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INTRODUCTION

In the dynamic landscape of translation studies, the accurate rendition of non-
equivalent vocabulary stands as a formidable challenge, particularly when bridging the
semantic gaps between languages as distinct as English and Ukrainian. As language
serves as a mirror reflecting cultural nuances and societal constructs, the translation of
non-equivalent vocabulary transcends mere linguistic transposition, necessitating a
profound understanding of both source and target languages, as well as the cultural and
contextual underpinnings therein.

The term paper is focused on exploring the methods employed in the translation
of non-equivalent vocabulary from English into Ukrainian within the context of mass
media texts.

The theoretical background of the research on methods of rendering non-
equivalent vocabulary from English into Ukrainian, based on mass media texts, draws
upon the works of prominent scholars in Translation Studies. Researchers such as A.
Voloshyna, N. Hlynka, O. Honchar, L.M. Diachenko, R.P. Zorivchak,
M.P. Kocherhan, O. Kundzich, O. Tupytsia, and N.I. Turchaninova have significantly
contributed to our understanding of translation theory, particularly in the context of
dealing with non-equivalent vocabulary. Their studies explore various aspects of
translation, including semantic and stylistic features, cultural specificity, functional-
semantic characteristics, and strategies for compensating non-equivalent lexicon.
Scholars such as J.F. Aixela, M. Baker, J.C. Catford, R. Leppihalme, L. Venuti, and
H.P. Krings have made significant advancements in the field of translation theory.
Their works delve into various aspects of translation, including cultural-specific items,
translation strategies, linguistic theories of translation, realia and translation process.
By synthesizing and building upon their research findings, this study aims to provide
insights into effective strategies for translating non-equivalent vocabulary from
English into Ukrainian within the framework of mass media texts.

The study of methods for rendering non-equivalent vocabulary from English into

Ukrainian within the realm of mass media texts holds topicality in the contemporary
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landscape of Translation Studies. As globalization continues to foster increased
intercultural communication, the demand for accurate and culturally sensitive
translations has become paramount, especially within the dynamic domain of mass
media. This demand is further accentuated by the proliferation of digital media
platforms, which facilitate the rapid dissemination of information across linguistic and
cultural boundaries.

Furthermore, the study of translation methods in mass media texts holds topical
significance due to the influential role that media plays in shaping public discourse,
perceptions, and attitudes. Inaccurate translations or misinterpretations of non-
equivalent vocabulary can have far-reaching consequences, potentially distorting the
intended meaning or perpetuating cultural stereotypes.

The aim of this research is to describe and analyze the methods used in the
translation of non-equivalent vocabulary from English into Ukrainian within the
context of mass media texts.

to achieve this aim, the following objectives are outlined:

1)  todescribe the concept of non-equivalent vocabulary and its various types
in linguistics.

2)  to establish an overview of the different methods employed in rendering
non-equivalent vocabulary.

3)  to analyze the specifics of mass media text analysis in the context of
translation studies.

4)  to investigate the application of grammatical transformations for
rendering non-equivalent vocabulary from English into Ukrainian.

5)  toidentify and classify the types of selected non-equivalent lexical units
found in the online newspaper “The Guardian”.

The subject of this research is the methods used in the translation of non-
equivalent vocabulary from English into Ukrainian within the context of mass media
texts, with a specific focus on materials sourced from the online newspaper “The
Guardian”.

The object of this research is the non-equivalent vocabulary.
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The primary data source for this research consists of non-equivalent vocabulary
extracted from online articles published by “The Guardian™, a prominent English-
language newspaper. A total of 50 non-equivalent lexical items were selected using a
systematic sampling method from a diverse range of articles spanning various topics
and genres.

The methods used in the research. The research utilized a systematic sampling
method to select 50 non-equivalent lexical items from online articles in “The
Guardian”, followed by a descriptive analysis to delve into the linguistic, cultural, and
contextual nuances of each item. This was complemented by an analysis of theoretical
sources in Translation Studies to provide a theoretical framework. Various translation
methods, including grammatical transformations and cultural adaptation, were applied
to analyze and interpret the lexical items, while the comparative method facilitated the
evaluation of translation strategies. Additionally, a statistical method was employed to
analyze the frequency and distribution of non-equivalent vocabulary within the corpus.
Together, these methods provided a comprehensive exploration of the translation
methods used in rendering non-equivalent vocabulary from English into Ukrainian
within the context of mass media texts, based on materials from “The Guardian”.

The theoretical value of this research lies in its contribution to the field of
Translation Studies by providing a comprehensive analysis of the methods used in
translating non-equivalent vocabulary from English into Ukrainian within the context
of mass media texts. By synthesizing relevant literature and theoretical frameworks,
this study enhances our understanding of the complexities involved in translation tasks,
particularly in dealing with linguistic, cultural, and contextual challenges inherent in
non-equivalent vocabulary.

The practical value. Furthermore, this research offers practical insights for
translators, linguists, and practitioners involved in the translation of mass media texts.
By analyzing real-world examples sourced from “The Guardian™ newspaper, this study
identifies common translation challenges and presents a range of strategies for
effectively rendering non-equivalent vocabulary into Ukrainian. These practical

recommendations aim to improve translation practices, enhance cross-cultural
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communication, and ensure the accuracy and cultural appropriateness of translated
texts within the realm of mass media.

Structure. The research paper consists of an introduction, two chapters,
conclusions, bibliography, and abstract in both English and Ukrainian.

In the introduction, the research aims and objectives are formulated, along with
the presentation of the rationale for the study.

The first chapter explores the methodological and theoretical framework for the
research of non-equivalent vocabulary and its rendering. This includes an examination
of the concept of non-equivalent vocabulary and its types in linguistics, an overview
of the ways of rendering non-equivalent vocabulary, and a discussion on the specifics
of mass media text analysis.

The second chapter delves into the methods of rendering English non-equivalent
vocabulary into Ukrainian based on the online newspaper “The Guardian”. This
includes an analysis of the application of grammatical transformations for rendering
non-equivalent vocabulary and a classification of the types of selected non-equivalent
lexical units.

The conclusions section provides a summary of key findings, discusses the
implications and significance of the research, and suggests directions for future
research.

Finally, the abstract provides a brief summary of the research paper in both

English and Ukrainian.



