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INTRODUCTION

Scientists have always been interested in various types of non-literary
vocabulary. Recently, in the conditions of interpersonal communication, and
especially in informal communication, reduced vocabulary has become
significantly more active, in particular in the youth environment [7, c. 67].

This tendency is quite noticeable in book language, in works of verbal art.
However, despite some negative feedback about this process, it is worth noting that
each work is an important linguistic and cultural monument of the era. H.
Fielding's novel «Bridget Jones's Diary», for example, vividly describes the life of
English women aged 30+, so some critics believe that it reflects the characteristics
of youth and women's language at the beginning of the 21st century. The author of
the novel uses non-literary vocabulary (slang, vulgarisms, low vocabulary, etc.) in
order to truthfully convey the emotions of the main character, which creates certain
difficulties for the translator, who is forced to look for different ways of
reproducing it.

Thus, the goal of writing the term paper is to analyze the peculiarities of the
translation into Ukrainian of non-literary vocabulary in the novel «Bridget Jones's
Diary».

According to the goal, we have the following tasks:

o consider the concepts of literary and non-literary language, as well as
the main types of non-literary language;

o describe the concept slang and vulgarisms as a non-literary layer of
modern English vocabulary;

o outline concepts and types of translation transformations in the
translation of non-literary speech;

o to analyze lexical, grammatical and stylistic transformations in the
reproduction of non-literary vocabulary in the Ukrainian language in the novel

«Bridget Jones's Diary».
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The object of the study is non-literary vocabulary in the novel «Bridget
Jones's Diary».

The subject of the study is the peculiarities of the reproduction of non-
literary vocabulary in the Ukrainian language in the novel «Bridget Jones's Diary».

In order to solve the main tasks of the research, we used the following
methods: search and analysis of sources and literature on the research problem, the
method of continuous sampling, the method of transformative analysis, as well as
the method of qualitative and quantitative processing of the obtained data.

The scientific novelty of the research lies in the fact that for the first time
we made an attempt to analyze translation transformations in the reproduction of
non-literary vocabulary in the novel "Bridget Jones's Diary" in the Ukrainian
language.

The theoretical value of the work lies in the definition of the concept of
«literary vocabulary», «non-literary vocabulary», «translation transformation», as
well as in the characteristics of the main types of non-literary vocabulary and
translation transformations.

The practical value of the obtained research results is determined by the
possibility of their application in the teaching of such disciplines as «Theory and
practice of translation» and «Linguo-regional studies», as well as during the
writing of course, bachelor's or master's theses.

Coursework structure. The work consists of an introduction, two chapters,
conclusions and a list of used sources. The total volume of the coursework is 32

pages.
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CHAPTER 1. THEORETICAL BACKGROUND OF THE STUDY OF THE
PECULIARITIES OF THE REPRODUCTION OF NON-LITERARY
LANGUAGE IN TRANSLATIONS OF ENGLISH PROSE

1.1 Literary and non-literary language. Types of non-literary

language

Language is a set of words and forms with the help of which people express
their thoughts. It is a manifestation of the national spirit, one of the distinctive
features of a particular nationality.

It is well known that the concept of «literary language» has been the subject
of scientific and theoretical disputes among linguists for a long period of time. To
date, there are many scientific works on this topic, which were written on the
material of Slavic and Romano-Germanic languages [18]. Despite all the diversity
of approaches to this issue, even nowadays, its understanding remains quite
limited.

When studying the concept of «literary language» and its content, it is worth
starting from the basics, namely from the formulation of the most general
definition of this concept.

According to T. Savchyn, a language that has a standardized dictionary,
commonly used grammatical forms, fixed pronunciation and spelling is called
literary [18]. The modern Ukrainian literary language is a refined standardized
form of the Ukrainian national language from the time of I. Kotlyarevskyi, T.
Shevchenko to the present day. It was formed on the basis of Middle-Dnieper
dialects, but it also included other adverbs.

Instead, T. Moseychuk believes that the literary language is the main, supra-
dialectal form of language existence, characterized by greater or lesser processing,

polyfunctionality, stylistic differentiation and a tendency to regulation [16, c. 246].
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Modern Ukrainian literary language serves the complex needs of society, all
spheres of its activity, it is used by state and public institutions during business
communication, education, science, mass media, etc.

Performing important social functions, the national literary language is
marked by norms that are mandatory for all its members. The Ukrainian literary
language goes along with the progress of society, it develops and enriches itself.
Installation, grinding always accompany it. This is evidenced by the publication
years of «Ukrainian Spelling» in 1946, 1960, 1990, and 1993. etc [18].

Outside the literary language are also found non-literary language forms —
dialects, vernacular, vulgarisms, jargons, argot, slang, etc.

All these varieties of the single national language are in constant movement
and interaction. Therefore, the narrowing of the sphere of daily use of the language
cannot help but have a negative effect on its development.

In the language, it is important to always follow the rules of using the forms
of different parts of the language and constructing syntactic constructions, the rules
of precise word usage, literary pronunciation, and emphasis. A business person
must have technical skills direct contact both on an individual and mass level, to be

able to use the word.

