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INTRODUCTION

The term paper is focused on exploring the nuances of translating and verbalizing
the concept of love within the context of the movie "Titanic" into Ukrainian. As a
timeless and universal theme, love holds a significant place in human experience,
serving as a driving force for emotional connection, interpersonal relationships, and

cultural expression.

Theoretical Basis of the Research. Central to this investigation is an exploration
of the theoretical underpinnings surrounding the conceptualization and translation of
love. Drawing upon insights from translation studies, linguistic theory, and cultural
analysis, this term paper seeks to unravel the complexities involved in rendering the

multifaceted concept of love into Ukrainian.

Rationale for the Study. The study of love in translation is inherently topical and
relevant, particularly within the context of cinematic discourse. "Titanic," a cinematic
masterpiece renowned for its portrayal of epic romance amidst tragedy, offers fertile
ground for examining the translation challenges inherent in verbalizing love. In an era
characterized by globalization and cultural exchange, the accurate translation of
concepts like love assumes heightened significance, shaping cross-cultural

understanding and communication.

Aim and Objectives of the Study. The primary aim of this research is to explore
the specificity of Ukrainian translation in conveying the concept of love as depicted in
"Titanic." Objectives include describing the theoretical basis of love conceptualization,
identifying the linguistic and cultural challenges of translating love, analyzing love

discourse in film, and evaluating translation options within the context of "Titanic.

Subject and Object of Research. The subject of this term paper encompasses
the translation and verbalization of the concept of love within the movie "Titanic,"
while the object of research pertains to the methods and strategies employed in

translating love into Ukrainian.



Data Sources. The primary research material for this study consists of the movie
"Titanic" and its Ukrainian translation. Additionally, scholarly articles, theoretical texts,
and linguistic analyses provide supplementary sources for theoretical exploration and

methodological framework.

Research Methods. Methodologies employed in this research include textual
analysis, comparative examination, and theoretical inquiry. By scrutinizing linguistic
and cultural elements within the film, as well as exploring theoretical frameworks
proposed by scholars in translation studies, this study aims to elucidate the complexities

of translating love.

Theoretical and Practical Value of the Research. The theoretical value of this
research lies in its contribution to the understanding of translation challenges,
particularly in conveying abstract concepts like love. Furthermore, the practical
implications extend to enhancing translation practices, fostering cultural exchange, and

enriching cross-cultural communication.

Structure of the Term Paper. This term paper comprises an introduction, two
chapters with three subsections in each, conclusions, a bibliography, a list of reference
sources, a list of data sources, an annex, and a summary. Through a comprehensive
examination of translation strategies and linguistic analysis, this study aims to deepen

scholarly understanding of the verbalization of love in cinematic discourse.



CHAPTER 1
CONCEPTUALIZING LOVE IN LINGUISTIC THEORY

1.1 Understanding the Concept of Love: Definitions and Features
For ages, love has been the subject of philosophical, psychological, and literary

discourse due to its enduring attraction and curiosity. Scholars and intellectuals have
presented a wide range of definitions and examined this complicated and nuanced topic
through the prism of several disciplines in an effort to better grasp it. This section aims
to clarify the concept of love by analyzing its definitions and salient characteristics as
expressed by distinguished academics and writers, drawing on ideas from literature,
philosophy, and psychology.

Defining Love:

"Love is an irresistible desire to be irresistibly desired.” - Robert Frost

The definition of love has been a subject of much debate and contemplation
throughout history. Poets, philosophers, and scholars have grappled with articulating the
essence of love, often expressing it in poetic and metaphorical terms. Robert Frost's
definition encapsulates the reciprocal nature of love, emphasizing the profound desire to
be desired by another as a defining characteristic of the phenomenon.

"Love is an emotion experienced when an individual feels deeply connected to
another person, fostering a sense of intimacy, affection, and compassion." — John
Gottman;[17]

More complex definitions of love, highlighting its behavioral, emotional, and
cognitive aspects, are provided by psychologists and relationship specialists. According
to John Gottman's definition, love is primarily a relational emotion that emphasizes the
closeness, affection, and compassion that are characteristics of loving relationships.
This viewpoint regards love as a complex and multidimensional feeling that encourages

people to connect deeply and understand one another.

Love is a deep and universal feeling that influences all facets of human life
and shapes our interactions with others, our experiences, and our perception of the

outside world. In order to shed light on the essence and traits of love, this part explores



the complex nature of the emotion using literary quotations, real-world examples.[17]
What Love Is:

Love is a gift that one gets without having to work for it. Love, as | put it

in Shakespeare, is the sunshine that comes after the storm. Love is as new as ever, as
vibrant as a cherry flower. A single definition of love does not exist.
Though everyone has a different interpretation, we can all agree that nothing exists in
the world without love: it permeates our lives at home, at work, and on vacation since
love cannot exist without a person. Love is characterized by the need to forgive, trust,
and worry about those you love.[1:213]

As varied and complex as the human experience itself, love can refer to a
broad spectrum of feelings, actions, and viewpoints. Love can take on many different
forms, each with its own distinct characteristics and manifestations, from the soft
attachment between a parent and child to the intense yearning between romantic
partners.

Think about the unwavering love that Ruth Bader Ginsburg, the late
Associate Justice of the United States Supreme Court, had for her husband, Martin
Ginsburg. Throughout the course of their more than 50-year collaboration, they showed
support, respect, and affection for one another. According to Justice Ginsburg, "My
mother told me to be a lady," And that meant being independent and unique to her."”
This statement emphasizes the fundamental qualities of love, which are a partnership
based on respect for one another and individual freedom, allowing each partner to live
life to the fullest and follow their passions. [5 : 115-118]

Similar to this, the affection shared by viewers and the adored host of "Mister
Rogers' Neighborhood," Fred Rogers, demonstrated the transforming and inspirational
power of love. "Love isn't a state of perfect caring,” Rogers famously remarked. This
term is active, just like "struggle." In order to be in love with someone, one must make
an effort to accept them for who they are in this moment. His description of love as a
continuous process of growth and acceptance, in which people accept and understand

each other's flaws, perfectly captures the essence of the emotion.



Quotations from well-known people:

- "The best thing to hold onto in life is each other.” The words of Audrey
Hepburn

- "Love is when the other person's happiness is more important than your own." -

H. Jackson Brown, Jr.

-"Love knows no bounds. It crosses obstacles, vaults gates, and breaks through

walls to reach its target with optimism." -Maya Angelou
Quotations from literary works:

- "The greatest happiness you can have is knowing that you do not necessarily
require happiness.” - William Saroyan, in his book "The Human Comedy" - "Love does
not consist of gazing at each other, but in looking outward together in the same

direction.” - Wind, Sand, and Stars, by Antoine de Saint-Exupéry.[4: 99]

- "Love is a condition in which the happiness of another person is essential to

your own." — "Stranger in a Strange Land," Robert A. Heinlein.[5: 71-70]

To sum up, the definition of love is elusive and encompasses a wide range of
interpretations and manifestations that accurately capture the intricacy and breadth of
human feeling. We get a greater knowledge of the profound significance of love in
forming our lives and relationships by examining real-life instances, quotations from well-
known people, literature, and provocative questions. Love illuminates the human

experience with its radiant and transformational power.
Qualities of Love:

"The greatest happiness of life is the conviction that we are loved; loved for

ourselves, or rather, loved in spite of ourselves.” — Hugo [ 1: 287]

Numerous qualities that define and enhance the human experience are found in
love. Victor Hugo's contemplation emphasizes how love has the capacity to change

people’s life and provide them happiness and contentment. The idea that love provides a
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deep sense of acceptance and validation is fundamental to this sentiment. It enables
people to embrace who they truly are and take comfort in the knowledge that they are

loved without conditions.

"Love is compassionate and patient. It is neither arrogant nor haughty, nor does
it boast. It does not denigrate others, it is not conceited, it does not lose its cool easily,
and it does not keep track of wrongdoings. Love rejoices in the truth and does not take
pleasure in wickedness. It consistently perseveres, hopes, trusts, and protects.”" - The
Bible, 1 Corinthians 13:4-7

Texts from religion and spirituality can also shed light on the nature of love; they
frequently portray it as a transcendent, moral force that embodies empathy, compassion,
and selflessness. According to the scripture from 1 Corinthians, love is a collection of
attitudes and actions that foster forgiveness, harmony, and respect for one another in
interpersonal relationships. According to this viewpoint, love is a moral principle as

well as an emotion.

The theory that the lexicon, like other levels of language, is systematically
organized, was recognized by all linguists The possibility of combining words into
lexical-semantic fields (groups, ranks, paradigms) was revealed as a result. It denotes
such a system-structural union with the word Love, in which the word exists in all its

features and is all its lexical, grammatical and structural forms.[ 4:4 ]

In summary, love is a notion that is difficult to define since it encompasses a wide
range of feelings, experiences, and virtues that have captured people's attention for ages.
We get insights into the vast depths of love and its transforming power in reshaping our
lives and relationships through the words of poets, philosophers, and religious

scriptures.

Characteristics of Love:
Love is a complex feeling that encompasses a wide range of positive traits and
attributes that improve our relationships and quality of life. The characteristics of love

influence how we engage with people and define the depth of our connections, from
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empathy and compassion to selflessness and acceptance. This section explores the
various attributes of love, examining their significance and impact through literary
quotations, real-world examples, and thought-provoking questions. [5 : 100-105]

Empathy & Compassion:

Compassion and empathy, or the capacity to comprehend and experience
another person's feelings, are essential components of love. Love cultivates a strong
sense of empathy, allowing people to emotionally connect with one another and provide
support and understanding during trying times.

Think about the scenario where a caregiver gives an old patient kind care. The
caregiver's love and empathy motivate them to provide the patient with consolation,
companionship, and support despite the obstacles and difficulties they may encounter,
enhancing both of their lives with compassion and understanding.[9 : 52-53]

Quotations from well-known people:

"Compassion and love are not extravagances; they are necessities.” Humanity
cannot exist without them." - According to the Dalai Lama "The best way to find
yourself is to lose yourself in the service of others."

