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INTRODUCTION
The course work is devoted to the peculiarities of translating the speech of characters
in English-language TV series.
"Film translation" as a separate type of translation activity appeared in the XX century,
and is poorly studied. Currently, the largest part of the domestic video market is
occupied by films and video products of foreign, primarily Western origin. North
American films are popular at the box office, and television actively purchases feature
series and documentaries produced abroad. More often than not, the perception of films
and series is distorted by incorrect translation. Therefore, it is very important to create
a high-quality dubbing that fully reflects the essence of what is happening on the
screen, conveying the full range of emotions, as well as the character embodied by the
foreign actor. It is important that it does not distort the very essence of the original
meaning.
The relevance of this study is determined by the variety of foreign film products in free
access, as well as the small number of Ukrainian-speaking viewers who speak a foreign
language at a level sufficient to understand foreign serials and films in the original.
The scientific novelty of the work lies in the fact that it analyses translation
transformations in film translation on the example of scripts of English-language
serials of various genres, assesses the adequacy and completeness of transfer, presents
the most frequently used translation techniques and methods.
The object of this study is the translation of film productions. The subject of the study
1s translation transformations,
used in translating the speech of characters in English-language TV series.
The aim of this paper is to study the main translation transformations necessary for
adequate translation of characters' speech in English-language TV series.
In order to achieve this goal, the following tasks are required
tasks:
1) to consider the concepts of film text and film translation;
2) identify the specific linguistic features of film translation;

3) identify the transformations used in the translation of characters' speech;



4) to compare the ways of translating characters' speech in TV series of different
genres.

The following research methods were used to solve these tasks: analysis of scientific
literature, comparative analysis, descriptive method, method of linguistic and linguistic
analysis, statistical method and method of systematisation and classification.

The practical material of the study was film texts from the English-language TV series
"Shadowhunters" and "Sherlock".

The structure and scope of the work are determined by the specifics of its goals,
objectives and methods. This paper consists of an introduction, two chapters with

conclusions on each, a conclusion and a list of used literature.



CHAPTER ONE
Theoretical aspects of the film text
1.1. The concept of the film text. The linguistic properties of the film text
In modern linguistics, the concept of "text" as a multifaceted and diverse phenomenon,
as a product of oral or written speech, which is a "sequence of verbal signs", becomes
a full-fledged object of linguistic research [25, p. 145]. The following definition of text
is generally accepted in linguistics: "Text is a real spoken (written) sentence or a set of
sentences, serving as a material for observing the facts of a given language" [1, p. 78].
[1,c. 78].
Traditionally, in linguistics the term "text" refers not only to a written, recorded, in one
way or another, text, but also to any "speech work" of any length created by someone
- from a one-syllable line to a whole story, poem or book [14, p. 115].
In a film text, the opening credits play the role of the title page: they include the name
of the studio, the film's producer, the names of the director, screenwriter, cameraman,
composer, conductor, songwriter, sound designer, make-up artist, costume designer,
editor, editor, editorial director, picture director, cast members - usually from principal
to cameo roles - and the title of the film. Titles usually take place in the background
the first shots of the film and are accompanied by the main musical theme of the film,
sometimes by the characters' lines. The last plan of the opening credits should serve as
a smooth transition to the beginning of the actual action of the film.
Verbal expression in the film text (and, of course, in the text) is also found in various
kinds of inscriptions, which are part of the interior or props - the world of things
surrounding the characters of the film. These are notes, letters, street names and house
numbers, names of restaurants, cinemas and other establishments, advertisements,
posters, slogans. Non-verbal expression in the film text is usually found in appearance,
clothing, everyday objects; landscape, including urban and fantastic, interior, vehicles;
gestures, facial expressions, mimicry, pantomime, proxemics.
The film addresses the recipient's ability to decipher the world and people without
resorting to language. The audience is offered a natural way of being in the world

(characters' communication with things and themselves), which they see in facial



expressions, gestures, gaze and which clearly defines the situations they are familiar
with.

The film text, in turn, performs a communicative function in the interpenetration of
two fundamentally different semiotic systems (linguistic and non-linguistic), that is, it
1s a specific form of creolised text [10, p. 84].

Thus, it was also possible to show that a film text is a coherent, integral and complete
message expressed through verbal (linguistic) and non-verbal signs, organised in
accordance with the concept of a collective functionally differentiated author with the
help of cinematographic codes, regulated on a material medium and specially designed
for reproduction on the screen and audiovisual perception of the audience.

A film text can be defined as a media text. It then becomes on a par with screen texts,
which also include teletext (telefilm), videotexts (video film) and computer texts (video
game). The differences of these media texts from each other lie, of course, not only in
the technical means of creation, storage, replication, etc., but also in the goals and tasks
set before them, as well as in the quantitative ratio of information conveyed by visual
and sound capabilities [24, p. 85].

The linguistic system in a film text consists of two components: the written text of the
film (inscriptions and titles that are part of the film - street names or city names, as well
as posters, exit and entrance signs, notes and letters, etc.) and the spoken text of the
film (actors' speech in sound design, song or voice-over text, etc.), which are expressed
by symbolic signs - that is, natural language words.

The emergence of the film text is associated with multiple semiotic transformation of
the text. Behind the film text is the author's literary script. It is an artistic work with
specific features related to the embodiment of the verbal text in sound and visual form
on the screen. The text of the script is partly preserved in the form of a sound series
(the sounding speech of the film's characters), partly transposed into a video sequence
(actions, the play of actors who depict the events that happen to the characters).

In a film text, the opening credits play the role of the title page: they include the name
of the studio, the film's producer, the names of the director, screenwriter, cameraman,

composer, conductor, songwriter, sound designer, make-up artist, costume designer,



editor, editor, editorial director, picture director, cast members - usually from principal
to cameo roles - and the title of the film. Titles usually take place in the background
the first shots of the film and are accompanied by the main musical theme of the film,
sometimes by the characters' lines. The last plan of the opening credits should serve as
a smooth transition to the beginning of the actual action of the film.

Verbal expression in the film text (and, of course, in the text) is also found in various
kinds of inscriptions, which are part of the interior or props - the world of things
surrounding the characters of the film. These are notes, letters, street names and house
numbers, names of restaurants, cinemas and other establishments, advertisements,
posters, slogans. Non-verbal expression in the film text is usually found in appearance,
clothing, everyday objects; landscape, including urban and fantastic, interior, vehicles;
gestures, facial expressions, mimicry, pantomime, proxemics.

The film addresses the recipient's ability to decipher the world and people without
resorting to language. The audience is offered a natural way of being in the world
(characters' communication with things and themselves), which they see in facial
expressions, gestures, and gaze, and which defines with obviousness the situations they
are familiar with.

In a film, a character's inner state can be demonstrated by non-verbal information

series: music, landscape, interior; but more often it is the behaviour of the character.

1) Compartmentalisation: the film text is divided into episodes that have formal and

substantive independence and can be shown separately;

2) Coherence: the content independence of an episode is relative, since it requires
reliance on the entire film text. If an episode is shown separately, the demonstration is
almost always accompanied by a reference to the source film text and an indication
(explicit or implicit) of the reason for the citation. At first glance, the film text may
seem heterogeneous, with different storylines, intersecting themes, and changing
points of view. The reason for this 1s the discrepancy between the linear nature of the

text's unfolding and the multidimensionality of reality;
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3) Prospection and retrospection: the direction of the development of events in a film
text can be both forward (in line with the course of events in the real world) and
backward. There is also prospection and retrospection in the narrow sense - anticipation
of the future, flash-forward and flash-back;

4) anthropocentricity: regardless of the specific theme of the narrative, the centre of a
film text is always a human being, and everything that is done in a film text aims to
characterise the human being as fully as possible;

5) Local and temporal relevance: the reflection of space can be an autonomous
fragment of a film text. Space is inseparable from the time of action itself - a landscape
always indicates the time of year and day, an interior may also contain such indications
(a Christmas tree, curtains drawn in combination with electric lighting, etc.);

6) informativeness: in relation to a film text, this is multichannel informativeness - on
the one hand, the information flow is divided by the way information is perceived, and
on the other, by the type of information perceived;

7) systematic: in a film text, nothing exists by chance or by itself; on the contrary, each
element is included in a common system that is created by the collective author as a
result of multiple semiotic transformations and functions to fulfil a common unified
purpose;

8) integrity (completeness): the specifics of the category of integrity in a film text are
as follows:

a) close integration of verbal and non-verbal components, which, being separated from
each other within the framework of the initial viewing of the footage, actually lose
informativeness;

b) the presence of clear temporal (screen time) and spatial (two-dimensional image on
the film screen) frames;

c) the presence of signals marking the beginning of the film.

9) modality: a film text is the product of the collective author's subjective
comprehension of reality, which manifests itself at all stages of the selection of
linguistic and non-linguistic material, starting with the choice of the theme and problem

of the future film;
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10) pragmatic orientation: it encourages the recipient to respond. In the case of a film
text, implicit action - changes in the viewer's feelings, thoughts, and attitudes that do
not necessarily find verbal expression - is assumed as a response".

Since a film text is a creolised text, it is possible to distinguish classes of film texts
according to general textual features:

"By addressee:

a) by age: children's - family (for joint viewing by different age groups) - adult
(children under 16 are not recommended to watch); b) by the degree of closedness:
mass - elitist. The elitist film text can include not only author's experimental art cinema,
intended for a narrow circle of amateurs, but also scientific and production cinema,
which is of interest mainly to the specialist".

"By addresser: professional - amateur." Recently, there has been an increased interest
in personal amateur film archives, materials from which are included in TV shows and
documentaries to more authentically recreate the atmosphere of that era. Non-
professional video recording (amateur video cameras have almost replaced amateur

film cameras) is used in news reports, in reports from "hot spots".

1.2. Linguistic peculiarities of film translation and the process of translating
character speech

The term "film translation" usually refers to the translation of feature and animated
films as well as television series. Film translation as a process consists in literary
interlingual processing of the content of the original montage sheets with subsequent
rhythmic arrangement of the translated text and its dubbing or introduction into the
video sequence in the form of subtitles [11, p. 263].