CHAPTER 1
METHODOLOGICAL AND THEORETICAL FRAMEWORK FOR THE
RESEARCH OF NON-EQUIVALENT VOCABULARY AND ITS
RENDERING

1.1. The concept of non-equivalent vocabulary and its types in linguistics

This subsection aims to provide a comprehensive understanding of non-
equivalent vocabulary and its various types, elucidating the complexities inherent in
translation tasks when linguistic equivalence between source and target languages
cannot be directly achieved. By exploring the nuances of non-equivalent vocabulary,
this subsection sets the foundation for analyzing the challenges and strategies involved
in the translation process within the subsequent chapters of this research paper.

The concept of non-equivalent vocabulary, as discussed by O. Tupytsya and
L. Zymakova, contributes significantly to our understanding of the intricate nature of
language and its cultural nuances. According to their analysis, non-equivalent
vocabulary reflects the unique cultural and national characteristics of a language,
illustrating concepts and phenomena specific to a particular culture that may not have
direct equivalents in other languages [12: 251]. This highlights the importance of
considering the cultural and historical context when translating non-equivalent
vocabulary, as it plays a crucial role in preserving the intended meaning and cultural
nuances of the source text.

The concept of non-equivalent vocabulary in the context of linguistics and
translation studies encompasses various cultural aspects embedded within language
and text. Scholars employ a range of terms to describe this cultural phenomenon, such
as “culture-specific elements” [19: 4], “cultural lexemes” [30: 119], “cultural
communication phenomena” [15: 33], “culture-bound expressions” [20: 21], and
others. Alternatively, some scholars refer to non-equivalent vocabulary as “realia”,
indicating items unique to a specific culture [17: 4]. These terms highlight diverse

approaches to categorizing elements that reflect cultural nuances.
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Non-equivalent vocabulary in linguistics refers to words or terms that lack direct
counterparts or equivalents in another language due to differences in cultural, social,
or conceptual contexts. These differences stem from the unique life experiences and
cultural backgrounds of linguistic communities, shaping their linguistic-conceptual
codes. Moreover, extralinguistic factors, as highlighted by A. Voloshina, play a
significant role in the formation of non-equivalent vocabulary. A. Voloshina suggests
that each ethnic group imparts distinctive characteristics to its environment over time,
resulting in the emergence of ethno-culturally significant realia captured in the lexicon
through specific terms [1: 57]. This understanding of non-equivalent vocabulary
underscores the intricate interplay between language, culture, and cognition. It
highlights the dynamic nature of language and the inherent challenges faced by
translators in accurately conveying meaning across linguistic and cultural boundaries.

The concept of non-equivalent vocabulary, also known as “realia” in Ukrainian
translation studies, was introduced by O. Kundzich to highlight elements that defy
direct translation due to their cultural or contextual specificity. O. Kundzich
emphasized the untranslatability of these elements, drawing attention to their unique
cultural significance that may be lost in translation. He used folk songs as an example
of realia, illustrating how certain cultural artifacts, such as lyrics in folk songs, are
inherently tied to the cultural identity of a particular ethnic group and often remain
untranslated to preserve their authenticity and cultural essence [11: 140]. As an
illustration, consider the Ukrainian realia “zonax”, a traditional folk dance deeply
rooted in Ukrainian culture. Attempting a direct translation into English might result
in “hopak”, but the true essence, cultural significance, and the spirited nature of the
dance may be lost in translation.

Non-equivalent vocabulary, according to B. Brasien¢, encompasses linguistic
elements embedded within a text that are deeply rooted in the culture of another nation.
These elements play a pivotal role in conveying the artistic essence and specificity of
that culture, comprising terms, concepts, and details that might pose comprehension
challenges to readers lacking context or familiarity with the culture in question [17: 62-
63].
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The concept of non-equivalent vocabulary in linguistics refers to words or
expressions that are unique to a particular language or culture and do not have direct
equivalents in other languages [24: 238]. These lexical items often encapsulate cultural
nuances, specific objects, phenomena, or concepts that are intrinsic to a particular
cultural context [25: 139]. For example, terms related to traditional customs, local
cuisine, or regional folklore may fall under the category of non-equivalent vocabulary.

R. Zorivchak defines non-equivalent vocabulary as comprising mono- and
polysemantic units whose main lexical meaning embodies a complex of ethnocultural
information foreign to the language-perceiver's objective reality. She argues that this
concept extends beyond the semantic field of “realia”, encompassing lexical-subject
non-equivalence and a broader spectrum of linguistic elements. Non-equivalent
vocabulary includes not only realities but also proverbs, sayings, and lexemes with rich
semantic content shaped by unique cultural perceptions [6: 65]. This highlights the
intricacies of translation, where conveying not just lexical meaning but also cultural
nuances is essential.

L. Dyachenko emphasizes the importance of non-equivalent vocabulary in
linguistics, particularly focusing on terms rich in national-cultural significance, often
termed as realia or ethnographicisms. These terms provide valuable insights into the
mentality, customs, traditions, and spiritual culture of specific ethnic groups. Non-
equivalent vocabulary comprises two main categories according to Dyachenko: basic
and background words. Basic words encapsulate ethno-cultural information related to
a country's history, economy, lifestyle, and culture, while background words
encompass unique national-cultural elements that imbue specific subject-qualitative or
functional characteristics to referents. Both groups of nationally marked words depict
cultural, domestic, social-political realities, and concepts that are distinct to a particular
ethno-culture and mentality [4: 9].

Non-equivalent vocabulary, according to M. Baker, comprises lexical units
characterized by several important features. Firstly, they express concepts that are
entirely unfamiliar in the target culture. Secondly, they lack a precise equivalent in the

target language. Thirdly, they reflect specific facts closely related to a particular
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culture, its customs, language, or environment [15: 33]. In simpler terms, non-
equivalent vocabulary consists of words or phrases that cannot be directly translated
into another language due to cultural or conceptual differences. For example, the
English word “awkward” doesnt have an exact equivalent in Ukrainian. While
“nespyunut’” may capture its general meaning, it fails to convey the subtle nuances and
social implications associated with being “awkward” in English-speaking cultures.

According to J. Aixela, non-equivalent vocabulary refers to words or concepts
that don't have direct equivalents in another language or culture. This can happen due
to differences in cultural practices, beliefs, or simply because certain objects or ideas
don't exist in the same form in other cultures [14: 56].