1.2 Slang and vulgarisms as a non-literary layer of modern English

vocabulary

Today there is an active penetration of slang and vulgarisms in literature, as
they are an integral part of youth speech and reflect the specifics of modern social
life.

It is not known exactly when the word «slang» appeared. According to some
sources, the term was first recorded in Great Britain in 1750, and had the meaning
of «street language». A little later, about a century later, slang acquired a broader

meaning, and was interpreted as «illegal, simple vocabulary» [26].
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According to some versions, the English word «slang» comes from «sling»
(«to throw», «to hurly). Thus, the origin of the term can be associated with the
archaic expression «to sling one's jaw» («to say hurtful things»). According to
another version, slang refers to the word «slanguage». It should be said that the
initial letter «s» was added to the noun «language» as a result of the disappearance
of the word «thievesy, i.e. at first it was the language of thieves «thieves'
language» [26].

To date, there are many definitions of the term «slang.

So, translated from English, the term «slang» means:

1) the language of a socially or professionally isolated group as opposed to a
literary language;

2) variant of colloquial language that does not coincide with the norm of
literary language.

The «Great Oxford English Dictionary» gives us the following interpretation
of the term slang: «language of an exclusively colloquial type, which is below the
standard of speech of educated people and consists either of neologisms or of
common, special words» [33, c. 70].

In the explanatory dictionary of the Ukrainian language, slang is defined as
follows:

o slang words or expressions;

o colloquial version of one or another social or professional group;

o words that are considered as violations of standard language norms;

. very expressive, ironic words that are used to denote objects that are
talked about in everyday life [22].

Instead, the «Newest Dictionary of Foreign Language Words and
Expressions» offers the following definitions of «slangy:

1. The same as jargon.

2. A set of jargonisms that form a layer of colloguial vocabulary that reflects

a familiar and sometimes humorous attitude to the subject of speech [21].



8

Slang is a social type of language used by a limited group of people and
differs in its manner (phonetics, grammar, lexeme structure and semantics) from
language standards. A language standard is an exemplary, normalized language,
the norms of which are perceived as correct and universally binding, and which is
opposed to dialects and colloquialisms.

A significant contribution to the study of slang was made by Henry
Mencken in his work «American Language». In his opinion, slang is a «category of
general distribution that is beyond the generally accepted language norms» [29].
The scientist believes that the «life expectancy» of some slang units can be
determined by centuries, while others disappear almost immediately after their
appearance.

R. Gonzalez gives the following definition of the studied concept: «slang is a
type of vocabulary consisting of bright and colorful, emotional words that best
characterize various social and professional groups. Slang provides and reinforces
social identity and is often used to achieve informal and relaxed communication.
By its nature and multiple purposes, slang is a meeting place for people who work
in different fields or belong to a certain social group» [4, c. 56]. So, as we can see,
the scientist studies slang as a sociocultural rather than a lexical phenomenon,
focusing his attention on the role of this type of vocabulary in the speech of various
social groups.

The German researcher T. Shippan characterizes slang as «a specific way of
communication of a certain group, which is expressed at a high level of
expressiveness and casualness, sometimes reaching vulgarity», as well as «a
phenomenon of living and moving language that keeps pace with the times and
reacts to any -what changes in the life of society» [32].

The American linguist C. Freese gives a somewhat «blurred» definition of
this term: «Slang has expanded its meaning so much and is used to denote so many
different concepts that it is quite difficult to draw a line between what is slang and
what is not». And the famous author of the dictionary of slang words R. Spears

wrote the following: «...the term «slang» was originally used to denote British
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criminal slang as a synonym for the word «cant» [30]. Over time, «slang»
expanded its meaning and today includes various types of non-literary vocabulary:
slang, colloquialisms, dialects, and even vulgar words.

The definition of slang given by the linguist I. Allen is quite interesting:
«Slang, in essence, is simply an informal register of the language and does not
differ linguistically in any way from standard usages». Slang shares fuzzy
boundaries with other informal levels of vocabulary, such as colloquial varieties,
sub-groups of slang, and regional, class, and ethnic dialects. Slang is such a
«slippery» concept that the idea of «popular speech», a broader concept that
includes slang, is currently under active development by linguists» [25].

One of the biggest researchers of slang, E. Partridge and his followers
believe that slang is a random and random set of lexemes used in the
conversational sphere and reflect the social consciousness of people who belong to
a certain social or professional environment. As a result, slang can be considered as
something conscious, and it can be used deliberately purely for stylistic purposes:
to create an effect of unusualness, as well as a difference from generally accepted
samples, to reflect a specific mood of the speaker, as well as to give an expression
of concreteness, liveliness, expressiveness, brevity and imagery [34].

So, as we have seen, slang is opposed to the official, literary, generally
accepted language, and, according to lexicographers, is completely understandable
only to representatives of a narrow circle of people belonging to one or another
social or professional group that introduced these words or expressions into use.
Slang is often considered in a psychological aspect, as a product of «spiritual»
creativity (including individual) of representatives of certain social and
professional groups, which express a certain «spirit» or «level of consciousnessy of
people belonging to one or another social environment.

