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INTRODUCTION

The course work is focused on analyzing and comparing the structure of news
texts, highlighting key points and specific stylistic features in conjunction with the
cultural context that require adaptation during translation. The work also emphasizes
the importance of preserving the informativeness and authenticity of media content
during translation while maintaining structural and stylistic language aspects.

The research is conducted to understand the most effective and accurate
approaches to adapt news language during translation, meeting the requirements and
expectations of the target audience, ensuring high quality and comprehensibility of
media materials.

The theoretical basis of the research is based on various aspects of translation
theory, linguistic correspondence, and peculiarities of media content. The main
theoretical foundations for understanding and analyzing the adaptation of media
language include various translation approaches, including literal, free, equivalent,
and contextual translation, where each approach influences how a translator selects
and adapts media content language for the target audience. Understanding the main
stylistic features and peculiarities of news genres, as well as linguistic features of
news that impact the way of adaptation. Studying the interaction between language
and the target audience, including audience requirements and expectations regarding
language use and stylistic differences. Analyzing approaches to translation, where the
adaptation of news discourse plays a key role in preserving meaning and linguistic
structure when changing the context. Understanding how cultural aspects influence
the way translators adapt media content language, especially news, for different
cultures and audiences.

The problem of adapting language in the translation of news texts is extremely
relevant in today’s information society for the following reasons: due to globalization
and rapid technological advancement, the translation of news and media content has

become crucial for international communication and understanding events. Media
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content, particularly news, is disseminated worldwide, and language adaptation is key
for effective understanding and engagement of diverse cultural audiences. In the face
of information overload and a variety of information sources, the necessity for clear,
precise, and understandable translation becomes critical for conveying important
events. The quality of translating media content, especially news, directly impacts
communication effectiveness, where accuracy and adaptability are vital for
conveying the message. The development of artificial intelligence and machine
translation demands the exploration of new approaches and methods for the high-
quality adaptation of media content during translation.

The aim of the research is to investigate and analyze the processes of adapting
the language of media content during the translation of news texts.

Research Objectives:

— to explore the history of translation in media: a study within the field;

— to identify trends in scholars’ observations: the adaptation of media texts
in translation;

— to review the development of a media translation library: key findings in

print;
— to characterize the creation of glossaries and the study of media lexicon;
— to analyze the resource bank “Focus”;
— to characterize methods of quality control in media translation through
editing.

The subject of the research is the process of adapting language and content
specific to media, particularly news, during translation into other languages.

The object of the research is the actual process of adapting language and
content of media materials, especially news, during their translation into other
languages.

The actual research material includes works by authors such as N. Akopyants,
Y. Voloshchuk, N. Zhmayeva, O. V. Maksymenko, T. Oliynyk, O. A. Ostroushko,
K. Teslieva, Y. O. Shevlyakova, Y. O. Shepel, and others.
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Research Methods: descriptive, theoretical generalization, analysis and
synthesis, induction and deduction.

The theoretical value of the research lies in the study and analysis of various
aspects of language adaptation in media texts during the translation of news. This
includes examining specific terms and stylistic aspects that arise when translating
news from one language to another. Analyzing and clarifying approaches to language
adaptation in media texts for better audience understanding and maintaining the
essence of the original content. Studying linguistic patterns used in media texts for
the adequate transmission of content and style.

The research contributes to understanding and analyzing different aspects of
adapting language in media content during the translation of news. This involves
examining specific terminology and stylistic nuances that arise during the translation
of news from one language to another. Furthermore, it focuses on analyzing and
elucidating approaches to language adaptation in media texts to enhance audience
comprehension while preserving the essence of the original content. Additionally, the
study delves into exploring the speech patterns utilized in media texts to ensure the
accurate conveyance of content and style.

The practical value of the research lies in developing practical approaches and
recommendations that can be applied in the translation process of media content,
especially news texts. This includes developing methods and strategies to ensure the
accuracy and adaptation of language in news texts while preserving their
informativeness and style. Recommendations on language adaptation ease the
understanding of news and enhance their accessibility for audiences of different
language communities. The research helps maintain the essence and informational
value of the original content, ensuring fidelity in conveying news through translation.
New research and practical recommendations can enhance the level of professional
competence among translators of media texts.

Structure and scope of the work: The coursework comprises an introduction,
two main sections, conclusions, a list of references, and an appendix. The total

volume of the work is 44 pages.



CHAPTER 1

KEY ASPECTS OF ADAPTING LANGUAGE FOR MEDIA CONTENT

1.1 History of the media translation: research in the area

In the history of media translation, significant transformations have taken
place, starting from the emergence of the first journalistic texts in translation to
contemporary strategies and technologies used in the field of media translation.

The history of translation in the media is a fascinating journey that has evolved
alongside advancements in technology and the global expansion of media outlets.
From the early days of print media to the modern digital age, translation has played a
crucial role in bridging language barriers and connecting cultures.

In the early years of print media, translation was primarily used to bring
foreign literature and news to a wider audience. Translators worked diligently to
ensure accurate and faithful translations, often facing challenges due to linguistic
nuances and cultural differences. This era saw the rise of renowned translators who
played a vital role in shaping the literary landscape by introducing readers to works
from different parts of the world.

With the advent of radio and television, translation in the media took on a new
dimension. Live interpretation became crucial for international broadcasts, allowing
viewers to understand speeches, interviews, and news reports in real-time.
Simultaneous interpretation, where interpreters relay the translated message as the
speaker is talking, became a staple in international conferences and events, enhancing
global communication.

The emergence of the internet and digital media further revolutionized the field
of translation. Online platforms provided a space for translators to connect with
clients and collaborate on projects remotely. Additionally, machine translation tools
and software, such as Google Translate, made translation more accessible to the
general public. While these tools have their limitations, they have undeniably made

translation more convenient and instantaneous.
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Translation in the media has also faced unique challenges. The speed at which
news spreads in the digital age demands quick and accurate translations, often
resulting in tight deadlines for translators. Additionally, the nature of media content,
such as slang, idioms, and cultural references, can pose challenges for translators who
must find appropriate equivalents in the target language.

Despite these challenges, translation in the media has become increasingly
essential in nowadays interconnected world. It enables people from different cultures
to access information, entertainment, and news from around the globe. It promotes
cross-cultural understanding and facilitates international cooperation.

As media continues to evolve and new technologies emerge, the role of
translation will continue to adapt and expand. From subtitles and dubbing in films
and TV shows to localization of video games and websites, translation in the media
will remain a vital component in facilitating effective communication and global
exchange of information.

Among the research conducted in this field, several scholars have contributed
to the understanding and improvement of adapting the language of media content
during the translation of news texts from various perspectives. Here is a brief
summary of their work:

Akopyanets N.M. and Vorozhbit M. Yu (2016) conducted research on the
lexical and stylistic features of translating English-language media texts into the
Ukrainian language. They studied the styles and expressive means used in media
content and how to adapt them for the Ukrainian audience, discussing challenges
related to reproducing similar effects in translation and the importance of maintaining
style and expressiveness in media content translation.

Voloshchuk Y. and Zhmayeva N. (2020) studied the specifics of translating
English-language news texts into Ukrainian, particularly focusing on OSCE news.
They explored how to adapt news content from borrowed languages while preserving
accuracy and informativeness.

Demetska V.V. (2017) examined the concept of adaptation from the

perspective of translation studies and cultural studies. She discussed the importance
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of considering cultural aspects during the translation of media content and their
influence on audience perception.

Maksymenko O.V. (2004) researched the ethnocultural dimensions of
translating news texts, focusing on the importance of considering cultural realities
and context in translating media content.

Shevlyakova Y.O. (2013) delved into the peculiarities of Internet media
discourse. She investigated how to adapt Internet media content for the Ukrainian
audience, considering the specifics of online communication.

Shepel Yu.O. (2013) researched media discourse as a means of manipulative
influence on the reader, aiming to define methods for adapting media content to
achieve specific goals in manipulating the audience.

Each of these scholars contributes a unique perspective to understanding and
refining the adaptation of language in media content during the translation of news
texts.

The history of translation in media indicates a progressive development and
transformation in this field over time. From the initial stages, focusing on information
transmission without significant changes in the style and expressiveness of texts, we
have moved toward contemporary technological innovations that impact the

translation and editing processes of media content.

1.1 The tendencies in scholar observations: adapting media texts in
translation

The modern world of media communication, in all its diversity, demands
adaptive approaches to the translation of media texts. Since the emergence of media,
translation processes have become a significant component of interaction between
cultures, languages, and audiences.

The discipline of studying adaptation has come a long way from its academic
inception in research related to novels adapted into films. Since George Bluestone’s
seminal work “Novels into Film” in 1957, often considered the starting point of

modern Anglo-American adaptation studies, this discipline has continually expanded
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its methodology and the material that scholars are willing to consider as adaptation
(Tesleva K. and Derik 1., 2020). Others have included research on media franchises
as dependent on adaptation.

Linda Hutcheon, drawing on the work of Jill L. Levenson, refers to these
processes as ‘“rooting”, which involves examining the ways in which cultures
adapting stories change narratives according to their own tastes and interests, aligned
with the politics, ethics, and aesthetics of their time (O Connor A., 2022, p. 8).