The concept of non-equivalent vocabulary refers to words or phrases that carry
cultural and contextual meanings specific to a particular language or culture, making
them challenging to translate without losing some of their original essence. These
words or phrases often encapsulate ethnocultural information unique to a specific
culture and may not have direct equivalents in other languages. As described by
Professor R. Zorivchak, non-equivalent vocabulary becomes activated in the context
of linguistic and cultural differences between the source and target languages [5].

Non-equivalent vocabulary, as described by R. Leppihalme, encompasses
concepts and cultural elements unique to a specific people, often characterized by
names that defy direct translation into other languages. These lexical items carry
profound cultural nuances and intricacies that are deeply rooted in the identity and
experiences of a particular community. As such, their translation presents a complex
challenge, requiring translators to navigate linguistic, cultural, and contextual
dimensions to accurately convey their intended meaning [26]. For example, the
Ukrainian word “3anopixcoca” does not have a direct equivalent in English, as it
represents a specific geographic location with historical and cultural significance that
may not be easily translatable.

According to M. Kochergan, non-equivalent vocabulary” and “lacuna” are often
used interchangeably in scientific literature to refer to words that are absent in a

particular language [9: 42]. Reflecting on this perspective, it becomes apparent that the
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distinction between “non-equivalent vocabulary” and “lacuna” is subtle yet significant.
While both terms highlight the absence of direct equivalents, “non-equivalent
vocabulary” seems to encompass a broader range of lexical items that may have partial
or indirect equivalents, whereas “lacuna” specifically refers to words completely
absent in a language.

The concept of non-equivalent vocabulary and its types in linguistics revolves
around the notion that words or expressions in one language may not have direct
equivalents in another language due to cultural and contextual differences. In
contemporary intercultural communication, non-equivalent and foreign words play a
significant role as they reflect the diverse perceptions and understandings of the same
notions across different nations. This idea aligns with Humboldt's theory, which
suggests that languages not only define objects differently but also offer distinct
perceptions of these objects, serving as a reflection of individuals' worldviews [35: 95]

Non-equivalent vocabulary in a text encompasses elements that represent
tangible objects, abstract concepts, social constructs, and cultural phenomena.
B. Nedergaard-Larsen's classification of non-equivalent vocabulary into four groups
provides a structured approach to understanding these elements within literary texts
[29: 210-212]:

1)  Geographical terms encompass names of specific locations, geographical
features, and weather conditions characteristic of a particular region. For example, the
term “Everest” in English may not have a direct equivalent in Ukrainian, as it refers to
a specific geographical location, Mount Everest, which may be rendered as “Esepecm”
in Ukrainian.

2) Historical terms refer to names, events, and landmarks from the past that
hold cultural and historical significance. For instance, the term “World War II” in
English may be translated as “/pyea csimosa eitina” in Ukrainian, reflecting a
historical event that shaped the course of global history.

3) Social terms encompass aspects of societal structure, norms, and values,

reflecting the cultural and social fabric of a community. An example of a social term
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Is “democracy”, which may be translated as “odemoxpamis” in Ukrainian, reflecting a
political system based on the participation of citizens in decision-making processes.

4) Cultural terms encompass elements that reflect the customs, traditions,
rituals, and language specific to a particular culture. For example, the term “sushi” in
English refers to a Japanese dish consisting of vinegared rice and various ingredients,
which may be transliterated as “cywi” in Ukrainian to retain its cultural significance.

L. Petrulionis distinguishes various types of non-equivalent vocabulary, which
reflect diverse aspects of material and non-material culture, history, religion, and more.
He examines objects related to everyday life, work, geography, as well as important
aspects of non-material culture such as dances, songs, folk customs, and mythological
beliefs. Additionally, historical and religious realities play a significant role in shaping
the cultural context [33: 4835]. For example, consider the non-equivalent term “oywa”
in Ukrainian, which translates to “soul” in English. While the translation may seem
straightforward, the concept of “oywa” encompasses deeper cultural and religious
connotations in Ukrainian culture, reflecting beliefs about the essence of a person
beyond the physical body. This highlights the non-equivalence between the two terms
and the need for a nuanced translation approach.

The concept of non-equivalent vocabulary in linguistics encompasses various
terms and expressions that pose challenges in translation due to differences in cultural
and linguistic contexts. In literature, realia, or culturally specific references, play a
crucial role in shaping the atmosphere and structure of literary works. Non-equivalent
vocabulary serve two primary functions: referential and indicative [22: 56].

The referential function of non-equivalent vocabulary involves their role in
constructing the imagined world of the literary work by connecting it with the familiar
world of the reader. They serve as bridges between the fictional reality of the work and
the reader's real-world surroundings [23: 108]. For example, in Gabriel Garcia
Marquez's “One Hundred Years of Solitude”, the use of realia such as “Macondo” helps
establish the setting of a fictional town in Colombia, anchoring the narrative in a

recognizable geographical and cultural context.
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Throughout this subsection, we have come to understand non-equivalent
vocabulary as lexical items or terms that lack direct equivalence between languages
due to differences in linguistic structures, cultural contexts, or conceptual nuances.
These non-equivalent lexical items pose significant challenges in translation tasks,
requiring translators to employ diverse strategies to convey the intended meaning
effectively. By elucidating the complexities of non-equivalent vocabulary, this
subsection has laid the groundwork for further analysis of translation methods and

strategies in subsequent chapters of this research paper.

1.2. An overview of the ways of rendering non-equivalent vocabulary

This subsection aims to explore the diverse strategies and techniques utilized by
translators to address the challenges posed by non-equivalent lexical items, which lack
direct equivalents in the target language due to linguistic, cultural, or conceptual
disparities. Through an in-depth analysis of theoretical frameworks and practical
approaches, this subsection endeavors to elucidate the complexities inherent in the
translation of non-equivalent vocabulary and to shed light on the methods employed to
achieve semantic accuracy and cultural appropriateness in the target text. By
synthesizing relevant literature and theoretical perspectives, this subsection sets the
stage for a detailed examination of translation methods and strategies in the subsequent
chapters of this research paper.

An overview of the ways of rendering non-equivalent vocabulary includes
various translation methods aimed at addressing the challenges posed by lexical items
lacking direct equivalents in the target language. These methods encompass [10: 112]:

1)  Transcription or transliteration: Representing the source language's
pronunciation or written form in the target language.

2) Calquing: Borrowing a source language expression and translating its
components individually.

