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INTRODUCTION

The term paper is intended to cover peculiarities of translating emotive lexicon
based on the material of contemporary literary discourse. It focuses on the notion and
specifics of emotive lexicon in the context of literary discourse, as well as translator’s
transformations used in the process of rendering them from English into Ukrainian.

The emotive lexicon as a linguistic phenomenon has been of great interest to
researchers. Its notion and peculiarities are described in the works of such linguists as
N. Ivanova, N. Bober, Ya. Hnezdilova, O. Hirniak, and others. The specifics of
translation of emotives is the topic of research of S. Antoniuk, Yu. Holovatska,
O. Zosimova, Yu. Lysianska, etc.

Emotions are a fundamental part of existence, therefore, studying how they are
expressed linguistically provides insights into the complexities of human psyche and
communication. Linguists are interested in how languages express emotions and the
nuances of emotional communication. Emotive lexicon helps in understanding how
speakers of a language convey their feelings and attitude through words.
Simultaneously, studying ways of translation of emotive lexical units in the context of
iterary discourse helps translators refine their work and produce high quality
translations to mass reading audience.

The aim of the term paper: to explore specifics of translation methods and
transformations used in translating emotive lexicon in literary discourse.

In order to achieve this goal, the following objectives need to be addressed:

o identify the lexical and grammatical features of emotive lexicon;

o describe and analyse lexical transformations that may be used in
translating emotive lexical units;

o describe and analyse grammatical transformations that may be used in
translating emotive lexical units.

o describe and analyse lexical and grammatical transformations that may be

used in translating emotive lexical units.
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Subject of the research: lexical, grammatical, and lexical and grammatical
translator’s transformations utilized in the process of translating emotives from the
English language into Ukrainian.

Object of the research: emotive lexical units found in the works of
contemporary literature.

Data sources: in our research, we analyzed 50 sentences retrieved from a
romance novel “The Love Hypothesis” by Ali Hazelwood, written in 2021, and
compared with its published translation “I'inore3a xoxanus”, performed by Mariia
Krakan (2023).

To achieve this goal, the descriptive and comparison methods were used.

The theoretical and practical value of the course work is to deepen the knowledge
of the peculiarities of translating the emotionally colored lexicon in the scope of literary
discourse. We believe that profound understanding of translation methods of emotives
will broaden the range of translation opportunities and thus help translators render
emotive lexicon with more precision and artistry.

The term paper consists of nine parts: contents, introduction, two chapters,
conclusions, bibliography, list of reference sources, list of data sources, annex with
illustrative material and resume. The first chapter deals with the theoretical overview
of emotive lexicon, ways of its translation, and an outline of peculiarities of the literary
discourse. The second chapter contains the analysis of translation transformations
based on the illustrative material retrieved from a romance novel “The Love
Hypothesis” by Ali Hazelwood, written in 2021, and its published translation

“T'imote3a koxauHs”, performed by Mariia Krakan (2023).



CHAPTER 1
EMOTIVE LEXICON AS A LANGUAGE PHENOMENON AND
TRANSLATION CHALLENGE

1.1 Emotive Lexicon as a Language Phenomenon

Language is a complex psychological phenomenon that serves as a means of
conveying information. Among others, language performs an emotive function, which
Is realized, in particular, by the use of emotive lexicon.

In defining the notion of emotive lexicon it is important to mention the difference
between expressiveness, emotionality, and emotivity. S. Antoniuk states that the term
“expressiveness” refers to the information about the emotional attitude of the speaker,
usually positive or negative, to the property of the denotatum, which is reported by the
expressive word. Expressivity is a psychologically and socially motivated semantic and
stylistic property of lexical units that ensures their proper functioning and creation of
stylistic meanings, backgrounds, and effects. The expressive meaning of a word always
reflects a subjective evaluation (either positive or negative) of the subject and evokes
certain feelings toward it. [1: 14]

According to N. Bober, emotionality is a qualitative psychological characteristic
of a particular subject, which is transmitted through a communicative act. [2: 16]
Despite the concept of emotionality being present in linguistics, it is considered to be
a psychological category since it is primarily defined as the ability of an individual to
experience and express emotions. In cognitive linguistics, the emotional construct is
viewed through the prism of emotivity.

Although the studies of emotive lexicon have been a popular field of research
over the past century, there is no generally accepted definition of emotivity. In our
research, we accept the definition of Y. Hnezdilova, who summarized that emotionality
IS a spontaneous and unpredictable feature of the language, while emotivity is a
predictable and conscious property of the language associated with the selection of

linguistic means that make speech emotional in order to influence the addressee [8: 7].
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We can conclude that while emotionality and emotivity are interconnected,
emotionality is a psychological construct, whereas emotivity is a linguistic
phenomenon.

Emotivity is realized by means of emotive lexicon, also known as emotionally
colored lexical units. Emotionally colored lexical unit is generally defined as ““a lexical
unit that carries an emotional assessment in relation to an object, containing a sensual
background” [40: 190].

There are several approaches to the typology of emotive lexicon. N. Romanova
states that the emotive lexicon conveys the feelings and emotions of the speaker and
divides them into such groups:

- words that describe the feelings of the speaker or another person (ruis,
cymuuii, fear, cheerful);

- evaluative words that lexically categorize an object, a person, or a
phenomenon from either a positive or negative perspective (an
ingenue/miBuns (positive) — a woman/xinka (neutral) — a bitch/mosis
(negative));

- words in which an emotional attitude is expressed grammatically rather
than lexically, i.e. with the help of affixes. This kind of emotive lexicon is
more common in Ukrainian than in English (py4enska, 3Bipiora, girlie,
birdie) [27: 174].

Based on I. Arnold’s works, N. lvanova concludes that lexicon can be split into
two categories:

- emotionally neutral lexicon which only denotes an object, a person, a
phenomenon, etc. without conveying the attitude of the speaker towards it
(my0, niBumHa, cat, man);

- emotionally colored lexicon which conveys the attitude of the speaker
toward an object, a person, a phenomenon, etc. (xyOurie, TiBYMHOHBKA,
Kitty, dude).

She also considers words that give a positive or negative evaluation of the notion

they name and the hyperbolic use of words (e.g. “to be crazy about someone” instead
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of “to love someone™) to be part of the emotive lexicon. Simultaneously, words that

name emotions and feelings are not perceived as emotive lexical units [12: 89].

N.

Bober divides the emotive lexicon into five classes:

emotives-nominatives, which comprise lexemes that name emotions
(happy — paxicHuit, to weep — puaaTH);

emotives-associatives, to which belong lexemes with a hidden seme of
emotionality (oOmuuus — puio, a dog — a pooch);

emotives-expressives, which express emotional evaluation (amazing,
HETePEeBEPILICHUH );

occasional emotives, which are the result of the author’s imagination
intended to be wused only once in the text (muggle,
supercalifragilisticexpialidocious);

neutral emotives, which do not have a universally fixed emotional
connotation, but it is explicitly expressed as part of the dictema (shy,
crokiiamii) [2: 16-17].

Based on the aforementioned information, we can conclude that although

linguists do not have a unified understanding of the vocabulary considered emotive,

we can make such conclusions:

1.
2.

lexical units can be either emotionally neutral, or emotionally colored;
emotionally colored lexicon conveys the feelings of the speaker or another
person, as well as their attitude (either positive or negative) towards an
object, person, phenomenon, etc.;

emotivity can be conveyed lexically (i.e. by using emotionally colored
synonyms instead of a neutral word) and grammatically (i.e. by means of

adding affixes).

Colloquial language, as a rule, is emotionally coded, with emotionality being

expressed by the use of emotionally colored lexical units, namely slang, jargon, and

vulgarisms. Webster’s “Third International Dictionary” defines slang as 1) a language

peculiar to a particular group as a) special and often secret vocabulary used by a class

(thieves, beggars) and usually felt to be vulgar or inferior; b) the jargon used by or



6

associated with a particular trade, profession, or field of activity; 2) a non-standard
vocabulary composed of words and senses characterized primarily by connotations of
extreme informality and usually a currency not limited to a particular region and
composed typically of coinages or arbitrarily changed words, clipped or shortened
forms, extravagant, forced or facetious figures of speech, or verbal novelties usually
experiencing quick popularity and relatively rapid decline into disuse” [45]. Some
examples of slang are “bud” for “friend”, “booze” for ‘“alcohol”, “dishy” for

b

“attractive”, “wmom” for “omar”, “kanycma” for “rpomni”, “wapumu” for
“posymitrcs”. A peculiar feature of slang is that it depends on current trends and is
everchanging, i.e. slangisms that have gone out of use are replaced with new, more
“modern” words. Another specificity of slang is that it can be understood by a vast pool
of people and its use is not limited to some social group.

On the contrary, while jargon stands close to slang, it is the type of vocabulary
that is used by a specific social group and is completely incomprehensible to the
individuals outside of it. The use of jargonisms is not regional, but social, i.e. it is
normally limited to a specific professional or social group or people, but is not limited
geographically. For instance, military jargon comprises such notions as “Joe” (a
soldier), “Jammin’ Jenny” (M-16 rifle), “06exa” (OoiioBa mammHa mixotu (BMII)),
“kamamr” (aBromar Kamammaukosa). However, it is also important to distinguish
common jargon, i.e. jargonisms that have lost their secret meaning over the course of
time and have become easily understood by everybody. In such cases, jargon either
turns into slang or common vocabulary.

Vulgarisms comprise a separate level of colloquial vocabulary. According to
V. Kukharenko, vulgarisms are coarse words with a strong, mostly derogatory emotive
meaning, and are normally avoided in polite conversation [18: 16]. Loae Fakhri
Jdetawy classifies vulgarisms into such groups:

- sexual references (fuck, cmokraTn);
- profane or blasphemous words (Goddamn, 6ic 6u TeOe mo6pas),
- scatological or disgusting objects (e.g. crap, rimuo),

- animal names mentioning (pig, ocen),



- ethnic/racial/ gender slurs (nigger, nenuk),
- ancestral allusions (bastard, cyuwuii cun),
- substandard vulgar terms (fart face, Bpaxi xitn),
- offensive slang (dweeb, uypxka) [37: 4].
While possessing a mostly negative meaning, expletives might take on positive
connotations depending on the context. This way, for instance, in the sentence “You

»

are so goddamn beautiful!”, the exclamation “goddamn” contributes to the
emotionality of the statement despite it having a generally positive context.

Interjections also serve as a verbal means of conveying emotionality.
Interjections are a simpler way of conveying emotions, as it allows the immediate
expression of basic emotions compared to a sentence that describes the emotion.
Interjections express the emotions of the speaker or another person, but do not describe
the emotion, therefore context is extremely important in understanding the connotation
carried by an interjection. With reference to D. Wilkins, C. Goddart describes
interjections as complex deictics since their interpretation heavily depends on
“references to me, to the here-and-now, and (sometimes) to you” [35: 4].

All of the aforementioned linguistic means of expressing emotions contribute to
the connotation of bigger linguistic units in which they are used. Citing O. Dubenko,
S. Antoniuk defines connotation as additional semantic and stylistic shades that are
imposed on the basic meaning of a word in the process of communication, giving the
expression an emotional coloring, and help reproduce the subtlest emotional shades of
a statement.