Scientists have observed several trends in the adaptation of media texts in
translation. One trend is the increasing emphasis on public engagement with science
communication, challenging the quasi-monopoly of science journalism. Another
trend is the growing focus on audiovisual translation (later in the text — AVT), which
Is an area of study within Translation Studies. Additionally, scientists have noted the
importance of adapting translations based on collocation and cultural references to
ensure the accuracy and relevance of news texts. These observations highlight the
ongoing evolution and advancements in the field of translation in media. (Belle M. &
Hosington B. M., 2019). In modern translation theory, the term «adaptationy» is
primarily used in two senses. Firstly, it defines a specific translation technique that
involves substituting the unknown with the known, the unusual with the familiar.
Secondly, it denotes a way to achieve equivalence in the communicative effect
between the original text and the translated text. (O Connor A., 2022, p. 17).

Translators increasingly focus on preserving cultural nuances and context in
media texts. This involves not only linguistic translation but also adapting cultural
references, humor, and idioms to make them more accessible and relevant to the
target audience.

The integration of technology in translation processes has become more
prevalent. Machine translation tools, such as neural machine translation, are being
used to assist human translators in handling large volumes of content quickly.
However, the human touch remains essential for nuanced and context-specific

adaptations.
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With the rise of multimedia content, including video, audio, and interactive
elements, translators are adapting to new challenges. They need to consider not only
the written word but also the visual and auditory components of media texts, ensuring
a seamless and coherent experience for the audience.

Transcreation, a blend of translation and creative adaptation, is gaining
prominence. In marketing and advertising, especially, there is a growing emphasis on
going beyond literal translation to create content that resonates emotionally and
culturally with the target audience.

The prevalence of social media and online platforms has changed the way
media is consumed globally. Translators are adapting to the rapid pace of content
creation on these platforms, addressing the need for quick and agile translation to
keep up with trends and discussions (Kaptyurova, O.V. (2013).

The awareness of the importance of accessibility and inclusivity in media has
led to an increased focus on translating content in a way that considers diverse
audiences. This involves not only language translation but also ensuring that the
content is accessible to individuals with different abilities and backgrounds.

Quality assurance processes have become more sophisticated, with an
increased emphasis on thorough review and editing. This is crucial for maintaining
the integrity of the original message while adapting it effectively for a different
cultural or linguistic context.

Collaborative translation approaches, involving multiple translators, subject
matter experts, and cultural consultants, are becoming more common. This
collaborative effort ensures a more comprehensive and accurate adaptation of media
texts.

Keep in mind that these trends may evolve over time as new technologies and
cultural shifts influence the landscape of media and translation. Stay updated with the
latest research and industry practices for the most current insights.

Scholars examining the adaptation of media texts in translation focus on

several key aspects that determine the effectiveness of this process. One of the major



9

trends involves a careful study of cultural differences that affect the perception and
interpretation of media texts.

The mentioned trends in research indicate a significant increase in scholars’
interest in the adaptation of media texts in translation, aiming to further refine
strategies and methods for more successful communication across linguistic and

cultural barriers.

1.3 Elaborating the library of media translations: the main results in print

Development of a media translation library involves creating and managing
specialized resources aimed at facilitating the translation of media content. These
libraries include various resources such as translation databases, terminology
dictionaries, text corpora, statistical models, software tools, and other instruments
aimed at improving the quality and productivity of translating media texts.

The primary aspects of developing a media translation library include:

This involves the creation of databases with translations, terminology
dictionaries, and other materials that help translators work effectively in the media
field. This process includes the following components: formation of databases
containing existing translations or text corpora that can be used as resources for
translators when working on new texts. Creating and updating terminology
dictionaries containing terms specific to the media field, as well as other specialized
resources that assist translators in their work. Gathering and creating text corpora that
aid in the analysis and development of language models to enhance translation
quality. Developing software tools and instruments aimed at automating certain
translation stages and facilitating translators’ work. Establishing standards and
principles for working with resources to ensure a unified approach to creating,
storing, and using resources within the library (Zaritsky M. S., 2004).

The process of creating databases to support translation in the media sphere
involves several key stages. First and foremost, a database is compiled, containing

existing translations or text corpora that become accessible resources for translators
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when working on new materials. For instance including tracking progress, teamwork,
and managing translation resources.

Using modern technologies such as machine learning and artificial intelligence
to automate translation processes and improve translation quality. Some key aspects
of these innovations include: application of machine learning and artificial
intelligence methods for developing automatic translation systems that help improve
translation speed and quality. Utilization of specialized software tools for managing
the translation process, including tracking progress, teamwork, and managing
translation resources. Development of systems that help translators make decisions
during translation, taking into account various linguistic and cultural nuances. Use of
algorithms for recognizing and analyzing natural language, which helps in
automatically understanding, analyzing, and generating text in different languages.
Use of cloud solutions and technologies for storing and exchanging resources among
translators and for remote access to translation tools (Kolomiets S. & Solodina A. S.,
2014, p. 171).

The use of modern technologies, such as machine learning and artificial
intelligence, significantly transforms the translation process, making it more efficient
and accurate. A set of key aspects of these innovations opens up new possibilities in
the field of translation. Application of machine learning methods to create automatic
translation systems that learn from extensive text volumes and adapt to context. An
example is Google Translate and Reservo, which uses neural networks to enhance

translation accuracy.

BUIHAUMTH MOBY  @HTAIiCbKa  raiTAHCbKA KPEOMbCbKa NOMbCbKE & bininnincoka yKpaitcbia  CMOBEHCbKa v

Mepexknag
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Fig. 1.1. Google Translate
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C:\ Reverso Translation Context Grammar Check Synonyms Conjugation o, Download for Windows Login EN -

Translate text Translate ducul_r]enls M Ukrainian is now available on Reverso! >

26 languages Word, PDF, PowerPoint, .

£ English v hary M |Jkrainian v

Fig. 1.2. Reverso Translate
Utilization of tools like SDL Trados Studio or MemoQ, providing the ability to

track translation progress, fostering teamwork, and aiding in resource management.

’Trados Solutions  Products  Ecosystem Learning  Support Q EN ﬁ Login ] Contact m

For corporations For translation agencies For freelance translators

Trados empowers global businesses to optimize their Trados drives efficiencies for agencies by streamlining Trados enables freelance translators to boost their
translation process and meet increasing customer collaboration with their translators and clients through productivity and deliver their best work by providing all
demands through leading end-to-end solutions. centralized projects, files, and resources. the technology they need to succeed.

Discover more > Discover more > Discover more ->

Fig. 1.3. SDL Trados Studio

Sign in to my memoQ English v Search Documentation Get Started

memoq Products v Services v  Ecosystem v  Solutions v  Pricing Support & Resources ¥ Aboutus v

memoQ AGT

The Future of Translation Automation

memoQ Adaptive Generative Translation is an Al-based translation
automation technology. Try memoQ AGT with all the productivity
benefits!

Join the waitlist

Fig. 1.4. MemoQ
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Implementation of algorithms, such as those employed in Microsoft Azure
Cognitive Services, for automatic understanding, analysis, and text generation in

various languages.

=‘ Azure Explore Products Solutions v Pricing Partners Resources Search Q Learn Support Contact Sales |[SFreeaccountsl Sign in

Azure Al services

Create intelligent applications quickly with simple APIs and customizable models

Try Azure Al services for free Create a pay-as-you-go account

Overview Features Security Getstarted Customer stories Resources FAQ

Fig. 1.5. Microsoft Azure Cognitive Services

Deployment of cloud infrastructures, for instance, in AWS or Microsoft Azure,
for storing and exchanging resources among translators, as well as facilitating remote
access to translation tools. Google Cloud Translation API serves as an example of a

cloud service for automatic translation.

Google Cloud Overview Solutions Products Pricing  Resources Docs Support | €D language ~  Console
Cloud Translation Overview Guides APl and references  Samples Resources Contact Us Start free
= Filter Copepxanne
Service:
Cloud Translation > Documentation > APIand references translate.googleapis.
cem
Translation AP1
- Discovery
APl usage overview C|Oud Tl‘a nS|atIOﬂ AP' Send feedback document
Authenticate to Cloud Translation Service endpoint
y Client libraries Integrates text translation into your website or application REST Resource:

v3betal projects

» REST reference
REST Resource:

» RPC reference . i v3betal projects.loca
Service: translate.googleapis.com tions
REST Resource:
R R R . L v3betal projects.loca
To call this service, we recommend that you use the Google-provided client libraries. If your application needs to tions.glossaries
use your own libraries to call this service, use the following information when you make the API requests. REST Resource
v3betal projects.loca
tions.operations
Discovery document REST Resource:
v3.projects
A Discovery Document is a machine-readable specification for describing and consuming REST APIs. It is used REST Resource

v3.projects.locations

to build client libraries, IDE plugins, and other tools that interact with Google APIs. One service may provide
i N . . REST Resource:
multiple discovery documents. This service provides the following discovery documents: T A e
datassts
1s//translate.goo s.com/Sdiscovery/rest?version=v3
» https://translate.googleapis.com/Sdiscovery/rest?version=v3 REST Resource

wa mraiarte lnnatinne

Fig. 1.6. Google Cloud Translation API
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The development of libraries aims to simplify and optimize translators’ work
processes, enabling them to complete tasks more quickly and effectively. Key aspects
of optimizing work processes in this context include: using programs and systems to
automate certain translation stages, such as reviewing, analyzing, or searching for and
selecting appropriate resources. Developing standards that unify the approach to
creating, organizing, and utilizing translation resources to enhance consistency and
simplify collaborative work. Employing specialized systems for resource and project
management, allowing efficient organization, storage, and use of translation data.
Creating systems that allow easy and swift implementation of new features and
interaction with other software products for collaboration and resource exchange.
Implementing methods aimed at enhancing the quality and productivity of work
processes through the application of new translation technologies and methods.