All of the above allows us to determine the main properties of slang:

1) non-literary, i.e., in other words, slang is words and expressions that go
beyond the limits of the literary language;

2) emotional coloring;
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3) oral character, i.e. slang, most often arises and is used precisely in oral
language;

4) familiarity (this property limits the stylistic use of slang);

5) most slang words and expressions are incomprehensible or poorly
understood by the majority of people;

6) slang includes a variety of words and phrases, using which people can
refer to certain social and professional groups;

7) slang is a bright, expressive layer of non-literary vocabulary, a special
language style that occupies a certain niche in linguistics and appears in the
opposite form to formal speech. Slang is a living, moving layer of the vocabulary
of the language, which develops along with the modern world and reflects any
changes in the life of a particular country and society [24, c. 109].

Instead, R. Moore names the following features of slang words:

1) informality;

2) playful or figurative use of standard subject words;

3) humorousness;

4) ephemerality;

5) appropriateness in a certain type of relationship;

6) associativity;

7) rebellious nature;

8) association with a certain (most often less protected) social group;

9) vulgarity [30].

Thus, in this term paper, we understand slang as words that do not
correspond to literary norms; coarse vocabulary that is not used in everyday
speech.

Instead, according to A. Kishchenko, vulgarisms are a bright feature of the
idiostyle of modern writers, they are characterized by rudeness, stylistic inferiority,
appreciation and expressiveness [8, c. 37 — 38].

Vulgarisms are interpreted as rude, brutally abusive words or phrases used in

literary language. They are included in various slangs, in fiction they are used to
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realistically reproduce the oral speech of characters, as well as to enhance
expression, a brighter emotional (mostly negative) characterization of persons or
phenomena, to express a harsh judgmental attitude towards them. In modern works
of art, vulgarisms have already become a stylistic feature, as they are used not only
in the speech of the characters, but also in the speech of the author, for example:
«Somebody ’'d written «FUck youy on the wally.

In general, this type of communication is characteristic of low-culture
speakers, if we are talking about character speech, that is, in this way the author
characterizes the protagonists, or is a manifestation of the author's irony, outrage,
demonstrative speech behavior, which is primarily a sign of a postmodern text.

We believe that modern writers, with the help of slang and vulgarisms, not
only strive to reproduce lively, sometimes non-literary speech, but also to impress

the reader and exert a powerful influence on his consciousness.

1.3 Concepts and types of translation transformations in the translation

of non-literary speech

The translation of modern fiction is a special problem, because the verbatim
transmission of the text is impossible in most cases, because all existing language
elements in such texts must be considered as one single semantic field. Thus, when
translating a literary text, it is important to identify and convey an adequate
meaning, as well as its emotional and expressive features.

Adequacy and integrity are important aspects for the translator when
reproducing non-literary vocabulary in artistic language. Adequate translation
assumes maximum correspondence to the content and structure of the original [10,
c. 145]. And this is possible only by achieving complete correspondence of the
structure and form of the text in the original language in the translated language

through such means as translation transformations.
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According to the definition contained in O. Selivanova's linguistic
encyclopedia, translational transformation is the transformation of the internal
form of a word or phrase, or its complete replacement [19, c¢. 536]. And in the
«Dictionary of the Ukrainian Language» transformation is a change,
transformation of the type, form or essential properties of a word, phrase or
sentence [21].

In the definition given in the online dictionary «Your Dictionaryy,
transformation in the linguistic context is a process of change based on the
transformation of the structural organization of the text and based on the basic
syntactic rules of a particular language [35].

V. Kononenko calls transformation the change of formal or semantic
components while preserving the information intended for transmission [10, c.
145]. In turn, I. Sinyagovska understands transformations as a change in the formal
or semantic components of the source text while preserving the information
intended for transmission [20, c. 90].

According to the Ukrainian translator and linguist 1. Korunets,
transformations are changes in the structural form of language units that occur in
order to achieve accuracy in translation [11, c. 53]. I. Balanyk and V. Bialik
believe that translation transformation is a technique based on the equivalent
semantic transformation of the original linguistic structure, provided that it differs
from the dictionary form, but while preserving its functional influence [2, c. 12].

V. Loboda offers the following definitions of the concept of «translational
transformationy:

o the replacement that occurs in the process of translation, of a certain
form with another, the result of which is a connection at the level of initial and
final language expressions;

o transformations that allow moving away from the components of the
original text to the units of the translated text [13].

In our opinion, the definition of transformation by A. Zadorozhnaya is also

quite original, who believes that it is «a certain connection that arises between two
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language or speech units, despite the fact that one of them is primary, and the
second is formed on based on the first» [6, c. 58].

So, we can conclude that translation transformations are transformations or
substitutions that take place in the space of two languages, paraphrasing and
reconstruction of the original text, the ultimate goal of which is to achieve
translation adequacy and equivalence.

In the same way as to the definition of the concept of «translational
transformationsy, scientists also approach their classification in different ways. So,
for example, 1. Korunets singles out only two types of transformations:

1) internal, or implicit, when applied, the lexical and semantic language
levels are translated (the meaning of a word or phrase changes);

2) external, or explicit, with the help of which certain changes occur in
comparison with the structure of linguistic units during translation (for example, a
word can turn into a phrase or vice versa) [11].