3)  Approximate translation: Conveying the general meaning without

attempting a literal rendering.
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4) Elimination of national-cultural specificity: Removing elements tied to a
specific culture or nation to enhance universal understanding.

5) Descriptive translation: Providing a detailed description of the non-
equivalent term to convey its meaning.

6) Redistribution of meaning: Adapting the meaning of the non-equivalent
term to align with the target language's linguistic and cultural context.

These strategies highlight the versatility of translators in navigating linguistic
and cultural disparities. Each method addresses non-equivalent vocabulary differently,
offering a nuanced approach based on the specific challenges presented by each lexical
item.

When considering the rendering of non-equivalent vocabulary, it becomes
evident that maintaining semantic equivalence between languages is paramount.
Cultural similarity and understanding universal aspects play a crucial role in achieving
this equivalence. However, the inherent diversity across cultures presents challenges,
as nuances in perception and usage of terms can vary significantly [28: 131]. This
complexity underscores the importance of cultural understanding in translation, as
accurate and culturally appropriate renditions hinge on the translator's ability to
navigate these differences effectively.

In other classification of equivalence in translation, various aspects of conveying
meanings and their correspondence in the target text are meticulously examined. This
classification serves as a crucial tool for understanding the degree of fidelity in
reproducing realia and other linguistic-cultural elements during the translation process
[31]:

1) Full equivalence, as described by Bell, entails the complete reproduction
of meaning from the original text into the target text. This is essential for preserving
the form and content of information accurately.

2) Partial equivalence, on the other hand, reflects the possibility of
incomplete reproduction of meanings through additional information or partial
disregard for aspects of the original text. This introduces both opportunities and

challenges in reproducing the exact meaning in translation.
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3) Non-equivalence involves significant changes due to the absence or
alteration of meanings of linguistic units, which affects the reproduction of the original
content. Consequently, careful and justified selection of linguistic means for translation
becomes necessary.

When translating text from one language to another, translators face the
challenging task of finding equivalent expressions or concepts, especially when dealing
with non-equivalent vocabulary. This involves more than just reproducing words; it
requires conveying meaning, cultural nuances, and context accurately. Translators
must possess a profound understanding of both languages' linguistic, cultural, and
contextual intricacies, as well as a creative approach to effectively communicate the
intended message. However, despite their efforts, achieving complete equivalence in
translation is often elusive due to the inherent differences between languages and
cultures [18: 21].

The diverse range of strategies for rendering non-equivalent vocabulary
highlights the complexity of translation and the importance of considering linguistic,
cultural, and contextual factors. Translators must carefully navigate these strategies to
ensure accurate and culturally sensitive translations that resonate with the target
audience.

Rendering non-equivalent vocabulary involves employing various strategies to
overcome challenges encountered during the translation process between languages
[27: 76]. These strategies come into play when translators face complexities in
conveying the meaning of the source text accurately in the target language. If the text
presents straightforward content, translation strategies may be applied automatically
and subconsciously. However, when confronted with difficulties such as idiomatic
expressions, cultural references, or lexical gaps, translators must consciously employ
specific strategies to ensure faithful and culturally appropriate translations [21: 268].

When translating non-equivalent vocabulary, translators often employ different
strategies to convey cultural contexts effectively. Two prominent strategies are

domestication and foreignization [5: 47-48]:
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1) Domestication involves adapting the text to the cultural environment of
the target audience. This strategy aims to smooth over differences between cultures by
making the text more familiar and accessible to the readers. In other words,
domestication prioritizes the comfort and understanding of the target audience by
incorporating cultural norms and linguistic conventions that are familiar to them.

2) On the other hand, foreignization focuses on preserving culturally specific
content, even if it means maintaining some level of distance from the culture of the
target audience. This strategy aims to retain the authenticity and unigueness of the
source culture, allowing readers to experience cultural diversity and richness through
the translated text.

According to L. Venuti, translations should not be entirely free but intentionally
incorporate elements that reflect another culture. This approach emphasizes the
importance of maintaining cultural authenticity and preserving the unique linguistic
and cultural characteristics of the source text [36: 24].

The diverse methods for rendering non-equivalent vocabulary in the translation
of literary works present a considerable challenge due to cultural variations in
perceiving and naming reality. Each culture interprets and articulates phenomena
differently, leading to a wide array of words and nuances of meaning across languages
[24: 139]. For instance, the English word “serendipity” does not have an exact
equivalent in many languages, including Ukrainian. This cultural and linguistic gap
poses a challenge for translators who strive to convey the essence and subtleties of the
original text while ensuring its coherence and resonance in the target language.

Rendering non-equivalent vocabulary involves a spectrum of strategies aimed at
effectively conveying the meaning and cultural nuances of the source text. These
strategies encompass preservation, literal translation, supplementation, cultural
equivalence, generalization, omission, and composition:

1) Preservation involves retaining cultural terms in the original language

when direct cultural equivalents are lacking in the target language [15: 47].
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2) Borrowing, a subset of preservation, involves incorporating foreign
words, either in their pure form or adapted to the target language's morphology, to
convey metalanguage terms or unfamiliar concepts [34: 103].

3) Literal translation, also known as calque, involves translating expressions
or structures directly from the source text [31].

4)  Another example is replacement, when elements of certain source
paradigms are replaced by other elements of target paradigms. In the case of non-
equivalent vocabulary, we can also talk about replacement at the syntactic level, when
the elements of the word combination in the source language, due to the rules of the
target language, change their location [7: 44].

5) Paraphrase, on the other hand, entails rephrasing the source text using
different linguistic terms in the target text [28: 89].

6)  Supplementation involves maintaining the cultural context of the source
language while adding information or descriptions in the target language, typically in
parentheses or footnotes [16: 47].

7)  Cultural equivalence involves transferring realities from the source text to
realities in the target text, ensuring cultural accuracy and understanding [32: 6].

8)  Generalization involves conveying specific cultural terms from the source
text using more general terms in the target text [28: 93].

9)  Omission occurs when a cultural reality in the source text is skipped over
due to the lack of an equivalent in the target language [16: 47].

10) Composition involves employing a combination of strategies within a
single translated word to effectively convey the intended meaning [30: 91].