Library resources help maintain consistency and improve translation quality by
providing access to unified resources for translators. Key aspects of this process
include: developing quality control standards and procedures to ensure translations
meet specific criteria and standards. Involving experienced translators, editors, and
specialists from various fields to assess and maintain high translation quality. Using
specialized software tools that help identify and correct translation errors while
automatically ensuring consistency and style (Zaritsky M., 2004). Providing
opportunities for training and development for translators and professionals to
enhance their qualifications and improve skills. Implementing systematic processes
that ensure checking, editing, and quality control at each stage of translation.

These libraries evolve and integrate with other media platforms to ensure
convenience and accessibility of resources for translators and users. Key aspects of
this process include: consolidating diverse translation resources such as terminology
databases, glossaries, and other essential sources to enhance translation processes.
Continuously improving the media translation library system by implementing new
technologies, methods, and approaches to enhance work quality and efficiency.
Implementing innovative approaches and solutions to improve the functionality and

usefulness of the media translation library. Providing opportunities for collaboration
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and information exchange with other similar systems and users to create collective
solutions and enhance operations. Granting users of the library the opportunity to
voice their needs and suggestions for system improvement.

As | have tested the evolving media translation library system, my feedback is
rather positive as it seamlessly integrates cutting-edge technologies like machine
learning, making the translation process more accurate and efficient. The
incorporation of innovative approaches ensures that translators have access to the
latest tools, ultimately improving the overall quality of translations.

Implementing innovative approaches and solutions to improve the functionality
and usefulness of the media translation library is crucial. For instance, the integration
of real-time collaboration features has significantly enhanced teamwork among
translators, allowing for a more streamlined and collaborative translation process.

Providing opportunities for collaboration and information exchange with other
similar systems and users is a forward-thinking strategy. Through my experience, I've
witnessed how this collaborative approach fosters a rich ecosystem where diverse
perspectives contribute to the continuous improvement of translation tools and
resources.

Therefore, the development of a media translation library requires continuous
evolution and optimization directed towards ensuring high-quality translations and

meeting users’ needs in working with media texts.
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CHAPTER 2

TECHNICAL ASPECTS OF ADAPTING LANGUAGE FOR MEDIA
CONTENT

2.1. Creating terminology lists and learning the media lexicon

Creating terminology lists and studying media lexicon in the context of
translating media content is an important step to ensure accuracy and clarity in
translations. This phase demands a profound understanding of the terminology and
vocabulary used in media texts for confident and appropriate content replication in a
new language.

The creation of term lists for translating media terms requires a systematic and
comprehensive approach. Here are a few steps that can aid in this process:
Thoroughly analyzing the media texts planned for translation. Identifying key terms,
phrases, terminologies, and specific expressions that are consistently repeated.
Preparing a database or electronic spreadsheets for storing and organizing terms.
Categorizing terms by thematic groups or fields. Searching for equivalents or closely
related terms in the language you are translating into. This can be done through
dictionaries, online resources, as well as consulting with colleagues or experts in the
field. Creating standards and rules for using terms in translation to ensure consistency
and coherence. Continuously updating the term base considering new terms and
expressions emerging in media content. During translation, checking the
effectiveness and usage of terms. Seeking feedback from users, translators, or editors
to refine term lists (Oleynik T., 2007, p. 271).

Creating terminology lists for translating media content is a continuous process
that demands attention, systematicity, and collaboration between translators and
experts in the respective field to ensure high-quality translations. For effective
translation and adaptation of media texts, a translator must be aware of and study the

specific lexicon that is characteristic of particular genres, fields, or media platforms.
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Studying the media lexicon is a crucial component for translating and
understanding the specifics of media texts. This process involves researching and
analyzing the specific vocabulary, terms, expressions, and phrases used in the media.
Learning the media lexicon involves compiling dictionaries and terminology bases
that reflect the language specifics used in media content. This includes examining the
specific vocabulary used in various media spheres, such as journalism, advertising,
online publications, television, and radio. Learning the media lexicon entails
understanding the language characteristics and specifics of different types of media
content. After studying the media lexicon, a translator can adapt the text for the target
audience while retaining the original meaning and style. Continuous study of the
media lexicon allows the translator to stay abreast of new trends and changes in the
language used in media (Shepel Yu. O., 2003, p. 20).

Studying the media lexicon involves analyzing the context in which media
content is used. This helps in understanding the peculiarities of linguistic expression
and terminology employed in the media. Such study assists translators in providing
accurate and adequate translations, considering the audience’s specifics and the
context of usage.

Awareness and utilization of these elements enable translators to adapt media
content to the language and culture of the target audience, ensuring clarity and
relevance of messages disseminated through various media formats.

Creating an adequate glossary contributes to precise and standardized
translations, maintaining terminological consistency across different media formats.
Paying particular attention to studying the media lexicon allows for consideration of
context and peculiarities of various media platforms, ensuring precise translations

that are understandable and adapted to the target audience.

2.2. The resource bank “Focus”

The media resource “Focus” has become a notable information source that

actively engages with its audience, providing diverse content, including news,
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analyses, and various materials. There’s a significant need for technical aspects
governing the language adaptation process for media content to ensure high quality
and efficiency in this process. Based on the analyzed “Focus” resource, | have
complited the glossary of media terms (annex).

Examples in applications collectively illustrate the diverse landscape of media
and technology, from the magic of animation to the structured repositories of data
and the immersive experiences provided by wireless headphones and virtual
environments. Each term paints a unique picture within the ever-evolving canvas of
our modern digital age. The technical aspects of adapting language for media content
include a range of terms and concepts related to various aspects of technologies and
processes used in the media industry. This glossary encompasses terms associated
with media production, technical aspects of video production, editing, digital tools,
software, and communication technologies used in modern media.

This glossary reflects the meanings and usage of terms that represent key
technical aspects in the media sphere, which can be beneficial for media
professionals, translators, researchers, and anyone interested in the technical aspects
of creating media content (Adams T. R. & Barker N., 1993, p. 13).

The technical aspects of adapting language for media content on the «Focus»
media resource encompass a wide range of technologies and methods aimed at
optimizing content for audiences of different categories and platforms. The «Focus»
media resource effectively utilizes technical means to adapt its language content,
ensuring its accessibility and attractiveness to a broad range of users. Optimization
for various media platforms, including content adaptation for mobile devices,

websites, social networks, and so on, helps achieve a greater audience reach.

2.3. The ways to contol quality of the media translation via editing

Quality control in translation is a crucial aspect ensuring the accuracy,
adequacy, and professionalism of the translation within a media context. As media

content increasingly reaches global audiences across different languages and cultures,
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it’s important to ensure that the translation reflects the original content according to
the audience’s requirements and media standards. One of the key tools playing an
important role in translation quality control is editing.

Editing, in the context of media translation, is defined as the process of
thorough review, correction, and refinement of the translation to improve language
quality and content delivery. This process plays a crucial role in rectifying errors,
enhancing style, and adapting the translation to meet the requirements of a specific
media platform or audience (Maksimenko O.V., 2004, p. 32).

Quality control of media translation through editing involves specific methods
and strategies aimed at refining the translation and adapting it to the requirements of
a particular media platform. Here are some of the most effective methods:

The quality control in translation is a key aspect to ensure the accuracy,
adequacy, and professionalism of the translation in a media context. As media
content becomes increasingly globally distributed across various languages and
cultures, it is important to ensure that the translation reflects the original content
according to the audience’s requirements and media standards. One of the key tools
that plays an important role in translation quality control is editing.

Editing, in the context of media translation, is defined as the process of careful
review, correction, and improvement of the translation to enhance language quality
and content transmission. This process plays a crucial role in rectifying errors,
improving style, and adapting the translation to the requirements of a specific media
platform or audience.

Quality control in media translation through editing has its specific methods
and strategies that help refine the translation and adapt it to the requirements of a
particular media platform. Here are some of the most effective methods:

The editor reviews the translation, rectifying errors and addressing stylistic or
grammatical shortcomings. They also consider the characteristics of the media
platform and the audience. This process involves several steps: The editor reads the
translation to grasp the overall meaning and ensure it corresponds to the context of

the original text. Corrections are made to any grammar, spelling, or stylistic mistakes
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to ensure the text’s accuracy and clarity. Adapting the text to the style of a specific
media platform, including its tone, writing style, and audience specificity. The editor
considers the requirements of the media platform itself. Checking the text for
accuracy and fidelity to the original, especially when the translation involves specific
terms, technical concepts, or information that might impact the content. It’s crucial to
consider the needs and expectations of the target audience, ensuring that the text is
understandable and appealing to readers.

