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INTRODUCTION

The toponyms, or place names, are essential part of our culture and history.
The translation of toponyms, particularly in the context of J.K. Rowling's Harry
Potter novels, is an intriguing study of the complex interplay between language,
society, and fictional world. Toponyms go beyond basic denotation. They elicit
emotions, create images, and build historical and cultural context.

This study investigates the difficulties and peculiarities of translating
toponyms within the Harry Potter novels. J.K. Rowling's Harry Potter series has
captured readers worldwide, taking them to a brilliantly conceived realm with its
own rules and language. This distinctive universe, different from common reality,
falls under the umbrella of fictional discourse. Toponyms are especially important
in this context. Within fictional discourse, theytake on a deeper
significance, providing a sense of historical and cultural background specific to the
fictitious universe.

Therefore, the task of a translator goes beyond just translating these names
into Ukrainian. The goal is to maintain their cultural and emotional relevance
within the framework of a made-up universe. This involves preserving the
originals' whimsical charm while ensuring they are comprehensible and culturally
appropriate for a target audience.

The review of scientific literature by Ukrainian and foreign researchers, such
as Korunets L.V., Taranova N., Helleland B., Poenaru O. M., Luchyk V.
Kochergan M.P., Aubakir N.A., Makhpirov V., and others, on the subject of
toponymic translation enables us to establish a firm theoretical background and
reveals that the problem of the translation of toponyms in scientific discourse has
not received sufficient attention.

The relevance of the study is determined by the growing amount of interest
in modern linguistics and translation studies towards the topic of toponymic

translation as a part of cross-cultural communication and difficulties and
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peculiarities of reproducing toponyms in Ukrainian within the context of fictional
discourse.

The aim of the study is to investigate the difficulties and peculiarities of
translation of toponyms within the context of scientific discourse, namely on the
basis of the series of the Harry Potter novels by J. K. Rowling.

The following tasks were set to achieve this goal:

- to determine the theoretical foundations of the study of toponymic
translation and the concept of toponym;

- to characterize toponyms and means of their translation as a linguistic
problem;

- to study translation methods and transformations for reproducing
toponyms;

- to highlight the features of fictional discourse and determine the specifics
of its translation;

- to characterize the ways of equivalent reproduction of toponyms in
Ukrainian in translations of texts of fictional discourse.

The object of the study is toponymic translation in the J. K. Rowling’s
Harry Potter novels.

The subject of the study is the peculiarities of translation of toponyms in the
J. K. Rowling’s Harry Potter novels.

The research methods are determined by the goal, objectives and studied
material:

- contextual method, which involves outlining the precise meaning of words
and phrases in the source text and their translation;

- comparative method, which involves comparing the lexical,
lexicogrammatical, and grammatical structures in the source language with their
Ukrainian equivalents in in the J. K. Rowling’s Harry Potter novels;

- method of descriptive translation analysis, which involves a step-by-step
breakdown of the translation process and justifying what types of translation

techniques or translation transformations were utilized.
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- statistical method, which involves analyzing quantitative data obtained

from the research to establish linguistic patterns and correlations.

- method of discourse analysis, which involves identifying how language is
utilized in specific contexts and for specific purposes.

The scientific novelty of the study is that it is devoted to a comprehensive
examination of the peculiarities of toponymic translation in the fictional discourse
and the linguistic means of reproducing toponyms in Ukrainian on the basis of the
J. K. Rowling’s Harry Potter novels.

The practical significance of the study is that it can be used for the further
study of the peculiarities of toponymic translation within the fictional discourse, as
well as to highlight the problem of toponymic translation in writing scientific
papers.

The work consists of an introduction, two chapters, conclusions,

bibliography, list of reference and data sources and annex.



CHAPTER 1
DEFINING THE CONCEPT OF A TOPONYM: WAYS OF TRANSLATION

1.1 Toponyms as a language concept

People have been attempting to give names to their surroundings and their
ecosystems since the dawn of human civilization. Over time, all cultures have
developed a universal way of describing the environment using toponyms, also
known as place names. To grasp the meaning of a toponym, it is imperative to
explore which field of study delves into this concept and what it really entails.

According to Zubko A., onomastics is a branch of linguistics that studies
proper names, their functioning in language and society, the patterns of their
formation, development and constant transformations, which arose as a result of
the interaction of research in historical source studies and linguistics [8: 262].
Markey T. L., also notes that onomastics holds significance in various fields of
inquiry, namely formal linguistics, language philosophy, and ethnography. It
emerged as an extension of nineteenth-century historical linguistics, mostly
focusing on toponyms. Comparative findings and methodologies were adapted to
investigate place names, marking the inception of onomastics as it is recognized
today [36].

Labynska H., states that toponymy, which is a branch of onomastics, is
referred to as a language, an archive, and an earthly history. It is a scientific
discipline of study that investigates place names, or toponyms, their origin,
meaning, and spelling. Toponymy is studied in linguistics as a branch of
lexicology that investigates the names of geographical objects. The phrase is
derived from the Greek terms "topo" and "onyma" which mean “terrain” and
"name" respectively [16: 7].

Taranova N. defines toponymy as a scientific discipline that studies the

natural and social conditions of the past under which geographical names
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(toponyms) emerged, as well as their semantic meaning, origin, and functioning
[27: 20].

As Poenaru O. M. notes, toponymy may be viewed as a border area, situated
at the nexus of multiple disciplines, because the study of place names draws on
research findings from linguistics, geography, history, ethnography, sociology,
archeology, economics, and more. Toponymy is interesting to linguists and
philologists as well as geographers and historians since it studies the origins,
meaning, and development of geographical names as well as place names in a
particular language [37: 155].

Toponyms, also referred to as place names, are fascinating subjects to study
because they represent a complex linguistic, cultural, and historical background.
The term “toponym” defines geographical objects as integral and relatively stable
formations of the Earth of natural or anthropogenic origin that exists or existed in
the past and are characterised by a certain location. [20: 245]

As Gardiner A. notes, the fact that places vary from century to century is
significant argument for giving them unchanging names to stress their continuity,
albeit this rationale of proper names has less significance in toponyms than it does
in personal names [34: 45].

On the other hand, Taranova N. states, that toponyms are not constant and
unchanging, as they can be replaced by new names depending on their usage, thus
the meaning of oldest names is revealed only through special research, especially
those originating from ancient languages. To properly explain the essence of a
toponym, it is essential to know the vocabulary and lexicon of each era that left its
mark on it [27].

According to Helleland B., in the course of the debates on theoretical
onomastics and with increasing focus on the socio-onomastic and socio-
psychological functions of toponyms, scholars have delved into the inquiry of
whether place and proper names extend beyond mere reference, harboring a
broader sense and significance. Two prevailing viewpoints have emerged among

researchers:



- a name carries a reference but lacks intrinsic meaning;

- a name embodies connotative meaning.

However, Helleland B. believes that toponyms are not just geographic
indicators but also convey a range of qualities and meanings associated with
various places, which can be applicable to individuals or shared within social
groups. He suggests that toponyms serve as mediators of multifaceted significance
beyond mere reference [35].

Even for our ancestors, states Bradley K., navigating the land and waters
was critical, as it could determine survival. Accordingly, toponyms were and
remain a valuable source of information, providing insights into regional
topography, the availability of seasonal resources, and, on occasion, capturing the
historical narrative of the landscape itself [32].

Ganieva, G. also mentions that when a location is unnamed, we run the risk
of encountering a variety of ambiguities, misunderstandings, and even issues like
getting lost or failing to reach our destination, and that is why toponyms have such
significance in people's lives [33: 73].

Zaitseva V. V. views a toponym as a dynamic blend of linguistic content and
cultural and historical context. When we talk about the concept, she states, we
imply the meaning that emerges from the connection of the place name with the
general one, which has received an appropriate lexical form. The cultural and
historical context can encompass all of the information associated with the referent
of the place name [7: 307].

Tent J. states that there are two approaches to toponymic research: one
focuses on the etymology, meaning, and origin of toponyms, and the other on the
toponyms of a region and examines trends in these names [38: 65].

Poenaru O. M. believes, that place names inherently consist of two crucial
components:

- the generic element, which indicates the type of geographical feature,

such as mountains, hills, or rivers;
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- the specific element, which distinguishes the geographical reality
through description or by reference to a person or a social-historical event.

Researchers, according to Poenaru O. M., claim that proper names and
toponyms have similar evolutionary patterns. The aforementioned similarity is
apparent in the mutual association between toponyms and anthroponyms, as
demonstrated by the formation of certain place names that are derived from the
names of individuals [37: 164].

Karpenko Y. O., while examining a toponym from a linguistic perspective,
defined three distinct components: a) toponymic meaning, b) acoustic meaning, c)
etymological meaning [10].

As Karpenko Y. O. claims, each of these three components is capable of
carrying the expressive load on its own. Frequently, a specific emotion is
associated with the geographical entity it represents rather than with the name itself
[10].

Zaitseva V. V. mentions that toponyms are part of the lexical background, a
combination of linguistic and extralinguistic factors. The linguistic part includes
information on their etymological origin, belonging to proverbs, sayings, and
phraseological units. The extralinguistic part includes information related to
specific geographical location. [7: 307].

Titarenko A. A. states that presently, various frameworks exist for dividing
geographical names into categories depending on the classification. The nature of
the underlying feature or principle shaping the classification dictates its type and
characteristics [29: 142].

Luchyk V. suggests that a number of general observations on nomination
features in toponyms of various categories indicate a greater prevalence of features
in the implementation of the method of nomination, which is expected given their
reliance on more abstract grammatical categories, ways of word formation, and
ways of replenishing the lexical composition of the language, and much more
specific features in terms of the use of motifs in nomination, which is partially due

to the nature of nomination [17: 24].
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According to Abdikhalikovna K. F., when classifying toponymic
nominations, it is important to take into account a number of intra- and extra-
linguistic criteria that govern the allocation of toponymic units, including: a)
parametric characteristics of an object; b) ontological characteristics of an
object; c) type of toponymic basis; d) etymological characteristics of place names;
e) motivational characteristics of place names; f) chronological characteristics of
place names; g) structural characteristics of toponyms; h) toponymic polysemy; i)
degree of toponymic nomination; j) variety of toponymic nomination; Kk)
localization of an object [30: 75].

Luchyk V., on the other hand, explains that we can identify three principles
of toponymic nomination given the division of the onymic space into three basic
domains of feature manifestation: a) by internal properties of the geographical
object named by the place name: Grand Canyon, Boiling Springs; b) in relation to
an individual or members of human society: Bismarck (city), Washington; c) in
relation to other objects of the surrounding world: Mount Everest, Red Sea [17:
22].

Kostiunina E.l. and Radetska S.V. offer a slightly different approach,
dividing toponyms into the following groups: a) names of objects of physical
geography; b) country names; ¢) names of individual regions; d) names of cities in
the UK and the USA,; e) names of urban districts; f) names of streets and squares;
g) names of individual buildings and structures; h) names of parks and zoos [13:
163].

Rudnytskyi Y. divided toponyms, regardless of the object of nomination,
into four groups: a) topographical names; b) names derived from local names; c)
names derived from personal names; d) names derived from tribal names [23].

In consideration of this, scholars advocate for diverse categorization
schemes for place names, grounded in the aforementioned nominal, intra-
linguistic, and extra-linguistic criteria.

As Mosievich L. V. notes, toponyms are usually classified as:
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1) hydronyms — names of water bodies, such as rivers, lakes, seas, bays,
canals, etc.;

2) oronyms — names of mountains;

3) urbanonyms — names of inner-city objects, such as streets, squares etc.
[19: 244].

Titarenko A. A. gives a broader version of the classification of toponyms,
categorizing them into two overarching groups: physico-geographical and socio-
cultural toponyms. Within the physico-geographical category, she delineates: a)
hydronyms — names of water bodies; b) oronyms — names of relief elements; c)
bionyms — names of representatives of the organic world. In the realm of socio-
cultural toponyms, Titarenko identifies: a) oikonyms — names of settlements; b)
anthroponyms — names derived from people’s own names; ¢) hrononyms — names
of countries and regions; d) theonyms — names of religious objects; ) dromonyms
— names of roads, paths; f) urbanonyms — names of urban objects [29: 143].

