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INTRODUCTION

Relevance of the topic. The feeling of hatred is extremely negative and
painful. Itis a heavy and intense emotion, causing a desire to resolve conflict or feel
strong towards others, but also to cause harm to oneself and others. People, countries,
jobs, goods and even yourself. Studying the peculiarities of translating hate speech is
an urgent task for modern translation studies, as hate speech is becoming more and
more widespread in the world. The Hunger Games by Suzanne Collins is one of the
most famous works of the dystopian genre that explores the theme of cruelty and
hatred. The translation of the novel into Ukrainian makes it possible to study the
peculiarities of the reproduction of the lexical and semantic field "HATRED" in the
Ukrainian discourse.

The purpose of the study. The aim of the study is to determine the
peculiarities of the lexical and semantic field "HATRED" in the American dystopian
discourse on the basis of The Hunger Games novel. To analyze the ways of
translating the units of the lexical and semantic field "HATRED" into Ukrainian.
Determine whether the peculiarities of Ukrainian discourse affect the translation of
hateful vocabulary.

Based on the goal, it is advisable to formulate the following tasks:

1. To define the concepts of "lexical and semantic field" and "HATRED".

2. To characterize the features of the lexical and semantic field "HATRED" in
the American discourse.

3. To study the ways of translating hate speech.

4. ldentify the key words and phrases included in the lexical and semantic field
"HATRED".

5. To determine which methods of translating hate speech are used by
Ukrainian translators.

6. To find out whether the peculiarities of Ukrainian discourse affect the
translation of hate speech.

The object of the study is the ways of reproducing this sphere in the

Ukrainian language, including emotional expressions, verbal constructions and
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metaphors that best convey the essence of the emotionof hatred in the context of
Ukrainian culture and language. is the lexical and semantic field of "HATRED" in the
American dystopian discourse.

The subject of the study is the ways of translating the units of the lexical and
semantic field "HATRED" into Ukrainian on the basis of the novel The Hunger
Games.

The research method is the analysis of literature on translation theory and
linguistic and cultural studies. Content analysis of The Hunger Games novel "The
Hunger Games". Comparative analysis of English and Ukrainian translations of the
novel.

Theoretical and practical value of research. Theoretical value lies in the
expansion of ideas about translation of the lexical - semantic field "HATRED", and
practical value lies in the possibility of applying the obtained results in translation
practice. The study of translating the lexical-semantic field "HATRED" into
Ukrainian is also important because it contributes to the development of the
methodology of translation studies and intercultural communication. The results of
this study will be useful for translators who work with texts of dystopian works in
English and strive to convey the emotional tone and semantics of 'HATRED'. The
importance of this study also lies in the fact that it reveals the cultural and social
aspects of hatred through the lens of linguistic expression and its translation. The
findings can be used to improve the quality of translations of literary works and
reproduce their emotional and semantic content. They can also help to understand
translation strategiesto better convey the expressiveness and emotionality of hate
related texts.

The term paper contains an introduction, three chapters, a conclusion and a

list of references.



CHAPTER 1 THEORETICAL FOUNDATIONS OF THE STUDY

1.1 The concept of lexical and semantic field

A lexico-semantic field is a set of paradigmatically related lexical items that
are united by a common meaning (sometimes by common formal indicators) and
reflect the conceptual, subjective, and functional similarity of the phenomena
described. Examples include affinity fields, motion fields, mental activity fields, time
fields, weather fields, perception fields, and temperature fields.

Each field has a common (integral) feature that unites all units of this field.
These features are called archetypes and are expressed in a vocabulary with a
generalized meaning. In the case of the fields listed above, these are ‘kinship’,
‘opinion’, 'temporality (time)', ‘weather’, 'perception’, and ‘temperature’. Individual
units in a lexical-semantic field must differ from other units in the same field by at
least one distinguishing feature. For example, walk and drive differ in terms of ‘'mode
of movement', walk and walk in terms of 'unidirectional/multidirectional’, walk and
run in terms of 'intensity’, etc [ 1: 67].

The lexical and semantic fields are not isolated entities. They are
interconnected. One of the means of interfield communication is polysemy, when
words with different meanings belong to different fields. For example, the word hour,
which means time, interval, or 60 minutes, belongs to the temporal lexical-semantic
field, and the word good sunny weather, which means good weather, belongs to the
meteorological field. Thus, the lexical and semantic fields overlap. The overlap of the
fields preserves the continuity of the semantic space and unites the fields into a single
linguistic lexical and semantic system.

The organization and structure of the lexical and semantic fields in different
languages do not coincide. If you imagine a lexical and semantic field as a mosaic of
words, this mosaic varies from language to language. That is, the fields have a
different number of cells, not all of which are filled in one language, and what is

contained in one cell in one language may be divided into two or more smaller cells
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in another language. Ukrainian: roguaauk - English: watch ‘wristwatch, pocket
watch’, clock (all other types), Ukrainian: roguna - English: our '60 minutes'’, o'clock
'hour by hour', English: boat - Ukrainian: uosen, English: boat; and steamer', coat
‘coat and jacket', desk ‘desk and desk’, dream 'dream and dream', smell 'smell and
stench’, love 'love and falling in love'.

Lexical and semantic fields have a hierarchical structure. It consists of lexical-
semantic groups and smaller microsystemic lexical-semantic groups, such as
synonym series, antonym pairs, hypernyms, and transformations. For example, in the
temporal lexico-semantic field, there are lexico-semantic groups of exact and
Imprecise tense names, and within these lexico-semantic groups there are minimal
semantic associations, such as synonymous series (time, interval, day, day of the
week) and antonymic pairs (day - night, summer - winter, eternity - moment). The
most common lexical and semantic system is hyper-hyponymic (genus-species)
relations (tulip, carnation, gladiolus, chamomile... -flower, flower, bush, tree... -
plants, January, February, March... -month, minute, hour, day, month, year... -clock
(watch). They are inherent in all layers of the lexicon and are the most important
elements that unite and structure the lexicon and the semantic system. [5: 63].

Each field has a common (integral) feature that unites all units of the field.
These features are called archetypes and are expressed by a vocabulary with a
generalized meaning. In the case of the above fields, these features are 'kinship',
‘opinion’, ‘'temporality (time)', 'weather', 'perception’, and 'temperature’. Individual
units in a lexical/semantic field must differ from other units in the same field by at
least one discriminative feature. For example, 'go' and 'drive' differ in terms of 'mode
of movement', 'walk' and 'go' in terms of 'unidirectional/diverse’, 'go’ and 'run' in
terms of 'intensity’.

Lexical and semantic fields are not isolated associations. They are
interconnected. One of the means of inter-field communication is polysemic words
that belong to different fields according to their meanings. For example, the word
hour, which means 'time, interval' or '60 minutes', belongs to the temporal lexical-

semantic field, and the word good sunny weather, which means 'good weather’,
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belongs to the meteorological field. Thus, the lexical and semantic fields overlap. The
overlap of the fields preserves the continuity of the semantic space and unites the

fields into a single linguistic lexical and semantic system [3:87].

1.2 Translaion aspect of the lexical-semantic field "HATRED"

Translation is an important aspect of intercultural communication, facilitating the
exchange of ideas, beliefs and cultural nuances across language boundaries.
Translators play an important role in bridging these gaps, ensuring that the essence
and meaning of the source text is preserved while adapting it to the linguistic and
cultural context of the target audience. In today's world, the science of translation is
evolving day by day. After all, new words, terms, expressions and meanings are
constantly appearing, and translation accuracy has become an important mission in
our time, allowing communication between people from different countries and
between different nationalities. As a result of years of development, translators strive
to achieve equivalence between the English source text and the one translated into
Ukrainian. However, very important issues may remain in the translation process,
such as the accuracy of translation, the choice of equivalents, the use of various
translation transformations, etc. This is due to the fact that everyone knows that
word-for-word translation is not the best option, and professional translators have
long since moved away from this method.

However, translating such a complex concept as " hatred " presents a unique
difficulty due to its multifaceted nature and cultural connotations.

In translation studies, the lexico-semantic field poses special challenges, especially
for emotionally charged concepts such as "hate." The task becomes even more
difficult if we consider the translation of such concepts in the context of American
dystopian discourse. After all, it is quite difficult to study the nuances of reproducing
the unit of the lexical-semantic field "hatred" in Ukrainian within the framework of
the genre of dystopian literature, especially if we focus on the translation aspect.
Translation of such an emotional term as "hatred" requires careful consideration of
cultural, linguistic and contextual factors. First of all, what is hatred ? For example,
the Merriam-Webster dictionary notes that this term can be deciphered as " extreme
dislike or disgust" [26]. Instead, the Dictionary of Synonyms notes that the term
"hatred" is associated with such words as:zz06a, 3ricme, 310cmusicms, docaoda, i0v,
iokicmw, s0yuicmo [21]. Translation theory provides valuable information about the
strategies and methods used to transfer such terms from the source language to the
target language. After all, hatred is a term, and a very challenging aspect of the
translation task is to translate this term into another language and find a similar and
appropriate equivalent that accurately conveys the meaning. Furthermore, the



difficulty in translation is that each of these terms has its own shades of meaning and
emotional tone, making it difficult to accurately convey them without context. In
addition, cultural differences mean that equivalent terms in other languages may not
convey all the nuances and emotions embedded in the original language. Terms
associated with the word ‘hatred' include:'dislike’, 'antipathy’, ‘animosity",
'hostility’,etc.[8: 35]. As mentioned above, all possible translation variants are
constantly used in translation. What are they for and why are they necessary? A
translation transformation is a technique or strategy used by translators to effectively
and accurately convey the meaning of a text from one language to another. There are
several reasons why translation transformations are useful fortranslators:

- Correcting structural differences: some languages have different sentence
structures and grammatical features. Translation transformations allow
translators to correct these differences and ensure correct syntax and grammar
in the target language.

- Transferring cultural aspects: words and expressions are culturally relevant and
cannot be translated without a translation transformation. Translation
conversion allows us to find equivalent expressions and ideas that reflect the
cultural characteristics of both languages.

- Achieve accuracy and relevance: direct translation may not convey all the
nuances and meanings of the source text. Conversion allows translators to
choose more accurate and appropriate expressions and convey the true
meaning.

- Avoiding lexical and grammatical conflicts: certain words and constructions
can lead to different meanings or misunderstandings in translation. Conversion
helps to avoid such conflicts by changing wording and structure.
Transformations are divided into three main types, the first is Lexical
transformations, which are used by translators for exactly this equivalence. For
example:

1) Transliteration is the transcoding of the graphic form of the original unit. For
example, Estarriol, blogger, blogger, Thwil Bay, 20 bucks (own example)

2) Transcription is when the sound form of the original unit is transcoded during the
translation of units (talk 'talk’, blockchain 'blockchain’) (own example)

Followed by: (lexical and semantic transformations) which are used to achieve
adequacy in the translated text. Among them are the main ones

1) Concretization (Specification) is when the generic name changes to a specific one
(authorities "opeanu énaou’) (own example)

2) Generalisation, here, on the contrary, the specific name is changed to generic
(media professionals ‘workers of mass media’) (own example)



3) And also Modulation is the replacement of a dictionary equivalent with a
contextual one, which is logically related to the original word (I.T. guy
"programmer", strong tea "strong tea", strong wind "strong wind") (own example)

It is also worth noting the importance of lexical substitutions during translation,
which consists in ensuring the accuracy, nuances and emotional tone of the original
text in the translation [14: 125]. Since each language has its own unique lexical
features that reflect cultural and social contexts, the translator must carefully select
lexical substitutions that best convey the meaning and style of the original.

Here are some aspects that highlight the importance of lexical substitutions in
translation:

- Semantic accuracy: It is important to understand that the translator must ensure that
all lexical substitutions accurately convey the meaning of the information contained
in the original text. After all, the wrong choice of words can lead to loss or distortion
of meaning.

- Emotional tone: Some words have an emotional charge that can be important for
conveying the mood or atmosphere of the text, which means that the translator must
carefully choose lexical substitutions that reproduce this emotional tone.

- Cultural adaptation: Lexical substitutions help to adapt the text to the cultural
characteristics and conventions of the language of the target audience. They allow
you to express ideas and concepts that may be more understandable or acceptable to
the target reader.

It is worth noting that lexical substitution involves replacing words or phrases
associated with “hate” with equivalents that imply the intended meaning in the target
language. This provides understanding and emotional resonance among Ukrainian
readers, preserving the dystopian mood of the story. Instead, cultural adaptation
involves contextualizing manifestations of hatred in the socio-political context of
Ukraine, thereby enhancing reader engagement and authenticity. Well, a rather
Important part of the translation activity is linguistic modification (the process of
changing linguistic units (for example, words, phrases, grammatical structures),
which includes such linguistic means as metaphors, images and tone in order to
convey the intensity and complexity of hatred in the language of translation. Using
these techniques, translators evoke emotional reactions and effectively convey
dystopian realities.

