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INTRODUCTION

Realia is one of the means of transmitting knowledge about the culture and
traditions of a nation or country. Being a unique phenomenon, realia can present
many challenges to the translator in the course of their work. Based on the
generalised definition of «realia», a realia is a word that denotes a phenomenon or
object that is unknown in the target language. Realias do not often have equivalents.
Therefore, they need to be understood in order to convey their meaning as
successfully and accurately as possible to readers of a text written in the target
language. This, in turn, requires a translator to have a deep knowledge of and interest
in the culture described in the work of fiction.

The works of Stephen King, a famous American writer, are especially useful
for studying realias, as the author is a true connoisseur of American culture. His texts
are full of various difficult-to-understand realias, as they relate not only to America,
but also to phenomena and objects that existed in America in the 20th century. In
some of King's works one can find an interesting realia on almost every page.

Few scholars have studied realias and equivalent-free vocabulary in general.
Among Ukrainian scholars, R. Zorivchak, K. Zabrodska, V. Koptilov, O. Kundzich,
S. Maksymov, L. Chernikova, L. Zubkova, T. Kyiak, and A. Naumenko have studied
and discussed this phenomenon in depth. The works of Zorivchak have the greatest
authority among Ukrainian scholars. As for foreign scholars, the following have
devoted their works to realias: J. Aixela, O. Denti, Leppihalme, M. Loponen, P.
Newmark. In this study, we have mainly used Newmark's definitions.

The topicality of the work is determined by the importance of knowledge about
the ways of conveying the meaning of realias from English into Ukrainian for the
maximum immersion of the reader in the world invented by the author.

The study aims to investigate and analyse the types of realias and methods of
their translation based on Stephen King's works and their Ukrainian translations.

The above aim requires the fulfilment of the following tasks:

— to analyse the works of various scholars on this topic;



— to define the main definitions of the term «realiay;

— to identify the main groups into which realias are divided,;

— identify the main ways of translating realias from English into Ukrainian;

— to find and analyse the translation of realias taken from the works of
Stephen King.

The object of the study is the translation of realias into Ukrainian in the works
of Stephen King.

The subject of the study is the ways of translating realias taken by the method
of selection from translations of Stephen King's works into Ukrainian.

The material of the study was Stephen King's works and their translations into
Ukrainian.

Research methods. This study analysed and systematised various definitions of
the term «realia» and ways of translating it. The comparative method was used in the
second section of the paper, where we compared the translation of the same realia by
different translators. We used quantitative analysis to establish the translation
procedures used by Ukrainian translators most often.

The theoretical significance of the thesis is that it provides an analysis of the
most popular ways of translating realias from English into Ukrainian in the novels of
the most popular American writer.

The practical value is due to the possibility of using our work for a basic
introduction to the concept of realia, as well as to the key translation procedures with
the help of carefully selected and analysed realias.

The scientific novelty of the study lies in the fact that we simultaneously
analyse and compare successful and less successful translations of realias by different

Ukrainian translators; we provide other possible options for translating some realias.



CHAPTER 1
DEFINING THE CONCEPT OF A REALIA: WAYS OF
TRANSLATION

1.1 Realia as a language concept

Every country and nation has its own unique culture, the formation of which is
determined by the specific conditions of the country's development (e.g. development
of science, art, natural conditions, historical development, etc.). Unique phenomena
and objects that have arisen as a result of this have received their names, which, as
humanity has discovered later, do not have exact analogues in other languages of the
world. Many scholars have different opinions on what exactly such vocabulary can be
called, but in many works we have seen a tendency to use the term «realiax.

For this study, we chose the term realia because of its popularity in Eastern
European translation studies. For translators and linguists, it is important to
distinguish between a realia-word and a realia-subject. A realia-word is relevant to
translation studies and refers to objects typical of the culture of a particular nation.

The concept of «realia» first appeared in the works of linguists in the 1940s.
One of the prerequisites for the study of this phenomenon was the active spread and
use of foreign languages and, accordingly, the study of the peculiarities of other
cultures. As a result, some scholars have come to the conclusion that certain
phenomena that exist in the culture of another country or people and the words that
denote them in a foreign language have no equivalents in the native language.

In Ukraine, the first scholar to explore realias in his work «Translator's
Thought and Translator's Omission» was O. Kundzich, who also considered folk
songs to be realias. K. Zabrodska believes that it is the extra-linguistic factors and
social necessity, which does not depend on the conscious desires of the same society,
that caused the appearance of realias [7].

According to another Ukrainian translation scholar, V. Koptilov, realias denote
objects or phenomena that are not known to the target language and play an

extremely important role when comparing languages [6].
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The idea of the untranslatability of linguistic units also existed in the time of
W. von Humboldt. He believed in the absolute uniqueness of each language, as each
nation forms its own system of views on the world during its historical development
and its own concepts for the state system, geography, folklore, spiritual culture, etc.
Also, in his work «On Language: On the Diversity of Human Language Construction
and Its Influence on the Mental Development of the Human Speciesy, he pointed out
that the concepts of language and culture are closely related and should be studied in
a complex, since both phenomena carry a communicative function.

As we can see, the concept of «realia» is inextricably linked to the concept of
«culture». According to Edward Tylor (1870), culture includes knowledge, religion,
customs, etc. that have been acquired by an individual as a member of a «society»
[29]. The term «cultural distance» is commonly used to describe the extent to which
norms and values in one country differ from those in another [20]. In order to capture
the broader concept of culture, the term can be extended to encompass differences in
the common history that forms these norms and values, as well as the everyday
experiences that are guided and influenced by them.

Leech claims that realias are words and expressions that denote extralinguistic
concepts and objects that are specific to a particular culture and, consequently, to a
language. The author also notes that the opposite concept to a realia is cultural
universals — words that denote objects or concepts that are unchanged for many
cultures [24: 238].

It would also be appropriate to mention such a science as linguoculturology.
According to A. Zahnitko and |. Bogdanova, this science studies the interaction
between language and human, where language is the transmitter of cultural
information, and human is the one who creates this culture through language [4]. The
scholars also agree with the following division of the subjects of linguoculturology
into:

— non-equivalent vocabulary;

— phraseological units;

— proverbs;



— metaphors and images of language, etc.

Realias have been studied by a large number of domestic and foreign scholars,
who had different opinions on the definition of the term «realia», types of realias and
their translation. For example, Ukrainian researcher R. Zorivchak distinguished
«realiasy from non-equivalent lexis, dialectisms, internationalisms, neologisms,
terms, etc. She argues that the lexical meaning of realias contains a set of ethno-
cultural data traditionally attached to them, which are unknown to the reality of the
receiving language [5: 58]. R. Zorivchak divides them into: 1) single-member realias;
2) multi-member realias; 3) phraseological realias. In historical-semantic sense, the
researcher divides realias into: 1) actual realias; 2) historical realias (containing
background knowledge of cultural heritage).

It is generally agreed that realia — non-equivalent words — are part of the
non-equivalent vocabulary. We distinguish between these two concepts on the
grounds that a word can be a realia for many languages, but non-quivalent in a
particular pair of languages. Moreover, realias are not just words that do not have
exact equivalents in the target language, but words and phrases that carry
national/historical colour.

The relationship between the concepts of «national colour» and «realia» has
been considered by many scholars. First of all, the Dictionary of Foreign Words
defines «colour» as a set of features of an era, area, etc. Apart from the connection
with a particular area, the physical properties of an object are also important. If we
take the «kimono» as an example, we can see that simply belonging to a certain
people or area will not be an indicator of national colour. It is the cut, materials,
colours, etc. that will distinguish it from other items of clothing. This idea is
confirmed by P. Kravchuk, who writes that it is not enough to add the realias of
«bortsch» and «hopak» to a literary work in order to convey the national colour of the
Ukrainian people. Therefore, we can conclude that colour is a part of realias, of their
connotative meaning. In its turn, connotation is an additional meaning of a word [13].

In general, the largest number of works devoted to the realias were written by

Ukrainian scholars. However, foreign researchers have become increasingly



7

interested in this topic. For instance, O. Denty divides realias into the following
groups:

1. Geography:

— Endemic species (plants or animals that live exclusively in a particular
region or geographical area);

— geographical objects related to human activity (methods of land cultivation);

— physical geography (types of bays, biomes).

2. Politics and society:

— administrative division;

— social and political life (groups);

— military;

— political bodies and positions.

3. Ethnography:

— culture and creative manifestations (types of dances, songs, mythical
creatures);

— professions;

— ethnic characteristics;

— everyday life (food, clothing, institutions);

— units of measurement and money [17].

P. Newmark (1988) classifies realities as those related to:

— ecology (geographical characteristics);

— material culture (food, clothing, types of houses, transport);

— social culture (work, leisure — here the problem of connotative translation
mainly arises);

— religious customs, political and administrative organisations, activities, etc
[28:94].

T. Kiyak suggests dividing realities into the following categories:

— nature (fauna, flora);

— everyday life (objects, food, clothing, money);

— social and political life (organisations, trade, army);



— ethnographic and mythical realities (names of mystical creatures, gods);

— onomastic realias (proper names);

— symbols [23].

According to Y. Mukatayeva, from a philological point of view, realias are
divided into: realias that denote phenomena or material things that are absent in the
everyday life of other peoples; realias as lexical units that explain a phenomenon or
object [10].

Another interesting proposal is to divide realias into dialectal realias and
realias-terms. The latter option is explained by the presence of a term in the source
language (plants, animals, etc.), which, however, is absent in the target language due
to the absence of the object denoted by the term in the nature of the recipient country.

In addition, some scholars have approached realities from the perspective of
translating fiction and have reached the conclusion that objects and concepts that
exist in the fictional culture and history created by the author can no longer be called
realias. Instead, the researcher Loponen (2009) introduces the term «irrealia», which
Is essentially a realia, which, however, refers to the fantasy world solely. Such
«irrealias» have their own subtleties of translation, which are discussed in more detail
in the second chapter of this study [27].

Leppihalme acknowledges that the division of realias may differ if one goes
into more detail, but a complete classification would still not be possible, as the
concept is too broad and its research and analysis may have different approaches [25].

Having analyzed the ideas of different scholars, we have come to the
conclusion that the concept of «realia» has not yet been sufficiently studied by both
Ukrainian and foreign scholars. The definition of «realia» varies greatly from one
researcher to another, but there are similarities in the division of realia, although
some scholars go into more detail. For example, all researchers speak of the group
«nature» when dividing realias into groups, but O. Denty uses the initially slightly
different term «geography» which still includes plants and animals, adding, however,
more subgroups.

1.2 Theoretical background on translating realia
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Translation itself causes a lot of difficulties for the translator. The latter must
understand the subtleties of the language, the different meanings of a word, be able to
convey the author's style, and, most importantly, understand the cultural aspects. For
example, if an author is British and uses many words and concepts that are specific to
the United Kingdom, the translator should keep this in mind and find the most
appropriate equivalent in Ukrainian language. If the author's world is fictional, the
translator will have to get acquainted with the realias of this world, and this analysis
of the book's world can be more difficult, because, as we have already mentioned, in
this case the translator will not be able to find, for instance, an equivalent in a
dictionary that has already been invented by someone else before — he or she will
have to make his or her own translation, which requires both knowledge and
creativity, and is a very responsible task. There may also be a situation where the
author has created a fictional world, but the realias of this world are related to our
reality. In this case, the translator must also show his or her erudition and
observational skills.

B. El Tahrawy and V. Manakin in their study point out that the choice of the
method of translating a realia will also depend on the genre of the text. If we take
fiction as an example, then, according to the researchers, transcoding is often used
when translating prose, along with footnotes explaining the meaning of the realia. If
we are talking specifically about adventure fiction, transcription will help to preserve
the exoticism of the world described in the work.

A translator should know and be proficient in various ways of translating
realias. The methods proposed by domestic and foreign scholars often coincide, but
they also have their own peculiarities. The main difficulties in translating realias are:
1) the need to convey not just the meaning of realia, but also to show colour and
additional shades; 2) the lack of an equivalent. Leppihalme states that it is impossible
to translate a realia in such a way as to perfectly convey the meaning that was
inherent in the original work, but the translator must make every effort to prevent the

complete loss of this meaning [26].
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R. Zorivchak defines the following ways of translating realia: 1)
transcription/transliteration (transcoding); 2) combined renomination (a combination
of transcription and descriptive translation); 3) hyperonymic renaming
(generalisation, «derealisation» of realias); 4) calques («word-for-wordy, literal
translation); 5) descriptive paraphrase (descriptive translation); 6) interlingual
transposition at the connotative level (replacement of a realia that had a rather
connotative meaning in the source language with another realia that has a similar
function); 7) the method of simile (when using this method, there is a risk of
immersing the reader in the native environment, which is often not the desired result,
but it certainly helps to explain the essence of the realia); 8) finding a situational
equivalent; 9) contextual interpretation of realias (translation with the help of a word
that is logically related to the meaning of the realia) [5].

It can be seen that the scholar offers extremely detailed methods, and her ideas
were later used by many other Ukrainian linguists.

It is also useful to consider the opinion of N. Ababilova and I. Usachenko that
the use of the phrase «translation of realiasy is not entirely accurate. They believe that
«to translate» means to find an exact equivalent in the target language. However, it is
impossible to do so with realias, so in this case we can talk more about searching for
and finding a semantic and stylistic equivalent, or simply renaming realias by means
of transcription.

S. Myshko in her translation analysis of A. Conan Doyle's The Hound of the
Baskervilles came to the conclusion that the following methods are most often
required to translate realias:

— transliteration or transcription;

— clarifying translation;

— creation of a new word using elements that already exist in the target
language;

— hyponymic translation [9].

