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INTRODUCTION

Sociopolitical issues have always had a tendency to intertwine with various
spheres of human life and activity, especially when it comes to scientific activity. Thus,
It was quite predictable that it would be just a matter of time for such a multifaceted and

prominent phenomenon as feminism to become an object of rigorous scientific studies.

Due to the fact that language, as a medium of human communication, is among
the first spheres (if not the very first one) to face changes when sociopolitical shifts of
some sort take places, the feminist movement has had a genuine impact not only on
cultural landscape of different societal groups worldwide, but on linguistic sciences as

well.

In this contemporary world, where cultural borders blur due to the exponential
development of the vehicles of mass information and communication, cinema becomes
not just a medium of entertainment, but rather one of the most efficient means for
addressing the international masses and spreading awareness about sociopolitical,

economic, environmental issues, impacting the life of the communities worldwide.

Feminism is not an exception. The topic of feminism has gained prominence in
American cinema in early 1970s, giving birth to the feminist film theory and further
investigations of female representation in various spheres. Thus, to enhance
understanding of the ways of embedding the feminist concepts into the American

narrative and their rendering into the Ukrainian context, we resort to translation studies.

The studies of lexical-sematic fields in the context of translation and the ways of
rendering of units of the lexical-semantic field “FEMINISM” into the Ukrainian
language remain incomplete and require further research, ensuring the topicality of the

term paper.
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The aim of the research is to analyse the peculiarities of reproduction of units of
the lexical-semantic field “feminism” in the American film discourse in the Ukrainian

language on the material of the film “North Country”.
Thus, the objectives are the following:

- to select the theoretical material for further investigation;

- to analyse the theoretical material to study the issue of lexical-semantic field
and deepen the understanding of the problem;

- to perform a translation analysis of the excerpt of the American film “North
Country”;

- to single out the units of the lexical-semantic field “feminism” and determine
the ways of their translation;

- to classify the units of the lexical-semantic field “feminism” by the ways of

their translation;

The object of the research is represented by the units of lexical-semantic field

“feminism” on the material of American film “North Country”.

The subject of the research is the ways of reproduction of the units of lexical

semantic field “feminism” on the material of American film “North Country”.

The data source for the research is the American film “North Country” directed
by Niki Caro.

The methods used in the research include both general scientific (analysis,
synthesis, descriptive method, classification) and purely linguistic ones (stylistic and
translational analysis, comparative translation analysis, analysis of translational

transformations).
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The theoretical value is ensured by the contribution of the research to the
theoretical basis for studying the issue of lexical-semantic fields in the translational

context.

The practical value of the research is ensured by the potential contribution of the
research material to the further investigation of lexical-semantic fields, especially
lexical-semantic field “feminism” in American discourse, lexical-semantic fields in

translation studies, etc.

A brief outline of research structure: the research paper consists of an
introduction, two chapters, conclusions to each chapter, general conclusions,

bibliography, a list of reference sources, a list of data sources, an annex and a resume.



CHAPTER 1

THEORETICAL BASIS FOR STUDYING THE NOTION OF LEXICAL-
SEMANTIC FIELD IN LINGUISTIC AND TRANSLATION STUDIES

1.1 The notion of lexical-semantic field in linguistics

Nowadays, the focus of linguistic researchers is shifting towards perceiving the
vocabulary of a certain language as a system of interconnected units. The systematicity
of the vocabulary manifests through the presence of certain blocks in its structure, the
main feature of which is the semantic correlation of their units. It makes the issue of
lexical-semantic fields one of the most important objects of research of both Ukrainian
and foreign scientists in such domains as linguistics and its branches, translation studies
etc., although the field theory itself is more than a hundred years old (I'emxo, 2014,
p. 73). A wide variety of lexical-semantic fields in different areas of language studies are
currently being reviewed and researched, however the issue is still among the large
number of concepts of linguistic studies that lack unequivocal definition and require

further research.

Taking into consideration the ambiguous nature of the issue of lexical-semantic
fields, it is of no surprise that it has become the object of linguistic researches of various
scholars throughout the history of language studies, such as von Humboldt, W., Trier, J.,
Meyer, R. N., Porzig, W., Lutzeier, P. R., Weisgerber, L., Ipsen, G., Lehrer, A.,
Ullmann, S., Lyons, J., Selivanova, O. O., Askerova, I. A., Sokolovska, Zh. P.,
Kochergan, M. P. and the others.

The first one to introduce the idea of what is now known under the name of
lexical-semantic field was a German philologist Jost Trier, who, however, was not the
first one to coin this term, as the linguistic scholars of that period, as well as Wilhelm

von Humboldt, whose works served as a basis for their researches majorly affecting
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further language studies, utilised the term “system” to denote a certain structured

“lexical-semantic space” (Cemuunncokuii, 1988).

The term “semantic field” itself was introduced by Austrian sociologist and
philologist Gunther Ipsen in 1924 in his work “Der Alte Orient und die Indogermanen”
(The Ancient Orient and the Indo-Europeans), which he defined as a set of words that

have a common meaning (/lamxosa, 2020, p. 57).

The forementioned J. Trier, who organised various approaches to the analysis and
description of word relations and systematisation into “semantic field method”,
considered a language of a certain period to be a sustainable and relatively closed
system, in which words obtained their meaning not in isolation, but to the extent of the
other words related to them. The scholar divided semantic fields into “conceptual” and
“verbal” fields, where conceptual field stands for a structure of a separate conceptual
sphere or a number of concepts present in linguistic consciousness without a specific
external form of expression, while verbal field is formed from a word and/or
conceptually related words and is subject to a closed conceptual complex, its internal
organization represented in the divided structure of the verbal field (Trier, 1934).
However, J. Trier has never drawn a clear line between these two notions and his ideas

were further developed by the German linguist Leo Weisgerber.

Weisgerber’s approach is idealistic and word-centric. The scientist considered the
law of organic separation from the whole to be the key factor in the development of the
theory of the field as a system (Weisgerber, 1962). Weisgerber studies verbal fields
through the direct investigation of the meanings of words. Constructing such a field, he
commenced by singling out the main word and studying the differential characteristics
of word meanings in the fields, thus laying the foundation for the basis of componential
analysis. Through this approach L. Weisgerber tries to prove the lexical field in the
language to be the objective reality based on the statement that lexical field always

coincides with the conceptual field and is not an associative field (I'emko, 2014).



6

Eventually, the approaches to the studies of lexical-semantic field have split in
two directions: the first one developed the extralinguistic approach (neo-Humboldtian,
onomasiological), taking a concept as a basis (represented by K. Reuning, L. Weisgerber
etc.), and linguistic (semasiological), where a meaning of a word is taken as a criterion

for field selection (represented by G. Ipsen, W. Porzig).

The German philologist Walter Porzig introduced the new approach to the issue of
semantic fields, which opposed that of J. Trier. He investigates words as independent
language units, as well as main, the most characteristic to them, connections of their
meaning, which occur in word combinations and derivations. Thus, the scientist tried to
discover the connections, that are embedded in the nature of the forementioned word
meaning themselves (for example, the verb “to hear” is necessarily connected to the
noun “an ear” etc.). “His fields, — notes A. |. Kuznetsova, — are simple relations
consisting of a verb and a subject or an object or an adjective and a noun” (Kimrouka,
2012, p. 129). However, the words denoting quality and performing predicative
functions, i.e. verbs and adjectives, were considered dominant. Therefore, only a verb
and an adjective can be the nuclear element of Porzig’s “semantic field”. The same field
contains those linguistic elements that are combined with the nuclear ones. Thus, we can
conclude that what W. Porzig studied were syntagmatic fields (classes of words that are
closely related to each other in use, but never occur in the same syntactic position (for
example, verb and noun)), as their main feature was valency, on the contrary to

paradigmatic fields of J. Trier.

Walter Porzig investigates the semantic relations of words in such connections
(damkoBsa, 2020, p. 58):

- between the action and the object (or an instrument) by means of which the
action is performed (to grab — a hand);
- between action verbs that require a certain subject to perform the said

action and the subject itself (bark — a dog);
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- between the verb and a certain grammatical addition that it requires (to
chop — a tree);

- between verbs and adjectives (red — to redden).

In modern linguistics the scientists tend to provide the more definitive notion of
lexical-semantic field. Thus, the German linguist Peter Rolph Lutzeier (1982) suggests
that lexical-semantic fields are certain types of paradigms originating from verbal
contexts. In Ukrainian linguistic studies, there exist the following definitions of lexical-

semantic field:

The Ukrainian linguist Fedot Trokhymovych Zhylko defined the semantic field as
“a complex functional system-structural unit of the lexical-semantic level” (OKunko,
1971, p. 25).

According to Ukrainian linguist Mykhailo Petrovych Kochergan, the lexical-
semantic field is “a set of paradigmatically related lexical units that are united by the
commonality of content (sometimes also by the commonality of formal indicators) and
reflect the conceptual, objective, and functional similarity of the phenomena being
denoted” (Kouepramn, 2001, p. 211).

Another Ukrainian linguist Olena Oleksandrivna Selivanova states that “the
lexical-semantic field is a paradigmatic association of a certain part of the language by

the commonality of an integral component of meaning” (CeniBanosa, 2006, p. 282).

Finally, Iryna Aliyivna Askerova defines lexical-semantic field as “a reflection in
the methods of analysis, in the approach to the facts of the language of the essential
aspects of the field as a special type of system, grouping and interaction of linguistic
elements” (Ackeposa, 2006, pp. 22-24).

The groundbreaking ideas in the systematisation of lexical-semantic fields were

proposed by R. N. Meyer (1910), classifying the lexical-semantic fields into:



- natural (names of plants, animal species, anatomical parts, feelings etc.);
- artificial (names of military ranks, component parts of mechanisms etc.);

- semi-artificial (terminology of certain professions, ethical concepts etc.);

For the more profound understanding of the phenomenon of lexical-semantic
field, it is important to define its characteristic features. Thus, N. Ya. Kliuchka (2012)

highlights the following characteristic features of lexical-semantic field:

- the presence of semantic relations (correlations) between the constituent
words of the lexical-semantic field;

- the systemic nature of the said relations;

- the interdependence and interconditionality of lexical units;

- the relative autonomy of the lexical-semantic field;

- the continuous designation of its semantic space;

- the interrelation of semantic fields within the lexical system; (Kmrouka,
2012, p. 130).