There are two types of connotation emotive lexical units may possess: majorative
and pejorative. The words that bear a majorative connotation convey a positive attitude
towards the subject, while the lexical units that have a pejorative connotation express
a negative evaluation of the subject [1: 13-14]. The implicit information that

connotation gives the recipient of the message is an extremely useful tool in decoding

emotions and intentions of the sender of the message.



1.2 Theoretical Background of Translating Emotive Lexicon

Translation of the emotive lexicon poses a challenge for translators as it is a
tedious task that requires a deep understanding of the context given, as well as a
masterful use of translation tools. In literary discourse, emotive lexical units serve as a
means of manipulation of the reader, aimed at not only conveying the general feeling
and emotional background of the piece but also evoking emotions in the reader.
Rendering emotionally colored lexicon as precisely as possible in order to preserve the
ambiance the author created in the source text (ST) plays a crucial role in the translation
of belles-lettres texts. However, due to the differences in the language systems, a
variety of inconsistencies occur, the main one pointed out by the linguists being the
phenomenon of under- or overestimation of the expressivity level of the translated
lexical unit [16: 215].

With reference to V. Komissarov, T. Krylova and O. Zinenko point out four
types of pragmatic adaptation used in the process of translation of emotive lexicon in
literary discourse:

- introduction of additional clarifying information;

- omission of information known to the recipient;

- deviation from the original text, i.e. translation of the implicit information
rather than explicit;

- complete change of the original text. [16: 215].

The differences in lexical and grammatical structures of the English and
Ukrainian languages also contribute to the complexity of rendering emotive lexicon.
As a result, translators use a range of transformations in the course of their work.
I. Korunets defines translator’s transformations as “the kind of major and minor
alterations in the structural form of language units performed with the aim of achieving
faithfulness in translation” [15: 361]. According to |I. Korunets, translator’s
transformations are carried out either due to the impossibility of transplantation of
some source language lexical units to target language as they are incompatible, or in
order to preserve the style of the source language text, maintaining the emotional

expressiveness of the source language sense units in translation [15: 361]. In
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translation of the emotive lexical units in the context of belles-lettres discourse, such

types of transformations are commonly used:

stylistic transformations;

lexical transformations;

lexical and semantic transformations;

grammatical transformations;

lexical and grammatical transformations.

Stylistic transformations typically comprise logization and expressivation.
Logization is the process of replacing an emotionally colored lexical unit in the source
language with a neutral one in the target language, thus reducing the emotional load of
the text. In this case, the translator focuses on rendering the main idea of the utterance
rather than its emotional weight. This transformation is commonly used, for example,
in the translation of Ukrainian diminutives into the English language [19: 33]. For
example:

paoenvro — gladly;

Munenvkul — Cute;

binouka — a squirrel.

An opposite transformation to logization is expressivation. Expressivation is the
process of translating an emotionally neutral lexical unit in the source text with an
emotionally colored one. As a result, the utterance in the target language possesses a
higher emotivity in comparison to the same utterance in the source language [19: 33].
For instance:

to cry — puoamu,

small — mizepruii,

scary — cmpawnoqui.

The most widely used formal lexical transformation in translating emotive
lexicon is loan translation (also referred to as calque). It is a process in which a lexical
unit in the source language is replaced with its direct target language equivalent. In the
translation of emotionally colored lexical units, close attention is paid to preserving the

connotation of the notion, meaning that the stylistic undertone of emotion expressed
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undergoes little to no deviation in the process of translation. Translation with the help
of calque is a common occurrence in general. For instance:

It was a nasty scene. — I]e 6y10 ocudne eudosuuye.

Bona epaiiiuso niomopeyna. — She winked playfully.

Translators also use a range of lexical and semantic transformations, namely
generalization, substantiation, differentiation, and modulation. This type of
transformation refers to the deviations in the meaning of the target language lexical
unit in comparison to the source language. Generalization is the process of replacing
the lexical unit in the source language with a lexical unit with a broader meaning in the
target language. In this case, due to a lower emotional precision the translated utterance
possesses a lower level of emotivity. For example:

The child sobbed (equiv.: “puoamu”). — Jums nrakano.

Bin nanucas comni (equiv.: “hudreds”) nicenv. — He wrote many songs.

A transformation opposite to generalization is substantiation, i.e. the process of
translating the lexical unit in the source language with a lexical unit with a narrower
meaning in the target language. As a result, the precision of the translated emotive is
higher than the original one, which allows a better understanding of the implicit
emotional meaning of the utterance. For instance:

He loved her very much (equiv.: “oyorce cunono”). — Bin niobus ii 0o necmsamu.

besmeorcno (equiv.: “infinitely”’) eosiuna. — | am really grateful.

As a rule, lexical units have a range of denotations which change depending on
the context. This variety of possible meanings of the word has caused the utility of
differentiation as a translator’s transformation. Differentiation is defined as rendering
the lexical unit in the source language by choosing one of its denotations (other than
the one used in the ST and using it in the translated utterance in the target language.

But she’s crazy (equiv.: “ouenuu”)! — Ta 6ona s HeHopmanbHa!

A smomuscs (equiv.: “to be tired”’) 6io yvoco. — | am sick of it.
Apart from the lexical transformations, translators use a number of grammatical
transformations when translating utterances that contain emotive lexical units.

Grammatical transformations are caused by the differences in the languages’
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grammatical structures. Among them, there are transformations of transposition,
morphological replacement, addition, and omission. Transposition refers to the change
of word order in the sentence, which occurs mainly due to the differences in the word
order and information structures (theme-rheme arrangement) in the source and target
languages [33: 62], and sometimes is used to preserve or create a specific style of the
text.

The girl looked up, crying. — Ilnauyuu, diguunka nioseia no2iso.

He naauy, oonro. — Cry not, my daughter.

Morphological replacement is a process of changing the part of speech in
translation.

She is so rude. — Borna maxa 2pybisanka.

Ta sin — idean! — He is perfect!

Two more commonly used grammatical transformations are addition and
omission. Addition is the process of adding implicit pieces of information that are not
explicitly conveyed in the source text.

They lamented the whole day. — Bonu seco denwv niaxanu naszpuo.

Mune kauensmro. — Cute little duckling.

Omission, on the other hand, refers to the avoidance of the explicitly conveyed
information present in the source text.

My poor little Kitty. — hione moe kowens.

Ta wo mym g bica siobysaemuvcs? — And what is going on here?

One more group of translator’s transformations that may come in handy is lexical
and grammatical transformations. The most widely used ones in the translation of
emotive lexicon are antonymic translation, total reorganization, and compensation.

Antonymic translation is the process of translating a positive lexical unit in the
source language with the help of a negative lexical unit in the target language, and vice
versa.

| feel pretty well. — X nouysaroce ne max esice 1 nocano.

Bona ne dvarce npuemna ocova. — She is a rather unpleasant person.
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As can be seen from the examples above, antonymic translation involves the
rearrangement of the whole utterance, however, the main idea is to keep the contents
unchanged [33: 59].

Total reorganization of the text segment is the rearrangement of the inner form
of any segment of the text which presumes that equivalence of the content is retained
in the process of translation, even though the said equivalence is achieved by different
means. Normally total reorganization is used in translating idioms and set expressions
in colloquial language [21: 147].

Shut up! — Cmynu nenvky!

Tpsicys tioco mamepi! — God damn him!

Compensation is defined as a “deliberate introduction of some additional
elements in translation to make up for the loss of similar elements at the same or earlier
stage” [33: 59] and is used to render non-equivalent lexical units. For instance:

Axuti manenvrui yvomyuka! — What an inquisitive little one!

Don’t invite him to your wedding, he’s such a Jinx. — He 3anpowytii 11020 Ha

8ecCiiAl, 6IH NPUMA2YE He8oayy.

One of the biggest translation challenges is rendering interjections, due to them
being ambiguous, i.e. their connotation may change depending on the context they are
used in. Currently, there are no dictionary systems by which a translator can easily
define the translation options of a particular interjection. Simultaneously, in the literary
discourse translation the correct rendering of interjections is crucial since, while they
do not explicitly tell the reader the emotion they convey, they contribute greatly to the
implicit emotional coloring of the text. In the translation of interjections, the following
techniques are used:

1) loan translation,

2) transcoding,

3) variable equivalent use,

4) new contextual equivalent creation,

5) approximation (the use of a close equivalent),

6) omission,
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7) addition,
8) compensation [24: 122].

In conclusion, translators use a range of stylistic, lexical, lexical and semantic,
grammatical, and lexical and grammatical transformations in the process of translating
the emotive lexicon as ways of addressing this translation challenge. The main goal of
using translator’s transformations is to ensure faithful rendering of both explicit and

implicit meanings of the utterance.
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1.3 Specifics of Literary Discourse Text Analysis

According to V. Kukharenko, the literary style (also known as belles-lettres
style, belletristic style) is considered to be the richest register of the speech, since
besides its own lexical units which are unique to it, the elements of other functional
styles are often found in the texts primarily belonging to the literary style [18: 59-60].
It attracts linguists due to the wide range of expressive means and stylistic devices
used, as well as the variety of stylistic colorings it offers. Belletristic style comprises
elements of other functional styles (e.g. colloquial, newspaper, publicistic style, the
style of scientific prose, the style of official documents, etc.), since it represents all
spheres of human life through the author’s vision [5: 30].

According to V. Voloshuk and K. Lut, “the main purpose of the literary style is
to influence the minds, feelings, and will of readers through the artistic word, to form
ideological beliefs, moral qualities, and aesthetic tastes” [5: 30].

Belles-lettres is an umbrella term, as it comprises three substyles, namely:

1) the language of poetry (verse), characterized by rhyme, rhythm, metre,
and stanza. Poetry is rich in profound, implicit, and touching imagery,
“elevated words” (highly literary lexicon, obsolete, obsolescent, or
babraric words, etc.), inversions, and repetitions;

2) the language of drama, defined as “a stylization of the colloquial style”;

3) the language of fiction (emotive prose), a peculiar feature of which is the
presence of the author’s speech and the characters’ speech, where the latter
Is normally limited to mirroring natural human communication by means
of the colloquial style [41: 21].

Although each literary substyle has features specific to it, several common ones
are defined. We may sum them up as follows:

- all belles-lettres texts perform an aesthetic-cognitive function, which aims
at the cognitive process, ensuring the gradual development of the idea to
the reader while evoking a sense of pleasure, derived from the form in

which the content is delivered;
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- texts of literary style are characterized by the use of imagery, high
poeticism, aesthetics of speech, and expressiveness;

- belles-lettres texts are biased by the author’s vision of the topic and present
the author’s point of view through characters, imagery, etc., thus, they
combine the objectivity of the real world with the subjectivity of human
perception of it;

- literary texts combine neutral vocabulary and expressive vocabulary, this
way creating a system of images;

- all types of sentences, syntactic relations, and intonations may be used;

- a vast range of tropes and figures of speech (e.g. metaphor, metonymy,
synecdoche, simile, epithet, hyperbole, personification, alliteration,
assonance, anaphora, repetition, ellipsis, onomatopoeia, oxymoron, etc.)
IS used;

- all texts of belles-lettres style are divided into sub-styles according to the
genres of literature [5: 30-31].