To summarize, the translation into Ukrainian of lexical and semantic units related to
"hatred" in American dystopian discourse requires careful attention to detail and a
subtle understanding of the culture of both the source and target texts . Translators
must ensure that meaning is reliably conveyed by taking into account the different
nuances of each language and successfully navigating linguistic, cultural, and



thematic nuances. Translators use various translation strategies in an attempt to
convey the essence and intensity of the "hate" in the original text and adapt it for the
perception of Ukrainian readers. Ultimately, the success of the translation depends on
the translator's ability to find a delicate balance between fidelity to the original text
and its relevance to the target audience. By overcoming the difficulties associated
with translating such complex concepts as "hatred, " translators contribute to the
enrichment of intercultural dialog and the dissemination of literary works across
language barriers. Thus, the role of translators remains key to maintaining the
integrity and impact of dystopian narratives in a global literary context.

1.3 Discource representation and translation analysis of the film “Hunger
Games”

In linguistics, the term discourse is used to describe the ways in which utterances are
used to construct social meaning and communication, as well as speech practices. For
example, Longman's dictionary defines discourse as language used in certain kinds
of speech and writing[23]. At the same time, Treasurus has a different alternative and
indicates that it is dialog.[25]. It includes not only individual words and phrases, but
also their context, socio-cultural perceptions, concepts and ideologies they reflect.
The study of discourse in linguistics includes the analysis of language structures used
in specific contexts and the study of their role in the created content, the reproduction
of social norms and stereotypes, as well as the impact on the perception of speech by
recipients. Discourse studies understand how speech is used to construct and maintain
sociocultural representations, power and identity. It is quite useful after often
understanding speech practices in their socio-cultural context. Namely:

- Understanding context: discourse helps to study speech acts not only as
isolated units, but also as part of a broader context that includes socio-cultural
factors, ideologies and norms.

- Analysis of power and identity: discourse analysis reveals the relationship
between power, social hierarchy, identity formation and speech acts.

- The study of communicative strategies: the study of discourse reveals the ways
in which speech is used to achieve specific communicative goals.

- Analyzing speech practices in different contexts: by studying discourse, it is
possible to compare speech strategies in different sociocultural, political, and
historical contexts.

- Facilitating language development: understanding discourse can help improve
communication skills and develop critical thinking.

When it comes to film discourse, linguistics has many useful aspects for translators:

- Analysis of speech strategies: by studying film discourse, translators can gain a
concrete understanding of the speech strategies used in different genres and
types of films.



- Cultural understanding: by studying film discourse, translators can better
understand the cultural characteristics, traditions and stereotypes reflected in
films, which is very important for translation.

- Improving translation adequacy: analyzing film discourse can help translators
avoid mistakes and correctly convey the meaning and emotions of the original
work.

- Improving technical skills: it helps translators improve their technical skills
such as the art of translating dialog, subtitles and narration.

- Developing critical thinking: studying film discourse helps translators develop
critical thinking and find the best equivalents.

Central to these considerations is the recognition that translation is a transformative
process that transcends linguistic boundaries, conveys meaning across cultures, and
evokes emotional response. Moreover, we translators play an important role as
mediators between the linguistic and cultural context of the source text and the
expectations and emotions of the target readers. In addition, we would like to
emphasize that the main objectives of this study are to examine the linguistic
strategies used by the author to portray "hatred", to investigate the cultural
implications of hate in the American dystopian genre andto analyze the translation
strategies used to convey this theme. Ukrainian language. Discourse analysis usually
begins with the study of linguistic nuances related to the concept of "hate" in the
English original of The Hunger Games. This includes analyzing various lexical
variants , syntactic structures and rhetorical devices used by the author to convey the
theme of hatred in the dystopian narrative[17: 158].

In addition, the description of the discourse delves into the cultural consequences of
hatred, as depicted in the American dystopian genre [17: 35]. This involves
examining the socio-political context in which the narrative unfolds, as well as the
historical and ideological underpinnings that shape the portrayal of hatred in
dystopian literature. Discourse analysis extends to translation strategies used to
convey the lexical-semantic units of "hatred" in the Ukrainian language. This
includes exploring the challenges translators face in capturing the nuances of the
original text while ensuring cultural relevance and linguistic accuracy for Ukrainian
readers.[12: 27] It is also worth emphasizing the role of discourse in shaping the
reader's understanding and interpretation of "hate" in the context of the American
dystopian genre. By carefully analyzing the linguistic, cultural and translation aspects
of the discourse, it is possible to comprehensively understand the complexities
associated with the reproduction of lexical-semantic units of "hate" in the Ukrainian
language within the framework of the dystopian discourse [8: 51].

To summarize, it is important to note that discourse plays an important role in
shaping the representation and interpretation of "hate" in dystopian narratives. By
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carefully examining the linguistic devices. rhetorical devices, and thematic motifs
used by the author, readers can gain a deeper understanding of how "hate" is
constructed and communicated in this genre. Second, this discourse analysis clarifies
the cultural implications of "hate" in the American dystopian context and sheds light
on the sociopolitical context and historical resonances that shape its portrayal . By
contextualizing representations of hate within a broader cultural framework, readers
will be able to better understand the deep meaning of this theme in dystopian
literature. In addition, we would like to emphasize the difficulties translators face in
conveying the connotations of "hate” in Ukrainian while remaining faithful to the
original text. From overcoming linguistic ambiguities to preserving cultural
authenticity, translators have to use various strategies to ensure a smooth transfer of
meaning from the source text to the target text. Future research in this area could
explore new aspects of "hate" in dystopian literature, examine Ukrainian readers'
perceptions of translated texts , as well as the broader sociocultural meanings of
dystopian narratives. By continuing to explore the complexities of representation and
translation, researchers will be able to deepen their understanding of dystopian
discourse and its impact on contemporary society.

President Snow: "War. Terrible war. Widows, orphans, a motherless child. This was
the uprising that rocked our land. Thirteen districts rebeled against the country that
fed them, loved them, protected them. Brother turned on brother until nothing
remained. And then came the peace, hard fought, sorely won. A people rose up from
the ashes, and a new era was born. But freedom has a cost. And the traitors were
defeated. We swore as a nation we would never know this treason again. And so it
was decreed that each year, the various districts of Panem would offer up, in tribute,
one young man and woman to fight to the death in a pageant of honor, courage, and
sacrifice. The lone victor, bathed in riches, would serve as a reminder of our
generosity and our forgiveness. This is how we remember our past. This is how we
safeguard our future."

Effie: "I just love that! Now, the time has come for us to select one courageous young
man and woman for the honor of representing District 12 in the 74th Annual Hunger
Games. As usual, ladies first."

(Effie moves over to the pool of names, and draws a piece of paper. She goes back to

the microphone and opens it.)
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Effie: "Primrose Everdeen!"

Effie (v.0.): "Where are you dear? Come on up. Well, come on up!"

Katniss: "Prim! Prim! No. No! | volunteer! | volunteer! | volunteer as Tribute."
Effie: "I believe we have a volunteer, Mr. Mayor."

Katniss: "Prim, You need to get out of here. You need to get out of here.

Primrose: "No!"

Katniss: "Go find Mom!"

Primrose: "No!"

Katniss: "Prim, go find Mom right now."

Primrose: "No!"

Katniss: "I'm so sorry!"

Primrose: "No! No!"

Katniss: "Go find Mom. Prim leave! Go find Mom!"

Primrose: "Noo! Noo! Nooo! Noooo!"

Effie (v.0.): "A dramatic turn of events here on District 12. Yes, well. District 12's
very first volunteer! Bring her up."

Effie: "Come on dear. What's your name?"

Katniss: "Katniss Everdeen."

Effie: "Well, | bet my hat. That was your sister, wasn't it?

Katniss: "Yes."

Effie: "Let's have a big hand for our very first volunteer, Katniss Everdeen."

(Effie claps enthusiastically, but the rest of the crowd does a three finger salute.)
Effie: And now, for the boys.

(she walks over to the boy's reaping ball, and pulls a name.)

Effie: Peeta Mellark.

Effie: Here we are, our tributes from District 12. Well come on you two, shake hands.
Effie: Happy Hunger Games, and may the odds be ever in your favor

Peacekeeper: You have 3 minutes.

IIpezuoenm Croy: «Bitina. Kaxnuea eivina. Boosu, cupomu, oumuna 6e3 mamepi. L]e

0y10 noecmaHus, siKe CKOMUXHYIO Hauwly 3emmo. Tpumaoysame pailoHie noecmanu
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npomu Kpaiuu, sika ix eooysana, aoouna, 3axuwara. bpam nanaeé na épama, noxu
HIY020 He 3anuunocs. A nomiv nacmas mup, 8axcko 3000ymuti, i HapoOUIaAcs HO8A
epa, I MU NOKIANUCA, WO HIKOAU He Oi3Haemocs npo yio 3pady I momy 6y1o
NOCMAHOBIEHO, WO WOpOKY pisHi pationu Ilanemy 6i00adyms, siIK OAHUHY, OOHOMY
MOJIOOOMY HON0BIKO8I ma HCIHYI, AKI 6Y0ymb OUmMuUcs 00 cmepmi Ha BUCMABL Yechl,
giogazu ma camonodcepmeu 06azamcmeo, Ciy2y8amume Ha2ady8auHsIM HPO HAULY
weopicms i npowenusa. Ocvb K MU nam ’amaemo Hawe mMunyne. Tax mu 3axuuaemo
Hawe MatiOymHey.

Egi: «Meni ye npocmo nooobaemwocs! Tenep nacmae uac 011 Hac obpamu 00HO20
MYIHCHbO2O XJIONYS Ma HCIHKY, AKI maioms yecmov npeocmasnamu Okpye 12 na 74-x
wopiunux I'onoonux iepax. Ak 3a62cou, JHCiHKU neput 3a 8cey.

(Echi nioxooumwv 0o epynu imen i msene apkyw nanepy. Bona nosepmaemuvcsi 00
MIKPOGOHA Ui BIOKPUBAE 11020.)

Egadi: "Tlpumpoys Eeepoin!”

Egai (conoc): «lle mu nrobuii? Ilionimaticsa. Hy, nionimatics!»

Kamuic: «llpim! Ipim! Hi. Hi! I eononmep! A npocmo eonroumep! A 6ononmep sax
mpu6 romy.

Eddi: «llane mep, s dymaro, wo y Hac € oionmepy.

Kammuic: «llpim, mo6i nompibno 3abpamucsa 36i0cu. Tobi nompiono 3abpamucs
38I0CU.

Llepeoysim: «Hi!l»

Kamuic: «3naiiou mamy!»

Ilepsoysim: «Hi!l»

Kammuic: «Ilpim, nHecauno 3nauou mamyy.

Ilepsoysim: «Hi!»

Kamnuic: "Meni max wixooa!"

llepsoysim: «Hi! Hil»

Kamuic: «lou suatiou mamy. Ilpim cemw! [0u 3uatiou mamy!»

llepsoyeim: «Hi! Hi! Hie! Hiee!»
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Egi (conoc): «Apamamuunuii nosopom noditi mym, y Oxkpyzi 12. Tax, oobpe.
Iepwuii 6ononmep Oxpyay 12! Bukiuume iiy.

Egai: «/lasaii, nobuti. Ax mebe 38ymuv? »

Kammuic: «Kemnic EgepOiny.

Egai: «bvtoco 06 3aknad. Lle 6yra meos cecmpa, yu He max?

Kammic: «Tax».

Egi: «/lasatime niompumaemo nawoeo nepuioco eononmepa, Kammuic Eeepoiny.
(E¢hi 3axonneno annooye, ane pewma Hamosny caiomye mpboma naibysamu.)
Eggi: A menep npo xnonyis.

(60Ha NiOX0O0UMb 00 M 'A4A XJIONYUKA | HAZUBAE IM 51.)

Eddi: [lima Mennapk.

Eggi: Oco mu, nawa wana 3 Oxpyey 12. Hy, oasaiime, nomucuims 00un oOHOMY
PYKU.

Eggi: wacnusux I'onoonux icop, i mexati wiancu 3aexicou 06y0ymes came HA 8auULy
KOpucmu

Mupomeopeyns: ¥V 6ac 3 xeununu.

Analysis of a piece of “Hunger Games”

The text analyzed headlined "Selection for the Hunger Games" belongs to a script
from the movie "The Hunger Games." It is of narrative discourse. There are non-
verbal means in the text such as gestures and actions are described in brackets.

2.This text is taken from the movie script "The Hunger Games." The text is aimed at
viewers interested in dystopian fiction, which is evident from the themes of rebellion,
sacrifice, and survival. The purpose of the text information is to introduce the
dystopian society of Panem and set the stage for the Hunger Games competition.

A. Lexical cohesion is implemented by:

« Simple lexical repetition: "District 12," "volunteer,” "Primrose Everdeen,"

"Katniss Everdeen."

» Complex lexical repetition: "peace,"” "freedom," "treason."

« Simple paraphrase: "fight to the death" (pageant of honor, courage, and sacrifice).
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» Complex paraphrase: "Thirteen districts rebelled against the country" (uprising
that rocked our land).

* Co-reference: "The lone victor" (Katniss Everdeen).

* Substitution: "This" (referring to the decree of the Hunger Games).

* B. Grammatical cohesion and syntactical structure are ensured by the sequence of
tenses.

* C. The definite article in this case (*'the uprising™) shows that it refers to a specific
event in the past. The use of the indefinite article here (a motherless child™) means
that it refers to any child without a mother.

