic Eniza, mu He modcemo Ou8y8amucs 1o2o YCMyniugocmi — aodice
XxXmo 0 siomosueca i0 makoi napmuepku?”’ contains a generalization about
Mr. Darcy's willingness to please (complaisance). The key phrase “who would
refuse such a partner?” implies that generally, anyone would be pleased to have
Elizabeth as a dance partner, emphasizing her universal appeal and desirability.

(12) “You excel so much in the dance, Miss Eliza” (PP: 35). — “Bawa
Maiicmepuicme 6 manysx € Henepesepuienoro, mic Enizo”. This sentence is a
direct complement to Elizabeth's dancing skills, highlighting her exceptional
ability in a general sense. The term “excel” is crucial here, as it conveys not just
competence but superiority in the skill, suggesting that Elizabeth stands out in
dancing. The author didn’t use the phrase “to be very good” instead, because it
wouldn’t symbolize deep regard.

There should also be mentioned another issue of the generalization, such
as:

(13) “You are very kind, sir, I am sure; and I wish with all my heart it
may prove so, for else they will be destitute enough. Things are settled so
oddly” (PP: 83). — “Bu 0yoice 0obpuii, cep, 51 6neguenuil; i 1 WiUpo cnooisarocsy,
wo ye b6yoe 008e0eH0, 8 IHUOMY BUNAOK) - BOHU 0Y0YMb QOCUMb HEBOOBOEHI.
Bce ye oyoce ousno enawmosano”. Here, one can easily see that the phrase
“with all my heart” is translated into “mupo” as it sounds more natural and, at

the same time, deepens emotional evaluation.
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Concretization is also notable in the translation, where abstract concepts
are made more tangible:

(14) “Miss Bennet's pleasing manners grew on the good will of Mrs.
Hurst and Miss Bingley” (PP: 28). — “llpuemui manepu mic bennem
nocunrosanu 00opo3uunugicmo micic Xepcm ma mic bineni”. The sentence
includes the transformation “grew on the good will”, which is abstract and
somewhat idiomatic in English, suggesting a gradual increase in positive feeling
comparing to the phrase “strengthened the goodwill”, which could be viewed as
a direct translation. Other representations of the concretization are as follows:
“perfect good-breeding” — “nmockoname BuxoBanHs and ‘“unfixed” —
“neBu3HadyeH1”. These transformations make the concept more concrete,
culturally contextual, and understandable for the Ukrainian audience.
Additionally, providing specificity to an otherwise abstract emotional state.

In “Pride and Prejudice,” Jane Austen's nuanced language conveys
complex emotions and social dynamics. This complexity is particularly evident
in the process of substantiation during translation, where abstract concepts are
given more definitive and culturally contextual interpretations:

(15) “I deeply admire your perseverance” (PP: 95). — “4 wupo
3axonawitoca Baworw nanoneaiusicmio”. The Ukrainian variant of translation is
used to convey not just admiration but a deep, genuine appreciation.
Additionally, there is another instance of substantiation:

(16) “He is an exceptionally talented individual” (PP: 116). — “Bin
Hao3euuaiiHo oo6oaposeana ocooucmicmv”. The use of “oOmapoBana
ocobucTicTs” as opposed to simply “talented” aligns with the cultural context
where personal qualities are often emphasized in a holistic manner.

(17) “Your conjecture is totally wrong, I assure you. My mind was more
agreeably engaged. I have been meditating on the very great pleasure which a
pair of fine eyes in the face of a pretty woman can bestow” (PP: 36). — “Bawe

npunywenHs abconiomuo Hegipre, 3aneeéHa Bac. Moi oymxu 6ynu npuemno
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3atnami. A po3oymyeas npo eenuke 3a00801€HHs, SKe MONCYMb 0apyeamu
Kpacugi oui Ha obnuuui eapuoi ocinku’’. The phrase ‘“‘3ameBHsito Bac” is
appropriately formal and respectful in Ukrainian, making it a suitable translation
for “I assure you” in contexts where a speaker is trying to convey certainty or
allay doubts in a respectful manner.

(18) “I must think your language too strong in speaking of both” (PP:
87). — “A esadcaro Bawi cnosa 3anaomo pizkumu wooo obox”'. Here, “strong”
(an abstract quality) is substantiated into “pizkumu’ (harsh, concrete quality of
the words), making the critique more specific about the nature of the language
used.

In “Pride and Prejudice,” Jane Austen's use of modulation is evident
through the following example:

(19) “‘Mr. Bennet coolly observed — ‘From all that I can collect by your
manner of talking, you must be two of the silliest girls in the country. I have
suspected it some time, but I am now convinced’” (PP: 38). — “‘Ilan bennem
CROKIIHO 3ay8axcug. — ‘3 ycb020, WO 51 MOXCY 3PO3YMIMU 3 6AUL020 CROCODY
po3mosu, 8u, mMadbyms, 08I HaUuOypHiwi Oi6uuHU 6 Kpaiui. A edce oasno ye
nioosprosas, aie menep s nepexonanutl’”. The two very options of modulation
presented here primarily revolve around maintaining the tone and the indirect
yet sarcastic criticism inherent in the original text. The first “coolly observed”
has a direct translation “xomomno 3ayBaxkuB”, which couldn’t be fully reflected
in the context of him being restrained. The Ukrainian equivalent “3po3ymitu 3
Bamoro crmoco6y po3mosu” doesn’t feel forced or awkward, which is important
for keeping the reader engaged and ensuring the text reads as naturally in the
target language as it does in the source language.

Another instance of modulation is found in Mary Bennet's contemplation
on pride and vanity:

(20) “Pride relates more to our opinion of ourselves, vanity to what we

would have others think of us” (PP: 26). — “I'opdicme cmocyemoca 6invuie



25

Hawoi OymKu npo cebe, a MAPHOCAABCMEO - MO20, U0 XOYeMO, W00 IHuLi
oymanu npo nac”. The structure of the sentence in Ukrainian slightly deviates
from the English structure to fit the natural flow of the Ukrainian language. For
instance, in English, the structure is “Pride relates to... vanity to...”, while in
Ukrainian it becomes “TopaicTb CTOCy€TbCA... @ MapHOCIABCTBO - ...”. This
change ensures the sentence is clear and fluent in Ukrainian.