The editor assesses whether the content and context of the original material
have been successfully preserved in the translation. It’s important to ensure that the
adaptation aligns with the tone and purpose of the original text. Contextual analysis
in media translation involves examining and understanding the context in which the
translation is implemented, including: understanding and considering cultural
nuances and realities that might affect how readers perceive the text, including the
use of expressions, metaphors, national images, etc. A deep understanding of the
subject matter being translated, ensuring the accuracy and adequacy of information
transmission. Analyzing the audience to reflect language specifics, expressions,
terms, and style that are comprehensible and sought after by the target audience.
Understanding how and where the text will be used, as the format and style of the text
may vary based on the media platform (website, social media, print publications,
etc.). Considering timeframes and deadlines, as well as real-time events, as the
context might change based on time and events. Understanding the media format, its
constraints, and possibilities, as this influences the text structure.

This approach focuses on verifying the accuracy of terms, names, facts, and
other information that might influence the interpretation of the text. Checking the
translation accuracy in the media sphere requires several strategies: reviewing the
translation for its adherence to the original text to determine the accuracy of
conveying content and information. Involving experienced professionals who can
analyze the translation from lexical, grammatical, and stylistic language perspectives.
Using multiple translators to assess the consistency and accuracy of the chosen

translation. Employing specifically designed tasks to check the accuracy of the
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translation, covering various language aspects and content specifics. Applying
machine translation or specialized programs to compare different versions of the
translation. Surveying the target audience to evaluate the perception of the translation
and identify inconsistencies (Senna L. Yu., 2022, p. 285).

The edited text must conform to the stylistic requirements of the media
platform and its audience. The text should be easy to comprehend and align with the
particular media form (e.g., journalistic style, academic style, etc.). Key aspects of
this process include: analyzing the original text to determine specific style features in
terms of vocabulary, grammar, and style. Adapting the translation to the target
audience, considering their preferences and cultural specifics. Ensuring the
correspondence of tone and themes with the original text, emphasizing its mood and
intention. Maintaining stylistic unity and consistency throughout the text, avoiding
contradictions and discordance. Considering the stylistic requirements of a particular
publisher or media platform. Improving grammatical correctness and the syntactic
structure of the text.

The editor’s assessment is based on understanding the target audience and their
expectations. The translation needs to be adapted to be interesting and
comprehensible for the target audience. Key aspects of the audience audit include:
age, gender, location, education, social status, and any other key characteristics that
aid in creating a profile of the target audience. Studying how the audience interacts
with the content (average time spent, pages they visit, reactions to content, etc.).
Understanding what interests the audience, their needs, and desires that can be
fulfilled through your content or services. Types of media they use, communication
methods, networks, and platforms they are active on. Assessing the values, beliefs,
preferences, and lifestyles of your audience.

In cases where the translation includes facts, additional verification is crucial to
ensure their accuracy and reliability. The verification process may involve these
steps: checking the source of information. This can involve establishing the source,
searching for other sources that corroborate the same information. Evaluating the

authority, reputation, and credibility of the website, publication, or source
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disseminating the information. Fact-checking numerical data or statistics provided by
verifying their correspondence to reality and relevant sources. Presenting information
in context, checking if the situation is accurately represented and if the original
information is not taken out of context. Checking the confirmation of facts through
documentary evidence, factual materials, or known sources that can corroborate the
information received.

Each of these approaches is part of a broader editing strategy aimed at
achieving the highest quality of translation, considering the specifics of media
content and audience expectations.

Quality control methods for media translation through editing encompass a
thorough analysis of the translation, spelling and grammar corrections, attention to
adherence to stylistic nuances of the original content, and cultural aspects.
Collaboration with experienced editors is crucial as they can detect and rectify errors,

enhance the soun.
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CONCLUSIONS

During the investigation dedicated to adapting language for media content in
the translation of news texts, key aspects of this process were identified. The history
of translation in the media was examined from various perspectives, providing
valuable insights into the evolution of this field. Trends observed by researchers
regarding the adaptation of media texts in translation point towards ongoing
development and changes in this sphere. One of the significant outcomes of the
research lies in the development of a media translation library, which can serve as a
valuable resource for professionals in the translation field. Technical aspects of
adapting language for media content help ensure the accuracy and stylistic adequacy
of news text translations. Additionally, methods for quality control in media
translation through editing are an important component in the process of translating
news texts. They enable the correction of errors and enhancement of translation
quality before publication.

The perspectives of researching language adaptation for media content in the
translation of news texts are an important direction for further development. Some
potential perspectives include the emergence of new technologies, such as machine
learning and artificial intelligence, which may contribute to automating the process of
translating media content. One research direction could be the analysis of the
influence of cultural particularities on language adaptation for media content.
Understanding this aspect could enhance the perception of translation by taking into
account the characteristics of the target audience. Observing changes in media
content will help understand how language evolves in media and how this impacts the
translation process. Defining criteria and quality standards for media translations can
aid in improving the professional quality of news text translations. Considering the
impact of new media formats such as video, audio, animation, etc., on the linguistic

aspect of translation is also essential.
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ANNEX

50 peyeHs 71 BU3HAYCHHS aJanTailii MOBU Melia-KOHTEHTY TIPH MepeKaii
HOBHWHHUX TEKCTIB Ha MaTepiaji meaiapecypcy «Dokycy»

VYKpaiHCcbKa

AHDIiceKa

Vkpainceka Onorepka Admina IllamaHchbka,
aBTOpKa nojkacty «Posmouena» Ha Youtube,
y skoi B Instagram mnonan 1,3 wiH
MiMUCHUKIB, JETalbHO  PO3MOBUIA  Ta
MoKa3aja sIK BOHa 3 CHHOM BIJICBATKyBaJsa
I'enoin B Kamigopnii. IIpo me BoHa
posnosina B Instagram.

Ukrainian blogger Alina Shamanska, the host
of the ‘Furious’ podcast on YouTube, with
over 1.3 million followers on Instagram,
elaborately described and showed how she
and her son celebrated Halloween in
California. She shared this on Instagram.

KopomiBcbka ciM’st bpuraHii i3 3ami3HEHHSIM
Bujanuiaa obiuidHui TuTyn npunua [appi 3i
CBOTO BeOcaiiTy — OUIbII HIXK 32 TPH POKU
micis  Toro, sk BiH 1 Meran Mapkn
3aJIMIINIIN CBOI 000B’SI3KH.

The British Royal Family removed Prince
Harry’s official title from their website with
a delay of over three years after he and
Meghan Markle relinquished their duties.

Xakepu moyanau BHUKOPUCTOBYBATH
texgonoriro  Android  WebAPK, 1106
3MYCHUTH JIIOJICii BCTAHOBIIOBATH UIKIJINBE
nporpamMHe 3a0e3neYeHHs Ha CBOi MPHUCTPOI,
IMOB1IOMIISIE Techradar. 3a JTaHUMU
KiOepBimaiTy [Tonbcbkoi ¢inancoBoi
IHCHEeKIil HeBiIOMI 3JIOBMHUCHHUKH I10YaJIH
HaJICHJIaTH KJIl€HTaM TEKCTOBI
MOB1JOMIICHHSI, BUJIAI0UN ce0e 3a MOJIbChKUM
o6ank PKO Bank Polski.

Hackers have begun using the Android
WebAPK technology to force people to
install malicious software on their devices,
as reported by Techradar. According to the
cybersecurity division of the Polish Financial
Supervision Authority, unknown perpetrators
have started sending clients text messages,
pretending to be the Polish bank PKO Bank
Polski.

Komnanis Google 06e3 3aiiBoro ranacy
BIJIKpUJa JOCTYN 10 cBoro yar-6ora Bard
JUI BCIX YKpAiHIIB, MOBIJIOMHUB Yy CBOEMY
TenerpaM-KaHai Minictp 1 poBoi
TpaHncpopmanii Muxaitno ®denopos. 3a ioro
CIIOBaMH, 4aT-00T OTpHUMaB 0e3J114 KOPUCHUX
¢GyHKLIH Ha BIIMIHY BiJl paHHIX BepCiil.

Google has quietly opened access to its
chatbot Bard for all Ukrainians, announced
Minister of Digital Transformation Mykhailo
Fedorov on his Telegram channel. According
to him, the chatbot has received numerous
useful features compared to its earlier
versions.

KopucryBaui ckapkarbcsi Ha OJIOKYBaHHS
BHYTPIIIHBOI MaM’SITi, Yyepe3 M0 TaKEeTu He
3aImyCKalThCsl a00 HE MOXYTh HOPMaJbHO
npamroBaru. Google Bumpasuna mpoOiemy,
ajie TUTbKW 9aCTKOBO.