Mahatma Gandhi once said, "Those who have experienced loss, hardship, battle,
and defeat and have managed to rise beyond the abyss are the most beautiful people we
have ever met. These people have a profoundly loving care, kindness, and gentleness
that stems from their respect, sensitivity, and comprehension of life." - Elisabeth K.
Rosenberg

Books Quotes:

- "You don't love someone because they're perfect, you love them in spite of the
fact that they're not." - Jodi Picoult, author of "My Sister's Keeper" - "Love is that
condition in which the happiness of another person is essential to your own." - Heinlein,
Robert A., "Stranger in a Strange Land" - "You can give without loving, but you cannot
love without giving." - Amy Carmichael

In summary, love's defining characteristics—compassion and empathy, for
example—are vital components of human interactions that deepen our understanding of

one another and enhance our lives. We get a greater knowledge of the tremendous
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relevance of these attributes in influencing our feelings of love and connection by
examining real-life instances, quotations from well-known people, literature, and

provocative questions.[7 : 106-111]

1.2 Translational aspect of the verbalization of the concept of love

It's more important than ever to have an exact and sufficient translation in today's
world, as global cultures are becoming more integrated and technology is developing at
a rapid pace. The increasing dissolution of barriers to communication and the increasing
frequency and diversity of connections among individuals, corporations, and nations

underscore the critical need for efficient translation services.
Here are the definitions of the term 'love' according to different dictionaries:

1. The Cambridge Dictionary defines love as "the feeling of being very fond of
another adult and being romantically and sexually attracted to them, or having strong

feelings for a friend or family member"

2. According to the Longman Dictionary, love is "a strong feeling of affection for

someone, combined with sexual attraction"

3. The Oxford English Dictionary describes love as "an intense feeling of deep

affection™ and "a feeling of deep romantic or sexual attachment to someone"

4. According to the Merriam Webster Dictionary, love is "a strong attachment to
another arising from a family or personal relationship" or "attraction based on sexual

desire"

"Translation is not only a matter of words: it is a matter of making a culture
understandable™ - Anthony Burgess (1917-1993) [ 6: 120]

In the current world, proper and accurate translation is crucial for the following

reasons.
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- Encouraging International Communication: In this day of globalization, precise
translation makes it possible for individuals who speak various languages to
communicate effectively with one another. Precise translation fills language barriers and
promotes cross-border understanding, cooperation, and collaboration in many types of
situations, including corporate negotiations, diplomatic connections, and interpersonal

relationships.

- Encouraging Cultural interaction: Ideas, writing, art, and customs may cross
linguistic barriers and find a worldwide audience thanks to translation, which acts as a

bridge for cross-cultural interaction.

- Promoting Economic Growth: In the global economy, companies looking to
grow into new markets and connect with clients abroad must translate their content

accurately.

- Ensuring Access to Information: In the information era of today, having correct
access to information is a basic right. In order to enable speakers of other languages to
have full access to information, education, and basic services and to participate fully in

social, economic, and political life, translation plays a crucial role.

Preserving Linguistic Diversity: By giving these voices a worldwide audience,

translation helps to preserve and revive endangered languages and indigenous cultures.

- Promoting Peace and Diplomacy: In the field of international relations,
peacekeeping, diplomatic efforts, and dispute settlement all depend on proper

translation.

- Maintaining Ethical Standards: Accuracy, faithfulness, and cultural sensitivity
are only a few of the ethical translation techniques that preserve the integrity and
authority of translated material. [10 : 150-151]

In summary, in the present world, mutual understanding, economic development,

cross-cultural communication, and precise and sufficient translation all depend on it.
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One of the most difficult parts of the translating process is interpreting
terminology. Interpreting terms accurately is essential for communicating exact
information and preserving coherence and clarity in the target text since terms, which
are frequently technical or specialized in nature, have distinct meanings within specific

disciplines or domains. [10: 161]

Terminology is essential to expressing the subtleties, motifs, and customs of
romantic storytelling in the film industry, especially in the love genre. The following are

some essential phrases frequently used while discussing the love genre in movies:

- Love comedy, or Rom-Coms, are a type of comedy movies that center on
love relationships and are frequently distinguished by a lighthearted sense of humor,

clever repartee, and situational humor.

- Melodrama: A type of fiction that frequently revolves around love
relationships and is distinguished by intense conflicts, dramatic narrative twists, and

elevated emotions.

- A love triangle is a plot device in which three characters are entangled in a
romantic relationship; usually, this means that two people are fighting for the attention
of a third.

- Meet-Cute: A sequence of events or scene in a movie where the main
characters of a love narrative cross paths for the first time in an odd, memorable, or

fateful way.

- A narrative pacing strategy known as "Slow Burn" involves characters'
sexual tension and growth building gradually over time as opposed to being

instantaneously fulfilled.

The researched terms can be categorized into the following groups based on their

semantics:
1) Romantic relationships:

- Love



- Romance
- Intimacy
- Affection
2) Narrative techniques and tropes:
- Love triangle
- Acquaintance-Sympathik
- Slow burning
- Forbidden love
3) Emotional states and experiences:
- A broken heart
- Longing
4) Archetypes and character dynamics:
- Main character
5) Setting and atmosphere:
- Romantic setting
- Atmospheric lighting
6) Genre conventions and themes:
- Romantic comedy
- Melodrama
- Tragedy
- Coming-of-age romance

- Historical novel

15



16

- A fantasy novel

These semantic categories offer a framework for dissecting and interpreting
numerous phrases and concepts in the romance genre. They also reflect the thematic
richness, narrative complexity, and emotional depth inherent in the representation of

love and romance in film.

- HEA: Happily Ever After, - is the term used to describe the pleasant and

satisfying ending that the main characters experience after their romantic journey.

2. OTP: One True Pairing - Indicates a fan's preferred love duo or pair from a
specific movie or TV show, frequently signifying a deep emotional connection to the

partnership.

3. OTP: Over the Top - Characterizes extravagant or overdone romantic actions

or declarations of love in a story.

4.1LY: | Love You — A typical abbreviation for "I love you" that is used when

characters engage in romantic discourse or exchanges of emotion.
The way that people in modern Europe express love has evolved.

- Expression and Openness: When it comes to expressing their sentiments of love
and devotion, contemporary Europeans may be more expressive and open than those of

earlier generations.
- Unconventional Expressions of Love

- Digital Communication: Europeans' methods of verbalizing and expressing love
have changed as a result of the emergence of digital communication platforms including

social media, messaging apps, and online dating services.

A number of important considerations must be made in order to have a translation

that is adequate:

Context: Producing an appropriate translation requires an understanding of the

context in which the original material is situated. This entails considering the source
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language and text's cultural, historical, and social context in addition to the particular
communicative setting in which it is employed. Meaning: Translators must accurately

translate the source text's intended meaning into the target language.

Audience: Taking the intended audience into account is essential for tailoring the
translation to their language proficiency, cultural background, and communication
requirements. Whether their intended audience consists of general readers, experts, or
someone else entirely, translators must modify their language and style to suit their
tastes and expectations. Linguistic correctness: Selecting the best vocabulary, syntax,
and grammar in the target language to accurately translate a source text's meaning is
known as linguistic accuracy. Consistency: Ensuring the target text's coherence and
clarity throughout the translation requires maintaining consistency. This covers
adherence to any published translation rules or glossaries as well as uniformity with

terminology, style, formatting, and punctuation.

Subject expertise: To correctly express the vocabulary and concepts related with
the subject, translating specialist or technical materials requires subject expertise.
Translators working in specialist disciplines like science, technology, law, or medical
need to be knowledgeable about the subject matter they are translating into order to

provide accurate and trustworthy translations.

Translation is difficult because national differences go beyond cultural settings to

linguistic ones. This is the reason why:

Language Structure, Vocabulary, Cultural Nuances, Linguistic Evolution,
Regional Variations, Contextual Ambiguity, Linguistic Equivalents, Technical

Challenges.

Making dubbing interesting for viewers is essential when translating movies; it's
not simply about capturing the spirit of the original work. Translation modifications can

be useful in this situation and aid translators.
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Transformations are first and foremost lexical and grammatical distinctions
between two languages. Maksymov categorizes transformations into three categories:

lexical, semantic, and grammatical.[8]
Grammatical transformations include:

1. Addition is used to compensate for semantic or grammatical losses and often

accompanies transposition and grammatical replacement:

- But sooner or later the fire in you is goin' to go out- Asie paHO 4 Mi3HO MOJIYM s

y TBoeMy cepiii 3racHe (An example from the film “Titanic”)

2. Ommision is a transformation opposite to addition and is aimed to avoid

redundant information:

-When he lowers his hands, her arms stay up... like wings - Konu BiH omyckae

pyKH, 1i 3aJUIIAIOTHCA MAHATUMH. .. Haue Kpuia (An example from the film “Titanic”)

3. Transposition is the change in the order of words in phrases and sentences,
which is often caused by structural differences in expressing the theme and the rheme in

different languages.

- Jack tips his face forward into her blowing hair, letting the scent of her wash
over him, until his cheek is agianst her ear - Jlo 1i Byxa TOpKa€eTbCs HOTo II0Ka, KOJIH
JIxek HaXxuiIisie CBOE 0044l BIIEpeI, JO3BOJISIIOUN apoMaTy il OrOPHYTH HOTO,

po3BiBaeThes i1 Bosoces (An example from the film “Titanic™)

4. Grammatical replacement is known as substitution of the word belonging to

one part of speech by a word belonging to another part of speech.

- Love whispered a secret, a promise of forever in a fleeting moment- JIro60B

IICTOTiJIa TAEMHHIIO, OOIIIHKY BiuHOCTI Y MUTTEBOCTI (OWN example)
Lexical and semantic transformations include:

1. Generalization is a substitution of the source language words of a narrow

meaning by the target language words of a general meaning:
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- Their hearts danced to the rhythm of a song only they could hear- Ixni ceprisa

TAHIIOBAJIM IT1JT MEJIOII0, IKY BOHH Morid gytu (Own example)

2. Antonymous translation is the substitution of the source language notion by the
opposite in translation with the relevant restructuring of the utterance aimed at faithful

rendering the content:

- In the silence of the night, their love spoke the loudest - V ramopi Houi, iXHs

J1000B MOBUaJa HAUTyYHIIIIE.

3. Concretization is a substitution of source language words with a general

meaning by the target language words with a more specific meaning:

- Their connection was unspoken, yet it filled the room like a fragrant bloom -

IxHiit 38’5130k OyB HEBUMOBJICHUH, ajie BiH HAIIOBHUB KIMHATY, HIOM apoMat TPOSHIH.

4. Differentiation using when some words have broad meaning and you need to

choose one of variants which suit the context best of all:

-Their love was a canvas, painted with the colors of their shared experiences -

IxHs m060B Gy1a HOJOTHOM, PO3MATLOBAHMM KOJILOPAMHU CIILIBHUX HEPeKHBAHb.