Translation of feature films is a special type of artistic translation. Its specificity is
primarily related to the nature of the material and the way it is presented. The film
translation text, unlike other types of translated texts, has its own peculiarities. Firstly,
it is limited by the time frame of sound: it must be synchronised with the original text.
And since the pace of speech and grammatical structures are different in the languages,

it is often necessary to artificially compress or expand the text. Secondly, the text of a
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film translation is designed for instant perception, so it must be as informative and
understandable to the viewer as possible. Thirdly, it is accompanied by a video
sequence, which determines the choice of possible translation options: it is important
to take into account the relationship between the image and the textual material, pay
equal attention to verbal and non-verbal means of expression [8, p. 18].

"Cinema 1s an audio-visual art that has its own complex language. Text is only one of
its many components. Consequently, firstly, it is largely elliptical and, secondly, it
cannot be considered in isolation from other elements of film language" [20, p. 165]
[20, c. 165].

Four key types of film translation are distinguished: subtitles, dubbing, simultaneous
and voice-over translation.

"Voiceover is a type of voiceover that involves the creation of an additional speech
track, which is superimposed on the original, and the viewer can hear both tracks" [14,
p. 148].

The greatest degree of equivalence of the translation to the source text can be achieved
in the latter, so we will turn to it. In his article "Classification of Texts and Translation
Methods" on the basis of the criterion of language function, K. Rice singles out
audiomedial texts in a separate group, "recorded in writing, but coming to the recipient
through a non-linguistic medium in oral form (speech or song), perceived by him by
ear; moreover, extra-linguistic means contribute to some extent to the realisation of a
mixed literary form" [33, 211] [33, 211].

A distinctive feature of this group of texts is the following requirement for translation:
it should provide the impact on the listener of the translation text, identical to that which
the original has on the listener of the source text [34, p. 75].

Among the main distinctive features of English colloquial speech are the following:
omission or ellipsis, various types of emphatic word order, pause fillers and feedback
markers, lexical and grammatical constructions, intuitive use of temporal forms,
special use of adjectives, and the use of the following: the use of the word order, the
use of the word order, and the use of the word order of the word order sentences, which

often involve the co-construction of an utterance.
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In turn, the speech of the characters is modelled on the basis of natural human
communication. It is a typification of live spoken speech, i.e. it reflects not accidental,
but typological features, including spontaneity, character, expressiveness [2, p. 147].
When translating films, it is important to take into account the relationship between
images and textual material, to pay equal attention to verbal and non-verbal means of
expression. However, it can be difficult to find an equivalent when a phrase in the
source language is accompanied by a characteristic gesture. Often the sign
languages of different cultures do not coincide. Sometimes the translator
faces purely technical difficulties: the montage sheet is incomplete, and it is necessary
to translate dialogues that are difficult to hear - chases, quarrels, whispered
conversations, etc. Often it is necessary to guess the meaning of the dialogue from the
visuals and context [46, p. 87]. Translation introduces the film into a different cultural
and historical environment; the addressee of the work created by the director on the
basis of the culture of which he is a native speaker changes. In his perception of an
"alien" phenomenon, inaccuracies are inevitable. The translator can affect only the
speech level of the film, while the information contained in the soundtrack and the
visuals remains in the film.

and visuals, remains unchanged [9, p. 14].

Meanwhile, both the image and sound design contain a lot of social and cultural
allusions and metaphors that are clear to the viewer of the original version and are not
perceived by the viewers of the translated film. The translator can recover this
information only partially, for example, when translating songs and captions, as well
as when introducing brief explanations in the dialogue itself.

The language of the film's characters is the author's stylisation of natural colloquial
speech, which often includes different registers of communication - from official style
to vulgarisms. To convey these nuances in translation while preserving the style of the
original is a difficult and at the same time interesting task. When translating a feature
film, 1t is important not only to make the film understandable to a new viewer, but also

to preserve the idea of the original, to present the characters' images in the stylistic key
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given by the author, i.e. to recreate the whole work by means of another language [2,
p. 45].

It should be emphasised that film translation is a very specific process that requires the
translator's erudition, knowledge of modern linguistic realities and an outstanding
sense of language, so simply being a good translator will not be enough. When
translating a film, the translator must take into account the relationship between the
image and the textual material, paying equal attention to verbal and non-verbal means
of expression [11, p. 97].

Many translators face the problem of finding an equivalent when a phrase in the
original language is accompanied by a characteristic gesture, because the same gestures
have different connotations in different countries. Very often the image and sound
design contain many social and cultural allusions and metaphors that are understood
by the viewer of the original version and are not understood by the viewers of the
translated film. The translator can restore this information only partially, for example,
when translating songs and captions, as well as when introducing brief explanations in

the dialogue itself [13, p. 345].
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CINEMATIC TEXT ANALYSIS
The sun breaks through the dense canopy of an ancient forest, casting ethereal rays of
light onto the forest floor. The trees tower high above, their gnarled branches stretching
towards the heavens. A sense of mystery and enchantment hangs in the air.
A lone figure, cloaked in darkness, moves stealthily through the undergrowth. This is
LUCIAN, a weary traveler with a haunted past. His eyes scan the surroundings, ever
watchful, as if expecting danger to emerge from the very shadows themselves.
As Lucian presses on, the forest seems to come alive around him. Strange whispers
echo through the trees, faint and elusive, like the murmurs of ghosts long forgotten. He
quickens his pace, a sense of urgency driving him forward.
Suddenly, he emerges into a small clearing, where a dilapidated stone structure stands
amidst the trees. This is the ANCIENT TEMPLE, a relic of a forgotten time, its
weathered facade bearing the scars of centuries.
Lucian approaches cautiously, his hand resting on the hilt of his sword. He senses that
he is not alone, that unseen eyes are watching his every move.
INT. ANCIENT TEMPLE - MAIN CHAMBER - CONTINUOUS
Lucian steps into the dimly lit chamber of the temple, the air heavy with the scent of
incense and decay. The walls are adorned with faded murals depicting scenes of ancient
battles and forgotten gods.
In the center of the chamber stands an ALTAR, its surface stained with dried blood.
Lucian approaches slowly, his footsteps echoing in the silence.
Suddenly, a figure steps out from the shadows, clad in tattered robes and wielding a
wicked-looking staff. This is THE PRIESTESS, a mysterious guardian of the temple,
her eyes gleaming with ancient wisdom.
PRIESTESS:
Welcome, traveler, to the Whispering Shadows.
Lucian tenses, his hand tightening around his sword.
LUCIAN:
Who are you? What is this place?
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PRIESTESS:

This is a place of power, where the shadows hold secrets untold. You seek answers, do
you not?

Lucian nods, his curiosity piqued despite his apprehension.

LUCIAN:

I seek the truth, whatever the cost.

PRIESTESS:

Then listen closely, for the shadows have much to tell.

With a wave of her hand, the Priestess conjures images from the depths of the shadows
themselves. Visions flicker before Lucian's eyes, scenes of his past and future
intertwined in a tapestry of light and darkness.

He sees battles fought and lost, loves found and forsaken, and a destiny unfolding
before him like a winding path through the night.

As the visions fade, Lucian stands transfixed, his mind ablaze with newfound
knowledge.

LUCIAN:

What...what does it all mean?

PRIESTESS:

That is for you to decide, traveler. The shadows may guide you, but ultimately, your
fate 1s your own.

With that, the Priestess fades back into the darkness, leaving Lucian alone once more.
He stands in the chamber, the weight of the world heavy upon his shoulders. But in his
heart, he knows that whatever trials may lie ahead, he will face them with courage and
determination.

For he is Lucian, seeker of truth, and in the Whispering Shadows, his journey has only
just begun.

Fade out.
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The text provided is a narrative passage, belonging to fictional discourse. It presents a
scene unfolding in an ancient forest and an abandoned temple, depicting the interaction
between two characters, Lucian and the Priestess, in a mysterious setting.

Stylistic Characteristics:

1. Tropes and Figures of Speech:

- Metaphor: "The sun breaks through the dense canopy of an ancient forest, casting
ethereal rays of light onto the forest floor." Here, the sunlight is compared to ethereal
rays, enhancing the mystical atmosphere of the forest.

- Personification: "The trees tower high above, their gnarled branches stretching
towards the heavens." The trees are personified, giving them human-like qualities of
height and stretching.

- Simile: "Strange whispers echo through the trees, faint and elusive, like the
murmurs of ghosts long forgotten." The whispers are likened to the murmurs of ghosts,
creating an eerie effect.

- Metonymy: "Lucian tenses, his hand tightening around his sword." The tightening
of Lucian's hand around his sword represents his readiness for action or defense.

- Dialogue: The conversation between Lucian and the Priestess serves as a means of
character development and plot advancement, revealing both the -characters'

personalities and the nature of the setting.

2. Literary and Colloquial Vocabularies:
- Proper Names: "Lucian" and "the Priestess" are used to denote specific characters
in the narrative.

nn

- Subject Field Terms: "Ancient forest," "dilapidated stone structure," "weathered
facade," and "faded murals" are terms related to the setting, emphasizing its antiquity
and decay.

- Highly Literary Words: "Enchantment," "relic," "ethereal," "mystery," and
"apprehension" contribute to the atmospheric and dramatic tone of the text.

- Neologisms: "Whispering Shadows" is a coined term that adds to the mystical

ambiance of the narrative.
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- Quotations: The Priestess's dialogue is punctuated with mystical and enigmatic
statements, contributing to her mysterious characterization.
- Slang and Dialectal Words: There are no instances of slang or dialectal words, as

the narrative maintains a formal and evocative tone throughout.

3. Stylistic Devices and Expressive Means:

- Imagery: The text is rich in visual imagery, painting vivid pictures of the ancient
forest, the dilapidated temple, and the characters within them. This imagery enhances
the reader's immersion in the setting.

- Symbolism: The forest, temple, and shadows serve as symbolic elements,
representing mystery, ancient wisdom, and the unknown. These symbols contribute to
the overall theme of exploration and discovery.