We can see that the methods proposed by the researcher are similar to those of

Zorivchak, who provided more detailed information.
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Foreign researchers use the term «translation procedures» to refer to the
methods by which linguistic units are translated. J. P. Vinay and J. Darbelnet have
singled out seven translation procedures: modulation, borrowing, literal translation,
adaptation, equivalence, calque (lexical and structural calque), and transposition.
Linguists point out that several methods can be used to translate a single linguistic
unit [30].

Newmark suggests the following translation procedures for translating realias
and irrealias: 1) deletion; 2) couplet (a combination of two different methods); 3)
neutralisation; 4) naturalisation (change of pronunciation of the word, then of its
morphology); 5) through-translation (can also be called calque); 6) paraphrase; 7)
classifier (a more general term is used instead); 8) transference
(transliteration/transcription); 9) cultural equivalent; 10) componential analysis; 11)
accepted standard translation.

Baker provides a division that is similar in meaning, but the names are slightly
different: omission; use of explanation and loan word; use of more neutral word;
paraphrase; use of generalised word; use of a loan word; cultural substitution [16].

Kyiak, whose classification of methods parallels the classification of
Zorivchak, has researched and reviewed the following procedures:

— combined renomination;

— substitution of denotative or connotative meaning;

— calque;

— descriptive transaltion;

— translation with the help of hypernym;

— transcription;

— contextual translation.

Aixeld names the following 7 procedures: 1) deletion; 2) absolute
universalisation; 3) naturalisation; 4) intratextual/extratextual gloss (the latter is an
additional explanation of the foreign word in the book); 5) limited universalisation; 6)

orthographic adaptation; 7) autonomous creation (neologism) [15].
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Following the analysis of the above-mentioned translation methods of
translation of realias, we can divide the procedures into those that are focused on the
target language text and those that are focused on the source language text. Venuti
also refers to this as domestication and foreignisation. According to K. Razumna
and M. Movchan, such translation methods as deletion, descriptive translation, use of
synonyms that depend on the context are signs of domestication of the text. At the
same time, calque, transcription, autonomous creations are signs of foreignisation.
The German philosopher F. Schleiermacher also pointed to this: the translator either
transfers the reader to the author or the author to the reader. Domestication implies
that the reader perceives the text as if it were written in his or her native language, not
translated from another. This is not to say that foreignisation is a bad thing, as if used
correctly, it can give a text a sense of foreignness, which is quite useful when
translating a work whose world is fictional.

Leppihalme provides 7 main translation procedures:

— direct translation (can be done with minor changes in spelling)

— calques (literal translation);

— cultural adaptation (use of equivalents that are more familiar and common
to readers of the text written in the source language)

— a subordinate word (generalisation);

— explication (additional explanation of a word for the reader of the source
text);

— additions (translator's notes in the book);

— omission (a word is simply omitted, which is not common, but is possible in
fiction).

A more generalised division of methods of translating realias is also suggested:
1) approximate translation (description, generalisation, etc.), creation of neologisms
(«calque», «semi-calque»), substitution of realias, transcription/transliteration [19].

We should also mention the existence of the term «onomastic realias», which
are most frequently encountered in works of fiction and commonly include

anthroponyms (proper names of people) and proper names of countries, towns, etc.
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All of the methods mentioned above can be used to translate this type of realias, but
translators of this kind of text will most likely prefer transliteration or transcription
and calques. The latter is particularly important, as it enables the play of words in the
proper names of the text to be conveyed.

The most frequently mentioned translation procedures in the research of the
scholars are: 1) transliteration/transcription; 2) calques; 3) descriptive or explanatory
translation; 4) hyponymic translation; 5) cultural adaptation/cultural equivalent; and
6) contextual translation.

Transliteration. This is the transcription of a word written in a foreign
language with the letters of the target language. This method is based on the graphic
principle. In the Ukrainian language, transliteration was particularly widespread
during the translation of Anglicisms several centuries ago. Nowadays, this method is
being used much less frequently than transcription, which, unlike transliteration,
does not distort the sound form of a foreign language unit [2]. Some linguists
combine transliteration and transcription into one translation method — transcoding.
There are two more subtypes of transcoding: mixed transcoding and adaptive
transcoding [12]. Mixed transcoding involves the use of both transcription and
transliteration. Adaptive transcoding means preserving the form of the realia-word,
but the translator adapts it to the spelling rules of the target language (usually this
concerns endings and suffixes, e.g. bootlegging — Oytaerepctso).

Calques. This is a type of translation that involves a complete change of a
lexical unit, or a partial transformation, when a morpheme or a word in a phrase is
substituted. Sometimes the translation may appear to be too literal, but through this
method, the translator is able to accurately convey the meaning of a realia [1].

Descriptive or explanatory translation. These methods are applicable in
cases when it is impossible or inappropriate to find a suitable word or use any other
method. This translation procedure implies a description of the meaning of a word
using several words. The translator may also need this method if he or she has

managed to use one of the above methods, but for the purpose of more effective
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understanding and immersion of the reader in the world of the novel, and in this
situation he or she makes footnotes at the end of the page or book [22].

Hyponymic translation. The term hyponymy was coined by a British linguist
J. Lyons. He introduced the term in order to describe the relationship between two
words when a word with a more generalised meaning also includes the meaning of
the other word. The word with a broader meaning is called a «hyperonym», whereas
the word with a narrower meaning is called a «hyponym» [21]. The most interesting
thing about hyponymy is that, in fact, a hyperonym can also be a hyponym, but if one
uses a word with the most generalised meaning, the translation of the realia will be
completely unclear and unreliable.

Cultural adaptation/cultural equivalence. Newmark used the expression
«cultural equivalent» in his research. This translation procedure requires the
translator to choose a word that is more recognisable in the target language during the
translation of a realia. As previously mentioned, this is referred to as the process of
domestication, which may be appropriate and reasonable provided that the translator
has managed to convey a certain colour of a realia. However, excessive use of such
techniques can be detrimental, as a certain exoticism of the original work may be lost
[28: 82].

Contextual translation. O. Romaniuk states in her research that such approach
is based on replacing a realia with the words that describe the meaning of the realia in
accordance with the context [11]. That is, the realia and the word that was used by the
translator may be unrelated or remotely related, they do not necessarily have a
generic relationship, but they may be interrelated in a particular context. This is
advisable and helpful if the translator perceives that using a different procedure
would overload the text or if the realia itself is not that important to the world that the
author has created.

1.3. Specifics of fictional discourse text analysis (Based on S. King's

11/22/63)
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Every aspiring translator is familiarised with two concepts at the beginning of
their training: «text» and «discourse». The difference between them has been studied
by many linguists, whose opinions on the above-mentioned concepts mostly coincide,
although students still encounter different formulations in scientific works.

The researchers T. A. van Dijk and J. Leech both share the view that text and
discourse are interrelated. J. Leech states that the discourse is realised by means of a
message, in which the text is implemented. T. A. van Dijk, on the other hand, claims
that text is embodied in discourse and serves as an abstract theoretical construct. In a
narrower sense, the term «text» can be used to refer to any linguistic material that has
been written down. However, M. Hoey (1991, 269) notes that it might as well be an
oral material.

S. E. Maksimov emphasises the fact that the text is part of the discourse, and
that the text and the discourse both function in a communicative situation. The
communicative situation is part of the macro-context of interaction, which can be:
historical, cultural, religious, political, etc [8].

The following types of discourse exist: administrative, legal, business, military,
scientific, mass media, political, fictional, colloquial. Currently, we are particularly
interested in fictional discourse, which is divided into prose, drama and poetry. Texts
that are part of this discourse are difficult to translate, as they include many things
that a translator needs to pay attention to while working: 1) figures of speech
(menotymy, metaphor); 2) positional features (paragraph structure, foregrounding);
3) phonological features (assonance, alliteration); 4) semantic features (keywords,
antonyms); 5) syntactic features (grammatical structures) [8: 141].

Dodds is of the opinion that a translation should be accurate and adequate in
every aspect and address almost all the problems that may arise when dealing with
the features mentioned above [18: 151]. For this purpose, the translator needs to be
comprehensively knowledgeable and erudite, as every word makes him or her think:
what the author meant by it, what this realia implies and from which culture it was
taken, how to render alliteration in the target language, etc.

TEXT ANALYSIS
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By the time | reached the turnpike, my head was aching fiercely, but even if
this hadn’t been before the era of twenty-four-hour convenience stores, I’'m not sure I
would have dared to stop; my shirt was stiff with drying blood on the lefthand side.
At least I’d remembered to fill the gas tank.

Once I tried exploring the gash on my head with the tips of my fingers and was
rewarded with a blaze of pain that persuaded me not to make a second attempt.

| did stop at the rest area outside of Augusta. By then it was past ten o’clock
and the place was deserted. | turned on the dome light and checked my pupils in the
rearview mirror. They looked the same size, which was a relief. There was a snacks
vending machine outside the men’s privy, where ten cents bought me a cream-stuffed
chocolate whoopie pie. | gobbled it as | drove, and my headache abated somewhat.

It was after midnight when | got to Lisbon Falls. Main Street was dark, but
both the Worumbo and U.S. Gypsum mills were running full tilt, huffing and
chuffing, throwing their stinks into the air and spilling their acid wastes into the river.
The clusters of shining lights made them look like spaceships. | parked the Sunliner
outside the Kennebec Fruit, where it would stay until someone peeked inside and saw
the spots of blood on the seat, driver’s door, and steering wheel. Then the police
would be called. T supposed they’d dust the Ford for fingerprints. It was possible
they’d match prints found on a certain .38 Police Special at a murder scene in Derry.
The name George Amberson might emerge in Derry and then down here in the Falls.
But if the rabbit-hole was still where I’d left it, George was going to leave no trail to
follow, and the fingerprints belonged to a man who wasn’t going to be born for
another eighteen years.

| opened the trunk, took out the briefcase, and decided to leave everything else.
For all I knew, it might end up being sold at the Jolly White Elephant, the
secondhand store not far from Titus Chevron. I crossed the street toward the mill’s
dragon-breath, a shat-HOOSH, shat-HOOSH that would continue around the clock
until Reagan-era free trade rendered pricey American textiles obsolete.

The drying shed was lit by a white fluorescent glow from the dirty dyehouse

windows. | spotted the chain blocking off the drying shed from the rest of the
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courtyard. It was too dark to read the sign hanging from it, and it had been almost two
months since I’d seen it, but I remembered what it said: NO ADMITTANCE
BEYOND THIS POINT UNTIL SEWER PIPE IS REPAIRED. There was no
sign of the Yellow Card Man—or the Orange Card Man, if that’s what he was now.

Headlights flooded the courtyard, illuminating me like an ant on a plate. My
shadow jumped out long and scrawny in front of me. | froze as a big transport truck
trundled toward me. | expected the driver to stop, lean out, and ask me what the hell |
was doing here. He slowed but didn’t stop. Raised a hand to me. | raised mine in
return, and he drove on toward the loading docks with dozens of empty barrels
clunking around in back. | headed for the chain, took one quick look around, and
ducked under it.

| walked down the flank of the drying shed, heart beating hard in my chest. The
gash on my head pounded in harmony. This time there was no chunk of concrete to
mark the spot. Slow, I told myself. Slow. The step is right... here.

Only it wasn’t. There was nothing but the pavement under my testing, tapping
shoe.

| went a little farther, and there was still nothing. It was cold enough to see a
thin vapor when | exhaled, but a light, greasy sweat had broken out on my arms and
neck. | went a little farther, but was now almost sure | had gone too far. Either the
rabbit-hole was gone or it had never been there in the first place, which meant that
my whole life as Jake Epping—everything from my prize-winning FFA garden in
grammar school to my abandoned novel in college to my marriage to a basically
sweet woman who’d almost drowned my love for her in alcohol—had been a crazy
hallucination. I’d been George Amberson all along.

| went a little farther, then stopped, breathing hard. Somewhere—maybe in the
dyehouse, maybe in one of the weaving rooms—someone shouted “Fuck me
sideways!” I jumped, then jumped again at the bull roar of laughter that followed the
exclamation.

Not here.

Gone.
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Or never was.

And did | feel disappointment? Terror? Outright panic? None of those,
actually. What | felt was a sneaking sense of relief. What | thought was, | could live
here. And quite easily. Happily, even.

Was that true? Yes. Yes.

It stank near the mills and on public conveyances where everybody smoked
their heads off, but in most places the air smelled incredibly sweet. Incredibly new.
Food tasted good; milk was delivered directly to your door. After a period of
withdrawal from my computer, I’d gained enough perspective to realize just how
addicted to that fucking thing I’d become, spending hours reading stupid email
attachments and visiting websites for the same reason mountaineers wanted to climb
Everest: because they were there. My cell phone never rang because | had no cell
phone, and what a relief that had been. Outside of the big cities, most folks were still
on party lines, and did the majority lock their doors at night? Balls they did. They
worried about nuclear war, but | was safe in the knowledge that the people of 1958
would grow old and die without ever hearing of an A-bomb being exploded in
anything but a test. No one worried about global warming or suicide bombers flying
hijacked jets into skyscrapers.

And if my 2011 life wasn 't a hallucination (in my heart | knew this), I could
still stop Oswald. | just wouldn’t know the ultimate result. I thought I could live with
that.

Okay. The first thing to do was to return to the Sunliner and get out of Lisbon
Falls. I’d drive to Lewiston, find the bus station, and buy a ticket to New York. I’d
take a train to Dallas from there... or hell, why not fly? I still had plenty of cash, and
no airline clerk was going to demand a picture ID. All 1 had to do was fork over the
price of a ticket and Trans World Airlines would welcome me aboard.

The relief of this decision was so great that my legs again went rubbery. The
weakness wasn’t as bad as it had been in Derry, when I’d had to sit down, but |

leaned against the drying shed for support. My elbow struck it, making a soft bong
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sound. And a voice spoke to me out of thin air. Hoarse. Almost a growl. A voice from
the future, as it were.