Overall, the belles-lettres style offers boundless possibilities of expressing one’s
thoughts and feelings by being rich in a variety of techniques and devices that allow
the author to intricately weave narratives, evoke emotions, and engage readers on a
profound literary journey. Additionally, the texts of literary discourse reflect the social,
political, and cultural specifics of the times the author lived in. This way, literature is
a valuable resource not only to linguists and literary scholars, but also sociologists,

historians, and culturologists.
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TEXT ANALYSIS

“I honestly can't remember much else about those years except a certain mood
that permeated most of them, a melancholy feeling that | associate with watching "The
Wonderful World of Disney' on Sunday nights. Sunday was a sad day — early to bed,
school the next morning, | was constantly worried my homework was wrong — but as
| watched the fireworks go off in the night sky, over the floodlit castles of Disneyland,
I was consumed by a more general sense of dread, of imprisonment within the dreary
round of school and home: circumstances which, to me at least, presented sound
empirical argument for gloom. My father was mean, and our house ugly, and my
mother didn't pay much attention to me; my clothes were cheap and my haircut too
short and no one at school seemed to like me that much; and since all this had been true
for as long as | could remember, | felt things would doubtless continue in this
depressing vein as far as | could foresee. In short: | felt my existence was tainted, in
some subtle but essential way.

| suppose it's not odd, then, that I have trouble reconciling my life to those of my
friends, or at least to their lives as | perceive them to be. Charles and Camilla are
orphans (how I longed to be an orphan when I was a child!) reared by grandmothers
and great-aunts in a house in Virginia: a childhood I like to think about, with horses
and rivers and sweet-gum trees. And Francis.

His mother, when she had him, was only seventeen — a thin blooded, capricious
girl with red hair and a rich daddy, who ran off with the drummer for Vance Vane and
his Musical Swains.

She was home in three weeks, and the marriage was annulled in six; and, as
Francis is fond of saying, the grandparents brought them up like brother and sister, him
and his mother, brought them up in such a magnanimous style that even the gossips
were impressed — English nannies and private schools, summers in Switzerland,
winters in France. Consider even bluff old Bunny, if you would. Not a childhood of
reefer coats and dancing lessons, any more than mine was. But an American childhood.
Son of a Clemson football star turned banker. Four brothers, no sisters, in a big noisy

house in the suburbs, with sailboats and tennis rackets and golden retrievers; summers
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on Cape Cod, boarding schools near Boston and tailgate picnics during football season;
an upbringing vitally present in Bunny in every respect, from the way he shook your
hand to the way he told a joke.

I do not now nor did I ever have anything in common with any of them, nothing
except a knowledge of Greek and the year of my life I spent in their company. And if
love is a thing held in common, | suppose we had that in common, too, though | realize
that might sound odd in light of the story | am about to tell.

How to begin.

After high school | went to a small college in my home town (my parents were
opposed, as it had been made very plain that | was expected to help my father run his
business, one of the many reasons | was in such an agony to escape) and, during my
two years there, | studied ancient Greek. This was due to no love for the language but
because | was majoring in pre-med (money, you see, was the only way to improve my
fortunes, doctors make a lot of money, quod erat demonstrandum) and my counselor
had suggested | take a language to fulfill the humanities requirement; and, since the
Greek classes happened to meet in the afternoon, | took Greek so | could sleep late on
Mondays. It was an entirely random decision which, as you will see, turned out to be
quite fateful.

| did well at Greek, excelled in it, and | even won an award from the Classics
department my last year. It was my favorite class because it was the only one held in a
regular classroom no jars of cow hearts, no smell of formaldehyde, no cages full of
screaming monkeys. Initially | had thought with hard work | could overcome a
fundamental squeamishness and distaste for my subject, that perhaps with even harder
work | could simulate something like a talent for it. But this was not the case. As the
months went by | remained uninterested, if not downright sickened, by my study of
biology; my grades were poor; | was held in contempt by teacher and classmate alike.
In what seemed even to me a doomed and Pyrrhic gesture, | switched to English
literature without telling my parents. | felt that | was cutting my own throat by this, that
I would certainly be very sorry, being still convinced that it was better to fail in a

lucrative field than to thrive in one that my father (who knew nothing of either finance
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or academia) had assured me was most unprofitable; one which would inevitably result
in my hanging around the house for the rest of my life asking him for money; money

which, he assured me forcefully, he had no intention of giving me.” (TSH: 6-8)

The text under analysis is an excerpt from the novel “The Secret History” written
in 1992 by Donna Tartt. It is a mentafact text that belongs to the belles-lettres discourse,
namely the discourse of prose. The communicative intention of the text is realized by
reference to a fictional world created by the author through the artistic images, and by
the extensive use of tropes and figures of speech, such as:

metaphors: consumed by a sense of dread; imprisonment within the dreary
round of school and home; the gossips were impressed; an American childhood; no
jars of cow hearts, no smell of formaldehyde, no cages full of screaming monkeys; |
was cutting my own throat by this.

epithets: a sad day; floodlit castles; a dreary round; a sound empirical argument;
an ugly house; a depressing vein; a tainted existence; a thin blooded, capricious girl; a
magnanimous style; bluff old Bunny; tailgate picnics; an entirely random decision; a
fateful decision; downright sickened; a doomed gesture; a lucrative field; a
magnanimous style; bluff old Bunny.

idioms: a Pyrrhic gesture.

irony: “and, since the Greek classes happened to meet in the afternoon, I took
Greek so | could sleep late on Mondays”; “It was my favorite class because it was the
only one held in a regular classroom; no jars of cow hearts, no smell of formaldehyde,
no cages full of screaming monkeys.”.

hyperbole: sense of dread, of imprisonment within the dreary round of school
and home; all this had been true for as long as | could remember; I felt my existence
was tainted; brought them up in such a magnanimous style that even the gossips were
impressed; a childhood of reefer coats and dancing lessons; in a big noisy house in the
suburbs, with sailboats and tennis rackets and golden retrievers; summers on Cape Cod,

boarding schools near Boston and tailgate picnics during football season; | was held in
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contempt by teacher and classmate alike; one which would inevitably result in my
hanging around the house for the rest of my life asking him for money.

simile: brought them up like brother and sister

There are also instances of the use of such special literary and colloquial
vocabulary as:

proper names: ‘The Wonderful World of Disney’; Sunday; Disneyland;
Charles; Camilla; Virginia; Francis; Vance Vane and his Musical Swains; Switzerland;
France; Bunny; Clemson; Cape Cod; Boston; Greek; Mondays; Classics department.

asyndetic combinations of nouns: the humanities requirement; cow hearts.

poetic and highly literary words: permeated; floodlit; dread; the dreary round;
gloom; depressing vein; tainted; reconcile; capricious; magnanimous; in the light of;
fortunes; fateful; squeamishness; distaste; downright sickened; held in contempt; a
doomed and Pyrrhic gesture; lucrative.

barbarism: quod erat demonstrandum.

items of slang: bluff old Bunny.

Text translation:

“S1 yecHO He MOXYy IpHUTaAaTH MIO-HEOYAb OLIBIIE MPO Ti POKH, KpiM Xiba
crieniupiIHOr0 HACTPOIO, IKUH IPOHU3YBAB 1X BiJl TOYATKY M 0 KiHIlSA, — MEJIaHXOJIii,
10 B MEHE acOIOEThCs 3 “JIMBOBMKHUM CBITOM JlicHes” HeAUTbHUMHU Bedyopamu. A
cama HeAina Oyna CyMHHM JHEM: PaHO JISITaTH CIaTH, 3aBTpa BpaHIll B IMIKOIy. S
MOCTIMHO MEpeXUBaB, 10 HEMPABIWIHBHO BUKOHAB JOMAIIIHE 3aBAaHHS, 1 BapTO OyIIO
CANIOTY CHAJTaXHYTH B HIYHOMY HEO1 HaJ 3aJUTHM BOTHSIMHU 3aMKOM Yy JlicHeWneH/i,
K MEHE MOTJIMHAB CYUUIbHUN CTpaX, 0 MEHE YB’SI3HEHO B O€3MPOCBITHOMY IIMKJII
“miM — TIKoMa”, CKIAIHHUKU SKOTO, NMPHUHAWMHI JJII MEHE, IEePETBOPHIIKMCS Ha
parioHAJIbHAIA eMITIpUYHUN apryMeHT Aenpecii. batbko OyB HUIIMM, HAIl Oy TUHOK —
MMOTBOPHUM, MaTH HE MPUUISIIa MEHI YBaru. Sl HOCUB JCIIEBHIA OJAT, HAATO KOPOTKY
3a4iCKy # aHITpOXHM HE MaB MOMyJspHOCTI B mkojdi. Hy a mo3ask yce mepenidueHe
30epirajio CBOIO aKTyaIbHICTh, CKUIbKH 5 ceOe Mmam’siTaB, TO MEHE HE BIAMYCKaJIO

BIIYYTTS, IO MO€ >KUTTS 3aBXKIM TpPUBAaTUME B Il JenpecuBHIN kaHBl. OIHUM
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CIIOBOM, MO€ ICHYBaHHS MEHI 3/1aBaJloCsi KaJIYHUM Yy SKOMYCh TOHKOMY, alle
CYTTEBOMY aCHEKTI.

MaOyTh, HE AUBHO, 110 MEHI OyJIO HEMPOCTO MIAITHATH MOE KUTTS J10 KUTTIB
Tpy31B, IKUMU § iX cripuitmaB. Yapns3 1 Kamiia — cupotu (a MEH1 K y JUTHHCTBI TaK
CTpAIIeHHO KOPTLI0 OCUPOTITH!), KOTP1 BUPOCIH MiJ AOTISI0M 0a0yCh, TBOIOPITHUX
30KpeMa, y MNpPUBATHOMY OYyIAUHKY y Bipmkunii. Sl MIr TUIbBKM MpISTH NpO Take
JUTUHCTBO: KOH1, piku, aMOpoBi nepesa. | @pencic. Maru ioro Hapoauia, Koiau ik
BUIIOBHUJIOCS CIMHAJLSTh, TOJ1 BOHA Oyla KampHU3HOK MEP3INSIUYKOI 3 PYyAUM
BOJIOCCSIM Ta OaraTeHbLKUM TaTyceM, BiJl IKOTO BTeKJa A0 Oapabanuivka Benca Belina
1 ioro “Mysrocny”. JlomomMy BOHa MOBEpHYJACS 3a TPU THKHI, a IIe 3a MIICTh iXHIN
U060 anymoBad. Opencic noo0sB TOBOPUTH, IO A1NYCh 1 6a0ycs BUXOBAIH iX,
MaTip Ta CHHa, Haue Opara il cecTpy. BuxoBaiu 3 TakuM BEIMKOIYITHUM PO3MAaXOM,
10 HaBITh OJWH TUIBKH IMOTOJOC MPUTOJIOMIINYBaB: aHTJINCHKI HIHEYKH, MPHUBATHI
ko, Jito y llIBetimapii, 3uma y ®panmii. Yn Bi3bMiTh 00nyaHMKa banHi, KOTpuid
TEX HE MIT TTOXBAJIUTUCSA MAaTPOCHKUMH OyIlIaTaMy ¥ ypoKaMH TaHIIB y AUTHHCTBI.
AJe X y HbOTO OyJI0 aMepuKaHChke AUTHHCTBO. CHH KOJIUIIHBOI (PYTOONIBHOT 31pKH 3
KitemcoHCchKOTO YHIBEpPCUTETY, 3rojioM OaHKipa. UeTBepo OpaTiB i )KOAHOI CECTPHU B
rajacJIMBoMy OyJAMHKY B TIEPEAMICTI 3 SIXTaMH, TCHICHUMHU PaKETKaMH W 30JI0TUCTUMH
perpuBepamu. JliTHi kaHikyau Ha muci Kein-Koa, mkonu-nmancionaty miax boctoHom
1 mepeIMaTyeBl MKHIKA TPOTIATOM ychoro ¢yTdoasHOro ce30ny. Bin banHi Tak 1 Bisuto
BUXOBAHHSM, BiJl 30BHINIHBOTO BUTJISAY X JI0O MAHEPH MEPETIOBIIaTH aHEKIOTH.