Users complain about the internal memory
being blocked, which prevents gadgets from
starting or operating properly. Google has
fixed the issue, but only partially.

Vkpaincbka rpyna xakepiB Cyber Anarchy
Squad 3nmamaina pociiiceky "€auHy cUCTEMY
inerTudikarii ta ayrearudikanii”" (€ECIA) ta
BHKpaJja MepcoHalbHI JaHl pocisH. YacTuHa
6a3u nanux Oynma posmimieHa Ha Telegram-
kaHaii DumpForums.

The Ukrainian hacker group Cyber Anarchy
Squad hacked the Russian «Unified System
of Identification and Authentication» (USIA)
and stole personal data of Russians. Part of
the database was posted on the Telegram
channel DumpForums.

VY JlarBii 3 poOOTH 3BUIBHWIM YOJIOBIKa,
SKUN y poOoYoMy dari TOCTaBUB €MO[3i
«majenb  Bropy» MiJ  TOBIJOMJIEHHSM

In Latvia, a man was fired from his job for
using the «thumbs up» emoji in a work chat
under the boss’s message about attendance at
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KepiBHMKAa TpO $BKY 10 odicy, a cam He
npuiiimoB. Cya BU3HAB JIallK MHCbMOBOIO
3rofioH0.

the office, while he didn’t show up. The
court recognized the like as written consent.

32-piyHa cecTpa aMEpPHKAHCHKOi CIiBauKH
bpitai Cnipc, [xeitmi JliHH, mocTaBuiIa
mak mig moctom pecypcy People, ne
MOBIIOMJISIETBCS TIPO PO3ITYYCHHS aPTUCTKH 3
ii uomoBikoM Cemom Acrapi, MTOMITHIU
)ypHaiictu Daily Mail.

The 32-year-old sister of American singer
Britney Spears, Jamie Lynn, liked a post on
People magazine’s report about the artist’s
divorce from her husband Sam Asghari, as
noticed by Daily Mail journalists.

Kommcp, me Ha KHONKOBHX —TenedoHax
Bluetooth 6yB nyxe nomynspuuii. Yepes meit
0e31poTOBMII  MOAYAb, IO MiATPUMYBAB
3B’SI30K  MDK TIPUCTPOSMHU Ha  BIJCTaHI
npubmuzno B 10 merpiB,  moOHIH
nepecusati ¢oro Ta My3uKy. lloTiMm Horo
claBa  Jemi0  MOMEpKiIa,  aKe s
nepeJaBaHHsl JaHUX 3°SIBUBCS IHTEpHET 1
¢daitnn  crano 3pyyHilme Ta  IIBUAIIE
MepecusiaT 4yepe3 pi3Hi CXOBWILA, a 3apa3
yepe3 mnonymsipHuil Mecenpxkep Telegram.
Ane mosiBa CMapT-TOAMHHHKIB 1 IIUPOKOTO
CrleKTpa Oe3pOTOBHX HABYIIHUKIB 3HOBY
3pobunu Bluetooth nomynsipaum.

Once, even on button phones, Bluetooth was
very popular. This wireless module, which
supported communication between devices
at a distance of about 10 meters, was often
used to transfer photos and music. Then its
fame dimmed somewhat, as the internet
emerged for data transfer, making it more
convenient and faster to send files through
various storage means, and now through the
popular messenger Telegram. However, the
advent of smartwatches and a wide range of
wireless headphones have made Bluetooth
popular again.

10

3rifHO 3 TEKCTOM CYIOBOTO  pilICHHS,
OOBHHYBau€Ha KOpUCTyBajiacs 3a00pOHEHOI0
B VYkpaini COIIATEHOIO Mepexero
«OIHOKJIACCHUKWY. Y Tepiof i3 Oepe3Hs Mo
TpaBeHb 2023 poky »KiHKa MoAlIMIacid Ha
CBOiMl CTOpIHII TphOMa IyONIKALIAMH, SK1
QITOPUTMHU COIMEpexi aBTOMaTHYHO
Bi0Opa3uin y crpiul ii 178 npysis.

According to the court decision, the accused
used the banned in Ukraine social network
«Odnoklassniki». During the period from
March to May 2023, the woman shared three
posts on her page, which were automatically
displayed in the news feed of her 178 friends
by the social network’s algorithms.

11

UyTkn npo pUMEWK XOIWIM BXKE JIaBHO, 1
2016 poky no Hboro npueaHaBcs Yan, skuii
TaKOX € PEXKHUCEpOM OOMOBHKA-TpHIIEpa
«/IxoH Biky.

Rumors about the remake had been
circulating for a long time, and in 2016,
Chad, who is also the director of the action-
thriller «John Wick», joined it.

12

Y X IIOB1TOMJIEHHIX MICTHJIACS
«TpPOSTHCbKa»  HIporpama, sKka  3HIMae
1H(popMarllito 3 TenedoHiB 1 NepeHarnpaise i
Ha yKpaiHCbKi cepBepu. Hapa3i mnoTik
iH(popMalii, 30Kkpema W KOH(]IAEHUINHOI,
TPUBAE.

These messages contained a «trojan»
program that extracts information from
phones and redirects it to Ukrainian servers.
Currently, the flow of information, including
confidential data, is ongoing.

13

Y Jlunenpkiii oOmacti, y wmicti [pssi,
npoiia He3BUYalHA UIs  POCIHCBHKOT
peanbHOCTI Bewipka. Ha gutsdyomy cBaTi
rocTei po3BaXkalll aHIMaroOpu y KOCTIOMAax
nepcoHaxiB Xarri Barri, 3a0opoHeHuX B
PO, min micaio «'ynsHouka» Bepku
Ceprouku.

In the Lipetsk region, in the city of Gryazi,
an unusual party took place for the Russian
reality. At a children’s celebration, guests
were entertained by animators dressed as
characters Haggy Waggie, which are
prohibited in the Russian Federation, to the
tune of «Gulyankay by Verka Serduchka.

14

Bnana HimeuunHu y BiBTOpOK, 24 »OBTHS,
MOBIJJOMUTL XOPOIll HOBUHU A YKpaiHH.
Taky 3asBy B e¢ipi TenemapadoHy 3poOHB
MIHICTp  3aKOpAOHHUX cmpaB  JMHTpO

The German government will announce
good news for Ukraine on Tuesday, October
24. This statement was made in the broadcast
of a telethon by the Minister of Foreign




29

Kyne6a, onnak noapoOuIlh He yTOYHUB.

Affairs, Dmytro Kuleba, without specifying
details.

15

Ha ckannanpHOMy Mardi B ctonuui PymyHii
(danatu po3ropHynmu OaHepu 31 CIOBaMHU
«KocoBo — 11e Cep0bisi» 1 «beccapabis — 11e
Pymynisi». Cyi 1oBenocst 3yuHUTH TPY.

"At the scandalous match in the capital of
Romania, fans displayed banners with the
words «Kosovo is Serbia» and «Bessarabia
is Romania.» The judges had to stop the
game.

16

Ha xopmoni B JKutomupcekiii obmacti
BCTAHOBJICHO BEIUKUH TPOCKTOp, HAa SIKOMY
MokasaHi Bci 35104uHHU, Ki ckoinu 3C P®D
Mmiciss BTOPTHEHHS B YKpaiHy 3 OOKy
binmopyci.

At the border in the Zhytomyr region, a large
projector has been set up, showing all the
crimes committed by the Russian
Federation’s armed forces after the invasion
of Ukraine from Belarus.

17

[Ticns GomOapayBaHb CKIIaay BHIABHUIITBA
Ha MOYaTKy HIMPOKOMACIITAOHOTO
BTOPIHEHHSI BJAJIOCS €BaKylOBaTH KiJbKa
MUTBHOHIB KHMKOK. Hapa3si BiIHOBIEHO BCi
JIOTICTUYHI ~ JIAHLIOXKKH, OOCITyroBYBaHHS
KIIIEHTIB  3aAyO0NIbOBAaHO  HA  KLIBKOX
MaliJJaHYMKax 3apaju Oe3MeKu.

After the bombings of the publishing
warehouse at the beginning of the large-scale
invasion, several million books were
successfully  evacuated. Currently, all
logistical chains have been restored, and
customer service has been duplicated across
multiple locations for safety.
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[lo Oyme, SKIIO 3MYCHUTH IOTOBOPUTH J[Ba
mry4Hi iHTenekrtu? lle muTaHHS TOCTaBHB
cobi  ykpaiHcbkmii  mpodecop Muxaiio
KomicHuk, mocaguB 3a OOMH BipTyaJbHUM
crin Bimomi yar-6otu ChatGPT i Bard — i
OChb II0 BUUILIO.

What will happen if two artificial
intelligences are forced to converse? This
question was posed by the Ukrainian
professor Mykhailo Kolisnyk, who sat the
well-known chatbots, ChatGPT and Bard, at
one virtual table - here’s what came out.
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OtTaBa orosiocuia Mpo BUSIBIECHHS OHJIAWH-
Kamranii, moB’s3anoi 3 Kwurtaem, y mexax
SIKOi OOTH TIOIIUPIOBANU JAe3iH(opmaliito ta
IponaraiHjay Ha COLIaJbHUX MeJiaakayHTax
KaHAQ/ICBKUX TMapjaMeHTapiiB, BKIIOYHO 3
akayHTOM  mpeM’ep-MmiHicTpa  J[XacTiHa
Tprono.