In addition, there are numerous subclasses of toponyms, which are described
by Labynska H., such as specific hydronyms, which include: oceanonyms (names
of oceans), pelagonyms (names of seas), limnonyms (names of lakes),
potamonyms (names of rivers), helonyms (names of swamps), interluviums (names
of sea straits), portonyms (names of ports), fjordonyms (names of fjords),
flumenonyms (names of sea currents) [16].

Abdikhalikovna K. F. also notes that toponyms can be categorized into
native, borrowed, and hybrid types based on their origin. Native place names are
prevalent in Great Britain (54%), the USA (52%), and are of Anglo-Saxon origin.
Borrowed names adapt to the phonetic and grammatical peculiarities of the
borrowing language, and can be of Celtic, Latin, Scandinavian, or Norman-French
origin. There is also a separation between archaic (ancient, obsolete) and
contemporary (current) toponyms [30: 76].

Titarenko A. A. relies upon the investigation of numerous schemes and
classifications in the realm of toponymy and believes that: a) the objective of the

study influences the choosing of a certain toponymic grouping scheme; b) a
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classification of toponymic material can only be objective and satisfying if it is
obtained from the toponymic information itself, rather than being preconceived by
the author prior to analyzing the data; c) it is critical to follow consistent principles
in the grouping of place names and related criteria when creating either a single or
several complicated toponymic classifications [29: 144].

Labynska H. also mentions that the quantitative and statistical aspect of the
study of toponyms, consequently, allows for the determination of different areas'
boundaries, the study of the ways of spatial advancement of the toponymic
field over the centuries, and the establishment of links and interdependence of
dynamics with socio-historical and natural geographical conditions of ethnic group
and nation formation [16: 19].

Toponyms serve as mediators of multifaceted significance beyond mere
reference, providing insights into regional topography, seasonal resources, and
historical narratives. They are a dynamic blend of linguistic content and cultural
and historical context, with two crucial components: the generic element indicating
the type of geographical feature and the specific element distinguishing
geographical reality through description or reference to a person or social-
historical event. Toponyms are part of the lexical background, a combination of

linguistic and extralinguistic factors.

1.2 Theoretical background of translating toponyms

As Olefir G. I., Deineko I. A. and Deineko I. V. note, from a translation
perspective, toponyms are a distinct class of onomastic realities and fall under the
category of precision words that require to be translated into foreign languages
with extreme precision [20: 245]

Sydoruk H. and Zinych V. also agree that translating toponyms can be a
difficult process that necessitates a thorough awareness of cultural nuances as well
as the expert application of transformational translation techniques. Accurate

translation requires more than simply linguistic knowledge, it also requires a
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thorough understanding of the historical, social, and cultural settings that form the
importance of these names [26].

Abrosimova O. states that the topic of toponyms translation has been
discussed in translation theory as part of the problem of the so-called
"untranslatable” or "difficult to translate™ lexicon, along with realities, non-
equivalent vocabulary, and so on [1: 76].

Suslo T. and Sydoruk H. also take note of the fact that there are currently no
absolutely precise rules for translating English proper names and toponyms into
Ukrainian and vice versa. All proper names provide information about the object or
its properties. This knowledge may be known to differing degrees in various
communication domains. However, special attention should be paid to the
translation of toponyms, because the inclination to build equivalences is most
clearly evident in the translation of place names [25].

According to Kryl I. the lack of scientific research on the subject is linked to
the challenges encountered when translating toponyms into other languages. In
addition to being disrespectful, the incorrect use of toponyms poses a serious risk
to the linguistic competence of society and the complex system of collective
knowledge transmitted through language  [15 : 130].

Olefir G. 1., Deineko I. A. and Deineko 1. V explain, that the world needs to
standardize toponyms and the rules for their reproduction in various languages on
maps, in international documents, at airports, railway railway stations, and on
major roads due to the intense development of international relations and the rise in
translations resulting from the globalization process [20: 246].

Aubakir N.A., and Makhpirov V. claim that many scientists have conducted
extensive research on place names. Some urged that toponyms should remain as
they were in the source language, whilst another set of experts proposed that they
should be translated using particular techniques and methods devoted to the
translation of culturally distinctive items. Thus translations can differ greatly and
have multiple alternate forms in the language, and this issue is connected to diverse

translation techniques applied by translators [31].
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Irkhina Y. V. claims, that after analyzing toponyms and their translation
equivalents found in dictionaries, the results can be divided into five categories
based on the cycle of selecting an onomastic equivalent in the target language and
the method of its implementation. These categories include:

a) the principle of sound similarity, which can be realized through the use of
transcription method;

b) the principle of graphic similarity, which is implemented through
transliteration;

c¢) the principle of adaptation to the target language's grammatical system,
which is primarily achieved through the use of the morpho-grammatical
modification method.

d) the principle that takes into account the historical practice of nomination
of an object, which is implemented through the traditional naming technique;

e) the principle of maintaining the internal form, which is characterized by
the application of the tracing method [9: 62].

Similar translation techniques are described by Mosievych L. V. as follows:
a) transcription, which is the exact transfer of one language's signs by their
matching sounds in the original; b) practical transliteration, which is the transfer of
sounds of the source language with their corresponding signs in the target
language; c) tracing is a literal translation that aims to maintain the original
meaning; d) transposition is the process of substituting an element with an
equivalent that has been adapted for the intended audience [19: 243].

Abrosimova O. states, there are other transformation that can be applied in
translation of toponyms, namely: a) addition; b) substitution; c¢) omission; d)
transposition [1: 76].

According to Maksimov S. E. such transformations, which are significant or
minor alterations made to the structural form of language units in order to achieve
faithfulness in translation, are called translation transformations [18: 142].

Maksimov S. E also distinguishes the following types of transformations: a)

lexical and semantic, which include: 1) generalization (substitution of the words
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with narrow meaning with words of general meaning); 2) differentiation (choosing
the equivalent which fits the context best of all); 3) substantiation (substitution of
the words with generic meaning with words of specific meaning); 4) modulation
(logical replacement); b) grammatical, including: 1) transposition (change of word
order); 2) replacement (substitution of parts of speech or syntactical constructions)
; 3) addition; 4) omission; c) lexical and grammatical, namely: 1) antonymic
translation; 2) total reorganization (rearranging of the inner form of any segment);
3) compensation (for losses in translation) [18].

Sydoruk H., and Zinych V. note, that if we take various translation methods
into account, we can conclude that transliteration, transcription and tracing are the
most common means of translating toponyms [26: 365]. We are going to take a
closer look at these translation techniques.

When it comes to transliteration, according to Kryl I., since the word is
translated letter by letter in accordance to a table of character correspondences,
transliteration has fewer ambiguities than transcription. However, letter-by-letter
conversion does not always correspond to the actual sound of the word in the
original language, and the result is not always convenient for native Ukrainian
speakers. Transliteration is used when languages use different graphical systems,
but the letters (or graphic units) of these languages can be put in some kind of
correspondence with each other, and proper names are transliterated between
languages based on these correspondences [15: 131].

Moreover, Anzhiuk B. claims, that for a long time, transliteration of
Ukrainian toponyms and anthroponyms was done through Polish, Hungarian, and
other languages rather than straight from Ukrainian spelling or pronunciation. Such
mediation not only infuses foreign accents into the sound of our own names, but it
also contradicts globally recognized transliteration standards and impairs cross-
linguistic recognition of names [2].

In transcription, on the other hand, state Sydoruk H., and Zinych V., the
word is written in Cyrillic letters. The translator concentrates on the exact

correlation to the sound of the term in the source language in this case. There are
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numerous transcription alternatives available due to differences in some sounds
between the Ukrainian and English languages, and those that are closest to the
phonetic norms of Ukrainian are usually used more commonly [26: 365].

Kostiunina E. I., and Radetska S. V. also note that transcription with the
addition of a noun is another method of toponym translation. This option is
considered satisfactory since it allows you to preserve the national spirit of the
toponym while also ensuring its organic perception by the recipient by including
an explanatory word, such as Chott Melrhir - piuxa [llorT-Mensrip [13: 163].

Kochergan M.P. explains that the basic principle of transcription is the
unambiguous correspondence of a sign and a sound: a) each sound must have a
separate sign; b) signs must be unambiguous, indicating just one sound; c) each
sound should have only one designation [14: 143].

Telendii R.O., and Sidoruk G.I. mention that when translating toponyms,
both transliteration and transcription may be employed simultaneously in
some cases, resulting in the place name being phonetically rendered as in the
original [28: 79].

Moreover, Korunets 1.V. explains that transliteration and transcription are
sometimes combined under the umbrella term transcoding. Four different kinds of
transcoding include: transcribing, transliteration, mixed transcoding (transcribing
mostly with aspects of transliteration), and adaptive transcoding (transcribing or
transcription when a word's form in the source language is slightly modified to fit
the target language's phonetic or grammatical structure) [12: 95].

Romaniuk O. also notes that transliteration or transcription is a common
approach used by translators, however the letter or sound transmission of a foreign
term does not always convey its meaning, making it difficult for the reader to
understand the correct meaning of the word. As a result, while translating a literary
text, for example, translators frequently include a dictionary containing definitions
of transliterated vocabulary [22: 112].

Tracing, according to Kryl 1., is a method of translating an original lexical

unit by replacing its constituent parts (morphemes or words) with their lexical
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equivalents in the target language. In circumstances when transliteration was
unsuitable for aesthetic, semantic, or other reasons, tracing as a translation
technique has served as the foundation for a wide range of borrowings in
intercultural communication. [15: 131].

On top of that, Abrosimova O. states that one more combined method of
translating toponyms is used relatively often, which includes both full tracing and
partial tracing, which is usually combined with transcription/transliteration. An
example of full tracing is the translation of toponyms such as: Technical University
- Texniunwmii yHiBepcutet, Black Forest - Hopnwuii sic. And toponyms such as Free
State of Bavaria - Binbna nepskaBa basapis, are an example of partial tracing
combined with transcription/transliteration [1: 77].

Gerasymovych A. also claims that as a sort of language interaction, tracing
is very different from regular lexical borrowing, since it makes use of native
language material, whereas a foreign word is only calqued, or in other words
created on the model of linguistic units of a target language by means of an exact
translation of their components with the corresponding morphemes of the source
language [5: 39].

Gorpynych V.0O., and Antoniuk T.R. believe, that in contrast to transcription,
tracing frequently necessitates additional transformations beyond simply
translating a word from its source form into the target language. This primarily
concerns changes in case forms, number of words in a phrase, affixes, word order,
morphological or syntactic status of words, etc [6].

Voznyi B. conducted a research that has enabled him to identify the
following sequence of actions for translating anthroponyms that are quite similar to
toponyms, thus we can assume that the approach he offered can be utilized to
translate them:

a)  find out the origin of the toponym;

b)  explore as many options of translation as possible;

c)  choose/reproduce a suitable equivalent;
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d)  reconcile the discovered/reproduced equivalent with the spelling
requirements;

e) evaluate the degree to which the translation conveys the context and
make the translation as close as possible to the original in case of insufficiency [4].

Badan A.A. and Evsigneeva 0.Y. also believe that while translating
toponyms, a definite plan of action should be followed, which can be
roughly represented as follows: a) check the existence of standards for the use of
geographical names (priority should be given to the more commonly utilized
variant if there are multiple); b) review previously translated papers that include
the required toponym; c) if there is no standardized name and hence no translation,
you should first resort to such methods of translation as transcription/transliteration
d) when in doubt, look for abbreviations or acronyms for the toponym. It is known
that certain toponyms consist of only one letter [3].

Wangstedt E. notes, that another option is to include more information that
characterizes the toponym. Not translating or describing the location increases the
danger of misunderstanding and excludes readers, while on the other hand
translating the name risks losing connection with the target culture [39].

Sydoruk H., and Zinych V. after considering several methods of translating
toponyms, are of the opinion that when translating toponyms, one should first of all
refer to the geographical reference books. In case a toponym is not present or
cannot be found in the reference material, it
should be transcribed/transliterated/translated in accordance with the rules of the
Ukrainian language [26: 368].

Translating toponyms requires a thorough understanding of cultural nuances
and expert application of translation transformation techniques, such as practical
transcription, transliteration, tracing, addition, substitution, omission, transposition,
etc., where significant or minor alterations are made to the structural form of

language units to achieve faithfulness in translation.