- Foreshadowing: The ominous atmosphere, coupled with Lucian's apprehension and
the Priestess's cryptic dialogue, foreshadows potential conflicts and revelations later in
the narrative.

- Alliteration: "Lucian, a weary traveler with a haunted past." The repetition of the
"w'" sound emphasizes Lucian's weariness and the haunting nature of his past.

- Onomatopoeia: "The whispers echo through the trees." The word "whispers"
mimics the soft, rustling sound of the mysterious voices, adding to the eerie

atmosphere.

4. Literary and Colloquial Vocabularies (Continued):

nn

- Items of the National Lexicon: Terms like "temple," "altar," and "chamber" are
culturally significant and evoke specific imagery associated with ancient civilizations
and rituals.

- Buzzwords: "Whispering Shadows" functions as a buzzword, capturing the
attention and curiosity of the reader while also hinting at the mystical nature of the

setting.
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- Highly Literary Words (Continued): "Transfixed," "destiny," "abaze," and
"courage" contribute to the elevated and introspective tone of the narrative, reflecting

the thematic exploration of truth and self-discovery.

5. Narrative Techniques:

- Point of View: The narrative employs a third-person limited point of view, primarily
following Lucian's perspective. This allows readers to experience the events and
surroundings through his senses and emotions, fostering a deeper connection with the
protagonist.

- Suspense and Tension: The text effectively builds suspense and tension through
atmospheric descriptions, mysterious encounters, and cryptic dialogue. This creates
anticipation and intrigue, compelling readers to continue engaging with the narrative.

- Flashback: The Priestess's conjuring of images from Lucian's past and future serves
as a form of flashback, providing insight into his character, motivations, and potential
destinies. This narrative technique adds depth to the story and enhances the

protagonist's journey of self-discovery.

6. Rhetorical Devices:

- Parallelism: "Battles fought and lost, loves found and forsaken." This parallel
structure emphasizes the cyclical nature of Lucian's experiences and underscores the
theme of destiny and personal growth.

- Repetition: "The shadows may guide you, but ultimately, your fate is your own."
The repetition of "shadows" and "fate" emphasizes their significance in the narrative,
reinforcing the idea of personal agency amidst mysterious forces.

- Antithesis: "The air heavy with the scent of incense and decay." The juxtaposition
of "incense" and "decay" highlights the contrast between the sacred and the profane,

adding depth to the atmosphere of the temple.
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7. Cultural and Mythological References:

- Ancient Temple and Forgotten Gods: These references evoke imagery of ancient
civilizations and mythologies, enriching the narrative with layers of cultural and
historical significance. They also contribute to the sense of mystery and timelessness

within the setting.

8. Characterization:

- Lucian: Through his actions, thoughts, and interactions with the environment and
other characters, Lucian is portrayed as a determined and introspective protagonist
grappling with his past and seeking answers to existential questions.

- The Priestess: With her enigmatic demeanor, mystical abilities, and cryptic
dialogue, the Priestess embodies the archetype of the wise guardian or oracle, guiding
the protagonist on his journey of self-discovery while also maintaining an aura of

mystery and intrigue.

9. Tone and Mood:

- The tone of the text is atmospheric, mysterious, and introspective, reflecting the
thematic exploration of truth, destiny, and personal growth. It conveys a sense of
wonder and curiosity, tinged with apprehension and anticipation, as Lucian embarks
on his journey amidst the Whispering Shadows.

- The mood oscillates between moments of eerie tension and quiet introspection,
creating a dynamic narrative rhythm that keeps readers engaged and intrigued. The
atmospheric descriptions and cryptic encounters contribute to the overall mood of

suspense and curiosity, drawing readers deeper into the world of the story.

10. Structural Elements:
- The text is structured into distinct scenes, each with its own setting, characters, and
dramatic beats. This structural organization helps pace the narrative and build tension,

leading to a climactic encounter between Lucian and the Priestess in the ancient temple.
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- The use of scene headings ("INT. ANCIENT TEMPLE - MAIN CHAMBER -
CONTINUOUS") and descriptive prose facilitates smooth transitions between

different locations and enhances the visual storytelling aspect of the text.

11. Reader Engagement:

- Through its evocative imagery, compelling characters, and mysterious plot
elements, the text actively engages readers' senses, emotions, and intellect. It
encourages readers to immerse themselves in the world of the story, to speculate about
its mysteries, and to empathize with the struggles and aspirations of its characters.

- The narrative's thematic depth and philosophical undertones provide ample material
for reflection and interpretation, inviting readers to ponder existential questions about
truth, fate, and the nature of existence. In conclusion, the stylistic analysis reveals how
the text employs a variety of literary techniques, rhetorical devices, and structural
elements to create a captivating and immersive narrative experience. Through its rich
imagery, atmospheric descriptions, and thematic depth, the text invites readers on a
journey of discovery and self-reflection within the enigmatic realm of the Whispering

Shadows.

Conclusions on the first chapter. In the modern understanding, film translation is a
special type of translation activity used in the film industry when translating various
genres of films, TV series and videos, etc. According to the most common classification,
there are four main areas of film translation: fiction, documentary, scientific and
animation.

These types, in turn, are divided into many other subspecies. Like other types of
translation, the process of film translation is characterised by its distinctive features.
The most important feature is that the translation text must sound a certain amount of
time, which directly depends on the source text. However, each language has its own
grammatical structure and the speed of speech flow - the rate of speech. As a result,
the translator has to generalise, shorten or, on the contrary, enlarge and enrich the

text more succinctly.
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CHAPTER TWO.

Analysis of translation strategies in English-language film texts

This analysis aims to investigate the translation of speech from English-language series
into Ukrainian, focusing on the application of translation transformations. By
examining specific instances of speech from characters, this study evaluates how
cultural, linguistic, and contextual factors influence the translation process. Through
the analysis of five key scenes, various translation techniques and strategies are
identified and discussed. The findings shed light on the challenges and opportunities
in translating speech from one language to another within the context of television
series.

Grammatical substitution is a translation technique where the structure or grammatical
elements of a sentence are altered to convey the same meaning in a different language.
In the example you provided, the structure of the original English sentence (1) "My
Latin is pretty rusty, but I'm almost positive that's not what that says" was substituted
with a similar structure in Ukrainian while retaining the intended meaning. However,
it seems like there was a misinterpretation or mistranslation in this case, as the
Ukrainian sentence you provided does not accurately convey the same meaning as the
original English sentence.

In the translation (2) "T'inno nuctiBku" for "It should be a postcard," grammatical
substitution appears to have been used to convey the intended meaning in Ukrainian.
The original English sentence "It should be a postcard" implies a recommendation or
a suggestion that something would be appropriate as a postcard. The translator seems
to have substituted the structure of the English sentence with a Ukrainian construction
that captures the essence of the suggestion.

In Ukrainian, "I'inHo" means "worthy" or "suitable," and "nucriBka" means "postcard."
So, "I'inno nuctiBku" can be understood as "worthy of a postcard" or "suitable for a
postcard," which effectively conveys the idea that something should be made into a

postcard.
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In the translation (3)"[lomyk y miacBinoMmocTi ayxe Heoe3neunuit" for "The search of
your unconscious is a perilous one," grammatical substitution is evident in adapting the
English sentence structure to Ukrainian while maintaining the intended meaning.

The original English sentence uses the construction "a perilous one" to emphasize the
danger or risk associated with the search. In Ukrainian, the translator substituted this
structure with "ny>xe HeOe3neunuii," which translates to "very dangerous," effectively
conveying the same idea of significant risk.

Additionally, while the English sentence uses the possessive pronoun "your" to indicate
possession ("your unconscious"), the Ukrainian translation omits this possessive
pronoun, as possessive pronouns are often implied in Ukrainian and may not always
be explicitly stated. Thus, the possessive "your" is not grammatically substituted in the
Ukrainian translation.

In the translation (4) "Tu Biarsaryem nemunyde" for "You're just delaying the
inevitable," literal translation is employed, where each word or phrase in the original
sentence 1s translated directly into the target language without considering idiomatic
expressions or nuances. In this example:

- "You're just delaying" is translated as "Tu Biataryeu," which directly corresponds to
the idea of postponing or prolonging something.

- "the inevitable" is translated as "Hemunyue," which directly means "inevitable" in
Ukrainian.

However, while this translation captures the literal meaning of the original sentence, it
doesn't fully convey the idiomatic sense of the phrase "delaying the inevitable," which
implies prolonging or putting off something that is certain to happen regardless of the
delay.

Omission in translation refers to the deliberate exclusion or removal of certain words,
phrases, or elements from the source text when rendering it into the target language.
This technique is often used to streamline the translation, remove redundancy, or

convey the same meaning more succinctly in the target language.
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In the provided example, the English sentence "That's impossible. My mother is
incapable of concealing anything from me" is translated into Ukrainian as "He moxe
OyTH, 11006 MOsI MaMa 110Ch MPUXOByBana."

The omission in this translation is the exclusion of the word "incapable" from the
Ukrainian version. In English, the sentence emphasizes the mother's inability to
conceal anything, using the word "incapable" to underscore this point. However, in
Ukrainian, the same meaning is effectively conveyed without explicitly stating the
word "incapable." Instead, the translation simply states "He moxe Oytu" (That's
impossible), followed by the assertion about the mother's inability to conceal anything
("mo6 Most MaMa 10Ch MPUXOBYyBajna'").

By omitting the word "incapable," the translation maintains the core meaning of the
original sentence while presenting it in a more concise form that is natural and
idiomatic in Ukrainian. This omission helps to streamline the translation without
sacrificing clarity or fidelity to the original meaning.

In the translation (6) "fkmio crane BiioMO, XTO BOHA HAcCIpaB/i, OyJie TUIbKH Tipiie"
for "If anyone knew who she really was, the risks would be a hundred times greater,"
a literal translation approach is utilized.

Each part of the original sentence is translated directly into Ukrainian without
significant modification to the structure or meaning:

- "If anyone knew" is translated as "fkmio crane Bizomo," which literally means "If it
becomes known."