* D. Compound and complex sentences, as well as the use of conjunctions and
prepositions, ensure grammatical cohesion.
1.The semantic level establishes the macroproposition of the text: The government of
Panem holds an annual event called the Hunger Games as a reminder of past
rebellion and to maintain control over the districts through fear and sacrifice.

Stylistic characteristics of the text are:

Strong positions of the text: Dramatic narrative, thematic depth, and emotional
intensity.

Weak positions: Potential for predictability due to the dystopian trope, some
dialogue may appear cliched.

Tropes: Dystopian society, rebellion against authority, sacrifice for the greater

good.

The author used special vocabulary, such as "tribute,” "rebellion,” "sacrifice,"
specific to the dystopian genre to create atmosphere and convey thematic elements.

* Repetition:

» "Primrose Everdeen” is repeated when Effie selects her name from the pool of
names.

* "No!" is repeated multiple times as Katniss urges Primrose to leave.

« "Come on up" is repeated by Effie as she invites Primrose to the stage.

* "Go find Mom" is repeated by Katniss as she tries to convince Primrose to leave.

* Metaphors:
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* "A people rose up from the ashes" metaphorically represents the district's recovery
and rebuilding after the war.

* "The lone victor, bathed in riches" metaphorically describes the winner of the
Hunger Games as someone who achieves glory and wealth at the expense of others'
lives.

* Metonymy:

* "District 12" is used as a metonymy to refer to the entire community and its people.
* "The pool of names" represents the selection process for the Hunger Games
participants.

* [rony:

The entire concept of the Hunger Games, where young people are selected to fight to
the death in a pageant of honor and sacrifice, is ironic given the Capitol's claims of
generosity and forgiveness.

Effie's enthusiastic response to Katniss volunteering contrasts with the somber and
fearful reaction of the crowd, showing the disconnect between the Capitol's
perspective and the reality of the situation.

* Litotes:

President Snow's statement that “freedom has a cost™ is a form of litotes, where the
true cost of freedom, in this case, the sacrifice of young lives in the Hunger Games, is
understated.

* Epithets:

"Courageous young man and woman" is an epithet used by Effie to describe the
participants selected for the Hunger Games, highlighting the bravery required for
their participation.

"Our very first volunteer, Katniss Everdeen" is an epithet used by Effie to introduce
Katniss to the crowd, emphasizing her historic role as the first volunteer from District
12.

5.Basic transformation:

-Transliteration-President Snow-IIpesuoenm Choy.

2)Prim-IIpim
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-Addition- | volunteer-I npocmo éononmep

2)and may the odds be ever in your favor i nexaii wancu 3a6xcou 6yoymo came Ha
8auLy Kopucmo

-Modulation+omission-Well, | bet my het-bvrocs 06 3axnao

Transposition-1 believe we have a volunteer, Mr.Mayor-Ilane mep, s dymaio, wo y
Hac € 80JIOHmep.

Adaptation-Mr.Mayor-Ilane mep.

In summary, the study of the reproduction of the lexical-semantic field "HATRED"
in the Ukrainian language in the American discourse of the dystopia genre using the
example of the novel "Hunger Games" revealed that translators and interpreters
skillfully convey the shades and emotional saturation of English terms. They use a
variety of lexical devices to accurately reproduce the intonation and emotional charge
of the original text. In addition, Ukrainian translations are able to convey the deep
meaning and sociocultural context of American discourse. Thus, the study of the
process of reproduction of the lexical group "HATRED™ in the Ukrainian language in
the novel "Hunger Games" turned out to be interesting and important for

understanding the transformation of the concept in another linguistic environment.
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CHAPTER 2 ANALYSIS OF THE LEXICAL-SEMANTIC FIELD
"HATRED" IN THE NOVEL "THE HUNGER GAMES":

2.1 Lexical transformations in the Ukrainian translation of Hunger Games
films
Formal lexical transformations:

1.Transliteration

In these sentences, words are transliterated from the original in the Ukrainian version:
1) -And so it was decreed that each year, the various districts of Panem.(HG)

-1 momy 6yn0 nocmanosneHo, wo Kodicer pik pizui pationu l[lanem.

In this sentence, the word “Panem” has been completely transliterated. This sentence
comes from the series of books "The Hunger Games" and specifies that every year
different districts of Panem (the fictional world where the events of the novel take

place) must take part in a terrible event - the Hunger Games. The word "Panem" is



18

the name of the dictatorship country where the events of the novel take place. The
Ukrainian translation of "Panem" is a transliteration because it reflects how the word
Is pronounced in a fictional language and preserves the association with the original
for the reader. Transliteration is used because the word "Panem™ is a unique term that
does not have a direct equivalent in the Ukrainian language, and preserves its
specificity and identity.

2) -She pushes Johanna away. Johanna slaps Katniss, furious.(HGM)

-Bona éiowmosxuyna ﬁOZaHHy. Posniouena Hoeanna dae nanaca Kamnuic.

In this version of the translation, we completely transliterate the names from the
English version into Ukrainian. This sentence refers to the fight scene between the
characters Katniss and Johanna in the novel The Hunger Games. In the translation of
the characters' names, "Johanna™ and "Katniss" were completely transliterated from
the English version into Ukrainian. This is done in order to preserve the identity and
authenticity of the characters for the reader, as these names are unique and key to
understanding the plot and character interactions. Transliteration allows you to
preserve the sound proximity to the original, which facilitates the perception and
assimilation of the text for Ukrainian-speaking readers.

3) -Let's see if she does indeed shine. Let's have a warm round of applause for

Glimmer! Glimmer, are you prepared?(HG)

-/lasatime nepesipumo, uu cnpagdi 6oua cae. Jlasaiime eapsue NOANIO0OVEMO
I nivmep! I'nimmep, mu comoesa?

In this translation, the name “Glimmer”are fully transliterated into Ukrainian
language. This fragment is about the scene from the introduction of the character
Glimmer in the novel "The Hunger Games". The Ukrainian translation completely
transliterates the name "Glimmer" as "Glimmer". This is done in order to preserve the
authenticity and identity of the character for the Ukrainian reader, because the name
Glimmer is important and well-known in the context of the novel. Transliteration
allows you to preserve the sound similarity with the original and ensures the

comprehensibility and consistency of the translation for Ukrainian-speaking readers.
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4) -By midnight she'll be up to her lips in the blood of those who ve kept her and
Peeta alive.(HGM)

-/[o nignoui 6oHa 6y0e no 2you 6 Kpogi mux, xmo 36epie it ma Ilima scusumu.

In this translation, Peeta in the English version are transliterated into Ukrainian,
«ITita». This sentence refers to the character Peeta, who, along with the main
character, is kept alive in the novel "The Hunger Games". The name "Peeta" was
completely transliterated in Ukrainian as "ITuta". This is done in order to preserve the
identity and authenticity of the character's name for the Ukrainian reader, because this
is a key character in the novel. Transliteration allows you to preserve the sound
proximity to the original and the clarity of the translation for the Ukrainian-speaking
audience.

5) -Marvel appears, and throws his spear into Rue's stomach.(HGCF)

-3'aen1emucs Mapeen i kudae cgili cnuc y scusim Py.

In this sentence,Marvel in the English version are transliterated into Ukrainian,
«Mapsemn». The name "Marvel” was completely transliterated in Ukrainian as
"Marvel”. This is done in order to preserve the identity and authenticity of the
character's name for the Ukrainian reader. Transliteration allows you to preserve the
sound proximity to the original and the clarity of the translation for the Ukrainian-
speaking audience.

6) The power and glory of the Capitol .(HM)

Cuna i cnasa Kanimourniro.

In this sentence, we transliterate the name «Capitol» from the English version into
Ukrainian. The word "Capitol" was completely transliterated in Ukrainian as
"Kamuromiit". This is done in order to preserve the identity and authenticity of the
place name for the Ukrainian reader. Transliteration allows you to preserve the sound
proximity to the original and the clarity of the translation for the Ukrainian-speaking
audience.

7) -You find no amusement in our hedonistic little hell hole?(HG)

-Xiba eam He 8eceno y Haulill 2e00HICIMUYHIN MANEHbKIl neKeIbHill Oipyi?
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Here, with the help of transliteration, we completely transfer the word hedonistic
from the English version into Ukrainian. This sentence uses the word "hedonistic”,
which was transliterated from the English version "hedonistic”. Hedonism is a
philosophical term that means pleasure as the highest good. The Ukrainian translation
"hedonistic" is used to convey the same meaning and associations that the original
has. Such a translation helps preserve the style and idea of the author, as well as
comprehensibility for readers who are familiar with the philosophical term
"hedonism".

2. Transcription

Here the words from the original are transcribed in the Ukrainian translation:

1) -he's flying on an end-of-the-world kind of euphoria.(HG)

-6iH 1emumb y ellopii Kinys ceimy.

This sentence describes the state of a character who is in a state of euphoria while
flying. The word "euphoria™ means a state of extreme joy, happiness and euphoria. In
the translation, this word was transcribed, i.e. transferred from English by sound
signs, as "euphoria”.

Transcription is used here in order to preserve the original sound color of the word
and its emotional charge. The word "eigopis™ in Ukrainian reproduces the sound
similarity to the original and conveys the same idea of a state of euphoria. This
makes the translation more effective, as it preserves the emotional and semantic
charge of the word, as well as facilitates the perception of the text for Ukrainian-
speaking readers.

2) -Marvel appears, and throws his spear into Rue's stomach.(HGM)

-3'aensemucs Mapeen i kudae cgiu cnuc y scugim Py.

Here the name "Marvel" is transcribed in Ukrainian as "Mapsen". Such a translation
uses transcription to convey the sound of the name from the English language and
preserve the authenticity and identity of the character for the Ukrainian reader.
Transcription allows you to preserve the sound proximity to the original and the
clarity of the translation for the Ukrainian-speaking audience.

3) -Katniss shoots him in the neck with her arrow.(HG)
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-Kemmnic cmpinse tiomy 6 wuto c80€0 cmpinoro.

The name "Katniss" is transcribed in Ukrainian as "Ketnic". The use of transcription
helps to convey the sound of the name from the English language and preserve its
authenticity and identity for the Ukrainian reader. Transcription allows you to
preserve the sound similarity to the original and the comprehensibility of the
translation for the Ukrainian-speaking audience.

4) -Not to battle for the amusement of the Capitol.(HGCF)

-He ons mozo, wob bumucs 3apadu poseaeu Kanimoniro.

Here the word "Capitol" is transcribed as "Capitol". The use of transcription helps to
maintain sound proximity to the original and make the translation more accessible to
Ukrainian-speaking readers who may not be familiar with English terminology.

5) -Come on Haymitch , nobody decent ever wins the game.(HG)

-Jlasaii, Ietimimyy, #co0eH NOPsOHULL YIo 2PV HIKOAU He BUSPAE.

Transcription is used here to translate English names into Ukrainian.

The use of transcription in this sentence allows you to preserve the sound and identity
of the character's name for the Ukrainian reader through a correctly chosen
equivalent, because here the transcription of "Haymitch" helps to make the translation
more accessible and understandable for Ukrainian-speaking readers who may not be
familiar with English terminology and as in Ukrainian in our language we do not
have such names, here we use the respondent

6) -The fire that The Mockinglay started.(HG)

-Iloowcedrca, axy cnpuyunus Moykinineu.

Here, with the help of transcription, we transfer the specific name in the original to
the Ukrainian translation. This sentence uses transcription to convey a specific name
from the original Ukrainian language. "The Mockingjay" is transcribed as
"Mockingjay". The use of transcription helps preserve the sound and identity of the
title for the Ukrainian reader, as well as make the translation more accessible to a
Ukrainian-speaking audience that may not be familiar with English terminology.

Lexical and semantic transformations:

3. Differentiation:
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These examples show the use of different meanings of words
1)To those who ignore the warnings of history, prepare to pay the ultimate

price.(HGM)

Tum, xmo icnopye 3acmepedicenns icmopii, comyumecs 3aniamumy HAusUwly Yiny.

In the translation, take another meaning of this word that was used in the
dictionary. The concept of "differentiation™ is used here to distinguish between two
groups of people: those who pay attention to the lessons of history and those who
ignore them. This expresses the concept of distinguishing between two approaches to
historical experience and using it to avoid similar mistakes in the future.
2)-Don' t touch her!(HG)

-He uinau ii!

The first meaning of the word "touch" in the Ukrainian language is "topkatucs", but
here its second dictionary synonym "gimatu" is used. This sentence is used to
emphasize that a person should not touch another person. Here the word "touch" is
used in the sense of "to touch™, which may have a wider use, but in the context of the
dialogue it is used to indicate the inadmissibility of physical contact with the girl.
3)-A way we can first ruin her image, and then kil | her without blowback.(HG)

-Mu mooicemo cnouamky sincysamu ii penymayiio, a nomim youmu ii 6e3 iooaui.

The word "image" replaces its dictionary counterpart "pemyramis". The use of the
word "image" instead of "reputation™ gives a broader meaning, possibly covering not
only public opinion, but also the idea of a person as a whole. This reinforces the idea
of not only the general opinion of someone, but also the general impression they
leave on others.