1.3 Specifics of fictional discourse text analysis
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To begin with, we need to distinguish between the concepts of "text" and
"discourse™. Pribluda L. M. claims that initially, the terms "text" and "discourse"
were interchangeable. It wasn't until later that the concept of discourse required a
separate definition [21: 79].

Discourse, according to H. Kondratenko, is the linguistic representation of a
communication act that reflects a particular scenario of objective reality. It is made
up of both verbal and non-verbal elements that influence how the text is created
and perceived [11: 39].

Semeniuk O. A. mentions, that the way that fictional discourse differs from
other discourse forms with comparable objectives serves as the foundation for
research into this concept. Of course, the literary text itself, which is distinguished
by the use of figures of speech and tropes, is one of the primary differences. The
author's intention to sway the reader with the help of their writing is the second
characteristic that sets fictional discourse apart. The diversity in of genre, thematic,
and ideological components of this kind of discourse is another distinctive feature
[24].

According to Maksimov S. E., it should be noted that fictional texts are
assertions (statements) about hypothetical worlds, reflecting the imaginary realms
in which they are placed. This indicates that rather than directly influencing readers
with references to actual events or facts, they have an indirect effect on them by
appealing to human emotions through artistic imagery. We specifically target
fictional (aesthetic) discourse for text analysis in translation for pragmatic reasons.
This comprises prose discourse (classical and other prose genres, like fantasy,
detective fiction, etc.), theatrical discourse, and poetry discourse [18: 103].

Literary artistic translation, states Korunets 1., is the faithful rendering of the
artistic merits and content of a passage or work of fiction or belles-lettres. This
translation approach assumes that a fictional text, be it prose, drama, poetry, or a
screenplay for a movie, should have the same practical effect on the reader in the

target language as it did on the reader in the original language [12].
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Maksimov S. E. also believes, that regardless of the academic debate, it is
apparent that a successful literary artistic translation involves more than just
reproducing the language content of the texts—rather, it involves expressing the
artistic substance of the texts. Literary artistic translations of fictional texts are
sometimes referred to as "art," while translations of non-fictional texts are more

commonly associated with "trade" or "craft" [18: 94].

TEXT ANALYSIS

The police had never read an odder report. A team of doctors had examined
the bodies and had concluded that none of the Riddles had been poisoned, stabbed,
shot, strangled, suffocated, or (as far as they could tell) harmed at all. In fact (the
report continued, in a tone of unmistakable bewilderment), the Riddles all appeared
to be in perfect health — apart from the fact that they were all dead. The doctors
did note (as though determined to find something wrong with the bodies) that each
of the Riddles had a look of terror upon his or her face — but as the frustrated
police said, whoever heard of three people being frightened to death?

As there was no proof that the Riddles had been murdered at all, the police
were forced to let Frank go. The Riddles were buried in the Little Hangleton
churchyard, and their graves remained objects of curiosity for a while. To
everyone’s surprise, and amid a cloud of suspicion, Frank Bryce returned to his
cottage on the grounds of the Riddle House.

“’S far as I'm concerned, he killed them, and I don’t care what the police
say,” said Dot in the Hanged Man. “And if he had any decency, he’d leave here,
knowing as how we knows he did it.”

But Frank did not leave. He stayed to tend the garden for the next family
who lived in the Riddle House, and then the next — for neither family stayed long.
Perhaps it was partly because of Frank that the new owners said there was a nasty
feeling about the place, which, in the absence of inhabitants, started to fall into

disrepair.
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The wealthy man who owned the Riddle House these days neither lived
there nor put it to any use; they said in the village that he kept it for “tax reasons,”
though nobody was very clear what these might be. The wealthy owner continued
to pay Frank to do the gardening, however. Frank was nearing his seventy-seventh
birthday now, very deaf, his bad leg stiffer than ever, but could be seen pottering
around the flower beds in fine weather, even though the weeds were starting to
creep up on him, try as he might to suppress them.

Weeds were not the only things Frank had to contend with either. Boys from
the village made a habit of throwing stones through the windows of the Riddle
House. They rode their bicycles over the lawns Frank worked so hard to keep
smooth. Once or twice, they broke into the old house for a dare. They knew that
old Frank’s devotion to the house and grounds amounted almost to an obsession,
and it amused them to see him limping across the garden, brandishing his stick and
yelling croakily at them. Frank, for his part, believed the boys tormented him
because they, like their parents and grandparents, thought him a murderer. So when
Frank awoke one night in August and saw something very odd up at the old house,
he merely assumed that the boys had gone one step further in their attempts to
punish him.

It was Frank’s bad leg that woke him; it was paining him worse than ever in
his old age. He got up and limped downstairs into the kitchen with the idea of
refilling his hot-water bottle to ease the stiffness in his knee. Standing at the sink,
filling the kettle, he looked up at the Riddle House and saw lights glimmering in its
upper windows. Frank knew at once what was going on. The boys had broken into
the house again, and judging by the flickering quality of the light, they had started
a fire.

Frank had no telephone, and in any case, he had deeply mistrusted the police
ever since they had taken him in for questioning about the Riddles’ deaths. He put
down the kettle at once, hurried back upstairs as fast as his bad leg would allow,

and was soon back in his kitchen, fully dressed and removing a rusty old key from
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its hook by the door. He picked up his walking stick, which was propped against
the wall, and set off into the night.

The front door of the Riddle House bore no sign of being forced, nor did any
of the windows. Frank limped around to the back of the house until he reached a
door almost completely hidden by ivy, took out the old key, put it into the lock,
and opened the door noiselessly.

He let himself into the cavernous kitchen. Frank had not entered it for many
years; nevertheless, although it was very dark, he remembered where the door into
the hall was, and he groped his way toward it, his nostrils full of the smell of
decay, ears pricked for any sound of footsteps or voices from overhead. He reached
the hall, which was a little lighter owing to the large mullioned windows on either
side of the front door, and started to climb the stairs, blessing the dust that lay thick
upon the stone, because it muffled the sound of his feet and stick.

On the landing, Frank turned right, and saw at once where the intruders
were: At the very end of the passage a door stood ajar, and a flickering light shone
through the gap, casting a long sliver of gold across the black floor. Frank edged
closer and closer, grasping his walking stick firmly. Several feet from the entrance,
he was able to see a narrow slice of the room beyond.

The fire, he now saw, had been lit in the grate. This surprised him. Then he
stopped moving and listened intently, for a man’s voice spoke within the room; it
sounded timid and fearful.

“There is a little more in the bottle, My Lord, if you are still hungry.”

“Later,” said a second voice. This too belonged to a man — but it was
strangely high-pitched, and cold as a sudden blast of icy wind. Something about
that voice made the sparse hairs on the back of Frank’s neck stand up.

“Move me closer to the fire, Wormtail.”

Frank turned his right ear toward the door, the better to hear. There came the
clink of a bottle being put down upon some hard surface, and then the dull scraping
noise of a heavy chair being dragged across the floor. Frank caught a glimpse of a

small man, his back to the door, pushing the chair into place. He was wearing a
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long black cloak, and there was a bald patch at the back of his head. Then he went
out of sight again.

“Where is Nagini?” said the cold voice.

“l — I don’t know, My Lord,” said the first voice nervously. “She set out to
explore the house, I think. . ..”

“You will milk her before we retire, Wormtail,” said the second voice. “I
will need feeding in the night. The journey has tired me greatly.”

Brow furrowed, Frank inclined his good ear still closer to the door, listening
very hard. There was a pause, and then the man called Wormtail spoke again.

“My Lord, may I ask how long we are going to stay here?”

“A week,” said the cold voice. “Perhaps longer. The place is moderately
comfortable, and the plan cannot proceed yet. It would be foolish to act before the
Quidditch World Cup is over.”

Frank inserted a gnarled finger into his ear and rotated it. Owing, no doubt,
to a buildup of earwax, he had heard the word “Quidditch,” which was not a word
at all (HPGF: 4-7).

The text under analysis is a fragment of the novel “Harry Potter and the
Goblet of Fire” written in 2000 by J. K. Rowling. The original text includes
extralingual factors, such as pictures which depict characters of the novel, as well
as small images of asterisks in the corner of the pages, which create a magical
atmosphere. Moreover, in certain parts of the text, such as chapter titles, an unusual
font is used, which looks somewhat bizarre and helps to immerse you even more in
the fantasy theme of the novel. Therefore, it is a mentafact type of text that
belongs to fictional discourse, namely discourse of prose. The communicative
intention of the text is realized by reflecting the imaginary world created by the
author's artistic ego through the artistic images, by the extensive use of tropes and
figures of speech, as well as special literary and colloquial vocabularies, such as:

Epithets: the frustrated police; unmistakable bewilderment; stayed long; the
new owners; a nasty feeling; the wealthy man; bad leg; fine weather; yelling

croakily; old house; something very odd; hot water; deeply mistrusted; fully
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dressed; opened the door noiselessly; cavernous kitchen; flickering light; a rusty
old key; long sliver of gold; listened intently; it sounded timid and fearful,
strangely high-pitched; sparse hairs; cold voice; dull scraping noise; heavy chair;
small man; long black cloak; a bald patch; moderately comfortable.

Metaphors: a look of terror upon his or her face; frightened to death; a cloud
of suspicion; the place started to fall into disrepair; to be in perfect health; devotion
to the house and grounds amounted almost to an obsession; the weeds were starting
to creep up on him; Frank’s bad leg that woke him; door stood ajar; flickering light
shone through the gap; made the sparse hairs on the back of Frank’s neck stand up.

Irony: the doctors did note (as though determined to find something wrong
with the bodies) that each of the Riddles had a look of terror upon his or her face
— but as the frustrated police said, whoever heard of three people being frightened
to death?

Simile: doctors did note, as though determined to find something wrong with
the bodies; they, like their parents and grandparents, thought him a murderer; but it
was strangely high-pitched, and cold as a sudden blast of icy wind.

Zeugma: the front door of the Riddle House bore no sign of being forced,
nor did any of the windows.

Metonymy: Frank returned to his cottage on the grounds of the Riddle
House;

There are also examples of special literary and colloquial vocabulary in the
fragment:

Proper names: Frank Bryce; Riddles; Little Hangleton churchyard; Riddle
House; Dot; Hanged Man; Wormtail; Nagini; Quidditch World Cup.

Specialized vocabulary: poisoned; stabbed; shot; strangled; suffocated,
murdered; intruders.

Highly literary vocabulary: concluded; appeared; pottering; suppress;
amounted; mullioned; flickering; casting; ajar; edged; cavernous; croakily;

furrowed; scraping; glimpse; inserted; gnarled; proceed; inclined.
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CHAPTER 2
TOPONYMS IN FICTIONAL DISCOURSE: TRANSLATION
OPTIONS (BASED ON J.K. ROWLING’S HARRY POTTER NOVELS)

2.1 Translating toponyms by means of tracing

As we mentioned before, tracing as a translation approach has been the basis
for a wide range of borrowings in intercultural communication where
transliteration or transcription was not appropriate due to aesthetic, semantic, or
other reasons.

Black Forest (HPGF:75) is translated as Yopnuuii nic, where «black» is
«aopHuit» and «forest» is «imicy». In this case, tracing is the most appropriate
translation technique, as both words have corresponding equivalents in Ukrainian,
and in such a way, we can both preserve the original meaning of the toponym and
make it easily perceptible for the general audience. In the same way, Black Lake
(HPDH: 193) is translated as Yopne o3zepo, where «black» is again «4opHe» and
«lake» is «o3epo». The same approach applies to the Forbidden Forest (HPDH:
268), which is translated as 3aboponenuir nic, where «forbiddeny is
«3aboponenuit» and «forest» is «ric». Council of Magical Law (HPGF: 592) is
translated as Pada Maciunozco npasa, where «council» is «pama», «magicaly is
«mariyHoro», and «law» is «mpaBa». Since all words have direct equivalents in
Ukrainian, the translation is clear and spot-on.