- "who she really was" is translated as "xTto Bona nacmpaBni," which directly
corresponds to "who she really was."

- "the risks would be a hundred times greater" is translated as "Oyne Tinbku ripiue,"
where "ripuie" means "worse" or "greater."

While this translation maintains the literal meaning of the original sentence, it may not
fully capture the nuance or idiomatic expression present in the English sentence.

In the translation "Im moTpi6na 6yna tu" for "They just wanted to draw you out,"
modulation is employed to convey the meaning in Ukrainian by changing the structure

of the sentence while preserving its essence.
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In the original English sentence, the phrase "draw you out" implies an attempt to elicit
a response or reaction from someone. However, in the Ukrainian translation, the
concept of drawing someone out is expressed differently. Instead of directly using an
equivalent phrase for "draw you out," the translator modulated the sentence to convey
the idea that "you" were what "they" needed or wanted.

- "Im notpi6ra Oyna" translates to "they needed" or "they wanted," indicating their
need or desire for something.

- "tu" translates to "you," indicating the specific person they needed or wanted.

So, in this case, modulation was used to convey the same general idea while adapting
the expression to fit the linguistic and cultural context of Ukrainian.

In the translation (8) "Moxke nigkuHyTH ii 1 Hexalt BoHu cami 6'totbes?" for "What if [
just toss it up in the air and let them fight it out among themselves?" a literal translation
approach is evident.

Each part of the original sentence is translated directly into Ukrainian without
significant modification to the structure or meaning:

- "What if I just toss it up in the air" is translated as "Moxe niakunyTH ii," where
"Moxe" means "What if," "miagkunytu" means "to toss," and "ii" means "it."

- "and let them fight it out among themselves" is translated as "i Hexail BoHH caMi

nan

0'totbes," where "1" means "and," "Hexait" means "let," "Bonu" means "they,

nn

cami"
means "themselves," and "0'toTeca" means "fight it out."

While this translation maintains the literal meaning of the original sentence, it may not
fully capture the nuance or idiomatic expression present in the English sentence.

In the translation (9) "3naeTe, KoM BU BpSITYBalIu MEHE, sl JOBipuiaca Bam. Temep s
npoiny Bac nosiputucs meHi" for "Listen, when you saved my life, I put my trust in
you. Now, I need you to put your trust in me," a literal translation approach is
employed.

Each part of the original sentence is translated directly into Ukrainian without

significant modification to the structure or meaning:
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- "Listen, when you saved my life" is translated as "3Haere, Kou BU BpATYBAJIA MeHE,"
5 y y 9 y )

nn nn

where "3Haere" means "Listen," "konu" means "when," "Bu BpsaTyBanu meHe" means

"you saved me."

- "I put my trust in you" is translated as "s goBipunacs Bam," where "a1" means "L,"
"noBipunacsa" means "put my trust,”" and "Bam" means "in you."

- "Now, I need you to put your trust in me" is translated as "Tenep s mporury Bac

nn_n

nosiputucs MeHi," where "Tenep" means "Now," "s1" means "I," "mpoury Bac" means

nmn

"I need you," "noBiputucsa" means "to put trust," and "meni" means "in me."

While this translation maintains the literal meaning of the original sentence, it
effectively conveys the message in Ukrainian. However, as with any translation, there
may be slight differences in tone or nuance between the original English and the
translated Ukrainian sentences.

In the translation (10) "4 npocTtuii Oi1HMI CTYyAEHT, 32 MEHE HIXTO HE 3amiaTuTh" for
"I'm just an accounting student, I have no value to anyone," generalization is employed
to convey the meaning in Ukrainian by broadening the context or scope of the original
statement.

In the original English sentence, the speaker specifically mentions being an accounting
student and feeling undervalued. However, in the Ukrainian translation, the focus shifts
to a more general statement about being a "poor student" without specifying the field
of study.

- "4 mpoctuii 61nHui ctyaeHT" translates to "I'm just a poor student," where the term
"mpoctuit" (simple/plain) and "GimHuit" (poor) generalize the description of the
speaker.

- ""'3a MEHe HIXTO He 3amiatuth" translates to "no one will pay for me," indicating a lack
of perceived value or importance.

While the specific mention of being an accounting student is not retained in the
translation, the general sentiment of feeling undervalued or lacking significance is
conveyed effectively.

Antonymic translation involves replacing a word or phrase in the source language with

its opposite or antonym in the target language. In the provided example, the English
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sentence (11) "I didn't even know you guys existed until yesterday!" is translated into
Ukrainian as "4 cam Tibku BYOpa Ai3HaBcs, 110 B €!", where the word "existed" is
translated as "e" (exists) in Ukrainian, which is the opposite of "did not know" in the
original English sentence.

So, in this case, antonymic translation is used to convey the same meaning in the target
language while employing opposite terms.

In the translation (12) "Skito Bu X0oTiM MeHe HamsikaTu, y Bac Buinuio!" for "If your
goal was to scare the crap out of me, mission accomplished!" grammatical substitution
is evident.

The original English sentence employs the phrase "scare the crap out of me" to convey
extreme fear or terror. However, the translator substitutes this phrase with the more
straightforward "namskaru," which means "to scare" in Ukrainian, thus modifying the
grammatical structure while retaining the intended meaning.

Additionally, the phrase "mission accomplished" is translated as "y Bac Buiinuno,"
which directly means "you succeeded" or "you managed," indicating the successful
achievement of the goal.

So, in this case, grammatical substitution is used to adapt the structure of the sentence
in Ukrainian while preserving the overall meaning of the original English sentence.

In the translation (13) "Ocp, CTUIbKK TEXHIKH, €KpPaHiB. 3 IXHHOIO IOMTOMOTOI0 MOXHA
rioro 3naiitu?" for "Look at all this stuff, these screens. I mean, can any of this help me
find him?" grammatical substitution is used to adapt the structure of the sentence in
Ukrainian while preserving the overall meaning of the original English sentence.

The original sentence starts with "Look at all this stuff, these screens," where the word
"stuff" is a general term referring to various items, including screens. In the Ukrainian
translation, the word "stuff" is substituted with "rexniku" (technology), which is a
more specific term, but still encompasses the idea of various electronic devices or
equipment.

Furthermore, the phrase "I mean" is translated as "3 ixuporo gomomororo," which
literally means "with their help," effectively conveying the same transitional function

in the sentence as "I mean" does in English.
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Lastly, the phrase "can any of this help me find him?" is translated as "moxHa iforo
3HaTu?" which means "can him be found?" This restructuring simplifies the syntax
while maintaining the essence of the question.

So, in this case, grammatical substitution is employed to convey the same meaning in
Ukrainian while adapting the structure and wording to fit the language.

In the translation (14) "Mu He MoXXeMo AisiTH, HE MpopaxyBaBiu Bcl BapianTu'" for
"We can't react without considering our options," a literal translation approach is
employed.

Each part of the original sentence is translated directly into Ukrainian without
significant modification to the structure or meaning:

- "We can't react" is translated as "Mwu ne Moxxemo mistH," where "Mu" means "We,"
"He Moxkemo" means "can't," and "nmigTr" means "to react" or "to act."

- "without considering our options" is translated as "He mpopaxyBaBiiu Bci BapiaHTu,"
where "He mpopaxyBaBmu" means "without considering”" and "Bci BapianTH" means
"all the options."

While this translation maintains the literal meaning of the original sentence, it
effectively conveys the message in Ukrainian. However, as with any translation, there
may be slight differences in tone or nuance between the original English and the
translated Ukrainian sentences.

Contextual substitution involves replacing a word or phrase in the source language with
a different word or phrase in the target language that conveys the same contextual
meaning, taking into account the context of the conversation or text. In the provided
example, the English sentence (15) "It's pretty much a catch-all term" is translated into
Ukrainian as "Ile 36ipHa Ha3Ba."

In this translation:

- "catch-all term" in English is replaced with "30ipna na3zBa" in Ukrainian. While
"catch-all term" is an idiomatic expression in English meaning a term that encompasses
a wide range of meanings or applications, "30ipHa Ha3zBa" in Ukrainian carries a similar

meaning of a term that covers a variety of things or concepts. The translator made a
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contextual substitution to convey the same idea in Ukrainian while adapting to the
linguistic and cultural context.

So, in this case, contextual substitution was used to select a Ukrainian phrase that
captures the same concept as the original English expression within the given context.
Contextual substitution involves replacing a word or phrase in the source language with
a different word or phrase in the target language that conveys the same contextual
meaning, considering the surrounding context.

In the provided example, the English sentence (16) "I guess I'll just take care of it
myself" is translated into Ukrainian as "/loBeneTrscs Wtu camiid."”

In this translation:

- "take care of it myself" in English is replaced with "iitu camiit" in Ukrainian. While
"take care of it myself" conveys the idea of personally handling or dealing with a
situation, "itu camiii" literally means "go by myself." However, in the given context,
"Wty camiit" can be interpreted to mean "handle it myself" or "deal with it myself,"
based on the surrounding context.

In the translation (17) "HaBiTs sk11o mijgeMo, sk HaM BUOpaTHCS 3B1JCH O€3 TTOSICHEHHS,
ne mu" for "Even if we went ahead, I don't see how we get out of here without having
to explain where we're going," contextual substitution is used to ensure the meaning is
preserved within the context of the conversation or text.

In this translation: - "get out of here without having to explain" is replaced with
"BuOpartucs 3Bifacu 0e3 mosicheHHs" in Ukrainian. While "get out of here without
having to explain" refers to leaving without providing an explanation, "Bubpatucs
3Bijcu 0e3 nmosicuenHs" literally means "to get out of here without explanation." The
Ukrainian phrase captures the essence of leaving without providing an explanation,
fitting the context of the situation.

- "where we're going" is translated as "me mu" in Ukrainian, which means "where we
are" or "where we are going." This maintains the meaning of the original phrase in the
context of discussing the destination or purpose of the journey.