(21) “Miss Bennet eagerly disclaimed all extraordinary merit, and threw
back the praise on her sister's warm affection” (PP: 171). — “Mic Bennem
3anonaoaueo iOKUMYIA 6Ci HAO38UUAUHI 3ACTy2U, NEPEKIABUIU X8ATY HA menjie
nouymms ceoei cecmpu’. The direct action of “throwing back™ praise is
conceptually altered to “shifting” or “transferring” it in Ukrainian.

(22) “They may wish many things besides his happiness, they may wish
his increase of wealth and consequence, they may wish him to marry a girl who
has all the importance of money, great connections, and pride” (PP: 173). —
“Bonu mooicyms b6adxcamu 6aeamo 4020, OKpiM 1020 WAcms, B0HU MONCYMb
npasHymu 30i1buenHs 11020 6a2amcmea ma 3HA4eHHs1, 60HU MOJCYMb Oadcamu,
wob 6iH 00pYIHCUBCSA 3 OIBUUHOIO, SIKA MAE 3HAUHY KINbKICMb 2pouleil, cepilo3Hi
36'A3Ku ma zopoicmsp ”.

Thus, there have been skillfully applied lexical-semantic methods such as
differentiation, generalization, concretization, and substantiation to faithfully
reproduce the novel's subtle expressions of respect and emotional evaluation.
These techniques ensure that the nuanced character interactions and social
commentaries of Jane Austen's original work are not only accurately translated

but also resonate authentically within the Ukrainian cultural context.
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2.2 Lexical-grammatical transformations in the translation of

feeling-based assessments phrases and their transcoding techniques

In the field of translation, the focus on lexical-grammatical transformations
and transcoding techniques is crucial, especially in accurately translating
phrases that convey feeling-based assessments. Transposition, in translation,
refers to a change in the grammatical or syntactic structure from the source
language to the target language while maintaining the same meaning. The
phenomenon of the transposition can be easily viewed through the example:

(23) “Their brother, indeed, was the only one of the party whom she could
regard with any complacency” (PP: 47). — “Ixuiii 6pam, cnpasoi, 6ye eOunum
Ha eewipyi, 00 K020 60Ha Mmoz2na eiouyeamu Xxo4 AKycb npusazns”’. The
Ukrainian translation with the use of relative clause slightly shifts the emphasis
to the emotional aspect (“BimuyBatu xou sikych npusizHb~ — feel some kind of
complacency) which is a bit more explicit in expressing the sentiment compared
to the more restrained English expression.

In Jane Austen's “Pride and Prejudice,” the discussion on what constitutes
an accomplished woman, especially as encapsulated in Darcy's line, provides a
clear example of cultural perceptions regarding respectability and
accomplishment:

(24) “All this she must possess, and to all this she must yet add something
more substantial, in the improvement of her mind by extensive reading” (PP:
52). — “Bona nosunna 0100imu ycim yum, i 00 8Cb020 Yyb020 60HA NOBUHHA Ufe
dodamu wocv Oilbul 3Ha4Yywe, Wo HOAACAE 6 YUMAHHI 8eIUKOI KilbKoCmi
Jaimepamypu 3a0aa nokpauienna mucienna’’. In this very case, transposition
is fully focused on the second part of the sentence, where “extensive reading”
couldn’t maintain a direct sense in translation (“mmpoxe uutanus’) and the

order of the elements must have been changed.
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Addition is another type of the transformation, which is characterized by
adding extra words into the translation. For example, considering this:

(25) “Mr. Collins was not a sensible man, and the deficiency of nature
had been but little assisted by education or society” (PP: 90). — “Illanoenuii
micmep Konninz ne 6y8 po3ymHow0 1100UHO0, | NPUPOOHA HEeOONIKO8aHiCMb OYIa
mano nokpauwiena ocsimoro uu cycnitbcmeom’’. The addition here is the word
“[ITanoBuuii” which is typically translated to “Honorable” or “Respected” in
English. Such an addition changes the tone slightly, adding a layer of formality
or respect that is not explicitly present in the original sentence.

(26) “Lady Catherine continued her remarks on Elizabeth's
performance” (PP: 221). — “llosaxcna oama mna im’a Kamepuna
npoooesIcY8ana ceoi 3aysaddcenHs wooo euxonanus Enizabem”. The phrase
“noBaxkra gama’ (highly respected lady) is an addition before “Jleni Karepuna”
(Lady Catherine). This addition adds more respect to “Lady Catherine”, which
could potentially shift the tone of the sentence to be more deferential than the
original.

(27) “Colonel Fitzwilliam seemed really glad to see them” (PP: 217). —
“Ilonkosnuk Diysinvam, wanoenuil oghiuep, 30a8a6cs OilicHo paoutl bavumu
ix”. Here, “manoBHuii odinep” (respected officer) is added right after
“ITonkoBHuk DiuBuibsiM”. It emphasizes his military rank and respect associated
with it, which can add a formal military respect that was not explicitly
emphasized in Austen’s original text.

(28) “I did not think you would: and that being the case, I cannot
consider your situation with much compassion” (PP: 154). — “/ ne oymas, wo
6u ue 3pobume: i 8 MAKOMy BUNAOKY S He MOJCY CMABUMUCS 00 BauUlol
cumyayii 3 8enuKum cnigyymmsm’”’.

(29) “I am particularly obliged to you for this friendly caution, and you
may depend upon my not taking so material a step without her ladyship's

concurrence” (PP: 159). — “S ocobruso e60saunuii éam 3a yio OpysCcHIO
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obepedicicmyp, i 68U Modceme NOKIAOAMUCS HA me, Wo 5 He 3p00I0 MAKO20
8aJHCIUBO20 KPOKY 0e3 3200u i1 1106’°a3noi ceimnocmi”. In this very case,
addition 1is represented by the emotional emphasis and is conveyed through
additional adjective, namely - “1100’s13H01".