As it was previously mentioned, the lexical-semantic field is a highly structured
and hierarchical phenomenon, meaning that there are certain rules of its organisation.
Various linguists from different time periods, including N. Ya. Kliuchka (2012) whose
work is used as a reference source, agree on the following lexical-semantic field

structure:

1) The core of the field, which is represented by the generic seme-component (or
as it is sometimes called “an archiseme”) around which the field is constructed. The core
Is characterized by neutrality and high frequency of use. Since the core serves as a
lexical expression of certain meanings, or semantic features, it can replace each of the

members of the paradigm, being a representative of the entire paradigm;

2) The centre of the field, which consists of units that have an integral meaning,

common to the core and to each other;
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3) The periphery of the field, which contains the units farthest in their meaning
from the core. Peripheral words are characterized by the lowest frequency. They detail
and specify the main meaning of the field. Usually, peripheral elements are connected
with other semantic fields, thus forming the lexical-semantic integrity of the language
system (Kirouka, 2012, p. 130).

It is worth mentioning that the lexical-semantic fields can be polycentric in certain
cases, when the centres of the field are represented by the components that are grouped
around the dominant lexemes belonging to different parts of speech, or in the case of

combining the means of expression of several close concepts and ideas into one whole.

Lexical-semantic field itself is not a homogeneous organism, consisting of smaller
units called “lexical-semantic groups”. Nataliia Kanonik and Alla Shkarovetska define a
lexical-semantic group in their article as “the exemplary field structures, since on the
examples of different types of lexical-semantic groups the gradation of peripheral zones
of certain lexical-semantic fields can be traced” (Kanomik & Illkapoenpka, 2015,
p. 191). The majority of the present studies of lexical-semantic groups are based on the
works of Fedot Petrovych Filin, who claimed that synonyms, antonyms and other groups
of words, characterized by common semantic relationships, are parts of lexical-semantic
group. He defines lexical-semantic group as “lexical associations with homogeneous,
comparable meanings, representing a specific phenomenon of language, determined by

the course of its historical development” (®wuun, 1957, pp. 524-525).

In conclusion, there is no unified unequivocal definition of lexical-semantic field,
as the field theory in linguistics consists of various approaches and point of view which
evolve from the systematic approach to semantic relations of different language units,
however, it is possible to summarise all of the beforementioned definitions to form a
better understanding of the issue. Thus, lexical-semantic field is a semantic-paradigmatic
system of interrelated language units that are united by the commonality of content and

reflect the conceptual, objective, and functional similarity of the phenomena being
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denoted, that has a certain autonomy and specific core-peripheral features of

organization.

1.2 Theoretical aspect of translation of lexical-semantic field “feminism” in the

American film discourse

Before shifting the focus of our attention towards translational aspects of the texts
of the American film discourse, it is necessary to define what the film discourse itself is

and what translational obstacles may arise.

A film is a work of visual art that is aimed at simulating certain experiences and
transmitting the ideas, values, beliefs, aesthetic etc., thus affecting the viewers and their
worldviews. Taking this into account, it can be said that cinema is a socio-cultural
phenomenon, rather than purely artistic. O. I. Oriekhova (2013) in her “Theoretical basis
of film translation” views film as a social-linguistic phenomenon, consisting of different

semiotic systems.

T. H. Lukianova adds concretisation to the previous statement, claiming that “film
Is a polysemiotic phenomenon, conveying meaning through images, speech and music;
it is an influential medium for conveying values, ideas and information” (JlykesHoBa,
2012, p. 9).

In modern linguistic studies, investigating film as a linguistic and semiotic
phenomenon, the terms “film discourse”, “film text” and “film dialogue”, where the
term “film discourse” is the generic one, “film text” and “film dialogue” being the

constituent parts of it.

One of the first scientists, who investigated film from the linguistic approach was
Juri Lotman, the Estonian literary scholar and semiotician. He claims, that “film text can
be considered simultaneously as discrete, composed of signs, and non-discrete, in which
meaning is attributed directly to the text” (Jlorman, 1973, p. 37). The scientist states that

the film text consists of smaller units — film phrases — which, in their turn, consist of
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even smaller units — frames. According to his work “Semiotics of cinema”, “if the
elements of a film phrase (frames) are interconnected by various functional connections,
then the boundary of a film phrase simply connects to the next one, forming a feeling of
pause. The interconnected film phrases form a narrative, and their functional
organization forms a plot” (Jlorman, 1973, p. 43). This suggests that Lotman approaches
the constituent parts of film as the constituent parts of a language, attributing the
functions of morpheme (the smallest meaningful unit of the language) to the frame and

the functions of word (an organized set of morphemes) to the film phrase.

T. H. Lukianova in her textbook “The basics of English-Ukrainian film
translation” writes that “film text is the most typical form of creolized text. Creolized
text has verbal (speech) and non-verbal components. Cinema text is also defined as a
coherent, integral and complete message expressed by means of verbal (linguistic) and
non-verbal (iconic and/or indexical) signs, which are organized according to the
intention of a collective functionally differentiated author with the help of
cinematographic codes” (JIykesinosa, 2012, p. 11), which implies that the translation of
the texts of film discourse poses double a challenge for the translator as it is necessary
for the verbal means (such as the speech of actors, musical elements etc.) of target text
to correlate with non-verbal means (the actors’ movements, facial expressions, the

arrangement of the objects etc.) in order not to disrupt the unity of the picture.

To ensure the faithful translation of such complex matter as film text, it is
necessary to determine the most suitable translation strategy. In her article “Connecting
cultures”, Zoe Pettit (2009) claims that the factors impacting the choice of the translation

strategy could be as follows:

- the type of audiovisual text as in television series, feature films,
documentaries and news broadcasts;
- the intended target audience, taking into account its age, specialised or

limited background knowledge etc.;
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- the format chosen for the distribution of the programme (DVD, video,
television, cinema etc.);

- specific requirements imposed by the content of the programme itself, for
example, comedies, dramas, musicals, westerns, thrillers etc.; (Pettit, 2009,
p. 57).

Earlier in the said work, the scientist mentions that the translator’s work is not
limited to the translation of the language units — the accurate rendition of the cultural
background and nuances of the source is equally important. To ensure this, Z. Pettit

(2009) provides the following translation strategies:

- Omission, when the unit is omitted altogether;

- Literal translation, when the unit of the target text matches the original as
closely as possible;

- Borrowing, when original terms from the source text are used in the target
text;

- Equivalence, when the translation has a similar meaning and function in the
target language;

- Adaptation, when the translation is adjusted to the target language and
culture in an attempt to evoke similar connotations (can be considered a
form of equivalence);

- Replacement of the source text unit with deictics, particularly when
supported by an on-screen gesture or a visual clue;

- Generalisation, when the more specific unit of source language text is
replaced by the more general one in the target language;

- Explication, a paraphrase explaining the term; (Pettit, 2009, p. 45).

S. Ye. Maksimov suggests that there are no reasons not to include film texts to the
list of structural elements of fictional discourse. He claims that the translation of a

certain fictional text should produce the same pragmatic effect on the target language
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audience as it had on the source language audience, which assumes that the translation
techniques of fictional discourse will differ from the techniques of non-fictional
translation, as “the adequate literary translation has to do more with rendering artistic
(cultural or aesthetic) substance of texts rather than with pure reproduction of their
linguistic substance” (Maxkcimos, 2016, p. 94). To achieve a successful outcome, the

philologist suggests taking the following pre-translational steps:

- ldentifying the genre of the text;

- Identifying the culture the text represents;

- Identifying the purpose of the author (the communicative aim of the text);

- Trying to render the aesthetic effect of the source text with the relevant
units of target language;

- Studying profoundly the source text and performing a thorough analysis of
its linguistic features, such as lexis, grammar, means of cohesion and
repetition links, tropes, figures of speech and stylistic devices in order to
apply the proper translation transformations and ensure that the target text
produces the same communicative effect on the target audience as the

source text on its audience; (Makcimos, 2016).

The choice of transformations is predetermined by the nature of translation itself.

The translation transformations S. Ye. Maximov classified into the following groups:

- Lexical transformations (which in their turn are divided into formal lexical
and lexical-semantic ones);
- Grammatical transformations;

- Lexical-grammatical transformations;

Lexical transformations include: transcription, transliteration, traditional phonetic
and graphical reproduction, transcoding, calque or loan translation belonging to formal

lexical transformations (some linguists also mention zero transcoding or incrustation in
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this group), and concretisation (also sometimes called substantiation), generalisation,

differentiation and modulation, which belong to lexical-semantic transformations.

Transcription is a reproduction of the phonetic form of the source language units,

e.g. file — ghaiin, axel — axcenw, etc (Makcimos, 2016).

Transliteration is a reproduction of the graphical form of the source language

units, such as doctor — doxmop, lutz — rymy, etc (Makcimos, 2016).

Traditional phonetic and graphical reproduction, as in Texas — Texac, Watson —

Bamcon, etc (Makcimos, 2016).

Transcoding is the rendering of the source language unit by the means of
transcription and transliteration simultaneously, for example Shakespeare — Illexcnip,

messenger — mecenodicep, etc (Makcimos, 2016).

Calque (or loan translation) stands for transcoding of the source language unit in
its form and meaning so the target language unit corresponds with one of the dictionary
definitions of the said lexical unit, e.g. waterfall — sooocnao, skyscraper — xmapouoc, etc
(Maxkcimog, 2016).

Zero transcoding (or incrustation) is a direct use of the source language unit
without any transformations, as in IT-technologies — IT-mexnonocii, P. S. — P. S.

(nocmckpunmym), etc (Maxkcimos, 2016).

Concretisation (or substantiation) is the reproduction of the source language units
of the generic meaning with the target language units with the more specific meaning,

e.g. authorities — opeanu enaou, the skater — gicypucm, etc (Makcimos, 2016).

Generalisation is the opposite of the concretisation, the replacement of the unit
with the more specific meaning with the one with more general meaning, such as the
skater landed the quadruple salchow — gieypucm suxonas uemeepnuii canrvxos, etc

(Makcimos, 2016).
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Differentiation is a replacement of the source language unit by its target language
dictionary equivalent of second or more order, as for example faithful could be

translated as oocmosipnuii, not just sipuuii/éiooanuti (Makcimos, 2016).

Modulation is somewhat similar to differentiation, it is the reproduction of source
language unit in the target language based on logical development, e.g. he was fired —

6in menep 6e3pobimuuii (MakcimoB, 2016).

Grammatical transformations are divided into transposition, grammatical
replacement (which in its turn is divided into morphological and syntactic replacement

(sentence fragmentation or integration)), addition and omission.

Transposition stands for structural changes in the order of the source language
units within a word combination, a sentence or a text, e.g. word order — nopsiook cuis,
etc (Maxkcimos, 2016).