Charms Corridor (HPPS: 340) is translated as Kopuoop Yapie, and while
the general idea of tracing is preserved, as «corridor» is «xopumop», for the word
charms there are few available equivalents since it can be translated as «mpunagm»,
«obeperny», «TajmicMaHu», «amynetn», and «gapw». In order to determine which
equivalent is most appropriate in this case, we need to look at the context in which
the specific toponym is used as well as study its origin. In J. K. Rowling’s Harry
Potter and the Philosopher’s Stone Charms Corridor, which is described as a

passage located on the third-floor of Hogwarts Castle, the place name originated
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from the location, which is in immediate proximity to the discussed corridor,
namely the Professor Flitwick‘s Charms Classroom, where he teaches young
wizards how to use magic. Thus, the word «charms» should be translated as
«yapm», which is a synonym to the word «magic» in Ukrainian, and since it is not
the first direct equivalent, we also apply another translation transformation, namely
differentiation. Moreover, we apply a grammatical transformation known as
transposition. Due to grammatical differences between Ukrainian and English,
there is a change in the order of words, as in Ukrainian nouns mostly precede
adjectives, while in English it is vice versa.

Goblin Liaison Office (HPGF: 86) is translated as Og¢ic no 36’szxax 3
eooninamu, where «gobliny is «robmnHamuy», liaison is «mo 3B’s3kax 3», and
«office» is «odic». Technically, the word «gobliny is translated into Ukrainian by
means of transliteration; however, it is a historically established equivalent that is
comprehensible to a wide audience and does not need any additional explanation in
most cases, so in this example, tracing is combined with transliteration. The word
«liaison» is most commonly translated as «3B’s30k», but taking into account
grammatical differences between Ukrainian and English, the proper translation in
the context of this specific toponym requires the use of a grammatical
transformation, namely the addition of the preposition «mo», which is similar in
meaning to English «ony», «for», or «over», though largely depending on context,
these prepositions might have completely different meanings. In the same way as
in the above-described case, the transposition is applied to compensate for the
difference in the common word order of two languages.

Great Hall (HPPA: 48) is translated as Beauxa zana, where «greaty is
«Benuka» and «hall» is «3ama». The word great can also be translated as
«UyJIOBHI», «BIAMIHHUNY», «xopommiy, and «3HauyHMi», but in this case it is
translated as «Benmuka», since Great Hall is the main gathering area in the school
and it is of a large size, and the word «Benukwuit» in Ukrainian is a synonym to the
English word «big», thus we apply a lexical transformation, namely differentiation.

Moreover, adjectives in Ukrainian have the same gender, number, and case as the
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nouns they modify. The word «3ama» (hall) is a feminine noun in Ukrainian; hence,
it requires a feminine form of the adjective «Benmka» (great).

Hanged Man (HPGF: 2) is translated as Ilosiwenux; in this case, we are
looking at a combination of tracing and a grammatical transformation, namely
omission. While «hanged» may indeed be translated as «moBimenuii» and «many
as «4oyoBik», a deeper understanding of the etymology and symbolic context of
these terms is necessary to arrive at an appropriate translation. In Ukrainian,
«IToBimenux» refers to the tarot card «The Hanged Many in its symbolic meaning
within tarot readings and interpretations. The word «IloBimenuk» captures the
card's metaphorical importance, which extends beyond the literal meaning, while
«TOBiIIeHUH 40JI0BiK» simply means «hanged many in a literal, descriptive sense.

High Street (HPDH: 554) is translated as I'onoBna Bymuis, where «highy is
«romoBHay and «street» is «Bymums». It should be noted that the Ukrainian
equivalent for the word «highy» is «Bucoxuii», but High Street in our case refers to
the main street of a town, where the majority of the stores and businesses are
located. Thus, we apply lexical transformation, namely differentiation. The
adjective «high» here does not mean elevation but rather significance, and thus
such a translation makes sense as it directly translates to «Main Street, which
matches with the concept of the place where most commercial activity occurs. We
also apply grammatical transformation, namely transposition.

Hog's Head (HPPS: 212) is translated as Kabansua conosa, where «hog’s»
IS «xabOansua» and «head» is «romoma», both words are direct Ukrainian
equivalents, so the toponym preserves its original meaning but is also easily
comprehensible for the target audience. Moreover, the Ukrainian possessive form
Is indicated by word order or prepositions, with the genitive case indicating
possession. Hog's Head is rendered by the genitive case and word order, as
opposed to the English «'s» structure.

Honeydukes (HPGF: 318) is translated as Meoosi pyui. In this case, we are
looking at tracing combined with lexical transformation, namely total

reorganization. The word «honey» 1s indeed equivalent to the Ukrainian word



26
«men, indicating a sweet substance. However, the word «dukes» implies a person
of noble origin, holding a high social status, often associated with a title. This
concept is not native to Slavic countries, such as Ukraine. In the Harry Potter
series, Honeydukes is a place associated with sweets and treats. The word «py1i»
(hands) symbolizes the craftsmanship and care involved in producing sweet treats.
Such a translation strives to capture the whimsical and sweet meaning of the
original name while also making it comprehensible and appealing for Ukrainian
readers.

Leaky Cauldron (HPCS: 47) is translated as /[ipseuu Kazan; both words are
direct Ukrainian equivalents, where «leaky» is «mipsBuit» and «cauldron» is
«xazan». We also apply lexical transformation, namely differentiation, since the
word «cauldron» may also be translated as «xoten» or «xoTiaoBan»; however, these
options are less culturally relevant, as in this context they carry a negative
association. In this case, the tracing technique ensures that the toponym remains
easily understandable and retains its meaning for the target audience.

Madam Malkin's Robes for All Occasions (HPPS: 59) is translated as
Maumii onsa ecix okasiti 6i0 nani Manxin. «Robes for All Occasions» is rendered
into Ukrainian as «MaHTii mis Bcix okasiii». Here, «robes» are translated as
«ManTii», which refers to garments akin to robes or cloaks, suitable for the context
of a magical clothing store. The word «occasions», however, is translated by
applying the lexical transformation, namely generalization, as its Ukrainian
equivalents are «Haroma», «IpUBII», «BUMAIOK» or «momais», and the word
«okasis» refers to a strange occasion, an out-0f-the-ordinary event. Such a choice
of generalized equivalent gives the word a unique and charming feel, providing an
atmosphere of wonder and magic. «Madam Malkiny is translated into Ukrainian as
«manl Mankiny», and in this case we combine tracing and transliteration, providing
the equivalent that the target audience is familiar with and transliterating the
anthroponym into the Ukrainian alphabet. On top of that, we resort to grammatical

transformation, namely transposition.
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Merpeople village (HPGF: 464) is translated as Pycaruune cenuwye. Here we
apply tracing combined with lexical transformation, namely differentiation. While
the word «village» is equivalent to the Ukrainian «cenumie», the term «merpeople»
describes mythical sea creatures that are frequently associated with human-like
traits and mermaid tails and can be translated in Ukrainian as «mepiomiuiny,
«pycanm», or «Mopcbkuii Hapoa» (people of the sea), if we use a descriptive
translation. In the book, it is mentioned that Harry Potter describes them as similar
to mermaids; thus, for the sake of cultural context, as Ukrainian readers are
familiar with the folklore surrounding mermaids, the most appropriate translation
1s «Pycamuune cenuie».

Ministry of Magic (HPPS: 49) is translated as Minicmepcmeo Macii, where
«ministry» 1s «wiHictepctBo» and magic 1s «wmarii». Both words have direct
Ukrainian equivalents, and such translations ensure that the vocabulary remains
understandable and familiar to the intended audience. By maintaining the essence
of the original toponym while adjusting it to the linguistic nuances of the Ukrainian
language, the translation preserves clarity and resonance within the cultural
context.

The Burrow (HPDH: 48) is translated as bapaie. The direct equivalent of the
word «burrow» in Ukrainian is «Hopa, which means an underground hole or tunnel
dug by animals to create a habitat, and if we use it to describe someone’s place of
residence, it implies rather a negative meaning associating with a dirty and poorly-
kept place. In this case, in order to provide an appropriate translation, we apply a
lexical transformation, namely substantiation. The Burrow in Harry Potter is the
Weasley family's house, and it's a quaint, quirky, and rather run-down place that is
like a second home to the main character. In order for the translation to convey to
Ukrainian readers the distinct and unusual but warm atmosphere of a family home,
we use the word «6apmir», which translates into English as «den», and when used
to describe a human habitat, it mostly associates with a cozy secret place or
hideout, which in this case serves the objective of preserving the spirit of The

Burrow while providing clarity and coherence for Ukrainian readers.
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The Chamber of Secrets (HPCS: 106) is translated as Taewmna ximnama. In
this case, we combine tracing with the lexical transformation, namely
differentiation, and the grammatical transformation, namely transposition. The
word chamber can be translated into Ukrainian as «mokiii» or «3ana», though it
essentially means a closed space or room (kimHara). Secret is equivalent to
Ukrainian «cexpet», which is mostly referred to as a personal secret that is not
meant to be known by others, while «raemuur», though having nearly identical
meaning, can also possibly implicate something greater, mystical, or magical. Due
to grammatical differences between English and Ukrainian, in English, The
Chamber of Secrets follows a noun-noun structure, where «chamber» is the noun
and «of secrets» serves to modify or describe it. In Ukrainian, TaemHa ximHaTa
follows an adjective-noun structure, where «raemHa» is an adjective meaning
«secret» and «kimMHaTay 1s the noun meaning «chambery.

Stoatshead Hill (HPGF: 70) is translated as Ilacop6 I'oprocmacea I'onosa.
Etymologically, the toponym seems to be a play on the words «stoat» and «head»,
which correspond to Ukrainian «ropnocraii» and «rosoBay. Presumably, the name
hints at the Weasley family, as the stoat is a common weasel species, and the
wizarding family lives in close proximity to the hill. The word «hilly directly
corresponds to «marop6» in Ukrainian. We also apply grammatical transformation,
namely addition, as the word «Stoatshead» is a compound noun in English, but in
Ukrainian it is translated as two separate words, and grammatical transformation,
namely transposition.

The Three Broomsticks Inn (HPGF: 318) is translated as //lunox Tpu Mimu.
This toponym also carries certain symbolism in its name, as at the entrance to the
inn there are three broomsticks hanging above the door. Since the words
«broomsticks» and «three» correspond directly to the Ukrainian equivalents
«viTim» and «tpmy», tracing is the most suitable translation technique as it
preserves the original symbolism of the name. Regarding the word «inny, its
translation requires the application of the lexical transformation, namely

differentiation, as it can be rendered in Ukrainian as «mocrosyuii ABip»,
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«GabKIDKUI IBIp», «KopuMay, or «Tpaktup». However, the word «mmHOK» in
Ukrainian cultures represents a place where visitors could not only buy alcohol on
tap and takeaway around the clock but also spend time with loved ones, friends,
relatives, or even alone while enjoying the sound of joyful laughter or music.
Though this word is considered quite archaic in the modern world, it perfectly
resonates with the atmosphere and idea of the Three Broomsticks Inn.

Platform nine and three-quarters (HPPS: 68) is translated as Ilramgopma
oe¢’simb i mpu usepmi. Also known as Platform 9%, it is a hidden platform on
which the Hogwarts students were supposed to board the Hogwarts Express, the
only train that leads to the wizarding school. The word «platform» directly
corresponds to the Ukrainian «miargopma», and in this case it is the most
appropriate equivalent, as though it may carry different shades of meaning in
Ukrainian, it is widely used in the railway context, denoting a place where trains
stop for boarding. In the same way, «nine and three-quarters» is directly translated
into Ukrainian as «7eB’siTh 1 TpH UYBEPTI», to ensure clarity for the target audience.

The Triwizard maze (HPGF: 551) is translated as Tpuuaknyncekuii
nabipunm, where «Triwizardy» 1s «TpudaknyHcbkuit» and «mazey 1S «J1abIpUHTY.
While the word maze has a direct Ukrainian equivalent, the word «Triwizardy is
translated by using a combination of tracing and practical transcription. It is a
compound word that consists of «tri» and «wizard. The «wizard» part of the
compound corresponds directly to the Ukrainian equivalent «4akayn», while the
«tri» sounds very similar to the Ukrainian number «tpu» (3), and once we take a
closer look at the etymology of the word «Triwizardy, it appears that originally it
was a name of the tournament, which is held between different wizarding schools.
Initially, the tournament was created as a result of cooperation between three
schools, namely Hogwarts School of Witchcraft and Wizardry, the Beauxbatons
Academy of Magic, and the Durmstrang Institute, and thus received the name
«Triwizard Tournament, where «tri» is derived from the Latin prefix «tri-, meaning

«three, and «wizard» refers to someone who can perform magic.
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Overall, tracing is a translation technique that facilitates intercultural
communication and aims at preserving the original meaning of toponyms while
making them easily perceptible for the general audience. Translation
transformations, such as differentiation, omission, addition and transposition are
also applied to compensate for grammatical and lexical differences between

languages.