To effectively translate non-equivalent vocabulary, translators need specialized
dictionaries, electronic research skills, cultural knowledge, and access to informants
for cultural insights [26: 94]. They must break down these terms multiple times to
ensure reader comprehension, examining both surface and deep structures of the
original language. The process involves deconstructing the lexical item into familiar

components and rephrasing it with empirical knowledge and intuition [23: 110-116].
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When deciding on the most suitable translation strategy, a translator should
initially take into account several factors, including the genre of the text, the need to
maintain fidelity to the author's original words or intentions, and the audience's
familiarity with the target language, culture, and historical context. Additionally, when
confronted with specific translation challenges, the translator must carefully consider
the function and connotations of the elements in question, as well as the audience's
level of comprehension [29: 221-223]. This assessment helps determine whether
certain elements are crucial to the plot and must be translated faithfully or if they can
be modified for clarity without compromising the overall meaning of the text. In cases
where vital meanings may be lost in translation, providing additional explanations
becomes essential to ensure audience comprehension.

However, the selection of a strategy inevitably involves a certain level of
subjectivity, as it constitutes the translator's individual assessment of the most suitable
approach for a given element. In other words, translators must rely on their judgment
and expertise to determine the most appropriate method for rendering non-equivalent
vocabulary, considering factors such as context, audience, and intended message [25:
135]. This subjectivity underscores the complexity of translation as a dynamic and
multifaceted process, highlighting the importance of translator's skills and decision-
making abilities in achieving accurate and effective translations. In my opinion, while
subjectivity may introduce challenges in the translation process, it also reflects the
artistic and creative aspects of translation, allowing translators to navigate linguistic
and cultural nuances to convey the essence of the original text in the target language.
Ultimately, the translator's subjective judgment plays a crucial role in ensuring the
success of the translation endeavor.

Through an exploration of preservation, literal translation, supplementation,
cultural equivalence, generalization, omission, and composition, this subsection
underscores the complexity and multifaceted nature of the translation process when
dealing with lexical items lacking direct equivalence between languages. By
elucidating these strategies, translators are equipped with a toolkit to navigate the

challenges posed by non-equivalent vocabulary, ensuring the accurate conveyance of
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meaning and cultural nuances in the target text. Additionally, this overview emphasizes
the importance of considering linguistic, cultural, and contextual factors when selecting
the most appropriate rendering strategy, ultimately contributing to the fidelity and

effectiveness of translated texts.

1.3. Specifics of mass media text analysis

This subsection delves into the unique characteristics of mass media text
analysis, focusing specifically on newspaper texts. Newspapers play a pivotal role in
shaping public discourse and disseminating information across diverse audiences,
making them a rich source for linguistic and cultural analysis. In this subsection, we
explore the discourse and stylistic features inherent in newspaper texts, examining their
structure, language use, and communicative strategies.

Furthermore, this subsection conducts a discourse and stylistic analysis of a
selected excerpt from the investigated discourse. By analyzing a fragment, we aim to
uncover the discursive and stylistic elements employed within the examined text. This
analysis provides valuable insights into the rhetorical devices, linguistic patterns, and
communicative goals embedded within mass media discourse, contributing to a deeper
understanding of the language of newspapers and its impact on readership.

Journalistic discourse, according to N. Sharmanova, is a form of institutional
discourse aimed at a diverse audience. Characterized by an intellectualized character,
it iIs aimed at interaction with various groups of people, including both an intellectually
inclined audience and the general public [13]. This testifies to its versatility and ability
to adapt to various environments and requirements of information consumers.

Journalistic discourse, in particular in the media context, is an integral part of
modern society, as it is determined by the focus on informing the public and
influencing the public consideration of current issues. Journalistic texts, characterized
by a variety of target tasks, play the role of shaping public opinion and stimulate active

communication in society [8].
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For analysis, we chose the article “My experiment in phonelessness was a
failure. It also changed my life” (see Annex A), presented in the online newspaper The
Guardian.

The discourse parameters of the text reveal a narrative structure that intertwines
personal reflection with experiential insights on the impact of smartphone usage.
Through the author's introspective journey, the text navigates themes of addiction,
mindfulness, and self-awareness in the digital age. The inclusion of two photographs
alongside the narrative enriches the discourse by providing visual context to the
author's experiences, enhancing reader engagement and understanding. The text offers
a compelling discourse on the intersection of technology, mindfulness, and personal
growth. By weaving together personal anecdotes, philosophical reflections, and
practical insights, the author invites readers to reconsider their relationship with
technology and embrace a more mindful approach to digital consumption.

Journalistic discourse is determined by a number of important features that
determine its specificity in the information space [13]:

1) The first feature — operational information — indicates the relevance and
freshness of media texts, which are focused on providing up-to-date information on
Important events.

2) Interpretation of events and facts is the second characteristic of journalistic
discourse, which emphasizes its analytical nature and ability to give meaning and
context to events.

3) The third feature — the expression and formation of public opinion — reveals
the important role of mass media in creating discussions and influencing the audience's
perception.

4) Actuality, as the fourth feature, determines the need for media texts to be
timely and meet the needs of the audience.

5) Practical purposefulness, as the fifth feature, indicates the informative and
practical nature of the texts, which may contain instructions, advice and other useful

information.
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6) The sixth feature — oratorical style — indicates the use of rhetorical techniques
for maximum impact on the audience.

The text belongs to the discourse of the mass media, specifically journalistic
discourse, as it fulfills the criteria outlined above. It delivers operative information,
providing timely updates on relevant events, and offers interpretation, analyzing facts
to provide deeper insights. Additionally, it influences public opinion by initiating
discussions and shaping perceptions. The text remains relevant by addressing current
issues and serves a practical purpose by offering useful information. Furthermore, it
employs an oratorical style, utilizing persuasive language to engage the audience
effectively. Overall, the text aligns with the conventions of journalistic discourse,
fulfilling its role in informing, analyzing, and influencing public opinion within the
mass media landscape. It is characterized by its dissemination through a widely
accessible platform (online newspaper “The Guardian™) and its purpose of informing
and engaging a broad audience. The content of the text is reflective in nature, exploring
personal experiences and insights related to smartphone usage and digital detox. It
incorporates elements of storytelling, personal reflection, and cultural commentary
typical of mass media discourse, aiming to resonate with and provoke thought in its
readership. Additionally, the inclusion of photographs alongside the narrative enhances
the multimedia aspect of mass media discourse, appealing to both visual and textual
senses. Overall, the text aligns with the conventions and objectives of the discourse of
the mass media by providing accessible, engaging, and thought-provoking content to a
diverse audience.