Overall, contextual substitution ensures that the translated sentence effectively conveys

the intended meaning within the context of the conversation or text.
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So, in this case, contextual substitution was used to select a Ukrainian phrase that
captures the intended meaning of the original English expression within the given
context.

Omission is a translation technique where certain words or phrases from the source
language are omitted in the target language if they are redundant or unnecessary for
conveying the intended meaning.

In the example provided, the English sentence (18) "I mean, the cool stuff you guys
collect. Steal" is translated into Ukrainian as "Bwu cTi1bKH 1ikaBoro 310pajiu, BKpaiu."
In this translation, the word "cool" from the original sentence is omitted in Ukrainian
because its meaning is implied in the phrase "mikaBoro" (interesting). Both "cool" in
English and "uikaBoro" in Ukrainian serve to convey the idea of something appealing
or interesting. Since "umikaBoro" already captures this meaning, the translator omits the
word "cool" to avoid redundancy.

So, in this case, omission is used to streamline the translation and ensure that the

meaning is effectively conveyed in Ukrainian without unnecessary repetition.

Literal translation involves translating a text word-for-word from one language to
another, without considering idiomatic expressions or nuances. In the provided
example, the English sentence (19) "They forgot about the threat because we've been
here to protect them" is translated into Ukrainian as "JIroau 3a0ynu rnpo 3arposy, ToMmy
10 MH IX 3axumiain."

Each part of the original sentence is translated directly into Ukrainian without
significant modification to the structure or meaning:

- "They forgot about the threat" is translated as "Jlrogu 3a0ynu npo 3arpo3y," where
"JIronu" means "They" (or "People"), "3a0ynu" means "forgot," and "mpo 3arposy"
means "about the threat."

- "because we've been here to protect them" is translated as "tomy mo mm ix

nn " onee

3axuiany," where "Tomy mo" means "because," "Mu" means "we," "ix" means "them,"

and "3axumanu" means "protected."”
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While this translation maintains the literal meaning of the original sentence, it may not
fully capture the idiomatic expressions or nuances present in the English sentence.
However, it effectively conveys the message in Ukrainian.

Literal translation involves translating text word-for-word from one language to
another, without considering idiomatic expressions or nuances. In the provided
example, the English sentence (20) Wow, there's so much in that that was wrong, I'm
gonna pretend I didn't hear it" is translated into Ukrainian as "Bay, y nipomy cTuIbKH
BChOT'O HEMPABWIBHOTIO, 51 BJIal0, 10 HE MTOYYB."

Each part of the original sentence is translated directly into Ukrainian without
significant modification to the structure or meaning:

- "Wow, there's so much in that that was wrong" is translated as "Bay, y uboMy CTiJIbKH

'

BCHOI'O HemnmpaBuwibHOro," where "Bay" means "Wow," "y npomy" means "in that,"
"cTipkH Beboro" means "so much," and "HenpaBuneHOro" means "wrong."

- "I'm gonna pretend I didn't hear it" is translated as "s Bmaro, mo ne nouys," where "s
Braro" means "I pretend," "mo He mouyB" means "that I didn't hear." While this
translation maintains the literal meaning of the original sentence, it may not fully
capture the idiomatic expressions or nuances present in the English sentence. However,
it effectively conveys the message in Ukrainian.

It seems like there might have been some misinterpretation or errors in the translation,
as the terms "generalisation" and "adaptation" don't seem directly applicable to the
provided Ukrainian translation.

The English sentence (21) "Harrow, Oxford... very bright guy" seems to be making a
generalization or inference about the person being referred to based on their education
background or achievements. "Harrow" and "Oxford" likely refer to prestigious
educational institutions.

The Ukrainian translation "IIpuBatha mkoma, Oxcdop... 3110HuH XJomerns" translates
back to English as "Private school, Oxford... talented guy," which captures the essence

of the original sentence but doesn't include the term "Harrow" and might be a bit of a

simplification.
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To refine the translation while keeping the sense of generalization and adaptation in
mind, you might consider: "Bunyckuuk ['appoBy Ta Oxchopay... nyxe 06aapoBaHuit
xjnomnenp." This version includes "Harrow" (I'appoB) and "Oxford" (Oxcdopa) and
maintains the implication of the person being very bright or talented.

Generalization in translation involves conveying the general meaning or essence of a
source text without necessarily translating every detail or specific word. In the provided
example, the English sentence (23) "-What do you mean there is no ruddy car? —He
went to Waterloo. I’'m sorry. Get a cab" is translated into Ukrainian as "-11{o 3HauuTs,
Hemae MamuH? - Ii Bignpasunyu Ha iHmuii Bok3an. BizssMu Takci."

In this translation:

- The specific term "ruddy car" in English is replaced with the more general term
"MammH" in Ukrainian, which translates to "cars" or "vehicles" in English. This
generalization captures the essence of the conversation without including the specific
modifier "ruddy."

- Similarly, the specific destination "Waterloo" is not mentioned explicitly in the
Ukrainian translation. Instead, the general idea that the car has been sent to another
station is conveyed.

- The phrase "Get a cab" is translated as "Bi3sMmu takci," which directly means "Take
a taxi." This captures the general instruction to use a taxi without specifying any
particular taxi service or company.

Overall, generalization allows the translator to convey the main points and intentions
of the dialogue while adjusting specific details to fit the linguistic and cultural context

of the target language.
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2.2. Lexical and grammatical transformations in the translation
Modulation in translation involves altering the form or structure of a sentence in the
target language while preserving its intended meaning or effect. In the provided
example, the English sentence (24) "I heard you were abroad somewhere getting shot
at. What happened?" is translated into Ukrainian as "A Tu, 3a yyTKkamu, HOpaHeHUIN
oys. llo cTanocs?"

In this translation:

- The original phrase "getting shot at" is modulated into "mopanenunii 6yB" in Ukrainian.
While "getting shot at" implies being under fire or being targeted with gunfire, the
Ukrainian phrase "nmopanenuii 0yB" directly means "was wounded." This modulation
maintains the overall sense of danger or injury without using the exact phrasing of the
original.

- The phrase "I heard you were" is modulated into "A Tu, 3a wytkamu" in Ukrainian.
While the English phrase implies direct knowledge or information, the Ukrainian
phrase "3a uytkamu" suggests hearing something through rumors or hearsay. This
modulation subtly alters the tone of the sentence while still conveying the idea of
receiving information about the person's situation.

- The rest of the sentence remains largely unchanged, with "What happened?"
translated directly as "lllo ctanocs?" This ensures that the main question is preserved
in the translation.

Overall, modulation allows the translator to adapt the language and structure of the
sentence to convey the same meaning and tone in the target language while accounting

for linguistic and cultural differences.

Literal translation involves translating a text word-for-word from one language to
another, often without considering idiomatic expressions or nuances. In the provided
example, the English sentence (25) "— Yes, I think so, my thoughts precisely. So I went
straight ahead and moved in. — Soon as we get this rubbish cleaned up" is translated
into Ukrainian as "- Tak. S Tak Texx nogymaB. Tomy Biipa3y BUpIIIKUB *Hepo30ipauBo™

- Tinbku ciouaTky npudpaTu Bech 11ei MOTI0X."
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In this translation:

- "Yes, I think so, my thoughts precisely” is translated as "Taxk. I Tak Texx mogymas,"
where each part of the English sentence is translated directly into Ukrainian without
significant modification.

- "So I went straight ahead and moved in" is translated as "Tomy Bigpa3y BuUpilIuB
*Hepo30ipiauBo™," where "Bupimms" means "decided" and "*Hepo36ipauBo*" means
"unintelligibly." The use of "*Hepo3bipmuBo™*" suggests an unclear or ambiguous
action taken by the speaker, which may be a mistranslation or a typographical error.

- "Soon as we get this rubbish cleaned up" is translated as "Tinbku cioyaTky npudpatu
Bech 1iei MoTiox," where "Tinbku" means "only" or "just,”" "cnouarky" means "first"
or "at first," "mpuOpatu" means "to clean up," and "motmox" means "rubbish" or
"mess."

While this translation maintains the literal meaning of the original English sentence, it
may not fully capture the idiomatic expressions or nuances present in the English
sentence. Additionally, the use of "*Hepo36ipnuBo™" in the translation seems to be a
mistake or a misunderstanding.

Replacement in translation involves substituting a word or phrase in the source
language with a different word or phrase in the target language while maintaining the
overall meaning of the original text.

In the provided example, the English sentence (28) "Oh, hell! What does that matter?!
So we go round the sun. If we went round the moon, or round and round the garden
like a teddy bear, it wouldn't make any difference!" is translated into Ukrainian as
"Yopt! fke mae 3HaueHHs, KpyTUMOCS MU HaBkoyio CoHIlg, HaBkoso Micdls 4u
HABKOJIO Kapycedl K nutaya MamuHka. o Bix nporo 3smiHuThCA?!"

In this translation:

- "Oh, hell!" is translated as "Hopt!" where "Hopt" 1s used as a replacement for "hell."
Both convey a sense of frustration or dismay.

- "What does that matter?!" is translated as "SIke mae 3nadenss," where "ke mae
3HaueHHs" means "what does it matter" in Ukrainian. This is a direct replacement that

conveys the same questioning tone.
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- "So we go round the sun" is translated as "kpytumocs mu HaBkono CoHis" where
"kpyTumocs mu HaBkojo CoHis" means "we revolve around the Sun." This is a direct
replacement that maintains the original meaning.

- "round the moon" is translated as "HaBkosi0 Micsiug" where "HaBkosio Micsig" means
"around the Moon." This is a direct replacement that maintains the original meaning.

- "round and round the garden like a teddy bear" is translated as "HaBKOJIO Kapyceni sk
nuTsAya MamuHka" where "HaBKOJIO Kapycedi ik IuTs4a MamurHka" means "around the
carousel like a toy car." This is a replacement where the imagery is changed slightly,
but the essence remains similar.

- "it wouldn't make any difference!" is translated as "LL{o Big iporo 3sminuTeca?!" where
"[llo Bix uporo 3minuThcA?!" means "What will change from this?!" This is a direct
replacement that conveys the same meaning.