4. Substantiation:

1) -1t makes you sick.(HGCF)

-Bio yv020 Hyoumo.

The English word "sick" has the translation "xBopwmii" in Ukrainian. but in this case its
narrower meaning can be seen. This sentence is used to express that something makes
you feel sick or unpleasant. The Ukrainian word "mymute" reflects this idea. The

concept of "substantiation" is used here, since the word "sick" in this context does not
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have the broad meaning of "sick", but is used to specifically express an unpleasant
physical sensation, namely nausea. Thus, the reinforced idea is translated more
precisely and concretely, reflecting a specific situation when something causes a
feeling of nausea.

2)-Snow threatened to have you killed.(HG)

-CHOY nozpoarysas 8ac 3acmpenumu.

The word "kill" has the meaning "BOuTH", but having the very context of the film, it
specifies its meaning as "3actpenutu”. This sentence indicates a threat of physical
injury or death. The Ukrainian word "3actpenutu" in this context conveys the general
idea of murder or physical violence, and in this case it specifies the threat that can be
associated with the use of weapons. The concept of “substantiation” is used here,
since the word "Kkill" is used to specify the threat and express the idea of physical
violence or murder in this context, corresponding to the specifics of the situation in
the film.

3)- Later, Katniss awakes to find a wall of fire descending on her. (HGM)

- Ilizniwe Kamuic npoxuoaemuocs i bauums, K HA Hei HACYBAEMbCS BOCHAHA CIMIHA.

5. Modulation:

1)-And then transferred to a public arena where they will Fight to the Death until a
lone victor remains.(HGCF)

-A nomim ye 6yde nepenecenHo Ha NyONIUHY apeHy, 0e 80HU OUMUMYMbCSA 00 CAMOL
cmepmi, 0OKU He 3aMUUUMbC EOUHUL NepeMOodiceYbd.

In the Ukrainian version we have an alternative translation of the word "lone" is also
displayed. This sentence describes a process in which certain individuals will fight to
the death in a public arena until only one winner remains. The use of the word "lone"
before the word "victor" indicates that this winner will be alone, alone in his victory.
The concept of "modulation” is used here, because the word "lone" adds an additional
nuance to the idea, emphasizing the isolation or loneliness of the winner. This helps
emphasize the brutality and ruthlessness of a situation where only one person

survives among many, but also emphasizes his or her individuality in this event. An
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alternative translation of the word "lone" also conveys this idea, but may be a little
less emotionally charged.
2) You don'’t like hearing a fight song at a funeral?(HG)

Bu ne xomimu 6 nouymu 60otio8y nicuio Ha noxopomu?

Here was chosen another dictionary equivalent precisely in the Ukrainian translation.
This sentence expresses surprise or confusion as to why someone might not want to
listen to a battle song at a funeral. The concept of "modulation” is used here because
the question is asked with suspicion or surprise, expressing a reaction that is not quite
typical or expected. An alternative translation of the word "fight" as "combat"
conveys the idea of conflict or struggle, which may be unappreciated or unacceptable
at a funeral, emphasizing the unnaturalness or unusualness of such a situation.

3) -And where the districts are free to share the fruits of their labours and not fight
one another for scraps!(HGCF)

-1 Oe pationu Modcyms iIbHO OLIUMUCS NA0OAMU CBOET Npayi, a He 80108AMU OOUH 3
O0OHUM 3a wmamoyxu!

In this sentence replaced the word from the original English text “fruits” with the
term “mogu» in the Ukrainian version. This sentence describes an ideal situation
where different districts freely share the results of their labor rather than competing
with each other for scraps or leftovers. Using the term "mmozu" instead of "fruits"
reflects the same idea, but may be a more formal or literary expression. The concept
of "modulation” is used here because the substitution of a word affects the tone and
style of an expression, making it more literary or formal in its use of language. Both
terms convey the idea of labor results that can be shared between districts.

4) War. Terrible war.(HGM)

-I]e Bitina. Cmpawna sitina.

Here was picked up the second meaning from the dictionary for the word “terrible”
5) -Let's see if she does indeed shine. Let's have a warm round of applause for

Glimmer! Glimmer, are you prepared?(HGCF)

-J/lasaiime nepegipumo, uu cnpagdi e6oHa cse€. Jlasatime eapsue NOANIO00YEMO

I nimmep! I nimmep, mu comosa?
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This sentence is used to give support and encouragement to a certain person who is
obviously the object of attention or an event. First, it expresses a desire to see if the
person really shines or performs successfully. It then calls for a standing ovation for
that person, in this case Glimmer. Finally, it questions Glimmer about his readiness.
The concept of "modulation™ is used here, since the statement is used to stimulate
positive emotions and encouragement. In addition, it conveys the idea of testing or
testing whether a person is really ready or able to impress an audience.

6) -1 just think somebody that brave shouldn't be dressed in some stupid costume now,
should they?(HGM)

-Ilpocmo s dymaro, wo Xmocb MAKUll CMIIUBUL He NOBUHEeH OYyMmu O0O0SCHEeHUU V
AKUCH OYPHULL KOCMIOM, YU He maK?

This sentence expresses the opinion that a person who shows so much courage should
not be dressed in a ridiculous or inappropriate costume. It is used to emphasize the
discrepancy between the impression that the character makes and the appearance. The
concept of "modulation” is used here because the statement expresses an opinion that
may be perceived as unfair or inappropriate, and questions the choice of costume.

7) -First, no fighting with the other Tributes(HG)

-Ilo-nepwe, niaxux 6ois 3 inwumu Hapooamu.

8) -And they let us work with our own tributes right before the Games so you and |
will be going down at 9.(HG)

-1 6oHU Oo3601UIU NpayrosamMU 3 HAWUMU GIACHUMU MPUb'tomamu be3nocepeonsbo
nepeo lepamu, momy mu 3 samu 6yoemo suxooumu o 9.

9) -1 can't sanction putting an untrained civilian in battle just for effect.(HGM)

- ne mooicy 0ozsonumu opamu 6 Oili HeHABUeH020 YUBLTLHO2O0 Julie 3apau egexm).

10) -Make them hate her enough, they might just kill her for you(HGCF)

-3mycumu ix Henasudimu ii HACMIiNbKU, WOO BOHU MONCYMb NPOCmMo eoumu ii 3a

MEHE.

11) And that takes some of the air out of everyone's anger.(HGM)

-1 came ye 3abupae mpoxu nogimps 3 KOHCHO20 2HIBY.

12)-Come on Haymitch , nobody decent ever wins the game.(HG)
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-/lasaii, I'etimimyy, dcooen nOpaOHUU Yo 2Py HIKOU He BUSPAE.

In this sentence, we replace the word "nobody" with a more suitable equivalent in the
Ukrainian translation

13) - Katniss gets water and makes a weapon, then ties herself back to the
tree.(HGM)

- Kammuic 3naxooums 600y ma cmeopioe 30poro, a nomim npue sa3ye cebe 0o depesa
3HOBY.

14)-You' d think we're all criminals!

T'aoacw, mu sonoyroeu!

We can see that there are logical equivalents of words in the translation. Such
expressions make the Ukrainian translation interesting

6. Generalization:

In this part of the sentences, we change the species name to the generic name:

1)-If you can't scare them, give them something to root for.(HGM)

- Axwo 6u He moodiceme ix Hanakamu, oatime im NPUYUHY RIOMPUMYBATU.

This sentence uses generalization by replacing specific words like “scare” with more
general terms like “manskatu” (to frighten), and “root for” with “nmigTpumyBatu” (to
support), broadening the meaning to encompass a wider range of emotions and
actions. This sentence uses general terms to convey the idea of gaining attention or
support. Instead of the specific word "scare", the more general "HamsikaTu" is used,
which includes a wider range of emotions associated with the impression. Also, the
word "root for" is replaced by "support,” which expands the idea from support to any
action that contributes to success or victory.

The concept of "generalization” is used here because the words are used in a more
general context than their specific English equivalents, which expands the range of
emotions and possible actions to be taken.

In this chapter we found 7 cases of transliteration(14%), 6 cases of
transcription(12%), 3 cases of deferentiations(6%), 3 cases of substantiations(6 %),

14 cases of modulation(28%) and last but not least is generalization 1 case (2%).
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2.2 Grammatical transformation in the Ukrainian translation of Hunger
Games films.

1.Gramatical replacement:

1) -From the crowd comes murmurs and angry cries.(HG)
-3 Hamoeny QOHOCUNUCL PEMCMBYBAHHS MA HABIMb 3J1i KPUKUL.
2) -She pushes Johanna away. Johanna slaps Katniss, furious.(HG)

-Bona giowmosxuyna Hozanuy. Posnouena Hoeanna oae nsinaca Kamnic.

3) -You here to fight with us? (HG)

-Bu mym, wob nouamu gitiny 3 Hamu?

4) You don'’t like hearing a fight song at a
funeral?(HG)

Bu ne xomimu 6 nouymu 60tio8y nicuio Ha
noxopou?

5) -Widows, orphans, a motherless child. (HGM)
-Boosu, cupomu, dimu 6e3 mamepi.

6) -It's too late. We'd all be killed.(HGCF)

-Boice oyorce nisno. Hac ycix ou eounu.

7) -First, no fighting with the other Tributes(HG)

-Ilo-nepwe, niaxux 6oie 3 inwumu Hapooamu.

8) -Maybe you should throw the sword.(HGM)

ﬂMQUMﬂMGO,QQAL6qpnM)KuﬂyﬂnLM€%

9) -The previous revision, allowing for two victors from the same district, has been
revoked.(HG)

- Ilonepeone npasuno, sike 003801510 0BOM _NEPEMONCYIM 3 OOHO20 OKpY2y, OVIO

CKACO6AHO.

In this translation, a grammatical replacement is applied by changing the phrase
“allowing for two victors” to “sxe 003801510 06om nepemodxcyam,”” which shifts the
structure from a gerund phrase to a relative clause, demonstrating syntactical
replacement.

10) -You saved our lives.(HGM)
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-Tu epamyeag nac.

The derived word "our" changes its form to "nac"” ("us").

11) -You find no amusement in our hedonistic little hell hole?

-Xiba eam He eceno y HAWlill 2e00HICMUYHIL MANEeHbKIU neKelbHil 0ipyi?
Construction "You find no amusement " is transmitted through the Ukrainian "Xi6a
eéam He geceno ", which makes the sentence more favorable for our audience.
moreover, elements of antonymic translation can also be seen here.

12)-It's not about trust, it's about staying alive.(HGM)

-Cymb He 8 006ipi, a 8 MOMY, WoO BUICUMU

The whole construction "staying alive" is replaced by one word "suscumu”.
2.Addition:

In all these sentences in the Ukrainian translation, addition occurs due to the
appearance of some words or expressions to the original.

1) -And then transferred to a public arena where they will Fight to the Death until a
lone victor remains.(HGCF)

-A nomim ye 6yde nepeneceno Ha NYOAIUHY apeHy, 0e 8OHU OUMUMYMbCS 00 CaAMOL
cmepmi, 00KU He 3aTUUUMbCSL EOUHULL NePeMOodiceYb.

This sentence describes an event that happens in some order. First there is a transfer
of something to the public arena, and then there is a fight to the death (Fight to the
Death), where the only winner remains. The concept of "addition" is used here, since

each stage of the event is added to the previous one, forming a sequential sequence.

The translation reflects this sequence, adding information about what happens after
the transfer to the arena. This helps the reader understand the sequence of events and
imagine their chronology.

2)-And so it was decreed that each year, the various districts of Panem would offer
up, in tribute, one young man and woman to fight to the death in a pageant of honor,

courage, and sacrifice.(HG)
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-1 came momy 6yno nocmauosneHo, wo wopoky pizHi paivonu Ilanem 6iooadyms, K
OAHUHY, O OOHOMY MOJIO0OM) YON0BIKO8I Ma JHCIHYI, 0O 60HU OUNUCL 00 CMepmi HA
8UCMABL YeCmi, MYHCHOCMI Ma HCEePMOEHOCHI.

This sentence uses the concept of "addition" because each phrase adds new
information about the event: first it tells about the decision, then about who will be
chosen, and finally about the purpose of the event. Each part complements the
previous one, forming a complete picture.

3) -1 just got mad.(HG)

-Yepes ye a pozntomuscs.

4) -Mad? You realize that your actions reflect badly on all of us. Not just you.(HGM)
-booiceginonuii? Bu posymieme, wo eawi 0ii nocano noznauaomscsa Ha 6cix Hac. He

MiibKU Ha Mmooi.

5)-He looks at her, angry now...(HG)

-Bin ousumscs na nei, menep 3auii...

This sentence describes the character's change of emotions: at first he just looks at
her, but now he has become angry. This change is reflected in the word "angry"
added to the sentence to convey the character's new state.

The concept of ™"addition™ is used here, because the word "angry" adds new
information to the sentence, expanding the description of the character's behavior.
This helps the reader better understand the situation and feel the change in the
character's emotions.

6)-He turns, incredulous, angry.(HG)

-Bin obepmaemocs, Hedosipiuso, HanesHo HABIMb cepoumo.