2.2 Translating toponyms by means of transliteration

Transliteration, as was discussed above, entails substituting, typically
phonetically, the characters of one alphabet, script, or writing system for the
characters of another. Instead of preserving the original text's meaning,
transliteration attempts to maintain the original text's pronunciation or sound, while
focusing on the form.

Azkaban (HPPA: 24) is rendered as Azxaban. In this case, we render the
word purely by means of transliteration, as there is no need to translate the word
Azkaban into Ukrainian because it is a fictional place, a North Sea fortress, that
served as a prison for convicted criminals in Great Britain's magical community,
and it has no significant meaning in English. Most likely, when creating the name
for the strictest prison in the universe of Harry Potter, the author was inspired by
the actual prison, Alcatraz. Geographically, Alcatraz indeed shares many
similarities with Azkaban and is also famous for its fierce security. The part «ban»
in Azkaban is represented by the verb, which can be translated into Ukrainian as
«BUTAHITH», «BUCHUIIATHY, «3a0oponsaTi». Nonetheless, the most appropriate way
of rendering is transliteration, as it maintains the sound of the toponym and ensures
that Ukrainian readers can recognize it.

Ballycastle (HPGF: 393) is rendered as Fanrixacmn, and in the same way as
some other toponyms used by the author in the series of novels, it has an existing
counterpart in the real world, which is a town in Antirm, Northern Ireland. In the

Harry Potter series, Ballycastle is a magical dwelling where wizards and muggles
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(people who cannot use magic) secretly live together. The transliteration process
involves a combination of Ukrainian letters and diacritics to accurately represent
the sounds of an English toponym. For example, «Bally» is transliterated using «06»
for the «b» sound, «mm» for the «ll» sound, and «i» for the «y» sound, while
«castle», though it can be translated into Ukrainian as «3amox», is transliterated
using Ukrainian letters representing individual sounds like «x» (k), «a» (a), «c» (s),
«1» (t), and «m» (1). The «i» after «m» softens the preceding «m» further, aiming to
mimic the «y» sound in «Bally». The goal of this approach is to achieve a
Ukrainian pronunciation of the toponym that is as close to the original English
pronunciation as possible.

Blackpool Pier (HPPS: 100) is rendered as IIpuuan Brexnyn. Blackpool pier
can be literally translated into Ukrainian as «IIpuuyan Yopnoro baceiiny», where
the compound «Blackpool» is separated into two different words, with «black»
meaning «4opHuii» and «pool» standing for «0aceiin». However, such a rendition
not only fails to convey the essence of the original toponym but also does not make
any sense to the Ukrainian audience. Subsequently, we arrive at the conclusion that
transliteration would be the most appropriate translation technique in this case. The
word «pier», however, has a direct Ukrainian equivalent and translates as
«mpryaiy, since it is the generic term for the structure that rises above the body of
water and is a crucial part that is necessary for a clear understanding of a toponym.
We translate it by means of tracing. Moreover, we also apply grammatical
transformation, namely transposition. The grammatical constructions of noun
phrases differ between Ukrainian and English. English uses an adjective-noun
order, whereas Ukrainian frequently utilizes a noun-adjective order.

Diagon Alley (HPCS: 39) is rendered as Anes /[iaron, and in this case, for
proper translation, we use a combination of transliteration and tracing. The word
Diagon is transliterated into Ukrainian by replacing the English letters with
corresponding Ukrainian letters to recreate the sound of the word as closely as
possible. «r» represents a guttural «g» sound, which doesn't exist in English but is

closer to the original pronunciation of «Diagon». The word «Diagon» can also be
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translated as kocwmii Or miaronaneHmic, Which would better convey the literal
meaning of the word but at the same time would fail to preserve its original
essence. The word «alley» represents a usually narrow path between buildings and
has a direct Ukrainian equivalent, «ames». As in the case of the previously
discussed toponym, we resort to grammatical transformation, specifically
transposition, as in Ukrainian and English, noun phrases have different
grammatical structures.

Hogwarts (HPGF: 19) is rendered as loreopmc. Though the inspiration
behind the name Hogwarts remains unclear, a theory suggests it might be a play on
the word «warthogy», an African wild pig. For this toponym, transliteration is the
most appropriate approach because the name's meaning and origin remain unclear,
making direct translation impossible. Since the Ukrainian alphabet does not have a
direct equivalent for the «w» sound in «Hogwartsy», the closest sound is achieved
using the letter «s», which captures the intended sound. The letter «r» is used for a
guttural "g" sound, which helps maintain phonetic similarity while using a familiar
letter for Ukrainian readers.

Smeltings Academy (HPGF: 27) is rendered as Axaoemisi Cmenminrc. The
name «Smeltings» most likely draws inspiration from the metallurgical process of
smelting. This method involves extracting a desired metal from its ore by heating it
to high temperatures. This connection suggests that Smeltings Academy's
fundamental education emphasized industrial skills, presumably catering to
individuals without magical abilities. «Smelting» can be directly translated into
Ukrainian as «BuruiaBka», but it does not fully capture the intended meaning within
the context of the toponym. Additionally, it sounds rather unnatural, especially in
combination with the word academy in Ukrainian. For this reason, transliteration is
the most appropriate translation technique. The word «akagemis» (academy) was
borrowed and transliterated from Polish, though originally it came from Latin, and
has long been ingrained in the Ukrainian language. We also apply grammatical
transformation, namely transposition, to compensate for the differences between

the Ukrainian and English languages.
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Godric's Hollow (HPDH: 100) is rendered as Toopuxosa donuna. For an
appropriate translation of this toponym, we use a combination of transliteration and
tracing. Godric’s Hollow, though not evident at first sight, is the name of the
village inhabited by numerous families of wizards, which was named after the late
founder of Hogwarts, Godric Gryffindor. To preserve the original name and ensure
comprehension for Ukrainian audiences, a two-pronged approach is taken in
translation. Firstly, the proper noun «Godric's» cannot be directly translated as it
refers to a specific person. Therefore, it undergoes transliteration, where the sounds
are converted into the closest equivalents within the Ukrainian alphabet, resulting
in «Tompux». Furthermore, when expressing possession in English, an apostrophe
and the letter ('s) are used (Godric's Hollow = Hollow belonging to Godric).
Ukrainian modifies noun endings to indicate possession, in the same manner as
many other Slavic languages. Because of that, externally, the transliterated word
may have a slightly different form, but it carries the same meaning. The word
«hollow» is translated using lexical transformation, namely differentiation.
Although «momunay is not a direct Ukrainian equivalent for the word «hollowy, it
IS the most suitable one to convey the meaning and bring clarity to the toponym.
Gringotts (HPCS: 40) is rendered as Ipinromc. Most likely, etymologically,
the name is a derivation from the word «ingots», which according to the
Cambridge Dictionary means «a solid block of metal, especially one of gold or
silver» [40], symbolizing the most reliable and secure wizarding bank constructed
from hard metals and owned by goblins. Nonetheless, since it is a fictional place
made up by the author, a direct translation is impossible. The English letter «g» at
the beginning and in the middle of a word is transliterated into Ukrainian as «r». It
is rather a common mistake to transliterate it in Ukrainian as «r», but it signifies a
separate sound, closer to the English «h», except in certain cases. The double «t» in
«otts» 1s simplified to a single «» in Ukrainian transliteration since the previous
consonant already creates a complex sound.
Knockturn Alley (HPCS: 45) is rendered as Azess Hokmepn, and in this case

there are elements of both transliteration and transcription, as well as tracing.
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Ukrainian, like all languages, has specific rules governing how sounds can be
combined. The combination of sounds in the word «Knockturn» can be
challenging to pronounce in Ukrainian, particularly since the «r» sound often
requires a following vowel to sound natural. While transliteration aims to preserve
the original written form to some extent, it also considers how familiar the target
audience is with the source language. In this case, transliterating «Knockturny as
«Kuoxtypa» might be less recognizable for Ukrainian readers unfamiliar with the
original English word. In the same way as with Diagon Alley (HPPS: 46), the word
«alley» is directly translated into Ukrainian as «ames», and we also resort to
grammatical transformation, namely transposition, since noun phrases differ in
grammatical structure between Ukrainian and English.

Little Hangleton (HPGF: 1) is rendered as Manuii [antnemon.
Etymologically, the name is a derivation from the word «hangle», meaning a
pothook made of iron, and the suffix «-ton», which is a place-name suffix that
indicates a town. Though the word «hangle» can be directly translated into
Ukrainian as «simak», it makes no sense in the setting of this particular toponym
and would make it incomprehensible for the target audience. Because of that,
transliteration is the most appropriate way of rendering this toponym into
Ukrainian, as it maintains the original name's essence and pronunciation as closely
as possible within the constraints of the Ukrainian alphabet. It can be argued that
the word «little» should be transcribed or transliterated instead of being translated.
Similar to numerous other languages, in Ukrainian we generally refrain from
transliterating or transcribing nouns that have direct Ukrainian equivalents, such as
«little» (mammit). This is due to the fact that words newly coined through
transliteration may possess unfamiliar or even awkward phonetic combinations that
deviate from the established sound patterns of the recipient language. As a result, it
may pose difficulties for both comprehension and pronunciation.

Zonko’s Joke Shop (HPGF: 424) is rendered as Maecasun sicapmis 3omnko.
This translation employs a combination of such techniques as transliteration,

tracing, and grammatical and lexical transformations, namely omission and



35
transposition. The etymology behind the name «Zonko» remains slightly unclear.
One theory suggests it might be a play on the verb «zonk, which can imply hitting
someone unexpectedly or rendering them unconscious. However, this seems
unlikely in the context of a joke shop. A more probable explanation is that the shop
was named after its first owner, Zonko. This character is briefly mentioned in some
parts of the series but remains shrouded in mystery. Since it is reasonable to treat
«Zonko» as a toponym that originated from an anthroponym, the same as in the
previous case, we transliterate it, directly transferring the letters from English to
their closest Ukrainian equivalents. The possessive apostrophe «s» in «Zonko's» is
omitted, as Ukrainian possessive forms function differently. Here, «3onko» simply
acts as the shop's name. As for the «joke shop», we translate it by means of tracing
and using the direct Ukrainian equivalent, which is «marasun xxaptiB». We do this
in order to preserve the meaning behind the toponym and adapt it for the target
audience. We also resort to transposition, since in Ukrainian, adjectives typically
precede the nouns they modify. This is the opposite of English, where adjectives
usually follow nouns.

London (HPDH: 290) is rendered as Jlonoon, and this toponym represents
one of the few instances where a real-world location within the narrative retains its
actual name. London, Great Britain's capital, has a rich history that can be traced
back to the Latin language from which its name was originally derived. In our
case, since the toponym has been changing its shape and form quite a few times
over the course of time and has an established and recognized equivalent,
transliterated into Ukrainian, it remains the most appropriate choice for rendition.

Nurmengard (HPDH: 360) is rendered as Hypmeneapo. It is another
wizarding prison, originally constructed by Gellert Grindelwald, who was one of
the protagonists in the series, and it served as a place where he imprisoned his
adversaries. Nurmengard was created to praise the repressive regime of
Grindelwald, and it is possible that its name refers to the city of Nuremberg in
Germany, where many Nazi rallies were hosted and the anti-Semitic Nuremberg

Laws were passed. In this case, the «g» in «Nurmengardy is transliterated as «r» in
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Ukrainian to represent its intended hard sound. While «r» is typically reserved for
representing a guttural «g» sound, choosing «r» prioritizes how the name would
resonate with Ukrainian speakers. This ensures that «Hypmerpag» maintains a
pronunciation closer to the original.

Ollivanders (HPPS: 64) is rendered as Onisanoep. Ollivanders was a wand
business founded by the Ollivander family, who were widely regarded as the best
wandmakers in Great Britain. Since the toponym stems from the anthroponym,
which cannot be directly translated, transliteration is the most suitable translation
technique. The Ukrainian translation of «Ollivanders» as «OmniBaunep» rather than
«OmiBangepe» is due to Ukrainian grammatical rules, specifically noun declension.
Nouns' endings vary based on grammatical case and number. In Ukrainian, the
plural form is not usually formed by adding «-s». Instead, «OmniBanmep» is the
nominative singular form, which is usually used to refer to a name or title. Adding
«-C» produces the genitive singular case, which indicates possession or ownership.