Hemingway sheds light on a number of metaphorical linkages between the
concept of love in his writings, each of which provides important insights into
interpersonal relationships. Hemingway frequently depicts love as a battleground where
people fight over their emotions and dominance. In "A Farewell to Arms," the turbulent
history of Frederic Henry and Catherine Barkley's romance is set against the backdrop
of World War I, emphasizing the difficulties and sacrifices that come with being in love
during difficult times. According to Hemingway, love has the capacity to save and
mend broken souls. In *The Old Man and the Sea," the relationship between the young
man Manolin and the elderly fisherman Santiago provides support and fortitude in the
face of hardship. Their love emphasizes how ephemeral human ties are by being tainted
with mortality and the certainty of loss.Hemingway explores the many facets of love,

including its triumphs and tragedies, joys and sorrows, and ultimately its enduring
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capacity to mold and modify the human experience, through these metaphorical

linkages.

Translating texts on love necessitates capturing emotional resonance, linguistic
nuances, idiomatic expressions, poetic devices, and contextual understanding with

sensitivity and precision. [11 : 205]

To ensure an accurate and efficient translation, it is important to emphasize the
lexical and grammatical aspects' influence on the text's overall meaning and structure

when talking about them.

The translator must skillfully translate the idea of war into another language,
sensitively and precisely expressing its nuances, feelings, and cultural ramifications.[12
: 250-254]

When exploring the idea of love, it's critical to evaluate if metaphors are essential
to conveying its core. Using metaphors as language techniques can help clarify
complicated concepts by giving them rich emotional content and vivid images.
Metaphors act as a conduit between the indescribable subtleties of human love and the
bounds of language, particularly in the domain of love, where emotions frequently
exceed the literal boundaries of words. Through the use of metaphors, translators are
able to convey the complicated, contradictory, and joyous aspects of love. For example,
sayings like "love is a journey" or "love is a battlefield" conjure up strong images of a
dynamic, life-changing event full of obstacles and revelations. These metaphors touch
readers viscerally, appealing to feelings and experiences that are shared by all
people.[12 : 255-260]

On the other hand, translating metaphors effectively calls for careful thought.
Metaphors can improve the text's depth and evocativeness, but they can also present
problems with grammatical clarity and cultural compatibility. In order to preserve
coherence and readability in the target language, translators must carefully balance
being faithful to the original material with making sure that metaphors are correctly

modified.
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In summary, the choice to employ metaphors in a discussion of love depends on
how well they will enhance the text's emotional resonance, cultural relevance, and

communication efficacy.
1.3 Specifics of film discourse text analysis

A vast and diverse topic of study, translational aspects of verbalizing the concept
of love explore the ways in which this deep emotion is understood and communicated in
many languages and cultural contexts. Beyond only words, translation takes into
account the emotional and cultural factors that give the words their meaning and

complexity.

For example, the Ukrainian adage "JIro60oB 0€3 B3a€MHOCTI — SIK CBSATO 0€3
rocreii" means "'Love without reciprocity is like a celebration without guests."” This
proverb emphasizes that love is not only a personal matter but rather a social experience
that calls for reciprocal involvement, thus capturing the communal aspect of love in

Ukrainian culture.

Hryhorii Skovoroda, a philosopher from Ukraine, once remarked, *Good love is
love that is true, strong, and eternal.” If corrupted things, like wealth, are the source of
love, then love cannot be strong and eternal. The affinity of immortal souls is the source
of strong and eternal love". This quotation captures the Ukrainian view that love is
based on a person's spiritual connection to another person and transcends worldly

belongings.

Love has served as a global muse for a great number of writers, encouraging them
to express their ideas via works that have resonated with people all over the world. In
"The Great Gatsby," for instance, F. Scott Fitzgerald captures the passion and yearning
of unrequited love when he writes, "Gatsby looked at Daisy in a way that every young

girl wanted to be looked at."

The subject of love is frequently handled with a great deal of passion and

soulfulness in Ukrainian literature. For example, lyrics like "Oh, how I love you, so
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deeply and so fiercely, As the sun loves the sky, the earth loves the rain” demonstrate

the lyrical beauty and emotional depth of Ukrainian love poems. [6 : 95]

These instances demonstrate how, despite cultural differences in how love is
expressed, love itself is a universal human emotion that cuts over language divides. We
are able to communicate and comprehend the various ways that love is celebrated
throughout the world thanks to the art of translation. Love continues to be a common
language that unites all of us, whether it is expressed via the insightful proverbs of

philosophers, the moving words of writers, or the passionate stanzas of poets.

The story of cinema discourse's evolution from the silent period to the current
blockbuster era is one of inventiveness, inventiveness, and cultural metamorphosis. The
innovators, artists, and trailblazers who have pushed the bounds of storytelling and
visual expression have affected the growth of cinema discourse, from its modest origins
as a fresh form of entertainment to its current standing as a global cultural

phenomenon.[6 : 96]

The silent era dominated the early days of cinema, enthralling viewers with its
silent pictures and visual narrative approaches. Film pioneers such as Charlie Chaplin,
who is most known for creating the famous figure The Tramp, and for his ground-
breaking movies like "The Kid" and "City Lights," transformed the silent film industry

and demonstrated that narratives are universally understood.

A surge of inventiveness and ingenuity swept across Hollywood during its
Golden Age, when studios produced beloved movies that would influence future
generations of filmmakers. Hollywood greats like Billy Wilder, Orson Welles, and
Alfred Hitchcock expanded the parameters of narrative and visual storytelling and

permanently altered the form.

The advent of the blockbuster period, marked by lavish productions and cutting-
edge visual effects, occurred in the second part of the 20th century. Movies such as

"Star Wars," "Jaws," and "Jurassic Park™ broke box office records and captivated
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audiences globally, launching a new chapter in the history of grandiose storytelling and
filmmaking.[6 : 94]

The introduction of digital technology ushered in a new period of creativity and
opportunity for filmmakers. Using digital technology, filmmakers such as James
Cameron, who is renowned for pushing the limits of visual effects in movies like
"Avatar" and "Titanic," created immersive cinematic experiences that went beyond what

was conceivable on screen.

- "Film as dream, film as music. No art passes our conscience in the way film
does, and goes directly to our feelings, deep down into the dark rooms of our souls." -

Ingmar Bergman
- "Cinema is a matter of what's in the frame and what's out." - Martin Scorsese
The "Titanic" Effect on Film Discussion

Any conversation about cinema would be incomplete if it did not recognize the
enormous influence of James Cameron's "Titanic.” This epic romance-drama, which
debuted in 1997, not only broke box office records but also made a lasting impression
on popular culture and the film industry. Let's examine how "Titanic" changed the

conversation around movies, both in Ukraine and globally. [16 : 51]

"Titanic" broke free from the confines of conventional filmmaking to become a
worldwide cultural phenomenon. The tragic love tale of Jack and Rose, set against the
tragic backdrop of the RMS Titanic, enthralled the audiences. The film touched a nerve
with audiences of all ages with its sweeping sights, amazing special effects, and moving
storyline, creating a common experience that cut across generations and cultural

boundaries.

- Technological Innovation: By pushing the envelope of technological innovation,
James Cameron's creative approach to filmmaking established new benchmarks for

immersive storytelling and visual effects. With its painstakingly detailed ship and
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amazing underwater scenes, "Titanic" demonstrated how cinematic narrative can carry

viewers to a different era and location.

-Narrative Complexity: Although "Titanic™ is primarily a love story, it also
intertwines a number of other narrative strands, such as those about class, sacrifice, and
human resiliency. The movie went beyond a straightforward romance because to its
well-developed characters and subtle narrative, which sparked discussions about

societal injustice, the human cost of tragedy, and the eternal power of love.[18 : 72]
Actual Instances:

- "Titanic" attracted a throng of Ukrainian moviegoers who came to see it on the

big screen because of its emotional resonance and epic scope.

- Due to their roles as Jack and Rose, Leonardo DiCaprio and Kate Winslet

gained widespread recognition and cemented their reputation as movie idols.

- Celine Dion's "My Heart Will Go On," which served as the movie's theme tune,
shot to the top of international charts and won the Academy Award for Best Original

tune.

In terms of film debate, "Titanic" is a seminal work that pushes the limits of
storytelling, technology, and cultural effect. Its enduring legacy keeps inspiring both
fans and artists, serving as a constant reminder of the emotional impact that movies can
have.[15: 13-18]

- "Titanic was called the ship of dreams. And it was. It really was." - Rose,

"Titanic"
- "I'll never let go, Jack. I'll never let go." - Rose, "Titanic"
- "A woman'’s heart is a deep ocean of secrets.” - Old Rose, "Titanic"

"Titanic" is essentially a shining illustration of how film discourse can turn a
motion picture from an amusement to a cultural phenomenon. The movie serves as an

excellent example of the transformational power of narrative and its capacity to
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influence our collective consciousness as it provokes thought, encourages innovation,

and deeply affects viewers on an emotional level.
Rose and Jack:

[Jack and Rose are sitting at a table lighted by candles, their eyes meeting for a
private moment.]

Jack: Well, this evening has been eventful.
[Rose grins, joy flushing her cheeks.]

Rose: It has, indeed. Jack, I never thought I'd be having dinner with someone like
you.

[Jack draws his eyes closer, bending forward.]

Jack: And Rose, what sort of person am |?

Rose leans back and teases, her mischievous eyes sparkling.

Rose: Well, I'm not sure. A wanderer, a nomad, a... outlaw, maybe?
[Jack laughs, taken aback by Rose's lighthearted humor.]

Jack: So, rogue? That seems good to me.

[Rose leans across the table and touches Jack with her hand.]

Rose: Jack, you know, I've never felt like this before. It feels like the first time I'm
seeing the globe.

[Jack's visage softens, emotion rising in his heart.]

Jack: Rose, that's because you're viewing things from a different perspective. eyes
that have witnessed both beauty and adversity. eyes that have witnessed both the peaks
of happiness and the lowest points of sadness.

[Rose gives Jack a tight embrace while speaking in a barely audible whisper.]

Rose: Now, Jack, what are those eyes seeing?

[Jack draws in closer yet, breathing in and out with Rose.]
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Jack: They envision an infinitely promising future. Anything is conceivable in the
future as long as we're together.

As Jack's lips touch Rose's, their love ignites like a flame, and Rose's heart
accelerates.

Poys i [cex:

[IDicex i Poy3 cuosame 3a cmosiom, 0C8imieHuM C8IUKaMU, iXHi noensiou
3ycmpiuaromoscs Ha Mumo. |

IDicex: Hy, yeii éeuip 06y6 nacuuenuti nooiamu.
[Poy3 nocmixaemocs, ii woxu uepgomnitoms 6io padocmi. |

Posza: Cnpaeoi maxk. [/[icexy, a nikonu He 0ymas, wo 6yoy geuepsamu 3 KUMOCb, K
mu.

[Llorcex niosooumo oui OudICUe, HAXUTAIOUUCH 8nepel. |

IDicex: A Poys, wo 5 3a ntoouna?