The text employs a variety of stylistic devices and expressive means to convey
the author's reflections on smartphone addiction and its impact on their life. The use of
metaphors is evident throughout the text, such as comparing the act of leafing through
bags of Thai basil to browsing record store vinyl, which adds vivid imagery and depth
to the narrative. Additionally, the author utilizes irony to underscore the absurdity of
their smartphone dependency, as seen in phrases like “Do you want to be my
girlfriend?” juxtaposed with the casual response from Almond. There are instances of

hyperbole, like describing the smartphone as a “thief of my life”, which emphasizes
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the detrimental effects of excessive technology use. The text also employs litotes, as
seen in the understated description of the author's increased time spent reading and the
impact on their productivity.

In addition to the previously mentioned stylistic devices, the text also
incorporates the use of simile to enhance the descriptive imagery. For instance, the
comparison of constant connectivity to “a new expectation, exhausting to meet”
employs a simile to vividly illustrate the draining nature of staying constantly
connected.

Moreover, the author employs metonymy by referring to “the smartphone as
canary in the coal mine”, using the smartphone as a symbol or indicator of what is most
important to them. This metonymic usage adds depth to the portrayal of the
smartphone's significance in the author's life.

Furthermore, the text utilizes zeugma when describing the author's increased
time spent reading and the impact on their productivity: “my freelance income has
risen, and I’m more productive”. This zeugmatic construction effectively links the two
related but distinct outcomes of the increased reading activity in a concise and
impactful manner.

Lastly, the use of pun is evident in the phrase “Thief of my life? No one gets to
steal my life”. Here, the pun on “thief” plays on the dual meaning of stealing one's
physical belongings and the metaphorical concept of stealing one's time or life energy,
adding a playful yet poignant tone to the author's reflection on smartphone addiction.

Overall, these stylistic devices contribute to the engaging and thought-provoking
nature of the text, allowing the author to convey their experiences and insights on
smartphone addiction with wit and eloquence.

The use of commonly used vocabulary and simple grammatical constructions in
journalistic discourse serves the purpose of comprehensibility and accessibility for a
wide audience. This allows you to effectively communicate with readers or viewers,
making complex topics more understandable and accessible to all layers of society [2:
6-7].
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In addition, journalistic discourse is a form of speech activity, which is
distinguished by the use of relevant and accurate vocabulary aimed at conveying the
specific content of the message. The main features of this type of discourse are short
and expressive formulations that concentrate the meaning of the message as much as
possible. A significant aspect is the emphasis on facts, examples and other text
elements aimed at achieving the communicative purpose of the text [3].

The text incorporates a range of literary and colloquial vocabularies to convey
the author's reflections on smartphone addiction and its consequences. Special literary
vocabularies include poetic and highly literary words such as “detox”, “breakthrough”,
and “nourishing”, which add a sophisticated tone to the narrative. Additionally, the use
of metaphors, as seen in phrases like “leafing through bags of Thai basil, like record
store vinyl”, contributes to the literary richness of the text.

Colloquial vocabularies are also prevalent throughout the text, enhancing its
conversational tone and relatability. Asyndetic combinations of nouns, such as “digital
detox cabin”, and subject field terms like “wifi-less cafe” and “mindful screen use”,
create a casual yet informative atmosphere. Quotations, such as “Do you want to be my
girlfriend?” and “You could get a landline for emergencies”, add a direct and
conversational element to the narrative.

Furthermore, the text incorporates items of slang, such as “Meta” to refer to
virtual reality, and jargon, as seen in phrases like “Upgrade Your Mind”, which
contribute to the authenticity and specificity of the author's experiences with
smartphone addiction. Additionally, the use of textspeak items, such as “OK”, and
buzzwords like “freelance income”, reflects the contemporary nature of the discourse
surrounding technology and productivity.

Overall, the incorporation of special literary and colloquial vocabularies enriches
the text, allowing the author to effectively convey their personal experiences and
reflections on smartphone addiction in a nuanced and engaging manner.

In conclusion, the analysis of mass media text within this subsection has shed
light on its distinct characteristics and intricacies. Through the examination of a

selected excerpt, we have observed the dynamic interplay of language and content
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within journalistic discourse. The text's ability to convey timely information, offer
analytical insights, shape public opinion, and provide practical guidance underscores
its multifaceted nature and societal significance. Furthermore, the incorporation of
stylistic devices and expressive means has enriched the narrative, enhancing its
engagement and effectiveness in conveying complex ideas to a diverse audience.
Overall, this exploration of mass media text analysis has deepened our understanding
of its unique features and underscored its role as a vital component of contemporary

communication and discourse.
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CHAPTER 2
METHODS OF RENDERING ENGLISH NON-EQUIVALENT
VOCABULARY INTO UKRAINIAN BASED ON THE ONLINE
NEWSPAPER “THE GUARDIAN”

2.1. Types of selected non-equivalent lexical units

In this section, we delve into an exploration of the diverse array of non-
equivalent lexical units encountered during the translation process. By categorizing
these units based on their distinct types, we aim to provide a comprehensive
understanding of the challenges and complexities inherent in rendering non-equivalent
vocabulary from the source language to the target language.

In the realm of Fashion/Apparel, the selected non-equivalent lexical units
encompass a spectrum of clothing-related terms that carry distinct cultural and stylistic
connotations. Chunky trainers refer to a style of athletic shoes characterized by their
thick, bulky soles and often oversized appearance, synonymous with streetwear and
athleisure. Black tie denotes a formal dress code typically reserved for evening events,
symbolizing sophistication and adherence to formal social norms with its ensemble of
tuxedos and elegant gowns. Business casual strikes a balance between formal
professional attire and casual clothing suitable for the workplace, reflecting a relaxed
yet polished appearance through tailored separates and comfortable yet professional
attire. Meanwhile, “flex” in fashion and apparel signifies showcasing one's status, style,
or fashion sense through clothing or accessories, often associated with flaunting luxury
brands or unique personal style in fashion-conscious circles. These terms exemplify
the diversity of terminology used to describe clothing styles, dress codes, and fashion
trends, each carrying its own distinct meanings and cultural significance within the
fashion landscape.