In this sentence, there is an addition in the Ukrainian version, namely due to the
addition of «Haneeno nasimoy

7)-But not bitter or angry -- he's flying on an end-of-the-world kind of
euphoria.(HGCF)

-Ane He 031001eHUlL YU 31Ul — 3aPas 6iH 1emums y elghopii Kinys ceimy.
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This sentence describes the state of a character who is not bitter or angry, but on the
contrary, is experiencing euphoria similar to that felt at the end of the world. Such
euphoria is special or extraordinary, emphasizing that the situation is not ordinary.
The concept of "addition™ is used here, as the words "euphoria™ and “end-of-the-
world" are added to the sentence, expanding the description of the character's state.
This helps to convey a deeper understanding of what is happening to him and to
convey the special nature of his emotional state.

8) -Angry at the world.(HG)

- 3nuil Ha éecb caeim.

This sentence expresses the state of a character who feels deep indignation or
dissatisfaction with the state of affairs in the world. The phrase "angry at the world"
conveys the general idea of indignation addressed to the whole world as a whole. The
character feels that the universe or the world around him is unfair, unacceptable or
causing him pain.

The concept of "addition” is used here, because the phrase "at the world" is added to
the main word "angry" in order to expand its meaning and convey indignation or
displeasure to the whole world. This helps to emphasize the broad and general nature
of the character's emotions and his relation to the environment.

9)-From the crowd comes murmurs and angry cries.(HG)

-3 Hamoeny OOHOCUNUCS 2OMIH MaA 2Y4HI 3711 8ULYKU.

This sentence describes the sound environment of the crowd, where different
emotions and moods are expressed. First, "murmurs" are mentioned, which may
indicate low whispers or conversations that may not be easy to understand. Then
"angry cries" or loud angry exclamations are mentioned, indicating an expressive

expression of displeasure or indignation.

The concept of "addition" is used here, as the words "angry cries" are added to the
sentence, expanding the description of the sounds coming from the crowd. This helps
convey a more complete picture of the atmosphere and emphasize the presence of

negative emotions in the crowd.
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10) -At a Fighting station, swings her battle axe ferociously.(HDM)

-Ha 6otiositi cmanyii ona 11omo po3maxye 60108010 COKUpoIw.

This sentence describes the action of the character at the battle station, where she
swings her battle ax with great force and aggression. The word "ferociously" conveys
the intensity and brutality of the action, which is emphasized by the expression
"swings her battle axe".

The concept of "addition™ is used here, since the word "ferociously" is added to the
sentence, expanding the description of the character's action and emphasizing its
intensity. This helps convey to the reader the offensiveness and tension of the battle
station situation.

11) -We need to show them that The Mockingjay's alive and well and willing to stand
up and join this fight.(HGM)

-Ham nompiono nokazamu im, wo Cotka-nepecmiuinuys gce uie scusa i 300posa ma

20moea ecmamu ma NPUEOHAMuUCcs 00 yiei 6opomuvou.

This sentence expresses the need to show others that the main character, The
Mockingjay, is alive and well and ready to join the fight. The phrase "alive and well
and willing to stand up and join this fight" conveys the character's activity and
determination. The concept of "addition™ is used here, as the words "alive and well"
and "willing to stand up and join this fight" are added to the sentence, expanding the
description of the character's condition and readiness. This helps convey a more
complete picture of the situation and emphasize the importance of showing the active
participation of The Mockingjay in the events.

12)-You here to fight with us? (HDSF)

-Bu mym, w06 nouamu 8itiny 3 Hamu?

In this sentence, one character asks another if he has appeared to join the fight or war
with them. The phrase "here to fight with us" conveys the character's intention to
enter a fight or conflict.

The "addition™ is used here, since the words "here to fight" are added to the sentence,

expanding the description of the character's action and his intention. This helps
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convey a more complete picture of the situation and emphasize the importance of the
question being asked.

13) -But to join hands in this fight.(HG)

-Ane 83amucs 3a pyku came 8 yiii 6opomuoi.

This sentence expresses the idea of uniting in a struggle or conflict. The phrase "join
hands" symbolizes joint action, cooperation, or association to achieve a common goal
or overcome a problem. The concept of “addition™ is used here, as the words "in this
fight" are added to the sentence, expanding the description of the action and the
characters' intention. This helps to emphasize the importance of unification and joint
action in the context of struggle.

14) -And where the districts are free to share the fruits of their labours and not fight
one another for scraps!(HGSF)

-1 de pationu MoHCYmMb BLILHO JLMUMUCS NA0OAMU CBOEL Npayi, a He 8008amMu 0OUH 3
OOHUM 3a wmamoyxu!

This sentence describes an idealized place where districts can freely exchange the
results of their labor without having to fight each other for the smallest resources. The
phrase "share the fruits of their labors™ conveys the idea of cooperation and mutual
assistance, while the expression "not fight one another for scraps™ indicates the
rejection of conflicts and fighting over trifles. The concept of "addition™ is used here,
as the words "share the fruits of their labors™ and "not fight one another for scraps"
are added to the sentence, expanding the description of the idealized place and
emphasizing its attractiveness. This helps convey a more complete picture of the ideal
situation.

15) -Help cover the scent of blood from sores in his mouth that will never
heal.(HGM)

-/lonomoorcu MeHi _npuxoeamu 3anax Kpoei 6i0 6uUpa3oK y pomi, SKI HIKOIU He
3A205MbCAL.

This sentence describes a request for help to hide the smell of blood from mouth
sores, which are likely the result of some kind of injury or illness. The phrase "that

will never heal" emphasizes the hopelessness of the situation, describing that these
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sores will never heal. The concept of "addition" is used here, as the words "from
sores in his mouth™ and "that will never heal" are added to the sentence, expanding
the description of the character's condition and emphasizing the hopelessness of the
situation. This helps to convey during the translation and reproduction in the
Ukrainian language a deeper despair and inability of the character in this situation

16) -You 've just been in battle.(HG)

-Bu orc wotino 6ynu 6 6010

In this sentence, the translator describes the fact that the addressee was in battle, and
may still be in a state of tension or excitement from this event. That is why the
concept of "addition" is used here, since the words "just been in battle" are added to
the sentence, expanding the description of the state of the addressee and emphasizing
the freshness of the event. This helps to convey to the reader the impression and
mood associated with the performed action.

17) War. Terrible war. (HG)

-I[e Bitina. Cmpawna 8itina.

In these sentences, the terribleness and horror of war is expressed and emphasized.
The phrase "terrible war" adds depth and intensity to the description of war,
emphasizing its negative impact and terrifying consequences. The concept of
"addition” is used here, because the word "terrible” is added to the sentence,
expanding the description of the war and emphasizing its terribleness and horror.

18) -1 just think somebody that brave shouldn't be dressed in some stupid costume
now, should they?(HGM)

-Ilpocmo a Odymaro, wo Xmocb MAKUil CMIIUBUU He NOBUHEH Oymu OO0SACHEHUU V
SAKUUCL OYPHUL KOCMIOM, YU He maK?

This sentence expresses the idea that a person with so much bravery should not wear
a silly costume. The phrase "somebody that brave" emphasizes the bravery and
courage of this person. The concept of "addition™ is used here, because the words
"some stupid costume" are added to the sentence, expanding the description of the

situation and emphasizing the discrepancy between the person's character and his
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clothes. This helps to convey the impression of how an inadequate costume can
violate the inner essence and character of a person.

19) Don't be afraid (HGM)

-He nompiono 6osmucs

This sentence is an exhortation not to be afraid. The phrase "Don't be afraid" is a
simple and direct way to express support or provide relaxation and reassurance. The
concept of "addition" is used here, since the words "be afraid” are added to the
sentence, expanding it, but already in a different form

20) -So brave(HG)

-L{e max cminugo

This sentence conveys the impression of great bravery or courage. The phrase "So
brave™ is used to express admiration or recognition of a person's bravery or courage.
The concept of "addition” is used here, since the word "brave" is added to the
sentence, expanding it, but already in a different form. This helps to emphasize the
impression of a brave action or deed of a person in the final version of the translation

21) -When you're in the Arena, remember who the real enemy is.(HG)

-Konu eéu 3naxodumecs na Apei, 3a62cou nam'smatime, Xmo € CHPABIHCHIL BOPO2.

This sentence emphasizes the importance of remembering who the real enemy is
when in the arena. The phrase "the real enemy" indicates that the greatest threat is not
always directly in front of you, but it is always worth remembering who is the main
enemy at the moment. The concept of "addition" is used here, since the words "real"
are added to the sentence, expanding the description of the enemy and emphasizing
its essentiality. This helps emphasize the importance of awareness

22) -Just a lot of blood(HG)

-Tym npocmo bazcamo Kpoei

This sentence describes a situation in which there is a lot of blood. The phrase "Just a
lot of blood" conveys the impression of a large amount of blood, perhaps without
additional context as to the cause or effect of the amount. The concept of "addition™ is

used here, since the word "Tyt" is added to the sentence, expanding the description of
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the situation and emphasizing its intensity. This helps convey the impression of a lot
of blood in this situation.

23) -It's too late. We'd all be killed.(HGM)

-Boice Oyaice nizno. Hac ycix ou edbunu.

This sentence expresses the conviction that some action or deed is no longer possible
due to certain circumstances. The phrase "It's too late" indicates that the possibility of
action has already disappeared, and "We'd all be killed" emphasizes the negative
consequence of this. The concept of "addition" is used here, because the word "B:xe"
is added to the sentence, expanding the description of the consequences and
emphasizing the threat to everyone present. This helps to emphasize the seriousness
of the situation and the negative consequences that may arise.

24) -Blow it up, Now! The whole thing. Kill them all(HGM)

-1Tidipsimv ye npamo 3apa3! Ocs i 6csa cnpasa. Boumu ix écix

This expresses an order to explode or destroy something important or significant. The
phrase "Blow it up, Now! The whole thing. Kill them all" conveys the team's
immediacy and detail. The concept of "addition” is used here, as the words "mpsimo
3apa3» and “ocp» are added to the sentence, expanding the description of the action
and emphasizing the determination and extremity of the command. This helps to
convey the seriousness of the situation and emphasize the importance of carrying out
the order without delay.

25) -The use of the rubble in the ruined city.(HG)

-1le suxopucmanns 3a6ai8 y 8ice 3pyUHO8AHOMY MICMI.

This sentence, when translated, describes the use of ruins in a ruined city for some
specific purpose or purpose. The phrase "the rubble in the ruined city" conveys the
idea that the ruins of the city are used or play a role in this context. The concept of
"addition" is used here, since the word "Bxe" is added to the translation of the
sentence, expanding the description of the place of action and emphasizing the
context in which the ruins are used. This helps to understand that we are talking about

the place of the destroyed city and its elements.
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26) -If we just wanted to intimidate the Districts, why not round up 24 of them at
random and execute them all at once.(HG)

-AKkwo mu npocmo xominu 3anakamu Oxkpyeu, 4omy 6 umam ue 3iopamu 24 3 Hux

BUNAOKOBUM YUHOM I He cmpamumu 8CIX OOHOYACHO.

27) -Katniss, you're not gonna risk your life for me.(HG)

-Kemuic, mu jic He OyOews puzuKy8amu c80im HCummsim 3apaou MeHe.

This sentence expresses the belief that a person will not risk his life for another
person. The phrase "you're not gonna risk your life for me" indicates the belief that
the other person will not take the risk to protect or help.

The concept of "addition” is used here, since the words "tu x" are added to the
sentence, expanding the description of the situation and emphasizing the personal
nature of the address in the translation into Ukrainian

28) -Not to battle for the amusement of the Capitol.(HGM)

-He ona mozo, wo6 bumucs 3apaou possaeu Kanimoriro.

In this sentence, during translation, the opposition of the reason or purpose for which
the action is taking place is expressed. The concept of "addition" is used here, since
in the Ukrainian translation the word "Not for that" is added to the sentence,
expanding the description of the purpose of the action and emphasizing the
importance and especially the intention of separating the action from a specific
purpose. It helps convey the meaning and essence of the action in the context of
opposition or juxtaposition.

29) -Make them hate her enough, they might just kill her for you(HGM)

-3mycumu ix Henasuldimu ii HacMinbKU, WOO BOHU MOICYMb NPOCMO 8Oumu ii 3a
MEHe

This sentence conveys the idea that it is possible to provoke others to hate someone
so much that they may be willing to kill that person for another. The phrase "they
might just kill her for you™ highlights the possibility of this scenario. The "addition"
transformation is used here, because the words "3a mene" are added to the sentence,

expanding the description of the scenario and emphasizing the connection between
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the action and the person who benefits from it. This helps convey the idea of
manipulation and strategy depending on the emotional response of others.

30) -But that anger, that anger-driven defiance, that's what we want.(HGSF)

-Ane yeu enis, came yeu UKIUK, KEPOBAHUL CHIBOM, OCb Y020 MU XOYEMO.

This sentence expresses the desire for a certain state of emotional tension, namely
anger, and its effect on behavior. The phrase "that anger-driven defiance" emphasizes
that it is anger that defines this challenge or resistance. The translator uses the
"addition" transformation, because the words "came neit Bukauk" are added to the
sentence, expanding the description of the state of emotional tension and emphasizing
its impact on the situation. This helps to emphasize the importance of anger as a
motivational or driving force when translating and choosing an equivalent.