Turning to the next transformation, named omission, there should be
considered the aspect of reducing a word or several words from the SLT while
translating, in this case - into Ukrainian:

(30) “It is fortunate, then, that they fall to my lot instead of yours” (PP:
62). — “llowacmuno, wo eonu dicmanucsa meni’. The Ukrainian translation
“mictanmucs’” succinctly captures the essence of “fall to my lot instead of yours,”
leveraging linguistic economy and contextual inference.

(31) “Mr. Darcy was eyeing him with unrestrained wonder, and when at
last Mr. Collins allowed him time to speak, replied with an air of distant
civility” (PP: 125). — “Micmep Hapci oususcsi nHa HbO2O 3 HECMPUMHUM
noousom, i konu micmep Koaninz napewmi 0as omy 4ac UCI08UMUCS, 8I0N08IE
3i cmpumanoro esiunusicmio”. In this case, the lexeme “an air” has been omitted
and the translation of “distant civility” was reproduced using differentiation
“CTpUMaHOIO BBIUJIMBICTIO.

(32) “Mr. Bennet's emotions were much more tranquil on the occasion,
and such as he did experience he pronounced to be of a most agreeable sort”
(PP: 164). — “Tooi emoyii micmepa bennema 6ynu nabazamo cnoxituHivumu, i
me, wo 6iH nepexcus, Hazeas oyxyce npuemuum’. The explanation given is that
the direct Ukrainian equivalents of “sort” (such as “copt” or “Bux” [31]) would
not be appropriate in this context. In Ukrainian, these words might more
commonly refer to types or kinds in a more tangible or concrete sense, rather
than categorizing emotions or abstract qualities.

The issue of the grammatical replacement also takes place while
analyzing the transformation among English expressions of respect with

emotional evaluation. For example:
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(33) “But upon my honour I do not. I do assure you that my intimacy has
not yet taught me that” (PP: 73). — “Ane, uecno kaxcyuu, s ne 3uarw. A
3anesHsI0 8ac, WO MOE ONU3bKe 3HAUOMCMEO Wje He HABUULO MeHe YboMy .
Traditionally, “honour” is viewed as a noun, which is translated into Ukrainian
as “nomrana”, ‘“gects”’, “cmaBa”’, however, specifically in this case, it is being
used in a prepositional phrase, “upon my honour,” where “upon” is the
preposition and “my honour” is the object of the preposition. This phrase is used
to express a solemn assurance or assertion, adding weight to the statement that
follows (“I do not™).

(34) “Much more rational, my dear Caroline, I dare say, but it would not
be near so much like a ball” (PP: 72). — “Habacamo payionanvhiute, mos
oopoea Kaponino, a 6 cka3ae, ane ye 6 He 6y10 HacminbKu cxodice Ha ban’. In
Ukrainian, “s 0 ckasaB/ckazama” is a conditional form, with “6” being a
shortened form of “6u,” indicating a conditional mood, combined with the past
tense of “ckazatu’ (to say).

(35) “Elizabeth was exceedingly pleased with this proposal, and felt
persuaded of her sister's ready acquiescence” (PP: 179). — “Enizabem 6yna
HAaO038UYAliHO 3a00801eHa Yi€lo npono3uyicio, i ii cecmpa nepeKkonana, ujo 60Ha
eomoea nozooumucs’”. The grammatical replacement in the transition from the
English sentence to the Ukrainian involves changing the English passive
construction “felt persuaded” to a more active construction in Ukrainian,
“nepexonana’”.

Turning to the transcoding techniques, transliteration takes an
indispensable place while analyzing feeling-based assessments phrases in “Pride
and Prejudice”. There is a clear example demonstrating it:

(36) “Lady Catherine de Bourgh's attention to his wishes, and
consideration for his comfort, appeared very remarkable” (PP: 85). — “Vsaea
neoi Kamepunu oe bope 0o tioco badicanv i mypboma npo 1io2o xomghopm

suensioanu oysxce epaxcarouumu’”. In this concrete sentence, the word “memi”
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(lady) is a transliteration of “Lady”, and “Karepunu ne bopr” is a transliteration
of “Catherine de Bourgh”, adapted to Ukrainian phonetics. The translation
captures the respectful and formal nature of addressing a person of high social
status. The next representation of the transliteration is as follows:

(37) “his veneration for her as his patroness” (PP: 90). — “uioco
wanysanus ii sk namponecu’’. However, the word “patroness” can be also
translated  through  word-for-word  translation, using the option
“nokpoBuUTENbKA” Or “mama’.

Traditional reproduction is viewed through the following:

(38) “He spoke of apprehension and anxiety, but his countenance
expressed real security” (PP: 238). — “Bin cosopus npo mpueozy ma
3AHENOKOECHHA, ajle 1020 OONUYYSL BUPAICATO CNPABICHIO 6nesHeHicmy . Words
like “rpuBory” (apprehension), “3anenokoeHHs’” (anxiety), and “BreBHEHICTH”
(security) are direct translations of their English counterparts. The next instance:

(39) “Elizabeth was delighted; she had never seen a place for which
nature had done more, or where natural beauty had been so little counteracted
by an awkward taste” (PP: 302). — “Enizabem 6yna 6 3axeami, sona HiKOIU He
bauuna micys, 01 K020 npupooa 3poobuna oOinvute, abo 0e NpupooHa Kpaca
oyna mak mano 3incosamna Hezepabuum cmaxom”. The translation captures the
essence of Elizabeth's emotional state (“‘delighted”) and her admiration for the
natural beauty of the place. The Ukrainian phrase “Emnizaber Oyna B 3axBati”
maintains the sentiment effectively.

(40) “I appeal to Mr. Darcy — but let me not interrupt you, sir” (PP:
118). — “A 36epmarocs 0o nana Japci, are 003601bme MeHi He nepedusamu
eac, cep”. In this case, the whole sentence in both TL and SL fully reproduces
the grammatical and lexical flow by preserving the word order too.