Ottawa announced the detection of an online
campaign associated with China, where bots
spread disinformation and propaganda on
social media accounts of Canadian
parliamentarians, including the account of
Prime Minister Justin Trudeau.
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Kamnanist 3 po3MilieHHsI craM-KOMEHTapiB,
110 BUKOPUCTOBYE HOBI Ta 371aMaHi COIllaibHI
Me/liaakayHTH, 11100 PO3MICTUTH BEJIHKY
KUIBKICTh NOB1IOMJIEHB, B10yJacsi B CEpIIHI
Ta BEpECHi.

The spam-comment posting campaign,
utilizing new and hacked social media
accounts to place a large number of
messages, took place in August and
September.
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Huckycis mnpo yoBHu Kamirynu 3HOBY
po3ropijacsi Michsi TOro, SK apXeoJoru
BUSIBUJIM, 110  HAIUCTH HE  HECYTh

BIMOB1AAIBHOCTI 3a TXHE 3HUIIEHHS.

The debate over Caligula’s barges reignited
after archaeologists discovered that the Nazis
were not responsible for their destruction.
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Ha ekpanm kiHOTearpiB BUXOAWTH HOBA
eKpaHi3allis JeTeKTUBHUX mnpuron Epkromns
[Tyapo. Yoro ouikyBatu BiJ HOBOTO QiabMYy 3
Kennerom bpanotro.

The new screen adaptation of the detective
adventures of Hercule Poirot is hitting the
movie theaters. What to expect from the new
film starring Kenneth Branagh.
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IHTepakTUBHUI TII00YC 103BOJISIE KITPOKUTH
HaW3HaKoBIII MOMEHTH 3emii abo, SKIIO
3aTUCHYTH JIiBY 4YM TIpaBy KJaBill Ha
KJIaBiaTypl, IOIMUBUTHUCH, SIK KOHTUHEHTH
po3nazanucs Ta cxoAuaucs, GopMyrHUYn
3BUYHY JuId Hac Gopmy rutanet. Kpim toro,

The interactive globe allows you to
«experience» the most significant moments
of Earth or, by pressing the left or right keys
on the keyboard, see how continents split
and merged, forming the familiar shape of
the planet. Additionally, the map offers



https://www.facebook.com/m.w.kolisnyk
https://www.facebook.com/m.w.kolisnyk
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Ha KapTi € OMIlii, Kl JO3BOJISIIOTh BUOpaTH
Ballle MICTO Ha CTAapOJaBHHOMY TJOOYyCi
3emMJIi, MepeMiCTUTUCS B HEBHHH NPOMIKOK
4yacy 4Yd TIEBHI BaXXJIMBI MOMEHTH B 1CTODIi
HAILIO] [JIAHETH.

options that allow you to select your city on
the ancient globe of Earth, move through a
specific time frame, or explore certain
pivotal moments in the history of our planet.
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Hezabapom 'y wMepexy mnoTpanwim i
BiZICOKaapu, J€ MOXKHAa TI00aYuTH IOHY
BpiTHi, ska HamaraeTbCsi BpPA3UTH CBOIM
aKTOPCHKUM TAJIAHTOM KaCTHHT-KOMaHITY.

Shortly thereafter, videos emerged online
showcasing a young Britney attempting to
impress the casting team with her acting
talent.
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Bimeo 3 mpoctumu, aie  AI€EBUMH
naidxakamy IIBHIKO CTalOTh BIPYCHHMH Ta
HaOMparoTh 6araTo MepersiiB.

Videos with simple yet effective life hacks
quickly go viral and accumulate numerous
Views.
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Ha npoxanHs cowmianbHOi Mepexi miaxpait
Ha/JlaB Ha J0Ka3 (hajblIMBUI HEKPOJIOT,
OIyOJIiKOBaHUM B IHTEpHETI.
AnmiHicTpatopu He3abapoMm po3iOpaiucs B
cUTyallii Ta po30J0KyBaau OOTIKOBUN 3amuC
Anama Moccepi, mpoTe IHIIUM KepTBaM
TAKOTO IAXpaiCTBa JIOBOIUTHCS YEKaTH
KUJIbKA JHIB YY TH)KHIB.

At the request of the social network, a
scammer provided a fake obituary as
evidence, published on the internet.
Administrators soon sorted out the situation
and unblocked Adam Mosseri’s account, but
other victims of such fraud have to wait
several days or weeks.
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VY BepecHi anroputMmu Instagram «yBiYHUIN
nam’ate Anmama Moccepi, BH3HaBIIM HOTO
(elikoBy 3aruderns.

In  September, Instagram’s algorithms
«immortalized» the memory of Adam
Mosseri, acknowledging his fake death.
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Iporopiu oronomenus: HoGeniBchKkoi mpemii
3 XiMmii CYIpOBOIKYBAJOCS HECIOAIBAaHUM
Ka3ycoM: iMEHa JlaypeariB CTaJid BiJOMi IIe
110 O(ILiITHOTO OTOJIOIICHHS.

This year, the announcement of the Nobel
Prize in Chemistry was accompanied by an
unexpected incident: the names of the
laureates became known before the official
announcement.
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[Manapani Oinpiie He 3aJUIIWAIN MPUYHH
JUIs CYMHIBIB y TOMY, II0 MDK beHoMm 1
JlxeHHidep Bce cepio3HO.

The paparazzi no longer left any doubt that
things between Ben and Jennifer are serious.
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Hamionanena paga 3 nutanb TeneOaueHHS 1
pasioMOBIIEHHS CITIIBHO 3 IHIIAMHA
npoUILHUMU ~ OpraHamMHM  Ipalioe  Haj
MUTAaHHSAM  PETyIIOBaHHS  MECEHKepa
Telegram.

The National Council on Television and
Radio Broadcasting, together with other
relevant bodies, is working on regulating the
Telegram messenger.
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[TicHst momepsoi HAMpPUKIHLI JIMOHS I[OTO
poky ipianachkoi  cmiBauku  [llunein
O’KonHop crajga  CayHATPEKOM 10
OCTaHHBOTO emizony MiHicepiany «OKiHka y
cTini» BupoOoHunTBa BBC.

The song of the late Irish singer Sinéad
O’Connor at the end of July this year became
the soundtrack for the final episode of the
BBC-produced miniseries «Woman in the
Wall»
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HBO naperuti ony0ikyBaB nepii TUTPH Ta
cayaarpek «Jloma [Ipaxona» (House of the
Dragon) mijg yac BHXOAY APYroro emi3omy
danTactnuHOi  Apamu-mipukBena  «lpum
npecroiiB» (Game of Thrones).

NWO has finally released the first opening
credits and soundtrack for «House of the
Dragon» during the release of the second
episode of the fantasy drama prequel to
«Game of Thrones»

33

I e moB’s13aH0 3 BUXOJOM HOBOI «OQiIIiHOT
KHUTH TIPO TOJIOAOMOp», Y fKiil Oararo He
numie OpexHi, a W TOro, MmO 1CTOPUKAMHU
BIIOMO SIK TIOHSTTS «CIIOTBOPEHHS» Ta
«hanbcudikaiis»y, AKI MOXYTh peajgbHO

And this is associated with the release of the
new «official book about the Holodomory, in
which there is a lot not only of lies but also
what historians know as «distortion» and
«falsification», which can genuinely harm
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3aIIKOIMTH YKpaiHi.

Ukraine.

34

GPT-3 3a0e3meuMB TEKCT I[UTaTaMH Ta
MOCWJIAHHSMH, 1 HaBiTh JaB 3roAy Ha
nyOJiKaIliio y HAyKOBOMY XKYpPHaJi.

GPT-3 provided text with citations and
references and even agreed to its publication
in a scientific journal.
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Aynuropis TikTok migTpumaia xiHKY, XTOCh
[PUITYCTUB, IO TEMep MOPCHKUX KOTHKIB
MOYKHA CMIJIMBO Ha3MBaTH «MOPCHKUMI» a00
«OKCaHIYHUMH nabpagopamm» qu
«BOJITHUMH ITYIICHSATAMI

The TikTok audience supported the woman,
and someone suggested that now sea lions
can boldly be called «marine» or «oceanic
Labradors» or «water puppies».
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3a indopmari€ro KypHaJIIiCTiB, MPU3HAYCHHS
IOpis Crenpmaiienka 1001r0BaB MIBEIACHKHI
JemnyTar i3 pociicbkkuMm Oekrpaynaom Kapi
Crypen. Panime mosiTuk OyB MOMIYHHKOM
Hapaena  Bomomumupa  Canbno, — sikuid
reperIoB Ha OiK BOpora.