S. Maksimov refers to translation transformations:

o lexical-semantic  (generalization, differentiation, concretization,
semantic development, antonymic translation, compensation, as well as
rearrangement of text segments);

o grammatical (movement, i.e. changing the order of words and phrases,
grammatical substitutions, additions and omissions) [14].

In turn, A. Mamrak, relying on the views of the American linguist Z. Harris
[28] regarding the classification of translation transformations, divides them into
four types:

o permutations;

. substitutions;

o addition;

. omission [15, c. 107].

The classification of transformations by I. Sinyagovska, which we will take
as a basis for our course work, is also quite meaningful. Thus, the researcher

divides the entire set of translation transformations into three types:
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o grammatical (permutations, omissions and additions, division and
combination of sentences, as well as substitutions);

o stylistic (descriptive translation, compensation, adaptation and
modulation);

o lexical (calque, specification and generalization, transliteration and
transcription, antonymic translation) [20, c. 91].

Let's consider the above types of transformations in more detail. Yes,
permutation is a change in the location of language elements (words, phrases or
parts of a complex sentence) in the translated text compared to the original text [3,
c. 523].

Additions are lexical increases due to the formal vagueness of the semantic
components of a phrase in the source language, and omissions are the absence of
any member of a sentence (phrase), which is perceived as its zero expression [15,
c. 112]. Substitution transformation means that one unit (word, phrase, or sentence)
in the source language is replaced by another unit in the target language in order to
satisfy adequacy needs [10, c. 146].

Descriptive translation is a transformation in which a unit of the original
language is replaced by a phrase or sentence that describes its meaning in the
translated language [9, c. 89]. Compensation is the addition of necessary language
units that are lost during translation or that cannot be transferred at all. In turn,
adaptation is a technique aimed at reproducing information that is foreign and
incomprehensible to native speakers of the translation language (these may be
certain realities, stable expressions characteristic of the original language) [1, c.
35].

Modulation (or semantic development) is the replacement of a word or
phrase in the original language with a word or phrase in the target language, the
meaning of which can be derived logically from the original meaning [9, c. 88].

V. Karaban refers to the replacement of constituent parts of a word or phrase

with their direct equivalents in the translated language as calcification.
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Transliteration consists in borrowing the graphic form of a word, and transcription
— the sound form of a word [1, c. 33].

Generalization is the replacement of a unit of the original language, which
has a narrower meaning, with a unit in the translated language with a broader
subject-logical meaning. Concretization, in turn, is a transformation that is the
opposite of generalization, that is, a method of translation in which a word or
phrase with a broader meaning is replaced by a word with a narrower meaning in
the translation [12, c. 50].

And, finally, the technique of antonymic translation consists in using a word
or phrase that has the opposite meaning to the meaning of the corresponding word
or phrase used in the original [17, c. 98].

So, translation transformation is a transformation or replacement that takes
place in the space of two languages, paraphrasing and reconstruction of the original
text, the ultimate goal of which is to achieve translation adequacy and equivalence.
Translation transformations are divided into three types: grammatical
(permutations, omissions and additions, linking and combining sentences, as well
as substitutions), stylistic (descriptive translation, compensation, adaptation and
modulation), as well as lexical (calque, concretization and generalization,

transliteration and transcription, antonymic translation).
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CHAPTER 2. A PRACTICAL STUDY OF THE PECULIARITIES OF THE
TRANSLATION OF NON-LITERARY SPEECH OF ARTISTIC
CHARACTERS IN UKRAINIAN TRANSLATIONS OF ENGLISH-
LANGUAGE PROSE (ON THE MATERIAL OF THE NOVEL «BRIDGET
JONES'S DIARY»)

2.1 Lexical transformations in the translation of non-literary speech

We remind you that lexical transformations include the following:

o calque;

o specification and generalization;

o transliteration and transcription;

o antonymic translation.

Lexical transformations in translation involve changing the words or phrases
used in the original text to convey the same meaning in the target language. So let's
consider what lexical transformations were used when translating non-literary
vocabulary in the novel «Bridget Jones's Diary» into Ukrainian.

“It was a scrawled note from Jude saying, ‘Who needs Mark Darcy when
E9.99 plus P&P will by you one of these?’ on the top of an advert for a vibrator
with a tongue” [27, p. 46].

«lle Oyna yuoyaxa 6i0 [[ocyod, Hedbano HAWKpAOaHa 620pi HA peKiami
giopamopa 3 szuxom. «Komy nompioen Mapx /lapci, saxwo 3a 9.99 ¢ynmise ma
oocmasky npuodacw ooun i3 nuxy» [23, c. 158].

Here, transliteration transformation was applied when translating vulgarism.
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“There was a loud crashing noise followed by the sound of running water
and screaming in manner of Muslims being massacred by Serbs with “Mummy
will smack! She will smack!” as if on a loop in the background” [27, p. 15].

«Po3zniecs conocnutl eprokim, niciisi 4020 5 NOYYAA WYM 800U I MAKUL BUCK,
M080U cepOU 8OUBAIOMb MYCYIbMAH, A HA 3A0HLOMY NJAHI HAYe 3aila NAamiexa:
«Mama oacms no oyni! Bona oacms no dyni!» [23, c. 20].