Overall, replacement in this translation ensures that the original meaning and tone of
the text are preserved while adapting it to the target language.

In the translation provided, the usage of literal translation is evident. Literal translation
involves rendering the text from the source language to the target language word-for-
word, without significant modification to the structure or meaning. Let's break down
how it appears in the Ukrainian translation:

Original English: "But I deduced Moriarty must have found someone who looked very
like me to plant suspicion, and that that man, whoever he was, had to be got out of the
way as soon as his usefulness ended. That meant there was a corpse in the morgue
somewhere that looked just like me."

Ukrainian translation: (41) " 3po3ymiB, mo MopiapTi miaIIyKaB CX0XXYy Ha MEHE
JTIOIUHY, 1100 MOCISATH MiJI03pU, & BUKOHABIIK CBOIO POJib, 111 JIFOJMHA Malla MiTH 31
cueHu. BucHoBOK npoctuii: B 0IHOMY 3 MOPTiB € TPYII, CXOKUM Ha MeHe."

In this translation:

- "But I deduced" is translated as "4 3po3ymiB," which means "I understood." While

the meaning is preserved, the word choice differs slightly.
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- "must have found someone who looked very like me to plant suspicion" is translated
as "MiAlIyKaB CX0Xy Ha MEHE JIOJAuHy, o0 nociatu nigo3pu." This maintains the
literal meaning of the original sentence without rephrasing.

- "had to be got out of the way" is translated as "us nroquna mana mite 31 ciedu," which
directly means "this person had to leave the scene." The literal translation maintains
the meaning, but the phrasing differs slightly.

- "That meant there was a corpse in the morgue somewhere that looked just like me" is
translated as "BucHOBOK poCTUii: B 0JHOMY 3 MOPTIiB € TPYII, CX0XUI Ha MeHe," which
directly means "The conclusion is simple: there is a corpse in one of the morgues that
looks like me." Again, the translation maintains the literal meaning without significant
modification.

While literal translation ensures fidelity to the original text, it may result in awkward
or unnatural phrasing in the target language. However, in some contexts, maintaining
the literal meaning may be prioritized over linguistic elegance.

The term "interpreter" usually refers to a person who translates spoken or signed
language orally or simultaneously from one language to another. However, in the
context of your question, it seems you are referring to the act of interpreting the
meaning of a sentence or text.

In the provided translation, the Ukrainian text (44) "®paHily3bKuil CIOPTCMEH, KU
BTpAaTUB PO3yM (paHIly3bKHUU CHOPTCMEH BUSIBICHHI B oToueHHI 2608 KOopoOOK
(cipaukiB). Yci nopoxHi, KpiM oaHoro" appears to be a repetition of "®paniry3pkuit
cnoptcmeH," followed by an unclear numerical value, and then a description of the
matchboxes.

It's possible that the translation is either incomplete or contains errors. Without
additional context, it's challenging to determine the exact meaning or intended
interpretation of the text.

If you're referring to the act of interpreting the meaning of the sentence, it seems like
an attempt to translate the original English sentence into Ukrainian, but it lacks clarity

and coherence. An interpreter or translator would need to accurately convey the
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meaning of the original sentence in the target language, ensuring it is clear and
grammatically correct.

Integral transformation involves translating a text by incorporating its meaning, tone,
and cultural context into the target language, rather than providing a literal word-for-
word translation.

In the provided example, the English phrase (49) "By the pricking of my thumbs" is
translated into Ukrainian as "IIpocTo B MeHe sikech nepeauyTTs."

In this translation:

- "By the pricking of my thumbs" is an idiomatic expression originating from
Shakespeare's play "Macbeth." It is often used to indicate a sense of foreboding or
intuition.

- The Ukrainian translation "IIpocto B mMeHe sikech mepenuyTTs" conveys a similar
sense of premonition or intuition, but it does not directly translate the original phrase.
Instead, it captures the essence of the feeling expressed in the English phrase.
Therefore, integral transformation is used in this translation to convey the intended
meaning and tone of the original text in Ukrainian, while adapting the expression to fit
the linguistic and cultural context of the target language.

Substitution in translation involves replacing one element of a sentence with another
element in the target language while preserving the overall meaning of the original text.
It's often used to adapt cultural references, idiomatic expressions, or specific terms
from the source language to make the translation more comprehensible or relevant to
the target audience.

In the provided example, the English dialogue is translated into Ukrainian as follows:
Original English:

- "—And what about John Watson?"- "-John?"- "-Mm. Have you seen him?"- "-Oh,
yes, we meet up every Friday for fish and chips!"

Ukrainian translation:- "-A sk Jl>xon Batcou?"- "- Jlxon?"- "- Bu 6aunteca?"- "-O
TaK, MIOM'SITHUILI B MakJIOHAJIBC pa3oM X0AuMo".

In this translation:
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- The English expression "meet up every Friday for fish and chips" is substituted with
the Ukrainian expression "mon'sTHuui B MakaoHaneac pazom xoaumo," which means
"we go to McDonald's together every Friday." This substitution replaces the culturally
specific reference to "fish and chips" with a more recognizable and relatable cultural
reference in Ukrainian context.

- Other elements of the conversation are translated more directly, preserving the
structure and meaning of the original dialogue.

By using substitution in this translation, the translator ensures that the overall meaning
and tone of the original text are maintained while adapting it to the linguistic and

cultural context of the target language.

Figure 1 - Ratio of translation transformations in the TV series "Shadowhunters"
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Figure 2 - Correlation of translation transformations in the TV series "Sherlock"

This section examines the use of grammatical transformations that were identified
while analyzing the translation of illustrative material in the amount of 50 units. The
research revealed 32 grammatical transformations out of the 50 units that were
analyzed. Also during the analysis we highlighted the fact that the main feature of full
dubbing is the need to prepare an adapted translation of the text in order to achieve
synchronisation of the video sequence and syllabic articulation of the actors, while
respecting the pace of speech and the duration of the sound of individual lines.

Timing is the main extra-linguistic adaptation factor that affects the translation of
character speech. Due to the discrepancy between the number of language units in
Ukrainian and English required to express the same sentence and the pace of speech,
the translator has to use different lexical and grammatical techniques. In the course of
the analysis, cases were identified where the meaning of the original utterance is
distorted or completely lost during adaptation.

Thus, the main problem arising in translation is to convey the cultural features of the
original. Various grammatical, lexical and lexico-grammatical transformations into

Ukrainian are used in translation.
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CONCLUSIONS

The present study was devoted to the analysis and specifics of film translation on the
material of translating into Ukrainian the speech of characters in English-language TV
series.

In the course of the study we:

1) analysed the main definitions of the concept of "film text";

2) revealed the concept of "film translation";

3) identified the linguistic features of film translation;

4) analysed the peculiarities of the process of translating the speech of characters;

5) analysed the application of translation transformations in the translation of
colloquial speech in the film text;

6) on the basis of the analysis we identified the most frequently used translation
transformations;

7) identified the dominant translation transformations in different genres.

The following conclusions were formulated based on the results of the work:

Film translation is unique in that in the process the translator uses some methods that
are fundamentally different from the classical experience of translation activity. The
recipient becomes both a viewer and a listener, processing information on two levels
of perception.

The film text combines artistic and conversational styles, which means that film
translation is more free than fiction translation. When a translator works with a feature
film or TV series, he or she is faced with the task of preserving the artistic properties
of the original as much as possible, reflecting the author's intention and recreating the
film in the target language.

In the process of translating the speech of characters, the translator turns to various
translation methods that take into account the context and specifics of the film text.
The use of translation transformations can be traced in the translation of character
speech. Their presence is due to the fact that films and TV series are most often based

on dialogues, the phrases of which refer to a specific situation. Literal translation does
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not always allow achieving the pragmatic goal set by the situation. Hence the need for
transformations that allow to change the original text without distorting its meaning.
According to the results of the analysis, we can conclude that the key types of
translation transformations in translating the speech of TV series characters should be
considered holistic transformation, compensation and grammatical substitution. This
fact 1s due to the fact that English and Ukrainian languages are different in their
structure, specificity and grammatical units.

The use of grammatical substitution is due to the lack of regular grammatical
correspondences between grammatical categories, grammatical constructions,
sentence types of the source and target languages. The most common problems in
translating materials are the transfer of stylistic features of the original, realities and
limitation of the size of the translation text.

In the process of analysing the characters' speech, cases of divergence of genre
parameters were revealed. This phenomenon can be called

"genre transformations in translation" - a change in the genre parameters of the source
text taking into account the peculiarities of these parameters characteristic of the genre
of the receiving language. In order to identify such peculiarities of the genres under
consideration in the Ukrainian language, we have analysed the speech of characters
from TV series of different genres, which allows us to draw conclusions about the
degree of compliance/non-compliance of the translated texts with the features of the
genres.

In general, the following translation solutions are used in the translations of character
speech analysed in our study:

- neutralisation of the source text by deleting or replacing lexical units;

- stylistic substitution - replacing neutral or colloquial English words with words more
characteristic of the scientific style of the Ukrainian language;

- observance of grammatical peculiarities of the scientific style of the Ukramian
language through morphological and syntactic transformations.

In addition, in the course of analysing the translation of the characters' speech, it was

noted that the key feature of the full dubbing of the characters' speech is the need to
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prepare an adapted translation of the text in order to achieve synchronisation of the
video sequence and the actors' syllabic articulation, while respecting the pace of speech
and the duration of the sound of individual lines.

The main extra-linguistic adaptation factor in the translation of character speech can
be considered to be timing, which affects the translation of character speech. Due to
the discrepancy between the number of language units in Ukramian and English
required to express the same sentence and the pace of speech, the translator needs to
use various lexical and grammatical transformations. In the process of analysing the
translation of the characters' speech, cases of distortion or complete loss of meaning in
adaptation were identified.