“Jake? Is that you?” This was followed by a fusillade of dry, barking coughs.

| almost kept silent. | could have kept silent. Then I thought of how much of
his life Al had invested in this project, and how | was now the only thing he had left
to hope for.

I turned toward the sound of those coughs and spoke in a low voice. “Al? Talk
to me. Count off.” I could have added, Or just keep coughing.

He began to count. | went toward the sound of the numbers, feeling with my
foot. After ten steps—far beyond the place where | had given up—the toe of my shoe
simultaneously took a step forward and struck something that stopped it cold. | took
one more look around. Took one more breath of the chemical-stenchy air. Then |
closed my eyes and started climbing steps I couldn’t see. On the fourth one, the chilly
night air was replaced with stuffy warmth and the smells of coffee and spices. At
least that was the case with my top half. Below the waist, | could still feel the night.

| stood there for maybe three seconds, half in the present and half in the past.
Then | opened my eyes, saw Al’s haggard, anxious, too-thin face, and stepped back
into 2011 (1).

The text under analysis is a fragment of the novel “11/22/63” written in 2011
by S. King. The original text includes extralingual factors, namely foregrounding. On
the graphical level there can be seen capitalization of some words to convey string
emotions; use of italics to render thoughts of the character or to emphasize some
words, sounds, phrases; use of bold font to show the text, which the character read in
the fictional world, i.e. the world of the book. Moreover, this text belongs to a
mentafact type and is a part of fictional discourse, namely discourse of prose. In
terms of the communicative intention, it is realized by reflecting the imaginary world
created by the author with the help of various artistic images. Steven King used
tropes and figures of speech, as well as special literary and colloquial vocabularies,

such as:
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Metaphor: mill’s dragon-breath; everybody smoked their heads off; | was safe
in the knowledge; Headlights flooded the courtyard; My shadow jumped out long and
scrawny in front of me; and struck something that stopped it cold; ten cents bought
me; and the place was deserted; was rewarded with a blaze of pain; rabbit-hole;
who’d almost drowned my love for her in alcohol;

Irony: | walked down the flank of the drying shed, heart beating hard in my
chest. The gash on my head pounded in harmony; fusillade of dry, barking coughs;

Hyperbole: everybody smoked their heads off; Incredibly new; fusillade of dry,
barking coughs;

Epithet: stuffy warmth, haggard, anxious, too-thin face; a sneaking sense; dry,
barking coughs; sweet woman;

Oxymoron: started climbing steps I couldn’t see;

Simile: illuminating me like an ant on a plate; like spaceships;

Onomatopoeia: bong sound, shat-HOOSH, shat-HOOSH

Peculiar use of idioms: And a voice spoke to me out of thin air;

Neologisms: ID, convenience stores;

Nonce-words: too-thin face;

Slang and jargon: mill’s dragon-breath; | had to do was fork over the price;

Vulgar words: what the hell; fucking thing; Fuck me sideways; Balls;

Abbreviations: FFA,

Proper names: New York; Everest; Yellow Card Man; whoopie pie; Titus
Chevron; Dallas; Lisbon Falls; Main Street; Sunliner; Kennebec Fruit; Ford.

Having analyzed an extract from Stephen King's work, we were able to
conclude that the author uses such figures of speech as metaphors and irony the most.
There is also a lot of colloquial vocabulary in his work, especially slang and
vulgarities. We also found a lot of proper names related to America and the life of
Americans in the 60s of the 20th century, which can be a great challenge for a

translator.
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CHAPTER 2
REALIAS IN FICTIONAL DISCOURSE: TRANSLATION OPTIONS
(BASED ON S. KING’S NOVELYS)

2.1 Realias in Stephen King’s books

Stephen King is an American writer whose work has become popular in many
countries. His books in the horror genre have brought him a worldwide recognition
— however, he does not write typical horror stories. His peculiarity lies in the fact
that all his characters, no matter whether they are main or secondary, are profound
and thoughtful. His characters are scary not only because they have scary appearance
— they also have scary thoughts and provoke scary thoughts in all other characters,
which leads to corresponding actions and reactions. Stephen King has a good
understanding of human problems and experiences. Thanks to all of the above, King's
works have received more than 320 film adaptations.

But the mastery of horror writing is not the only thing that makes the writer's
style interesting. After analysing such works as 11/22/63, The Shining, The Stand,
Revival, Dumakey, Desperation and Pet Samatary, we noticed that King's works are
full of realias, thanks to which he conveys the atmosphere of life in America in a very
detailed way. Moreover, these realias often relate to America in both the 21st and
20th centuries. The realias were used especially vividly in «11/22/63», where the
protagonist, a school teacher, travelled through time using a portal: from 2011 to
1959, right before John F. Kennedy, then President of the United States, was
assassinated.

In the novel «Pet Samatary» we can also see many realias of 20th century
America, but the reason is not necessarily that the author wanted to transfer the
protagonist to those times, but because the author wrote his novel in 1983, so his
character lived in all those realias that most likely existed in the writer's own life.

The analysed works revealed a large number of onomastic realias: names of
holidays that exist only in America (Columbus day, Thanksgiving, Memorial day);
car brands (Lincoln, Buick, Ford); names of lakes and geysers (toponyms) found in
America (Long Lake, Old Faithful), and in the book 11/22/63, the characters also
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used the nickname Dubya (an anthroponym), which was jokingly used to refer to
George Bush. Also, based on the division of realias proposed by other researchers,
onomastic realias can be divided into other groups, which, in our opinion, will
contribute to greater detail. In the following, we will divide the realias into the groups
proposed by O. Denti.

The following realias can be attributed to the group «geography»: Long Lake,
Old Faithful, mesquite, loon, Corn Belt, Deathwatch, fisher. The realias belonging to
this category make up 14 percent.

The group «politics and society» includes the words: Dubya, House of
Representatives, mackerel snappers, Unitarian Universalists, Purple heart, candy-
striper. This group makes up 12 percent.

The largest number of realias belongs to the group «ethnography»: Pep Club,
chinos, Columbus Day, zoot suit, lineman, quarterback, poodle skirt, jitterbug,
saltbox, dime, nickel, Ivy League, banana split, Labour Day, fedora, «Chat 'n Chewy,
drive-in, roadhouse, graham cracker, minstrel show, dunce cap, July Fourth, turtle-
waxed, loafers, toboggan, South Side Chili, slacks, racquetball, cribbage, Boot Hill,
whoopie pie, bootlegging, junior years, table talk pies, TV dinner, tailback. This
amounts to 74 percent.

To be more precise, the group ethnography can also be divided into: daily life
(including food, clothing, sports, holidays, etc.), units of measurement (money, time)
and culture and creative manifestations (dance, music). According to this, the
subgroup «everyday life» includes 31 words, which is 62 percent, the category
«units of measurement» includes 2 words, which is 4 percent, and the subgroup
«culture and creative manifestations» includes 4 words, which is 8 percent.

The results of the calculations are presented in the Chart 2.1:
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Chart 2.1

Division of realias into groups

= Geography Politics and society
Ethnography (everyday life) Ethnography (units of measurement)

m Ethnography (culture and creative manifestation)

It is worth noting that despite the fact that the realias in Stephen King's books
are mainly related to America, the writer also uses words that describe the culture of
other nations, for example, hornpipe, which is a dance that has been performed for
many centuries in Great Britain and Ireland.

In this paper translations by O. Krasiuk («11/22/63», «The Shining»), H.
Yanovska and S. Krykun («The Stand»), O. Liubenko («Revivaly»), A. Pityk and K.
Hrytsaychuk («Pet Samatary») are used. However, examples of translations by V.
Polyakov («Pet Samatary») and 1. Andrusiak («The Shining») will also be
demonstrated. The latter two translators were accused of using machine translation

from Russian into Ukrainian.

2.2 Translating realias by means of transcoding

Transcoding was frequently used by translators of Stephen King's books.
Moreover, during the analysis of the realias, all four subtypes of transcoding were
identified.

2.2.1. Translating realias by means of transliteration
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(1) Cocked back on his head was a filthy fedora that looked straight out of a
1950s film noir, the kind where all the women have big bazonkas and all the men talk
fast around the cigarettes stuck in the corners of their mouths (11/22/63: 44) —

3cynymuii Ha nomunuyro, Ha U020 207061 CUOi8 Kanenox-ghedopa, HeMO8 WOUHO 3

1950-x, 3 axoeocv ¢hinemy 6 cmuni Hyap moz2o muny, 0e 8Ci HCIHKU MAomMb BeaUKI
«OanboOHUY, a 6Ci 40N0B8IKU WEUOKO OANaKawms, JHCYIOUU 3amucHymi 8 3y0ax
Cucapemu.

Fedora is a type of felt hat that was widely worn in America in the first half of
the 20th century. The type of hat itself remains quite popular even nowadays, for
instance, the well-known singer Michael Jackson used to wear it. Nevertheless, the
Ukrainian reader hears this word much less often in his or her everyday life, so
translator O. Krasiuk decided to apply a descriptive translation in combination with
transliteration, having added the word «kamemiox». In the rest of the book, however,
the translator uses the word «demopa» only.

(2) The actors, the crew, the Pep Club girls who did the publicity, and all the
people who are planning to come in for the show, some of them from ranches fifty
miles out. — Axmopu, mexuniuna epyna, oiewama 3 Ilen-knyby, xompi 3aumanucs
pexamoro, i 8Ci 100U, wo 30uparomscs nooauumu 6UCMasgy, 0exmo 3 HuX npuioymso
31 c60iX panuo 3a n’smoecsm munb 36iocu (11/22/63: 383).

The Pep Club is a school organisation set up to boost student spirit, encourage
sports and decorate and organise various school events. The word «pep» itself means
« vigour, to cheer». Calquing would be inappropriate in this case, and there are no
similar self-organisations in most Ukrainian schools. The context and the words
«kiyo» and «3zadimanmucs pekiaamoro» make it possible to guess what the girls'
activities are, but the translator provides additional explanations at the bottom of the
page.

2.2.2. Translating realias by means of transcription

(3) Coach Borman had two pies, and his aim was deadly: he got both his

guarterback and his star defenseman (11/22/63:497) — Tpenepy bopmany
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dicmanocs 086a mopmu, a NPUYLIbHICMb 6iH Mae Youeuy: nonae i 6 Keomepoeka
C8020, I 8 3IPKY JIIHII 3aXucmy.

As we shall see in other examples in our research, the writer often mentions
sports, especially baseball amd American football, in his various pieces. The author is
apparently a fan, and it is not hardly surprising — the latter is considered a national
sport in the United States. Nevertheless, American football is watched and played in
numerous countries around the world, but it is in the United States that it is of
particular importance. The quarterback is one of the most important players in the
game because he is the one responsible for the offence and can lead the team to
victory. In this instance, the method of transcription is the best option because, firstly,
this translation of this sports realia is quite common among other translators, and
secondly, other methods can significantly distort the form of the word or simply not
be appropriate, such as the method of calquing.

(3) Con was then a junior and a starting tailback for the Gates Falls Gators
(R: 296). — Kon yuuecs 6 ocmanmnvomy Kiaci it 0y8 meuibekom y KOMaHOI
«Anizamopu Teiimc-Donz».

This example confirms the fact that Stephen King uses many realias that relate
to sports in his works: the realia «tailback» is found in «Revivaly, while the previous
two realias are found in «11/22/63». A tailback is a player in American football who
locks down the offence. It is worth noting that «quarterback», «lineman», and
«tailback» in the source language are compound nouns consisting of two words that
together carry meaning and describe the role of a player in football. Descriptive
translation, however, would only confuse the Ukrainian reader, so along with
transcription, both translators — O. Krasiuk and O. Liubenko — used footnotes, which
are discussed further in this section.

(4) So he was reduced to calling his best lineman Clark Gable (11/22/63: 381).

— Omdce, tOMYy 3aMUWANOCSA KIUKAMU C8020 Hauxkpawoz2o nauxmena Knapkom
Teuw60Mm.
In the above example, there is also the name of an American football player. A

lineman is someone who plays directly on the line, and he or she can either attack or
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defend. The translation «minitinuii rpaserp» could also have been appropriate, as it
would have conveyed the meaning of the realia well, but the translator decided to
adhere to one translation method when dealing with sport realias.

(5) Never would. They do business with me because | own half this town’s
motor courts, both downtown movie theaters and the drive-in, one of the banks, and
all of the pawnshops in eastern and central Maine (11/22/63: 208). — I ne 36upaiocsi.
Bounu eedymo 31 mmHoro 6iznec, 60 5 60100it0 NOJOBUHON OOBKOJUWHIX KEMNIH2I8,
000Ma MiCbKUMU KiHOmeampamu i Opaus-iHom, 0OHUM i3 OAHKI8 i cima 1ombapoamu
V cXioHoOMY Ul yeHmpanvHomy Metini.

A drive-in is an establishment that is specially designed to serve people in their
cars. In the book 11/22/63, a drive-in is mentioned as a cafe and a cinema where
people could watch films without having to leave their cars. Such establishments
were especially popular in 20th century America and have been repeatedly depicted
in movies and books. It should be noted that although the form of the original word is
preserved in the target language, including the hyphenation in the translation, the
Ukrainian version of the word can be inflected and therefore have an ending.

(6) Hank Williams is one of the best. | like roadhouse music. — I'enx Binbsimc

— mo 00un i3 Hauxkpawux. Jlroomo poydeayc (TST: 227).