Here, we believe, the transformation of specification was applied: in the
original it is said that «mother will slap», but it is not clear who and where. In the
translation, this expression was concretized: «slap the ass».

“Ok, Leicester, tighter on Sir Hugo till fucking Bridget gets it together five,
four, three, two...go” [27, p. 23].

«/lobpe, Jlecmepwup, Hasooumo Ha cepa I[1eo, noku ma oOoebdana
Bpiosicum sizome cebe 6 pyku, n’smo, vomupu, mpu, 0ea...nouaiuy [23, . 26].

In the same case, when translating non-literary vocabulary into Ukrainian,
calque transformation was applied.

“Ended up trying to squeeze myself into a black rubberlike sheath, which
came up to just below my breasts and kept unravelling itself from both ends like an
unruly condom” [27, p. 75].

«3pewmoro cnpobysana 3anxamucs 6 HYOpHy 2YMON0OIOHY 00O0JIOHKY, WO
doxoouna matdice 00 2pyoell i He nepecmasana MOPWUmMucs 3 000X KiHyie, K
HecyxHAHU npezepeamuey [23, C. 64].

And in this sentence, as in the previous one, while reproducing the word
«condom» in Ukrainian, the translator used calque technique.

“And you can stuff your yurd, gurd, turd or whatever it is up your bum/”
[27, p. 346].

«l moorcewt ceoro 10pAy, mypoy, 2ypoy Yu wo mam 60HO makKe 3aCyHymu cooi
6 oyny!» [23, c. 286].

And in this case, in our opinion, the calque transformation was used.
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“Having to pretend to be very busy wearing walk-man and writing as
ghastly man next to self in pale brown synthetic-type suit keeps trying to talk to me
in between silent but deadly farting” [27, p. 431].

«Mywy e6oasamu Oydce 3auUHAMY, HAMACHYSUWIU NIeEp [ nuwydu, 60
HeNnpUEMHULL 4Y8aK I3 CYCIOHbO2O KpICNA Y CEIMJI0-KOPUUHEBOMY CUHMEMUYHOMY
Ha 6u2isl0 KOCMIOMI He KUOAE CHpoO 31 MHOK NO20BOPUMU MINC MUXUM, aile
yousuum nepoinnamy» [23, c. 353].

Here, too, the calque technique was used when translating non-literary
vocabulary.

“Mind went completely blank and could not think what to say or do except
parrot 'no comment’, in manner of government minister who has been caught
shagging prostitute, and keep walking, pushing the trolley, thinking my legs were
going to collapse under me” /27, p. 487].

«llam'ame yinkom cnopooicning, i MeHi Ha 2a0Ky He cnaodano, wo Mu
2080pUMU Yy poobumu, OKpim K n0emoprogamu, Mog nanyea: «bez komenmapisy, -
Ha KWmanm MIiHicmpa, K020 NiuManu HA WINOKAHHI noeil, ma umu o0aii,
WMOBXAIOUU BO3UK [3 BIOUYMMAM, WO 0m-om nidienymucs no2uy [23, . 395].

Here, when translating the non-literary expression «shagging prostitute» the
technique of calque was also used.

Thus, let's summarize. In most cases, the method of calque was used (72%),

and in equal amounts transliteration (14%) and concretization (14%).
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The percentage ratio of lexical
transformations used in the translation of
non-literary vocabulary in the novel "Bridget
Jones's Diary™

* transliteration, 14% ¥ calque, 72% ™ specification, 14%

Fig. 2.1. — The percentage ratio of lexical transformations used in the translation of

non-literary vocabulary in the novel «Bridget Jones's Diary»

In this example, we see that the translator of "Bridget Jones's Diary" often
employs lexical transformations to maintain the meaning and tone of the original
text while making it more accessible or relatable to the Ukrainian-speaking
audience. Euphemisms and colloquial expressions in English are often translated
more directly and explicitly into Ukrainian to ensure that the humor and casual
tone of the novel are preserved.

This approach helps to bridge the cultural and linguistic gaps between the
original English text and the target Ukrainian audience, making the novel more
engaging and enjoyable for readers in Ukraine. It also reflects the translator's
careful consideration of how to convey the nuances of non-literary speech and

humor effectively across languages.
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2.2 Grammatical transformations in the translation of non-literary

speech in the novel «Bridget Jones's Diary»

Grammatical transformations include:

o permutations;

o omissions and additions;

o division and combination of sentences;

J substitutions.

So let's analyze what grammatical transformations occur when translating
non-literary vocabulary from English to Ukrainian in the novel «Bridget Jones's
Diary».

“Bridget! Right! You're crap but you 're off the book” [27, p. 42].

«bpioncum! Jlobpe. Tu éiocmiit, ane diew nosza saxonamuy [23, C. 41].

In our opinion, in this case, the transformation of the replacement was
carried out (the word «crap» (literally translated as «maitno» was replaced by the
Ukrainian counterpart «BiJICTiil»).

"l have no idea why | do anything | do. I'm sort of besotted with this guy,
and he treats me like dirt" [27, p. 55].