31) And that takes some of the air out of everyone's anger.(HGM)

-1 came ye 3abupac mpoxu nogimpsi 3 KO*CHO20 CHIB).

This sentence describes how a certain action or event leads to a decrease in the level
of anger in everyone present. The phrase "And that takes some of the air out of
everyone's anger” indicates that an action or event has a mitigating effect on
emotional tension.

Adding the word "came" to the translation helps to emphasize in Ukrainian the
importance of exactly this aspect, namely the effect of the action on the level of
anger. This makes the translation more accurate and clear.

32)Careful, my dear. Authenticity is as rare here as it is dangerous.(HGM)

Bvow obepeorcnoro, mosa noba. Aemenmuunicms mym maxd i PIOKICHA, AK 1

Hebe3neuna.

This sentence emphasizes the rarity and danger of authenticity in a certain context.
The phrase "Authenticity is as rare here as it is dangerous" indicates that authenticity
Is both rare and dangerous in this environment.

The translator's addition of the words "6yas" and "taka x" to the translation helps to
make the phrase more emphatic and accurately convey the emphasis on the need for
caution. This allows the warnings and dangers associated with authenticity to be

clearly expressed.
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33) -Her anger rises.(HGCF)

-Ii 2nie sce 3pocmas.

This sentence conveys the character's increasing level of anger. The phrase "Her
anger rises" indicates the process of increasing or growing emotional tension.

Adding the word "Bce" to the translation helps to emphasize the gradual nature of the
growth of anger, emphasizing that this process is ongoing and continuous. This
makes the translation more accurate and conveys the dynamics of changing the
character's emotional state.

34)-1 know how to win (HGM)

-A 3uar0, ik mpeba nepemazamu.

In the Ukrainian version, the word "tpe6a"has been added. In this sentence, the
character expresses his confidence in knowing the methods of victory. The phrase "I
know how to win" conveys this confidence and knowledge of how to win.

The translator's addition of the word "Tpe6a" to the translation helps to express not
only the knowledge of the process, but also emphasizes that the character is aware of
the need to use certain actions to achieve victory. This makes the translation more
accurate and conveys additional semantic emphasis.

35) There are survivors, but no winners. (HGCF)

sz € I’I’ll.z XMO BUIICUB, A/l NePEMOACULE HEMAE.

This sentence indicates that certain individuals have survived, but none of them are
considered winners. The phrase "There are survivors, but no winners" conveys this
idea that there are no winners in a certain situation.

Adding the word "tyr" to the translation helps emphasize the place or context in
which the event takes place. This makes the translation clearer and conveys an
additional semantic emphasis on the place of the event.

36) -To refuse work is to put the entire system in danger.(HG)

-Biomosnamucsa 6i0 yiei pobomu 6yoe o3nauamu nocmasumu nio 3azpo3y 6CHo

cucmemy.
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This sentence conveys the idea that failure to work can jeopardize the functioning of
the entire system. The phrase "To refuse work is to put the entire system in danger"
conveys this idea about the consequences of refusing work.

Adding the word "O0yme o3mauatu” to the translation helps emphasize the
consequences of the action in the future. This makes the translation more accurate
and in this way the translator conveys an additional semantic emphasis on the cause-
and-effect relationship of the action and its consequences.

37)-1 put my knife right there! (HGM)

- came mam noknae ceiv niowc!

In the original English sentence, the word "right" already carries an emphatic load,
emphasising the exact place where the knife was placed. In Ukrainian, to achieve a
similar effect, it may be necessary to introduce the additional word "came", which
reinforces the focus on the precision of the action.

38)-And though they fought and lived honorably and with dignity to the very
end.(HG)

-Aotc 00 camoco c6020 KiHL;ﬂ 6OHU 6om06AU, A NPU YbOMY IHCUIU HECHO ma 2I0HO.

In the translation, there are constructions "axx mo.... cBoro" and "aye mpu mpomy",
which strengthen the meaning of other members of the sentence.

39)They're all dying to meet you!(HGM)

Bonu eci bykeanvrho emuparoms 6i0 basicanus 3ycmpimu eac!

This sentence describes the way in which the characters conducted themselves until
the end, emphasizing their honesty and dignity. The phrase "And though they fought
and lived honorably and with dignity to the very end" conveys this idea of
perseverance and nobility in fighting.

Adding the construction "6ykBansHOo" t0o the translation helps to emphasize the
permanence or continuation of a certain action until the end. Also, adding the
expression "but at the same time" helps to emphasize the connection of two ideas in
the sentence, namely fighting and living honestly and with dignity. This makes the

translation more accurate and conveys additional semantic emphasis.
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In the Ukrainian translation, the words "OykBansHO" "Oaxkanns" appear, which makes
the sentence itself more eleborated.

40)- It's not about trust, it's about staying alive.(HG)

-CyThb HE B JIOBIpi, a B TOMY, 11100 BIXKUTH

the word "cyTp" appears in the Ukrainian translation, which helps to reveal the meani
In this sentence, the speaker indicates that the main goal is not to establish mutual
trust, but to preserve one's own life. The phrase "It's not about trust, it's about staying
alive™ conveys this idea of prioritizing survival over relationships with other people.
Adding the word "cyts" to the translation helps emphasize the main idea of the
sentence and identify the main motive or purpose. This makes the translation clearer
and conveys an additional semantic emphasis on the main problem that the characters
face.

3.0mission

In this sentences, there are a missions due to the absence of the words in the
Ukrainian version.

1) -I just got mad.(HGCF)

-Uepes ye s pozntomuscsi.

In the sentence "I just got mad" there is an omission of certain words that are usually
used to fully understand the context. In this case, the words that were omitted by the
translator indicate an object or cause of irritation that is not directly stated in the
sentence, so the translation is "Yepes ne s poszmotuBcsa', where "ue" indicates the
context or cause of irritation, which may be determined from the context or specified
later.

2) -At a Fighting station, swings her battle axe ferociously.(HGCF)

-Ha 6otiositi cmanyii 6ona 1omo po3maxye 60108010 COKUpoI.

This sentence also observes the use of omission. A complete sentence could be "At a
Fighting station, [she] swings her battle ax ferociously"”, omitting the personal
pronoun "she", which indicates the subject of the action. The omission occurs
because it is clear from the context that we are talking about the same person who

was mentioned earlier in the text.
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3) -She pushes Johanna away. Johanna slaps Katniss, furious.(HG)

-Bona éiowumosxuyna HVOZaHHy. Posniouena Hozanna dae nanaca Kamwuic.

In this sentence, the translator uses omission to maintain the pace of the story and to
avoid repeating the word "Johanna".

4) And we just fight back (HG)

-Mu 6iobusacmocs

In this sentence, the word "against" or "against them" is omitted to fully understand
the context. This omission provides a more flexible sentence structure and allows you
to avoid repetitions. Therefore, the translation expresses the concept "Mu
BigouBaemocs" without specifying who or what exactly.

5) -Help cover the scent of blood from sores in his mouth that will never heal.(HG)
-Jlonomoorcu meni npuxosamu 3anax Kpoei 6i0 6upa3oK y pomi, SKI HIKOAU He
3A2050MmMbCA.

In this case, the omission occurs from the words "me™ and "my", which indicate a
personal connection between the verb and the subject. This transformation is used by
the translator to preserve the concreteness and emotional connection between the
subject and the action.

6) This was the uprising that rocked our land.(HGM)

-l[e NOBCNMAHHA, AKE CKOJUXH) IO Haul Kpaﬁ.

7) -1 just think somebody that brave shouldn't be dressed in some stupid costume now,
should they?(HGM)

-Ilpocmo s Odymaro, wo XmMocv MaKuii CMIIUSUL He NOBUHEeH OYmu 0O0sCHeHUll )
AKUUCH OYPHULE KOCMIOM, YU He maK?

8) -By midnight she'll be up to her lips in the blood of those who ve kept her and
Peeta alive.(HG)

-J[o nienoui 6ona 6yoe no 2you 6 Kposi mux, xmo 36epie it ma Ilima scusumu.

9) -Why don't you just kill me now?(HGM)

-Yomy 6 mobi npocmo He 8oumu mene npsamo 3apas’?

10)-And they let us work with our own tributes right before the Games so you and |
will be going down at 9.(HGM)
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-1 8OHU 003607UNU NPAYIOBAMU 3 HAWUMU GIACHUMU Mpud'tomamu 6e3nocepeonbo
nepeo lepamu, momy mu 3 eamu 6yoemo guxooumu o 9.

11) -It's a bloodbath, they're trying to pull you in.(HG)

-l[e Kpoeonpoaumms, 6ac HamazcarombvCia 6MACHYMU.

12) She’s the face of the revolution.(HG)

Bona — obauyus pesontoyii.

Unlike the original, in the Ukrainian translation we have a dash instead of the "is".

13) -Katniss applies it on her burn (HG)

- Kamnic nanocums Ha onik.

In the translation, the words "it" and "her" are omitted.

14)-You saved our lives.(HG)

-Tu epamyeas nac.

Here we can see the omission of the word "lives", because having the context of the
sentence itself, the essence is clear.

15)-A way we can first ruin her image, and then kil I her without blowback.(HGM)
-Mu mooicemo cnouamky sincysamu ii penymayiio, a nomim youmu ii 6e3 iooaui.

The construction "a way" is absent in the Ukrainian translation, while the meaning of
the sentence is preserved

16)-What's he going to do, kill me?(HGCF)

-Bin 30upaecmocs mene 6oumu?

The phrase "what's he going" is missing in the translation

4. Transposition

In these sentences, we see transposition due to the fact that some words are in other
places in the Ukrainian translation.

1) -He looks at her, angry now...(HG)

-Bin ousumwcs na nei, menep 3nuii...

2)-But not bitter or angry -- he's flying on an end-of-the-world kind of euphoria.(HG)
-Ane He 031001eHUlL YU 31Ul — 3apas 6iH 1emums y euqopii Kinys ceimy

3) -She pushes Johanna away. Johanna slaps Katniss, furious.(HG)

-Bona siowmosxuyna Hoeanny. Poznouena Hozanna oae nanaca Kamric.
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4) -People of Panem, we fight, we dare, we...(HG)

-Jlroou [lanemy, mu Hagaxcyemocs, Mu OOpemocs Mu...

5) This was the uprising that rocked our land.(HGM)

-l[e NO6CMAHHA, AIKE CKOJUXH) IO Haul Kpaﬁ.

6) -When you're in the Arena, remember who the real enemy is.(HGCF)

-Konu 6u 3naxooumecs na Apei, 3a6dcou nam'smatime, Xmo € CHPABI’CHIL BOPO2.
7) -You realize that your actions reflect badly on all of us.(HGM)

-Bu posymieme, wo eawi 0ii noeano no3Ha4armMvcs Ha 6Cix HAC.

8) -It's a bloodbath, they're trying to pull you in.(HGM)
—l[e Kposonpojaumms, 64C HamazarombvCil 6 MACHYNU.

9)-Marvel appears, and throws his spear into Rue's stomach. (HGCF)

-3'asnaemoca Mapeen i kudae cgiti cnuc y scusim Py.

10)-They never stopped for us.(HG)

-Bonu ne 3ynunsnucs 0ns Hac HiKoau.

11) -1 want everyone who's watching to stop and to think about what a civil war
could mean.(HGM)

-A xouy, wob yci, xmo cnocmepieae, 3YNUHUIUCA Ul NOOYMAIU NPO me, WO came

03HAYAE 2POMAOAHCHKA BIlIHA

12) -You've just been in battle!(HG)

-Bu wotino 6 6010 6yau!
13) -l can't sanction putting an untrained civilian in battle just for effect.(HG)

- He mooicy 0o3sorumu opamu 8 Oill HeHABYeH020 YUBLILHO20 Aulie 3apacu egexmy.

14)-Remind her who the real enemy is.(HG)

-Hazcaoatime iii, xmo € cnpasdicHiii 60poe.

15) -But that anger, that anger-driven defiance, that's what we want.(HG)

-Ane yeti 2nis, came yeu GUKIUK, KEPOBAHULL 2HIBOM, OCb Y020 MU XOYEMO.

Key words have been replaced in this sentence.
16) There are survivors, but no winners.(HGM)

Tym € Mi, XmMo BUIHCUB, AJle NePeMOHCUI8 HEMAE.

The key words in this part have been replaced.
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17) Now rude of them.(HGM)

L]e epy6o 3 ixubo2co 60Ky 3apas.

In the English version, the word "now" is in the first place in the sentence, and in the
Ukrainian translation it is moved to the very end

18) To refuse work is to put the entire system in danger.(HGM)

Biomosnamucsa 6i0 yiei pobomu 6yde o3Hauamu nocmasumu ni0 3az2po3y 6Cio

cucmemy.
In this sentence, we replaced the words "entire system" and “danger”.

19)-Maybe there’s some place that’s less dangerous.(HGCF)

-Moowcauso, € 0ecb menu Hebe3neune micye.

In the English version, the word "place” is in the middle of the sentence, and in the
Ukrainian translation it took the last place.

20) -No stranger would it be.(HG)

-I]e 6yn0 6 He uyscum.