51 He 3HAIO 1 HIKOJIW HE 3HAB, YM MATUMY KOJHU-HEOYIb 3 yCiMa HUMH IIOCh
CIUIbHE, KPIM 3HAHHS TPEIBKOi MOBH Ta POKY JKHUTTA, MPOBEAECHOTO B IXHHOMY
TOBApPHUCTBI. A 111e JIFOOOBI, SKIIO ii TaKOXK MOKHA Ha3BaTH CIUILHUM HaJA0AHHSIM, X0U
SK JTUBHO 1€ 3By4aTUME B KOHTEKCTI iCTOPii, 10 51 30mparocst po3Kka3aTu.

Sk xxe moyatu?

[Ticas koM s MIMIOB O MAJICHBKOTO KOJEMKY B pimHOMY MicTi. (Moi crapi
OTNUPAJIUCh, aJIKE JTaJIM MEH1 3pO3yMITH, 110 BIJl MEHE YEKaIOTh JJOMTOMOTH B 0aTHKOBI1i
CIIpaBi, YUM BOHH, 30KpeMa, il CIPOBOKYBAJIM MOI TapsiYKOBi MOIIYKH CIOCO0Y, M0

JaCTh 3MOTY BTEKTH.) Tok oOuzBa POKM B CTIHAX KOJEIXY sl BUBYAB IpeKy. Tak
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CTajoCcsl HE 4Yepe3 MO JH000B 10 (GUI0Jorii, a TOMY, 1[0 S MIIIOB HA MIATOTOBYI
MeIUYHI Kypcu (Tpoini Oyiv €IWHUM CIIOCOOOM TMOJIMIIWTH MOi CHpaBH, a JiKapi
3apo0JIsAI0TH iX O6araro, quod erat demonstrandum) 1 Milf KOHCYJIBTaHT 3alPONOHYBAB
oOpaTtu sKy-HEOyIb MOBY, a0u 3aKpUTH OOOB’SI3KOBY MpOrpamy 3 TyMaHITapHHUX
aucuIuTiH. OCKUTBKH 3aHTTS 3 TPELbKOi BIIOyBaucs 10 00111, sl 3yTUHUB CB1i BUOIp
came Ha HUX, 1100 BUCHUILISATUCS MO MOHEAITKax. AOCOIIOTHO BUNIAKOBE PIILICHHS, SIK
BU 3pO3YMIETE, 3r0JI0OM CTaJI0 (PAKTUYHO JI0JICHOCHHUM.

Ha kypci rpenpkoi MeH1 Besiocst HenoraHo. S 6 HaBITh CKa3aB, 110 BIIMIHHO, 1 B
OCTaHHIN piK 5 3700yB SKYCh TaM MpeMito Bia Kadeapu kiacuyHux MoB. Lli 3aHsATTS
CTaJIM MOIMH YJIIOOJICHUMH, 00 BOHU €IMH1 BIIOYBAIMCH y 3BUYANHIN ayaUTOPii, a HE
MOMIX CJIOIKIB 13 KOPOB’SIYMMHU CEpUSIMHU T 3amax ¢GopMmaibAerinly Ta Bepeck
3arparoBaHux MaBIl. Criepiry MeHi 3/1aBajiocs, 0 CTAPAHHIMH BIACTHCSI MIEPECUIIUTH
Oa)kaHHs OJIFOBATU Ta OTHIY BiJl MOET CIEIIAIBHOCTI, a 1€ OUTBIITUMU 3YCUIUIIMUA —
MOJKJIMBO, HaBITh CUMYJIOBATH XO4 SIKMHCH TanaHT 1o (axy. [Ipore He 1poro pasy.
MuHanu Micili, a s ¥ gaai JumaBcst 0alIy>)KuM — SIKIIO He OYKBAJIBHO 3HYKEHUM
— 110 Oiosorii. I ckoTUBCSA B OIliHKax. MeHe 0JJHaKOBO 3HEBaKaJIM OJTHOKYPCHHUKHU U
Ham Bukiagad. Y IlippoBomy Hamasi s 3MiHUB Tpodiias Ha aHTIIMCHKY JiTEpaTypy,
aHl CcJIOBa He CKa3aBIIK OaTbkaM. MeH1 37aBajiocs, [0 TaKUM YHHOM I caM co0l
nepepizaB TOPJSHKY, TPO 110, 3BICHO, TyXKe MOIIKOAYI0, OCKUIbKH OyB IMepEeKOHAHUH,
IO JIIIINE 3a3HaTH Kpaxy B TPOIIOBUTIH cdepi, aHDK IMPOIBITATH B Tamy3i, siKka —
BBa)KaB Miil 6aTbKO, HE PO30MpaOUKCh aHi y (iHaHCaX, aHI B HAYKOBUX cdepax, —
y3arayii He IPUHOCHUTH JOXOIIB. Y PE3yNbTari e HIOUTO MaJIo MIEPETBOPUTH MEHE Ha
JapMoina, KOTpUil MPOCHKYBATUME IIITAHU BAOMA M J10 KIHIIS KUTTS [IMTAHUTAME B
0aTbKa TpoIIli, SKUMHU TOW, 332 BIIACHUMH K TIEPEKOHJIMBUMH CIIOBAMH, HE Ma€ HaMipy

mimatucs.” (TI: 10-12)

Translator’s transformations:
e Sentence fragmentation: “My father was mean, and our house ugly, and
my mother didn't pay much attention to me; my clothes were cheap and my haircut too

short and no one at school seemed to like me that much; and since all this had been
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true for as long as | could remember, | felt things would doubtless continue in this
depressing vein as far as I could foresee.” (TSH: 6) — “Bamwvko 6ys nuyum, naut
0YOUHOK — NOMBOPHUM, MAmMu He NPuoiiana meHi yeazu. A Hocus Oewiesuti 00se,
Haomo KOpOMKY 3a4icKy Ui aHimpoxu He Mas nonyusaprHocmi 6 wikoni. Hy a nozasx yce
nepeniuene 30epieano c80K AKMYAlbHICMb, CKLIbKU 5 cebe nam ’amag, mo meHe He
BIONYCKANO BI0UYMMS, WO MOE HCUMMS 3A8HCOU MPUBAMUME 8 Yill OenpecusHiil
kanei.” (TI: 10)

e Sentence blending: “Consider even bluff old Bunny, if you would. Not a
childhood of reefer coats and dancing lessons, any more than mine was. ” (TSH: 7) —
“Yu 6izomimeb 06ayonuxa banni, kompuil mesic He Mie NOXGANUMUCT MAMPOCLKUMU
oyunamamu i ypoxamu manyie y oumuncmsi.” (T1: 10-11)

e Transposition: “... my clothes were cheap and my haircut too short and

no one at school seemed to like me that much ...” (TSH: 6) — “4 nocue dewesuit 0052,

HAOMO KOPOMKY 3a4icKy u animpoxu ne mae nonyisaprocmi 6 wikoni.” (TI: 10)
e Addition: “... summers on Cape Cod, boarding schools near Boston and
tailgate picnics during football season; ...” (TSH:7) — “Jlimui xanikyiu na muci

Keiin-Koo, wxonu-nancionamu nio bocmonom i nepedmamuesi nikHiku npomseom

yebo2o hymbonvroeo cesony.” (TI: 11)
e Omission: “After high school I went to a small college in my home town
(my parents were opposed, as it had been made very plain that | was expected to help

my father run his business, one of the many reasons | was in such an agony to escape)

and, during my two years there, | studied ancient Greek.” (TSH: 7) — “ITicais wkonu s
niwo8 00 MAaleHbK0o20 KoIeoxdcy 8 pionomy micmi. (Moi cmapi onupanuce, adxce oanu
MeHI 3p0o3yMimu, wo 6i0 MeHe YeKarmsb 00NnoMocU 8 OAMvKOGIll CNPAsi, YuM GOHU,
30Kpema, i CNpoBOK)Y AN MOI 2apAUKO8I NOWLYKU CNOCOOY, Wo 0acmb 3M02) 6MeKmil.)
Toorc 0buosa poxu 6 cminax xoneoucy s susuas epexy.” (TI: 11)

e Differentiation: “My father was mean...” (TSH: 6) — “bamsko 6ys
nuyum ...~ (TI: 10)
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e Generalization:  “After  high _ school ...” (TSH:7) —  “Ilicas
wronu ... (TI: 11)

e Antonymic translation: “7 did well at Greek ...” (TSH: 7) —“Ha «xypci
epeyvroi meni eenocs nenoeano.” (TI: 11)

e Grammatical replacement: “... but as | watched the fireworks go off in the
night sky, over the floodlit castles of Disneyland ...” (TSH: 6) — “... i sapmo 6yn0
canomy CnaiaxHymu 6 HIUHOMY HeOl HaA0 3aNUmum BOCHAMU 3AMKOM Y

Hicnetinenoi ... " (T1: 10)
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CHAPTER 2
LITERARY DISCOURSE EMOTIVE LEXICON: DISCOURSE
FEATURES, TRANSLATION OPTIONS

This chapter focuses on the use of translator’s transformations in rendering
emotive lexicon in modern literary discourse, particularly lexical, grammatical and
lexical and grammatical transformations, based on the book "The Love Hypothesis" by
Ali Hazelwood (2021) and its translation “Timore3a koxauus” by Mariia Krakan
(2023).

2.1 Lexical transformations in the translation of literary discourse emotive
lexicon

In the process of analyzing 50 pieces of research material, no cases of
transcription, transliteration, or traditional reproduction were found. We believe that it
Is due to the fact that emotivity as a linguistic phenomenon comes from a psychological
construct of emotionality, which lies beyond linguistic restrictions. Each language has
its own set of emotive lexicon conveying the same emotion, feeling, or attitude of the
speaker or another person, thus, there is a wide range of possible ways of translating
emotive linguistic units.