«A ne posymito, yomy s pobno ece, wo poonio. A saKoce 360pyuleHUti yum
XJIOnYyem, a 8iH CMmasumbcsi 00 MeHe sk 00 opyoy» [23, ¢. 47]

Change in verb tense and aspect. In English, the present simple tense ("'do")
is used for habitual actions or general truths. In Ukrainian, the verb tense changes
to present continuous ("poGmo") to convey ongoing actions or situations. This
maintains the sense of immediacy and ongoing emotional state in the Ukrainian
translation.

“Oh, hello, darling, it's Mummy here” Mummy! Anyone would think I was
about to do a poo-poo in her hand” [27, p. 546].

«O, npusim, cepoenvko, ye mamycsa. Mawycsa! Xmo 6 ye nooymas, wo s

20moea Hakaacmu Kyny i ¢ oononioy [23, c. 442].
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We believe that a substitution transformation was used here: the expression
«do a poo-poo» was replaced by the Ukrainian counterpart «HaKiacT KyIy».

“Why do these things keep happening to me? Why? WHY? The one time
someone seems a nice sensible person such as approved of by mother and not
married, mad, alcoholic or fuckwit, they turn out to be gay bestial pervert” /27, p.
96].

«Homy 31 muow nocmitino 6i0byearomvca maki peui? Yomy? YOMY?
€Oounuil paz Xmocv CHpPABIAE BPANCEHHS NPUEMHOI pPO3CYOIUBOI NHOOUHU, SK)
CXBANUNLA MAMA, [ NPU YbOMY HE OOPYHCEHOI, He CXUONeHOI, He ANKO20iKa YU
008000aAMNIA, AXHC BUABTAEMBC, WO il PO3NYCHULL 2eli-300uenens [23, C. 81].

In this case, during the translation of non-literary vocabulary, the
transformation of substitution was also applied (the word «fuckwit» («npuaypoK»)
was replaced by the word «moB6oasaTen»), as well as the omission of the word
«bestialy.

"l mean, we all get ratty sometimes, don't we?"

«Hemunyue Oysaromv Momenmu, KoOIu MU 6CI CMAEMO  MPOXU
OpamisnueuMu, 6am He 30aEmMbCs? »

Here, the informal English "get ratty"” is transformed into the more formal
"rpoxu npariBmuBum." This change helps maintain the sense of irritation or
crankiness but in a manner more suited to formal language.

“Have just paid Gary F-120 in cash for insane shelves to get him out of the
house. Oh God, am so late. Fuck, fuck, telephone again” [27, p. 48].

«Ta s npocmo 3annamuna lapi 120 ¢ynmie ecomiexkor 3a i0iomcuki
noauuku, woobu 3ouxamucs tiozo 3 xamu. O 6ooice, ax s 3anizuiorocia. Om icnsa,
¢hicosuna, 3106y meneghonr [23, c. 46].

We believe that in this sentence, during the translation of non-literary
vocabulary, such a transformation as substitutions was applied.

“He’s an unreliable, selfish, idle, unfaithful fuckwit from hell” [27, p. 343 —
344].

«Bin oicaxauso nenaditine, ecoicmuune, ninuse umo» [23, c. 284].



22

In this sentence, we believe that a substitution transformation has been
applied: the word «fuckwit» (literally translated as «mpumgypok») is replaced with
the word «amo».

«He started to pace around the room firing questions like a top barrister... It
was pretty damn sexy, [ can tell you» [27, p. 139].

«Bin nouas cuysamu no ximumami 630082/C [ 6nONepex, 3Acunarodu MeHe
NUMAHHAMU, K HAUKpawui aosokam... Tpeba susnamu, ye 0y10 CEKCyaabHO 00
yopmucxie!» [23, C. 85].

And in this sentence, when translating the phrase «pretty damn sexy», in our
opinion, the permutation transformation was used.

In all these examples, the translator's goal is to convey the essence of the
original dialogue while adapting it to the norms and expectations of the target
language's readership. This involves balancing the informality of the characters’
speech with the need for clarity, formality, and cultural relevance in the translated
text.

Thus, the main grammatical transformations used in the translation of non-
literary vocabulary in the novel «Bridget Jones's Diary» were the following:

substitutions (78%), word omission (11%), and permutation (11%).
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Grammatical transformations used in the translation
of non-literary vocabulary in the novel "'Bridget
Jones's Diary™

Hreplacement, 78% B word omission, 11%  ® permutations, 11%

Fig. 2.2. — Grammatical transformations used in the translation of non-literary

vocabulary in the novel «Bridget Jones's Diary»

In "Bridget Jones's Diary," these grammatical transformations help create a
realistic and relatable dialogue, allowing readers to better connect with the
characters and their personalities. These changes mimic how people speak in
everyday conversations, making the characters feel more authentic and alive on the

page.

2.3 Stylistic transformations in the translation of English non-literary

speech into Ukrainian
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When discussing the stylistic transformations in the translation of English
non-literary speech into Ukrainian in "Bridget Jones's Diary," a few key elements
come into play. This novel, known for its humorous and colloquial tone, presents
challenges and opportunities for translators to maintain its original flair while
making it accessible and relatable to a Ukrainian-speaking audience.

We will remind that stylistic transformations include:

o descriptive translation;

o compensation;

o adaptation;

o modulation.