Poy3 gioxunsemovcs nazao i OpasxcHumscs, it nycmomausi oui 6UOIUCKYIOMb.
Posza: Hy, s ne enegnena. ManopisHuk, KO4igHUK, Modice... PO3OIUHUK?
[/icex cmiembcs, epasicenut 1eekogaxicHum 2ymopom Poys.]

IDicex: Omorce, waxpaii? Meni ye 30aemuvcsi 0obpe.

[Poy3 naxunaemuvcs uepez cmin i mopxaemucs J{owcexa pykoio. |

Poy3z: J[cex, mu 3nacwi, s nikoau paniuie ne 8iouysana makoeo. Take giouymmsi,
HiOU 51 6nepuie bauwy 2nooyc.

[Obuuus [{xceka nom skuyemocs, y 1020 cepyi 3pocmac nowymmsi. |

JDicex: Poys, ye momy, wo mu ousuuics Ha peui 3 iHWOi MOYKU 30pY. OUi, 5K
Oy ceiokamu i Kpacu, i 6iou. oui, sAKi OAUUIU AK BePULUHU WACMA, MAK | HAUHUNCYI
MOYKU CMYMK).

[Poy3 miyno obitimae [{dcexa, npomosensaoyu 1edb YymHum uenomom. |

Poys: [icexy, wo bauamo yi oui?
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[Iorcex nabauscaemuca we Oaudcue, 6ouxaro4u ma suouxarodu pazom 3 Poys.|

JDicex: Bonu 6auams neckinuenno bacamoobiysroue maubymue. Yce mooicna
VAGUMU 8 MANIOYMHbOMY, HOKU MU PA3OM.

Konu 2you Jlorcexa moprxaromucs 2yo Poys, ixne koxauHs cnanaxye, sk noiym’s, a
cepye Poys npuckoproemucsi.

1. The text "Titanic," which is being analyzed, falls under the heading of cinema
discourse. It is a narrative work that functions as a screenplay or script, encapsulating
character interactions, dialogue, and feelings inside the framework of a particular
movie. Texts of this kind are excellent resources for researching character development,
cinematic narrative, and thematic aspects seen in the film "Titanic." Scholars and
cinema aficionados may learn more about the film's topics, character motives, and
storytelling techniques by analyzing the language, scenes, and general narrative

structure.

2.The movie "Titanic" has themes of romance, tragedy, and historical events,
hence its narrative is meant for an older audience, usually adolescents and adults. While
younger kids are welcome to see the movie, older audiences are better suited to
understand and enjoy the intricacies of the plot due to its PG-13 classification and
powerful sequences like the Titanic sinking and certain love moments. Furthermore,
older audiences could find the film's duration and emotional depth to be more
compelling and significant. Although "Titanic" is meant for a broad audience, adults

and teens are the ones who are usually advised to see it.

3. Lexical and semantic coherence guarantee the text "Titanic™ at the structural

level.

- Semantic cohesion refers to the cohesive links formed by common meaning and
semantic linkages between textual pieces, whereas lexical cohesion refers to the
cohesive ties formed by the usage of words and phrases that connect various sections of

the text together.
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- Lexical coherence is achieved in the "Titanic" screenplay or script by the
constant usage of character names, places, and plot-related terminology, ensuring that
the story flows naturally and logically. Additionally, by highlighting theme components
and narrative continuity, repeated words, motifs, and symbols throughout the text aid in

lexical cohesiveness.

- The interdependence of concepts, themes, and character development in
"Titanic" is another indication of semantic coherence in the narrative. The evolution of
the characters' relationships, the plot's advancement, and the examination of broad
topics like love, grief, and survival all add to the text's semantic coherence. Moreover,
by adding levels of meaning and strengthening the overall narrative structure, the use of
foreshadowing, symbolism, and references to past conversations or occurrences

improves semantic cohesiveness.[20: 88-90]

- Overall, lexical and semantic cohesion are crucial for maintaining the text of
"Titanic™s structural integrity and coherence, which helps the viewer connect with the

narrative and its underlying ideas.
4. The text of "Titanic" has the following stylistic elements:

1) Emotive Language: To elicit powerful emotions and portray the deep
sentiments experienced by the characters, the literature frequently uses emotive
language. This might involve using vivid language to portray the ship's magnificence

and expressive speech to show the characters' desperation, terror, and love.

2) Conversation: The text's conversation is a key stylistic element as it advances
the plot and illuminates the characters' motives, personalities, and conflicts. Depending
on the circumstances and backgrounds of the characters, the conversation may change

in register, tone, and style, giving the exchanges more nuance and realism.

3) Imagery: The text makes great use of imagery to evoke strong mental images
in the reader and improve their visual perception of the narrative. Readers are able to
fully immerse themselves in the film's setting with descriptive sections that may build

intricate pictures of the ship, the water, and the surrounds of the characters.



29

4) Symbolism: Symbolism is used to give specific textual parts a deeper, more
significant meaning. Themes of love, fate, and mortality are represented by symbols like

the iceberg, the Heart of the Ocean necklace, and the actual Titanic.

5) Foreshadowing: This technique raises the stakes throughout the story by
making references to things that may happen in the future. The narrative may contain
subtle hints and cues that gradually build the audience’s anticipation of important story

events.

6) Pace: The text's pace is skillfully constructed to keep the listener interested and
suspenseful. As the plot develops, there may be slow but steady increases in tension

interspersed with very dramatic and emotional scenes.

7) Narrative Structure: To add to the text's depth and richness, the narrative
structure may make use of flashbacks, nonlinear storytelling techniques, or numerous
perspectives. This makes it possible to examine the experiences and viewpoints of other

individuals, giving the story more nuance and complexity.

These aesthetic elements enhance the content of "Titanic," giving it more depth,
richness, and immersive quality, which heightens the effect on viewers and creates an

engaging and unforgettable cinematic experience.
5. Basic transformation:

- Liquid transformations: Modifications performed to specific words or terms in a

text.

- Syntactic Transformations: Modifications to a text's sentence or phrase structure

or layout.

- Morphological Transformations: Adjustments to a word's internal structure,

usually including alterations to the root word or prefixes or suffixes.

- Semantic Transformations: Modifications performed to the interpretation or

meaning of individual words, phrases, or sentences.
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- Stylistic Transformations: Modifications made to the text's register, style, or

tone to make it more appropriate for a given audience or goal.

In general, cinema discourse is a broad field of study that highlights the artistic
qualities, cultural relevance, and audience influence of films by analyzing the language,
aesthetics, and storytelling tactics used in them. Scholars and film aficionados learn
more about the complex structure of cinematic communication and how it shapes our

shared experiences via study and interpretation.
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CHAPTER 2
FILM DISCOURSE: TRANSLATION OPTIONS
2.1 Lexical transformations in the Ukrainian translation of Titanic film
1 Transcription:
1) - It doesn't look any bigger than the Mauretania.

- Bin ne suenaoae oinvuwum 3a "Maspumanio".

The name of the ship "Mauretania" was translated from English into Ukrainian
with the pronunciation preserved.

2) - There is a Monet of water lilies, a Degas of dancers, and a few abstract

works.
- € Mone 600sHux niniti, [leca manyropucmis, i Kinbka abCmpakmuux pooim.
3) - The lights of a Cherbourg harbor complete the postcard image.
- Boeni casani [llepbypa oonosuroioms 06pa3z mcmisku.
4) - A steward coming the other way greets her, and she nods with a slight smile.
- Cmioapo, wo iide 6 iHwull OIK, 8iIMAEMbCsL 3 HEl, | 0HA KUBAE 3 JIe2KOH
NOCMIUWKOIO.

5) - Thedrawing is like an Alfred Steiglitz print of Georgia O'Keefe.

- Manrwonox nacadye epastopy Anvghpeda Llmatieniya 3 /[orcopoaxciero O'Kigp.

6) - Also at the table are Molly Brown, Ismay, Colonel Gracie, the Countess,
Guggenheim, Madame Aubert, and the Astors.

- Taxooic 3a cmonom cudsmov Monani bpayn, Icmeti, noakosnux I petici, epaguns,
I'yeeenxatim, maoam Obep ma Acmopu.

7) - This one from the "Baltic".

- leu 3 "banmuxu”.

2 Transliteration:

In the following examples, we transliterate English words into Ukrainian, keeping
all letters and their Ukrainian sound:

1) - Thank you for that fine forensic analysis, Mr. Bodine.

- Jlsakyio eam 3a my uy0o8y cyoosy ekcnepmu3sy, nare bodin.

2) - Southanmpton, England, April 10, 1912,
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- Caymenmnmon, Anenis, 10 keimusa 1912 poky.

3) - A personal valet opens the door on the other side of the car for Caledon
Hockley, the 30 year old heir to the elder Hockley's fortune.
- llepconanvnuii Ilaproswuk i0uunse 06epi 3 iHuL020 OOKY asmomooins 0ns

Kanedona Xoxni, 30-piunoco cnaokoemys cmamkie cmapuio2o Xokii.

4) - Cal turns and fives his hand to Rose's mother, Ruth Dewitt Bukater, who

descends from the touring car being him.

- Kan nosepmaemucs i nooac pyky mamepi Poys, Pym [lesimm Bykamep, saxa

CnyCcKaemsCs 3 mypucnudnoco asmomoOilA 3a HUM.

5) - A white star line porter scurries toward them, harried by last minute loading.

- Hazycmpiu im muumo [Hopmep White Star Line, nocniwarouu 3asanmasicumucs
68 OCMAHRHIO X6UJIUHY .

6) - Trudy Bolt, Rose's maid, hustles behind them, laden with bags of her
mistress's most recent purchases...

7) - Murdoch moves the engine telegraph lever to All Ahead Full.

- Mepook nepemiwye 8asicinbe MomopHo2o menespa@y 6 noaodcents Bnepeo Ha
NOGHY .

8) - Well they have some of the coldest winters around, and | grew up there, near
Chippewa Falls.

- Hy, mam o0ni 3 HatixonoOHiwux 3um 6 okpy3i, i s eupic mam, 06ins 6000cnady
Yinnesa.

9) — Harold Bride, the 21 year old Junior Wireless Operator, hustles in and skirts

around Andrews' tour group to hand a Marconigram to Captain Smith.

- laponvo bpaiid, 21-piunuii monoowwuti onepamop 0e30pomosoco 38 53Ky,

nocniwae ma obomuuac epyny exckypcii Eunoproca, wob nepedamu Mapkoniepamy
kanimany Cmimy.

3 Logical development (Modulation)

1) -The others were gracious and curious about the man who'd saved my life.