In conclusion, the key problem encountered in translating character speech is to convey
the cultural features of the original. The requirements that a translator needs to observe
in order to create an adequate translation of the characters' speech are not only the
accurate transfer of meaning, the closest possible reproduction of style, the
preservation of the author's language features and the semantic capacity of the original
without violating the norms of the target language and observing the emotionality of
the characters' speech, but also the obligatory preservation of the cultural features of
the original. In general, we can conclude that the sphere of film translation is a very
relevant type of activity due to the spread and great popularity of film art, it is the
quality of dubbing that determines the perception of translated foreign films by the
audience.

When dealing with character speech, translation undergoes various changes, which
have been investigated in this paper.

From a general point of view, and based on the totality of all the previously mentioned
facts, when translating character speech, the use of translation transformations is a
necessity to enable the viewer to better understand the film or to create an impression
of the film.

The use of translation transformations is a necessity in order to allow the viewer to
better understand the film or to create the impression that the text was originally created

in the target language.
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ANNEX

Character speech in the
original language (English)

Ukrainian dubbing

Commentary

1. «My Latin is pretty rusty,
but I'm almost positive that's
not what that says».

"4 moraHo 3Halo JIATUHY, aJie
Malike BIIEBHEHA, 1[0 TH MCHE
oOMaHroen".

Grammatical substitution - we
use it to make clear to make
the context clear.

2. «It should be a postcard».

"T"igHO NUCTIBKA".

Grammatical substitution - use
to make the context clear.

3. «The search of your
unconscious is a perilous
oney.

"TTomyk y miCBiIOMOCTI JIy’Ke
HeOe3neuHuit".

Grammatical substitution - use
to make the context clear. to
convey the context clearly

4. «You're just delaying the
inevitabley.

"Tu BiATSATY€EN
HeMuHyue".

Literal translation - in this
context, we use it to convey
the meaning of the original text
as accurately as possible.

5. «If anyone knew who she
really was, the risks would be
a hundred times greater».

"SIk1I10 cTaHe BiHOMO, XTO
BOHA HAcCIpaB/i, Oy/e TUTbKU
ripmre".

Literal translation - in this
context, we use it to convey
the meaning of the original text
as accurately as possible.

6. «There is some truth to the
idea that human beings should
have a modicum of common
sensey.

"SIk1I10 cTaHe BiZOMO, XTO BOHA

Hacrmpasi, Oyze TUIbKHU Tipie".

the meaning of the original
text.

7. «They just wanted to draw
you out».

"Im notpi6ua Gyna Tn".

Modulation - used to express
causation, as one of the
meanings of the phrase
"todrawout" is "to call out
conversation."
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8. «What if I just toss it up in
the air and let them fight it out
among themselves? «

"Moske miAKUHYTH ii 1 Hexal
BOHHU cami 0'roTecs?"

Literal translation (synonymic
literal translation (synonymy) -
we use it to convey the
meaning of the original text as
accurately as possible.

of the original text.

9. «Listen, when you saved my
life, I put my trust in you. Now,
I need you to put your trust in
mey.

"3Haere, KOJIM BU BPATYBaJIU
MeHe, 5 ToBipuiacs BaM. Tenep s
MpOIly Bac JOBIPUTUCS MEH1".

Literal translation (synonymic
literal translation (synonymy) -
we use it to convey the meaning
of the original text as accurately
as possible.

of the original text.

10. «I'm just an accounting
student, I have no value to
anyone.

"S mpoctuii 61IHUN CTYIEHT, 3a
MEHE HIXTO HE 3aIlJIaTUTh'.

Generalisation -
Is used to convey the overall
meaning of the context.

11. «I didn't even know you
guys existed until yesterday!»

"SI cam TIBKM BUOpa JII3HABCH,
1o Bu €!"

Antonymic translation
(replacing the negative
antonymic translation (replacing
the negative form with an
affirmative form) - used for
more adequate understanding in
the receiving language.

the receiving language.

12. «If your goal was to scare
the crap out of me, mission
accomplished!»

"SIKI10 BM XOTLJIM MEHE
HaJISIKaTH, y Bac Buimo!"

Grammatical substitution -
used to convey a more
adequate translation into the
target language (the
conditional adjective is
replaced by the future tense).
tense).

13. «Look at all this stuff, these
screens. I mean, can any of this
help me find him?»

"OcCb, CTIIBKH TEXHIKH,
eKpaHiB. 3 IXHBOIO
TOTIOMOT'0X0 MOXKHA MOT0
3HATH?"

Grammatical substitution - we
use it for more adequate
translation, as Ukrainian
language lacks some
grammatical units.
grammatical units

of the English language.

14. «We can't react without
considering our optionsy.

"MH He MOKEMO IiSATH, HE
MpOpaxyBaBIIM BCi BapiaHTH".

Literal translation - in this
context we use it to convey the
meaning of the original text as
accurately as possible.

of the original text.
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15. «It's pretty much a catch—all
termy.

"Lle 36ipHa Ha3Ba".

Contextual substitution is used
to convey

rheme in a more accessible way.

16. «I guess I'll just take care of
it myself».

"JloBeneThCs UTH camii".

Contextual substitution is a
similar application in the
previous sentence.

17. «Even if we went ahead, I
don't see how we get out of here
without having to explain where
we're goingy.

"HaBiTb SKIIO HiZeMO, SIK HaM
BUOpaTHCA 3BicH 0e3

MOsICHCHHS, Ky MU

Grammatical substitution - used
to convey

more adequate translation

in the target language
(conditional adjective

replaced by the future

tense).

18. «I mean, the cool stuff you
guys collect. Steal».

"Bu cTijbpKu 1iKaBoro 3i0panm,
BKpanu'".

Omission - used to discard
redundant words; also uses
external membership -
rearrangement of two
sentences into one.

19. «They forgot about the
threat because we've been here
to protect themy.

"JTroau 3a0ynu
PO 3arposy,
TOMY L0 MU iX
3axumann’.

The literal translation is.

in this context

we use it in order to

as accurately as possible
the meaning of the original
text.

20. «Wow, there's so much in
that that was wrong, I'm gonna
pretend I didn't hear it».

"Oro, 11€ Henpas/a, o
IPUKUHYCS, 1110 HE UyB"
HACTIIBKHU I

The literal translation is.

in this context

we use it in order to

as accurately as possible
the meaning of the original
text.

21. «Harrow, Oxford...
very bright guy»

"[IpuBaTHa mkona, Oxchop...
3a10HMHA xomerns"

Generalisation and adaptation,
as Ukrainian audiences are
only aware of a few of the
most

of the UK's most prestigious
educational institutions.
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22. «Harrow, Oxford...
very bright guy»

"[MpuBaTHa mkona, Oxcdop...
3a10HMHA Xomerns"

Generalisation and adaptation,
as Ukrainian audiences are only
aware of a few of the most

of the UK's most prestigious
educational institutions.

23. «—What do you mean
there is no ruddy car? —He
went to Waterloo. I’m sorry.
Get a caby.

"-IIlo 3HAYNUTH, HEMAE
MammmH? - [i BinnpaBwim Ha
1HIIUHA BOK3ail. Bizesmu Takci'.

Generalisation is used, as the
Ukrainian viewer does not
know all the names of the
stations in London, as well as
omission, so that the phrase
so that the phrase can fit into
the time frame.

24. «I heard you were abroad
somewhere getting shot at.
What happened?»

"A TH, 3a UyTKaMH, IOPAHEHUI
oys. o cranocsa?"

Modulation, omission and
literal translation have been
used.

Speech sounds natural.
Grammatical

substitutions, literal
translation.

25. «— Yes, I think so, my
thoughts precisely. So I went
straight ahead and moved in. —
Soon as we get this rubbish
cleaned upy.

"- Tak. A tax

TexX noayMas. Tomy

BiZpazy BUPILIUB
*Hepo30ipmuBo* - Timbku

CIMOYaTKy MpuOpaTH Bech e
MOTJIOX".

A literal translation,
an omission.

26. «Regularly removedy.

"TTocritiHo 3HiMaa"

There are various
manipulations

various manipulations of the
ring, so short,

concise phrases. However, it is
not customary in Ukrainian to
use the passive

as often as in English, so the
transformation to the active
pledge is successful.
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27. «— So you take it out on the
wall?
— The wall had it comingy.

"- 1 v 3BOAMII paXyHKH 31
CTiHOIO?

- 31 CTIHOIO § TUIBKH
po3muHarocs".

The translation version retains
the wordplay but using a
different base.

The translation is based on a
holistic conversion.

28. «Oh, hell! What does that
matter?! So we go round the
sun. If we went round the
moon, or round and round the
garden like a teddy bear, it
wouldn't make any difference!»

"Yoprt! Ske mae 3HaUEHHH,
KPYTHMOCSI MU HaBKOJIO
Courrg, HaBKoJI0 Micsms 4u
HaBKOJIO Kapycei 5K
nuTsua Mamuaka. 1o Bix
ILOr'0 3MIHUATHCS?!"

Replacement of the realia by
means of holistic
transformation and
compensation. The verse about
a bear cub "Round and round
the garden" is not known in
Ukrainian, so the analogy with
a carousel was used, which fits
the situation.

29. «Ooh, it's a bit nippy out
therey.

"Ha Bynu1i MpSYUTH Mpsika'.

Nippy: (of the weather) chilly.
Synonyms: cold, chilly, icy,
bitter, raw.

A typo in the translation
resulted in an error in the
dubbing.

30. «I've seen her take girls
who looked like the back end
of Routemasters and turn them
into princesses».

"$1 GaumB, K JiBUATA 3 KAPMOIO
TOYHO Y OPOHEHOCIIS CTaBalln
npuHLecamn".

Routemasters - red double-
decker buses, a symbol of
London. The change of the
image is connected with the
paradigmatic of the translation,
that is why it was possible to
convey the comparison in the
size by means of the
compensation.

31. «If you're thinking
gunshot .... there wasn't one. He
wasn't shot, he was killed by a
single blow to the back from a
blunt instrument, which then
magically disappeared, along
with the killer. It's got to be an
eight, atleasty.