Grammatical replacement is a substitution of the source language unit of one part
of speech by a target language unit of the other, or the substitution of syntactical

constructions, e.g. school canteen — wxinona ioanvus (Makcimos, 2016).

Addition is a compensation for semantic or grammatical losses in the target
language, for example his wife had been beautiful — zoco opyarcuna konucwy b6yna eaproro
(Maxkcimog, 2016).

Omission is the opposite of addition and is used to avoid the clusters of redundant
information in the target language text, e.g. the right to rest and leisure — npaso na

gionoyurnox (Makcimos, 2016).

Finally, lexical-grammatical transformations are divided into antonymic

translation, total reorganisation, compensation for losses and descriptive translation.
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Antonymic translation is the replacement of the source language unit with its
opposite in the target language text, preserving the original meaning, for instance, to lay

hands on somebody — niousmu pyky na xococw, etc (Makcimos, 2016).

Total reorganisation is the expression of the intended meaning of the source text
by the means of the target language that are neither dictionary nor contextual equivalents
of the individual source language units. It is usually used in translation of culture-
specific units, idioms and set expressions, such as to make mountains from molehills —

podbumu 3 myxu cioua, etc (Makcimos, 2016).

Compensation for losses is the replacement of the source language unit by a
similar or any other target language unit which compensates for the loss of the necessary
information and has a similar effect on the target audience, for example: make someone

doubt something — noxummnymu uuroce 6ipy y woce (Maxkcimos, 2016).

Descriptive translation is the explication of the source language unit in the target
language, especially if it concerns neologism or national realia, as for example 10

Downing Street — ogic IIpem ep-minicmpa Benukoi bpumanii (Makcimos, 2016).

Although professor Maksimov claims that there is still no unequivocal approach
to the classification of translation transformations, the forementioned one could be

considered the most exhaustive by far.
1.3 Stylistic and discourse analysis of the “North Country” script excerpt

Before performing the translation analysis of the “North Country” film text, it is

necessary to highlight some information about the film itself.

“North Country” (2005) is an American semi-fictional drama film directed by
Niki Caro, starring Charlize Theron. The film was nominated for two Oscars. The
screenplay written by Michael Seitzman was inspired by the book “Class Action: The

Story of Lois Jenson and the Landmark Case That Changed Sexual Harassment Law” by
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Clara Bingham and Laura Leedy Gansler, which is a semi-fictional retelling of the 1984
Jenson vs. Eveleth Taconite Company sexual harassment case, the first American class-
action sexual harassment lawsuit which drastically changed the sexual harassment policy
of the United States (“Jenson v. Eveleth Taconite Co.”, 2024; “North Country (film)”,
2024). The dedication at the end of the film says: “This film is dedicated to the women
who fought this case, to their courage and dignity, and to a landmark victory that began
in the North Country and resonated around the world” (North Country Full Movie Watch
Online 123Movies, n. d.).

The film is set in 1989 and begins with Josey Aimes (portrayed by Charlize
Theron) rushing her children to pack and leaving her abusive husband who constantly
beats her. She returns to her hometown in northern Minnesota to seek refuge at her
parents’ place, despite her father never treating her as a decent human being, let alone a
beloved daughter. After a sudden encounter with her childhood friend Glory Dodge,
who incites Josey to join her working at the local mine in order to make six times more
money, Josey applies for the position at the said mine, which her father does not approve
of, as he works there as well and is of the opinion that women just take the job away
from the men and that their place is in the kitchen. At the workplace, Josey and her
female coworkers are constantly emotionally, physically and sexually harassed by the
male miners, however the management turns a blind eye to it. After several attempts to
defend her right, Josey is sexually attacked by her teenage ex-boyfriend and current
coworker Bobby Sharp and is forced to quit. Being fed up with constant abuse, she seeks
the support of her new friend Bill White, a lawyer from New York (who is not

indifferent to her), in suing the company (North Country, IMDDb, n. d.).

To perform translation analysis, the following part of “North Country” script will

be taken:

“JOSEY AIMES: Lady, you sit in your nice house...(— Karen.) ...clean floors, your

bottled water, your flowers on Valentine's Day...and you think you're tough? Wear my
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shoes. Tell me tough. Work a day in the pit, tell me tough. LESLIE CONLIN: I'm sure
we're all sufficiently impressed, Mrs. Aimes. JOSEY AIMES: There is no "Mrs." here.
No. | didn't go to the police. LESLIE CONLIN: What did you do? JOSEY AIMES: What
| had to. (— Karen, stop crying. Sammy, let's go!) SAMMY: It's just gonna piss him off
some more! JOSEY AIMES: Look at my face. Don't toss shoulders at me! Sammy,
goddamn it! It's okay, it's okay. Okay, come on. Come on, come on. You can do it, baby.
There you go. Good girl. Who's a good girl, huh? SAMMY: We're not coming back,
right? JOSEY AIMES: Come on. Hey, Mom. ALICE AIMES: Oh, dear God. JOSEY
AIMES: I'm fine, I'm okay. Say hi to your grandkids. ALICE AIMES: Oh, for heaven's
sake. Look at you beauties. SAMMY: Hi, Grandma. JOSEY AIMES: You working
nights? HANK AIMES: So...he catch you with another man? Is that why he laid hands
on you? JOSEY AIMES: You're really asking me that? LESLIE CONLIN: This wasn't
the first time you'd disappointed your father, was it? JOSEY AIMES: Wasn't the first
time he disappointed me either. LESLIE CONLIN: How old were you when you had
your first child? JOSEY AIMES: Here you go. Bobby Sharp! I'm gonna beat you good.
BOBBY SHARP: Come on, you wanna blow out of here? LESLIE CONLIN: Who is
Sammy's father? JOSEY AIMES: | don't know who Sammy's father is. LESLIE CONLIN:
Is that because you've had so many sexual partners? THE PRIEST: The body of Christ
(x3). WOMAN 1: Always was a beauty, your girl. JOSEY AIMES: Boys, cut it out!
WOMAN 1: Poor Alice. That girl has been nothing but trouble for her since day one.
WOMAN 2: Got two kids with two different fathers already. WOMAN 1: Heck of a
shame. ALICE AIMES: Those kids are just...gobbling up my crispy bars. WOMAN 2:
Nobody makes them better. | don't know what you put in those things, but it just can't be
legal. ALICE AIMES: Oh, yeah. Everybody seems to like them. MAN 1: Ah, probably on
a bender when he did it. HANK AIMES: What I figured. MAN 1: So you take him out to
the shed, give him a talking to. They'll work it out. I mean, hell, Beth left me a dozen
times before we worked out the kinks. HANK AIMES: Did she? LESLIE CONLIN: How

did you first hear that Pearson Taconite and Steel was hiring women? JOSEY AIMES:
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Wanna lean back there? GLORY DODGE: Okay. JOSEY AIMES: Oh, my... Glory?
GLORY DODGE: Yeah? No way. Josey? No way! Look at you, all grown up. JOSEY
AIMES: Yeah, all grown up, washing hair. GLORY DODGE: And married? Who's the
lucky? JOSEY AIMES: Oh, jeez. GLORY DODGE: Okay. Who's the unlucky? JOSEY
AIMES: Me, | suppose. GLORY DODGE: You're a crap storyteller. You left out the part
where you tell all his friends he likes to wear your panties. JOSEY AIMES: How about |
tell them the truth? Beats his wife. Bad enough, ain't it? GLORY DODGE: You weren't
kidding. You're good. JOSEY AIMES: So I'm back living with my folks. Only now I got
two more mouths to feed. GLORY DODGE: The mine's hiring, you know. JOSEY
AIMES: What do you even do up there? You a secretary? GLORY DODGE: No. | drive
truck. JOSEY AIMES: You drive truck? GLORY DODGE: Yours truly, first woman ever.
Now, isn't that a heck of a...? JOSEY AIMES: That's weird. GLORY DODGE: Money
isn't weird, I'll tell you that much. JOSEY AIMES: Going for gold. MAN 2: Shouldn't
have put down the beer. Balance. Everybody knows, can't throw darts without a beer in
the other hand. JOSEY AIMES: Would a soda work? MAN 3: Nope. Dart knows. That's
why it's never gonna be an Olympic event. They don't allow drinking. MAN 2: Why don't
we buy the girls another round and test the theory? GLORY DODGE: Maybe later.
Okay? JOSEY AIMES: Jeez, Glory. GLORY DODGE: You come working up at the mine,
you gotta ignore that crap. JOSEY AIMES: Who says I'm working at the mine? GLORY
DODGE: Wouldn't you like to make the same kind of money your dad does? HANK
AIMES: You wanna be a lesbian now? KAREN: | wanna be a lesbian. SAMMY: How
come | have to eat if I'm not hungry? KAREN: Because people are starving in China.
JOSEY AIMES: People are starving right here. Clean plates, both of you. | haven't made
a decision yet. But the mine pays six times what I'm making now. HANK AIMES: Do you
have any idea how many accidents there've been since this started? Somebody will be
killed because of them women. JOSEY AIMES: | can't afford a place by washing hair.
ALICE AIMES: So you stay here. HANK AIMES: She's a grown woman with kids. She's
not gonna be living with her folks. MALE DOCTOR: All clear. JOSEY AIMES: Clear of
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what? MALE DOCTOR: You're not pregnant. JOSEY AIMES: | already told you that.
MALE DOCTOR: Well, company just wants to be sure before they hire you. It's to clean
yourself with. LESLIE CONLIN: You submitted to the exam willingly, correct? JOSEY
AIMES: Yeah. | submitted. Before your law firm hired you, they put your feet up and

look around your insides? ” (North Country Movie Script, Scripts.com, n. d.).

The following scheme for translation analysis was proposed by S. Ye. Maksimov
(Maxkcimos, 2016, p. 147).