According to journalists, Yuriy
Stelmashenko’s appointment was advocated
for by the Swedish deputy with Russian
background, Karl Sturen. Earlier, the
politician was an assistant to MP Volodymyr
Saldo, who switched to the other side.
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pocisi cTBOpHWJIa UIIO3iI0 IMPaBIONOAIOHOCTI,
BUKOPUCTOBYFOUM  JaHi 3  BIJAKPUTHX
Opudinris, mo0 OOAYpUTH aBTOPUTETHE
3MI, BBaxae Muxaiino ITogonsk.

russia created an illusion of credibility by
using data from public briefings to deceive
reputable  media, Dbelieves  Mykhailo
Podoliak.
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Bomonapka mnpemii «I'pemmi» BumycTHIIA
CBIi HOBHUU BIJICOKJIN HA CAayHATPEK MO
¢binemy «bap06i».

The Grammy award winner released her new
music video for the soundtrack of the
«Barbie» movie.
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Bineo BucTymy yKkpaiHCBKOTO TypTy B
niB(iHaNI KOHKYPCY TMOTPANMIO HAa BKJIAJKU
«B tpenai» cepsicy YouTube B 15 kpainax.

The video of the performance by the
Ukrainian band in the semi-finals of the
contest made it to the «Trending» section on
YouTube in 15 countries.
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Crucnuii TaliKecT 00 CUTYAIlil HA PUHKY
Ha(TOMPOIYKTIB 1 MPOTHO3 11H HA OCH3UH Ta

Al

A Dbrief summary of the situation in the oil
products market and the price forecast for
gasoline and diesel.
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ITo3umii cun  o6opoHu, Ha skux Oyna
MIPUCYTHS 3HIMaJbHA rpyna, Oyiu oOCTpuIfHI
OKYITaHTaMH 3 MiHOMETIB.
BiiicekoBOCITYKO0BII CIOKIHHO

BlJIpearyBaJid Ha MPWIIT Ta 3asBUJIH, 110 IS
HUX 1I€ BXK€ 3BUYHA CIIPaBa.

Positions of the defense forces, where the
filming crew was present, were shelled by
the occupiers using mortars. The military
personnel calmly responded to the incoming
fire and stated that it was already a common
occurrence for them.
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3BUIBHUBIIM CBili aBTOMOOLIb, YOJOBIK
o4YaB IJIEeCKaTH B JOJIOHI, UMM IIe Oinblie
PO3JIOTHUB JIONIEH, AKI MOOAYMIU 11 KaJpu.
biune n3epkano BiJIETUTO Bl aBTOMOOLIS, a
caMm yaap, HMOBipHO, OyB BIJUYTHHUM JJIst
nepeBa.

Having released his car, the man began
clapping his hands, further angering the
people who witnessed these scenes. The side
mirror flew off the car, and the impact was
likely felt by the tree.
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Kinoinnycrpis minbanpopunacs, HOBa napTist
6mox0acTepiB roroBa BUMTH Ha exkpaHu. Ha
ekpanax — Amnsa Teitnop-xoii, [enien
Kpeiir, Tom Tapmi, Bymi Tappenscon,
Anpxemina Jxodi.

The film industry is upbeat; a new batch of
blockbusters is ready to hit the screens.
Starring Anya Taylor-Joy, Daniel Craig, Tom
Hardy, Woody Harrelson, and Angelina Jolie.
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CwirT, sika BUKOHYBaJIa poJib y moy 3 1997 no
2001 pik, 10 >kOBTHS mMOXLIMIACS L€
HOBUHOIO 1 oOmyOJiKyBajga B COILaJbHIN
Mepexi 3uiMok Y3JI. Ii manysanbhuku B
KOMEHTApsIX JI0 JIOMUCY JKapToMa 3a3HaumnIId,

Smith, who played a role in the show from
1997 to 2001, shared this news on October
10 and posted an ultrasound photo on her
social media. Her fans commented jokingly
that now the actress will have her «little sun»
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1110 TeTep B aKTpucu Oyye "BiacHe COHEUKO'.

45

[MignpueMili  MaroOTh  BIIMOBUTHCS  Bif
KOHTEHTY KpaiHHU-OKYIaHTa.

Entrepreneurs should refrain from content of
the occupying country.
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Cynns B Haiipobi BHEaB THMYacoBY
3a00poHy KommaHii Meta Ta KeHIMCBKIHA
ayTcopcuHrosii ¢ipmi Sama pospuBaru
KOHTPAaKTH 3 MOJeparopaMd KOHTEHTY 0
BUHECCHHS PIIIEHHS IIOA0 3aKOHHOCTI 1X
3BUILHEHHS.

A judge in Nairobi issued a temporary ban
for Meta and Kenyan outsourcing company
Sama from terminating contracts with
content moderators until a decision is made
on the legality of their dismissals.
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Her’sstumicsiannii mamok Ha [emosin 2023
y)K€ MPUMIPSIB HU3KY 00pa3iB MOMYISIPHUX
MIEPCOHAXKIB.

The nine-month-old baby has already tried
on a variety of costumes depicting popular
characters for Halloween 2023.
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SIki HOBMHKHM 3’SBJISTBCS Ha YKPaiHCHKOMY
pusKy B 2021 pori — orisig Dokyca.

What novelties will appear on the Ukrainian
market in 2021 - a review by Focus.
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o6 30uTu Tpoxu madoc, AAEMO HIMEUbKY
Mapojdiro Ha OpPUTAHCHKUX KOIB. TUIBKH
HIMIII TaK HEeIQAHO MOXYThb MOTIIIATUCS HaJ
Cxornana-Spnom. I micisiMu — Hemoraso.

To take down a bit of pomposity, we present
a German parody of British cops. Only
Germans can mercilessly mock Scotland
Yard like this. And in some places, it’s not
bad.
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Ile OpuTaHCchKe peaiTi-lIoy, BiJIOME B IHIIUX
KpaiHax miJg Ha3Bow «OcTaHHINA Tepoiy,
30upae 3HAMEHHUTOCTEH 1 BigmpaBisie iX y
oKyHD ABcrpanmii. Tam repoi mpoXoasiTh
pi3Hi BHUIIpOOyBaHHS, MO0 H00YTH 1KY IS
CBO€1 KOMaHI!.

This British reality show, known in other
countries as «The Last Hero» gathers
celebrities and sends them into the jungles of
Australia. There, the heroes face various
challenges to procure food for their team.
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Ukrainian English Description
Awnimarop Animator Person creating animated videos
. . Audience of a particular TV show, magazine
Aynuropist Audience —
readers or radio listeners
basa manux Database Information storage
besziporosi Wireless Wireless headphones
HaBYITHUKH Headphones
Indicates what is happening in the background or
bexrpayn Background behind the main object or situation
bnorepka Blogger Person running an online blog
Brief meeting or informational session during
. . which an overview or concise information about a
Bpudinr Briefing - . . )
specific topic, event, question, or process is
provided
BuiaBHUIITBO Publishing House Publishing company
. . , . Short film or video, usually associated with a song
Bigeoxnin Video clip .
or musical track
BipryanbHuii Virtual That which exists in a computer environment
This is a section or separate window of a web
Bxanka Tab . ; .
browser that opens while browsing a website
A concise overview or brief report that contains
Haiimkect Digest summarized and fundamental information about a
specific topic, event, or set of events
Jesindopmarris Disinformation Dissemination of false information
Juckycis Discussion Discussion of a topic or issue
Expani3zaiis Adaptation Conversion of text on a screen
Emon3i Emoji Graphic icons for expressing emotions
. This is a time interval during which a radio or
Edip Broadcast . .
television program is broadcasted
. A group of experts involved in film or video
3HiManbpHa Tpyna Fllm crew .
production
IHTepaKkTHBHUI Interactive Media that allows interaction with the user
IHTepHET Internet Global communication system
A single static picture or frame in a video that
Kanp Frame g "
captures a specific moment in time
KacTtuHr-komana Casting Crew Group of professionals for selecting actors
KiGepBimmin Cyber Unit Group of cybersecurity experts
Field that encompasses all aspects of film
Kinoinmycrpist Film industry production, including film creation, production,
distribution, and screening
Statement or opinion expressed by a person about
KomenTap Comment e . .
a specific situation, event, work, article, or video
Konrtent Content Information developed for public consumption
Jlaiik Like Social media reaction
Jlaiihxax Lifehack Helpful tips for improving life
MeniaakayHTH Media Accounts Social media profiles for media companies
Mepexa Network Communication system between devices
Mecenmxep Messenger Platform for text exchange
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Misicepian Miniseries Series of television episodes
Mogeparop Moderator Person resppnsible for cgntrolling and managing
content in a web environment or resource
Hekposor Obituary Information about a person’s death
OO6s1iKOBHiT 3amuc Account Personal access profile
Depiction, role, or representation of a specific
O6pa3 Image \ L
person, idea, or stylistic concept
Article, review, or feedback form containing a
Onsin Review critical assessment and author’s impressions of a
specific subject
OroJioieHHs Advertisement Product promotional information
OmnutaiiH-KaMIIaHis Online Campaign Series of events to achieve a goal
[MTanaparri Paparazzi Photojournalists photographing celebrities
Creative genre imitating or mimicking the manner,
[Mapomis Parody style, or elements of a specific subject or
phenomenon for a humorous or satirical effect
[Mepecunaru Forward Message forwarding action