Stylistic transformations in the translation of non-literary speech from
English to Ukrainian in "Bridget Jones's Diary" can encompass a range of changes
to convey nuances, humor, cultural references, and character traits. It is worth
noting that while analyzing the stylistic transformations used in the translation into
Ukrainian of non-literary vocabulary in the novel «Bridget Jones's Diary», we
noticed that in this case only the technique of adaptation is used. So let's give some
examples.

“Be more careful about men as are plainly — if evidence of Fucking Jed not
to mention Daniel anything to go by — dangerous” [27, p. 483].

«bymu obepescniworo 3 uonogixamu, 60 6oHU Gi08epMO, — AKUWO BIpUMU
HAo4HOMY c8ioyenHIo y euensioi Ceonomu /[ ceda, ne kaxcyuu edxce npo /euiena, —
nebesneuni» [23, €. 392].

In this case, in our opinion, the transformation of adaptation was used,
because in the Ukrainian language in this case the expression «Fucking Jed»
cannot be translated literally, because it will not be completely understandable for
her noses.

"I can't believe he prefers that to me" [27, p. 37].

«He moorcy sipumu, wo sin subpae came ye, a ne mene » [23, p. 32].

The translator maintains the emotional tone of the sentence while adjusting

the structure slightly to fit the Ukrainian language. The original "prefers that to
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me" is translated as "BuOpaB came me, a He meHe" (chose that, and not me),
preserving the sense of comparison and slight indignation.

"Why do you want to work for the BBC?"

«Yomy Bu xouete npaitoBatu B bi-bi-Ci?»

The translator here keeps the acronym "BBC" untranslated, as it's commonly
understood in Ukrainian without modification. This maintains the authenticity of
the reference for Ukrainian readers who are familiar with the international
broadcaster.

“I remember when I first came to London I used to smile at everyone until a
man on the tube escalator masturbated into the back of my coat” [27, p. 7].

«llam’smaro, wo konu enepuie npuixana 0o JIonooua, mana 36U4Ky 6CiM
yemixamucs, noKu SKUNCL YOJ0GIK HA eCcKaiamopi 8 mMempo He HAOpPOUUE MeHi
33a0y Ha niawy [23, €. 14].

When translating the non-literary vocabulary in this sentence, the translator
also applied adaptation transformation: we know that English people are very
restrained in their language and behavior, so they try to say even swear words
differently, and our translator adapted the word «masturbated» to be more
understandable for the Ukrainian audience.

“Calories used up by shags” [27, p. 3].

«Kanopii, cnaneni nio wac wnininopuxkanns» [23, c. 11].

In this sentence, we again observe the application of the transformation of
adaptation, because if the word «shags» is translated literally as «opanns», the
Ukrainian reader will not understand that it is not just about agricultural work, but
about sex.

“He goes to the bloody San Francisco” [27, p. 97].

«loe cobi 00 doebanozo Can-DPpanyuckoy [23, c. 82].

In our opinion, in this case we can again observe the application of the
transformation of adaptation: if the word «bloody» is translated literally, it means

«KpUBaBUI» Or «IpOKJATUI», which may not be understandable for native
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speakers of Ukrainian, so the Ukrainian counterpart was used, which «moB6anuii»
IS most suitable for this situation.

“Bloody, bloody, bloody. Have spent all day in changing rooms of Oxford
Street trying to squeeze my breasts into bikini tops designed for people with
breasts either arranged one on top of the other in the centre of their chests or one
under each arm, with the harsh downlighting making me look like River Cafe
frittata” [27, p. 414].

«Tpacua, mpacya, mpacya. 3casna yinuid OeHb y HPUMIPDOYHUX HA
Oxcghopo-cmpim, Hamazar4ucs, 8MUCHYMU C80I 2pyOou 8 Jighu OIKiHI, CMEopeHi OJis
Jrooetl, epyou SIKUX po3maulosami abo 00Ha Ha OOHIL nNocepeOuHi epyoHoi KIimKu,
abo nio naxeamu, a uepe3 pi3Ke OC8IMJEHHA s eudasanlacs @pimamor 3
«Piuxosoeo kagey [23, c. 338].

In this sentence, in our opinion, the transformation of adaptation was used to
reproduce non-literary vocabulary: because Ukrainians, when cursing, do not say
the words «bloody» or «damned» in such cases (the latter is very rare), so the
translator adapted the translation to Ukrainian realities.

“Bloody fucking dog pig black-livered bastard from hell. | hope his face gets
put on a porcupine” [27, p. 472].

«/loedanuit xinuenuil oicepebeyvb, Kabauwopa, 2ynaKa, 6UNIO00K NeKId.
Cnodisaiocs, 6in cennemuvcs tuyem na ouxoopaszay [23, . 384].

In this case, adaptation transformation was also used (when translating the
word «bloody»).

In each of these examples, the translator considers not just the literal
meaning of the words but also the tone, humor, and cultural references to ensure
that the essence of the original text is preserved in the Ukrainian version of
"Bridget Jones's Diary." These stylistic transformations help maintain the charm
and character of the novel in its translated form.