Transliteration 1s primarily employed when the toponym’s meaning and
origin are unclear or when we deal with made-up and untranslatable names. In
these instances, translation appears to be the most appropriate translation
technique, as it ensures Ukrainian readers can recognize the original English

pronunciation while maintaining the authentic form.

2.3 Translating toponyms by means of practical transcription

Unlike transliteration, transcription focuses on representing the phonemic
features of the word and converts it in written form using the writing system of the
target language. It prioritizes the sounds of spoken language rather than the
spelling.

Beauxbatons Academy of Magic (HPGF: 123) is rendered as Axaoemiss macii
bobamon. The academy itself is located in France, and it is one of the largest
wizarding schools in the Harry Potter universe. Thus, the word «Beauxbatonsy

originates from French and can be translated into English as «beautiful wandsy,
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which corresponds to «aapiBai mammukwm» In Ukrainian. However, such a
translation fails to preserve the essence of the toponym and makes it overly
descriptive. Though the outer form remains the same in English «Beauxbatonsy,
the pronunciation follows the French rules. We should take into account that there
are significant differences in pronunciation rules between Ukrainian and French,
which renders transliteration impossible. The silent «x» in «Beauxbatonsy is
omitted in «bobaron» as there are no silent letters in Ukrainian. The nasal vowels
are also adjusted to better fit phonetics. The consonant cluster «xby is simplified to
«0» In «bobaron» since consonant clusters are less common at the end of words in
Ukrainian. «Academy of Magicy is translated by means of tracing, and the direct
Ukrainian equivalent is «Axanemis marii». We also apply transposition due to
grammatical differences between languages, which have been explained in
previous cases.

Cokeworth (HPPS: 32) is rendered as Koyksopm. It is one of the few
fictional towns in the universe of Harry Potter. There is no definite explanation
regarding the origin of this toponym. It is speculated that the author could have
been inspired by another fictional town created by one of their fellow writers.
Since the toponym itself does not have any conveyable meaning, translation is not
an option, and a transliterated variant would not be easily readable or
pronounceable for someone unfamiliar with the English sounds represented by
those letters. Thus, we render it utilizing the transcription technique. This allows us
to capture the sounds and adapt the toponym in a way that is natural and easily
comprehensible for the target audience.

Durmstrang (HPDH: 148) is rendered as /[lypmcmpenr. Infamous for
teaching students not only how to protect themselves from dark magic but also
how to use it, it is another major wizarding school. Etymologically, the toponym is
a play on the two German words, which are translated in English as «storm» and
«pressurey, or «0yps» 1 «Hatuck» in Ukrainian. Such a choice of words is probably
connected to the nature of the institution and its propensity for black magic. Since

the name is essentially borrowed from German, its pronunciation is slightly
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different. German uses consonant clusters, multiple consonants in a single syllable,
such as «str», more frequently than English. These clusters create harder, more
forceful sounds compared to English words with more vowels. Because of that, the
word is transcoded, or transcribed and partially transliterated, to render the original
toponym into the target language in a way that is both pronounceable and
recognizable.

Eeylops Owl Emporium (HPPS: 56) is rendered as Cosunuii Yuisepmae
Aunonc. As might be evident from the name, it is a fictional shop that offers its
customers owls and everything needed to take care of them. To present an
adequate equivalent, we resort to tracing and transcription techniques, with the
crucial part of the toponym being transcribed. On top of that, we apply
grammatical and lexical transformations, namely transposition and differentiation.
The word «eeylops» probably originates from the play on the English noun «eye,
which translates into Ukrainian as «oko» and «lop», which stands for parts cut off
from the tree and discarded in lumbering, and loosely corresponds to «cydok» in
Ukrainian. It seems there is a subtle association with owls since they are known for
hanging from the trees and having a piercing gaze. Nonetheless, the word
«Eeylops» appears to be a creative invention and does not have a direct meaning in
English; thus, there is no corresponding word in Ukrainian either. To avoid a
clutter of sounds and preserve the toponym’s recognizability, we transcribe it. Owl
Emporium is translated by means of tracing. The word «owl» has a direct
Ukrainian equivalent, «coBa», but since the concept of an «emporium» is not
common in Ukrainian culture, we need to provide an equivalent that would
guarantee clarity for the target audience. There are a few possible equivalents, such
as «TOPTiBEJIBLHUU IIEHTP», «PUHOK», Or «TOpriBeibHa Oaza», but they do not
properly convey the meaning of the word emporium in the context of the shops
that sell owls.

Flourish and Blotts (HPCS: 37) is rendered as @uopiw i brome. It is the
popular bookshop where the majority of Hogwarts students purchase their books

for school. At first sight, it seems that the name of the shop originated as a
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combination of two surnames; however, it is unclear whether it was named after its
first owners. It is also probable that, etymologically, the name is a play on the verb
«flourish» and the noun «bloty». Merriam-Webster’s Dictionary defines «flourishy
as «an act or instance of brandishing or waving» or «a florid bit of speech or
writing» [41]. In the context associated with books, it can mean a beautiful and
fancy writing style, in cursive or with curly lines, and is descriptively translated
into Ukrainian as «kBiTaacte nmuceMo». A «bloty typically refers to an ink stain or
drop of ink placed on paper to cover up a mistake in writing and corresponds to
«xisikea» in Ukrainian. We could try to translate the name by means of tracing, but
since there is no suitable equivalent for «flourish» in Ukrainian and the result
altogether would sound unnatural and obscure to the reader, the best choice is to
preserve the toponym by transcribing it. It is also possible to approach this
toponym with the method of transcription and noun addition, namely the noun
«bookshopy», which equals «xumwkkoBuit marasun» In Ukrainian. Such a method
would help to bring additional clarity; however, it is not a necessary component
required to render this exact toponym.

Hogsmeade (HPPA: 10) is rendered as Xoecmio. It is the only all-wizarding
village in Britain, famous for many specialized stores and bars, and frequented by
the majority of Hogwarts students. Etymologically, there is no clear explanation
regarding how the name of the village originated. Phonetically, Hogsmeade to a
certain extent overlaps with Hogwarts, due to the use of the noun «hog» (xaban),
and both the village and the school were established at approximately the same
time. However, the second part of the toponym features the word «mead», which is
a poetic term for the word «meadow» (ityr). It is possible that the village was built
on the grounds of the large and picturesque field, though it is merely speculation.
Thus, the most appropriate way of translating in this case is by means of
transcription.

Isle of Wight (HPPS: 25) is rendered as Ocmpie Baum, employing a
combination of transcription and tracing techniques. Despite its prominence in the

fictional universe of Harry Potter, this island is a tangible geographical entity in the
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real world. Situated off the southern coast of England, it is briefly mentioned as a
holiday destination within the novel series. Since there is already a reliable and
established translation for the toponym, choosing an equivalent from a credible
dictionary is sufficient. «lIsle» is a short form of the word «island» (octpis), and
the word «wight» is transcribed to aid in maintaining the authenticity of the
original toponym and making it comprehensible to a wide range of readers.

Little Whinging (HPPS: 25) is rendered as Jlimx Binrin. It is a small fictional
town located in one of Great Britain’s counties and the hometown of the
protagonist of the novels’ series, Harry Potter. Etymologically, toponym is most
likely the play on the word «whining», which means to complain about something
insignificant, and translates into Ukrainian as «ckurmutm». In contrast to Little
Hangleton (HPGF: 1), which is translated as Maauii ['entnemon, where a
combination of tracing and transliteration techniques was utilized, the toponym
Little Whinging undergoes transcription for both its components. This choice is
based on the fact that there is a Great Hangleton and a Little Hangleton, which
makes it necessary to use adjectives that indicate size as a means of differentiation
to avoid confusion. Conversely, Little Whinging remains transcribed closely to its
original form, with the town standing as a singular entity imbued with profound
significance for the series' protagonist.

Malfoy Manor (HPDH: 446) is rendered as Maemox Mengois. Grand and
lavish, it serves as the residence of the notable pure-blooded wizarding family.
During the confrontation between VVoldemort and opposing wizards, it was usurped
as the headquarters for him and his followers, the Death Eaters. The surname
Malfoy probably originates from the English word «malfeasance», and according
to the Cambridge Dictionary it is «an example of dishonest and illegal behaviour,
especially by a person in authority» [40]. It can be translated in Ukrainian as
«auxomiictBo». However, the manor takes its name from its proprietors,
incorporating an anthroponym. Therefore, the proper rendition requires
transcribing it. We translate the noun «manor» by means of tracing, as otherwise

the target audience would not be able to grasp its meaning. The grammatical
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transformation, namely transposition, is applied to compensate for the differences
in the grammatical structure between Ukrainian and English, as has been explained
above.

Muggle Shop (HPGF: 83) is rendered as Kpamnuys Maenis. Muggles, as was
briefly mentioned before, are people who cannot use any magic and were not born
into a wizarding family. On top of that, the vast majority of them do not have any
knowledge of the existence of the wizarding world. The name seems to originate
from the noun «muggle», which is used informally and denotes a person who does
not have an aptitude or any type of skill in a certain area. It is mostly used in a
negative light. It might be due to the fact that there is strong prejudice within the
wizarding society, particularly among those with purely magical ancestry, who
believe that they are superior to Muggles, and some even despise them and
consider them not much better than animals. It is possible to translate this word
into Ukrainian using a descriptive method of translation or by choosing the nearest
synonymous equivalent, such as «ueBmixa» (inept); however, such a method of
translation would still fail to convey the intended meaning of the toponym. Taking
that into account, transcribing it would be the most appropriate translation
technique. The word shop is translated by means of tracing to ensure clarity for the
target audience.

Grimmauld Place (HPDH: 90) is rendered as ITrowa Ipumo. It is one of the
London streets that is mostly inhabited by non-magical people. The toponym might
be a play on the words «grimy», which means something bad or worrying and
translates into Ukrainian as «moxmypuii», «0ldy», which translates as «crapwuii», and
place, which translates as «wmicue». And indeed, this street is described by the
author as unkempt and gloomy, with trash scattered about. However, since it is a
fictional location that was made up by the author, according to the general rules, it
IS more appropriate to transcribe it. Such methods ensure a certain level of
familiarity for the readers, while the transliterated variant would sooner remind
them of a mix of words. The word «placey is translated as «mromay», and in this

case we resort to lexical transformation, namely differentiation, as the direct
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Ukrainian equivalent for place is «micue». Originally, the word «place» denoted a
«squarey, the term with which we are more familiar nowadays, and translates as
«mromay in Ukrainian, though it was used in a broader sense and originated from
French. We also apply grammatical transformation, namely transposition.

Ottery St. Catchpole (HPGF: 70) is rendered as Omepi-Cenm-Keunon. 1t is a
fictional village where muggles and some wizarding families reside. Presumably,
the village was named after Saint Catchpole, who was only briefly mentioned in
the series and remains shrouded in mystery. It is also possible that the toponym
stems from the name of a real town, Ottery St. Mary, to which the author is thought
to have had some connection during a certain period of her life. To ensure phonetic
accuracy and clarity, the toponym is transcribed and partially transliterated. «St.»
is abbreviated for «saint» and translates into Ukrainian as «cBsitmii», which is
abbreviated as «Cs.» To prevent confusion, the abbreviated form «St.» is expanded
to its full form when transcribed.

Privet Drive (HPCS: 7) is rendered as Ilpisim J{paiis. It is one of the streets
in Little Whinging (HPPS: 25) and a place where Harry Potter used to live with his
foster family. Interestingly, the word «privet» is very similar in its pronunciation to
the Ukrainian word «mpusit», which means «hi». Nonetheless, there is no
indication that the author was actually inspired by that particular word. «Privety
also stands for a plant belonging to the olive family with poisonous black berries
and translates into Ukrainian as «ouprounna». Possibly, by choosing a plant that
looks harmless and even beautiful at first sight but is actually deadly when its fruits
are consumed, the author wanted to metaphorically express what living on Privet
Drive was like for Harry Potter. The word «drive» can be translated into Ukrainian
as «soautm» (drive a car) or «motsar» (as in to have a drive for something), but
since the word «privet» cannot be translated in the context of the toponym, as it is
unclear what the author’s intentions were, as well as in the case of «drive», both
words are transcribed.