Practical transcription can be seen through this phrase:

(41) “My dearest Lizzy, do but consider in what a disgraceful light it

places Mr. Darcy, to be treating his father's favourite in such a manner - one
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whom his father had promised to provide for” (PP: 109). — “Mos naitoopostcua
Ji33i, ane nooymail, 6 sikomy 2aneonomy ceimui 6in cmasums naua Jlapci, woo
cmasumucst 00 VitoOleHYs 8020 OAMbKa MAKUM YUHOM - MOU, K020 OAMbKO
obiyse 3a6esneyysamu”. In this case, the emotional context and meaning of
“dearest Lizzy” is preserved in Ukrainian, while adapting the name “Lizzy” to
fit Ukrainian phonetics and orthography.

The transformation called antonymic translation is reproduced through
the following example:

(42) “‘l have not a doubt of Mr. Bingley's sincerity’, said Elizabeth
warmly, ‘but you must excuse my not being convinced by assurances only’”
(PP: 123). — “‘A eneenena 6 wupocmi micmepa bineni’, — menno cxazana
Enizabem. — ‘ane 6u nosumHi eubauumu, ujo MeHe He NEPeKOH)8aAnU Tuule
cnoea’”. The phrase of Elizabeth “have no doubt” has been anonymously
replaced by “BneBHena” (confident).

(43) “The latter part of this address was scarcely heard by Darcy,; but Sir
William's allusion to his friend seemed to strike him forcibly, and his eyes were
directed with a very serious expression towards Bingley and Jane, who were
dancing together” (PP: 119). — “Ocmannio uwacmumny yvo2o 36epuenns /apci
Maudxce He nouys; ale HamaKk cepa Binvama na tioco Opyea, 30asanocs, He
JUWIUG 11020 0e3 ysazu, i 11020 04l OYIU CNPAMOBAHI 3 OYydHce CEPUOSHUM 8UPA30M
Ha bineni ma [oceiin, sixi manyrosanu pazom”. Here, it is easy to spot that the
phrase “strike him forcibly” reflects the impression, which could be translated
through the part “no” to show antonymy.

(44) “Excuse my interference: it was kindly meant” (PP: 122). —
“Ilpobaume mene 3a empyuanHs. 6oHo 0e3 3nux 3aoymie’’. The special aspect
here is the antonymic translation, where “kindly meant” and ““6e3 3mux 3amxymiB”
are not direct translations of each other but rather express opposite sentiments -
the former suggests positive intentions, while the latter negates the presence of

malicious intentions.
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Total reorganization refers to the substantial alteration of sentence
structure, phrasing, and sometimes even the context to accurately convey the
meaning from one language to the other. In the context of “Pride and Prejudice”,
there are some indispensable examples showing it:

(45) “And now nothing remains for me but to assure you in the most
animated language of the violence of my affection” (PP: 136). — “Bupasumu
CUly C80IX nouymmie HaUOINbW eMOUIUHUMU C08AMU - Ye EOUHE, U0 MEHI
3anumaemoca 3pooumu’”’. Besides total reorganization, there is also
substantiation: the English phrase “violence of my affection” is substantiated in
Ukrainian as “cuny cBoix nouyTTiB” (the strength of my feelings), making the
abstract concept of “violence” more concrete and relatable in the context of
affection. And, additionally, generalization: the phrase “in the most animated
language” is generalized to “HaifOinpIn emoriinuMu cioBamu” (in the most
emotional words), which simplifies the original while retaining its intensity.

(46) “I am very sensible of the honour of your proposals, but it is
impossible for me to do otherwise than decline them” (PP: 136). —
“Hemoocnuso meni nocmynumu inaxuie, K milbKu 8IOXUIUMU 8auLl NPONO3UYii,
X0u A I 21UGOKO YCEI0OMIII Yecmb, AKY 60oHU npedcmasiaaoms”’. In the
Ukrainian sentence, the emphasis is shifted towards the decision to decline the
proposals. This part of the sentence (‘“HEMOXJIMBO MEH1 BUMHUTH 1HAKIIIE, OKPIM
K BIIXWJIWTH Ballll mpomo3uiii” - “it is impossible for me to do anything but
decline them”) is placed at the end, giving it more weight and concluding the
sentence with the key action.

Loan translation or calque translation is a way of rendering the
meaning of a phrase borrowed from another language by literal word-for-word.
For example:

(47) “You must come and make Lizzy marry Mr. Collins, for she vows she
will not have him, and if you do not make haste he will change his mind and not

have her” (PP: 141). — “Bam nompibno npuuimu i 3mycumu JIi33i euiimu
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3amicc 3a micmepa Konninza, adowce 6oma KisiHemvbCs, Wo He GizbMe 1020, |
SAKWO U He nochiwume, 6iH 3MIHUMb c8010 OYMKY i He 6i3bme il . Both phrases
highlighted consist of a verb (“change” / “3miauTs”) and a noun phrase (“his
mind” / “cBor0 TyMKY”).

(48) “‘I am sick of Mr. Bingley,’ cried his wife” (PP: 9). — “ ‘A xeopa
nanom bineni,’ zannaxana iioeo opyacuna’”’. In Ukrainian, the expression
“oytu xBopum” frequently carries a metaphorical connotation related to
adoration or love, and it's not exclusively utilized to denote the existence of an
illness.

(49) “It is a pity that great ladies in general are not more like her” (PP:
85). — “Ile cnpaedi wikooa, wo Kpawi HCIHKU 83a2ai Oilblie He CXO0XCI Ha
nei”’. Besides loan translation phrase “it is a pity” - “ne cnpasni mkoaa”, there is
one more transformation in it, namely - addition, which is characterized by
including the word “nacnpasni” to emphasize emotional context. Also, the word
“ladies” here is translated using differentiation, more exactly - ‘““xiHku’.
However, “ladies” may have other forms of its translation: “mani”, “mamun”,
“nem’”.