The translation of "Bridget Jones's Diary" into Ukrainian involves a delicate
balance between preserving the original humor, style, and character voice while

making it engaging and relatable for a Ukrainian-speaking audience. Translators
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must navigate the nuances of informal language, cultural references, and character
dynamics to ensure that the essence of Helen Fielding's witty, humorous, and

endearing novel shines through in the Ukrainian version.
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CONCLUSIONS

The literary language is the main, supra-dialectal form of language
existence, characterized by greater or lesser processing, polyfunctionality, stylistic
differentiation and a tendency to regulation.

Outside the literary language are also found non-literary language forms —
dialects, vernacular, vulgarisms, jargons, argot, slang, etc.

All these varieties of the single national language are in constant movement
and interaction. Therefore, the narrowing of the sphere of daily use of the language
cannot help but have a negative effect on its development.

Slang is opposed to the official, literary, generally accepted language, and,
according to lexicographers, is completely understandable only to representatives
of a narrow circle of people belonging to one or another social or professional
group that introduced these words or expressions into use.

Vulgarisms are interpreted as rude, brutally abusive words or phrases used in
literary language. They are included in various slangs, in fiction they are used to
realistically reproduce the oral speech of characters, as well as to enhance
expression, a brighter emotional (mostly negative) characterization of persons or
phenomena, to express a harsh judgmental attitude towards them.

Translation transformation is a transformation or replacement that takes
place in the space of two languages, paraphrasing and reconstruction of the original
text, the ultimate goal of which is to achieve translation adequacy and equivalence.

Translation transformations are divided into three types: grammatical
(permutations, omissions and additions, linking and combining sentences, as well
as substitutions), stylistic (descriptive translation, compensation, adaptation and
modulation), as well as lexical (concretization and generalization, transliteration
and transcription, antonymic translation).

Having analyzed the main ways of translating non-literary vocabulary in the
novel «Bridget Jones's Diary» into Ukrainian, we saw that the following

transformations are used: lexical (calque (72%), transliteration (14%) and
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concretization (14%)), grammatical (substitutions (78%), word omission (11%),
and permutation (11%)) and stylistic (adaptation).
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ANNEX
Non-literary vocabulary in the novel «Bridget Jones's Diary» and its

translation into Ukrainian

Ne Source Text Target Text

1 a vibrator BiOpaTop

2 mummy will smack! MaMa JIacTh 110 JTyTIi
3 fucking Bridget nosOaHa bpimkuT
4 unruly condom HECITyXHSHUN TIPe3epBaTHB
5 bum ayma

6 farting nepIiHHS

7 shagging prostitute IIIOKAHHS MOBI{
8 crap BIJICTiH

9 do a poo-poo HAKJIACTH KYITy
10 fuckwit ToBOOISITEN

11 gay bestial pervert rei-3004eHenb
12 insane 1110TChKUI

13 fuck Gbiras

14 fuck ¢iroBuHa

15 fuckwit YMO

16 pretty damn sexy CEKCYaJIbHO JI0 YOPTHKIB
17 fucking Jed cBonoTa [xen
18 masturbated HAJIPOYHUTH

19 shags T HIPUKAHHS
20 bloody I0BOaHU
21 bloody TPSICII
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22 bloody hell 4opT nobdepu
23 wanker JT0X

24 sod off! BajIi Hair
25 bitch Cyuka

26 twat TypeHb

27 knobhead imior

28 tits up HaxpiH

29 cock-up KypBa

30 piss off! 3aioBOaacs
31 dickhead XpiHOBUH
32 bastard CBOJIOTA
33 sodding omsixa

34 git My1aK

35 bugger off! 3HMKHU

36 pissed 1’ STHUN

37 arse 3a1

38 git Jnonapa/Mmymaak
39 barmy JMBaKyBaTHI
40 sodding TIPOKIIATHI
41 gormless My1aK

42 tosspot 1’ STHKa

43 minger THJIOTa

44 wazzock MyJ1aK/ TypeHb
45 pony (birHs/HICEHITHUIS
46 tart PO3MYCHUIIS
47 sod it! Hair 1e Bce!
48 bugger MyJ1aK

49 knackered 3a710BOAHUI
50 tosser ncux/igior
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PE3IOME

KypcoBy po60oTy npuCBSUEHO IOCIHIITKEHHIO OCHOBHUX CIIOCO0IB MEepeKIamLy
HemiTepatypHoi Jekcuku y poMani «lllogennuk bpimxut J>KOHC» yKpaiHCHKOIO
MOBOIO. Y XO/Il HallMCaHHs pOOOTH OyJIO BUCBITIEHO MOIJISIAM MOBO3HABIIIB 11010
MOHATh  «JIITepaTypHa JIGKCHUKa», «HEJITepaTypHa JIEKCHKa», a TaKoOX
«repekiananbki Tpancopmariiin. OkpiM TOro, OyJI0 Ha3BaHO Ta MPOAHATI30BAHO
OCHOBHI BHJM HENITEPATypHOi JEKCHUKA Ta HAWMOUIbII PO3MOBCIOJKEHI THUIIN
nepeKIaabKux Tpanchopmarii.

Knrouoei cnosa: nepexinan, miTepaTypHa JEKCHKa, HElMTepaTypHa JIGKCHKA,

CJICHT, BYJIbrapu3M, Mepekiagabka Tpanchopmartis.