There was 1 case of loan translation (calque) implemented in the following

sentence:

“Dr. Carlsen might have been a young academic rock star and biology’s
wunderkind, but he was also mean and hypercritical, and it was obvious in the way he
spoke, in the way he carried himself, that he thought himself the only person doing
decent science within the Stanford biology department.” (TLH: 14) — “Moowcauso,
ooxkmop Kapncen i 6y6 M0100010 pOK3IpKOIW HAYKOBOI CnilbHOMU | 2eHiEM 01010211, ane
maxodic 8ik 6)8 HeUMOBIPHO NPUCKINIUBUM KPUMUKAHOM, a Yepe3 me, 5K 8iH PO3MOB/IA8
[ N0BOOUBCS, CKIAOANIOCS BPAJICEHHS, WO, HA 1020 OYMKY, 8IH €OUHUU, XMO 3 YCIEL
kageopu 6ionocii CmeH@opocbkoeco YHigepcumemy 3aUMAEMbC  CHPABHCHLOIO

naykor.” (I'K: 19)
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In this case, the noun “rockstar” is used figuratively to emphasize Dr. Carlsen
being a striving scientist. It is rendered as “pok3ipka” in a figurative meaning as well,
however, the phrase is not common for the target language.

A total of 13 cases of differentiation were identified over the course of our

analysis.

“Dr. Carlsen might have been a young academic rock star and biology’s
wunderkind, but he was also mean and hypercritical, and it was obvious in the way he
spoke, in the way he carried himself, that he thought himself the only person doing
decent science within the Stanford biology department.” (TLH: 14) — “Moowcruso,
ooxkmop Kapncen i 6y M0100010 pOK3ipKOI0 HAYKOBOI ChilbHOMU | 2eHIEM Oion02ii, ae
Maxoxc 8iH 68 HelLMOBIPHO NPUCKINAUBUM KPUMUKAHOM, d Yepe3 me, 51K 6iH PO3MOGJILE
[ N0BOOUBCS, CKIAOANOCA BPANCEHHS, WO, HA 1020 OVMKY, GIH €OUHUL, XMO 3 ycCiel
kagheopu 6ionocii Cmenpopocvkoco yHisepcumemy 3aUMAEMbCA  CHPABHCHLOIO

naykoro.” (I'K: 19)

In this example, the noun “wunderkind” is translated as “reniii” as one of the

meanings this word possesses, chosen over another translation option “ByHaepkinm”.

“Unless this dude was Mr. Stanford himself, he really needed to stop calling this
his bathroom.” (TLH: 7) — “Axwo et uysax ne micmep Cmenghopo eaacnoro

HEPCOHOI, MO UoMy OIUCHO mpedba NPUNUHUMU HA3UBAMU YO B0UPATILHIO

ceoen.” (I'K: 10)

The reflexive pronoun “himself” can be translated with a variety of options
depending on the context. In this sentence, the phrase “Mr. Stanford himself” is used,
thus “himself” is rendered as “BmacHoro mepconoro”, while it could also be translated

as “cam”.

“In the grim, dark hellscape of academia, graduate students were the lowliest
of creatures and therefore had to convince themselves that they were the

best.” (TLH: 7) — “V noxmypomy i memnomy nexii Haykogoi cniibHomu acnipanmu
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MewKam Ha HAUHUNCYOMY WA, moMy OOKIA0AIU HUMAIUX 3YCUTL  3A0JIA

nepekonanns ceoe y ceoiil ace sunsmrosocmi.” (I'K: 10)

99 66

The adjective “grim” can be translated as either “xopcrokuit”, “Hemanuuii’,

“crpamHuii”, or “noxmypuii”, the latter variant was chosen by the translator.

“He snorted. ” (TLH: 9) — “Bin nupxnys. ” (I'K: 13)

2 (13

The verb “to snort” can be rendered as “nupxatu”, “dopkaru”, “nuxkatu’,
which reffer to different ways of exhaling. However, the word “nupxaTtu’ possesses
emotional coloring of annoyance, therefore, it is the most suitable translation option in

this case.

“She frowned. ” (TLH: 9) — “Bona nacynunacs.” (I'K: 13)

The verb “to frown” can be interpreted as “cymutu OpoBu”, “HacynuTucs’,
(13 29 (13 29 bR b
auBuTUCS ocyanuBo”. The translator chose “Hacynutucs™ as it is a more conventional

phrase used in the target language.

“An  oddly nice combination.” (TLH:10) — “Hanpouyo npuemna
kombinayis.” (I'K: 14)

The adjective “nice” has a wide range of equivalents in the Ukrainian language,

including “rapauit”, “cnaBHmii”, “munui”, “npuemuunii”’. The latter variant is the most

suitable in translation of the given sentence.

“You’ll have to fund your work through ludicrously competitive research
grants.” (TLH: 10) — “Bam mpeba 6yode wiyxamu, sik npogpinancysamu ceoio pobomy,

3Ma2a4uUch 3a 00CIIOHUYLKI epanmu 8 fe32ny300 wanenii koukypenyii.” (I'K: 14)

Besides the used variant of translation, “6e3rmy3mo0”, we can also translate the
adverb “ludicrously” as “cmixoTrBopHO0”, as this word in the source language is used to

describe something so stupid that it is funny.
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“I.. listen, I don’t mean to be rude, but this is really none of your

business.” (TLH: 15) — “4... [locayxaiime, ne xouy 30aéamucs He88IUIUEOI0, djle

nacnpagoi sac ye ne cmocyemocsi.” (I'K: 21)

“Rude” can be rendered into Ukrainian as “rpyOuii”, ‘“‘HenpuBiTHUI”,

“nesBiwimBwmii”’, the latter option was chosen by the translator.

“Disappointed and insecure, not at all like the spunky, larger-than-life Anh I
am used to.” (TLH: 17) — “fxorwo eéona 6yna pozuaposanoio i He6neeHeHo0, NOSHOI

NPOMULEHCHICIIO eHEePRIUHOL, HeliMosipHOol Anb, sikoio 5 3éukia it 6auumu.” (I'K: 24)

Among other translation options of the word “spunky” there are “myxHii”

“samanpHuii”’, however, the author implements “enepriiiamii’”.

“Olive winced. ” (TLH: 18) — “Ounisis 30puznynacs.” (I'K: 25)

The verb “to wince” can describe either a jolt in one’s body (“3apurayrucs’™ in
Ukrainian), or a grimace (equivalent “ckpuButucs”). In this case, the translator made

a contextual choice of the action conveyed.

“Suddenly, the enormity of what she had just done fully dawned on

her.” (TLH: 18) — “Panmom eoma wyinkom yceioomuia CepuoHiCmb mMo2o, uo

naxoina.” (I'K: 25)

Another Ukrainian equivalent to the noun “enormity” is ‘“Mep3eHHICTH”,
however, contextually, this word emphasizes the gravity of the situation the character

is in, thus it was translated as “cepiio3HicTp”.

“Then enraged. ” (TLH: 25) — “Ilomim po3aouena.” (I'K: 35)

“Enraged” can be rendered as “pozapaTtoBanmii” or “po3zmrodeHuii”’, however, the
two equivalents possess different level of emotionality. The translator chose the variant

with a higher emotional load.
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“That was way more bizarre than—" (TLH: 24) - “Tou 6ye Oueniwiui
3a...” (I'K: 33)

99 [13

The word “bizarre” can be translated as “xumepHuil”, “ekClUeHTpUYHUN, Or
“muBHMI”, which was chosen by the translator.

7 cases of generalization were found in the following sentences.

“In the grim, dark hellscape of academia, graduate students were the lowliest
of creatures and therefore had to convince themselves that they were the
best.” (TLH: 7) — “V noxmypomy i memnomy ReKIi HAyKo80i CRIIbHOMU ACNIPAHMU
MEWKANU HA HAUHUINCYOMY Wabai, momy OOKIAOAIU HUMAIUX 3YCUNb 30

nepekonanms ceoe y ceoiil sce sunsmrkosocmi.” (I'K: 10)

The word “hellscape” means “an area that looks extremely unpleasant, especially
because everything there has been destroyed, or a picture that represents this”,

however, the translator broadens the meaning to “neksno”.

““You think so?” he deadpanned.” (TLH: 8) — “Bu max ysaoswcacme? — gin

sanuwmueca nezeopywnum.”’ (I'K: 12)

The verb “to deadpan” means “to make a joke while looking or seeming serious”,
while the used translation option “3anumatucs He3BOpYyIIHUM conveys the main idea

of the phrase, its meaning does not imply that the character is joking.

“Or at least, that was what Olive had been telling herself to cover the petrifying
truth.” (TLH: 9) — “Illpunaiimui came ye posznogioana cob6i Onigis, Koau xomina

npuxosamu ycaxaugy npasdy.” (I'K: 12)

“Petrifying” can be defined as “frightening to the extent that the influenced
person can not move”. On the contrary, “>xaxmuBuii” is a more general word for

something terrifying.

“Olive scowled. ” (TLH: 10) — “Ounisis nacynunacsa.” (I'K: 14)
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The definition of the verb “to scowl” is “to look at someone or something with
a very annoyed expression”. The author specifies that the character conveyed the

emotion of annoyance by frowning (‘“nacynutucs”).

“He was ... the one who had made Jeremy throw up from anxiety before his
qualifying exams, ...” (TLH: 13) — “... ye 6in smycus /[icepemi biosamu 6i0 cmpaxy

Hanepedooni keanigixayivinux icnumis; ...~ (I'K: 19)

The noun “anxiety” denotes a feeling that is generally translated as
“tpuBoxkHicTh” in Ukrainian. The author broadens its meaning by using “ctpax”

instead.

“It had been painfully clear who he was interested in.” (TLH: 17) — “byao

ULIKOM 3p03yMiNo, xmo came tiomy cnodobascs.” (I'K: 24)

The word “painfully” in this case is translated with a broad adjective “iinkom”.

“Suddenly, the enormity of what she had just done fully dawned on
her.” (TLH: 18) — “Panmom eona yinkom ycei0OMUNA CepUO3HICMb MO020, WO

naxoina.” (I'K: 25)

There is 1 case of substantiation present in the research material:

“... Imust say, the line between excellent career choice and critical life screwup
is getting a bit blurry.” (TLH: 9) — “... Maio 3a3navumu, wo Hapasi po3meicysaivha
JUHISL MIdHC OIUCKYYOI0 Kap '€po10 1 KpUMUUHOK NOMULKOIO 8 HCUMMI 30A€MbCsl MeH]

oyarce posmumoro.” (I'K: 12)

The meaning of “excellent” in the target text is narrowed down from “aynoBuii”
to “Omuckyunii”. This way, the translator increases the emotional and evaluative load
of the word.