Riddle House (HPGF: 1) is rendered as Ayounox Peonis. Wrapped in

mystery, this manor was the residence of Voldemort's family, which was born
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under the name Tom Riddle. The family name as a part of a toponym might be a
play on the English noun «riddle», which is a synonym for «mystery» or «puzzley,
implying something confusing and hard to solve, and translates into Ukrainian as
«roJIOBOJIOMKa» O «3aragkax». Nonetheless, since it is an anthroponym, according
to the general rules of translation, it must be transcribed or transliterated. In this
case, we transcribe and partially transliterate the name in order to produce a
naturally sounding equivalent. The word «house» is translated as my means of
tracing. While some Ukrainian audiences might recognize the word «house»
through cultural borrowing, clarity and accessibility for the widest audience remain
paramount.

Stonewall High (HPPS: 23) is rendered as Illxoara Cmoyneon Xaii. It is a
state school for people who cannot use magic, and the protagonist of the series was
initially supposed to attend this school prior to receiving an invitation from
Hogwarts. The school is notorious for rather harsh treatment of its freshmen, so
probably due to its nature, the name is a compound of the words «stonex», which is
«kamiaby» In Ukrainian, and «wall», which translates as «crina». However, the
direct translation of «stone wall» as «kaminna ctima» sounds unusual in an
educational context within Ukraine, where schools are typically identified by
numbers or names with positive connotations. Moreover, Ukrainian educational
terminology doesn't utilize the distinction of primary, middle, and high schools;
instead, it employs terms like elementary younger, lower secondary, and upper
secondary school. Thus, the word «high» does not indicate the educational
institution for the Ukrainian audience. To enhance comprehension and cultural
relevance, we resort to lexical transformation, namely addition, and include the
explanatory noun «school» in the toponym. This is one of the methods mentioned
earlier, which is transcribing toponyms with the addition of the noun.

Practical transcription is yet another translation transformation utilized in
toponymic translation, especially when transliteration appears to be inadequate.
Practical transcription enables the adaptation of toponyms in a way that maintains

their pronunciation and essence in Ukrainian. It facilitates smooth assimilation into
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the linguistic and cultural context of the target language and places a high priority
on preserving the phonetic components of words in the target language to ensure
they are conveyed in a comprehensible and natural-sounding way for the target

audience.

2.4 Translation strategies of toponyms: analyzing usage ratios

The research material consisted of 50 toponyms selected from J.K.
Rowling's Harry Potter novels.

After analyzing the theoretical background of toponymic translation, we
were able to determine that the three most commonly used translation techniques,
or formal lexical transformations, when dealing with toponyms are: translation by
means of tracing, transliteration, and practical transcription.

In the course of the study we also discovered that almost none of these
lexical transformations were applied independently, and in most cases were
utilized in combination with other translation transformations, namely addition,
differentiation, omission, substantiation, total reorganization and transposition.

If generally divided by the type of formal lexical transformation, we
established the following dynamics: 21 toponyms were translated by means of
tracing, 14 toponyms by means of transliteration, and 15 toponyms by means of
practical transcription.

The percentage ratio is presented in table 2.1.

Table 2.1

Percentage distribution of formal lexical transformations

The type of formal Quantity Results in %
lexical transformation (n =50)
tracing 21 42
transliteration 14 28
practical transcription 15 30
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Out of 50 selected toponyms, only 24 were rendered purely by means of
tracing, transliteration, or practical transcription, which equals 48%. The
translation of the remaining 51%, or 26 toponyms, required the application of
additional translation transformations.

In 5 out of 26 toponyms we applied the combination of grammatical
transformation, namely transposition, and lexical transformation, namely
differentiation.

In 2 out of 26 toponyms we applied the combination of two grammatical
transformations, namely addition and transposition.

In 1 case out of 26 the combination of lexical transformation, generalization,
and grammatical transformation, transposition was applied.

The percentage ratio is presented in table 2.2.

Table 2.2

Percentage distribution of translation transformations combinations

The combination of Quantity Results in %
translation transformations (n=8)
addition and 2 25

transposition

generalization 1 12.5

and transposition

transposition 5 62.5

and differentiation

In total, for 8 out of 26 toponyms the combination of two additional
translation transformations was applied, which equals 31%.

In other cases, which cover the remaining 69 %, only one type of additional
translation transformation was applied. The more detailed information as well as

percentage ratios are presented in table 2.3.
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Table 2.3

Percentage distribution of additional translation transformations

The type of translation Quantity Results in %
transformation (n=18)
addition 1 5.56
differentiation 4 22.22
omission 1 5.56
substantiation 1 5.56
total reorganization 1 5.56
transposition 10 55.56

Based on the gathered information, we come to the conclusion that tracing is
the most commonly applied lexical transformation in toponymic translation. On
top of that, it is usually accompanied by grammatical transformation, namely
transposition, and lexical transformation, namely differentiation. The rest of the

translation transformations are used less commonly.
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CONCLUSIONS

Toponyms, or place names, have been used by humans to describe their
surroundings and ecosystems since the beginning of human civilization.
Onomastics is a branch of linguistics that studies proper names, their functioning in
language and society, and their formation, development, and constant
transformations. Toponymy is a border area, involving research from linguistics,
geography, history, ethnography, sociology and more. Toponyms represent a
complex linguistic, cultural, and historical background, as they are integral and
relatively stable formations of the Earth of natural or anthropogenic origin.
Toponyms consist of two crucial components: the generic element indicating the
type of geographical feature and the specific element distinguishing geographical
reality through description or reference to a person or social-historical event.
Toponyms are part of the lexical background, a combination of linguistic and
extralinguistic factors.

Toponymic nomination is a complex process that involves dividing
geographical objects into various domains of feature manifestation. Some scholars,
such as Luchyk V., Kostiunina E.l., Radetska S.V., Rudnytskyi Y., and Mosievich
L.V., categorize toponyms into hydronyms (names of water bodies), oronyms
(names of mountains), and urbanonyms (names of inner-city objects). Titarenko
A.A. offers a broader classification, categorizing them into physico-geographical
and socio-cultural toponyms.

There are currently no precise rules for translating English proper names and
toponyms into Ukrainian and vice versa. However, the translation of toponyms is
crucial as it helps build equivalences and is most evident in the translation of place
names. Transliteration, transcription, and tracing are the most common means of
translating toponyms. On top of that, there are different translation transformation
which are commonly used in toponymic translation, such as substantiation,

addition, omission, generalization, total reorganization, transposition.
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Discourse, a linguistic representation of a communication act reflecting
objective reality, is a distinct concept from text. It consists of both verbal and non-
verbal elements that influence the text's creation and perception. Fictional
discourse, distinct from other discourse forms, is distinguished by its use of figures
of speech and tropes, author's intention to sway readers, and diversity in genre,
thematic, and ideological components. It is aesthetic discourse, encompassing
prose, theatrical, and poetry discourse. Literary artistic translation is the faithful
rendering of the artistic merits and content of a fiction passage or work, assuming
the text has the same practical effect on the target language as in the original
language.

The study analyzed 50 toponyms from J.K. Rowling's Harry Potter novels
and found that the three most commonly used translation techniques or formal
lexical transformations are tracing, transliteration, and practical transcription.
These lexical transformations were almost never applied independently and were
often combined with other translation transformations such as addition,
differentiation, omission, substantiation, total reorganization, and transposition.

Out of 50 selected toponyms, only 24 were rendered purely by tracing,
transliteration, or practical transcription, resulting in 48% of the translations. The
remaining 26 toponyms, or 52% were translated with the application of additional
translation transformations.

In total, 8 out of 26 toponyms required the combination of two additional
translation transformations, resulting in 31% of the translations. In 69% of cases,
or only one type of additional translation transformation was applied.

In conclusion, grammatical transformation (transposition) and lexical
transformation (differentiation) are frequently used in conjunction with tracing,
which is the most frequently employed formal lexical transformation in toponymic
translation which was used in 42% of toponyms, followed by practical
transcription (30%) and transliteration (28%). Less frequently, the remaining

translation transformations are employed.



49
BIBLIOGRAPHY

1. AGpocumoBa, O. B. (2014). OCOBJIIMBOCTI IIEPEJAUYI
TOIIOHIMIB B TEKCTAX METAKYJIbTYPHOI KOMVYHIKAI (ua
Matepiani KpaiHosHasuoro gosigHuka «Tatsachen iiber Deutschland» Ta Horo
nepekiany «Himeyunna y dakraxy»). Bichux XHY imeni BH Kapasina. Cepis:
Inozemna ginonocis. Memoouxa suxknaoanns inozemuux mog, 1125 (79), 75-80.

2. Axnok, b. (1993). Vkpaincbki imMeHa: mpoOJeMH TpaHCIITepalrii.
Vpsioosuii kyp ‘ep, (168), 278.

3. baman, A. A. (2021). IlpoGnema cranmapTH3alii Ta MNEepeKIamy
reorpagiyHUX Ha3B T€PMAHCHKOTO MOXOKeHHA. Dinonociuni cmydii, 16, 162-165.

4, Bo3nuit b. Oco6mmBocTi mepekiaay BIaCHUX Ha3B YKPaiHCHKOIO
MOBOIO B ayJlOBI3yaJbHUX TBOpax (Ha MpUKIAAl MEPEeKIaay aHTPOIOHIMIB
MYJIBTUILTIKAIIHHOTO POEKTY «Taukuy) Bignosneno 3
http://oldconf.neasmo.org.ua/node/2516.

5.  Tepacumosuy, A. (2021). Amsxrio-amMepukaHi3Md B CydacHii
HIMEIbKI MOBI: JIHTBOAWIAKTHYHHMN acCTEKT. AKmyanvHi npobiemu HAGYAHHS
IHO3eMHUX MO8 0/ CneyianbHux yinetl : 30ipHux Haykoeux cmameti, 31-40.

6. Topmuuuu, B. O., Auronwok, T. P. (1999). I'eorpadiuni Ha3Bu B
YKpaiHChKiii MOBIi: CKJaJHI TMHUTaHHS CJIIOBO3MIHM, TBOPEHHS, IPaBOIUCY Ta
HarojoueHHs. [TociOnuk 15 ctynenTiB By3iB. Kuis : [.denopos, 154 c.

1. Zaitiiea B.B. (2011) AHTpomoHiMH ¥ TOMOHIMH $IK CKJIQJHHUKU
METOHIMIYHUX  mepeiimeHyBaHb.  HaykoBuii  waconuc  HamioHanbHOTO
negaroriydoro yaiBepcutery imeHi ML.II. JIparomanoBa. Cepis 10: Ilpobremu
epamamuxu i 1ekcukonozii ykpaincoxoi mosu. Bum. 7. C. 306-314.

8. 3y0ko, A. (2007). YkpaiHchbka OHOMACTHKA: 300YTKH 1 MPOOIEMHU.
CneyianvHi icmopuyHi OUCYUNIiHU. NUMarHs meopii ma memoouxu, 15, 262—281.

Q. Ipxina, 1O. B. (2017). Cnenudika nepexiany yKpaiHCbKUX TOIOHIMIB

repMaHCbKUMU MoBaMU. Haykosuil gichux [1ie0enHOYKpaincbKko20 HAYIOHAILHO2O



50
neoazoeiynoeo yuieepcumemy im. K. J{. Yuwuncoroeo. Jlineeicmuuni nayxu, 25, 60-
64.

10.  Kapmnenko, 0. O. (2008). CtunicTika TONOHIMII. 3anucku 3 pomaro-
eepmancwvkoi ginonoeii, 20, 53-59.

11.  Kongparenko, H. B. (2014). XymoxHiii TeKCT SK irposa
peanbHICTh. Haykosi  3anucku  Beposincbkoco — 0epoicasHoco  nedazociuHo2o
yuigepcumemy. Cepis: @inonociuni nayxu, (3), 204-211.

12.  Kopyneus, 1. B. (2003). Teopia i npakmuka nepexnady (acnexmuii
nepexnad). lliopyunux ona BH3. HoBa Kuura. 448 c.

13. Kocrtionina, €. I., Pamempka, C. B. (2018). Peamii-tomonimMu y
Cy4acHOMY TIepeKIIa03HABCTBI Ta crocobu ix nmepexnany. HAVKOBUU BICHUK
MDKHAPOIHOI' O I'YMAHITAPHOI O YHIBEPCUTETY, 162-164.