Roadhouse is a combination of blues, country and classic rock, which is
common in Texas. The translation omitted the word «musicy, instead the translator
added footnotes. In the original (in the second volume of the book «The Stand»), the
word «music» is added to this realia, which helps the readers to understand that it is a
genre of music. This is especially important for English-speaking readership, as the
word «roadhouse» appears in the first volume of the book, but in the sense of a cafe
located by the road: (7) A mile or so from a roadhouse on Main St. Zack’s Place. —

3a muno 6i0 3abicainisku na lonoseniu eyn., «Y 3axa» 3eéemwcs. In this case,

however, the translators did not use transcription, nor did they use a descriptive
translation — instead, they used the Ukrainian equivalent, which, however, does not
express the additional meaning that the establishment is located near the road. This

method contributed to domestication in the target language, and it may be beneficial
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for the Ukrainian reader, who will be better able to understand the text, which already
contains many American realias.
(8) So only the three of them ate Louis’s famous South Side Chilli that night;

Gage reclined on the living-room sofa, feverish and apathetic, drinking a bottle filled

with lukewarm chicken-broth and watching a cartoon show on TV. — Toowc mineku
MmpooM 3 HUX 80anocs ckywmysamu Gipmogy cmpasgy Jlyica — «YHuni 3

Caymcatimyy. Ietioxc posniecs na Ooueani y 6imanvhi i OUGUECS MyAbMUKU NO

menesizopy (PS: 168).

South Side Chilli is a meal that was particularly popular in one of the
neighbourhoods of Chicago. It was prepared using beans and beef and served with a
hot pepper sauce. For Americans, the dish is quite well known, while in Ukraine
chilli is cooked not often. Therefore, translators A. Pityk and K. Hrytsaychuk added
the word «crpaBa» to their translation. They also used the transformations of
transposition and addition to show which region this version of the dish came from.
In another translation made in 2015, in which V. Polyakov used a Russian translation
as a source and applied machine translation, which is completely unacceptable for a
translator.

(9) Steve Masterton called around nine-thirty and asked if Louis would like to
come up to the University and play some racquetball—the place was deserted, he
said gleefully, and they could play the whole goddam day if they wanted to (PS: 139).
— Cmis Macmepmon 3amenegonysas O1U3bK0o 0e8’simoi mpuoysame i 3anumas, 4u
He xomie bou Jlyic npuixamu 6 ynieepcumem nocpamu 8 pokemoon. « Kopm cvocooni
BINbHULL, MONC MONCHA OYOe epamu, — paodiCHO 3as68U8 8iH, — 3 paHKY i 00 eeyopa!y

In this example, it cannot be concluded that the translators used transcription
alone, as the letter «o» appears in the translation in the part «poket-». The name of
the sport in the original text is quite logical — it is a combination of the words
«racquet» and «ball». The translators might have decided that the Ukrainian reader
would associate «paket-» with the word «pakera». Nevertheless, the word «court»
appears in the following sentence, which makes it quite clear that this is a reference

to a sport where racquets are used. The realia itself denotes a sport that resembles
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squash because of its rules — opponents need to hit the ball off the wall. In 1955,
racquetball was included in the Pan American Games.

In V. Polyakov's translation, the word «renic» was used, which is a hyponymic
method of translating the realia. Although this is an acceptable option, this type of
sport appears repeatedly throughout the book, so such a neglect of realia would not be
appropriate.

(10) He felt a small chill and thought: Boot Hill for animals. I'm not sure I
really like it (PS: 56). — Panmom Jlyicosi cmano 3umno 6io oymxu. «Le owc sax bym-
Xinn, minoku onss meapun! Oll, He no0obaemvbcsi MeHi yey.

Boot Hill is the name given to cemeteries that appeared in the 19th and 20th
centuries in the Western part of the United States. The meaning of the name suggests
that many cowboys did not die from natural causes in those days, and were therefore
fully clothed and wearing boots when they died. The author implies that the animals
buried in the pet cemetery did not die of natural causes — in most cases, they were
hit by cars. The translators used a hyphenation for the name of the place, which is
more common for two-word proper names in Ukrainian. In the machine translation,
the name of the cemetery was translated with the help of the same translation method.

(11) It came with Mesquite Fries and a Rodeo Thickshake—your choice of
vanilla, chocolate, or strawberry. — Jlo mboco nooasanu cmasiceny Kapmonio
«Meckumy ma wetik Ha cono0osomy monoyi «Poodeoy (na 6ubip: eaHinbHULL
wokonaouuil abo nonynuunui) (PS: 361).

Mesquite is a plant that is found in the southern part of America and has quite a
few varieties. Flour can be made from mesquite, which has a sweet aroma and
flavour, and is often added to a variety of dishes. In this example, the translators put
the realia in quotation marks, which may give the impression that it is only the name
of a dish. However, in the works of Stephen King, one can often encounter this name
of a plant, for instance, in the book «Desperation»: (12) ...the speed-limit sign had
already faded into a mottled background of sand, mesquite, and dull brown foothills

(De: 2). In this sentence, the mesquite is clearly a plant that represents the
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surrounding landscape, which is typical for the area described in the book, as the
realia appears repeatedly in the novel.

The translators used the procedure of transcription, but for some reason the
letter «i» was written instead of the letter «u», although the transcription of the word
looks like this: ['meski:t].

(13) I found a dime, dropped it in the slot, and it went right through to the coin
return. — A suauiwos oaiim i WMoBXHY8 1020 8 WINUHY, ale MOU 00pa3y JHC 8UNAs y
nomok nosepuennsi monem (11/22/63: 142).

A dime is a coin that was previously used in the United States. The coin was
worth 10 cents. The dime has not been used in America since 1965. The use of realias
that denote monetary units recreates the special atmosphere of the 60s of the 20th
century in the United States. Translation by means of transcription is considered
official, so it is not surprising that O. Krasiuk used this option.

(14) Usually it’s five cents extra, but on Tuesdays I reduce the price to a nickel.
— 3azsuyail ye Kowimye we n’simev YeHmis, aie WoGIBMOpPKA s 3HUMNCYIO YIHY 00
nixenro (11/22/63: 131).

Hikens — me moHeTa xomToMm 5 1eHTiB. BoHa B yXuTky B AMmepui 3 1866
POKY 1 BAKOPUCTOBYETBCS 1 MO CHOTOIHIIIHINA JIEHb.

(15) ‘Come on over tomorrow night and tell me how it went, if you get the

chance,” Jud said. “I'll whop you at cribbage.” — Ilpuxoows 3asmpa eseuepi,
po3Kadicewt, K MUHY8 O0eHb Yy Koneodxci! — sanpocus [wcao. — A no6’ro mebe 6

kpibioac (PS: 58)!

Kpibimx — ne nommupena B CIIA Ta AHrnii rpa, B siKii BUKOPHUCTOBYIOTHCS
KapTU Ta clielliajibHa rpajbHa JOIIKA. XO04 B MOBI-I)KEpEsi CJIOBO MUILETHCS Yepes3
JITEpy «a» B JAPYroMy CKJaji, OJHAK BUMOBIISIETHCS BOHO 4Y€pe3 3BYK «1», TOXK
IIJIKOM JIOT1YHO, 110 MEePeKIagadl BUKOPUCTAIN TPAHCKPHUIIIIIIO.

(16) She nodded her head almost imperceptibly at Shirley Hammet, who was

still muttering and eating graham crackers. — Boua 1eob nomimno kuenyna na Lllupni

Lemmem, sika 11 doci 6yoruna ma ina rpem-kpexepu (TST: 15).
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Graham crackers are snacks made with coarse-ground graham flour. The latter
Is named after Sylvester Graham, who attempted to encourage vegetarianism.
Graham crackers can also come in different flavours: in the book, for example, the
characters eat honey-flavoured ones. One of the variants of pronunciation of the word
«grahamy is ['grem] and since it is a name, Krykun used the transcription, and the
same goes for the word «cracker». However, it is worth noting that the translator
wrote the name with the letter «r».

2.2.3. Translating realias by means of mixed transcoding

(17) And work out hand signals for any other moves that go beyond the
litterbug two-step they do in the local soda shop. — I domosmecw misxc coboio npo
CUSHANU NATbYAMU OIS KOJHCHO2O0 HACMYNHO20 PYXY, SAKUU NepesUuye CKIAOHICHIO
Mot 080X0008uUll 0xcimmepoaz, wio 1020 MaHyoms y MiCYesux 3aKiadax «800U-
moposueor (11/22/63: 84).

Jitterbug is a type of dance that was quite popular in America in the first half of

the 20th century. It implies the performance of very fast and abrupt movements, and
the name itself comes from the word «jitter», which means « to shakex». For a better
understanding of the realia in the context, the translator used a transformation of
concretisation when he translated the word «do» as «ranirorote». This sentence also
has another interesting realia — soda shop. O. Krasiuk used descriptive translation to
explain what is sold in such a shop. These stores often have vibrant interiors, which is
why they are often recreated in films and TV series set in the USA in the 20th
century. TakoX NUCPMEHHUK HEOJHOPA30BO B I[bOMY XYAOXKHBOMY TBOPI
BUKOHMCTOBYBAB JIaHy peajito, mpoTe B sikocTi miecnosa: (18) The dance started as

most of them do in the early sixties, just the girls jitterbugging with the girls. —

Tanyi posnouanucs, K i OIIbWICMb IX NOYUHATUCS 8 PAHHIX WICMOECAMuUX, 3 Mmoo,

wo oisuama zacmuranucs 3 oieuamamu (11/22/63: 433). In the original sentence, the

author used the participle, whereas the translator used the generalisation, which
helped him to accurately convey the way the dancers move, although the original

form of the realia was not preserved.
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(19) He danced. His feet, clad in the lashed and bulging Keds, bumped up and
down on the highway in a drunken sort of hornpipe. — Bin manyrweas. Bin
BUMAXYBA8 HO2AMU 8 NOJepmux, Oyepucmux Keoax, SURUCYIOUU HA 00pO3i WOCb HA
kwmanm n’snoco 2opunauny (TST: 31).

Hornpipe is a type of dance that originated in the 17th century in Ireland and
Great Britain and is considered to be a folk dance. The movements that the dancers
perform with their feet resemble tap dancing, while the position of their arms
resembles our hopak. The translator has used transcription for the «-pipe» part and
transliteration for the word «horny, as the word is pronounced in English with the
following tense: ['"ho:npaip].

(20) And in 1902 Abagail had played her guitar at the Grange Hall, and not in

the minstrel show, either; she had played in the white folks’ talent show at the end of

the year.- A we 6 1902 poyi Ebireiin epana na imapi 6 3ani 015 3acioansb CRIIKU, | He

npPOCMO SIK AKMOPKA MeHecmpeib-uloy, a HapieHi 3 Oinumu bpana yuacms y KoHyepmi

Micyesux mananmis, sxutl nposoounu nanpuxinyi poxy (TST: 369).

The minstrel show is a form of theatre founded in the 19th century in America.
The concept of this show was to make fun of black people by using blackface, a way
of mocking them whereby white people painted their skin black and played «comicy
situations and sketches related to generic jokes about black people, who at that time
had no rights in the United States. In the 20th century, minstrel shows began to lose
their popularity due to the adoption of new laws and the beginning of the fight for the
rights of people of colour. At that time, these shows began to be partially replaced by
vaudeville, a type of comedy that originated in France. However, not all states in
America were happy about the improvement in the situation of black people, so in
many of them minstrel shows continued to exist.

The word «show» was transcribed, while «minestrel» was partially
transliterated, but not from English, but most likely from French, in which it is spelt
as follows: «ménestriery.

2.2.4. Translating realias by means of adaptive transcoding
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(21) He had the same my-balls-are-bigger-than-yours complex that Dubya
showed off when he stood in front of the cameras and said ‘Bring it on.” — Bin mas
Mo Camuti KOMNIEKC MOi-Atuysa-oiibuli-3a-8awli, KU nOmim NpoOeMOHCMPY8as i
[Tobenv, oconocusuu neped kamepamu: «Hymo, nocmapaiimecoy (11/22/63: 38).

Dubya is the nickname of George Walker Bush, the 43rd President of the
United States. The politician was also the 46th governor of Texas between 1995 and
2000. The origin of his nickname comes from Texas: George Walker Bush belongs to
the Bush family and in order not to be confused with his father, George Herbert
Walker Bush, he was called by one letter of his initials — «w», also called «double-
u». However, the people of Texas, as well as Bush himself, pronounced this letter
differently, so it sounded like «dubya.

Nevertheless, the way the realia was translated is quite ambiguous. The
translator had no sources to rely on when translating, as this nickname was not used
anywhere outside of America, so there was no standardised version. By using
transcoding, Krasiuk did not evoke any associations or hints as to why the president
was given this nickname. On the other hand, the Ukrainian reader does not need to
delve so deeply into the origin and meaning of the realia. Therefore, we can assume
that the translator has succeeded in adjusting the realia to the target language. If the
realia was transcribed, it would be quite difficult to read. One problem may arise,
however: many people may know the word «mro0enb» as an object used to fasten
nails, screws, etc. This could cause the reader to have the wrong associations.

(22) Or you could change something—order a banana split instead of a root
beer, say—and the rest of the conversation would go a different way. — 460 mu

Moodnceut ulocob BMIHUMU — 3aMOBUMU 3AMICMb KOPEHeB020 Nueéd, CKCZDfCiMO,

bawanosuli _cniim — i pewima B8auioi posmMosu nide 8 IHUWOMY HANPAMKY
(11/22/63: 61).
Banana split is a popular American dessert. In order to make it, a banana is cut

in half and ice cream scoops are placed inside, and the top is covered with syrups,
chocolate, cream, etc. The translator used an adaptive transcoding for the word

«banana», adding the typical ending «-uii» for adjectives in Ukrainian. The word
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«splity was transliterated. Since the names of dishes are usually transliterated or
transcribed to preserve the uniqueness of the word, this is completely appropriate in
this example.

There is another interesting realia in this sentence — root beer. The realia
refers to a drink made from the sassafras root. Root beer is mainly drunk in North
America and can be either alcoholic or non-alcoholic (carbonated). Krasiuk used
calquing here, although the variant «pyt0ip» is also possible.