(50) “You shall not, for the sake of one individual, change the meaning
of principle and integrity, nor endeavour to persuade yourself or me that
selfishness is prudence, and insensibility of danger security for happiness” (PP:
172). — “Tu He nosunna, 3apadu O0OHIE o0coOuU, 3MIHIOBAMU 3HAYEHHS
NPUHYUNIE MA YeCHOCMI, aHI HAMA2amucs hnepekoHamu cebe uu MeHe, WO
e20i3m € obepedicHicmio, a HeYymaugicms 00 Hebe3neKu - 3anopyKor wacms”.
This type of transformation is straightforward and does not significantly alter
the lexical or grammatical structure of the original sentence.

Thus, the translation of “Pride and Prejudice” into Ukrainian showcases
meticulous attention to preserving the novel’s intricate expressions of respect

and emotional nuances through adept lexical-semantic adaptations.
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Conclusions to Chapter 2

The examination of the translation of honorifics and expressions of
respect in Jane Austen's “Pride and Prejudice” from English to Ukrainian
reveals a nuanced application of various translation techniques. These
techniques, which include lexical-semantic transformations, lexical-grammatical
transformations, and transcoding techniques, are aimed at preserving the
original text's subtleties within the Ukrainian cultural context.

The most frequently utilized technique was differentiation (18%),
highlighting the effort to adapt cultural and linguistic nuances precisely.
Generalization (8%) and addition (10%) were also significant, reflecting the
strategy to make the text relatable and understandable to the target audience.
Techniques such as concretization (2%) and substantiation (8%), were crucial in
making abstract concepts tangible and providing depth to the emotional
evaluation within the narrative.

Other techniques like transposition (4%), grammatical replacement (6%),
and transliteration (4%) indicate a meticulous approach to maintaining the
semantic integrity of the original text. Traditional reproduction (6%) and total
reorganization (4%), along with loan translation (6%), underscore the balance
between fidelity to the source text and the creative adaptation required for the
target language.

Antonymic translation (6%) and practical transcription (2%) further
illustrate the skill in navigating the complex interplay between language,
culture, and emotional expression. Modulation (8%) underscores the flexibility
and creativity in adapting expressions for nuanced meaning and cultural
relevance.

To effectively convey the intricate expressions of respect and the

29

emotional nuances in “Pride and Prejudice,” there has been employed a

comprehensive array of strategies. These findings suggest that a deep
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understanding of both the source and target languages, along with a keen
awareness of cultural subtleties, is essential for the successful translation of

literary works.

Transformation Number Percentage
Differentiation 9 18%
Generalization 4 8%
Addition 5 10%
Concretization 1 2%
Substantiation 4 8%
Transposition 2 4%
Omission 3 6%
Grammatical Replacement 3 6%
Transliteration 2 4%
Traditional Reproduction 3 6%
Practical Transcription 1 2%
Antonymic Translation 3 6%
Total Reorganization 2 4%
Loan Translation 3 6%
Modulation 4 8%
Total 50 100%
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Table 2.1
Quantitative results of translating the expressions of respect with emotional

evaluation

CONCLUSIONS

This comprehensive work bridges chapters detailing the contrastive
analysis of Ukrainian and English honorifics and the specific
lexical-grammatical challenges encountered in translating Austen's esteemed
work. The endeavor illuminates the multifaceted nature of translation,
underscoring the delicate interplay between maintaining linguistic fidelity and
adapting to the cultural sensibilities of the target audience.

Chapter 1 lays the foundational understanding of honorification in both
languages, illustrating how expressions of respect are deeply embedded within
the respective cultural matrices of Ukrainian and English. The analysis reveals
that while Ukrainian honorifics are heavily influenced by historical and societal
structures, English expressions of respect have evolved significantly, reflecting
broader societal shifts towards egalitarianism and inclusivity. This divergence
presents a unique challenge in translation, necessitating a nuanced approach to
preserve the cultural and emotional integrity of the original text.

The exploration into the evolution of honorifics in English, from the use
of “Thou” and “Thee” to the more inclusive “You”, alongside the stable use of
traditional forms in Ukrainian, highlights the dynamic nature of languages in
responding to social changes. The introduction of gender-neutral titles in
English, juxtaposed with the slower adaptation of Ukrainian language structures

to contemporary discussions on gender, further exemplifies the complexities
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involved in translating expressions of respect that are both culturally and
emotionally charged.

Chapter 2 delves into the specific challenges and strategies employed in
translating “Pride and Prejudice” into Ukrainian. The meticulous application of
various translation techniques, including differentiation, generalization,
addition, and omission, showcases the translator's adeptness in navigating the
linguistic and cultural landscapes. These strategies are instrumental in capturing
the subtleties of Austen's narrative, ensuring that the expressions of respect and
emotional evaluation resonate authentically within the Ukrainian context.

The translation process is marked by a strategic balance between adapting
linguistic structures and ensuring cultural relevancy. Techniques such as
concretization and substantiation bring abstract concepts into tangible reality,
while grammatical transformations like transposition and grammatical
replacement highlight the translator's ingenuity in maintaining semantic
integrity. Moreover, the creative use of modulation, antonymic translation, and
practical transcription underscores the flexibility in adjusting expressions for
nuanced meaning and cultural significance.

Prospects for further research in this area include delving deeper into the
nuanced aspects of emotional expression and respect within different cultural
contexts to understand their impact on translation accuracy and cross-cultural
communication. Additionally, comparative studies between various translation
methodologies could shed light on their effectiveness in preserving the original
sentiment and respectfulness, offering valuable insights for translators and
linguists working in increasingly multicultural and multilingual environments.

In conclusion, through this scholarly examination, the research
significantly contributes to the academic discourse on translation, offering
profound insights into the complexities of conveying expressions of respect and
emotional evaluation across linguistic and cultural divides, thereby enriching

our understanding of the transformative power of language.
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Methods of translating the expressions of respect with emotional evaluation

inclination, Miss Bennet, to
seize such an opportunity of
dancing a reel?”