We rearrange the part "no" from the beginning of the sentence to its end.

21)-We had eight extra minutes of civilian evacuation because of Peeta’s warning.
(HG)

-V mac 6yno eicim oodamxosux Xeunun Ha eaxyayiro epomaoan uepe3 Illimoge

NONnepeOIHCceHHs.
In this sentence, the words "civilian" and "evacuation™ have been interchanged in the
Ukrainian translation.

22)-Early defence warning, internal communications, everything.(HGM)

-Ilomepe/KeHHS PO paHHIO 000POHY, BHYTPIIIHIN 3B'SI30K, yce.

In this sentence, the words "Early defence warning»have been interchanged in the
Ukrainian translation.

23)-And though they fought and lived honorably and with dignity to the very
end.(HG)

-Aoic 00 camozo c6020 KiHL;}Z 60HU 6om06AU, A NPU YbOMY IHCUTIU HECHO mMA 2iono.

We see a complete change of word order in the Ukrainian sentence

24)-1t doesn't matter how afraid they are as long as she is still giving them hope.(HG)
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-Tloxu eona oac im Hac)i;o, He Ma€ 3HAY€eHHA, HACKINbKU 60HU OOAMbCAL.
There 1s a change of word order in the translation.
Among the grammatical transformations we found 12 cases of grammatical
replacement(24%), 40 cases of addition(80%), 24 cases of omissions(48%).

2.3 Lexical and grammatical transformations in the Ukrainian translation
of “Hunger Games”

1. Antonymic translation:

In all these sentences, the antonymic translation is transformed through the addition
of negative particles.

1)Nobody wins the games period.(HGM)

Hixmo nasimwv ne euepas ieposutii nepioo.

In this sentence, the antonymic translation was used to express the reverse meaning
of the original. The Ukrainian participle "ue" indicates denial or absence of a certain
action, that is, winning in this case. The original sentence "Nobody wins the games
period” emphasizes that no one wins these games, denoting no-win in the general
sense. Adding the particle "ne™ in Ukrainian helps to express this negated action, and
also provides a more accurate translation from the point of view of Ukrainian speech
and reproduces the semantic connection with the original.

2)And so it was decreed that each year, the various districts of Panem no would offer
up, in tribute, one young man and woman to fight to the death in a pageant of honor,
courage, and sacrifice.(HG)

-1 came momy 6yn0 nocmanosneno, wo wopoky pizui pauvonu Ilanem 8iddadymo, sk
OaHUHY, NO OOHOMY MOJOOOM) HOA0BIKO8I Ma JAHCIHYL, W00 BOHU OUNUCL 00 CMepmi HA
8UCMABL YeCmi, MYIHCHOCMI MA HCEePMOEHOCMII.

In this case, the antonymic translation occurred to emphasize the absence of a certain
action or characteristic that was present in the original. In the English original "And
so it was decreed that each year, the various districts of Panem no would offer up..."
the particle "no" indicates the absence of a certain action, for example, the absence of
a change or decision regarding the actual state of affairs. In the Ukrainian translation,

this particle "no" is not used, which allows us to reflect the semantics of the original,
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namely, the absence of change or to express the immutability of the situation. This
use of antonymic translation helps preserve the meaning of the original and reproduce
the connection between the texts.

3) -We’ll call them “criminals”(HGM)

-Mu He Haz8eMo ix «310YUHYIMUY

In this case, the antonymic translation is carried out by adding the particle "ue" to the
Ukrainian translation, which indicates the denial or absence of a certain action. In the

original sentence "We'll call them 'criminals™, the use of the particle "no" indicates
no restriction or objection to the action, i.e. no restriction on calling them "criminals".
However, the Ukrainian translation expresses a different meaning by adding the
particle "ue", which indicates a prohibition or refusal to call them "3mounnms™ME".
Such an antonymic translation reflects the change of meaning in the translation,
expressed by the addition of the particle "ne", and emphasizes the negative action in
the Ukrainian text

4) - Clove throws a knife at her, but she blocks it with her backpack and runs into the
woods(HGM)

-Knoeé kudae 6 nei niogic,ane 60Ha 3axXUAEMbCI PIOK3AKOM I 6MIKAE 8 JiC.

In this sentence, “blocks it” to “3axumaerbcs™ (defends herself), which is the
opposite of being hit. The overall meaning remains faithful to the original content
while using antonyms to convey the actions. Here, the antonymic translation is used
to emphasize the contrast of actions or characteristics occurring in the text. In the
original sentence "Clove throws a knife at her, but she blocks it with her backpack",
the action "blocks it" indicates a successful deflection of the knife, which is the
opposite of the action "to be hit". The Ukrainian translation of "she defends herself
with a backpack" uses the antonym "she defends herself" instead of "blocked" to
convey the opposition of actions, but at the same time preserve the general meaning
of the sentence. Thus, an antonymic translation helps to convey the opposition of
actions in the translation, while maintaining fidelity to the original

5) -By killing people.(HGCF)

-He 3anuwarouu arooeil 6 Hcusux.
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An antonymic translation is used here. Perhaps the word "killing" is conveyed
through its opposite meaning "3adUIIUTH B )KUBUX "

So, in this case, an antonymic translation was used to convey the reverse meaning of
the original. In the phrase "By Killing people”, the verb "killing" conveys the
destruction or termination of life. In the corresponding Ukrainian translation "Not
leaving people alive", the antonym "to leave alive" is used, which conveys the
opposite meaning of the action "destruction”. Such an antonymic translation helps to
emphasize the opposition of actions in the translation and preserve the meaning of the
original by using opposite words.

6)-Who's trying to kill us?(HG)

-Xmo nHamazaemvca He oamu HAM dHcumu?

As in the examples above, the word "kill" is transmitted through the antonymic
construction "He maTH KUTH'".

Yes, in this case, an antonymic translation was also used to convey the reverse
meaning of the original. In the phrase "Who's trying to kill us?”, the action "kill"
conveys an attempt to kill or harm. In the corresponding Ukrainian translation Xto

"

HamMaraeTbcs He natu Ham skuth?", the antonym "we matu xutu " is used, which
conveys the opposite meaning of the action "BO6uBatu". Such an antonymic
translation helps to emphasize the opposition of actions in the translation and
preserve the meaning of the original by using opposite words.

2. Compensation:

In this part, we remove words from one part in the original and rearrange them in
another place, or replace them with similar terms

1)-For those of you who don't know, tracker jackers are genetically engineered wasps
who's venom causes searing pain, powerful hallucinations, and in extreme cases,
death.(HG)

-/[na mux, Xmo He 3HAE, MpPeKep-dHCAll — Ye 2eHEeMUYHO Moduqbikoeaﬂi ocu, yus
ompyma BUKIUKAE NeKYYull Oilb, NOMYINCHI 2anOYUHAYil, a 8 KPAUHIX 8Unaokax —

cmepmo.
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In a sentence, compensation can be used to convey specific terms, such as “tracker
jackers", that have no direct translation. In this case, compensation is used to convey
conceptual terms or concepts that may be difficult to translate or may not have a
direct equivalent in the target language. In the original sentence, "tracker jackers" is
the name of genetically modified wasps that cause certain effects. The Ukrainian
language may not have an exact equivalent for this term, so a compensation is used -
the term "tpekep-xamni", which, although not an exact scientific term, conveys the
essence of the idea of genetically modified wasps that track and sting. The use of
compensation allows you to preserve the meaning and describe the concept or term in
a context that is understandable to the reader, even if he does not have special
knowledge in this field.

3. Total reorganisation.

1)-Start by sowing a little fear .(HGM)

-Ilepuwiuti Kpox- HegenUKUL cmpax

The Ukrainian translation almost does not convey the elements of the original
material. In this case, the translator uses the method of total reorganization to better
convey the meaning of the original sentence. For example: "Start by sowing a little
fear." Here a total reorganization is used to emphasize the act of "sowing fear" as the
first step in the process. Such a translation conveys the meaning of the original
sentence and reflects its main idea.

2)-Work like slaves?(HGM)

-Mu naue 6 negoni?

In this case, the Ukrainian translation uses a similar allegorical image "B HeBomi" to
convey the conceptual meaning of the original "work like slaves". This choice
conveys the idea of hard, monotonous work or a sense of loss of freedom and control,
as in the derogatory use of the word "meBoss". However, there is no direct mention of
"slavery" in the translation, which may change the color of the original text.

3)-Now, the schedule's a bit of a killer.(HGSF)

-1]eti epaghix 36ede nac 6 mozuny.
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In this example, we see a complete change during the translation, while the meaning
of the English sentence is completely transferred to Ukrainian. In this case, the
Ukrainian translation differs from the original, but preserves the general meaning of
the sentence. In the original, the phrase "a bit of a killer" is used, which indicates that
the schedule is very demanding of a person, causes fatigue or stress. The Ukrainian
translation "3Bege Hac B morwmiy" also conveys the idea that the schedule is very
difficult or requires a lot of effort from a person, but it uses a more expressive image
to convey this idea. Such a translation is an excellent choice of the translator if the
goal is to emphasize the intensity and negative impact of the graphic on a person.
4)-Stop ! Please! Leave him alone!(HGSM)

-Aeog! Ilocnyxaii! Obauw tioeo!

In this case, although the meaning of the English text is fully conveyed in Ukrainian,
it was changed during the translation process. The English sentence "Stop! Please!
Leave him alone!" expresses a request or appeal to stop an action or to stop offending
someone. Ukrainian translation of "Aros! Ilocmyxait! O6mum #oro!" also conveys
this request, but uses more direct language and is more impolite than the English
sentence. Such a change may be due to cultural differences in the use of language,
different nuances of expressiveness or the choice of speech style.

5)-1 agree she should die, but in the right way.(HGCF)

-Hy oobpe, nexati 3anuwme yeii ceim, aie HANEHCHUM YUHOM.

In this sentence, the Ukrainian translation conveys the general meaning of the
original, but is marked by a change in wording. The English sentence expresses
agreement that a person must die, but with reference to the manner of death. The
Ukrainian translation "Hy oobpe, nexau 3anuwme yeti ceim, ane HAReHCHUM YuHoMm"
also conveys the idea of consenting to death, but uses different words and expressions
to express this idea. Such a choice may be due to the desire to use more expressive or
colorful words, or to reproduce the speech melody or speech style of the character.

In the last chapter we found 6 cases of antonymic translation(12%), 1 case of

compensation(2%), 5 cases of total reorganization(10%).
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All transformations that were found in the Ukrainian translation of Hunger Games

films

Adittion 80%
Omissions 48%
Modulation 28%
Grammatical replacement 24%
Transliteration 14%
Transcription 12%
Antonymic translation 12%
Total reorganization 10%
Deferantiations 6%
Substantiations 6%
Generalization 2%
Compensation 2%

The data in the table shows that lexical transformations are dominant , with addition
being the most common (80%). Interestingly, when both lexical and grammatical
transformations are taken into account, general reorganization is the most frequent,
accounting for (10%.) Differentiation, transliterationand generalization occur with
moderate frequency on average , while compensation and idiom stand out among the
combined transformations. Overall, general reorganization appears to be the

predominant type of transformation, while segmentation is the least frequent.
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CONCLUSION
The Ukrainian language has a rich range of words that describe different degrees of
hatred. The reproduction of the English lexical syntagm "HATRED" in Ukrainian

requires a comprehensive approach that takes into account: Semantic aspects:
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"HATRED" has a strong negative meaning, describing intense dislike, hostility or
disgust. The Ukrainian language has a rich spectrum of words that describe different
degrees of hatred, from "dislike" to "rage". The translator should choose the
equivalent that most accurately conveys the meaning of "HATRED" in a particular
context. Stylistic features: "HATRED" is an expressive word that has a strong
emotional impact. The translator should take into account the stylistic coloring of the
text and choose the appropriate Ukrainian equivalent. It is important to use the word
with caution, as it can be offensive. Consideration of cultural peculiarities: The
translator should take into account the cultural peculiarities of the target language. In
some cultures, the word "hate" may be considered too strong a word and used only in
extreme cases. In such situations, it is more appropriate to use a milder equivalent to
avoid sounding offensive. Contextual adaptations: The translation of "HATRED"
depends on the context in which it is used. In formal contexts, it is more appropriate
to use neutral equivalents, such as "enmity"” or "dislike". In informal contexts, more
expressive words such as "rage™ or "disgust” may be used.

Accurate and high-quality translation of the HATRED Index into Ukrainian will
facilitate better understanding between people who speak different languages. This
can be especially important in the context of international relations, diplomacy,
journalism and other areas where it is important to avoid misunderstandings and
offensive language.

The HATRED study can raise awareness of the problem of hatred and discrimination.
It can encourage people to be more tolerant and respectful of other people, regardless
of their race, ethnicity, religion, sexual orientation or other characteristics.

In general, the study of the reproduction of the HATRED LSP into Ukrainian is of
significant practical importance for improving the quality of translation, enriching
vocabulary, increasing the level of communication, developing linguistics, and
raising awareness of the problem of hatred.