(23) She was dressed in expensive-looking gray-green slacks and a silk of-the-
shoulder peasant blouse. — Qosienena 6 dopoei 3 eéuensidy cipo-zeneni ciakcu ma
ULOBKOBY «CENAHCLKY» Oy3KY 3 wupokum eupizom (TST: 213).

Slacks are a type of loose-fitting trousers that are narrower at the bottom and
are a more formal garment. The translator used partially transliteration and also the
ending «-u» to indicate the plural form. There are many ways to translate this realia,
and Americans themselves perceive slacks as simple cotton trousers. We will look at
other options in the following subsections.

(24) There had been rumors, Jack recalled, that some of the means employed
by Derwent to keep his head above water were less than savory. Involvement with
bootlegqing. — Xoouna nozonocka, sik npueadanocs /ycexy, nibu desxi 3 3acobis, wjo
ix 3acmocosysas Jlepsenm, abu mpumamu 207108y HAO 600010, OYIU OiNbUL HIdC

cymuisHumu. Yuacmo ¢ 6ymaerepcmsi (TS: 236)

Originally, bootlegging referred to the illegal distribution of alcohol during the
Prohibition period in the first half of the 20th century in America. Subsequently, the
term expanded to refer to the smuggling of not only alcoholic beverages, but also
other prohibited items, i.e. contraband. One of the variants of the word's origin is that
back in the 19th century, smugglers used to carry alcohol in their boots. The realia
itself, while not applicable to Ukrainians, is better understood than the previous
American realias discussed in this study. Krasiuk used the transcription and adapted
the ending of the realia, which is more typical for the Ukrainian language.

Androsiuk, who was accused in 2010 of using machine translation from

Russian language, has the following translation of this realia: (25) /[oicex 32a0as:
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X0Ounu 4ymKu, wo 0as moeo, abu He nimu nio 600y 3 20108010, /lepsenm yoascs 0o,
M'IKO Kadicyuu, He 6enbMu 3aKOHHUX cnocobis. Bin 6ye 3amiwianuii y He3aKOHHIl

mopeieni cnupmuum. A descriptive translation was used here, which has proved to be

quite accurate.

(26) He had been a fine player, making All-Conference in his junior and senior
years... — Bin 6ys 0obpum epasyem, Kompuil i 8 c80i IOHIOPCHKIL, i 8 cmapuli poKu 3a
ONUMYBAHHAMU MpeHepie Nnompanisng 00 CKIA0y YABHOI KOMAHOU «3IPOKH...
(TS: 166)

This realia is related to the American education system, namely school
education. Children in the United States attend school for 12 years, i.e. there are 12
grades. Grades 9 to 12 have their own names: 9th grade — freshman, 10th —
sophomore, 11th — junior, 12th — senior. In this sentence the author talks about the
11th and 12th grades of an American school, respectively. The word «toniop» IS
relatively common in Ukraine, so the reader may at least have an association with
school. Since children in Ukraine study for 11 years and the 10th and 11th grades are
called «crapma mkoma» here, perhaps this translation option would also be
appropriate.

In Androsiuk's translation we see the following: (27) I'pas sin oobpe; i 6

Mon0owux, i 8 cmapwux xiacax 0ye «Havikpawum y cnopmushitl acoyiayiiy.

Ukrainian readership associates «momoamr kmacu» With primary school, which is
completely inconsistent with what the writer wanted to say.

(28) Then the final act, day after tomorrow. Funeral at the Unitarian
Universalist Church in Osprey. — A niciszaempa ginanvruii akm. Iloxopon y yepksi

yHimapiis-yuisepcanicmis 6 micmeuxy Ocnpeti (D: 137).

Unitarian Universalism is a religious movement whose meaning is a person's
search for a personal faith that can be inspired by other religions, not just
Christianity. Unitarian Universalists believe that one cannot find answers to all
questions in only one religion, and even atheists can join the Church of the Unitarian
Universalists. The religion emerged in America as a result of the unification of the

American Unitarian Association and the Universalist Church of America. This realia
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Is translated with the help of adaptive transcoding, and the realia sounds quite natural

In the target language.

2.3. Translating realias by means of calquing
(29) Skirts flew; feet flashed; football players (now dressed in zoot suits and
stingy-brim hats) spun limber girls. — Crionuuku snimanu, menvkaru cmynmi,

Gdymobonicmu (menep 00s12HeHI 8 3YM-KOCMIOMU | 8 KANETIOXAX 3 MI3ePHUMU KPUCAMU)

kpymuau enyuxux oieuam (11/22/63: 496).

Zoot suits are a type of men’'s clothing that African Americans started wearing
in their comedy shows in the early 20th century. It was later adopted by Americans of
different origins: Italians, Japanese, Mexicans, etc. The trousers in zoot suits have a
high waist, long jackets that are loose and have padded shoulders, and «zoot suitersy
often wore hats. Zoot suits were also worn by representatives of various American
subcultures.

The word «zoot» has been translated by means of transcription, and the whole
realia has been translated by means of calquing. It would be difficult to translate this
realia descriptively, so calquing combined with a footnote is the best option.

(30) I enjoyed the students—boys with flattop crewcuts, girls with ponytails

and shin-length poodle skirts—although | was painfully aware... — Meni nodo6anucs

VUHI — Xaonyi 3 WNIACKUMU CMIPUNCKAMU, O0I6Uama 3 B60JIOCCAM, 308 SA3AHUM Y
X60CMUKU | 8 NYOENbHUX CHIOHUYAX 00 CepeouHu aumox, — xoda Oonasade OYno0
yesioommosamu... (11/22/62: 340)

The poodle skirt was invented by Juli Lynne Charlot. The skirt gained great

popularity in America because it was easy to make with your own hands: to do this
one needed felt, and a circle was cut in the centre of the fabric. That means there were
no seams in this skirt at all. Later, appliqués began to be added to the skirt when the
skirt became more widely made and worn, and as a result, the girl even opened her
own production.

The word «poodle» was transcoded and adapted to the Ukrainian language as

an adjective. Also, the variant «cnigaumi 3 mynensimuy could have been appropriate,
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as in this case the reader is unlikely to have additional questions and
misunderstanding.

(31) Ozzie was wearing khaki pants and a button-down lvy League shirt that
was all frayed around the collar. — Oz3i 6ys y wmanax xaxi i 6 copouyi «Jlieu
naroway HdA D/OSMKCZX 00 camoeo HU3y, aune 3 c2emb eumepmum KOMlpOM
(11/22/63: 82).

The lvy League is the name given to eight of the most prestigious and elite
universities located in seven states in the northeastern United States. The most
popular Ivy League universities are Harvard University, Yale University and
Columbia University. Young people from all over the world want to enter these
educational institutions, so the selection process is very strict, but they also offer a
huge amount of materials in their libraries, as well as high quality education. The Ivy
League can be considered a brand in its own right in America, so it's no surprise that
a character in the book who clearly didn't study there wears such a shirt. The name
itself most likely comes from the tradition of students planting ivy on campus, so
universities had such a natural decoration on their walls. Since the origin of the name
literally refers to the plant «ivy», it is quite logical to use the method of calquing
when translating.

(32) I think it’s as much a freak of nature as Old Faithful, or that weird

balancing rock they 've got in western Australia, or a river that runs backward at
certain phases of the moon. — ladaro, ye sxecv npupoodHne ouso, CKANCIMO, K MOU

Cmapuii Bipruti, abo yyoepuayvka danrancyoua ckeis Ha 3axo00i Aecmpanii, abo ma

pika, wo y 8iONo8ioHi (asu Mmicays NOYUHAE MEKMU 6 360POMHOM) HANDAMKY
(11/22/63: 71).

The context provided by this sentence suggests that Old Faithful is some kind
of quirky natural phenomenon. Since the book character provides additional
information about the location «in western Australia» to describe the «weird
balancing rocky, the Ukrainian reader can also guess that Old Faithful is an American
realia that does not require further explanation to the character's interlocutor. Indeed,

Old Faithful is the most popular geyser in America, located in Yellowstone National
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Park. In the 20th century, the geyser erupted approximately every 80 minutes (
nowadays it is less frequent) and its eruption could be predicted with high accuracy in
90 per cent of cases, which is why this natural phenomenon got such a telling name.
The name could be transcribed, but the calquing captures the ridiculousness of the
original name.

(33) But he also saw that Gary Sites was handing him something more than a
chance at survival: Gary was giving him a chance to prosper with the rest of the corn
belt. — Oonax Jorcon @pimanmna posymis, wo ITepi Catime 0as tiomy dewjo binviue 3a
WAHC HA BUNCUBAHHS — MONCIUBICHID I’lp0148imaHH}Z pasom 3 yClM KVKVDV@S’}lHLlM
nosicom (TST: 369).

In the United States, there is a tradition of dividing states into «beltsy.

Therefore, in addition to the Corn Belt, there is also the Sun Belt, the Snow Belt, etc.
The Corn Belt includes 8 states: Wisconsin, Michigan, Illinois, Missouri, lowa, Ohio,
Indiana and Minnesota. Since the end of the 19th century, the Corn Belt has produced
the largest percentage of corn in the United States. The author often mentions corn in
the book: corn chips, corn fields, etc. Therefore, this realia will not cause any
particular questions for the readership, besides, the translators made a footnote at the
bottom of the page.

(34) (and not to that baldheaded old fart in Rome—Mother Abagail had been a
Methodist all her life, and she was damned proud of not having any truck with those

mackerel-snapping Catholics) — (a ne moii cmapuit aucuit nepoyn i3 Puma: Ebiretin

yce srcumms 6_)/’]1(1 MemoouUcCmKoio u cmpaueHHo nuwanlacsi, o HIKOJU He 3HANacs 3

mumu xpucmusincokumu pudoscepamu) (TST: 416).

Mackerel-snappers is an insulting nickname given to Catholics in America in
the late 19th century. The name is related to the fact that Catholics would eat only
fish on Fridays instead of game and meat. Actually, mackerel is translated as
«ckyMmoOpis», and snapper is a perch-like fish. In their footnotes, the translators
provide a literal and rather specific translation — «xpsimaapHuKE CKyMOpii». The
translators, however, decided to generalise this translation slightly, having created the

word «puboxepu», wWhich perfectly conveys the meaning of the nickname. In
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addition to calquing, compression and hyponymic translation methods were also
used, as well as a transformation — grammatical substitution (in the source language,
a gerund was applied to the realia, and in the target language the realia became a
noun).

(35) His voice called to her in all the sounds that had ever frightened her—

spoken soft, it was the tick of a deathwatch beetle under the stairs... — Hozo 2onoc

36epmascs 00 Hei 6cima 38yKamu, 5K il 6Y0b-KOIU JAKAIU: KOAU 8IH 20860PUE MUXO —

yokae 200unHux cmepmi nio cxooamu... (TST: 367)

Deathwatch is an intriguing name for a woodboring beetle that lays its eggs
most frequently in old wooden buildings, more specifically in the cracks between the
boards, and is most commonly found in America and the United Kingdom. The name
of the beetle is associated with the sound it makes to attract a mate. The sound is
similar to the ticking of a clock. And while this fact can explain the second part of the
word, the first part «deathy» refers to something else: people used to believe that if
they heard the ticking of a deathwatch, it was a harbinger of the patient's death. The
word «deathwatchy is also mentioned in another sense in this work by Stephen King:
(36) He heard low voices behind him, the deathwatch around her bed. — Bin uys
no3zady npumuuieni 2onocu — moou nputiwau yysamu o0ins it nidcka (TST: 363).
Here, the word «deathwatchy is no longer a realia, but rather a reference to a vigil or
a watch over the dying. Since there is no direct equivalent in Ukrainian language, the
translators managed to cope with the task by using the transformation of modulation
and morphological substitution.

(37) A thunderstorm had ripped a branch from a tree and it had knocked the
gigantic plastic Dairy Treet sign info the ice cream stand’s parking lot, where it lay
on its side like a pallid duncecap. — Bimep sionamas 6i0 depesa 2innsaxy, i 6ona 36una
8EEMEHCHLKY NIACMUKOB)Y 8UBICKY 3 0V0iani « MONoYUHUX HAMOKY NPOCMO HA CIMOSHKY
O AMKU 3 MOPO3UBOM — MAM BOHA U Jledcana HA OOYi, Haye NOMOBUEHULl KOBNAK
neyka (TST: 349).

Duncecap was a cap made of paper that was worn by students who regularly

received poor grades in written assignments or simply made a lot of mistakes. The



39

word «dunce» was usually written on such caps, meaning an unintelligent person or a
person with slow mental abilities. The translators chose the appropriate word for the
translation, which reflects the meaning of realia, but at the same time is not too
offensive.

(38) (a car that could have been washed and Turtle-waxed, a league bowling

practice, maybe just sitting around the TV and watching a boxing match with some
friends) — Ix yikasunu nacanvuiwi peyi, mi, wo 6y akmyanbHuMU 3apa3 (MawuHa,

AKY mpeba nomumu, 4epenaxosuil 8ick, cpa 8 0oyiiHe uu Npocmi NOCUOEHbKU 3

opyssamu nepeo menexom) (PS: 208).

Turtle wax is an American company founded in 1941 in Chicago that
specialized in the production of car wax and car cosmetics in general, whose task is
to protect the car paint. The company's name should be associated with a turtle shell,
which means reliable protection. In the sentence written in English, the writer made
an adjective out of the company name, while the translators rendered the realia as a
noun that denotes a type of wax.

In his book 11/22/63, Stephen King also uses this realia: (39) The teenagers

mowed lawns, delivered the Slimes Herald on bicycles, Turtle Waxed the family car,

and listened (furtively) to Chuck Berry on transistor radios. — ITiorimxku cmpuenu
mpasy, pozeozunu éerocunedamu «I psasv Tepanvoy, anancysanu cimeiini asmomooini
«Yepenaxosum eockom» i cayxamu (nomai) Yaxa bBeppi no mpan3ucmopHux
paodionputimavax (11/22/62: 352).