Ne Origin construction Translation Type of
transformation
Lexical-semantic transformations
“Thank you, Mr. Darcy, for | “/{akyio Bawm, | Differentiation
your kind invitation.” nane Jlapci, 3a
Bawe  m06'a3ne
3anpoutenns.”’
“He is just what a young | “Bin - came mou, | Differentiation
man ought to be.” AKUM Mae Oymu
napyook.”
“‘Your humility, Mr. | “‘Bawa Differentiation
Bingley,” said Elizabeth, | nokipuicme,
‘must disarm reproof.’” 6C/IbLMUULAHOBHU
u  binene,’ -
ckaszana
Enizabem, -
‘nosunHna
0be330poimu
ookip.””
“Do  you feel a great| “Hu ne | Differentiation +

giouyeacme  8u
8ENUKY
CXUJIbHICM®,
maoam bBennem,
cKopucmamucsi
makoio
MONCIUBICIIO

addition
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maHyroeamu
ip1anocoKuil

maneysp “pin”?”

“l could easily forgive his | “A neexo | Differentiation
pride, if he had not mortified | npobauuna o
mine.” to2o  2opoicmo,
aKOU  8iH  He
npunuszue moci.”’
“Miss Bingley's attention | “Vsaeca Differentiation
was quite as much engaged | nannouku bineni
in  watching Mr. Darcy's | 6yna max camo
progress through his book, as | npukyma 00
in reading her own.” CROCMEPEIHCEeHHS
3a  mum, K
micmep  [apci
yumae uo2o
KHU2y, AK [ 00
YUMMAHHA ~ CBOEL
énacHoi.”
“Mrs. Bennet, with great | “Ilani bennem, 3 | Differentiation
civility, begged her ladyship | senruxoro
to take some refreshment.” 86IYIUBICMIO,
npocuia i
ceimaocmi e3amu
mpoxu
nepexycy.”
“My dear Lizzy, do not give | “Mos oopoea | Differentiation
way to such feelings as these. | JIi33i, He
They  will  ruin  your | niooasaiics
happiness.” Maxkum
noyymmsam. Bonu
3PYUHYIOMb MBOE
wacms.”
“To Mrs. Gardiner, Wickham | “Bixxem mas | Differentiation
had one means of affording | ooun cnocio

pleasure, unconnected with

ompumamu
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his general powers.”

3a006011€HHA N0
BIOHOWIEHHIO 00
micic  Tapoinep,
He noe’szanull i3
1020 3A2A/IbHOI

b

cunoi.’
10. | “Mr. Darcy is all politeness.” | “Micmep /lapci | Generalization
HA036UYAIHO
esiuueuil.”’
11. | “He is  indeed;  but| “Bin oiucno | Generalization
considering the inducement, | maxuii, aze,
my dear Miss Eliza, we |8paxosytouu
cannot  wonder  at  his | npuuuny, MOs1
complaisance — for who | dopoea mic Eniza,
would object to such a|mu He Mmodcemo
partner?” ou8ysamucs 1o2o
YCMYNIUBOCmMi  —
aoxce xmo 0
giomoeueca  6i0
makoi
napmuepku?”
12. | You excel so much in the | “Bawa Generalization
dance, Miss Eliza.” MaiicmepHicmp 8
MaHysx €
HenepesepuieHo
10, mic Enizo.”
13.| “You are very kind, sir, I am | “Bu oyaice | Generalization
sure;, and I wish with all my | oobpuii, cep, 3
heart it may prove so, for else | enesnenuii; i s
they will be destitute enough. | wupo
Things are settled so oddly.” | cnodisarocb, o
ye byoe
006e0¢eHo, 8

[HWOMY 8UNAOK)
- 6OHU OYOymb
documa

Hes00so/IeHI. Bce
ye O0ysce OUBHO
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e1awmosaro. "
14.| “Miss  Bennet's pleasing | “Ilpuemni Concretization
manners grew on the good | manepu mic
will of Mrs. Hurst and Miss | Bennem
Bingley.” nocunioeanu
000po3uynugicm
b wmicic Xepcm
ma mic bineni.”
15.1 “I deeply admire your| “A wupo | Substantiation
perseverance.” 3aX0NnA010CA
8auUL010
Hanone2nusicmio.
16.| “He is an exceptionally | “Bin Substantiation
talented individual.” HAO036UYAIIHO
oboaposana
ocobucmicms.”
17. | “Your conjecture is totally | “Bawe Substantiation
wrong, I assure you.” NPUNYUeHH s
abcontomuo
HegipHe,
3aneensar Bac.”
18. | “I must think your language | “A ssadicaro | Substantiation
too strong in speaking of | Bawi cnosa
both.” 3aHaomo
pi3KUMU w000
obox.”
19 | “‘Mr. Bennet coolly observed | “‘Ilan  bennem | Modulation
| = ‘From all that I can collect | cnokiitno
by your manner of talking, | 3ayearcue: — 3
you must be two of the silliest | ycboco, wo s
girls in the country. I have | mooicy 3po3ymimu
suspected it some time, but I |3 8AUL020
am now convinced.’” cnocooy
po3mosu, 8u,
Mmabymp, 08I

HauodypHiwi
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OIB8UUHU 8 KDAIHL.
A eoce oasno ye

nioo3pioeas, ane
menep A
nepekonanuu.’”
20 | “Pride relates more to our| “I'opdicmo Modulation
| opinion of ourselves, vanity | cmocyemwvcs
to what we would have others | 6inbwe  Hawioi
think of us.” OymKu npo cebe,
a
MAPHOCIABCHBO
- moeo, wo
xouemo, woob
[HWi oymanu npo
Hac.”
21 | “Miss Bennet eagerly | “Mic bennem | Modulation
| disclaimed all extraordinary | 3anonaonuso
merit, and threw back the | éioxunyna 6ci
praise on her sister's warm | Ha038uuauiHi
affection.” 3acnyeu,
nepeknasuiu
Xeany Ha menje
nouymms  C80€l
cecmpu.”
22 | “They may wish many things | “Bonu moowcyms | Modulation

| besides his happiness; they

may wish his increase of
wealth and consequence, they
may wish him to marry a girl
who has all the importance
of money, great connections,
and pride.”

oasicamu 6azamo
4020, OKpIM U020

wacmsi; 60HU
MOANCYMb
npacHymu
30I1bUEHHS. 11020
bacamcmea  ma
SHAYEeHHA,  BOHU
MOJCYMb
oasrcamu, uwob
BIH 0OPYIHCUBCSL 3
odieyunoro,  sKa
mae 3HAYHY
KinbKicmb

2powei,
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cepuio3Hi 36'a3Ku
ma eopoicmo.”’