- [Hwi nposensau 0obpomy ma badxcanu Oi3Hamucsi Oiivbule NPo YoN06IKd, KUl

68pAMy6ae6 MO€ HCUmMnis.
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The sentence contains the words "gracious™ and "“curious”, which can be
interpreted as a manifestation of kindness and a desire to learn more.

2) - They kiss, slowly and tremulously, and then with building passion.

- Bonu nouunaromo L;ifzyeamuc;z nOGiJZbHO, 3 JlecKum mpeMmiHH}Zﬂ/l, AKe
nepexodumb y 3pocmarovdy npucmpacms.

The translation "Bonu nouunaroms yinysamucs nogiibho, 3 1€2KUM MpeMmiHHIM,
sKe nepexooums y 3pocmaiouy npucmpacmo.” reproduces this process by using words
that convey the change in intensity of feelings. This allows you to preserve the
dynamics of the original sentence and the emotional content, which is key to accurate
translation.

3) - To me it was a slave ship, taking me back to America in chains.

- Y moemy cnpuiinammi, ye 6yno sik nogsepueHus 00 Amepuxu Ha Kopaoni padis,
6 OKOo6ax.

4) - She extends her gloved hand and he takes it, kissing the back of her fingers.

- Bona npocmsieae ceoio pyKy 6 pykasuuyi, i i, gionosioarouu Ha ii scecm, bepe
11 ma yinye nauvyi

5) - Jack and the ship seem to merge into one force of power and optimism, lifting
her, buoying her forward on a magical journey, soaring onward into a night without
fear.

- IDicex i kopabenv 31usaromvcs 8 €OUHUL NOMIK CUTU MA ONMUMIZMY, WO NIOHOCUMb
i, oae it 8i0uymms niOMpuUMKU ma CAPAMOBYE 8neped y 4apieHy nooopodtc, Hecyuu il
enepeo y HiY, Wo He 3HAE CMPaxy.

4 Generalization:

1) - People embrace in tearful farewells, or wave and shout bon voyage
wishes to friends and relatives on the decks above.

- Emouyitini npowanus ma nobasicants waciueoi 0opo2u JIyHaoms cepeo nooell,
SAKI 30UPaomMbCsl pO3NYUUMUCS 31 CBOIMU ONUZLKUMU.

The translation " Emortiiini npomaHHs Ta moda)aHHs MACIUBOI JOPOTH JTYHAIOTh
cepen JtojieH, Kl 30UparoThCs PO3TYUUTHUCS 31 CBOIMU OJMM3bKUMU." summarizes these

actions by focusing on the emotional aspect of the situation rather than on specific
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actions. Such a translation helps to convey the general atmosphere of the scene while
maintaining the emotional connection between people.

2) - Itisthe slightest contact imaginable, and all either one of them can feel is
that square inch of skin where their hands are touching.

- Bonu siouysaroms nuue necke 00mopkauHs c80iX pyK, siKe € HAUMEHUUM
MOANCTTUBUM KOHMAKNMOM.

3) - Jack looks at her, and finds that they are suddenly very close together.

- Joicex ousumucs Ha Hei' i panmom YC8i00MIIOE, W0 80HU CMOSMb OYice OJIUZLKO
00UH 00 00HO20.

The translation " /locex ousumwvcsi na wmei i panmom yceioomaioe, wo 60HU
cmosams 0ydce Ou3bKo 00un 0o oonozo.” Summarizes this moment, focusing on the
main feeling - sudden closeness, without unnecessary details about how they ended up
together.

4) - Your father left us nothing but a legacy of bad debts hidden by a good
name.

- Tsiti bamvko 3anUWUE HAM CHAOWUHY, AKA 6usAsulacs Oopeamu,
NPUKDUMUMU PENYMAYIEIO.

5) - They've got you in a glass jar like some butterfly, and you're goin' to die if
you don't break out.

- Tebe ympumyroms y nacmyi, i mu 3i8 sineus 6e3 c600600u.

6) - Jack holds her hand with all his strength, bracing himself on the railing
with his other hand.

- Bin niompumye ii, mpumarouuco 3a nopyuus.

7) - His emotion is, for the first time, unguarded.

- Bin 6iokpus ceoi nouwymmsi.

The transformation of Generalisation in this translation consists in replacing the
specific description of the emotional state (“unguarded') with a more general
expression ("sioxkpue ceoi nouymms'").

8) - She can't take her eyes off him.

- Bona 3axonnieno ousumscsi Ha Hb0O20.



35

The transformation of the generalization in the translation of the sentence is to
use the word "3axonzreno", which has a more general meaning, instead of the literal " ne
Mooice siosecmu ouell'.

5 Substantiation:

1) - Amore is'a not logical.

- Koxanus ne niooaemocs no2iuHomy ananizy.

2) - It's not up to you to save me, Jack.

- Tu He maew supiuysamu, yu sumseyeamu mere 3 0iou, /[cex
3) - He looks down at Rose, not wanting to waste a second of his last view of her.
- Hozo oui 3aghixcosani Ha obauyui Poys, 6in nHamacaemvcsa 3anam’smamu
KOJICHY PUCY, HE 8MPayaioyu #OOHOI CeKYHOU.
In this sentence, specific details are added ("xoorcny pucy™), which makes the
scene more visual and emotionally intense for the reader.
4) - He takes the necklace and during the following places it around her throat.
- Bin sumsieye enecanmmne namucmo i akypamuo 00s2ae 1o2o il Ha wuio.
5) - She spots Jack and gives a little smile, walking straight to him.
- Bona e2nedina J[orcexa, Muno nocmixnynacs i niuiia npsamo 00 Hb02o.
In the above translation of the sentence: Using the word "sereoina™ instead of
"nobauuna™ and adding the word "muno™ to " nocmixuynacs .

6) - Jack glances over his shoulder, one eyebrow raised, as he walks out with her
leaving a stunned silence.

- [icex kuoae noenso uepes nieue, niOHimMayu 00Hy OPOBY, KOAU OHU PA3OM
6ux00}mﬂ), 3aUMAYU 3a coO0r outejietiueHy muuty .

7) - I'm not some foreman in your mills than you can command!

- A He saxuiice mam maicmep HA MBOEMY 3AB800i, SAKUM MU MOdCEUl
Komanoysamu!

8) - you're a spoiled little brat even, but under that you're a strong, pure heart,
and you're the most amazingly astounding girl I've ever known and-

- Tu Hasimb mpoxu posbewena, aie nio yum KpUemvCs Cuibhe i uucme cepye, i

Mu HaU4yo008iua 0iBYUHA, 5K 51 KOAU-HeOyOb 3HA8, i...
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An example of concretization in this translation is the use of the phrase " mpoxu
posoewena” instead of "spoiled little brat".

9) - Then he takes her two hands and raises them until she is standing with her
arms outstetched on each side.

- Bin bepe ii 3a 06u06i pyku ma nioimac ix, uwjob 60Ha CMOosLIA 3 BUMSCHYMUMU 8
CMOPOHU PYKAMU.

"outstetched" is translated as " sumsenymumu ¢ cmoponu", Which accurately
conveys the meaning of the original.

6 Differentiation:

1) - He seems himself to be disarmed by Rose's elegance and beauty.

- Hvoeo, 30A€MbCsl, NOBHICMIO NIOKOPSIE HINCHA ellecAHMHICMb Ma 8paxcaroda
kpaca Poys.

This transformation in this translation consists of choosing words that best fit the
context and deepen the meaning of the original sentence.

2) - So you feel like you're stuck on a train you can't get off ‘cause you're
marryin' this fella.

- Tu siouysacwt, HiOU mu 3acmpsena 8 Nomsa3i 6e3 MONCIUBOCMI BUOPAMUCS,
OCKIIbKU MU 30008 "S3AHA 00PYIHCUMUCS 3 YIEIO 0C00010.

3) - Because just behind Cal and Ruth on the stairs is Rose, a vision in red and
black, her low-cut dress showing off her neck and shoulders, her arms seathed in white
gloves that come well above above the elbow.

- 3a Kanom i Pym na cxooax kpokye Poy3, Haue 8mineHHs elecaHmHOCmi )
YepBOHOMY ma YOPHOMY, i1 CYKHA 3 BUPI3OM AKYEeHmye Ha il wui ma nieyax, a pyKu
BUMOHYEHO BKPUMI DITUMU PYKABUYKAMU, WO NIOHIMAIOMbCSL BUCOKO HAO JIIKMSMU.

Using the phrase " naue eminenns enecanmnocmi™ instead of "a vision™ gives the
description more specificity and clarity. Using the phrase " cyxusa 3 eupizom axyenmye
Ha it wui ma nievax™ instead of "her low-cut dress shows off her neck and shoulders™
chooses words that more accurately convey the openness of the dress and how it

accentuates certain parts of the body.
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4) - They have reached the First Class Entrance, but don't go straight in, not
wanting the evening to end.

- Bonu cmosmu nepeo éxooom Ilepwioeo knacy, ane e pywaroms 0aui, baxcarodu
3ampumamu KiHeyb Yyb0o2o 4y008020 8eHopd.

In terms of lexical transformations, examples were taken into account, which can
be interpreted as 100%. The number of cases identified for each transformation will
determine the percentage of that transformation.

Found 7 cases of transcription (14%), 9 cases of transliteration (18%), 5 cases of
modulation (10%), 8 cases of generalization (16%), 9 cases of substantiation (18%), 4

cases of differentiation (8%).

2.2 Grammatical Transformations in the Ukrainian Translation of "' Titanic"'

1 Transposition transformation is used to change the order of words or phrases
in a sentence to make the translation more natural and understandable for a Ukrainian-
speaking reader, in accordance with the grammatical and stylistic norms of the
Ukrainian language. Below are examples:

1) - Rose cleses her eyes, feeling herself floating weightless far above the sea.

- “Baxpuswu oui, Poy3 éiouyna, ik 60Ha He8a2oM0 Nause 0aleKo Hao Mopem.’

2)-she sees his hand trembling, the tears at the corners of his eyes, and cannot
believe the unbearable pain he is feeling...

- Bona bauums, mpemminHs 1020 pyKu, K CIb03U CMOSMb y KYMOYKAX oyell, i He
MOdHce nosipumu 8 Hecmepnuuil Oib, KU 8iH 8I04)8AE...

3) - His voice is trembling with the cold which is working way to his heart.

- X0100, AKull npoHUKae 00 1020 cepysi, 3MYULYE U020 20J10C Mpemmimil.

5) - In her stocking feet she assumes a ballet stance, arms raised, and goes up on
point, taking her entire weight on the tips of her toes.