In this example, the realia functions as a verb, and Krasiuk translated it as a

proper name and added the word «rasucyBamu» because it is hardly possible to
transform this realia into another part of speech in Ukrainian.

(40) “4 TV dinner in each one,” Wendy said, and laughed weakly. — Jio
KOJICHOT no 00HIll meneseyepi, — k800 3acmisnacs Benoi (TS: 117).

TV dinner is a synonymous word for processed food that needs to be heated in
an oven or a microwave. This name is more common among citizens of Canada and
the United States. The word «TV» is associated with eating dinner while watching

TV, which is a comfortable and convenient option. Krasiuk used compression and
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calquing, which sounds quite natural, but without further explanation it is impossible
to understand what exactly it means. In Andrusiak's translation, realia is absent

altogether: — V' kooicniti mooicna npucomyseamu makuii 00i0, K _no _menesizopy

noKazyrms, — ckazaia Benoi ii neneeno 3acmisnacs.

This refers to ovens, and Wendy's character implies that you can put a frozen
«TV dinner» in each oven. Andrusiak often ignores the translation of realias and
prefers descriptive translation and domestication.

(41) I remember just four years ago I had a job cookin at a boys’ camp up in
Maine on Long Lake. — I1am smaro, 6y10 ye 6cb020 auut Yomupu poxy momy, s mooi

co0i 3Hatiulo8 micye Kyxaps 8 xaondaiom mabopi na [loeeomy o3zepi 6 wmami Meiin

(TS: 135).

Hns mepexnamy 1iei peamii Kpaciok 3acTtocyBaB KalIbKyBaHHSI 3aMICTh
TpaHckoAuHry. lle HaiyacTimimii MeToi mepeknany reorpagiyHuUX BIAaCHUX Has3B
(TOMOHIMIB) TICS TPAHCKOJAUHTY (TpaHCHiTEpalii Ta TPAaHCKPUMI). AHAPYCIK
MepeKIIaB peasito TaKUM caMUM YUHOM: (42) [lam amaro, ycbo20 womupu poxu momy
5 npayroeas Kyxapem y mabopi ons xaon4uxie na /{oszomy ozepi, y Meni.

(43) “Where’s my purple heart?” he asked, and displayed his finger. — [le moe

«llypnypose cepye»? — nepenumas 6in, eucmaensiowu Hanokas naivys (TS: 182).

The Purple Heart is the name of an award given to American servicemen who
have been killed or wounded in any military action since 1917. Since the shape and
appearance of the award is heart-shaped, the name is corresponding. Andrusiak
translated the realia in a similar way, although he used the word «mypryprwuii» rather

than «nypnyposuit». (44) — Je moe «llypnypue cepue»? — 3zanumas [[cex i

npooemoncmpysas naieys. The color purple does not have an unambiguous and
precise definition, so it can be either a synonym for crimson or a shade of violet.
Nevertheless, the form of the translated word is similar to the form of the word we
see in the original text.

(45) It was the start of a three-day weekend, because the Monday following
was Columbus Day. — 4 noku wo po3nouaécs mpudennuii 6ikeno, 60 HA HACMYNHULL

nownedinok npunaoae Henwv Konymoa (11/22/62: 418).
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According to American history, Christopher Columbus discovered America in
1492, and in honor of this, Americans established a holiday — Columbus Day, which
Is celebrated with parades. In fact, the translator used not only calquing, but also
adapted the name Columbus and applied transposition, since all holidays in Ukrainian
that contain the word «zens» have it at the beginning.

(46) After Labor Day, a ten-cent root beer only costs a dime. — ITicis [us
npayi  oecamuyeHmoge KOpeHede NUB0 KOWMYE BCb020 JauUUL SAKUUCL OaliM
(11/22/63: 52).

Labor Day is a national American holiday celebrated on the first Monday of
September. It was established in the 19th century when American workers began to
complain about their working conditions and fight to improve them, and this
encouraged the US government to make some changes and establish such a holiday
as a way of thanking the workers. The situation with translation is the same as in the
previous example.

(47) Ran for the U.S. House of Representatives later on, but he lost. —

banomysascs 6 nanamy npedcmasnuxis, ane nponemie (PS: 54).

The House of Representatives is the part of the United States Parliament
responsible for creating and implementing federal laws whose impact extends to all
states. Although the House of Representatives as a legislative body is found not only
in America, it is not a familiar concept to Ukrainian readers. In addition to calquing,
this example also uses differentiation when translating the word «housey.

(48) July Fourth on Mercedes Street was busy. — Yemeepme aunus sudanocs
arceasum Ha Mepceoec-cmpim (11/22/62: 528).

The Fourth of July is one of the most recognized dates in history. The official
name of the holiday is US Independence Day, but «Fourth of July» is used much
more often, and even non-Americans are aware of this date. The translation of this
realia is very simple, although the translator could have replaced the realia with
«Independence Day,» but in a book where all the characters are Americans, no one

has ever used this name for the holiday in the original text.
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(49) At nine, half an hour after he arrived, the two candy-stripers who would

be working the nine-to-three shift came in. — O oes simiii, uepes nisecoounu nicas

npuxody Jlyica na pobomy, 6 tioco kabinem 3asimanu 08i «KAPAMENbKUY, SKI

nputiuiiu Ha neputy 3miny (PS: 66).

Candy-stripers is a nickname for girls who worked in hospitals as volunteers
and most frequently helped nurses with various tasks. Their salaries were low and
irregular, and they got the nickname because of their uniforms: red or pink with white
stripes, resembling a candy. The translators applied calquing and compression,
managing to use only one word, which is enough to create associations for the reader.
Moreover, the translators put the realia in quotation marks so that the word would not
be perceived literally. ITonskoB 3acTocyBaB renepanizamnito: (50) O des'smiii, uepes
niseoouHu nicas npuxody Jlyica, nputiuiiu 08i medcecmpu, wjo npayosaiu 3 0es'smoi
00 mpemwoi.

(51) There’s cheeses, canned milk, sweetened condensed milk, yeast, bakin

soda, a whole bagful of those Table Talk pies, a few bunches of bananas that ain’t
even near to ripe yet. — Tam cupu, Koncepgosane MOJIOKO, CONOOKE 32yUeHe MOIOKO,

OpIdHCOIICl, NUMHA cO0d, NOBHUL MILOK OMUX-MAM NUPINHCKIE «3aCMilbHI mepesetiy,

KILIbKa Kemscie Oanamnis, skum, npome, 0anieko we 0o dospisanns... (PS: 122)

Table Talk Pies is the name of an American company founded in 1924 that
produces pies with a huge variety of flavours. Pitik and Hrytsaychuk used the method
of calquing, combining it with transposition, differentiation and morphological
substitution. This meticulous work was worth it: the meaning of the realia is

preserved and it sounds pleasant to the Ukrainian readers.

2.4. Translating realias by means of cultural equivalence

(52) She saw more wild animals that morning than she had seen since the
twenties: fox,
coon, porcupine, fisher. — Toco panky éona 3ycmpina 6inbuie OUKUX MEAPUH, HIdC 3a

8CI POKU NOYUHAIOYU 810 08AOYSAMUX. Tucuylo, enoma, ouxoopasa i itbky (TST: 375).
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The fisher is an animal found in North America. It is a member of the marten
family. The name of the animal most likely comes from the French word «fichety,
which means «ferret». Despite its name, fish is rarely included in the daily diet of the
fisher. If translators had transcoded this American realia as «fisher,» the Ukrainian
reader would most likely associate it with some kind of fish-catching animal.
However, there is an equivalent in Ukrainian, so it is quite logical that it was used in
the target language.

(53) Except that, after gaining a lot of speed, the toboggan had wandered off-
course and struck one of the Civil War cannons. — Om minoku rpundoconu,
HAOpasuwiu wWeUoKocmi, 30unucs 3 Kypcy i epizanucs 6 capmamy dacie I pomaosancovkoi
sitnu (PS: 178).

A toboggan is a sled that has no sides, so it is less safe than a conventional
sled, and for this reason it was often used to transport cargo. Toboggan sleds were
first used by Indians who lived in North America. «Ipunmxoan» have the same
meaning, but this name was more common in Ukraine.

Interestingly enough, later in the book the translator transcoded this realia: (54)
He thought with alarm of the crazed fraternity boys and their toboggan. — Bin 3i
cmpaxom nooymae npo 6ezeonosux xaonyaxis na moboeanax (PS: 187).

In his translation, Polyakov used a completely different realia for translation,
calling such a sled a «bob.» The bob is used in the Olympic Games and is a specially
constructed high-speed sled that most likely could not have been owned by average
boys.

(55) Louis believed it was the first time he had ever seen him in anything but
loafers or green rubber boots. — Jlyic nooymas, wo enepuie b6auumse [ocaoa 6
YOMYCb, OKpIM Mokacunis yu 3earenux cymosux yooim (PS: 205-206).

Loafers are a type of shoe that does not have laces or fasteners, has a round toe
and a heel. Unlike loafers, moccasins, although similar in description, do not have a
heel. In 2015, when this book was published in Ukrainian, the word «loafers» had not
yet gained such popularity, so it was quite appropriate to use the equivalent that is

more familiar to Ukrainian readership.
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In his translation, Polyakov has avoided this realia altogether: (56) Jlyic
gnepuie 6ayus 1020 8 HoMYCb, OKPIM 3eJIeHUX 2YyMOBUX 40O0Im.

(57) You may hear sounds like voices, but they are the loons down south
toward Prospect. — Tu mooicewr nouymu 38yKu, CX0xCi HA 2010CU, alle MO KPpUYamo
2azapu oani Ha niedens 36iocu (PS: 351).

A loon is a bird that is common in North America. This sentence refers to the
sounds made by these birds, which are quite frightening and loud. Poliakov has
avoided this realia by using a generalised translation: (58) To6i moacyms nouymucs

20JloCU, OOHaK ye 6Cboco juuie nmaxu, o aemAams Ha nieoemb.

2.5. Translating realias by means of descriptive translation
(59) Kossuth was a hedge-lined street of old-fashioned New England saltbox
houses. — [lo eyauyi Kowyma msenyaucs icusoniomu, 3a KOMPUMU CMOSIU

npumamanni cmapiu Hosiu Anenii 6younku-ckpuni (PS: 184).

Saltbox houses were first built and popularised in New England and presented
an interesting construction with one facade having two floors and the other one
having one floor. The name was given to the houses because their shape resembled
special boxes in which salt was stored. Although this fact is not clear in the
translation, the translators tried to describe the house and what it looks like visually.
The word «cxpuns» is associated with something compact, so perhaps this is what
they were inspired by.

(60) There was a snacks vending machine outside the men’s privy, where ten
cents bought me a cream-stuffed chocolate whoopie pie. — binst uonosiuoeo myanemy
mam Ccmosi8 Mmop2o8enbHUll ABMOMAm i3 NepeKyCcKo, AKUU 83aMIH 0eciamu YeHmis

8U0A6 MEHI WOKOJIAOHe micmedko i3 kpemosor nauunkoro (11/22/62: 264).

A Whoopie Pie is not just a chocolate cake with a cream filling, it is the state
treat of the state of Maine, which is also well sold throughout the United States.
Perhaps, due to the overabundance of realias in the book, the translators decided to

use descriptive translation with this particular realia. Nevertheless, given that the
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characters often mention the state of Maine, it would be appropriate to use

transcription and make a footnote in this case.

2.6. Translating realias by means of hyponymic tranlsation

(61) Rachel was deep in a litter of clothes when he came upstairs. Blouses on
the beds, bras hung over the backs of chairs, slacks on hangers that had been hung
over the doorknob. — Koau Jlyic niousiscs naeopy, Petiuen npakxmuuno nomowuyna 6
eopax 00s2y. bnysku ua nidxcky, Orocmeanbmepu HA CHNUHKAX Kpicen, WMAHU HA
siwarax nao osepuma (PS: 390).

In this sentence, we encounter the word slacks once again. We have previously
analysed the translation of this realia by means of transcoding, but in this translation
the genitive substitution was used. The word «pantsy is a hypernym, and «slacks» is a
hyponym. Since Americans often use the word «slacks» to refer to trousers, this
translation is quite appropriate. However, slacks are rather dressy and smart clothes,
so the translation «6proxm» would also be possible.

(62) He was a beefy man with fluffy popcorn hair, white shirt, and dark green
chinos. — Bin 6ye m'szucmum 4on06ikom 3 KOWAAMUM, KONbOPY NONKOPHY B0JIOCCIM,
y Oinit copouyi 1t memno-3enenux pooouux wmansx (C: 37).

Chinos are a type of trousers that have some similarities to the slacks that we
have discussed in the previous sections, but there is still a slight difference: chinos are
of a more relaxed style, they are made of lightweight materials and usually come in a
wide range of colours, unlike slacks. However, this term is rarely heard in Ukraine,
so the translator, thinking that this realia is not very important for the text, used a

hyponymic translation, which does not distort the reader's understanding of the piece.

2.7. Translation strategies of realias: analyzing usage ratios

From Stephen King's 7 books, we have selected 50 of the most vivid and
interesting realias that reflect popular phenomena and items unique to Americans.
First of all, we managed to divide the selected realias into groups, based on the

various works of scholars: 1) geography; 2) politics and society; 3) ethnography. The
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ethnography group is also divided into: 1) everyday life; 2) units of measurement; 3)
culture and creative manifestation. The results of the division into these groups are

shown in Table 2.1:

Table 2.1
Geography 14%
Politics and society 12%
Ethnography Everyday life 62%
(74%) Units of measurement 4%
Culture and creative manifestation | 8%

Among the translation procedures identified in the analysis of Ukrainian
translations of the selected realias, we have identified: 1) transcoding (transliteration,
transcription, mixed transcoding, adaptive transcoding); 2) calquing; 3) cultural
equivalence; 4) descriptive translation; 5) hyponymic translation.