Lexical-grammatical transformations + transcoding techniques

23 | “Their brother. indeed, was | “Ixuiil opam, | Transposition
| the only ome of the party |cnpasoi, 06
whom she could regard with | eounum Ha
any complacency.” seuipyi, 00 K020

60Ha Mmozna
giouyeamu  xou
AKYCb NPUA3HD.

24 | “All this she must possess, | “Bona nosunna | Transposition
| and to all this she must yet | 6onodimu  ycim
add something more | yum, i 00 8cb02O
substantial, in the | uboco 60HA
improvement of her mind by | nosunna we
extensive reading.” dodamu wWocw

Oinbw  3HauyWe,
wo nondeac 8
YUmMAaHHi eenuKoi
Ki1bKOCmi
Jaimepamypu
3a01a
NOKpAui{eHHs
Mmucnenna.”

25 | “Mr. Collins was not a | “Hlanosnuii Addition
| sensible man, and the | micmep Konninsz
deficiency of nature had been | ne 6ys pozymmoro
but  little  assisted by | moounoro, i
education or society.” npUpoOHa

HeOO0JlIKOBAHICMb
oyna Mano
NOKpawena

0C8Imo0 uu
cycninbcmeom.”’

26 | “Lady Catherine continued | “Ilosasxcna oama | Addition

| her remarks on Elizabeth's

performance.”

Ha im’a
Kamepuna
npoooesIHCcY8aLd

CB0I 3A)8ANCEHMHS
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U000 BUKOHAHMHSL

Enizabem.”
27 | “Colonel Fitzwilliam seemed | “Ilonkoenux Addition
| really glad to see them.” Diysinvam,
WAHOGHUL
ogiyep, 30asascs
OiliCHO paouii
oauumu ix.”
28 | “I did not think you would: | “A ne oymas, wo | Addition
| and that being the case, I|eu ye 3pooume. i
cannot consider your | 8 maxomy
situation with much | eunaoky 1 He
compassion.”’ MOy
cmagumucsa 00
sawioi cumyayii 3
BENUKUM
cniguymmasam.”’
29 | “I am particularly obliged to | “A ocobnuso | Addition
| you for this friendly caution, | 60sunuti eéam 3a
and you may depend upon my | yro OPYVIHCHIO
not taking so material a step | obepexcnicmo, i
without  her  ladyship's | 6u Modiceme
concurrence.”’ NOKIa0amucs Ha
me, wo s He
3p00NI0  MAK020
8AHCTIUBO20 KPOKY
oe3  3ze00u T
100°A3HOT
ceimaocmi.”
30 | “It is fortunate, then, that| “Ilowacmuno, Omission
| they fall to my lot instead of | wo B0HU
yours.” Jdicmanucs
MeHi.”
31 | “Mr. Darcy was eyeing him | “Micmep /lapci | Omission

| with

unrestrained wonder,
and when at last Mr. Collins
allowed him time to speak,
replied with an air of distant
civility.”

OUBUBCSL HA HbO2O
3 HeCmpumMHUM
nooueom, 1 Koau
micmep  Konninz
Hapewmi oas
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uomy
BUCTIOBUMUCH,
810N06i6 31
CMPUMAHOTO
esiunusicmio.’

yac

)

32

“Mr. Bennet's emotions were

| much more tranquil on the

occasion, and such as he did
experience he pronounced to
be of a most agreeable sort.”

“Tooi
micmepa
benunema
Habacamo
CNOKIUHIWMUMU, T
me, wo 8IH
nepescus, Ha3eas
oyace
npuemnum.”

emoyil

oynu

Omission

33

“But upon my honour I do

| not. I do assure you that my

intimacy has not yet taught
me that.”

“Ane, YecHo
Kaxycyuu, s He
3HAl0. A
3aneeusl0  6ac,
wo Moe OnuU3bKe
3HAUOMCMBO We
He HABYUNLO MeHe
yvomy.”

Grammatical
replacement

34

“Much more rational, my

| dear Caroline, I dare say, but

it would not be near so much
like a ball.”

“Habaeamo
PpayionanvHiule,
Mmos dopoea
Kaponino, s o6
cKkazae, ane ye O
He oyno
HACMINbKU CX0HCe
Ha ban.”

Grammatical
replacement

35

“Elizabeth was exceedingly

| pleased with this proposal,

and felt persuaded of her
sister's ready acquiescence.”

“Enizabem 6yna
HAO036UYAHO
3A0080/1eHA  YIEIO
nponosuyicio, i it
cecmpa
nepekonana, wo
60HA 2omosa
nozooumucs.”’

Grammatical
replacement

36

“Lady Catherine de

“Veaca n1eo0l

Transliteration
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| Bourgh's attention to his | Kamepunu  oOe
wishes, and consideration for | bope 0o tioeo
his comfort, appeared very | 6adcans i
remarkable.” mypboma npo
tioco  Komghopm
suaIA0ANU  OydHCce
spadicarouumu.”’

37 | “his veneration for her as his | “iioco Transliteration
| patroness.” wauyeamus ii K

namponecu.”

38 | “He spoke of apprehension | “Bin co6opus npo | Traditional
\and  anxiety, but  his | mpueozy ma | reproduction
countenance expressed real | 3anenoxoenns,
security.”’ ane 1020 oonuyusl

BUPAAHCATO
CHPABIHCHIO
eénesneHicms.”’

39 | “Elizabeth was delighted, | “Enizabem 6yna 6 | Traditional
| she had never seen a place | 3axeami; gona | reproduction
for which nature had done | nixonu ne o6auuna
more, or Wwhere natural | micys, 01 K020
beauty had been so little | npupooa 3pobuna
counteracted by an awkward | 6inowe, abo Oe
taste.” npupooHa Kpaca

oyna maxk mano
3Inco8ana
He32padbHUM
cmakom.”