-Bona, cmosuu na nyanmax y 6anemuiii no3i 3 niOHAmMuMU pykamu, bepe Ha cebe

8CI0 6a2y HA KIHYUKAX NAIbYLE Hi2.
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6) - Her hands lie at her chin, one furled and one open like a flower, languid and
graceful.

- Jleorcauu Ha niobopiooi, il pyku, oOHa 3ieHyma, a iHuia po3Kpuma, K Keimka,
8U2TILOAIOMb J1e0aAd0 Ma Spayio3HO

7) - Rose finds his eyes in the dim light.

- V momanomy ceimni Poy3 3naxooumo tio2o oui.

8) - Still giddy from the party, they are singing a popular song "Come Josephine
in My Flying Machine".

- Bonu cnisatome nonynsapuy nicuro “‘Come Josephine in My Flying Machine”,
wie nio 8pANCeHHAM 810 8eHIPKUL.

9) - The tension is palpable.

- Biouymno nanpyscenicme.

10) - You are not to see that boy again, do you understand me Rose?

- Tu binvue e maew 6auUMuUCs 3 MUM X10nyem, mu meHe posymicut, Poyz?

10) - He presses her gently to the rail, standing right behind her.

- Bin nigicno npumuckac ii 00 nopyuHis, cmosdu npsmo 3a Hero.

11) - She smiles dreamily, then leans back, gently pressing her back against his
chest.

- Bowa  wmpitiiueo ycmixaemvca, nomim  HAXUIAEMbCA  HA3A0, JA2IOHO
NPUMYTIAIOYUCL CHUHOIO 00 U020 2PYOel.

12) - | may never be polite the rest of my life!

- Peuumy c6020 stcummst s MOMCIUBO HIKOMU He 6YO0Y BBIUIUBOIO.

13) - Jack punches him repeatedly, pulling her free.

- Tpumaroyu ii miyno, /[orcex 6°c 11020 3H08Y [ 3HOBY, 38INbHAIOUU ii.

14) - His words keep her focused, taking her mind off the wailing around them.

- Bona 3anuwaemubcs 30cepedarcenoro 3a805KU 1020 CIOBAM, SKI 8i0801IKAOMb il
810 CMO20HI8 006KOJIA.

2 Grammatical replacement:

1)- 1t would be so easy to move another couple of inches, to kiss her.

- /s noyinyHKy GiH mie Ou 1e2ko 3pyuumu we Ha napy CaHmumempis.
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This sentence uses a syntactic replacement because it changes the word order and
structure of the phrase to achieve greater expressiveness and preserve the meaning of
the original sentence.

2)- They kiss passionately in the steamy, pounding darkness.

- Boru npucmpacuo yinytomscs 6 napyouill, nyabCyrouili mempsiel.

This sentence uses also syntactic replacement.

3) - And my wife... in practice, if not yet by law.

- Bona mos Opy:)fcuHa Ha npaxmuui, xoua e He 6 3AKOHHOMY CeHCl.
This sentence uses a syntactic replacement.
4) - He sees the emotion between Jack and Rose and his jaw clenches
- Bin cnocmepicae 3a emoyiuHum 38°s13xom midxc [[ocekom ma Poys, i uoeo
wenena Hanpyicyemucs.

This is an example of syntactical replacement, as it involves rearranging parts and
changing the order of words in a sentence to achieve a more natural word order in the
target language.

5) - It is reminiscent of Jack slowly moving up to her at the stern of Titanic.

- lle suxnuxae cnoeaou npo me, sk Jicek nosiibHo HAOAUNCABCA 00 Hel Ha
kopmi Tumanika.

6) - He imitates the gentlemen's stance, hand behind his back.

- Bin konito€ no3y 0xcenmivbmenis, mpumarouu pyKy 3a CHUHOI.

In this case, the English construction with a verb and a preposition (“hand
behind™) is replaced by a Ukrainian construction with an adjective that serves as a
definition and extends the action of the main verb " koniioc”.

7) - O hear us when we cry to thee for those in peril on the sea.

- O, sucnyxaii Hac, KOaU MU onazaemo mebe 3a mux, Xmo y Hebe3neyi Ha MOPDL.

“cry to thee" is translated as " 61acaemo mebe "', which corresponds to an appeal
to a higher power,

8) - Jack rises, kicking hard for the surface... holding tightly to Rose, pulling her
up.
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- /Dicex eupunae, namaearouuco dicmamucs noeepxHi... He gionyckarwouu Poys,
niomseye ii.

Morphological replacement: "kicking" (Participle) is replaced by " namacarouuce
oicmamucs™ (verb in the form of an adverb), which is a substitution of a verb for
another verb form in order to preserve the meaning in Ukrainian.

3 Addition:

1) - I've bet it all to find the Heart of the Ocean.

- A pusuknys ycim, wo mas, y Haoii 3uaumu Cepye Okeany.

2) - Of course his gift was only to reflect light back onto himself, to illuminate the
greatness that was Caledon Hockley.

- 38icHO, 11020 manaum noaaeae He 8 YOMYCb IHUIOMY, K Y 8i0oummi ceimna Ha
cebe, wob sucgimaumu eauynicmo, axoio 0ye Kaneoon I oxii.

3) - So you will honor me, as a wife is required to honor her husband.

- Tu nosunna 6yoews 8uAGIAMU MEHI NOBA2Y, SIK Ye BUMALAEMbCSL 810 OPYHCUHU
no 8iOHOWeHHIO 00 il Yonosika.”

4) - You're going to get out of this... you're going to go on and you're going to
make babies and watch them grow and you're going to die an old lady, warm in your
bed.

- Tu eubepewica 3 yiei cumyayii... mu O6yoew HCUmu NOGHOYIHHUM HCUMMSM,
Hapoouwl dimeu, nobaduwt, KK 60HU BUPOCHYMb, [ MU 00XHCUEU 00 CIAPOCMi, 8 Meni

ma Komgpopmi c020 00MY.

The translation adds the words " nosuoyinnum scummsam " and " ¢ menni ma
komgopmi " which were not in the original.
5) - Rose can only stare at his still face as the realization goes through her.
- Poy3 moorce nuwe ousumucs uma 1io2o Hepyxome o0OaUYUS, 8i04)8aAIOUU, 5K
2ocmpe yc8i0OMIIeHHs NPoUMac ii cepye.
The addition in this sentence helps to convey a deeper emotional state of the
character

6) - Fifteen hundred people went into the sea when Titanic sank from under us.



41

- Ilismopu mucsaui oyw 8ionpasunucs y X0100Hi 600U okeawy, Koau Tumauix
3HUK 3-Ni0 HAC.

The translation adds the word " oyw™ to give the sentence a human dimension
and the phrase " xon00nui 600u oxeany" to reinforce the sense of tragedy associated with
this historical event.

7) - Jack catches her as she loses her balance, and everyone cracks up.

- JDicex weuoko n108ums ii, Kojau 80HA J1edb He 6NAA, | 8CI HABKONO HECMPUMHO
pecodymeo.

In the phrase " orcex weuoxo nosums ii, koau sona nedv He enana, i 6Ci HABKOO
Hecmpumno peeouyms” the words " weuorxo” and " zedv ne” are additions that provide
additional context to the action. Also, " recmpumno" intensifies the audience’s reaction,
adding emotional intensity to the scene, which in the original is expressed simply as
"cracks up.”

8) - You are not to see that boy again, do you understand me Rose?

- Tu 6inbue e Macwi bauumucs 3 mum Xi0nyem, mu meHe posymieut, Poys?

In addition to the transposition transformation, the addition transformation was
also used (the word " 6irvwe " was introduced to emphasise the prohibition on further
meetings)

9) - Their breath floats around them in a cloud as they pant from exertion.

- IXHZZZ I’ZOOMX, HeEMO6 Xxmapa, sumae HaeKoJ0 HUX, 6 Mot yac 5K 6OHU, GHCHCIcheHi,
J1€0b JI0BJIAMb NOBIMPsL 810 3)CUTD.

10) - No... don't say your good-byes, Rose.

- Hi, Poys... 6y0b nacka, He Kadxcu 3apa3 c80ix npoujaibHux Cie.

3 Ommision:

1) - Heis caught staring, but he doesn't look away.

- Bin ousumocs i He 6i0600ums no2uso.

The translation omits the words "is caught staring”, which indicate that he was
noticed. This simplification can be useful for emphasising the main point without
unnecessary details.

2) - Rose turns her head until her lips are near his.
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- Poy3 nosepmac 2onosy, ii 2you nabaudxcaromucs 00 1020.

This version omits the word "until”, which in the original sentence indicates the
duration of the action, but is not necessary for the meaning of the translation.

3) - She opens it and removes the necklace, then holds it out to Jack who takes
it nervously.

-Bona siokpusae i npocmseae namucmo J{dcexy, akuti bepe 1o2o 3 X8UNHBAHHSIM.

This version omits the word "removes" as it is redundant in the context and omits
" mpumace nepeo num™ (holds it out), replacing it with "npocmseac”.

5 Integration:
1) - She shows him her engagement ring. A sizable diamond.

- Bona noka3sye iiomy ceoro 06pyuxy, a mam @enuxuti OiamMaHm.

2) - Just a few more minutes. It'll take them a while to get the boats organized...

- Il]e xinvka xeunun, im nompiben uac, wob nio2omyeamu 406HU...

3) - His voice is trembling with the cold which is working tis way to his heart. But

his eyes are unwavering.

- Hozo 20n0c mpemmums 6i0 x0100y, AKuil npobupaemscsa 00 cepys, aie tio2o

OUl HENOXUMHL.

4) - She stands, turning to the rail. Dismissing him. We see Cal stricken with

emotion.

- Bona cmoims, nogepuysuiucy 00 nopyuHis i 8i0nyckae toeo, aie mMu o6a4umo

KGJZCZ, 6pAdNCEHO20 eMOL!i}ZMu.

In summary, among the grammatical transformations 15 cases of transposition

(30%), 8 examples of replacement (16%), 10 examples of addition (20%),

3 omissions (6%), 4 integration(8%).

2.3 Lexical and Grammatical Transformations in the Ukrainian Translation
of "Titanic"

1 Compensation:

The compensation transformation in translation is used to replace an element of
the source text that cannot be translated accurately with another element in the target

text that corresponds to the overall meaning of the original text.
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1) - Only life is priceless, and making each day count.

- Xumms € mum, o He MOINCHA oquumu cpowiuma, nmomy KoOdHCeH oenvb mae
Oymu npoxcumuil max, HiOU 6iH OCMAHHIIL.

2) - She looks at his eyes and they somehow suddenly seem to fill her universe.