The text under analysis headlined “North Country” (script) belongs to mentafact
text type, as it influences the real world through the depiction of fictionalized events (in
this particular case, semi-fictionalized, as the film is based on the real case). The text
belongs to fictional discourse, the discourse of feature films, to be precise. In the film
text itself there are no non-verbal means, however it relies heavily on such non-verbal
means as the performance of the actors, the setting, the choice of the soundtrack, frame
positioning etc., in order to achieve the desired effect on the audience. The text is aimed
at the general audience older than 17 years old due to the scenes of sexual harassment,
violence and profanity. The communicative aim of the text is to convey the semi-
fictionalized information about the first class-action sexual harassment lawsuit to the
addressee and thus persuading them in the unacceptability of misogynistic views and
behaviour. The textual information also aims at defending women’s rights and

supporting their struggle for the equality.
The lexical cohesion is ensured by the following repetition links:

- Simple lexical repetition: you — your, come — coming, hiring — hire, work —
working, tell — told;

- Complex lexical repetition: storyteller — tell, clean — to clean;

- Simple paraphrase: father — dad; hungry — starving;

- Complex paraphrase: dear God — hell, beauty — shame, good — bad;
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- Co-reference: Mrs (Josey) Aimes — that girl, first child — Sammy; grandkids
— two kids, Pearson Taconite and Steel — the company, Pearson Taconite
and Steel — the mine;

- Substitution: the father — he, all his friends — them, Pearson Taconite and

Steel — they;

Grammatical cohesion and syntactical structure are ensured by the sequence of the
tenses (past, present and future), use of conjunctions and prepositions. The semantic
cohesion is ensured by the complex narrative, where the flashbacks are intertwined with
the ongoing legal process and with the outcome of the said process, shown in the end of
the film.

Semantic macroproposition of the text is the following: We, the director and the
storywriter, hereby inform you, the viewers, about the first class-action sexual
harassment lawsuit in American history, its outcome and the impact it had on the

American sexual harassment policy.

Strong positions of the text are established by the dedications to the real case at
the beginning and the end of the film, the ideas of the authors represented by the story
and actions of the main character (the most vivid of which is initiating a lawsuit against
a major company to defend women’s rights), the composition of the narrative, the
positive outcome of the case and justice for the abused women. Weak positions are
represented through the characters which oppose the main idea of the film, such as the
miners, who abuse the women and commit sexual harassment, the management of the
company that turns a blind eye to their crimes, the lawyer of the company who protects

such behaviour etc.

The authors use special vocabulary and linguistic features of different kinds, such
as Minnesota accent (also known as North-Central American English), special

terminology typical to the workers of mining industry, legal terminology, as well as a lot
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of colloquial and obscene expressions in order to create the most vivid and plausible
image of the characters, to achieve the desired impact on the viewers and ensure their

emotional response.
Some of the basic transformations used in the translation are:

- Transliteration: Karen — Kapen;

- Transcription: Mrs. Aimes — wmicic Eiimc, Sammy — Cemwmi, Bobby Sharp —
bo66i Ilapm;

- Differentiation: and you think you’re tough? — i Bu BBaxaere cebe

cunbHOK?; the pit — maxra; good girl — momoxens; How old were you when

you had your first child? — y sikomy Billi B HapOJAMIH MEPITY TUTUHY?

- Grammatical replacement: Wear my shoes. Tell me tough. — OnuniTecs Ha
MOEMY MICII 1 BH JTI3HAETECH, 1110 TaKe cuia (sentence integration);

- Compensation: Wear my shoes — omnuHiTECS Ha MoeMy wicii; piss off —
po3moTHTh; I’m gonna beat you good — s To01 mokaxy; blow out of here —
BTEKTH 3BIJICH;

- Addition: nights — HiuHi 3MiHU;

- Omission: I'm sure we're all sufficiently impressed, Mrs. Aimes — Mu Bci
BpaxeHi, micic Eiimc.; It's just gonna piss him off some more! — Ile #ioro
TUTBKH po3moTuTh!; Is that because you've had so many sexual partners? —
Yepes te, 110 y Bac OyJI0 CTUILKH MapTHEPIB?

- Total reorganization: Look at you beauties — siki >k MU TapHEHBKI;
Conclusions to Chapter 1

After studying the works of both foreign and Ukrainain linguists from different
time periods in order to investigate the issue of lexical-semantic fields, it has been
concluded that lexical-semantic field is a semantic-paradigmatic system of interrelated

language units that are united by the commonality of content and reflect the conceptual,
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objective, and functional similarity of the phenomena being denoted, that has a certain

autonomy and specific core-peripheral features of organization.

Before analysing the units of lexical-semantic field “feminism” in the American
film discourse on the material of the film “North Country” and their reproduction in the
Ukrainian language, it was necessary to investigate the nuances of translating the units
of film discourse, as it relies heavily on extralinguistic factors, thus making the
translators task more challenging. The film discourse belongs to the fictional discourse

and the translation of such texts involves the following steps:

- ldentifying the genre of the text;

- Identifying the culture the text represents;

- ldentifying the purpose of the author (the communicative aim of the text);

- Trying to render the aesthetic effect of the source text with the relevant
units of target language;

- Studying profoundly the source text and performing a thorough analysis of
its linguistic features, such as lexis, grammar, means of cohesion and
repetition links, tropes, figures of speech and stylistic devices in order to
apply the proper translation transformations and ensure that the target text
produces the same communicative effect on the target audience as the

source text on its audience; (Makcimos, 2016).

The beforementioned steps were taken in the analysis of the “North Country” film

script, so it is possible to proceed with the further analysis of the material.
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CHAPTER 2

THE WAYS OF TRANSLATION OF UNITS OF THE LEXICAL-SEMANTIC
FIELD “FEMINISM” IN THE AMERICAN FILM DISCOURSE IN THE
UKRAINIAN LANGUAGE

For the more profound understanding of the ways of manifestation and translation
of the units of the lexical-semantic field “feminism”, it is necessary to clarify the notion

of feminism itself.

We will consider several English definitions, as the British English and the

American English variants differ in the phrasing of the explication for the notion.
Thus, Cambridge Dictionary proposes two definitions for “feminism”:

1) “the belief that women should be allowed the same rights, power, and
opportunities as men and be treated in the same way, or the set of activities
intended to achieve this state”;

2) “an organized effort to give women the same economic, social, and political

rights as men”; (“Feminism”, n. d.).

The Merriam-Webster dictionary of American English defines feminism as “belief
in and advocacy of the political, economic, and social equality of the sexes expressed
especially through organized activity on behalf of women's rights and interests”

(“Feminism”, n. d.).

The Ukrainian dictionary “CioBauk ykpaincekoi moBu B 11 Tomax™ (“Dictionary
of the Ukrainian language in 11 volumes™) gives a more laconic definition. According to
it, “ODEMIHI3M — y 6ypxyasHux KpaiHaX — MOJITHYHHIA PyX 3a 3PIBHAHHS XKIHOK Yy
npaBax 3 uosoBikamu~ (& political movement in bourgeois countries aimed at the
equalisation of women’s rights with those of the men) (“®EMIHI3M ¢ CiioBHUK
Ykpaincekoi Mo CYM 117, n. d.).
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The word “feminism” itself is an internationalism, it stems from the Latin word
“femina”, meaning “woman’ and is borrowed from the same source by a wide variety of
genealogically different languages, preserving the sense and the linguistic form
(Korunets, 2017, p. 127). Thus, it is rendered in Ukrainian by the means of transcoding,

a transformation which belongs to the formal lexical transformations.

It is worth mentioning that the feminism is a rather abstract phenomenon and the
ways of its manifestation are strongly dependant on context. For example, in this
particular case the lexical-semantic field “feminism” is verbalised through the context of
sexism, misogyny, gender stereotypes and legal process, as the plot of the film is based
on the real sexual harassment case. In the annex, the units for analysis are arranged in

order of their appearance in the film.

2.1 Lexical transformations of units of the lexical-semantic field “FEMINISM” in

the Ukrainian language
The first case of the lexical transformations concerns the following sentence:

“You wanna be a lesbian now?” — “Tu xouew cmamu necoiukorw?” (NC: 5)

This is the example of verbalisation of the lexical-semantic field “feminism”
through the gender stereotypes, biased attitude towards women and homophobia. The
film is set in 1989 and the real case happened in the mid-70s/80s, when there existed
strong beliefs that women are inferior to men, the jobs were divided into “women’s” and
“men’s” on this principle and homophobia flourished, so each individual willing to
defend their basic human rights and make a shift from the toxic patriarchal world was

seen as defective and was harassed by the society.

The transformation used in the given example is differentiation, as the verb “to
be” (“Oyru™) is translated by its dictionary equivalent “cratu”, highlighting the point of

applying for the job position at the mine as becoming a lesbian.



26

The next example is the case of the manifestation of the concept of feminism
through the patriarchal vector of the social attitudes, aiming at justifying any actions and
behaviour of men and shifting the responsibility to women, supporting the idea that

women are some lowly beings and exist to serve men and their needs.
“- A man needs a job.
- Wayne beat me cause he was out of work? ”
“- Yonosik mae npayrosamu.

- Betin mene 6’c, 60 sin 6ezpodimnun?” (NC: 9)

This is the example of modulation, which is a logical development in the target
language of the ideas presented in the source language. Thus, “out of work”, meaning
that Josey’s husband didn’t have a job, was logically developed into him being

unemployed.
The next lexical transformation is also modulation.

“The doc says you look darn good under those clothes. Sense of humor, ladies.” —

»

“Jlixap cxaszas, wo 6e3 00512y mu Oyoce eapHenvka. Lllaxmapcovkuil 2ymop, 1eoi.

(NC: 13).

Here, the concept of feminism is expressed through the inappropriate joke, which
conceals the more profound problem. The women frequently have to tolerate the acts of
abuse, either verbal or physical, disguised as jokes. Finding such jokes offensive and
defending one’s personal borders is deemed the lack of sense of humour in such cases.
In the given fragment, the “sense of humour” mentioned in the target language text is
logically developed into “maxrtapcekuii rymop” (“miner’s humour™), drawing attention

to the fact that such commentaries are considered the norm there.
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In the following sentence the lexical-semantic field feminism is once again
conveyed through the sexist and misogynistic worldview and through treating the

women as the objects and accessories to men, unworthy of basic human treatment.

“So, Arlen, which one of these girls is gonna be my bitch?” — “Omoorc, Apnene,

xmo 3 nux cmane moero diskor?” (NC: 14).

This is the example of the differentiation, which is used in the majority of cases
when dealing with obscene expressions. Profanity usually undergoes certain mitigation,
especially in the cases of films for general audiences. This case required the preservation
of disrespectful attitude towards women without using the expression, which is

considered more inappropriate in the target language.

In the following extract the transformation used for rendering the units under

investigation is also differentiation.

“You got no business being here and you damn well know it.” — “Bu ne nosunmi

mym _6ymu i uy0oso npo ye 3nacme.”’ (NC: 16).

The concept of feminism is represented through the lens of gender discrimination

at the workplace.

The next lexical transformation is used in the sentence that manifests feminism

through the males mocking its fundamental ideas.

“Work hard, keep your mouth shut and take it like a man.” — “I'apyii, mpumati

a3uka 3a 3yoamu i mepnu sk wonosik.” (NC: 17).