The number of realias translated by transcoding is 24 words, which amounts to
48 per cent. Of these, 2 realias were translated by means of transliteration (4 per
cent), 13 by means of transcription (26 per cent), 3 by means of mixed transcoding (6
per cent), and 6 by means of adaptive transcoding (12 per cent). The number of
realias translated using calquing totalled 18 words, which is 36 per cent. Four realias
were translated using cultural equivalence, which represents 8 per cent. Descriptive
translation was used to translate 2 realias, which amounts to 4 per cent, and the same
results with hyponymic translation - 2 realias, which amounts to 4 per cent. The

results of this analysis are presented in Chart 2.1:
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Chart 2.2

Total Translators' Transformations

= Transliteration = Transcription = Mixed transcoding = Adaptive transcoding

= Calquing ® Cultural equivalence  m Descriptive translation ®m Hyponymic translation
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CONCLUSIONS

Throughout the years of existence of their profession, translators have faced
many problems and challenges during the translation process. To successfully
overcome such obstacles, a translator must have a great deal of knowledge, feel the
language and understand the world that the writer creates in his or her work, as well
as the author's background, customs and culture of his or her people. The latter is
especially important for a successful translation of realias and irrealias. In most
instances, there is no equivalent to these words in any dictionary, so we have to use
different translation procedures.

The concept of «realia» has been studied and is being studied by numerous
domestic and foreign linguists, for example, R. Zorivchak, O. Kundzich, K.
Zabrodska, V. Koptilov, W. von Humboldt, E. Tylor, Leech, A. Zahnitko, I.
Bogdanova, P. Newmark, Leppihalme, etc.

The most interesting for the study were the perspectives of O. Denty, P.
Newmark, and T. Kiyak. Denty identifies three groups of realias: 1) geography; 2)
politics and society; 3) ethnography. Newmark considers the following types:
ecology, material culture, social culture,

religious customs. Kiyak in his research talks about the following groups:

— nature;

— everyday life;

— social and political life;

— ethnographic and mythical realities;

— onomastic realities;

— symbols.

The translation of realias was studied by B. El Tahrawy, V. Manakin, R.
Zorivchak, S. Myshko, Newmark, J. P. Vinay and J. Darbelnet, Aixeld, etc. The most
comprehensive and thorough classification of translation methods was provided by
Zorivchak and Newmark. Zorivchak identified 9 methods of translating realias: 1)
transcription/transliteration  (transcoding); 2) combined renomination; 3)

hyperonymic renaming; 4) calques; 5) descriptive; 6) interlingual transposition at the
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connotative level; 7) the method of simile; 8) finding a situational equivalent; 9)
contextual interpretation of realias.

Newmark distinguished 11 procedures: 1) deletion; 2) couplet; 3)
neutralisation; 4) naturalisation; 5) through-translation; 6) paraphrase; 7) classifier; 8)
transference; 9) cultural equivalent; 10) componential analysis; 11) accepted standard
translation.

In fact, many linguists have classifications that are similar in meaning, but each
of them has chosen their own name for some methods, and has supplemented or
contradicted the statements of their predecessors. Nevertheless, we have identified
those translation procedures that are most often found in the conclusions of scholars:

— transliteration/transcription;

— calques;

— descriptive or explanatory translation;

— hyponymic translation;

— cultural adaptation/cultural equivalent;

— contextual translation.

The largest group of realias represented in this study is the group of
"ethnography" (74%). It, in turn, is divided into groups: 1) everyday life (62%); 2)
units of measurement (4%); 3) culture and creative manifestation (8%). Thus, the
largest number of realias is related to the daily life of Americans, which helps to
convey the atmosphere of American life in Stephen King's books. The geography
group includes 14% of the presented realias, which inform the Ukrainian reader about
natural phenomena and animals in America. The group "politics and society" includes
12% of realias that immerse the reader in various political movements, jokes and
unrest in American society.

The 5 main translation procedures used by Ukrainian translators in their works
were often combined with other transformations, such as transposition, grammatical
substitution, and differentiation. Most of the combinations were found in the analysis
of the calquing method. Transcoding is the most commonly used in Ukrainian

translation. The number of realias translated using this method is 48%. However,
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transcoding is divided into 4 subgroups: 1) transliteration (4%); 2) transcription
(26%); 3) mixed transcoding (6%); 4) adaptive transcoding (12%). As can be seen,
transcription was used most often when translating the presented realias, while
transliteration was used the least. Calquing is the second most frequently used
method, accounting for 36 per cent. Next is cultural equivalence, which accounts for
8 per cent. The same number of realias were translated using descriptive translation
(4%) and hyponymic translation (4%).

It can be concluded that the best translation procedures for dealing with realias
are transcoding and calquing. By using these methods, translators O. Krasiuk, H.
Yanovska, S. Krykun, O. Liubenko, A. Pityk, and K. Hrytsaychuk succeeded in
conveying the meaning of American realias in Stephen King's books. At the same
time, the translators managed to preserve the connotative meanings. The translators
also frequently used footnotes, which, as Newmark noted, are extremely useful tools

for translating realias.
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English realia

Ukrainian translation

Translation method

Cocked back on his
head was a filthy
fedora that looked
straight out of a 1950s
film noir, the kind
where all the women
have big bazonkas and
all the men talk fast
around the cigarettes
stuck in the corners of
their mouths..

3CyHyTHil Ha
NOTWJIUIIIO, HAa HOTO
TOJIOBI CUIB KaleIl0X-
dbenopa, HEMOB IIOKHHO 3
1950-x, 3 sIKOroch
¢biapMy B CTHIIL Hyap
TOTO THUITY, JI€ BC1 KIHKH
MarOTh BEJIMKI
«0aTbOHMY, a BCI
YOJIOBIKHU IIBUJIKO
0aslakaroTh, KYHOUH
3aTHCHYTI B 3y0ax
CUTapeTH

Transliteration+addition

The actors, the crew,
the Pep Club girls who
did the publicity, and
all the people who are
planning to come in for
the show, some of
them from ranches
fifty miles out.

AKTOpH, TEXHIYHA
rpyna, aiB4ara 3 [len-
KJIyOy, KOTp1 3aiiManucs
peKJIamMoto, 1 BC1 JIFOIH,
10 30MparoThCs
no0aynuTH BUCTaBY,
JEXTO 3 HUX MPUIAYTh 31
CBOIX paH4o 3a

I’ SITIIECSAT MIJIb 3BiJICH.

Transliteration

Coach Borman had
two pies, and his aim
was deadly: he got
both his guarterback
and his star
defenseman.

Tpenepy bopmany
JICTaJIoCs 1Ba TOPTH, &
IPUIIJIBHICTH BIH MaB
yOuB4y: TOTaB 1 B

KBOTepOeKa CBOro, i B
31pKy JIHIT 3aXHUCTY.

Trasncription

Con was then a junior
and a starting tailback
for the Gates Falls
Gators.

Kon yuuscs B
OCTaHHBOMY KJIacl ¥
OyB TEUJIOEKOM y
KOMaH 11 «AJliratopu
TeiiTc-Poimy.

Trasncription

So he was reduced to
calling his best
lineman Clark Gable.

OTtxe, oMy
3aJIMIIAJIOCS KIIMKATH
CBOTO HAaWKpaIoro
nariHMeHa Kiapkom
I"eiiGnom.

Transcription

Never would. They do
business with me

I He 30upatocs. Bonu
BEJIyTh 31 MHOIO O13HEC,

Transcription
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because | own half this
town’s motor courts,
both downtown movie
theaters and the drive-
in, one of the banks,
and all of the
pawnshops in eastern
and central Maine.

00 s BOJIOIIO
ITOJIOBHHOIO
JIOBKOJIMIITHIX
KEMITIHTiB, 00oMa
MICEKUMU
KIHOTeaTpaMu 1 ApaiB-
1HOM, OJTHUM 13 OaHKIB 1
BCiMa JjoMOapaaMu y
CX1THOMY ¢
IEeHTpaJbHOMY MetiHi.

Hank Williams is one
of the best. | like
roadhouse music.

I'eak Buibsimc — 10
OJIVH 13 HaAKpaIux.
JIxoOmro poyarayc.

Transcription+omission

So only the three of
them ate Louis’s
famous South Side
Chilli that night; Gage
reclined on the living-
room sofa, feverish
and apathetic, drinking
a bottle filled with
lukewarm chicken-
broth and watching a
cartoon show on TV.

ToX TIIIBKHA TPHOM 3
HUX BAAJIOCS
CKYLITYBAaTH (PipMOBY
ctpaBy Jlyica — «Yuii
3 CayTcanuTty».

Transcription+transposition

Steve Masterton called
around nine-thirty and
asked if Louis would
like to come up to the
University and play
some racquetball.

CriB MactepToH
3atenedoHyBaB OJMU3HKO
JIeB’ATO1 TPUILISTH 1
3aIMTaB, YU HE XOTIB O
Jlyic npuixaTtu B
YHIBEPCUTET MOTPaTH B
pOKeTOoJI.

Transcription

He felt a small chill
and thought: Boot Hill
for animals. I’'m not
sure | really like it.

Panrrom JlyicoBi crasno
3UMHO Bia qymKu: «lle
K K ByT-Xi/1, TITbKH
15 TBapuH! Oif, He

110J100a€THCI MEHI LIE».

Transcription

It came with Mesquite
Fries and a Rodeo
Thickshake—your
choice of vanilla,
chocolate, or
strawberry.

J1o HBOTO moaBaIn
CMa)KE€HY KapTOILTIO
«MecKuT» Ta IeuK Ha
COJIOJIOBOMY MOJIOILII
«Poneo» (Ha BUOIp:
BaHUILHUH,
IIOKOJIAAHHI 200
MTOJIYHUYHUM).

Transcription




57

| found a dime,
dropped it in the slot,
and it went right
through to the coin
return.

S1 3HAWIIOB JaiiM 1
IITOBXHYB MOTO B
IIUTHHY, aJie TOH oJpasy
K BUIIAB Y JIOTOK
MTOBEPHEHHS] MOHET.

Transcription

Usually it’s five cents
extra, but on Tuesdays
| reduce the price to a
nickel.

3a3Buyail 11e KOIITYE I1e
II’ITh IICHTIB, aJie
IIOBIBTOPKA 5 3HUKYIO
I[IHY 70 HIKEeJIO.

Transcription

‘Come on over
tomorrow night and
tell me how it went, if
you get the chance,”
Jud said. “T'll whop
you at cribbage.”

[Ipuxonp 3aBTpa
BBEUEPl, PO3KAXKEII, K
MUHYB JI€Hb Y KOJEeIKi!
— 3anpocuB J[xan. —
S no6’1o Tebe B
Kp101IK.

Transcription

She nodded her head
almost imperceptibly
at Shirley Hammet,
who was still
muttering and eating
graham crackers.

Bona nenp noMiTHO
kuBHYyJa Ha [upmi
I'emMer, sika i j0ci

OyOHuIIa Ta ina rpem-
KpPEKepHU.

Transcription

And work out hand
signals for any other
moves that go beyond
the jitterbug two-step
they do in the local
soda shop.

I tToMoBTECH Mik COOO0IO
PO CUTHAJIA NaJbLSMHU
JUISI KOKHOTO
HACTYITHOTO PyXY, SIKUI
MIEPEBUIIYE CKIIAIHICTIO
TOU IBOXOJOBUU
TKITTEpOAr, 1o Horo
TaHIIOIOTh Y MICIIEBUX
3aKJIaziax «BOJIM-
MOPO3HUBOY.

Mixed transcoding

He danced. His feet,
clad in the lashed and
bulging Keds, bumped
up and down on the
highway in a drunken
sort of hornpipe.

Biu taxmrosas. Bin
BUMAaxyBaB HOTaMH B
HOJIEPTUX, OYTPUCTUX
KeJlax, BAMTUCYIOYH Ha
JI0pO31 MOCh Ha KIITAIT
1’ THOT'O TOPHITANITY.

Mixed transcoding

And in 1902 Abagail
had played her guitar
at the Grange Hall, and
not in the minstrel
show, either; she had
played in the white
folks’ talent show at

A 1ie B 1902 poi
EoGireiin rpana Ha ritapi
B 3aJ11 JUIA 3aclgaHb
CIJIKH, 1 HE TIPOCTO SIK
aKTOpKa MEHECTpPEJIb-
110y, a HapiBH1 3 OLIUMU
Oparna y4acTs y

Mixed transcoding
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the end of the year.

KOHIIEPTI MICIIEBUX
TaJIAHTIB, SIKHI
MIPOBOTAIIN HATIPUKIHITI

POKY.

He had the same my-
balls-are-bigger-than-
yours complex that
Dubya showed off
when he stood in front
of the cameras and said
‘Bring it on.’

Bin maB Toli camuii
KOMILIEKC MOI-IHIIsI-
O1JIbIIIi-3a-Ballll, IKUI
IOTIM
IPOJICMOHCTPYBAB 1
100€]1b, OTOJIOCHBIIIHN
nepel KaMepamu:
«HyMo, mocrapaitechy.

Adaptive transcoding

Or you could change
something—order a
banana split instead of
a root beer, say—and
the rest of the
conversation would go
a different way.

A0O0 TH MOJKEII 0Ch
3MIHUTH — 3aMOBUTH
3aMICTh KOPEHEBOT'O
IMMBa, CKaXXIMO,
0aHaHOBMH CILIIT — 1
peliTa Balioi po3MOBHU
M1J1e B IHIIIOMY
HaIPSIMKY.

Adaptive transcoding

She was dressed in
expensive-looking
gray-green slacks and
a silk of-the-shoulder
peasant blouse.