- Koau 6ona ousumuvcs 6 11020 oui, 60HU cmaioms OJis Hei 8CIM, KOMNEHCYIoYU
0)0b-5KY NOpoIICHeYY V ii dcummi.

In translation, the idea that his eyes not only fill her universe, but also
compensate for the feeling of emptiness she may have. This extends the original
meaning.

3) - They pass people reading and talking in steamer chairs, some of whom
glance curiously at the mismatched couple.

- Bonu npoxoosme nosz modeti y we3znoneax, AKi dumanoms ma
PO3MOGIAIOMb, [ X0oua OeKiIbKa 0cibO Kuoaroms HA HUX YIKABL NO21i0U, B0HU He
36epmaromsb HA Ye yedacu.

The original phrase "steamer chairs" in English has a specific meaning that may
not be clear in the context of the Ukrainian language. Therefore, the translation uses "
kpicra-naposapku”, which is an attempt to convey the general meaning of the original
text.

4) - Sunlight splashing across the promenade.

- Consiune c8imo, wo iCKpumsbCs Ha NPOMEHAOL.

5) - Moving slowly, their fingers caress through and around each other like the
bodies of two lovers.

- [TlosinbHo pyxarouuce, ixuwi naavyi AA2IOHO MOPKAIOMbCA, HIOU 00IUMU
3AKOXAHUX.

In this case, the direct comparison of fingers with bodies was replaced with ™
obitimu 3axoxanux”, Which allows conveying a similar emotional meaning, given that
there may be no direct equivalent for "caress through and around each other" in
Ukrainian.

6) — Jack and Rose, embracing at the bow rail, dissolve slowly away, leaving the

ruined bow of the wreck—
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- Jocex i Poys, obitimarouucsy Ha HOCI KOpab.is, NOCMYNn0B80 3HUKAIOMb,

3anuuiaroyu NOHi8eYeH Ul HiC 3aMOHYN1020 CYOHA.

The word "dissolve™ has been replaced with " nocmynoso 3nuxaroms" to match

the meaning of the original text. Also, "wreck" was adapted to " samonynoco cyona.

7)  -You must do me this honor... promise me you will survive... that you will
never give up... no matter what happens... no matter how hopeless... promise me now,
and never let go of that promise.

- Tu nosunna meni NOOOIYAMU ... WO, HE3BANCAIOYU HA BCI NEPeUKOOU, mu
OyOeu nPoO0BICYBAMU IHCUMMSL... WO MU HIKOJU He empamuul 8ipy... 00iysil MeHi ye

3apas, i ys ooiysauka Hexaitl 6yoe meoim NOCMItiHUM HA2A0YBAHHSAM.
2 Total reorganization:

1) - Rose lies on the railing, looking down fifteen stories to the boiling sea at
the base of the stern section.
- Ha xopmosiu wacmuni, Ha n’amHaoyams nogepxie suwye KUNIA4020 Mops,
Poys nesxxcumo na nepunax.
2)  -Jack and Rose lie side by side on what was the vertical face of the hull,
gripping the railing, which is now horizontal.
- Te, wo 6yn0 6epmuKaIbHOW NOBEPXHEID KOPNYCY, Menep 20pU30HMAabHe, i
HA HbOMY, MPUMAIOYUCH 3 NOPYUHI, Jedxrcamb nopyy [ocex i Poys.
3) - She stares at the water coming up at them, and grips his hand harder.
- Bona miyniwe cmuckac iio2o pyky, cnocmepiearoyu 3a 600010, o
NIOHIMAEMbCSL 00 HUX.
4) - Thename TITANIC disappears, and the tiny figures of Jack and Rose
vanish under the water.
- 11i0 800010 3nukaroms manenvki gicypku /{orceka ma Poys, i nazea
“TUTAHIK” 3nuxae.
5) - Jack strokes rhythmically, the effort keeping him from freezing.

- 3ycunns, He 00380.J1€ UOMY 3aMep3HYmMuU, J{xcex podbums pummiuni 2pedKu.
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3 Antonymic translation:

1) - | can't turn away without knowin' that you're goin' to be alright.

- A He mooicy 3anumumucs, 3uarodu, wo mooi 6yoe no2amo.

In this translation, the words "turn away" are replaced by " saruwmumucs™, which
IS an antonym to the original meaning, and "alright" is replaced by " noeano"”, which is
also an antonym.

2)  -Jack and Rose drift under the blazing stars.

- IDicex i Poy3 naugyms HEpyxXomo nid moMAHUMU 3IPKAMU.

4 Idioms:

Idioms play a significant role in all languages and are frequently used in movies
because they capture linguistic subtleties and cultural features. Idioms can be
challenging to translate into other languages while translating movies since their literal
meaning frequently varies from their metaphorical meaning, and occasionally there isn't
a direct translation available:

1) - Awoman’s heart is a deep ocean of secrets.
- Cepye HCiHKU - 2MUOOKUL OKeaH MAEMHUYD.
2) - Make it count.
- 3pobu ye 3nauywum.
3) - Down with the ship.
- Ilimu na ouo 3 kopabem.
4) - It’s been 84 years, and I can still smell the fresh paint.
- Ilpotiwno 84 poku, a s 6ce we siouysaio 3anax cgixcoi papou.
5) - Steerage passengers.
- Ilacaosicupu nudsxcnvoi nanyou.
6) - Master of my own fate.
- Bonooap ceoei oo,
In the third section, 7 cases of compensation (14%), 5 total reorganization (10%),
2 cases of antonymic translation (4%), 6 idioms were found (12%).
Table 2.1
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Transformation Percentages

transcription 14%
transliteration 18%
modulation 10%
generalization 16%
substantiation 18%
differentiation 8%
transposition 30%
replacement 16%
addition 20%
omissions 6%
integration 8%
compensation 14%
total reorganization 10%
antonymic translation 4%
idioms 12%

According to the above statistics, the most common transformation is
transposition with 30%, which is the highest percentage of all types of transformations.
The second most common is addition with 20%. The least common transformation is
antonymic translation, with only 4%. Omissions and integration also have relatively low
rates, with 6% and 8% respectively. Thus, we can say that transposition and addition are

used much more often than antonymic translation, omissions and integration.
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CONCLUSIONS

In conclusion, this term paper examined the linguistic, cultural, and cinematic
facets of the complex concept of love. We were able to comprehend how love is
conceived and expressed in various languages and cultures by means of a closer
examination of linguistic ideas. Through the analysis of cinematic discourse,
specifically as it pertains to "Titanic," we investigated the difficulties and subtleties

involved in portraying love on screen.

It became clear to us throughout our investigation that love is a complex and
dynamic idea that is influenced by a person's language, culture, and personal
experiences. Translators face particular difficulties when translating love; in order to
fully capture its essence, they must negotiate linguistic intricacies and cultural
disparities.

The translation of love has additional complexity in the context of cinema
discourse, as directors endeavor to arouse feelings and communicate topics that strike a

chord with viewers throughout the globe. The "Titanic" case study offered insightful
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information about the representation and translation of love in movies, emphasizing the
value of cultural and linguistic awareness in the translation process.

In summary, this term paper emphasizes how important it is to comprehend love
as a language and cultural phenomenon in addition to a universal human feeling. We
may learn a great deal about the complexities of human communication and the
influence of language on our experiences and perceptions by exploring the conception
and translation of love.

As our investigation comes to a finish, it is evident that love touches people's
hearts everywhere and cuts over linguistic and cultural barriers. We can better
understand love's enormous influence on our lives and solve its mysteries via additional

investigation and discussion.
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ANNEX
1. | can't turn away without knowin' that you're goin' to be alright — 51 ne
MOXKY 3aJIMIIUTHUCS, 3HAIOUH, 1110 ToO1 Oyze moraHo.

2. Jack and Rose drift under the blazing stars — JIxek i Poy3 niauByTh
HEPYXOMO TI1J] TEBMSTHUMH 31pKaMHu.

3. Rose cleses her eyes, feeling herself floating weightless far above the sea. —
3akpuBun oui, Poy3 Biguyna, sk BOoHa HEBaroMo IJIMBE AAJIEKO HaJl MOPEM.

4. She sees his hand trembling, the tears at the corners of his eyes, and cannot
believe the unbearable pain he is feeling... — Bona 0aunTh, TpeMTIHHS HOTO PyKH, K
CIIbO3U CTOSITh Y KyTOUKax Oo4yeH, 1 He MOXKe MOBIPUTU B HECTEPITHUHN O11Ib, IKUIA BiH
BIJIUYBAE...

5. His voice is trembling with the cold which is working way to his heart. —
Xonoa, sSIKAi MPOHUKAE J0 KOTo Ceplisl, 3MYILIY€E MOTro rojioc TPEMTITH.

6. In her stocking feet she assumes a ballet stance, arms raised, and goes up on
point, taking her entire weight on the tips of her toes. — Bomna, crosiun Ha myaHTax y

OaneTHi 1031 3 MAHATUMU pyKaMu, Oepe Ha ce0e BCIO Bary Ha KIHUMKaX MaJbIliB HiT.
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7. Her hands lie at her chin, one furled and one open like a flower, languid and
graceful. — Jlexxaun Ha migOopiai, i pykH, OJHA 3irHYTA, a 1HIIIA PO3KPHTA, K KBITKA,
BUTIIAAAKOTH JIEJAa4Y0 Ta rpaui03H0

8. Rose finds his eyes in the dim light. — ¥ TtemsHOMY cBiTIIi POY3 3HAX0AMTH
foro oui.

9. Still giddy from the party, they are singing a popular song "Come Josephine in
My Flying Machine". — Bonwu cniBatots nonysspay micHio “Come Josephine in My

Flying Machine”, mie mij Bpa>KeHHSM BiJl BEUIPKH.

10. It would be so easy to move another couple of inches, to kiss her. — Jlns

MOLTYHKY BIH MIT OH JIETKO 3pYIIUTH II€ Ha Mapy CAaHTUMETPIB.

11. They kiss passionately in the steamy, pounding darkness. — Bouu

MPUCTPACHO IUTYIOTHCS B TAPYIOUiil, MyIbCYIOUii TEMPSIBI.

12. And my wife... in practice, if not yet by law. — Bomna mMos apyxuHa Ha

MIPaKTHII, X0Ua I1[e He B 3aKOHHOMY CEHCI.

13. He sees the emotion between Jack and Rose and his jaw clenches. — Bin

CriocTepirae 3a eMoIiitHuM 3B’s13koM Mik Jlxxexom Ta Poys, 1 #oro mienermna Harpy

14. I've bet it all to find the Heart of the Ocean. — S pusukHyB yciM, 1110 MaB, y

Hazii 3naitu Ceprie Okeany.