14.  Kouepran, M. II. (2001). Betyn 1o moBo3HaBcTBa. 368 C.

15.  Kpins L. (2019). [lepeknan antponoHiMiB. CTyJAEeHTCHKUIM HAyKOBUH
anbMmaHax (akynprery 1Ho3emMHuX MoB THIIY im. B. I'mattoka. TepHomnuib :
THITY im. B. I'nattoka, Ne 1 (16), 129-132

16. JlaGinceka, I'. (2016). Tomonimika. HaBuanpHuii mociOuuk. JIHY
imeni leana @panka,274 c.

17.  Jlyuuk B. (2011). IIpo ocobmuBOCTI HOMIHAIIT B TOMOHIMIT YKpaiHH.
Bicauk Ilpukapnar. nan. yH-Ty imeHi Bacuns Credanuka. @inonocis. IBano-
®pankiBebk : Bun-Bo [pukapnar. Ham. ya-Ty. Bun. XXIX-XXXI, 21-24.

18. Makcimos, C. €. (2012). [IpaktuuyHmii Kypc nepekiianay (aHrmnichbka
Ta yKpaiHCbka MOBH). Teopiss Ta HpakTUKa MEpeKIafallbKoro aHalli3y TEKCTY.
HaBuanpuunii mocionuk. Jlensit, 203 c.

19.  Mociena JI. B. (2022). [Ilepexsiang aHTJIOMOBHHX OHIMIB
YKpaiHChKOI MOBOW. Bueni zanuckxu THY imeni B. 1. Bepuaocvkoco. Cepis
Qinonozis, 33 (72), 243-247.

20.  Omnedip, I'. 1., Heitneko, 1. A., Hetinexo, 1. B. (2017). TonouHimis B
nepeknani. Haykosuii gichuk kageopu FOHECKO KHJIY. Cepis ¢inonoeis,

neoazocika, ncuxonocis, 34, 244-253.



o1

21.  Ilpubnyma, JI. M. (2022). XynmoxHniii auckypc: mpobiiema
iaTepriperaii. Bueni s3anucku THY imeni B. I. Bepnaocvroeo, 33 (72), 78-82.

22.  Pomantok, O. (2021). OcobOnuBocTi mepekiany peanil. AxmyanvHi
npooOemMu HAGYAHHA THO3EMHUX MO8 OJisl CHeyianbHux yineu @ 30IpHUK HAYKOBUX
cmameu, 110-113.

23.  Pynmaunekuit 4. (1930). Jlexinmpka ciiB y copaBi reorpadidHoi
TOTIOHOMACTHUKH 1 TPAHCKPHUIIIT 4y>KOMOBHHUX TeorpadiyHIX Ha3B Ha YKPaiHCHKIN
MOBI. BicHuK incmumymy yKpaiHcokoi Haykogoi mosu, 2, 120 c.

24.  Cementok, O. A. (2019). XymoxHiii IUCKypC SIK BiJOOpakKeHHS
aBTOPCHKOI KapTUHU CBITY (JIIHTBOKYJBTYpPOJOTIYHUN MiAXin). Bueni 3anucku
Taspiticbkoeo HayioHanvHo2co YHisepcumemy im. Bl Bepunaocwvkozo. Cepis:
Dinonocis. Coyianvui komynixayii, (1), 7-10.

25.  Cunopyk I'.l.,, Cycno T.A. (2016). ITPOBJIEMU TA CIIOCOBU
[MEPEKJIAJLY TEOT'PA®IYHUX HA3B. Zbior artykutow naukowych, 107-109.

26.  Cupopyk, I'., 3immu, B. (2017). CIIOCOBU [ITEPEKJIAAY
I'EOI'PA®IYHUX HA3B. [lodonanns mosHux ma KOMYHIKAMUBHUX Oap €pig:
oceima, Hayka, 365.

27. TapanoBa, H. b. (2006). OcHoBHI eTanu pPO3BUTKY TOIMOHIMIi SK
Hayku. Haykosi 3anucku Tepnoninvcvkoeo HIIY imeni B. ['namioxa. Cepis:
l'eoepaqhis, 2, 19-25.

28.  Tenenmiii, P. O., Cunopyk, I'. 1. (2014). BUPILLIEHHA ITPOBJIEMU
IIEPEKJIAJIY AHIJIIMCBKUX TOIIOHIMIB YKPATHCHBKOIO MOBOIO.
Zbior raportow naukowych, 78-80.

29. Twurapenko, A. A. (2013). Ilpuanunu knacudikamii TomoHimiB. In

Reports of conference “Modern problems of educacion and science”, 141-145.

30.  Abdikhalikovna, K. F. (2020). Principles of Toponyms (Place Names)
Classifications. International Journal of Multicultural and Multireligious
Understanding, 7(6), 73-79.



52

31.  Aubakir, N., Makhpirov, V. (2019). Towards the issue of translating
proper names (on the materials of National Geographic magazine). Proceedings of
INTCESS, 791-800.

32. Bradley, K. (2015). What’s in a name? Place names, history, and
colonialism. Active History, 2.

33. Ganieva, G. (2020). Different views on the importance of
toponyms. Journal of Foreign Languages and Linguistics, 1(1), 72-76. (5)

34.  Gardiner, A. H. (1958). The theory of proper names. A controversial
essay. Journal of Symbolic Logic, 23 (2), 45-48.

35. Helleland, B. (2012) Place names and identities. Oslo Studies in
Language, 4 (2), 95-116.

36.  Markey, T. L. (1982). Crisis and Cognition in Onomastics, Names, 30
(3), 129-142.

37. Poenaru, O. M. (2013). The relationship between toponymy and
linguistics. Anadiss, 8 (15), 154-166.

38.  Tent, J. (2015). Approaches to research in toponymy. Names, 63 (2),
65-74.

39.  Wangstedt, E. (2018). Translating Place Names: A study on English

place names in Swedish texts. Linnéuniversitetet, 43.

LIST OF REFERENCE SOURCES
40.  Cambridge University Press. Cambridge dictionary. Retrieved from

https://dictionary.cambridge.org/us/

41.  Merriam-Webster's Dictionary. Retrieved from https://www.merriam-

webster.com/


https://dictionary.cambridge.org/us/

53
LIST OF DATA SOURCES

1. Rowling, J. K. (2000). Harry Potter and the Chamber of Secrets. New
York. Scholastic.

2. Rowling, J. K. (2000). Harry Potter and the Goblet of Fire. New York.
Scholastic.

3. Rowling, J. K. (2014). Harry Potter and the Deathly Hallows. New
York. Bloomsbury Childrens Books.

4, Rowling, J. K. (2014). Harry Potter and the Philosopher’s Stone. New
York. Bloomsbury Childrens Books.

5. Rowling, J. K. (2014). Harry Potter and the Prisoner of Azkaban. New
York. Bloomsbury Childrens Books.



54
ANNEX

1.  Azkaban — Askaban — Transliteration

2. Ballycastle — banrikacmn — Transliteration

3. Beauxbatons Academy of Magic — Axaodemiss macii Bobamon —
Practical transcription; transposition

4.  Black Forest — Yopnuii nic — Tracing

5.  Black Lake — Yopne o3zepo — Tracing

6.  Blackpool pier — Ilpuuan bnexnyn — Transliteration; tracing

7. Charms Corridor — Kopuoop Yapie — Tracing; transposition

8.  Cokeworth — Koyxeopm — Practical transcription

9.  Council of Magical Law — Paoa Maciunozo npasa — Tracing

10. Diagon Alley — Anes Jiaron — Transliteration; transposition

11. Durmstrang Institute - Iucmumym ypmcmpenr — Practical
transcription; transposition

12. Eeylops Owl Emporium — Cosunuii Topeosenvruii [lenmp Avinonc —
Practical transcription; transposition; differentiation

13.  Flourish and Blotts’ — @aopiw i bromc — Practical transcription

14. Forbidden Forest — 3a6oponenuii nic — Tracing

15. Goblin Liaison Office — Ogic no 36’s3xax 3 cobninamu — Tracing;
transposition; differentiation

16. Godric's Hollow — Todpuxoea oomuna — Transliteration;
differentiation

17. Great Hall — Benuxa 3ana — Tracing; differentiation

18. Grimmauld Place — IInowa Ipumo — Practical transcription;
differentiation; transposition

19. Gringotts — Ipinromc — Transliteration

20. Hanged Man — [Tosiwenux — Tracing; omission

21. High Street — I'onosna synuys — Tracing; differentiation

22. Hog's Head — Kabansua conosa — Tracing

23. Hogsmeade — Xoecmio — Practical transcription
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24. Hogwarts — I'oreopmc — Transliteration

25. Honeydukes — Meoosi pyyi — Tracing; total reorganization

26. Isle of Wight — Ocmpie Baiim — Practical transcription; tracing

27. Knockturn Alley — Anes Hoxmepn — Practical transcription;
transposition

28. Leaky Cauldron — [Jipssuii Kazan — Tracing; differentiation

29. Little Hangleton — Manui I'eninemon — Transliteration, tracing

30. Little Whinging — Jlimn Binrin — Practical transcription

31. London — Jlonoon — Transliteration

32. Madam Malkin's Robes for All Occasion — Maumii ons ecix okas3iti
6i0 maoam Manxin — Tracing; generalization; transposition

33. Malfoy Manor — Maemox Mengoie — Practical transcription;
tracing; transposition

34. Merpeople village — Pycanuune cenuwe — Tracing; differentiation

35. Ministry of Magic — Minicmepcmso Maeii — Tracing

36. Muggle shop — Kpamnuys Maenie — Practical transcription; tracing

37. Nurmengard — Hypmeneapo — Transliteration

38. Ollivanders — Onisanoep — Transliteration

39. Ottery St. Catchpole — Omepi-Cenm-Keunon — Practical transcription

40. Platform nine and three-quarters — llnamgpopma Oes’ssmv i mpu
yeepmi - Tracing

41. Privet Drive — Ilpisim /lpaiis — Practical transcription

42. Riddle House — bhyounox Peonie — Practical transcription; tracing;
transposition

43. Smeltings Academy — Axademiss Cmenminrc — Transliteration;
transposition

44. Stoatshead Hill — ITacop6 I'oprocmacea I'onosa — Tracing; addition

45, Stonewall High — IlIxona Cmoyneon Xau — Practical transcription;
addition, transposition

46. The Burrow — bapaniz — Tracing, differentiation
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47. The Chamber of Secrets — Taemna kimnama — Tracing; transposition;

differentiation

48. The Three Broomsticks Inn — [llunox Tpu Mimau — Tracing;
differentiation

49. The Triwizard maze — Tpuuaknyncexkui nabipunm — Tracing;
practical transcription

50. Zonko’s Joke Shop — Maeasun acapmis 3onxo — Transliteration;
tracing



57
PE3IOME

KypcoBy poGoTy npHCBAUE€HO JOCITIIKEHHIO CIIOCO01B MEepeKiIaay TOIMOHIMIB
(ma w™artepiami pomaniB Jx. K. Poymiar mpo Tappi Ilorrepa). OcHoBHHM
3aBJAHHAM JOCIIIKEHHsSI OyJ0 peTelibHe BUBYEHHS OCOOJIMBOCTEW TOMOHIMIB Ta
BU3HAYCHHS HAsBHUX CTpaTeriil iX Mepekiiaay, 30KpeMa y TBOpaxX XyAO0KHbOTO
nucKypey. s qocaraeHHs el MeTu Oyno 3AiiiCHeHo nepekiiaganbkuii anami3 50
TOINOHIMIB, B3SITHX 3 PI3HUX 4YacTUH cepii pomaniB mpo ['appi Ilorrepa. VY
pe3yabTaTi TOCTIIKEHHS OyJI0 CKIaJeHO TaONuIll 31 CTATUCTUYHUMU JAHUMH, SIKI
B1JI0OpaXKaroTh OTPUMAHI PE3YJIBTATH Ta JI03BOJISIOTH 3pOOMTH BHCHOBKH IIOJI0
e(eKTUBHOCTI PI3HUX I1JIXO/IIB JI0 TIEPEKIay TOMOHIMIB Y XYI0XKHIH JIiTepaTypi.

Kntouosi cnosa: mepexnajg TOMOHIMIB, MEpPEKIaIallbKUi aHami3, XYAO0XKHIN

muckypc, [appi [Tottep.