The ideas and principles of feminism are very well known to the general
audiences of different background, that being for women to achieve the equal social,
political and economic rights with men and by demanding from women to tolerate abuse
under the pretext of “taking it like a man” the character contributes to the gender-based

discrimination, as the men obviously do not have to endure sexual harassment at the
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workplace. The differentiation is used to create the more intense emotional response of

the target audience.

The next transformation is one more differentiation used to mitigate the obscene

expression. The context is similar as well — the abuse disguised as humour:

“I'm just fucking with you. Where's your sense of humor?” — “4 occapmyro. Jle

meoe nouymms 2ymopy?” (NC: 18).

The following case is the quintessence of the misogynistic hypocrisy, as it implies
that men are aware of permitted borders and just test them, while women are the ones
who control them and if a man crosses the borders — it is their fault, as they allowed him

to do so.

“Look, men will always walk the line. It's when they cross over it is when most

gals’ll give them a slap on the hand, get them back on their side of that line.” —

“Ilocnyxaiime, 4on06iku 3uaroms, de medxca. AKuo 601U ii nepemunaoms — OLIbUWICMb

oieuam 6 tomv ix no pykax i oaromo gioxowa.” (NC: 22).

This is an example of modulation, as the translator in the target text logically

concludes that the men know, where the line is, if they constantly walk it.

The next lexical transformation is modulation as well. In the excerpt below the
feminism is represented through the male substitution of concepts, when the victim of

sexual abuse is presented as the initiator of sexual relationship.

“Well, then | suggest you spend less time stirring up your female co-workers and

less time in the beds of your married male co-workers, and more time trying to find ways

to improve your job performance.” — “Tooi s paodocy eam ne mapmysamu uac

nioOYpIOIOYU CB0IX KONEHCAHOK | KOXAIUUCH 3 CB0IMU Koae2amMu, a 30Cepedumucs Ha

kpawomy suxonarni pooomu.” (NC: 29).
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In the target language text, the translator develops the semantic content of the
source text, assuming that “spending time in the beds of the co-workers” means having

sex with them.

The next example is the illustration of the lexical-semantic field feminism through

the legal process of defending the women’s rights.

b

“I need a lawyer. | wanna sue the mine, the company, all of ‘em.” — “Ilompiben

aosoxam. A xouy nosusamucs 0o waxmu, 00 komnanii, 0o ecix.” (NC: 32).

The translation transformation used in this extract is the differentiation, as the
primary translation of “to sue” is “sacymuti” and the translator uses the equivalent of

second and more order.

In the following fragment, the concept is conveyed through the prioritisation of

men in the various spheres of life, court included.
“- 1 know, but I'm right.
- I'm sure you are, but “right” has nothing to do with the real world. ”

(X3
- A 3naro, wo npasda 3a MHOI0.

- A 6 ybomy He cymHigaiocs, ane npagod He NO8’S13aHA 3 PeanbHum ceimom.’”

(NC: 33).

This is the case of modulation, as there is the development of “being right” in the

target text, which is testifying to the truth.

The next fragment is the ultimate example of manifestation of lexical-semantic
field “feminism”, as it represents its main idea — to protect all the women at the legal

level.

“We are asking for an injunction to protect all the women.” — “Mu npocumo cyo

saxucmumu ycix acinok.” (NC: 37).
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The transformation used in the given fragment is modulation as well, as there is
the logical development of the idea that the purpose of asking the court for the
injunction to protect all the women is to protect all the women applied in order to

prevent the clustering of the unnecessary lexical units in the target text.

The following excerpt expresses the concept of feminism trough the gender
stereotypes towards women, implying that all women are too emotional and take

everything to heart.

“Women take everything too personally.” — “JKinku ece npuiimaroms 61u36K0 00

cepys.” (NC: 41).

This is the example of differentiation, as the equivalent used in the source text is

not direct, but is more common in the target language.

In the next fragment, the lexical-semantic field is once again represented by the
male substitution of concepts and victim-blaming. The transformation used is

differentiation.

“You know, those girls are just asking for trouble.” — “LJi diexu cami wykaromo
co6i npobnemu.” (NC: 43).

The last lexical transformation, which is differentiation as well, occurs in the
sentence, which manifests the concept of feminism through the victim-blaming, shifting
the responsibility for the sexual harassment to women, justify the men’s crimes through

the number of sexual relations the woman had etc.

“That in fact you have a long history of inappropriate sexual relationships.” — “V

sac mpusana icmopisi gunaodkosux cexcyanohux cmocynkis.” (NC: 47).

Thus, the total number of lexical transformations amounted to 15, which
constitutes 30% of the overall number of transformations. Among them, there were 9

uses of differentiation and 6 uses of modulation, which constitutes 18% and 12% of the
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overall number of transformations respectively. Notably, all of the lexical
transformations that have been chosen for the analysis belong to the subtype of the

lexical-semantic transformations.

2.2 Grammatical transformations of units of the lexical-semantic field
“FEMINISM” in the Ukrainian language

The first grammatical transformation is transposition of the parts of the sentence,

which is used to establish the word order that is more natural to the Ukrainian language.

bl

“There’s no “Mrs.” here.” — “Tym nemac “micic”.” (NC: 1).

In this example, the concept of feminism is expressed through the rejection of
gender roles, established in patriarchal society. It is well known that women do not have
the surname of their own: they either get the surname of their father or the surname of
their husband upon marriage, and even if they decide to take the surname of their mother
— it would still be the surname of a man, of their grandfather. “Mrs” is a traditional
English honorific used to address a married woman, which is an unnecessary display of
her marital status and by objecting to being addressed as “Mrs” the main character

displays her unwillingness to be associated with her abusive husband.

In the next extract, the lexical-semantic field “feminism” is verbalised through the
expectations imposed on women by the society. The women are expected to be quiet,
obedient and submissive, never standing up to their husbands, parents etc, so leaving the

abusive husband, let alone divorce, were considered outrageous and disappointing.

“This wasn’t the first time you’'d disappointed your father, was t?” — “Bu ne

enepute posuapysanu bamoka, npasoa?” (NC: 3).

This is an example of omission, the transformation used to prevent the
accumulation of unnecessary lexical units in the target text and make it sound more

natural to the target audience.
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The following extract is the example of lexical-semantic field feminism being
illustrated by gender stereotypes and the gender-based division of jobs. As feminism
seeks equality and freedom of choice for women, working in the previously exclusively
male sphere is quite groundbreaking. In order to highlight this and amplify the effect the

information has on the target audience, the translator used addition.
“- You drive truck?
- Yours truly, first woman ever.”
“- Booiti sanmaoicieku?

- lupo eawa, nepwa sxcinka-6090iti.” (NC: 4).

The next case conveys the concept of feminism through the biased attitude
towards women and fact fabrication. During the said period, the prejudices towards
women flourished, the society considered women weak, clumsy and only fit for
maintaining the household. In the following example, the women working at the mine
are blamed for the increased number of accidents, concealing the fact that the men
caused them to achieve the dismissal of female workers, as they believed that women

took their jobs away from them.

“You have any idea how many accidents there’ve been since this whole thing

started?” — “Tu xou ysenscut, sx wacmo mam cmaromocs newacui sunaoku?” (NC: 6).

The translator used the omission, as this excerpt is connected with the next one
and the necessary information is evident from the general context, so there is no need for

clustering the target sentence.

As was mentioned before, the following fragment is connected with the previous
one, it develops the idea presented earlier and expresses the concept of feminism

through the same means: the gender prejudices and fact fabrication.
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b

“Somebody’s gonna get killed cause of them women.” — “Uepe3 mux dciHOK

xmocw mooice 3acunymu.” (NC: 7).

The transformation used in the provided fragment is transposition. The translator
shifts the theme and the rheme of the sentence to intensify the original sentence, as in
the source language the emphasis is on the possibility of someone getting killed and in

the target language — on the women’s responsibility for it.

In the next example the lexical-semantic field feminism is embodied in the
stereotypical purposes imposed on women, which are limited to looking after children,

cooking and maintaining household, while their husbands make money.

“I'm just saying, everyone needs a purpose. Your purpose is those kids. Your

b

father’s is that mine.” — “ Kkaowcy, wo KoodwceH Mmae c60€ npuzHayenHs. Teoe

npusHauenns — dimu, npuznayenns oamovka — waxma.” (NC: 10).

In order to emphasise the contrast between the men’s and women’s roles, the

translator used sentence integration, the subtype of grammatical replacement.

The following fragment is connected with the previous one and in its case the
concept of feminism is expressed through the same means as the second example in this
section — the daughter being a disappointment and shame for her parents if she does not
abide the stereotypes and expectations imposed on her by the patriarchal society. The
translational transformation is sentence integration (grammatical replacement) as well,

used to add some weight and specificity to the words.

)

“And if you take a job up there...Well, it’ll shame him.” — “I akxwo mu myou

nioeut — ye tioeo 3eanvoums.” (NC: 11).

In the next extract the concept of feminism is illustrated by the gender stereotypes

imposed on women at the workplace and their discrimination, when their supervisor
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expresses his unsolicited opinion according to what women should or should not be

doing.

“You'll be hauling, lifting, driving and all sorts of other things a woman shouldn't

be doing, if you ask me.” — “Bu mseamumeme, nionimamumeme, 6ozumumeme, I

pobumumeme me, o ne éapmo pooumu xcinyi.” (NC: 12).

The translator used addition to make the structure of target language text natural

to the Ukrainian language.

The following example represents one of the fundamental ideas and aspirations of
feminism and its followers — the opportunities for women to make and manage money

themselves, equally to men.

“First time in my life I'm making my own money.” — “f enepwe 6 ocummi

sapobusio cama.” (NC: 19).

The translation transformation used is transposition, putting an emphasis on the

fact, that the main character is the one who makes money of her own,

In the next fragment the lexical-semantic field “feminism” is expressed through
the male substitution of concepts and victim-blaming, when the obvious sexual
harassment the male rangers committed is disguised as jokes or something insignificant,
claiming that the women are the ones to blame for the conflict, as they are “too
emotional” and “got everything wrong”. The fragment is translated with the help of

omission:

“Always misconstruing things, you know, paranoid stuff. She was pretty

emotional.” — “3asocou wocv ne max posymina, napanos. Bowa 6yna naomo

emoyiunoro.” (NC: 21).

The next case addresses the main issue that brought the phenomenon of feminism

into being — the insecurity of women in the face of social inequality and discrimination,
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as the cases of harassment and violence towards men wouldn’t gain such momentum —

on the contrary, they would be nipped in the bud.

“You don't gotta be scared that one of these days you'll come to work and get

raped.” — “Tu moorwcews ne bosmucs, wjo 00Ho20 OHS mebe 3rsarmyoms Ha pobomi.”
(NC: 23).