"SIKI10 TH PO TMOCTPLT
JTyMae€MI, TO HOTo He OyI0.
XJIOMLIS HE 3aCTPENHIIH, &
BOWJIH, BJAPUBIIH TIO
MOTHITUII TYTTUM TIPEIMETOM,
SIKMH MICIA HBOTO, SIK 3a
MIOMaxOM YapiBHOT MaJIHUKH,
3HUK pa3oM i3 yousiero. Jlecb
OJIM3BKO BOCHEMOI".

It is about a point system. In
the context of the whole
scene in the translation, it
becomes clear that it is about
a special scoring system for
the difficulty of cases. Literal
translation, grammatical
substitutions, omissions.

50




32. «—I'll be mother. —
IAnd there is a whole
childhood in a nutshelly.

"- S noeny.
- Ochb yce MO€ TUTHHCTBO Y
IBOX ciaoBax'.

The first sentence was
delivered by Mycroft, whose
character can be described as
"overly paternal and
protective", so the

the translation lost the play on
words. Compensation, literal
translation.

33. Professionally known as
«The Womany. There are
many names for what she does.
She prefers «dominatrixy.

"V cBoiit mpodecii Bizoma sk
"s XKinka".

V 1i 3aHsATTS 6araTo Ha3B.
Bona Binnae nepeBary
"momiHaHTKa".

In this case, the article
"the" conveys not only an
indication of a particular
person, but also his uniqueness
and gives an emotional
colouring.
colouring. The indicative
pronoun "the" may contain a
hint. Literal translation,
compensation,

grammatical substitutions.

34. «-Shade?
- Bloody.

" - Tini?
- Kpos".

Irene Adler chooses a
shade of lipstick. The
translation didn't take

into account

the situation, so the answer to
the question seems illogical.
Literal translation.

35. «Thank you. ... Would you
mind if I just waited here, just
until they come?»

"Bu He poTH, AKILIO 5
novekarocs ix TyT, Ois
Oyaunky?"

Sherlock asks for help as he has
been attacked and also

and also asks to wait for the
police to arrive at the house.
The channel translated this
request as "outside the house",
which is

which is a mistake.

Omission, literal

translation, addition,
antonymous translation.
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36.— «Derren Brown?! Let it
go, Sherlock's dead.

— But is he?

— There was a body, it was
himy.

"- Jleppex bpayn?

- Tak, rimHOTH3ED.

- I mo me v cknamen?

— - lllepnok xuBui, s
BIICBHCHUI".

A complete

reworking of the dialogue,
which was possible due to the
fact that only the face of one of
the speakers is visible. A
holistic transformation, word-
for-word translation,

additions, translation
transcription.

37. «After all we went
through!»

"AJKe y HaC CIiIbHUH O11h!"

The phrase is completely
transformed to show the
emotional

of the character's pain.

38. «Just put me back in
London. I need to get to know
the place again, breathe it in.
Feel every quiver of its beating
heart.

"I"'onoBHE MOBEpHYTHUCS B
JlonnoH. 3anypuTtucs B HOro
JKUTTS1, HAIUXATUCS HUM,
3HOBY BiJJ4yTH OUTTS HOTO
cepus".

The translator has endured
Sherlock's style of treating
London as a huge living thing.
Grammatical substitutions,
omissions, additions,

sentence combinations, word-
for-word translations.

39.«—But you've missed his

"-Tu ynycTus, 1m0 BiH

The whole point of this

isolation. CaMOTHIH. dialogue lies in the last

—Idon't see it. - 51 uporo He Gauy. - SIcHo, sik | sentence with a sneer. The

— Plain as day. JIEHb. translator

—Where? - Tak. translated the main part of the

— There for all to see. - Tlpocrime Hikyay. dialogue by word-for-word

— Tell me. - F'oBopw. translation and modulation, and

— Plain as the nose on your...» | - Bose, HaBiTh preserved these emotions by
T9Ka4YKORI holistic transformation.
3po3ymiino..."

40. «The criminal network
Moriarty headed was vast».

"3nounHHa Mepexa MopiapTi
OXOIUTIOBAJIa BECh CBIT".

The use of

concretisation has been used, as
Sherlock, when he says this
phrase, rather preferring to say
facts. The criminal network was
indeed worldwide, but not
limitless in the literal sense of
the word.

Modulation of omission has
been used.
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41. «But I deduced Moriarty
must have found someone who
looked very like me to plant
suspicion, and that that man,
whoever he was, had to be got
out of the way as soon as his
usefulness ended. That meant
there was a corpse in the
morgue somewhere that looked
just like mey.

"SI 3po3ymiB, mo MopiapTi
HiAIIYKaB CX0XKY Ha MEHE
JIOAMHY, 1100 MOCIATH
MiJJ03pU, @ BAKOHABIIIHA CBOIO
POIIb, IS IO JUHA MaJia MiTH 31
cueHu. BUCHOBOK IpoCTHil: B
OJTHOMY 3 MOPTiB € TpYyTI,
CXO0XXHM Ha MeHe".

Literal translation, omission,
holistic

transformation. Since the
person is no longer needed, he
is disposed of.

The translator has chosen to
describe this action with the
phrase "leave the scene," which
rather means that the person
gets lost and

and will not appear anywhere
else.

42. «Do you know any funny
stories about John? I need
anecdotes. Didn't go to any
trouble, did you?»

"3Haere MO-HEOYAb CMIIITHE
npo /xona? SIKich aHEKJOTH...
51 Bac He BiznipBaB Hi BiJ 4oro?"

"Anecdote" is a short amusing
or interesting story about a real
event or person. Thus.
anecdote is therefore

false friend of the translator, so
the translator has made a
mistake, which, however, the
viewer may not notice. Literal
translation, grammatical
substitution.

43. «You volunteered to be a
shoulder to cry on no less than
three separate occasionsy.

"Bu 3rojocunucs mooyTH ii
KHUIICTKOIO TPUYl
moHaiimenmie",

The "tear waistcoat"
metaphor. Since it's a well-
established and well-known
metaphor.

the translator omitted the
crying part of the metaphor.
A literal translation,

an omission.

44. «A French decathlete found
completely out of his mind,
surrounded by 1,812
matchboxes, all empty except
this oney.

"®paHIly3bKHI CIIOPTCMEH,
SIKUU BTPAaTUB PO3YyM.
(bpaHIy3pKHil CIOPTCMEH
BUSBIICHUH B 0TOYeHHI 2608
KOpoOoK (cipHUKIB). Yci
MOPOYXKHI, KpiM OHOTO".

The interpreter made a
mistake in transmitting
of precision
information. Word-for-
word translation and
sentence division

of sentences.

45. «That just sort of
happened».

"Hy ocp mock Ha 3pa3ok
bporo".

Sherlock, out of boredom,
folded some 20 napkins into
complex shapes in 2 minutes.
John

is extremely surprised by this
and Sherlock justifies himself
with this phrase. Thus,

the translation does not convey
the comicality of the situation.

A holistic Transformation
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46. «—You all right?
—Hmm? Yeah, he's clueing.
—What?

—He's... Hmm? He's clueing
for looks».

"- He BraziTs.
- BiH KJIFOYUTE.
- [o?

— - Bin xiromumurs".

In this scene, both protagonists
are drunk and their speech is
incoherent.

The translator used a holistic
transformation and

fusion of words, parodying
dyslexia.

47. «A D—notice has been

slapped on the entire incident».

"I'pud cexpeTHOCTI
CTOCYETBCS BCHOTO
IHIUICHTY "

Adaptation of the British
material labelling system is
done by means of
compensation and holistic
transformation.

48. «—Are you tweeting?
—No.

—Well, that's what it looks like.

—Of course I'm not tweeting.
Why would I be tweeting?»

"-Tu mo, cTpouunn y TBIiTTEp?
- Hi.

- A o-mMoemy, Tak.

— - Hivoro s He cTpouy, sikuit
TBiTTED".

Addition, omission,
grammatical
substitutions.

49. «I just...By the pricking of
my thumbsy.

"[IpocTo B MEHE sSIKECH
nepeaayTrs'.

Integral Transformation.

50. «This whole
thing's verging on OCD».

"Ha mexi HaB'sa3muBo1l 11el..."

OCD (obsessive-compulsive
disorder) is relatively rarely
used in everyday speech in
Ukrainian, while in English
OCD (obsessive-compulsive
disorder) is relatively rarely
used in everyday speech in
Ukrainian, while in English it is
used more often.

is used more frequently. Since
one of the symptoms of OCD is
obsessive compulsive disorder,
we use the term "obsessive
compulsive disorder" more
often.

concretisation is, in our opinion.
is, in our opinion, a good
option.
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PE3IOME

Tema kypcoBoi poGotu: "Crneumdika nepexiangy KiHemarorpadiyHUX TEKCTiB"
KypcoBa  pobGorta MPUCBSIYCHA BUBUYCHHIO 0CcO0IMBOCTEM nepeKIany
KiHeMaTorpa1yHUX TEKCTIB 3 OJIHI€E] MOBHU Ha 1HIIY. 30CEPEKYIOUUCh Ha (PlIbMaXx,
cepiajiax Ta 1HIIM KiHemaTorpap1yHiii MpOAYKIIii, JOCIIKY€EThCS BIUIUB KyJIbTYpPHUX,
JIHTBICTUYHUX Ta €CTETUYHUX (DAKTOPIB HA MEPEKIa.

Jlana KkypcoBa poOoTa MPONOHY€ aHaj13 Ta HOPIBHSIbHE JOCIII)KEHHS PI3HUX METO/IIB
nepekyialy KinemartorpadiuHuX TEKCTIB 3 METOK PO3KPUTTS iXHbOI crenudiku Ta

BIUIUBY Ha COPUIHATTSA IS Ja4aMu.
Kuaruosi cioBa: Kinemarorpadiuni texkctu, Ilepexnan, KynbTypHi 0coOIHMBOCTI,

JlinrBictuuHi acniektu, Ecternuni BuMoru, Teopis nepeknany, TexHIKU Mepekiany,

Ananrariis, Cyotutpu, yOnsx.
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