Finally, 7 cases of modulation were identified.
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“Ah, the joys of being impoverished.” (TLH: 6) — “Ox_sice ui paoocmi
3ybooicinus.” (I'K: 8)

“In the grim, dark hellscape of academia, graduate students were the lowliest

of creatures and therefore had to convince themselves that they were the

best.” (TLH: 7) — “V noxmypomy i memnomy nekii naykosoi cniitbhomu acnipanmu

MEUWIKAIU _HA _HAUHUNCYOMY Waodai, momy OOKIA0aIU YUMAIUX 3YCUlb 3A0Js

nepekonanms ceoe y ceoiil sce eunsmrxosocmi.” (I'K: 10)

“Because Dr. Adam Carlsen was a known ass.” (TLH: 13) — “Tomy wo ookmop

Aoam Kapncen 6ys 3acanvrnosioomum painom.” (I'K: 19)

“She would have glared at him if she could.” (TLH: 8) — “Ax6u Onisin mocaa,

mo cnoneauna o o020 no2iadom.” (I'K: 12)

“Her mouth felt dry. ” (TLH: 10) — “V _pomi 6 nei nepecoxno.” (I'K: 15)

““Maybe I'll see you next year,” she babbled, flushing a little.” (TLH: 11) -

“Moowcnueo, nacmynnozo poky mu 3H08Y noOa4uMocs, - RPOUWIEROMING 60HA, MPOXU

nouepsonisuu.” (I'K: 16)

“The situation was depressingly simple: Olive was alone in__the

world. ” (TLH: 24) - “Cumyayis 6yna eunimioue npocmoiro: Onigis byna cama-

camicinvka.” (I'K: 33)

In all the examples presented above, the underlined parts in source text were
replaced with a word or phrase in the target text that is logically connected with the
original one.

Overall, there were 29 identified cases of such lexical transformations as loan
translation, differentiation, generalization, substantiation, and modulation. The most
frequently used lexical transformation was differentiation (13 cases), which accounted
for 44,8% of lexical transformations. There were 7 occurrences of generalization,

taking up 24,2% of the total number. Modulation was used 7 times (24,2%).
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Substantiation (1 case) and loan translation (1 case) each account for 3,4% of lexical
transformations. We believe that differentiation is used the most due to the abundance

of possible translations of emotives in the target language.

Lexical Transformations

3.4%

24.2%

® |oan translation

m differentiation

= generalization 3.49% 7

= substantiation

44.8%

® modulation
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2.2 Grammatical transformations in the translation of literary discourse
emotive lexicon

Analysing the research material, we identified 9 cases of transposition:

“It was something else that held her back from surrendering herself to the most

notorious and soul-sucking circle of hell (i.e., a Ph.D. program).” (TLH: 5) — “Bio

NOPUHAHHS 8 CYMHO3BICHE K010 NEeKld, AKe GUCMOKMYEAN0 OYWI (iHaKue Kaxcyyu,

npozpamy acnipawmypu), it ympumysano oeuso inue.” (I'K: 7)

“She tried to open her eyes through the tears and only barely managed

to.” (TLH: 5) — “I neow 3ymina posniowumu 3anumi cavozamu oui.” (I'K: 8)

“You’ll have to fund your work through ludicrously competitive research

grants.” (TLH: 10) — “Bam mpeba 6yoe wykamu, sx npo@inancysamu céor pooomy,

3MA2A4UCh 30 OOCTIOHUYLKL 2panmu 6 fe32ny300 wanenii kouxkypenuii.” (I'K: 14)

“Heavy thoughts to have in the presence of a stranger, in the darkness of her
closed eyelids.” (TLH: 10) — “V mempsei miyno 3anmowenux oueil i 6 NPUCYMHOCMI

Heznavomuyst yi pozoymu 30aucs i ine gaxcuumu.” (I'K: 15)

“It was probably for the best, since most of Carlsen’s remaining graduate
assistants had perennially shaky hands and often looked like they hadn’t slept in a
year” (TLH: 14) — “Mabyms, ye 6yn0 na kpawe, addxce 6 Oinbwlocmi 3 mux, Xmo
3AMUMUBCS, NOCMIUHO MPeMmMIinu PyKu i 83azaii 0ye maxkutl 8u2iso, Have OHU YLl

pik ne aacanu cnamu.” (I'K: 19)

“Dr. Carlsen might have been a young academic rock star and biology’s
wunderkind, but he was also mean and hypercritical, and it was obvious in the way he
spoke, in the way he carried himself, that he thought himself the only person doing
decent science within the Stanford biology department.” (TLH: 14) — “Moocruso,
ooxmop Kapncen i 6y8 M0100010 pOK3IPKOIO HAYKOBOI CNIIbHOMU | 2eHIEM OioN1021i, ale

makoxc 8ix 08 HeUMOBIPHO NPUCKINIUBUM KPUMUKAHOM, a Yepe3 me, K 8iH pO3MOGIIA8
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[ N0BOOUBCS, CKIAOANOCA BPANCEHHS, WO, HA 1020 OYMKY, GIH €OUHUL, XMO 3 YCIEi
kagheopu 6Oionocii CmeHpopocvbkoco yHigepcumemy 3aUMAEMbCL  CHPABHCHBLOIO

naykoro.” (I'K: 19)

“He lifted one eyebrow, and for a minute Olive let herself daydream of drowning
someone. ” (TLH: 15) - “Bin niouseé oony 6posy, i na sxyce mume Onigis 00360114

co6i nompisimu, sik sona kozoco monums.” (I'K: 22)

“.And I panicked—well.” (TLH:17) - “.. L  wo o, s

sananikysana.” (I'K: 24)

“Suddenly, the enormity of what she had just done fully dawned on

her.” (TLH: 18) — “Panmom eona yinkom yceioomuia CepuoHICHb Moo, WO

naxoina.” (I'K: 25)

In the examples above, the position of the underlined parts was shifted in the
target text due to the differences in the grammatical structure of the English and
Ukrainian languages.

9 cases of morphological replacement were found. Examples below
demonstrate the replacement of an adjective in the source text with a verb in the target

text:

“Something I'm afraid no one else will discover if I don’t.” (TLH: 10) — “I a

0o1ocs, wo Hixmo, Kpim mene, He smodice ybo2o 3pooumu.” (I'K: 14)

“It was probably for the best, since most of Carlsen’s remaining graduate
assistants had perennially shaky hands and often looked like they hadn’t slept in a
year.” (TLH: 13-14) - “Mabymw, ye 6yn0 na kpawe, adxce 6 OiIbLUOCIE 3 MUX, XMO
3AMUUUBCS, NOCMIUHO MPeMminu pyKu i 83azeani 6y maxuii 6u2isio, Have 80HU YLIull

pik ne aseanu cnamu.” (I'K: 19)

“He stood in front of Olive, ridiculously intimidating with dark eyes and even

darker hair, staring down from who knows how many inches above six feet—he must
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have been over half a foot taller than she was.” (TLH: 14) - “Bin cmoss neped
Onigicro, 00 CMIUHO20 JAKAYUU CEOIMU MEMHUMU OYUMA | Uje MEMHIUUM B0N0CCIM,

[ OUBUBCsL HA Hei 3 BUCOMU CB020 BelUUE3HO20 3pocmy (Mabyms, Oye Ha nie gyma

suwutl 3a nei).” (I'K: 20)

“Like maybe he was already mad.” (TLH:15) - “A460, mabyms, yorce

poznwomueca.”’ (I'K: 21)

Another type of morphological replacement identified is the substitution of an

adjective with a noun:

“Expiration dates are for the weak.” (TLH: 6) — “Tepminu npuoamnocmi ons
cnaoaxis.” (I'K: 9)

“She picked up on his hesitation and instantly felt quilty.” (TLH: 8) — “Bona

nomimusa tio2o sazanns i 00pasy e siouyna nposuny.” (I'K: 11)

“You’ll have to fund your work through ludicrously competitive research
grants.” (TLH: 10) — “Bam mpeba 6yoe wykamu, sx npo@inancysamu céor pooomy,

3MA2AI0YUCH 30 OOCTIOHUYLKI 2panmu 6 6e32ny300 wanenii_koukypenuii.” (I'K: 14)

“Dr. Carlsen might have been a young academic rock star and biology’s

wunderkind, but he was also mean and hypercritical, and it was obvious in the way he

spoke, in the way he carried himself, that he thought himself the only person doing
decent science within the Stanford biology department.” (TLH: 14) — “Moowcnuso,
ooxmop Kapacen i 6y8 M0100010 pOK3IPKOIO HAYKOBOI CRITbHOMU | 2eHieM DioN02il, ane

MaKoxc GiH 0V8 HeUMOBIPHO NPUCKINIUSUM KDUMUKAHOM, a4 uYepe3 me, 5K GiH

PO3MOBIIAB [ NOBOOUBCS, CKIAOANIOCS BPANCEHHS, W0, HA 1020 OYMKY, 8iH EOUHUL, XMO
3 yciei kagheopu bionozii Cmengpopocvrozo yHieepcumemy 3aUMaAemMbCs CHPABHCHLOIO

naykoro.” (I'K: 19)

Moreover, there was a case of an adjective being replaced with an adverb:
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“It was a horrible thing to do, though I really didn 't want to...” (TLH: 18) — “4

nosenacs Heaxaugo, xoua nacnpaedi ne xomina...” (I'K: 26)

5 cases of syntactical replacement were found, 2 of which concerned the

appearance of subordinate clause in the target text:

“It was something else that held her back from surrendering herself to the most

notorious and soul-sucking circle of hell (i.e., a Ph.D. program).” (TLH: 5) — “Bio

NOPUHAHHS 8 CYMHO3BICHE K010 NEeKld, AKe GUCMOKMYEAN0 OYWI (iHaKue Kaxcyyu,

npozpamy acnipawmypu), it ympumysano oeujo inue.” (I'K: 7)

“He lifted one eyebrow, and for a minute Olive let herself daydream of

drowning someone. ” (TLH: 15) — “Bin niouse 0ouy 6posy, i na saxycoe mums Onigis

003601U1a cOOI nompiamu, aK 6ona Kozocy monums.” (I'K: 22)

2 cases of syntactical replacement concerned the alteration of degree of

comparison of an adjective:

“Heavy thoughts to have in the presence of a stranger, in the darkness of her
closed eyelids.” (TLH: 10) — “V mempsei miyno 3anmowenux oueil i 6 npuCymHocmi

Heznavomyst yi pozoymu 30anucs i ine gaxcuumu.” (I'K: 15)

In this case, the source text adjective “heavy” is in the positive degree, while in

the target text the comparative degree “Baxkunmu’ is used.

“It was something else that held her back from surrendering herself to the most
notorious and soul-sucking circle of hell (i.e., a Ph.D. program).” (TLH:5) — “Bio

NOPUHAHHA 6 cwuuowicue KoJl0o nekna, sAKe 6UCMOKm)Ye6ajo Oymz (iH(JKW@ Kaosicydu,

npoepamy acnipanmypu), it ympumyesano dewo inue.” (I'K: 7)

The adjective “notorious” is used in its superlative degree, whilst in translation
the word “cymuo3sBicue” is used in its positive degree.
Additionally, 1 case of syntactical replacement occurred in the grammatical

category of aspect in the following example:
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““Maybe I'll see you next year,” she babbled, flushing a little.” (TLH: 11) -
“Mootcaueo, HACMynHO20 POKY MU 3HO8Y NOOAYUMOCH, - NPOWUENOMILA 60HA, MPOXU

nouepsonisuiu.” (I'K: 16)

As we can see, “flushing” in the progressive aspect in the source text is
substituted with “nouepsoniBmu’ in the perfect aspect.