This is the example of grammatical replacement, as the active voice in such cases

Is more common for the Ukrainian language than passive.

In the following fragment the concept of feminism is represented by the lack of
prospects in the attempts to protect women’s rights at the legal level due to the
patriarchal orientation of society. However, the Ukrainian translation of the fragment is
not quite accurate, as in the original script the first line belongs to Glory Dodge and it is
said ironically, while the Ukrainian translators have mistaken it for Josey’s line, altering
the original sense. Nevertheless, the transformation used in the part with the

verbalisation of the futility of attempts to sue the slanderer is omission.
“- What are you gonna do, sue him?
- Well, could 1?

- Best thing you could do is just let it go.”

“~ Il]o orc pooumu, nosueamucs?
- Moorcua?

- Hauxpawe npo ye 3abymu.” (NC: 24).

The next example manifests the lexical-semantic field “feminism” through the
notion of female solidarity, or to be more precise, through the lack of it. This fragment is
a very illustrative example of the impact the sexism and misogyny have on the society:

some women themselves start thinking that they are the ones responsible for being
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harassed and under the fear of losing the job begin to transfer the sexist rhetoric and

blame each other instead of protecting.

“- Tell you one thing: I'm sick of having my ass grabbed by a bunch of old men.

- Maybe you've been asking for it. Ever think of that? ”

“- 3naeme, meni Habpuono, Wo yci yi cmapueanu Mayanms Moi ciOHUyI.

- Mooice mu cama nanpocunacs, sx eadacut?” (NC: 26).

The transformation used in this excerpt is the grammatical replacement, as the
preservation of passive voice is impossible without altering the structure or grammar of

target language sentence.

The following fragment is connected with the previous one. In it, the lexical-
semantic field “feminism” is represented through such silencing and intimidation of

women, that they would better endure verbal and physical abuse than lose their job.

“Hey, you could quit tomorrow. Go sell your face cream. | need my job.” —

“Mooicews 3sinbnumucs xou 3aempa. 1 mopeyi yumu kpemamu. A meni nompiona

poboma.” (NC: 27).

The translator used the addition of the particle “xou” for the amplification of the

emotional colouring of the phrase.

In the next fragment the lexical-semantic field “feminism” is embodied in its main
aim — demand for respect for all of the women. The fragment is translated with the help

of grammatical replacement of the direct speech with the indirect:

“Union oath says, “Respect fellow members”. Where's our respect?” — “V

npucsisi npogcninku Hakazano nogaxcamu 6cix unenis. /e nosaza oo nac?” (NC: 28).
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In the following case the concept of feminism is represented through the threats of
assault towards women that do not agree with the discriminating and humiliating “rules”

the men force on them. The transformation used here is the transposition:

“You're gonna learn the goddamn rules if | have to beat them into you myself.” —

“Tu susuuw Hawi npasuia Hagimo AKwo 51 ocobucmo ix mooi emoskmayy.” (NC: 31).

In the next extract, the concept of feminism is illustrated by the stereotype that
women should not be independent and need a man to take care of them. Omission was

used to translate this fragment:

“Yeah, I'm a beautiful girl. I could find a guy to take care of me.” — “Tax, s capna

oieuuna. A 6 moana 3naiimu cobi naditinoeo vonosika.” (NC: 34).

The following example is connected with the previous one. It is the development
of the ideas presented before, which manifests the lexical-semantic field “"feminism”
through the women’s aspiration to become independent from men and make decisions

themselves and for themselves.

“I'm done looking to be taken care of. | wanna take care of myself.” — “Aze meni

Habpuono, wo npo mene dbaoms. A xouy cama npo cebe obamu.” (NC: 35).

The translation transformation used in this fragment is grammatical replacement
of the source text’s passive voice with the active, as the preservation of the passive voice

Is impossible in the Ukrainian language.

The next way of illustration of the lexical-semantic field “feminism” is the most
Important one, as it conveys the main idea of the film — filing the class lawsuit to sue the
company for sexual harassment at the workplace and the subsequent changes in the
sexual harassment policy of the United States it resulted in. The transformation used is

transposition:
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“Sexual harassment class action.” — “I'pynosuii noz08 wooo cekcyanbhoco
oomazanns.” (NC: 36).

In the following case, the concept of feminism is represented in the inquiry for the
legal protection of women. The translator used the subtype of grammatical replacement,

sentence integration, to omit the clustering of lexical units in the target language text:

“Further we ask the court to certify a class. A class made up of every woman
working at Pearson, because every one of ‘em deserves protection under the law.” —
“Mu npocumo cyo niomeepoumu 2pynoguii no308 8i0 YCiX JHCIHOK, W0 Npayiooms y

ITipcona, 60 eonu eci nompebyroms 3axucmy saxony.” (NC: 38).

In the following fragment, the concept of feminism is illustrated by the
manipulations women face in the patriarchal society. Under the fear of being left
unemployed, the women are forced to conceal the cases of sexual harassment at the

workplace, thus compromising the statements of their colleague.

“By comparison, we have affidavits from 13 women, all stating there have been
no incidents of abuse at Pearson.” — “Azre y nac € nucomosi ceiouenns 13-mu HciHOK,

AKI cmeepodicyroms, wo eunaokie oomazans we oyno.” (NC: 39).

The translator used omission, as the omitted information is evident from the

previous context and thus unnecessary.

The next extract features the similar ways of manifestation of the concept of

feminism — women being threatened and forced to testify against each other:

“It doesn't matter what kind of document they've been intimidated into signing,

Your Honour.” — “He eaocnuso, axuil OOKYMEHM GOHU 3MYCUIU NIOnUcamu nio

3aeposoro.” (NC: 40).

The fragment is translated with the help of grammatical replacement of the

passive voice with active.
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The next grammatical transformation is transposition, which occurs in the case
which expresses the lexical-semantic field “feminism” through the substitution of

concepts and justification of any behaviour or actions of men:

“Miss Aimes, did you not, at the age of 16, engage in a sexual relationship with

your high school teacher?” — “Micc Etimc, xiba 6u He manu cexcyaibHux CMOCyHKI8 3i

wikinonum euumenem y 16 poxie?” (NC: 44),

In the following fragment, the concept is conveyed through the obvious disbelief

of and scepticism towards women and the prioritisation of men:

“Are there any other witnesses to this...alleged rape? Anybody, besides Mr.
Sharp, that can corroborate your testimony?” — “Yu 6yau inwi c6i0Ku yb020

iMogipHoeo 3teanmysanusn? Xmocwv oxpim micmepa Lllapna mooice niomeepoumu saudi

ceiouennsn?”’ (NC: 45).

The translator used the grammatical replacement of tenses to put the emphasis on

the specific moment in the past in question.

The next transformation is transposition, which occurs in the example of the

illustration of feminism through victim-blaming:

“Isn’t it true that there was no rape?” — “Aodoce 3réanmyeanms He 0y10?”

(NC.: 46).

The next case of manifestation of the lexical-semantic field “feminism” occurs in
the opposition of consensual sex to rape, as it often happens to be a stumbling block
when it comes to the protection of women’s rights. The sexual abusers themselves and
the supporters of patriarchal orientation of the society and the misogynistic worldview
tend to blur the line between these two notions, seeking the opportunity to blame the
rape on the victim, whatever age, race, sexual orientation, social status etc. she might be

of. The transformation used in the provided extract is omission.
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“Mr. Sharp, do you know the difference between consensual sex and rape?” —

“Micmepe [llapn, su po3pizusecme cexkc 3a 000NiLIbHOK 3200010 mMa 316ANMYEaAHHA? "

(NC: 48).

In the following fragment, which is connected to the previous one, the same
translation transformation is used (omission) to prevent the accumulation of the lexical
units of less importance in the target text, and the concept of feminism is embodied in
the same context — the victim-blaming and blurring the line between the consensual sex

and rape:

“Oh, yeah. But when you're havin’ a good time like she was, it’s no rape, that's

for damn sure.” — “Aeorcesic. Ta konu mobi max dobpe, sk Oy10 itl, CyMHI6U 3HUKAIOMb. ™

(NC: 49).

Finally, the last grammatical transformation occurs in the extract which manifests

the core principles of feminism — standing for the oppressed and speaking up:

“What are you supposed to do when the ones with all the power are hurting those
with none? Well, for starters, you stand up.” — “Il{o pobumu, xonu nadireni 61a00w0

Kpueosme Oeszzaxucnux? Jlis nouamxy niosecmucs i ckazamu npasdy.” (NC: 50).

The transformation used is addition to elaborate on the ideas presented in the

source text and make the target text sound finished.

Thus, the total number of grammatical transformations amounted to 28, which
constitutes 56% of the overall number of transformations. Among them, there were 9
uses of grammatical replacement of different types, which constitutes 18% of the overall
number of transformations, 8 uses of omission, which constitutes 16% of the overall
number of transformations, 7 uses of transposition, which constitutes 14% of the overall
number of transformations, and 4 uses of addition, which constitutes 8% of the overall

number of transformations.
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2.3 Lexical-grammatical transformations of units of the lexical-semantic field
“FEMINISM” in the Ukrainian language

The last type of transformations to analyse is the lexical-grammatical
transformations. The lexical-grammatical transformations occur when the need for the
adaptation of the meaning to match the grammatical peculiarities of the target language

entails the lexical changes.

The first lexical-grammatical transformation is the antonymic translation, as in the

expression more natural to the Ukrainian language the antonymic verb “to raise” is used:

“So...He catch you with another man? That why he laid hands on you?” —

“Omonce...Bin 3ackouus mebe 3 inwum? I momy nionss na meoe pyky?” (NC: 2).

In the provided fragment, the concept of feminism is expressed by victim-blaming
and shifting the responsibility to women for the acts of violence committed by men, as
in the patriarchal societies it is considered a norm if men beat women when they are not
satisfied by them, ignoring the fact that in the constitutional states there exist no

justifications for violence.

In the next fragment the same transformation is used, antonymic translation, and

the way of manifestation of the concept of feminism is somewhat similar:
“- He is your husband, you know?

- He beat me, mom. More than once, more than lightly.”

“~ Ile o1c meii 40N08IK.

- Bin mene 6us, mamo. He pa3 i cunvno.” (NC: 8).

In the time period when the film is set there existed strong beliefs that the most
Important purpose of a woman is finding a husband, starting a family with him and

obediently serving him. This example has a slight connection with the previous one, as
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the patriarchal society would look for the reason of a husband beating his wife in the
wife herself and would reproach women for not tolerating it and not considering getting

husband their biggest achievement.
The next lexical-grammatical transformation is the compensation for losses:

“- He runs the Powder Room, where they're short one body.