15. Of course his gift was only to reflect light back onto himself, to illuminate
the greatness that was Caledon Hockley. — 3BicHo, 1i0ro TajaHT moJisiraB He B 4OMYCh
1HIIOMY, SIK Yy BIIOUTTI CBiTJIa Ha ce0e, 1100 BUCBITIMTH BEIUYHICTH, SIKOIO OYB

Kanenon I'oxui.

16. So you will honor me, as a wife is required to honor her husband. — Twu
IIOBHMHHA 6y,ueu1 BUSIBJIATHA MEHI ImoBary, J4K ¢ BUMAra€tbCAa BiII APYKHUHHU 110

BITHOIIIEHHIO A0 il YOJIOBIKA.”

17. You're going to get out of this... you're going to go on and you're going to

make babies and watch them grow and you're going to die an old lady, warm in your
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bed. — Tu BuOepelics 3 i€l CUTYyaIl... TH Oy/ICII )KUTH TTOBHOLIIHHUM KUTTSIM,
HapOAUII JITE€H, MOOAYHILL, SIK BOHU BUPOCTYTh, 1 TH JIOKHUBELI 10 CTAPOCTI, B TEILI Ta

KOM(OPTi CBOTO I0MY.

18. Rose can only stare at his still face as the realization goes through her. —
Poy3 moske nuiie TMBUTHCS Ha Oro HepyXome o0In4us, BIAYYBalOUH, K rOCTpe

YCBIZIOMJICHHS TpoiMae i cepiie.

19. Fifteen hundred people went into the sea when Titanic sank from under us. —
[liBTOpH THCSYI AyII BIAMPABUIIACS Y XOJOHI BOJAU OKeaHy, Ko TUTaHIK 3HUK 3-TI1]

Hac.

20. Jack catches her as she loses her balance, and everyone cracks up. — JIxexk

IIBHUJIKO JIOBUTH ii, KOJIM BOHA JIEAb HE BIaja, 1 BC1 HABKOJIO HECTPUMHO PErovyTh.

21. You are not to see that boy again, do you understand me Rose? — Tu Gisbiie He

Ma€In 0auuTUCS 3 TUM XJIOMIEM, TH MEeHEe po3yMmien, Poy3?

22. Their breath floats around them in a cloud as they pant from exertion. — Ixnii
MOJANX, HEMOB XMapa, BUTAE HABKOJIO HUX, B TOM Yac SIK BOHU, BUCHAXKEHI, JIe/Ib

JIOBJIATH TIOBITPS BiJ 3yCHUJIb.

23. No... don't say your good-byes, Rose. — Hi, Poys... Oyab nacka, He Kaxu 3apa3

CBOIX MPOILIATBHUX CIIiB.JKYETHCS.

24. He is caught staring, but he doesn't look away. — Bin IUBHUTBCS 1 HE BiIBOJHTH

MIOTJISII.

25. Rose turns her head until her lips are near his. — Poy3 noBeprae rosnoy, ii ryou

HaOJIM>KAFOThCS a0 HOTO.

26. She opens it and removes the necklace, then holds it out to Jack who takes it
nervously. — Bona BigkpuBae i mpoctsrae HaMucTo J[)KeKy, sikuit Oepe Horo 3

XBUJIFOBAHHSM.
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27. She shows him her engagement ring. A sizable diamond. — Bomna nokasye iiomy

CBOIO OOpYUYKY, a TaM BEJIMKUN JIIaMaHT.
28. Just a few more minutes. It'll take them a while to get the boats organized... —
IIle xinpka XBHJIHMH, iM MOTPIOEH Yyac, 100 IMiArOTYBaTH YOBHH...

29. His voice is trembling with the cold which is working tis way to his heart. But his
eyes are unwavering. — oro rosoc TpeMTHTb BiJl XONOAY, SIKHil IPOGUPAETHCS 10

cepllsi, aje Moro 04l HETIOXUTHI.
30. She stands, turning to the rail. Dismissing him. We see Cal stricken with emotion.

— Bomna cT0iTh, NOBEpHYBIIKCH /10 MOPYUHIB 1 BIAMIYCKa€E ioro, ane mu 6auumo Kena,

BPa>KCHOI'O GMOHiﬂMI/I.

31. Only life is priceless, and making each day count. — JXuTTs € TiM, 10 HE MOXKHA

OLIIHUTH TPOIIMMA, TOMY KOXEH JeHb Ma€ OyTH MPOKUTUHN TaK, HIOW BIH OCTAHHIH.

32. She looks at his eyes and they somehow suddenly seem to fill her universe. —
Konu BoHa quBUTHCS B IOr0 04i, BOHU CTalOTh JJIsl HET BCIM, KOMIIEHCYIOUU OYIb-SIKY

MOPOXKHEUY Y i1 )KUTTI.

33. They pass people reading and talking in steamer chairs, some of whom glance

curiously at the mismatched couple. — Bonu mpoxoaaTh MOB3 JtOAEH Y II€3JIOHTaX, SKi

YUTAIOTh Ta PO3MOBIISIIOTH, 1 X04a JEKUJIbKa 0C10 KMAal0Th Ha HUX I[1KaB1 MOTJISAIA, BOHU

HC 3BCPTAIOTH Ha IIC yBAru.

34. Sunlight splashing across the promenade. — Consi4He CBITJIO, 1110 ICKPUTHCS Ha

MIPOMEHAI.

35. Moving slowly, their fingers caress through and around each other like the bodies of

two lovers. — TloBiIbHO pyXar4KCh, iXHI MBI JIariTHO TOPKAIOTHCS, HION 001fiMU

3aKOXaHHUX.
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36. Jack and Rose, embracing at the bow rail, dissolve slowly away, leaving the ruined
bow of the wreck — JIxxek i Poy3, ob6iiiMarouncek Ha HOCI KOpaoJisi, TOCTYIIOBO

3HHUKAIOTh, 3aJIMIIIAI0O49N ITOHIBEUYCHHH HIC 34TOHYJIOI'O CyIHaA.

37. You must do me this honor... promise me you will survive... that you will never give
up... no matter what happens... no matter how hopeless... promise me now, and never let
go of that promise. — Twu moBUHHA MEHI TOOOILATH. .. 1[0, HE3BAYKAIOYH Ha BCi
MEePENIKOAU, TH Oy/Iel MPOIOBXKYBATH KHUTTS. .. 1[0 TH HIKOJU HE BTPATHUII BIpY...

o011l MeH1 11e 3apas3, 1 115 001LgHKa HexXail Oy/ie TBOIM MOCTITHUM HarayBaHHSIM.

38. It doesn't look any bigger than the Mauretania. — Bin He Bursgae OiUIbIINM 32

"Magspuraniro".

39. There is a Monet of water lilies, a Degas of dancers, and a few abstract works. —

€ Momne BoasiHUX i, Jlera TaHIIOPUCTIB, 1 KUJIbKa aOCTPaKTHUX POOIT.

40. The lights of a Cherbourg harbor complete the postcard image. — Borwi raBani

[llepOypa 1OMOBHIOIOTH 00pa3 JIMCTIBKH.

41. A steward coming the other way greets her, and she nods with a slight smile. —

Crroapn, o ¥ae B iHIIHHN 01K, BITAETHCSA 3 HEIO, 1 BOHA KUBAE 3 JIETKOKO ITOCMIIIKOIO.

42. The drawing is like an Alfred Steiglitz print of Georgia O'Keefe. — MatoHok
Haraaye rpaBopy Ansdpena raiirmina 3 Jxopmkiero O'Kid.

43. Also at the table are Molly Brown, Ismay, Colonel Gracie, the Countess,
Guggenheim, Madame Aubert, and the Astors. — Tako:x 3a cToyioM cuasaTb Mot

bpayHn, Iemeit, monkoBHuK [ 'peiici, rpadguns, ['yrrenxaiim, magam O6ep ta Actopu.
44. This one from the "Baltic". — Ileii 3 "baaruxu".

45. Thank you for that fine forensic analysis, Mr. Bodine. — JIsixyto Bam 3a Ty 4yJ0BY

CyJIOBY eKcrnepTu3sy, nane boiH.

46. - Southanmpton, England, April 10, 1912. — CayreamnToH, Auriis, 10 KBiTHs
1912 poky.
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47. A personal valet opens the door on the other side of the car for Caledon Hockley,
the 30 year old heir to the elder Hockley's fortune. — Tlepconansuuit [TapkoBimk
BIIUMHSE ABEPI 3 1HIIOT0 00Ky aBToMOO1Is st Kanenona Xokii, 30-pigHOro

CHAJKOEMIIS CTATKIB CTAPIIOTO XOKJIL.

48. Cal turns and fives his hand to Rose's mother, RUTH DEWITT BUKATER, who
descends from the touring car being him. — Kai nmoBepraeThes i mojgae pykKy Marepi

Poy3, PYT JIEBITT BYKATEDP, sika ciiyckaeTbcst 3 TYpUCTUYHOTO aBTOMOO1JIS 32 HUM.

49. AWHITE STAR LINE PORTER scurries toward them, harried by last minute
loading. — Hasycrtpiu im muuts [Toprep White Star Line, nocmirraroun

3dBAHTAXKUTHUCA B OCTAHHIO XBUJINHY.

50. TRUDY BOLT, Rose's maid, hustles behind them, laden with bags of her mistress's
most recent purchases... — IlokoiBka Poy3, TPY I BOJIT, nocmimiae 3a HUMH,

OOTs’KE€Ha CYMKaMH 3 HATHOBIIIMX MOKYIIOK 1i TOCIIOAMHI. . .

PE3IOME

[ xypcoBa poboTa 30cepemkena Ha crienudimi yKpaiHChbKOro nepexiany
3ac001B BepOanizanii konuenty LOVE na marepiani kinoduiemy “Turtanik”. Bona
BKJIIOYAE TIMOOKE JOCTIHKEHHS KOHIENTY KOXaHHS B JIIHTBICTUYHIN TEOpii, a TAKOX
aHas3 KOXaHHsS B qUcKypcl PpinbMy. PoboTa Takoxk BKIIIOYA€E ACTAILHUN aHa13
JIEKCUYHUX Ta FpaMaTUYHUX TpaHchopMaIliil yKpaiHChKOro nepeknany “Tutanika’.
Pe3ynpTaTHl 11bOT0 TOCIIKEHHS] MOKYTh MaTH Ba)KJIMBE MPAKTUYHE 3HAYCHHS
JUISTIepeKIIaiadiB Ta TOCTIHUKIB B rajly3l Mepekiany.

Knrouosi crosa: nepexnanaibka mpobdieMa, OMUHHAII TOCTIKEHHS, TUCKYPC,

kiHo(ibM “Turanixk”.