The Ukrainian language is rich in words expressing various degrees of hatred.
Reproduction of the English lexical construction 'hatred' in Ukrainian requires a

comprehensive approach that takes into account the following aspects: semantic
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aspect: 'hatred' has a pronounced negative meaning denoting strong dislike, hostility
and disgust. The Ukrainian language is rich in words expressing different degrees of
hatred, from 'hate’ to ‘anger'. Translators should choose an equivalent word that most
accurately conveys the meaning of "HATRED" in a particular context.

Stylistic features "HATRED" is an expressive word with strong emotional impact.
Translators should take into account the stylistic coloring of the text and choose the
appropriate Ukrainian word. It is important to use this word with caution, as it can be
potentially offensive. One quote related to hatred immediately comes to mind:
"Darkness cannot drive out darkness; only light can do that. Hate cannot drive out
hate; only love can do that." -Martin Luther King, Jr. [30].

Be culturally sensitive: translators need to take into account the cultural specificities
of the target language. In some cultures, the word "hate" is considered too strong and
should only be used in extreme cases. In such situations, it is appropriate to use
milder expressions so as not to appear offensive.

Contextual adaptation: the translation of the word "HATRED" depends on the
context in which it is used. In formal contexts, it is appropriate to use neutral
equivalents such as "enmity" or "dislike". In informal contexts, more expressive
words such as "rage" or "disgust™ can be used.

The study of the peculiarities of the reproduction of the LSP "HATRED" in
Ukrainian in the American discussion of the dystopian genre on the basis of the novel
The Hunger Games provides us with valuable knowledge about: The nuances of
translating emotionally charged words and phrases. The translation of HATRED into
Ukrainian requires a careful approach, as it is important not only to convey the
meaning, but also the emotional charge and stylistic coloring of the original.

The influence of context and genre on the choice of vocabulary. In the context of
dystopia, the word "HATRED" can have different meanings and connotations,
depending on the context and genre of the work. Cultural aspects of translation. A
translator should take into account the cultural peculiarities of the target language in
order to avoid offensive or incorrect wording. Based on the study, the following

conclusions can be drawn:
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The translation of the HATRED LSP into Ukrainian in The Hunger Games is a
complex and multifaceted task. A translator must be able to choose the most
successful equivalents, taking into account semantics, stylistics, context, gradations
of meaning, phraseology, and cultural peculiarities. The choice of vocabulary when
translating "HATRED" depends on the context and genre of the work. In The Hunger
Games dystopia, the word "HATRED" is used to describe various types of hatred,
from personal dislike to class hatred and state terror. A translator should be careful
when using the word "hatred™ in Ukrainian, as it can have a strong emotional impact
on the reader. It is important to choose equivalents that accurately convey the
meaning of the original, but do not sound too offensive or provocative.

Studying the peculiarities of reproducing the HATRED word in Ukrainian can help
translators improve the quality of their translations and better understand the nuances
of language and culture.

The lexical and semantic fields are not isolated entities. They are interconnected. One
of the means of interfield communication is polysemy, when words with different
meanings belong to different fields. For example, the word hour, which means time,
interval, or 60 minutes, belongs to the temporal lexical-semantic field, and the word
good sunny weather, which means good weather, belongs to the meteorological field.
Thus, the lexical and semantic fields overlap. The overlap of the fields preserves the
continuity of the semantic space and unites the fields into a single linguistic lexical
and semantic system.

The organization and structure of the lexical and semantic fields in different
languages do not coincide. If you imagine a lexical and semantic field as a mosaic of
words, this mosaic varies from language to language. That is, the fields have a
different number of cells, not all of which are filled in one language, and what is
contained in one cell in one language may be divided into two or more smaller cells

in another language.
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ANNEX

1.  And then transferred to a public arena where they will Fight to the
Death until a lone victor remains.— A nomim ye 6yoe nepeneceno na nyoniuny
apemy, 0e 60HU OUMUMYMbC 00 CAMOI cMepmi, O0KU He 3ATUUUMbC €OUHULL
nepemosceyb.

2. And so it was decreed that each year, the various districts of Panem
would offer up, in tribute, one young man and woman to fight to the death in a
pageant of honor, courage, and sacrifice.— I came momy 6yno nocmanosneno, wo
wopoxy pizui paiionu Ilanem 8i00adyms, K OQHUHY, NO OOHOMY MOJIOOOMY
YONI08IKOBI MA AHCIHYI, 0O BOHU OUIUCA 00 CMepMI HA BUCMABL YeCmi, MYICHOCHIT
ma JHcepmosHOCmi.

3. | just got mad.—UYepes ye s pozmomuscs.

4, Mad? You realize that your actions reflect badly on all of us. Not just
you—>hbooicesinvruti? Bu posymieme, wo auii 0ii n02ano nO3HAYAOMbCsL HA 8CIX HAC.
He minvku na mooi.

5. He looks at her, angry now...—Bin ousumscs na nei, menep 3uuil...

6. From the crowd comes murmurs and angry cries.—3 namoeny
OOHOCUNIUCS 20MIH MA 2YYHI 3711 8USYKUL.

7. Ata Fighting station, swings her battle axe ferociously.—Ha 6otiosii
CMaHyii oHA IOMO pO3MAxye 60UOBOI0 COKUPOIO.

8. She pushes Johanna away. Johanna slaps Katniss, furious.—Boua
giowmosxuyna Hozanny. Pozmouena Hozcanna dae nanaca Kamuic.

Q. We need to show them that The Mockingjay's alive and well and willing
to stand up and join this fight.—Ham nompiono noxazamu im, wo Coiika-
nepecmMiuHuYs 6ce uje HCusa i 300posa ma 20moea 6CmMamu ma NPUEOHAMUC 00 Yiel
bopomuou.

10.  People of Panem, we fight, we dare, we...—Jlioou Ilanemy, mu
HABAINCYEMOCS, MU OOPEMOCs MU...

11.  You here to fight with us?—Bu mym, wo6 nouamu eitiny 3 namu?



12.  And we just fight back.—Mu eiobusacmocs
13.  You don’t like hearing a fight song at a
funeral?—Bu ne xomimu 6 nouwymu 60108y nichlo  Ha NOXOPOH?

14.  But to join hands in this fight.—Aze e3amucs 3a pyxku came 6 yiti
bopomuboi.

15.  And where the districts are free to share the fruits of their labours and
not fight one another for scraps!'—/ de pationu moscyms 6invbro Oinumucs niodamu
CBO€I npayi, a He 8018aAMU OOUH 3 OOHUM 3a WUMAMOUKU!

16.  Help cover the scent of blood from sores in his mouth that will never
heal.—Zonomooicu meni npuxosamu 3anax Kposi 6i0 6upazox y pomi, sKi HIKOIU He
3a20MmbCs.

17.  You've just been in battle!—Bu wouino 6 6010 6yu!

18. War. Terrible war.—I/e Bitina. Cmpawna siiina.

19.  Widows, orphans, a motherless child.—Boosu, cupomu, oimu 6e3
mamepi.

20.  This was the uprising that rocked our land.—L[e noscmanns, sike
CKOJIUXHYJIO HAWL KPall.

21. Let's see if she does indeed shine. Let's have a warm round of applause
for Glimmer! Glimmer, are you prepared.—/[asaiime nepesipumo, uu cnpasoi 6oHa
cse. [asaume capsue noannooyemo I nivmmep! I nimmep, mu comoega?

22. | just think somebody that brave shouldn't be dressed in some stupid
costume now, should they?—IIpocmo s oymaio, wo xmoce maxuii cminusuil e
nosuHen OymMu 00seHeHUU y AKUNUCh OYPHULL KOCMIOM, YU He MaK?

23. Don't be afraid.—He nompiono 6osmucs

24.  The use of the rubble in the ruined city.—//e suxopucmanmns 3asanis y
8a#Ce 3PYUHOBAHOMY MICMI.

25.  First, no fighting with the other Tributes.—71o-nepwe, niskux 60isg 3

inwumu Hapooamu.
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26.  If we just wanted to intimidate the Districts, why not round up 24 of them

at random and execute them all at once.—xwo mu npocmo xominu 3anaxamu
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oKpyau, yomy 6 Ham He 3i0pamu 24 3 HUX BUNAOKOBUM YUHOM [ He CIMPAMUmuy 8Cix
0OHOYACHO.

27  And they let us work with our own tributes right before the Games so you
and I will be going down at 9.—/ sonu 0o3eonunu npayrosamu 3 HawuMu 81ACHUMU
mpub tomamu be3nocepednvo neped lepamu, momy mu 3 amu 6yoemo uxooumu o 9.

28. It's a bloodbath, they're trying to pull you in.—I]e xposonporumms, sac
HaMAa2aomvCs 6MacHymiu.

29. Maybe you should throw the sword.—Mooiciuso, eam eapmo kunymu
Mmeu.

30. Marvel appears, and throws his spear into Rue's stomach.—3'ssuzembcs
Mapeen i kuoae csiti cnuc y sxcugim Py.

31. Katniss shoots him in the neck with her arrow.—Kemmuic cmpinse iiomy 6
WU C80€I0 CMPILION.

32.  Katniss, you're not gonna risk your life for me.—Kemmuic, mu sc ne
OyOew pusuKysamu c80im HCUMmsIm 3apaou MeHe.

33. When you're in the Arena, remember who the real enemy is.—Kou su
3Haxooumecs Ha Apeni, 3a62co0u nam'smaime, Xmo € CHPABICHIlU 80pPO2.

34. By midnight she'll be up to her lips in the blood of those who 've kept her
and Peeta alive.—/[o nienoui éona 6yoe no 2ybu 6 kposi mux, xmo 36epie it ma Ilima
HCUBUMU.

35. Just a lot of blood.—Tym npocmo 6acamo xposi.

36. Why don't you just kill me now?—Yomy 6 mobi npocmo ne soumu mene
npsSIMO 3apas

37.. It's too late. We'd all be killed.—Borce oyaice nizno. Hac ycix 6u eounu.

38.. Blow it up, Now! The whole thing. Kill them all.—ITioipsims ye npsmo
3apas! Ocw i 6csa cnpasa. Boumu ix scix.

39.  They never stopped for us.—Bonu ne 3ynunsnucs 05 HAC HIKOAU.

40. | want everyone who's watching to stop and to think about what a civil
war could mean.— xouy, wo6 yci, xmo cnocmepizae, 3ynUHUIUCS Tl NOOYMAIU NPO

me, Wo came o3Hadace ZPOMLIa}ZHCbKa 8IUHA.
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41. | can't sanction putting an untrained civilian in battle just for effect.—4%
He MOJICY 00360aumu opamu 8 Oili HeHA8YEeHO20 YUBLIbHO20 JUle 3apaou eqhexmy.

42. Not to battle for the amusement of the Capitol.—He ons mozo, wo6
oumucs 3apaou pozeacu Kanimodiro.

43.  Remind her who the real enemy is.—Haecaoaiime iii, xmo € cnpasoichiil
gopoe.

44.  Make them hate her enough, they might just kill her for you.—3mycumu
ix Henasudimu ii HaCMiNbKU, WOO BOHU MOICYMb NPOCMO 8OUMU il 30 MeHe.

45.  But that anger, that anger-driven defiance, that's what we want.—Aze
yeti 2Hi8, came yetl GUKIUK, KePOBAHULL 2HIBOM, OCb Y020 MU XOUeMO.

46. And that takes some of the air out of everyone's anger.—/ came ye
3abupac mpoxu noGimpsi 3 KOHCHO20 CHIBY.

47.  Careful, my dear. Authenticity is as rare here as it is dangerous.—5byo»
00epedicHoI0, Mosl 1100a. AemeHmuyHicms mym maka i pioKicHa, 5K i Hebe3neyna.

48.  Her anger rises.—Ii zuis 6ce 3pocmas.

49. | know how to win—4 3uaro, six mpeba nepemazamau.

50. Come on Haymitch , nobody decent ever wins the game.—/[asaii,

Tetimimuy, dcoden nopsoHUIL Yo epy HIKOAU He BUSDAE.
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PE3IOME
Jlany KypcoBy poOOTy NMPUCBSYEHO BUBUCHHIO OCOOJIMBOCTEH BiITBOPCHHS
YKPATHCHKOIO MOBOIO OJIMHUIIb JIEKCUKO-ceMaHnTU4YHOro noJiga "HATRED" y
aMEPUKaHChKOMY JMCKYPC1 )KaHPy aHTUYTOIIIsI Ha MpuKIIaai pomany "TomoaHi
irpu".PO3rIIHYTO SIK BUKOPUCTAHHS TaKMX TEPMIiHIB BIUIMBA€E HA CIIPUHHATTS TEMU B
AHTJIOMOBHOMY JIITEPaTYPHOMY KOHTEKCTI Ta PO3KPUBAETHCS iXHS CEMAaHTHKA Ta
eMoIriine 3ab6apsieHHs. B3aro 50 npuknaniB 3 Xyg0XKHBOTO MaTepiany.
Kuio4oBi cjioBa: 1eKCUKO-CEMaHTHYHE T0JI€, TUCKYPC, aHTHYTOI 15, aMEpPUKaHChKa
JitepaTypa, pomat "['ojoH1 irpu", COPUIHATTS TEMH, CEMAaHTHUKA, EMOIlIHE

3a0apBIICHHS.
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