Another transformation utilized was addition (5 cases). In the following
examples, the underlined parts in the target text were added during the translation

process:

“She tried to open her eyes through the tears and only barely managed

to.” (TLH: 5) — “I neow 3ymina posnmowumu 3aaumi civozamu oui.” (I'K: 8)

“Unless this dude was Mr. Stanford himself, he really needed to stop calling this
his bathroom.” (TLH: 7) — “Axwo yeu uysax ne micmep Cmenghopo eaacmoro

HEPCOHON, MO UOMYy OICHO mpedba NPUNUHUMU HA3UEAMU YHO 8OUPATILHIO

ceoer.” (I'K: 10)

“She would have glared at him if she could.” (TLH: 8) — “Ax6u Onisin mozaa,

mo cnonenuna 6 tio2o noaisoom.” (I'K: 12)

“You’ll have to fund your work through ludicrously competitive research
grants.” (TLH: 10) — “Bam mpeba 6yoe uiykamu, sx npoghinancysamu ceoio pobomy,

3Ma2a4uch 3a 00CIIOHUYLKI epanmu 8 be3eny300 wanenii koukypenyii.” (I'K: 14)

“Dr. Carlsen might have been a young academic rock star and biology’s
wunderkind, but he was also mean and hypercritical, and it was obvious in the way he
spoke, in the way he carried himself, that he thought himself the only person doing
decent science within the Stanford biology department.” (TLH: 14) — “Moorcruso,
ooxkmop Kapncen i 6y8 M0100010 pOK3IpKOIO HAYKOBOI CRIILHOMU | 2eHieM DI0102i1, ane

makoxc 6iH 08 HeUMOBIPDHO NPUCKINAUBUM KPUMUKAHOM, a4 Yepe3 me, K 6iH

PO3MOBIIAB [ NOBOOUBCS, CKIAOANIOCS BPANCEHHS, WO, HA 1020 OYMKY, 8iH ECOUHUL, XMO
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3 yciei kaghedpu bionoeii Cmengopocvko2o yHigepcumeny 3auUMAEmMbCsl CHPABIHCHLOKO

naykoro.” (I'K: 19)

Omission was used once. In the example below, the underlined part in the source

text was avoided in the target text:

“Dr. Carlsen might have been a young academic rock star and biology’s
wunderkind, but he was also mean and hypercritical, and it was obvious in the way he
spoke, in the way he carried himself, that he thought himself the only person doing
decent science within the Stanford biology department.” (TLH: 14) — “Moowcnuso,
ooxkmop Kapacen i 6y8 M0100010 pOK3IPKOI0O HAYKOBOI CRIIbHOMU | 2eHieM Dio02ii, ane
Maxooic 8iH 6)8 HelMOBIPHO NPUCKINIUBUM KPUMUKAHOM, a Yepe3 me, 5K 8iH PO3MOBJIA8
[ N0BOOUBCS, CKIAOANOCA BPANCEHHS, WO, HA 1020 OVMKY, GIH €OUHUL, XMO 3 yCIel
kagheopu 6ionoeii CmeHngpopocvkoco yHigepcumemy 3aUMAEMbCL CHPABIHCHLOKO

naykoro.” (I'K: 19)

In total, 29 grammatical transformations, namely transposition, morphological
replacement, syntactical replacement, adition, and omission, were identified and
analysed. Transposition and morphological replacement made the most frequent
occurrence (9 cases each), each accounting for 31,1% of grammatical transformations.
There were 5 cases of syntactical replacement, and the same number of addition found,
each taking up 17,2% of the total number. Omission was used once, thus accounting
for only 3,4% of the analyzed transformations of the category. We believe that
omission was the rarest grammatical transformation found due to the fact that in literary
discourse emotives play a crucial role in describing feelings and attitudes of characters
towards people, objects, and phenomena, therefore, avoiding emotive lexical units
distorts the reader’s perception of the described notion. This practice is not encouraged

In translation as it does not allow for the principle of faithful redering of the text.
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2.3 Lexical and grammatical transformations in the translation of literary
discourse emotive lexicon

As for the lexical and grammatical transformations, cases of antonymic
translation, total reorganization, and compensation were identified.

1 case of antonymic translation was found in the following sentence:
“She wanted 10 be less lonely. ” (TLH: 11) — “Bona xomina ne_oymu makoio
camomusor.” (I'K: 15)

In this case, the translation contains a negation “ue” that is not present in the
source text.

We identified 7 cases of total reorganization in the following examples:

“It’s okay.” (TLH: 6) — “Ta niuozo cmpawnozo.” (I'K: 9)

“It was probably for the best, since most of Carlsen’s remaining graduate
assistants had perennially shaky hands and often looked like they hadn’t slept in a
year.” (TLH: 14) — “Mabymo, ye 6y10 na_kpawe, addxce 6 Oinbulocmi 3 mux, Xmo
3AMUMUBCSA, NOCMIUHO MPeMMiau pyKu i 83azani 06y maxkuil 6u2isao, Have OHU Yiaull

pik ne aseanu cnamu.” (I'K: 19)
“Dammit. ” (TLH: 14) — “Om 9idsko.” (I'K: 21)

“Euck her life. ” (TLH: 13) — “Xait sitomy epeus.” (I'K: 19)

“I... listen, I don’t mean to be rude, but this is really none of your

business. ” (TLH: 15) — “A... Ilocnyxatime, ne xouy 30a6amucs HeBGIUIUBON0, dlle

Hacnpaeoi eac ue ne cmocyemocs.” (I'K: 21)

“Olive realized that she was rambling and that Carlsen couldn’t have cared

less.” (TLH: 17) — “Ounisisn 3po3ymina, wo posznogioac niymaro, i wo Kapiceny ue

83azani ne yixkaso.” (I'K: 24)
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“Her heart skipped a beat ”(TLH:21) - “Ha wmumbv ii__cepue

3asemepno.” (I'K: 29)

Finally, there were 7 cases of compensation found:

“Anh looked thunderstruck. ” (TLH: 27) — “Aub mana maxuii euenso, naue 6

nei gayuuna oauckaska.” (I'K: 37)

b

“Listen, I’m really sorry.” (TLH: 16) - “Ilocnyxatime, meni diiicno wikoda.’

“Academia’s a_lot of bucks for very little bang.” - “Haykose cepeodosuuye

oyace subaznuese i negdaune.” (I'K: 22)

“Anh  was her__person.” (TLH: 26) - “Anb  6yna onn  Hei

nauoauxcuoro.” (I'K: 35)

“What a disaster of aday. ” (TLH: 19) - “Axuu scaxnusuii dens.” (I'K: 26)

“She twisted her face in__a grimace.” (TLH:24) -  “Bomna

ckpusunaca.” (I'K: 33)

“Olive was feeling pretty damn grateful right at the moment. ” (TLH: 28) - *

Onisis nouysanacs 30ica eosiunor.” (I'K: 38)

In total, 15 cases of lexical and grammatical transformations were found in the
research material. There was 1 case of antonymic translation (6,6%), 7 cases of total

reorganization (46,7%) and 7 cases of compensation (46,7%).
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Lexical and Grammatical Transformations

6.6%

. . .
antonymic translation 46.7%

® total reorganization

® compensation
46.7%

In the course of analyzing 50 pieces of research material, the total of 73
translator’s transformations were identified and described in this chapter. Based on
the information given in Chapter 2, we may create a general diagram of translator’s

transformations (lexical, grammatical, lexical and grammatical) found.

Total Translator's Transformations

® |oan translation

= differentiation

= generalization

= substantiation

= modulation

® transposition

® morphological replacement
m syntactical replacement
m addition

B omission

® antonymic translation

m total reorganization

1.4%

17.9%
9.6%
1.4%
s \
9.6%
6.8%

\ .
6.8%

9.6%

9.6%

12.3%
12.3%
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CONCLUSIONS

Review: In the course of our research we:

- explored the construct of emotivity and emotive vocabulary as a linguistic
phenomenon;

- defined the concepts of emotionality, emotivity and expressiveness and
described the differences between them;

- considered the classification of emotive vocabulary and described the
types of linguistic means of expressing emotions;

- described the means of translating emotive vocabulary;

- we characterized the features of the literary style and performed the text
analysis of an excerpt from the novel “The Secret History” by D. Tartt, as well as the
translation analysis based on its translation by B. Stasiuk;

- analyzed the frequency of usage of different types of translator’s
transformations on the basis of 50 excerpts from the novel “The Love Hypothesis” by
A. Hazelwood and its translation by M. Krakan.

Results: Based on these accomplishments, we may draw the following
conclusions. The emotive lexicon is a linguistic phenomenon which conveys the
feelings and attitudes of the speakers. It is a result of the ability of the language to
mirror the speaker’s psyche and communicate their internal experiences. It poses a
translation challenge, since the translator must be able to render emotive lexical units
in a way that preserves the emotional load and the emotive coloring of the source
lexical unit. Slight imprecisions in translation of emotives may lead to the loss of
implicit information contained in the text and, as a result, the loss of faithfulness. It is
of utter importance in translation of the belles-lettres works specifically, as emotive
lexicon is the only way of conveying the feelings of a character to the reader, create
the ambiance of the situation, and evoke emotions and reactions in the reader.

In the course of the analysis conducted in Chapter 2, 73 cases of translator’s
transformations in rendering emotive lexicon were identified. The results prove, that
all three kinds of translator’s transformations (i. e. lexical, grammatical, lexical and

grammatical) are useful in translating emotive lexicon in the literary discourse. Both
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lexical transformations and grammatical transformations were used the most, each
accounting for 39,7% of all transformation types, whereas lexical and grammatical
transformations take up the remaining 20,6%.

Among the lexical transformations, differentiation prevails in the studied
material, as it accounts for 44,8% of all lexical transformations. The least used lexical
transformations in the studied material, on the other hand, were substantiation and loan
translation, each at 3,4%.

Concerning grammatical transformations, the predominant transformations
observed are transposition and morphological replacement, which make up 31,1% of
this type of transformations each. In contrast, the least utilized grammatical
transformation was omission, comprising 3,4% of the total number of grammatical
transformations.

In terms of lexical and grammatical transformations, compensation and total
reorganization were used most, each taking up 46,7% of the statistics, whereas
antonymic translation constituted 6,6% of this transformation group.

Prospects or ideas for possible further research in the area: We see the
prospects of further research of emotive lexicon in the scope of translation aspects,
specifically exploring such scientific issues as the challenges posed by emotive lexicon
in translation, faithful rendering of emotive lexical units, and ways of preserving
implicit meanings conveyed by emotive lexical units. We believe that conducting
research in these areas will will contribute to improving translation quality and enable

translators to produce high-quality translations.
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ANNEX

Source Text (English)

Target Text (Ukrainian)

1. | It was something else that held her | Bio nopunanns e cymmnossicne koo
back from surrendering herself to the | nexia, sxe esucmoxmysano  Oywi
most notorious and soul-sucking circle | (inaxue Kascyyu, npoepamy
of hell (i.e., a Ph.D. program). acnipaumypu), il ympumysano oeuo

IHWe.