ITepconanpHi gaHi

Personal Data

Identifying information about a person

ITignucHuKU Subscribers People subscribed to updates
ITigkact Podcast Audio or video programs for streaming
IMocunanus Link Address for navigating to another resource
ITocr Post Social media post
[Mpuctpiit Device Technical device or equipment
Hporpawse Software Set of instructions for a computer
3a0e31eYCHHS
ITpoekTop Projector Device for displaying images
[TyOmikartis Publication Informational material in publications
PamiomoBieHHs Radio Broadcasting | Broadcasting audio programs through radio waves

TV format focusing on showing real-life, events,

PeauniTi-mmoy Reality show and interactions of participants involved in the
program

Pexxucep Director Creative Process Manager
Pumeiik Remake New version of a film or work

PoGouwnit yar Work Chat Communication tool for employees

CayHaTpex Soundtrack Musical accompaniment for a film or performance
Cepsep Server Computer for accessing resources
CMapT-rOJMHHUK Smartwatch Electronic watch with smartphone functions

ComianpHa Mepexa

Social Network

Communication platform

Cniam-KoMeHTap

Spam Comment

Unwanted comment

Crpiuka Feed Sequence of updates on social media
CxoBuie Storage Place for storing information
T.eKCTOBl Text Messages Short messages for exchange
IIOB1IOMJICHHA
TenebaueHHs Television Broadcasting audio and video programs
Tenemapadon Telethon Fundraising event
. Information at the end of the film about
Tutpu Credits .
participants
TposiHCchKa mporpama Trojan Virus hidden under a useful program
Daitnu Files Information on a computer
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Deiik Fake Forgery or unreliable information
danbcudikaris Forgery Create counterfeit material
Xakepu Hackers Persons with access recovery skills
Iurata Quote An expression or phrase spoken by a known
person
Yar-6or Chatbot Application for automatic messages
Artificial

[ Ty4anii iHTEIEKT

Intelligence

Creating intelligence in computers
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Animatop (Animator): A person creating animated videos. This involves
designing and producing animated characters and scenes.

Ayautopis (Audience): The audience of a particular TV show, magazine
readers, or radio listeners. This term refers to the group of people targeted by a
specific form of media.

baza manux (Database): Information storage. A structured collection of data
that can be easily accessed, managed, and updated.

besaporosi naBymnHuku (Wireless Headphones): Wireless headphones. Audio
devices that allow the user to listen to sound without the need for physical cables.

bexrpaynn (Background): Indicates what is happening in the background or
behind the main object or situation. In the context of media, it refers to the context or
setting in which the main action occurs.

brorepka (Blogger): A person, typically female (the “-xa” suffix in Ukrainian
denotes femininity), running an online blog. Blogs can cover various topics, and
bloggers share their thoughts, experiences, and opinions.

bpudinr (Briefing): A brief meeting or informational session during which an
overview or concise information about a specific topic, event, question, or process is
provided. Commonly used in the context of business or media.

Bupasuunteo (Publishing House): Publishing company. A company
responsible for producing and distributing books, magazines, or other printed
materials.

Bineokuin (Video Clip): A short film or video, usually associated with a song
or musical track. It serves as a visual representation of the music.

Bipryanesauii (Virtual): That which exists in a computer environment. Refers
to anything simulated or existing in a digital space rather than the physical world.

Bxnanka (Tab): A section or separate window of a web browser that opens
while browsing a website. Tabs allow users to navigate multiple web pages

simultaneously.
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Haitmkect (Digest): A concise overview or brief report that contains
summarized and fundamental information about a specific topic, event, or set of
events. Often used in the context of news or informational publications.

Hesindopmaris  (Disinformation): Dissemination of false information.
Deliberate spreading of misleading or incorrect details with the intent to deceive.

Huckycist (Discussion): Discussion of a topic or issue. Involves exchanging
opinions, ideas, and arguments about a particular subject.

Expanizanis (Adaptation): Conversion of text to the screen. Refers to the
process of adapting books, stories, or other written works into movies or television
shows.

Emon3i (Emoji): Graphic icons for expressing emotions. Used in digital
communication to convey emotions visually.

Edip (Broadcast): A time interval during which a radio or television program is
broadcasted. Refers to the live transmission of audio or video content.

3uimansHa rpyna (Film Crew): A group of experts involved in film or video
production. Includes various roles such as director, cinematographer, and sound
engineer.

InTepaxkTuBHuii (Interactive): Media that allows interaction with the user. Users
can actively engage with and influence the content.

[areprer (Internet): Global communication system. The interconnected
network of computers worldwide that allows the exchange of information.

Kanp (Frame): A single static picture or frame in a video that captures a
specific moment in time. In film and video production, it refers to an individual still
image.

Kactunr-komanna (Casting Crew): A group of professionals responsible for
selecting actors. Involves casting directors, producers, and others involved in the
casting process.

Ki6epgigain (Cyber Unit): A group of cybersecurity experts. This team focuses
on protecting computer systems, networks, and data from cyber threats.
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Kinoiamyctpis (Film Industry): The field that encompasses all aspects of film
production, including creation, production, distribution, and screening.

Komenrap (Comment): A statement or opinion expressed by a person about a
specific situation, event, work, article, or video. Often found in online discussions or
social media.

Konrent (Content): Information developed for public consumption. Includes
articles, videos, images, and other forms of media.

Jlaiik (Like): Social media reaction. Users express approval or support for
content by clicking the “like” button.

Jlannpxak (Lifehack): Helpful tips for improving life. Lifehacks are practical
and creative solutions to everyday problems.

Memiaakayntu (Media Accounts): Social media profiles for media companies.
Accounts used by media organizations to share news, updates, and content.

Mepexa (Network): Communication system between devices. In the context of
technology, it refers to interconnected devices sharing information.

Mecenmxep (Messenger): A platform for text exchange. Messaging
applications that allow users to send text, multimedia, and other content.

Minicepian (Miniseries): A series of television episodes. Unlike a regular
series, a miniseries typically has a predetermined number of episodes and tells a
complete story.

Mopnepatop (Moderator): A person responsible for controlling and managing
content in a web environment or resource. Moderators ensure that discussions remain
civil and adhere to community guidelines.

Hexkpomnor (Obituary): Information about a person’s death. Typically found in
newspapers, obituaries provide details about the deceased person’s life.

Oo6mnikoBwuit 3amuc (Account): Personal access profile. Refers to an individual's
account on a website or online platform.

O6pa3 (Image): Depiction, role, or representation of a specific person, idea, or
stylistic concept. In media, it can also refer to the public perception of a person or
brand.
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Ornsan (Review): An article, review, or feedback form containing a critical
assessment and author’s impressions of a specific subject. Commonly used in
evaluating movies, books, or products.

Oronomennss  (Advertisement):  Product  promotional  information.
Advertisements are designed to persuade people to buy or use a product or service.

Omnnaiin-kammnanis (Online Campaign): A series of events to achieve a goal. In
the context of marketing, it refers to coordinated online efforts to promote a cause,
product, or service.

[Manapammi (Paparazzi): Photojournalists photographing celebrities. Paparazzi
are known for capturing candid and often intrusive images of public figures.

[Taponis (Parody): A creative genre imitating or mimicking the manner, style,
or elements of a specific subject or phenomenon for a humorous or satirical effect.

Often used in comedy.
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PE3IOME

B OCHOBI IIbOTO TOCTiIKEHHS — JOCHIKCHHsI CTPYKTYPHOTO aclekTy Meia-
KOHTEHTY Ta IEpPETBOPEHHS MOro BIAMOBIIHO 1O MOBHUX Ta KYyJbTypHUX peaii
IIJIOBOI  ayauTopii. BHOkpemieHO TeBHI TEHJEHII Yy CydacHOMY IIepeKiai
HOBHUHHHX TEKCTiB, BPAXOBYIOUH OCOOJIMBOCTI Me/lia-JIeKCUKU Ta TEPMIHOJIOTI].

L{s poGoTa po3kpuBae METOIMKH aJamTallii, ClocoOu MepeBipKU Ta MiATPUMKHU
SKOCTI Meala-TiepeKyiaay, BKIHOYAIOUd CTBOpPEHHs 0107110T€K, TEPMIHOJIOTIYHUX
CIHCKIB Ta KOHTPOJb SIKOCTI 4Yepe3 peaaryBaHHs. [IpakTuuHe 3HaYEHHS TMOJSTAE Y
pO3poOIIl cTpaTeriil aganTailii MOBH, sIK1 CIIPUSIOTH ONTUMI3allii MPOIECIB MepeKIary
MeZia-KOHTEHTY AJis JOCSATHEHHS MaKCHMalbHOIO BIUIMBY Ha LIJIbOBY ayIAUTOPIIO Ta
3a0€e31e4YeHHs] BUCOKOT SIKOCTI EPEKIIaay HOBUHHUX MaTepialliB.

KmrouoBi cioBa: ajganTaiiisi, HOBUHH, MEI1aTEKCT.