OpnsrHeHa B 10pori 3
BUTJISITY CIpO-3€JieH1
CJIAKCH Ta IIIOBKOBY
«CEIISTHCBKY» OTy3KY 3
HIMPOKUM BUPI30M.

Adaptive transcoding

There had been
rumors, Jack recalled,
that some of the means
employed by Derwent
to keep his head above
water were less than
savory. Involvement

with bootlegging.

Xomia Iorojocka, K
npuraganocs /xexy,
H10M AesKi 3 3aco01B,
110 X 3aCTOCOBYBAaB
JlepBeHT, abu TpuMaTH
TOJIOBY HaJl BOJIOIO,
Oysu OUIBII HiXK
CYMHIBHUMH. Y4acTh B
OYTJIErepCTRi.

Adaptive transcoding

He had been a fine
player, making All-
Conference in his
junior and senior
years...

Bin 6yB 1o6pum
rpaBlieM, KOTpUii 1 B
CBOI IOHIOPCHKI, 1 B
CTapIlli POKH 32
ONMUTYBAHHIMU
TpPEeHePiB NOTPAIUISB A0
CKJIaJly YABHOI KOMaHIU
«3IPOKY. ..

Adaptive transcoding

Then the final act, day
after tomorrow.

A micnszaBTpa
(iHaNbHMI aKT.

Adaptive transcoding
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Funeral at the
Unitarian Universalist

IToxopoH y 1epKBi
YHITapiiB-

Church in Osprey.

YHIBEPCAJICTIB B
Mmicteuky Ocrpeil.

Skirts flew; feet
flashed; football
players (now dressed
In zoot suits and
stingy-brim hats) spun
limber girls.

CriIHUYKY 371TalIH,
MeJbKaIH CTYIIHI,
¢dyr6omicTu (Tenep
OJISITHEHI1 B 3YT-
KOCTIOMHU 1 B KamleJroxax
3 MI3epHUMH KPHUCAMH )
KPYTHJIM THYYKHAX
JIIBYAT.

Calquing+transcription

| enjoyed the
students—boys with
flattop crewcuts, girls
with ponytails and
shin-length poodle
skirts—although | was
painfully aware...

Meni nonobanucs y4Hi
— XJIOIII 3 IUTACKUMHU
CTPHIKKaMHU, J1BYaTa 3
BOJIOCCSIM, 3aB’SI3aHUM Y
XBOCTHKH 1 B
OyACTbHAX CIiTHUIIIX
710 CepeHM JINTOK, —
xo4a 0ossrge 0y
YCBIJJOMJIIOBATH. . .

Calquing+morphological
replacement

Ozzie was wearing
khaki pants and a
button-down Ivy
League shirt that was
all frayed around the
collar.

0331 OyB y mITaHaX XaKi
1 B copourti «Jliru
ILUTIOIAY» HA TyJI3AKaX
710 CaMOT0 HH3Y, aje 3
r'eTh BUTCPTHM
KOMIPOM.

Calquing+transposition

I think it’s as much a | 'ajaro, 11e sikech Calquing
freak of nature as Old | mpuponane auBoO,
Faithful, or that weird | ckaximo, siK TOM
balancing rock they’ve | Crapuii Bipuwii, abo
got in western qyJepHalbKa
Australia, or a river OanmaHcyro4a CKeysl Ha
that runs backward at | 3axomi ABcrpauii, abo
certain phases of the Ta pika, 1o y
moon. BIAMOBIAHI (ha3u MiCSIIS
IIOYMHA€E€ TCKTU B
3BOPOTHOMY HAIPSIMKY.
But he also saw that Onnak JIxon ®@pimanti | Calquing

Gary Sites was
handing him
something more than a
chance at survival:
Gary was giving him a

posymis, mo I'epi Caiirtc
JaB HOMY JienIo OubIie
3a IIaHC Ha BOKUBAHHS
— MOJKJIUBICTh
MPOLBITAHHS Pa3oM 3
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chance to prosper with
the rest of the corn
belt.

ycim Kykypya3stHum
MOSICOM.

(and not to that
baldheaded old fart in
Rome—Mother
Abagail had been a
Methodist all her life,
and she was damned
proud of not having
any truck with those
mackerel-snapping
Catholics)

(a He ToH cTapuid TUCUI
nepayH i3 Puma:
Ebireiin yce xutts Oyna
METOJUCTKOIO 1
CTpaLICHHO NUIIajacs,
1110 HIKOJIM HE 3Hajnacs 3
TUMU XPUCTUSHCHKUMHU
pubo)Kepamu)

Calquing+grammatical
replacement+generalization

His voice called to her
in all the sounds that
had ever frightened
her—spoken soft, it
was the tick of a
deathwatch beetle
under the stairs...

Horo rosoc 3BEpTaBC
710 He1 BciMa 3ByKamH,
AK1 1i OyIb-KOJIU
JISIKaJIW: KOJIU BIH
TOBOPHUB TUXO — IIOKaB
FOJIMHHHUK CMEPTI 1
CXOJIaMH. ..

Calquing+transposition+omission

A thunderstorm had
ripped a branch from a
tree and it had knocked
the gigantic plastic
Dairy Treet sign into
the ice cream stand’s
parking lot, where it
lay on its side like a

pallid duncecap.

Bitep BigimamaB Bif
JiepeBa TULIsKy, 1 BOHA
30uJ1a BEJIETEHChKY
IJTACTUKOBY BUBICKY 3
OyniBi «MoJIoUHUX
HSIMOK» TIPOCTO Ha
CTOSIHKY OISl ITKH 3
MOPO3WBOM — TaM BOHA
I mexkana Ha 00111, Hade
MMOTOBYEHUMN KOBIIAK

HCYKa.

Calquing+transposition

(a car that could have
been washed and
Turtle-waxed, a league
bowling practice,
maybe just sitting
around the TV and
watching a boxing
match with some
friends)

IX 1ikaBWIM HAaraJbHImI
peui, Ti, 0 Oynu
aKTyaJIbHUMU 3apa3
(MammHa, Ky Tpeba
IIOMMTH, YepEeHaXOBUHU
BICK, rpa B OOYJIIHT YU
MPOCTI MOCUACHBKH 3

TIPY3sMH TIepe
TEJICKOM)

Calquing+morphological
replacement

“A TV dinner in each
one,” Wendy said, and
laughed weakly.

J1o KOKHOT 110 OJIHIH

TeJeBeYepi, — KBOJIO
3acMisuiacs Bennai

Calquing+compression+adaptive
transcoding

| remember just four

ITam’siTaro, OyIio 11e

Calquing
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years ago | had a job
cookin at a boys’ camp
up in Maine on Long
Lake.

BCHOTO JIUII YOTHPH
POKY TOMY, S TOA1 CO01
3HAWIIOB Miclle KyXaps
B XJIOITYA4OM Tabopi Ha
JloBroMy 03epi B miTarti
Meitn.

“Where’s my purple
heart?” he asked, and
displayed his finger.

— Jle moe «llyprypose
ceplie»? — IMepenuTan

BiH, BUCTaBJISIIOYHN
Harioxas ImaJbIsl.

Calquing

It was the start of a
three-day weekend,
because the Monday
following was

A TIOKH 1110 PO3IT0YaBCs
TPUIAECHHUM BIKEH]I, 00
Ha HACTYITHUI
MOHEIJIOK MPUTIa/IaB

Calquing+transposition+adaptive
transcoding

Columbus Day. Jlenn KomymoOa.
After Labor Day, a [Ticas Jus mparn Calquing+transposition
ten-cent root beer only | necsatuieHTOBE

costs a dime.

KOPEHEBE IMUBO KOIITYE
BCBHOT'O JIUIII IKUHCH
JTaiM.

Ran for the U.S. House
of Representatives
later on, but he lost.

banorysagcs B mayiary
IIPEACTABHUKIB, ajie
IIPOJICTIB.

Calquing+differentiation

July Fourth on
Mercedes Street was

busy.

YeTBEpPTE JTUITHS
BUJAJIOCS KBaBUM Ha
Mepcenec-CTpiT.

Calquing+transposition

At nine, half an hour
after he arrived, the
two candy-stripers who
would be working the
nine-to-three shift
came in.

O new’atiii, uepes
ITIBIOJIMHH ITICIIS
npuxony Jlyica Ha
poborty, B Hioro kabiHeT
3aBITAJIN JB1
«KapaMeJIbKNy, SIK1
MPUUIILIA Ha TIEpLIy
3MiHY.

Calquing+compression

There’s cheeses,
canned milk,
sweetened condensed
milk, yeast, bakin
soda, a whole bagful of
those Table Talk pies,
a few bunches of
bananas that ain’t even
near to ripe yet.

Tam cupmu,
KOHCEPBOBaHE MOJIOKO,
COJIOJIKE 3TYIICHE
MOJIOKO, JIP1XKIKI,
MIMTHA COJIa, IIOBHUM
MIIIIOK OTUX-TaM
MAPDKKIB «3aCTIIbHI
TEepPEBEH1», KIJIbKa
KETATIB OaHAHIB, SIKHM,
MpoTe, JAJIEKO IIE 10

Calquing+transposition
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JI03p1BaHHS. ..

She saw more wild
animals that morning
than she had seen since
the twenties: fox,

coon, porcupine,
fisher.

Toro panky BoHa
3yCTpiia OLIbIIe TUKUX
TBapHH, HIXK 3a BCl pOKU
IMOYMHAIOYU BiJ]
JABAALSITUX: JIUCHUITIO,
€HOTa, JUKOOpasa i

LIBKY

Cultural equivalence

Except that, after
gaining a lot of speed,
the toboggan had
wandered off-course
and struck one of the
Civil War cannons.

OT TIIBKYU IPUHIKOJIH,
HaOpaBIIY MIBUJIKOCTI,
30mIIHCs 3 Kypey 1
BpI3aJIMCs B rapMary
yaciB ['pomMaassHCHKOT
BIMHH

Cultural equivalence

Louis believed it was
the first time he had
ever seen himin
anything but loafers or
green rubber boots.

Jlyic mogymas, o
Briepiie 6auuth [[xana
B YOMYCh, OKPIM
MOKACHHIB Y1 3€JICHUX
T'YMOBHX 400IT

Cultural equivalence+hyponymy

You may hear sounds
like voices, but they
are the loons down
south toward Prospect.

Tu MOXel nouyTu
3BYKH, CXO01 Ha
T'0JIOCH, ajie TO KpuJaTh
rarapu Jiajii Ha ImBJeHb
3B1JICH

Cultural equivalence

Kossuth was a hedge-
lined street of old-
fashioned New
England saltbox
houses.

ITo Bynuui Komryra
TATHYJIUCS dKUBOIUIOTH,
32 KOTPUMH CTOSUIH
npUTaMaHH1 cTapii
Hosgiit AHrmii OyIuHKH-
CKPMHI.

Descriptive translation

There was a snacks
vending machine
outside the men’s
privy, where ten cents
bought me a chocolate

whoopie pie.

biss womoBidoro
TyaJeTy TaM CTOSIB
TOPrOBEJIBLHUN aBTOMAT
13 MIEPEKYCKOIO, SIKUM
B3aMIH JECATH LICHTIB
BU/IaB MEHI IIIOKOJIAIHE
TICTEYKO 13 KPEMOBOIO
HAYUHKOIO

Descriptive translation

Rachel was deep in a
litter of clothes when
he came upstairs.
Blouses on the beds,
bras hung over the
backs of chairs, slacks

Komnu Jlyic migusaBcs
Haropy, Penuen
NPAaKTUYHO MOTOHYJIA B
ropax ozary. biy3ku Ha
JKKY, OIOCTTraiabTepu
Ha CIIMHKaX Kpiced,

Hyponymic translation
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on hangers that had
been hung over the
doorknob.

IITAHU Ha BIIIaKax HaJl
JIBEpUMa

He was a beefy man
with fluffy popcorn
hair, white shirt, and
dark green chinos.

Bin OyB M'si3uctum
YOJIOBIKOM 3 KOIIJIATUM,
KOJILOPY TIOTIKOPHY
BOJIOCCSIM, y OLTIN
cOpoulll i TEeMHO-
3CJICHUX POOOUHX
IITAHIX.

Hyponymic translation
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PE3IOME

Y nmochimkeHi pO3IMIITHYTO OCHOBHI BHU3HAYEHHsS Ta MOMUI CIIiB-peaslii Ha
IPYIH, POJIb peallii B XyJ0KHIHN JiTepaTypi, 30KkpeMa B TBopuocTi CtiBeHa KiHra.

PosrisHyTO pi3HI MiAXOAM A0 BHOKPEMJICHHS TEPEKIaNalbKuX MPOILETyp, 3
JIOTIOMOTOFO SIKUX MOYKHA MEePEKITIaIaTH peaii.

[IpoananizoBaHO HANOLIBII YKHUBaHI CIIOCOOW MEpeKIIay pearii Ha ocHOBI 50
BimiOpanux mnpukinanie 3 kHUr C. Kinra. Cepex cmoco0iB mepeknaxy —
TPaHCKOJyBaHHS (TpaHCIHiTepallis, TPAHCKPHUIIIL, 3MIIIAHE TPAHCKOJAYBaHHS,
aJlanTUBHE TPAHCKOIYBAaHHS), KaJbKyBaHH, TIEPEKIaa 3a JOMOMOTOK KYJIbTYpPHOIO
€KBIBaJIEHTY, OITMCOBHUH Ta TIOHIMIYHUN nepekiaau. Haildiipu y:)kuBaHUM METOI0M
MepeKyaay peaiil € TpaHCKOTyBaHHS.

Knrouosi cnosa: peanisd, KylabTypa, HalllOHAIBHUN KOJOPHT, TMEpeKIaaalbKi

npouenypu, Criex KiHr.