In the realm of Technology, the selected non-equivalent lexical units reflect the
rapid evolution and integration of modern innovations into everyday life. “Farmbot”

epitomizes the intersection of technology and agriculture, representing an advanced
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system that revolutionizes traditional farming practices through automation and
precision techniques. This term encapsulates the transformative potential of robotics
and data-driven solutions in optimizing crop production and sustainability efforts,
illustrating the innovative strides made in agricultural technology to address global
food security challenges.

Additionally, terms like “Wifi-less cafe” and “Phone detox” underscore the
growing awareness of the impact of digital technology on well-being and the
emergence of countermeasures to mitigate its effects. While a wifi-less cafe offers
patrons a respite from constant connectivity, encouraging face-to-face interactions and
mindfulness, a phone detox represents a deliberate effort to limit screen time and
prioritize mental health. These terms reflect societal shifts towards seeking balance and
mindfulness in an increasingly digitized world, highlighting the evolving relationship
between technology and human behavior.

In the realm of Social, the selected non-equivalent lexical units encompass a
diverse array of terms that reflect cultural norms, societal dynamics, and interpersonal
relationships. “Whitewashing” denotes the distortion of historical or cultural narratives
to favor dominant perspectives, perpetuating stereotypes and marginalizing minority
voices. This term highlights the importance of inclusive and accurate representations
in media and discourse, emphasizing the need to challenge biases and promote
diversity in storytelling and cultural representation.

Furthermore, terms like “Golden Years” and “Remote learning” represent
distinct phases of life and educational approaches, each with its own set of
opportunities and challenges. “Golden Years” evokes images of retirement and leisure,
symbolizing a period of fulfillment and exploration in later life. Meanwhile, “Remote
learning” exemplifies the flexibility and accessibility of online education, enabling
students to pursue learning opportunities beyond traditional classroom settings. These
terms reflect societal attitudes towards aging, education, and the evolving landscape of
lifelong learning in the digital age.

In the realm of Legal/Economics, the selected non-equivalent lexical units

reflect concepts and institutions pertinent to legal systems and economic activities.
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“Subversive” denotes actions or ideas that challenge established norms or authority,
often carrying connotations of dissent or rebellion. This term encapsulates the notion
of resistance against prevailing power structures, highlighting the role of subversion in
social and political change.

“Green light” and “Green card” represent distinct legal and economic concepts,
each with specific implications. “Green light” symbolizes permission or approval,
often in the context of regulatory processes or project development. On the other hand,
“Green card” refers to a document granting legal residency in the United States, with
significant economic and social implications for immigrants and their families.

Moreover, “Peer-bonded goods” signifies products or assets backed by a peer-
to-peer lending system, reflecting alternative financial models that bypass traditional
banking institutions. This term underscores the growing influence of decentralized
finance and collaborative economic practices in reshaping traditional financial
landscapes.

Within the realm of Art/Culture, the selected non-equivalent lexical units
encompass diverse facets of artistic expression, cultural heritage, and institutional
frameworks. “Frans Hals exhibition” signifies a curated showcase of works by the
renowned Dutch Golden Age painter, offering viewers an immersive experience into
the artist's oeuvre and historical context. This term highlights the significance of
exhibitions in fostering cultural appreciation and preserving artistic legacies.

Furthermore, institutions like the “National Museum of 21st-Century Art” and
the “Galleria Nazionale d’Arte Moderna e Contemporanea” represent prestigious art
institutions dedicated to showcasing contemporary artistic trends and preserving
cultural heritage. These institutions serve as vital hubs for artistic discourse and
creative exploration, contributing to the vibrant tapestry of global artistic expression.

Additionally, sites such as the “Yorkshire Sculpture Park™, “Hepworth
Wakefield”, and the “Foundling Museum” serve as dynamic cultural spaces that
engage audiences with diverse artistic mediums and narratives. From outdoor sculpture
gardens to intimate museum settings, these venues play a crucial role in fostering

artistic dialogue and community engagement.
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Moreover, exhibitions like “Rebel: 30 Years of London Fashion” celebrate the
intersection of fashion, culture, and social movements, offering insights into the
evolving landscape of style and identity. Such exhibitions serve as platforms for
exploring the cultural significance of fashion and its role in reflecting and shaping
societal values.

Lastly, iconic landmarks such as the “Louvre Museum”, “Alhambra Palace”,
“The Natural History Museum”, and “Oodi Central Library” represent architectural
marvels and cultural institutions that symbolize the richness of human creativity and
intellectual inquiry. These sites attract visitors from around the world, serving as
beacons of cultural heritage and knowledge dissemination.

In the domain of Culinary, the selected non-equivalent lexical units encompass
elements related to gastronomy and culinary appreciation. “Michelin stars” signify a
prestigious rating system awarded to restaurants for culinary excellence, serving as a
hallmark of quality and distinction within the culinary world. This term highlights the
significance of culinary accolades in shaping dining experiences and recognizing
culinary mastery.

“Muntjac biryani” represents a specific dish within the realm of Indian cuisine,
showcasing the rich tapestry of flavors and ingredients characteristic of traditional
biryani preparations. This term underscores the cultural diversity and culinary heritage
embedded within regional cuisines, offering a glimpse into the nuanced culinary
traditions of Indian gastronomy.

Furthermore, “Full-bodied red” denotes a type of wine characterized by its
robust flavor profile and deep color, reflecting the sensory experience and
craftsmanship associated with viniculture. This term illustrates the nuanced vocabulary
employed in describing oenological attributes, emphasizing the sensory exploration
and appreciation inherent in wine culture.

In the realm of Medicine, the selected non-equivalent lexical units pertain to
Institutions, practices, and initiatives central to healthcare and public health. “Academy
of Medical” denotes an educational institution or professional organization focused on

medical training and research, contributing to the advancement of medical knowledge
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and practice. This term underscores the importance of specialized medical education
in preparing healthcare professionals for their roles in patient care and scientific
inquiry.

“Contact-tracing” refers to a public health strategy aimed at identifying and
monitoring individuals who may have been exposed to infectious diseases, serving as
a crucial component of disease control and prevention efforts. This term highlights the
role of epidemiological surveillance in mitigating the spread of contagious illnesses
and safeguarding public health.

Additionally, institutions like “The Centers for Disease Control and Prevention”
(CDC), “The Food and Drug Administration” (FDA), and “The World Health
Organization” (WHO) represent key entities in global health governance, overseeing
regulatory frameworks, conducting research, and disseminating public health
information. These organizations play pivotal roles in disease surveillance, vaccine
development, and health policy formulation on national and international scales.