- And we want a nice body. No fatties. ”

“~ Bin 3asioye Kimnamoro 011 n1edi i mam 6pakye ooHici ocobu.

- Ham nompibni kpani, enaoxkux ne bepemo.” (NC: 15).

In this extract, the lexical-semantic field “feminism” is illustrated by gender
stereotypes and objectivization the women frequently have to face. Even nowadays, let
alone the times when the film is set, a woman is often considered an accessory to a man
that has no purpose other than being an eye candy. The translation of the extract was
performed with the help of compensation for losses, substituting the lexical unit “body”
used in the source text with “oco6a” and “kpans” in the target language, as there iS no

way to preserve this disgusting pun in Ukrainian.

In the next fragment, the concept of feminism is expressed through the male
substitution of concepts and victim-blaming, as the obvious acts of sexual abuse are
disguised as something of less importance (“the molehills”) and the responsibility is
shifted to the victim and her reaction, claiming that she was the initiator of the conflict

because she overreacted:

“Josey made a lot of mountains from molehills.” — “/[oicoszi wacmo pobuna 3 myxu
crona.” (NC: 20).

The fragment is translated with the help of total reorganisation, as this
transformation is used in the majority of cases when dealing with idiomatic and/or set

expressions etc.
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The following example is the embodiment of the one of the most important
principles of feminism — the female unity and solidarity, as all women suffer from more
or less same problems and the major changes, especially when dealing with the societal

shifts, require united actions.
“- What about what happened to you, Peg...?

- That's my business.

- Actually, it's all of our business. It's happening to all of us.”
“- A aK w000 eunaoxy 3 moboiw?

- [[e nixo2o He 06x00umo.

- Bzaeani-mo ye scix cmocyemwcs. Lle 6iobysacmocs 3 ycima.” (NC: 25).

The transformation used in the given fragment is antonymic translation, applied in

order for the translation to be natural to the target language.

The next transformation is also antonymic translation, the motivation for its use is

the same:
“- They can't do this to us.

- Sure, they can. They're gonna keep on doing it worse, as long as you keep

opening that mouth of yours.”

“~ Bonu ne mooxcyms max yuHumu.

- 3gicno moorcyms. Byoe nagime cipuie, AKWO mu He mMpumamumewul A3UKd 3d

3yoamu.” (NC: 30).

In the provided extract, the concept of feminism is illustrated by female solidarity,
but with the negative sign, the manipulations of the management and threats, as the male

part of the staff believes that the women working at the mine are stealing the job of the
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men and resort to any actions to make the lives of the female part of the staff unbearable,
while the management share their opinion, but have no legal right to ban women from
working at the mine and let the cases of sexual harassment slide in order to force women

to resign, leaving the latter between the devil and the deep blue sea.
The last lexical-grammatical transformation is the descriptive translation:

“There'll be paid leave for pregnancies and more lawyers to draft sexual-

harassment policy.” — “Iu omiauyeamumyms gionycmky v 38’s13Ky 3 eazimuicmio,

3 ’s8namucst o6l i Hosi nososu.” (NC: 42).

In this case the lexical-semantic field “feminism” is manifested in the utter
maladjustment of the employment sector for the women and the threat the women’s

equality pose to the patriarchal social attitudes.

Thus, the total number of lexical-grammatical transformations amounted to 7,
which constitutes 14% of the overall number of transformations. Among them, there
were 4 uses of antonymic translation, which constitutes 8% of the overall number of
transformations, 1 use of compensation for losses, 1 use of total reorganisation and 1 use
of descriptive translation, which constitutes 2% of the overall number of transformations

each.
Conclusions to Chapter 2

After sampling 50 fragments of the North Country film text representing the
lexical-semantic field “feminism” and their Ukrainian translation, they were analysed

for the main translational transformations.

It was observed that the translational transformations with the most frequent
occurrence were the grammatical transformations, constituting 56% (28 uses) of the
overall number of transformations. The lexical and lexical-grammatical transformations

constituted 30% (15 uses) and 14% (7 uses) respectively.
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The statistical data provided could be presented in the form of the diagram, having

the following appearance:

Diagram 2.1

Translation transformations

m exical = Grammatical = Lexical-grammatical

It can be concluded that the most productive translation transformations were

those of grammatical type.

Among the lexical transformations, only two types of transformations were used:
differentiation, which constituted 18% (9 uses) of the overall number of transformations,
and modulation, which constituted 12% (6 uses). Notably, both these transformations

belong to the subtype of lexical-semantic transformations.

Among the grammatical transformations, the grammatical replacement had the
most frequent occurrence, constituting 18% (9 uses) of the overall number of
transformations. The omission constituted 16% (8 uses), the transposition — 14% (7
uses), the addition — 8% (4 uses).

Among the lexical-grammatical transformation, the most common was the

antonymic translation, which constituted 8% (4 uses) of the overall number of
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transformations. The compensation for losses, total reorganisation and descriptive
translation constituted 2% of the overall number of transformations each, each

amounting to 1 use.

Thus, the provided data could be presented as such diagram:

Diagram 2.2
Translation transformations
8% \‘ 18%
q
m Differentiation = Modulation Grammatical replacement
Omission = Transposition = Addition
® Antonymic translation = Compensation for losses = Total reorganisation

m Descriptive translation

It can be concluded, that the most productive transformations among all of the
types were differentiation and grammatical replacement, constituting 18% (9 uses) of the

overall number of transformations each.

It is worth mentioning that these statistics should not be treated as absolute, as
there were, in fact, other types of transformations besides the beforementioned ones,
they, however, did not possess the sufficient scientific value for the research of the

peculiarities of rendering of units of the lexical-semantic field “feminism” from English

into Ukrainian.
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CONCLUSIONS

While conducting the research in order to investigate the peculiarities of
reproduction of units of the lexical-semantic field “feminism” the theoretical materials
on the issue of lexical-semantic field, its structure and functioning in the language were

selected and analysed.

It was concluded, that the lexical-semantic field is a semantic-paradigmatic
system of interrelated language units that are united by the commonality of content and
reflect the conceptual, objective, and functional similarity of the phenomena being
denoted, that has a certain autonomy and specific core-peripheral features of

organization.

After the analysis of the linguistic side of the issue, the translational strategies and
transformations necessary for the successful rendition of units of American film
discourse from English into Ukrainian were analysed, as the extralinguistic factors are

an essential part of the film discourse, which complicates the translators’ task.

In order to deepen the understanding of the research material, the translation
analysis of the excerpt of the North Country film text was performed. Upon completing
the theoretical part of the research, 50 fragments expressing the concept of feminism of
the North Country film text were selected and analysed. It was noted that in the case of
this film the lexical-semantic field “feminism” is generally manifested through the
challenges the women have to deal with (such as gender stereotypes, prejudice,
inequality, victim-blaming, objectivization, sexual harassment etc.), social attitudes they

fight against and the legal process of protecting women’s rights.

The selected fragments and their translation were classified according to the type
of transformation used. It was identified that the most common type of transformations
was the grammatical, constituting 56% (28 uses) of the overall number of

transformations. The most common transformations were differentiation and
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grammatical replacement, constituting 18% (9 uses) of the overall number of

transformations each.

In conclusion, the aim and the objectives of the research have been achieved, and
the given methodology and research results can be used and improved in the further

works.
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ANNEX

Ne English Ukrainian

1 | “There’s no “Mrs.” here.” “TyTt Hemae “micic”.”

2 | “So...He catch you with another | “Otxe...Bin  3ackounB T1ebe 3
man? That why he laid hands on | inmum? I TomMy mimHAB Ha TeOe
you?” pyKy?”

3 | “This wasn’t the first time you’d | “Bu He Bnepiie po3uapyBayiu OaTbKa,
disappointed your father, was it?” npapna?”’

4 | “-You drive truck? “- Boxiil BaHTaX1BKH?

- Yours truly, first woman ever.” - I{upo Baima, nepia xiHKa-BoIii.”

5 | “You wanna be a lesbian now?” “Tu Xouel cTaTH JIeCOiiKor?”

6 |“You have any idea how many | “Tu xo4 ysBis€n, SK YacTo TaM
accidents there’ve been since this | crarorbcs HewacHi BUaaku?”
whole thing started?”

7 | “Somebody’s gonna get killed cause | “Uepe3 Tux IKIHOK XTOCh MOXe
of them women.” 3aruHyTH.”

8 | “- He is your husband, you know? | “- Ile % TBiif 40JIOBIK.

- He beat me, mom. More than|- Bin mene OuB, mamo. He pa3 i
once, more than lightly.” CHJIBHO.”

9 | “- A man needs a job. “- Yo10BIK Ma€ MparroBaTH.

- Wayne beat me cause he was out |- Beitn Mene 06’¢, 00 BiH
of work? That’s what you’re|06e3pobitHuii? Tu 1e  Xouemn
saying?” ckazatu?”

10 | “I’'m just saying, everyone needs a | “S kaxy, IO KOXEH Ma€ CBO€E
purpose. Your purpose is those Kids. | npusnayenns. TBoe mnpu3HAYeHHS —
Your father’s is that mine.” JITH, TPU3HAYCHHS OaThbKa — maxTa.”

11 |“And if you take a job wup|“l skmo T Tyam migem - me HOro
there... Well, it’ll shame him.” 3raHbOUTE.”

12 | “You'll be hauling, lifting, driving | “Bu  TsratuMere, migHIMaTUMETE,
and all sorts of other things a | Bo3dutmmere, i poOuTHMETE TE, IO HE
woman shouldn't be doing, if you | BapTo pobuTH *iHIIi.”
ask me.”

13 | “The doc says you look darn good | “Jlikap cka3zaB, mo 0e3 oAsATy TH
under those clothes. Sense of | nyxxe rapuenpka. Illaxrapcekuii
humor, ladies.” rymop, nemi.”

14 | “So, Arlen, which one of these girls | “Otox, ApieHe, XTO 3 HHX CTaHE
IS gonna be my bitch?” MOEFO TIBKOIO?”

15 | “- He runs the Powder Room, where | “- Bin 3aBinye KimHaroro mist ieni i

they're short one body.
- And we want a nice body. No

TaM Opakye omHiel 0coOw.
- Ham noTpiOHi1 KpaJi, TJaJKUX He
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fatties.” oepemo.”

16 | “You got no business being here | “Bu He moBuHHI TyT OyTH 1 YyIOBO
and you damn well know it.” po Ii¢ 3Ha€eTe.”