40 | “I appeal to Mr. Darcy — but | “sI  36epmatocs | Traditional
|let me not interrupt you, | 0o nana Jlapci, | reproduction
sir.” are  00360/1bme

MeHi He
nepeousamu eac,
cep.”

41 | “My dearest Lizzy, do but | “Mos Practical
| consider in  what  a|Haiidopoxcua transcription
disgraceful light it places Mr. | Jli33i, ane
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Darcy, to be treating his
father's favourite in such a
manner - one whom his
father had promised to
provide for.”

nooymati, 8 IKOmy
2anebHoMy c8imJii
8IH cmagumo
nauna Jlapci, wo6
cmasumucsi 00
VAOONIEHYsL C8020

bamvbka — maxkum
YUHOM - MO,
K020 bamuko
00iyn6
3abe3neyysamu.”
42 | “‘I have not a doubt of Mr. | “°s eneenena 6 | Antonymic
| Bingley's  sincerity,” said | wupocmi translation
Elizabeth warmly, ‘but you | micmepa bineni,
must excuse my not being | — menno ckazana
convinced by assurances | Enizabem. —
only.”” ‘ane 6u nNOBUHHI
subauumu, wo
MeHe He
nepeKony8anu
nuwe cnosa.””
43 | “The latter part of this | “Ocmannio Antonymic
| address was scarcely heard | vacmuny ywoeo | translation
by Darcy; but Sir William's | 36epuenns /lapci
allusion to his friend seemed | matiowce ne nouys;
to strike him forcibly, and his | ane namsax cepa
eyes were directed with a | Binvsama ua tioco
very  Sserious  expression | opyea,
towards Bingley and Jane, | 30asanocs, He
who were dancing together.” |auwiue itozo 6e3
yeazu, i 1020 oui
oynu cnpamosani
3 oyoice
CepUo3HUM
gupazom Ha
bineni ma
Jlocetin, AKIL
MaHy08anu
pazom.”
44 | “Excuse my interference: it| “IIpobaume mene | Antonymic
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| was kindly meant.” 3a  empyuanus: | translation
B80HO 0e3 31ux
3adymia.”
45 | “And now nothing remains | “Bupazumu cuny | Total
| for me but to assure you in | ceoix nouymmis | reorganization +
the most animated language | naioinow substantiation
of the violence of my |emouithumu
affection.” cioeamu - ye
€OuHe, WO MeHi
3aIUMaAEmMbCA
3pooumu.”
46 | “I am very sensible of the | “Hemoorcnuso Total
| honour of your proposals, | meni nocmynumu | reorganization
but it is impossible for me to | inaxue, K
do otherwise than decline | minoxu
them.” GIOXUIUMU  8AULL
nponosuyii, Xoy A
i 21U00KO
YCBI0OMII0I0
yecmp, 5Ky 6OHU
npeocmasisitomo.
47 | “You must come and make | “Bam nompiono | Loan translation
| Lizzy marry Mr. Collins, for | npuiimu i
she vows she will not have | smycumu  JIi33i
him, and if you do not make | sutimu 3amigc 3a
haste he will change his | micmepa
mind and not have her.” Konninza, aoorce
60HA KIAHEmMbCS,
wo He 8izbme
to2o, I AKWO 8u
He  nocniwume,
BiH IMIHUMb
C6010 OYMKY | He
gizbme il.”
48 | “‘I am sick of Mr. Bingley,” | “A xeopa | Loan translation
| cried his wife.”” nanom  bBineni,’
3aniakanra U020

»

opyacuna.’
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49

(13

t is a pity that great ladies

| in general are not more like

»

her.

“Le cnpaesoi
wKooa, wo
Kpawi HCIHKU
g3azani bibue He

b

cxoorcl Ha Hel'” .

Loan translation

50

“You shall not, for the sake

| of one individual, change the

meaning of principle and
integrity, nor endeavour to
persuade yourself or me that
selfishness is prudence, and
of

security for happiness.’

insensibility danger

b

“Tu ne noeumnna,
3apaou
ocoou,
3MIHIO8AMU

00Hi€el

3HAYEHH
NPUHYUNIE ma
yecHocmi, aui
Hamazamucs
nepexkoHamu cebe
uy wo

ecoi3m €

MEHe,

obepedcuicmio, a
Heyymausicms 00
Hebe3nexu -
3anopyKoro
wacms.”

Loan translation
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PE3IOME

KypcoBa poOota 30cepemkeHa Ha JOCIIIKEHHI 0COOIMBOCTEN NIEpEKIamLy
aHTJIOMOBHUX BHpPAa3iB IMOBAaru, 10 MICTSITh €MOIIHY OIlIHKY, Ha yKPaiHCHKY
MOBY. Y po0OOTI pO3MISHYTO chenudiky IUX BHUpasiB, iX JIHTBICTUYHI Ta
KyJbTYpHI OCOOJMBOCTI, @ TaKOX METOAW Ta MIAXOAW JO TMepeKaay, sKi
JI03BOJISIIOTH 30€perTv emoIliiiHe 3a0apBJICHHS Ta PIBEHb IOBard B ILJILOBIM
MoBI. [IpoanaizoBaHO MpUKIIaaM BUPA31B 3 aHINIIICHKOI MOBU Ta iX MepeKIagn
Ha yKPaiHCHKY, BUSBIICHO OCHOBHI TPYIHOII Ta 3HAWIEHO €(PEKTHUBHI CIIOCOOH
ix momoniaHHs. Pe3ynbTaru AOCIIKEHHS BKA3yIOTh Ha 3HAYHY POJIb KYJIBTYpHOI
Ta KOHTEKCTyaJIbHOI aJamnTallii B MpPOIECl MepeKiIaxy eMOLIHHO 3a0apBiIeHUX
BHpAa3iB MOBary.

Knrwuoei cnoea: nepexnan, roHopudikailisi, eMOIliifHa OILlIHKa, ITOBara.