2. “Something I'm afraid no one else will | — I s 60r0cs, wo Hixmo, Kpim meHe, He
discover if [ don’t.” 3MOdHCe Yb0o2Oo 3POOUMUL.

3. | She tried to open her eyes through the | I 1rede 3ymina posznmowumu 3anrumi
tears and only barely managed to. CbO3AMU OUI.

4. | Ah, the joys of being impoverished. Ox oice yi paoocmi 3y60HCIHHSL

5. “It’s okay.” — Ta nivozco cmpawirozo.

6. “Expiration dates are for the weak.” | — Tepminu npuoOamHocmi ot

cnabaxis.

7. | Unless this dude was Mr. Stanford | Axwo yeii uysax ne micmep Cmengopo
himself, he really needed to stop | éracnoro nepconoro, mo tiomy Oiiicno
calling this his bathroom. mpeba NPUNUHUMU — HA3UBAMU  YIO

B8OUPATILHIO CBOETO.

8. | Fuck her life. Xatl tiomy 2peyp.

9. |In the grim, dark hellscape of| Y noxwypomy i memnomy nexni
academia, graduate students were the | naykoesoi cninenomu acnipanmu
lowliest of creatures and therefore had | mewkanu na naiinuscuomy wabii,
to convince themselves that they were | momy doxnadanru vumanux 3ycune
the best. 300151 NepeKoHaHusl cebe y c8oill dnce

BUHAMKOBOCMI.
10. | She picked up on his hesitation and | Bora nomimuna tioeo acanns i 00pasy

instantly felt guilty.

JiC 8IOUYIA NPOBUH)).
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11. |Because Dr. Adam Carlsen was a | Tomy wo doxmop Aoam Kapacen 6ys
known ass. 3a2a1bHOBI0OMUM JIAUHOM.

12. | Anh looked thunderstruck. Anb mana maxuil euensd, mave 6 Hei

8IYUUNA OIUCKABKA.

13. | “You think so?” he deadpanned. — Bu max ysasicaeme? — 6in 3anumuscs

He380PYULHUM.

14. | She would have glared at him if she | Ik6u Onisis moena, mo cnonenuna 6
could. 11020 NO2NSOOM.

15. | Or at least, that was what Olive had | [lpunatimni came ye posnosioana cobi
been telling herself to cover the | Ounisin, komu xomina npuxosamu
petrifying truth. HCAXAUBY NPABO).

16. | “... I must say, the line between | — ... Maro 3a3nauumu, wo Hapaszi
excellent career choice and critical life | posmesicysanvra ninis misxe 6auckyuoro
screwup is getting a bit blurry.” Kap '€poio [ KpumuyHow NOMUTKOIO 6

ocummi  30aEmvcsi  MeHi  Oyoice
PO3ZMUMOIO.

17. | “Listen, I'm really sorry.” — Ilocnyxaiime, meni OiticHo wKooa.

18. | He snorted. Bin nupxnys.

19. | She frowned. Bona nacynunace.

20. | An oddly nice combination. Hanpouyo npuemna xombinayis.

21. | “You’ll have to fund your work |— Bam mpeba 6yde wykamu, K
through  ludicrously  competitive | npoginancysamu  ceoro  pobomy,
research grants.” 3MA2ar4uUcs 3a 00CHIOHUYLKI 2PAHmMU 8

0e3211y300 waneHil KOHKYpeHyii.

22. | Olive scowled. Onisisn Hacynuaacsi.

23. | “Academia’s a lot of bucks for very | — Haykose cepedosuiye 0yorce
little bang.” subaznuge i HeBOsUHe.

24. | “Yes.” Her mouth felt dry. — Tak. — Y pomi & nei nepecoxio.
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25.

Heavy thoughts to have in the presence
of a stranger, in the darkness of her

closed eyelids

Y mempssi miyno 3anarowenux oueu i 8
NPUCYMHOCMI He3HAUOMYSL Yi po30ymu

30anucs il iwe 8axicuumMu.

26.

She wanted to be less lonely.

Bona  xomina ne o6ymu  maxoro

CAMONMHBOIO.

217,

“Maybe I'll see you next year,” she
babbled, flushing a little.

— Moorcnueo, macmynnozo poxky mu
3HO8Y NOOAYUMOCH, — NpOWenomina

60HA, Mpoxu nOllepGOHiGWM.

28.

He was the one who had made
Jeremy throw up from anxiety before

his qualifying exams; ...

... ye 6iH 3mycue [[cepemi Onroeamu

8i0 cmpaxy HanepeoooHi

K8AnihiKayiiHux icnumis, ...

29.

It was probably for the best, since most
of Carlsen’s remaining graduate
assistants had perennially shaky hands
and often looked like they hadn’t slept

in a year.

Mabymes, ye 6y10 Ha Kpawe, aodxice 8
Oitbwiocmi 3 mux, Xmo 3aAUUUECH,
NOCMIUHO MPeMmiau pyKu i 83azani 6y
maxutl euensio, Have GOHU YLIull piK He

JiAcAiu cnamu.

30.

Dr. Carlsen might have been a young
academic rock star and biology’s
wunderkind, but he was also mean and
hypercritical, and it was obvious in the
way he spoke, in the way he carried
himself, that he thought himself the
only person doing decent science
the  Stanford

within biology

department.

Mooicnuso, doxmop Kapncen i 6ys

MON000I0 POK3IDKOIO HAYKOB801

cnitbHomu 1 2eHiem 0iono2ii, ane

MaKoxc 8IH 0ys HEUMOBIPHO
NPUCKINAUBUM KPUMUKAHOM, a 4Yepes
me, K BIH pPO3MOGIA8 | NOBOOUBCH,
CKNIA0Anocs BpPAMNCEHHSA, W0, HA U020
OYMKY, 8IH €OUHULL, XMo 3 yciei kagheopu
bionoeii Cmenghopocvkoeco
VHIgepcumemy 3aUMAEMbCA

CnpaediIICHbO HAYKOIO.

31.

He stood in front of Olive, ridiculously

intimidating with dark eyes and even

Bin cmose nepeo Onigicro, 00 cmiuino2o

JAKAIOYU CEOIMU MEMHUMU OUUMA T We
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darker hair, staring down from who
knows how many inches above six
feet—he must have been over half a

foot taller than she was.

MEMHIMUM B0JIOCCAM, I OUBUBCA HA Hel
3 GUCOMU CB020 BEIUUE3HO20 3POCHY
(mabymws, 0ye na nie ¢hyma suwuii 3a

Hei).

32. | “That was way more bizarre than—" | — Tou 6y6 ousniwuii 3a...

33. | Dammit. Om 0iovko.

34. | Anh was her person. Anb 6yna 0ns Hei' HaubAUNCHOIO.

35. | Like maybe he was already mad. Abo, mabymo, yorce po3nomuecsi.

36. | “I... listen, I don’t mean to be rude, | — A...  Ilocnyxaiime, = He  Xxouy
but this is really none of your |s0asamucs HeB6IUNIUBOI0, ane
business. ” HAcnpaesoi 8ac ye He CMocyEmvCsl.

37. | He lifted one eyebrow, and for a | Bin niouss oony 6posy, i Ha AKyCco Mumo
minute Olive let herself daydream of | Ozrisin Odoszsonuna cobi nompismu, sk
drowning someone. B0HA KO20Cb MONUMb.

38. | It had been painfully clear who he was | byo yinkom 3posymino, xmo came tiomy
interested in. Ccnoooobascsi.

39. | “Disappointed and insecure, not at all | — fkoro eona 6yra posuaposanoro i
like the spunky, larger-than-life Anh | | nesnesnenoro, NOBHOIO
am used to.” NPOMUNIEHCHICIO eHepRIlHOI,

HeUMOBIpHOI AHb, KOO 5 36UKla ii
oauumu.

40. | Olive realized that she was rambling | Ozrisis  3posymina, wo posnosgioac
and that Carlsen couldn’t have cared | niymano, i wo Kapnacemny ye 63azani He
less. UiKaeo.

41. | “...And | panicked—well.” — ... I, wo oic, 5 3ananixysana.

42. | Olive winced. Onisisn 30pucHyacy.

43. | Suddenly, the enormity of what she had | Panmom e6ona yinkom yceioomuna

just done fully dawned on her.

Cepuo3HICMb M0O20, WO HAKOLIA.
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44. | “It was a horrible thing to do, though | — 4 noseracs  ocaxauso,  xoua
I really didn’t want to...” Hacnpaeoi He Xomind...

45. | What a disaster of a day. Axutl scaxausuil Oeto.

46. | Her heart skipped a beat. Ha mumb it cepye 3asmepio.

47. | She twisted her face in a grimace. Bona ckpusunacs.

48. | The situation was depressingly simple: | Cumyayis 6yna enimioue npocmoio:
Olive was alone in the world. Onigis 6yna cama-camicinbKa.

49. | Olive was feeling pretty damn grateful | Onisis nouysanacs 36ica eosunoro.
right at the moment.

50. | Then enraged. Ilomim po3znouena.
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PE3IOME

KypcoBa poOoTa mnpucBsue€Ha BHBYEHHIO CIOCOOIB MEpeKIagy €MOTHUBHOT
JIEKCUKHM Ha MaTepiaji Cy4acHOro XyAO0KHOI0 AUCKYpCY. Y X0/l poOOTH BUCBITIEHO
MOTJISIIM HAYKOBI[IB HA €MOTHBHY JIEKCHUKY, 1i KJIacH(]ikallilo, CIOCOOM BUPAKEHHS
€MOTHBHOCTI B TEKCTI, OIMMMCAHO ICHYIOUI CIIOCOOU MepeKIagy eMOTUBHOI JEKCUKH Y
Cy4acHOMY XYJO0XHbBOMY JHCKypCl, MPOAHATI30BaHO 3pa30K TEKCTY CY4YacHOIO
XYZO0KHBOT'O TUCKYPCY 1 3A1MCHEHO NepeKIafalbKkuid aHati3 (GakTUYHOro Marepiany
AoCTiKeHHS (EMOTHBHUX JICKCHYHUX OJMHHMIIG, ychoro 73 omunHuill). Kpim toro, y
KypcoBiil poOOTI CKJIaJA€HO JlarpaMH, LI0 MICTATh CTATUCTUKY IIOJO0 4YacTOTH
BUKOPUCTAHHS PI3HUX CIOCOOIB MEPEKIIATy €eMOTUBHOI JIEKCUKH.

KarouoBi ciaoBa: nepexiaj, mnepekiafalbkuidi aHajii3, €MOTHBHA JIEKCHKA,

cyyacHa XYJOKHs JIITepaTypa, XyJA0KHs Mpo3a.



	ЗАВДАННЯ
	для студентів IV курсу