17 | “Work hard, keep your mouth shut | “Tapyii, Tpumaii si3uka 3a 3y0amu i
and take it like a man.” TEPITN K YOJIOBIK.”

18 | “I'm just fucking with you. Where's | “SI  xaptyro. [le TBOe mOUYyTTS
your sense of humor?” rymopy?”’

19 | “First time in my life I'm making | “SI Bnepie B )KUTTI 3apo0JIsiio cama.”
my own money.”

20 | “Josey made a lot of mountains | “/I>x03i yacTo poOuiIa 3 MyXH CjIOHA.”
from molehills.”

21 | “Always misconstruing things, you | “3apxau 10oCh HE TakK po3yMiia,
know, paranoid stuff. She was pretty | mapanos. = Bonma  Oyma  HaaTo
emotional.” eMOLIIHO.”

22 | “Look, men will always walk the | “ITocayxaiite, 4ogOBiKH 3HAIOTH, €
line. It's when they cross over it is | mexa. SIkio BoHU ii MEepeTHHAIOTH —
when most gals’ll give them a slap | GuibmIicTh AiBYAT 0 FOTH iX MO PyKax i
on the hand, get them back on their | natots Bigkorma.”
side of that line.”

23 | “You don't gotta be scared that one | “Tu moskern He OOATHUCS, IO OTHOIO
of these days you'll come to work | nus Tebe 3rBanTyIOTH Ha POOOTI.”
and get raped.”

24 | “- What are you gonna do, sue him? | “- I1lo sk poOuTH, MO3UBaTUC ?

- Well, could 1? - MoxHa?
- Best thing you could do is just let | - Haitkpamie npo e 3a0yTn.”
it go.”

25 | “- What about what happened to | “- A sk momo BUmaaky 3 T0000?
you, Peg...? - Ile HiKOTO HE 0OXOIUTH.

- That's my business. - Bzarami-to 1e Bcix crocyerhes. Lle
- Actually, it's all of our business. | BinOyBaeTbes 3 ycima.”
It's happening to all of us.”

26 | “- Tell you one thing: I'm sick of | “- 3naere, MmeHi HaOpHIIO, MO YCIi i
having my ass grabbed by a bunch | crapuranu mamarTh MOi CiTHHIII.
of old men. - Moxe Tu cama Hampocuiacs, SK
- Maybe you've been asking for it. | ragzaem?”

Ever think of that?”

27 | “Hey, you could quit tomorrow. Go | “Mokenn 3BUIBHHTHCS X049 3aBTpa. |
sell your face cream. | need my | Topryii mumu kpemamu. A MeHi
job.” noTpiOHa pobora.”

28 | “Union oath says, “Respect fellow | “Y mpucssi npodcemiiku HakazaHo

members.” Where's our respect?”

MOBa)KaTH BCiX wieHiB. /e moBara g0
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Hac?”

29

“Well, then I suggest you spend less
time stirring up your female co-
workers and less time in the beds of
your married male co-workers, and
more time trying to find ways to
improve your job performance.”

“Tonmi s paJXy BaM HE MapHYBaTH
yac mia0yprorYl CBOIX KOJIEKAHOK 1
KOXAl4KMCh 31 CBOIMHM KOJIETaMHu, a
30CEPEeIUTUCH Ha Kpauomy
BUKOHaHHI1 poboTH.”

30

“- They can't do this to us.

- Sure, they can. They're gonna keep
on doing it worse, as long as you
keep opening that mouth of yours.”

“- BOHHM HE MOXYTb TaK YAHUTH.

- 3BiCHO MOXXYTb. bynie HaBiTh ripiue,
SKIIO TH HE TPUMATUMEII f3UKa 3a
3ybamu.”

31

“You're gonna learn the goddamn
rules if | have to beat them into you
myself.”

“Tum BUBYMIN Halll NpaBUJIa HaBITh
Ko A  ocobucro  ix  TOOI
BTOBKMayy.”

32

“I need a lawyer. | wanna sue the
mine, the company, all of ‘em.”

“IloTpiben  amgBokar. S xouy
MO3UBATUCA JI0 IIAXTH, 0 KOMIaHii,
710 BCIX.”

33

“- 1 know, but I'm right.
- I'm sure you are, but “right” has
nothing to do with the real world.”

“- 4 3Hato, 110 TIpaBaa 3a MHOIO.

- 1 B upoMy He CyMHIBaroCs, ajie
nmpaBJga HE TIOB’s3aHa 3 pPealbHUM
CBITOM.”

34

“Yeah, I'm a beautiful girl. I could
find a guy to take care of me.”

“Tak, s rapHa niBumHa. Sl 6 Moria
3HAUTHU 001 HAIWHOTO YOJIOBIKA.”

35

“I'm done looking to be taken care
of. I wanna take care of myself.”

“Ane MeH1 HaOpWIIO, 10 TPO MEHE
noaroth. Sl Xxouy cama mpo cebe
noaru.”

36

“Sexual harassment class action.”

“I'pynoBun II030B
CEKCyaJIbHOI'0 JOMaraHHs.”

moa0

37

“We are asking for an injunction to
protect all the women.”

“Mu mpocUMO Cya 3aXUCTHUTH YCiX
KIHOK.”

38

“Further we ask the court to certify
a class. A class made up of every
woman working at Pearson, because
every one of ‘em deserves
protection under the law.”

“Mu  TmpocuMO CyI MIATBEPAUTH
TPYNOBHUH MO30B BiJ YCIX KIHOK, IO
npamooth y I[lipcona, 60 BoHH Bci
NOTPeOyIOTh 3aXUCTY 3aKOHY.”

39

“By comparison, we have affidavits
from 13 women, all stating there
have been no incidents of abuse at
Pearson.”

“Ane y HAC € MHCHMOBI CBITYCHHS
13-t XIHOK, $IKi CTBEPKYIOTh, IO
BUITAJIKIB JIOMaranp He 0yio0.”

40

“It doesn't matter what kind of
document they've been intimidated

“He BaxxJIMBO, SIKUW JTOKYMEHT BOHHU
3MYCHJIM MANUCATH MiJ] 3arpo3010.”
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into signing, Your Honour.”

41

“Women take everything too

personally.”

“XKinku Bce mpuiiMaroTh OJU3BKO 10
cepus.”

42

“There'll be paid leave for
pregnancies and more lawyers to
draft sexual-harassment policy.”

“IM omauyBaTUMyTh BiAIYCTKYy Y
3B’SI3KY 3 BariTHICTIO, 3 SBJISITHCSA
HOBI 1 HOB1 TO30BU.”

43

“You know, those girls are just
asking for trouble.”

“Ili  mBKH cami co01

npoOieMu.”

HIyKaloTh

44

“Miss Aimes, did you not, at the age
of 16, engage in a sexual
relationship with your high school
teacher?”

“Micc Eimc, xiba BuH He Maau
CEeKCyaJIbHUX CTOCYHKIB 31 IIKUIBHUM
BuuTesneM y 16 pokis?”

45

“Are there any other witnesses to
this...alleged  rape?  Anybody,
besides Mr. Sharp, that can
corroborate your testimony?”’

“Uu  Oynu  1HOIL  CBIAKH
IMOBIPHOTO  3TBAJITYBaHHs?
okpiMm  Mictepa Illapna
MiATBEPJUTH Ballll CBITYeHHA?”

ObOTO
XTOCh
MOXE

46

“Isn’t it true that there was no
rape?”

“AJpKe 3rBaNTyBaHHs He Oyno?”

47

“That in fact you have a long history
of inappropriate sexual
relationships.”

“¥Y Bac TpuBaja iCTOpisi BUIAJAKOBUX
CeKCYyaJIbHUX CTOCYHKIB.”

48

“- Mr. Sharp, do you know the
difference between consensual sex
and rape?”

“Micrepe lllapm, Bu po3pi3HSIETE CEKC
3a 00OIIUIBHOIO 30100 Ta
3TBAJITYBaHHS?”

49

“- Oh, yeah. But when you're havin’
a good time like she was, it’s no
rape, that's for damn sure.”

“Apxex. Ta komu T061 Tak 100pe, K
OyJ0 i1, CYMHIBU 3HUKAIOTh.”

50

“What are you supposed to do when
the ones with all the power are
hurting those with none? Well, for
starters, you stand up.”

“Illo pobuTH, KOJIM HAILICHI BIAI0I0
KPUBJISITH 0e33axucHuX? Jns
MOYAaTKy  TIABECTHCS 1 CKas3aTu
npasay.”
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PE3IOME

TemaTukor KypcoBOi poOOTH € JOCHIIKEHHS OCOOJMBOCTEH BiIITBOPEHHS
YKpailHCHKOIO MOBOIO  OJIMHHUIIb  JICKCHKO-CEMaHTH4YHOro moysg  “feminism” B
aMepUKaHChKOMY KiHOAMCKypci Ha Matepiani ¢imemy “North Country”/“IliBHiuHa
Kpaina”. Y mepuiomy po3auii poOOTH MPOBOAMTHCS aHaji3 TEOPETUUYHOIO MaTepiany 3
METOI0 BHBUYEHHSA OCOOJMBOCTEH CTPYKTYpH Ta (PYHKIIOHYBaHHS B MOBI JIEKCHUKO-
CEMaHTHUYHOTO TIOJSI SIK JIIHTBICTUYHOT'O SIBUINA, CcHEIU(IKA KIHOJUCKYpCY Ta
XYJO0KHBOT'0 JIUCKYpPCY B IIUIOMY, SIK 1 MepeKIaJalbKuX cTpaTeriii Ta TpaHnchopmarli,
HEOOXiTHUX ISl 3IIHCHEHHS MOTO TOYHOTO TepeKiaay, MPOBOIUTHCS MEPeKIagallbKui
aHami3z ¢parMeHTy JOCHKyBaHOro QuibMy. Y JIpyroMy po3Aull 3A1HMCHIOETHCA
Kknacudikaiis 3a THIOM TepeKIagalbkux Tpanchopmallid Tta aHaniz 50 3a3manerijanb
BiI0paHuX (pparMeHTIB MEPIIOKEPENa Ta iX MepeKIaay YKpaiHCbKO MOBOO. 3BeieHa

CTaTUCTHKA Ta JlarpaMmu nojani y BucnoBkax no po3auty 2.

Kniouoei cnoea: nexcuxko-ceMaHTU4YHE T0Jie, (EMiHI3M, KIHOIUCKYpPC, XYIOXKHIM
IUCKYpC,  CTparerii  mepekiamy, MepeKiajalbKuidi  aHali3,  MNepeKIajalrbKi

TpaHchopmMarrii.