In the realm of Geography/Location, “Palma” signifies a geographical location
or urban center, potentially referring to Palma de Mallorca, the capital city of the
Balearic Islands in Spain. This term denotes a specific geographic locale with its own
cultural, historical, and geographical significance, highlighting the diversity of
landscapes and cultural heritage present in global geography.

Within the domain of Government, the “United Nations Headquarters”
symbolizes a central hub for international diplomacy and cooperation, serving as the
primary venue for deliberations and decision-making among member states of the
United Nations. This term underscores the importance of multilateralism and
collaborative governance in addressing global challenges and fostering peace and
security on a global scale.

In conclusion, the exploration of selected non-equivalent lexical units across
various thematic categories underscores the richness and complexity of language and
culture. Through an examination of terms spanning Fashion/Apparel, Technology,
Social, Legal/Economics, Art/Culture, Culinary, Medicine, Geography/Location, and

Government, it becomes evident that language not only reflects societal norms and
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practices but also embodies cultural nuances and contextual intricacies. These non-
equivalent lexical units serve as linguistic artifacts that encapsulate diverse domains of
human experience, from gastronomic delights and artistic expressions to legal
frameworks and governmental structures. By delving into these lexical nuances, we
gain deeper insights into the multifaceted nature of language and its pivotal role in
shaping and expressing cultural identity and societal dynamics. Furthermore, the
identification and analysis of non-equivalent lexical units facilitate cross-cultural
understanding and effective communication, highlighting the importance of linguistic
proficiency and cultural sensitivity in intercultural interactions and translation

endeavors.

2.2. Application of translation transformations for rendering non-

equivalent vocabulary

In this subsection, we delve into the intricacies of employing grammatical
transformations as a method for translating non-equivalent vocabulary from English
into Ukrainian, drawing upon content sourced from the online newspaper “The
Guardian”. Grammatical transformations play a pivotal role in the translation process,
offering avenues to bridge lexical gaps between languages while maintaining semantic
integrity. Through an examination of specific examples extracted from “The
Guardian”, we explore how grammatical structures are manipulated to convey nuanced
meanings and cultural nuances inherent in non-equivalent terms. This section offers
insights into the practical application of grammatical transformations as a strategic tool
for rendering non-equivalent vocabulary in the context of English-Ukrainian
translation, shedding light on the intricacies of cross-linguistic communication and the
artistry of linguistic adaptation.

One such transformation method, known as “replacement”, involves substituting
non-equivalent terms or phrases in the source language with linguistically and
culturally appropriate equivalents in the target language. This technique is particularly

valuable when encountering lexical gaps or cultural disparities between languages,
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allowing translators to convey the intended meaning effectively while maintaining
linguistic integrity:

1) “Futuristic chunky trainers have been replaced by classic walking
boots”. — “MooHi Kpociéku 3 6UCOKOIW0 RiOOWI80l0 MalOymHb020 OYIU 3AMIHEHI
KNACUYHUMU NIUOXIOHUMU yobomamu”. (35)

In the example provided, the term “chunky trainers” is rendered into Ukrainian
as “kpocisku 3 sucoxorw nioowseor’”. This translation captures the essence of the
original term, emphasizing the characteristic feature of the footwear — the thick or high
sole. However, it's important to note that “chunky” in English may carry connotations
of a bulky or heavy appearance, which may not be fully conveyed in the Ukrainian
translation.

The transformation applied here involves descriptive translation. The noun
phrase “3 sucokoro nidoweorw’ describes the physical attribute of the trainers.

2) “So it’s almost more chic, more stylish, more of a flex”. — “Tax wo ye
maiidice OiNbW WUKAPHO, CMUTbHO, RIOKpecatoe cmamyc’”. (17)

In this example, the term “Flex” is translated into Ukrainian as “niokpecnioe
cmamyc”. The original term “Flex” is used in English to convey a sense of showing off
or flaunting one's status, often in a stylish or fashionable manner. The Ukrainian
translation captures this essence by using the phrase “nioxpecnioe cmamyc”, which
directly translates to “emphasizes status”.

The transformation applied here involves descriptionthe noun “Flex” with the
verb phrase “nioxpecaroe cmamyc”, which conveys the same idea of showcasing one's
status but in an appropriate way in Ukrainian.

Furthermore, the verb phrase “nioxpecnioe cmamyc” effectively communicates
the notion of status assertion or display in the context of the original sentence. It
captures the underlying meaning of the term “Flex” while ensuring clarity and
coherence in the translation.

3) “If you’re a news junkie, do you want to feel in control?” — “Axwo 6u

HOBUHO3AIeHCHUIL, 8U XOueme giouysamu cebe nio konmponem?” (25)
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In this example, the term “News junkie” is translated into Ukrainian as
“nosunozanexcnuti”. The original term “News junkie” is used in English to describe
someone who is obsessed with consuming news and staying informed about current
events. The Ukrainian translation captures this essence by using the compound noun
“nosunoszanexcnuti”’, which directly translates to ‘“news-dependent” or “news-
addicted”.

The transformation applied here involves replacing the noun phrase “News
junkie” with the compound noun “nosurozanexcnui”, which effectively conveys the
same idea of being heavily dependent on news consumption in Ukrainian. This
transformation aligns with the syntactic structure of Ukrainian, where compound nouns
are commonly used to describe complex concepts or attributes.

Furthermore, the choice of the compound noun “nosunoszanexcrnuir” effectively
communicates the idea of news addiction or dependency in the context of the original
sentence. It captures the underlying meaning of the term “News junkie” while ensuring
clarity and coherence in the translation.

4) “The University of Melbourne team — which includes Dr. Claudia
Gonzalez Viejo and Dr. Nir Lipovetzky — are using open-source robotic farming
machines called farmbot.”. — “Komanoa Ymuieepcumemy Menvbypna — 0o sxoi
6xo0amv dokmopu Knayois ['oncanec Bovexo ma Hip Jlinoseyvkuii — euxopucmogye
8IOKpumi pobomuzoeami hepmepcovKi MawuHu nio Ha3600 pepmepcvki pobomu.”.
(26)

In this example, the non-equivalent term “farmbots™ is translated into Ukrainian
as “gepmepcoki pooomu’. The translation maintains the meaning of the original term
while using a descriptive phrase that directly reflects the functionality and purpose of
the machines. The transformation involves describing noun “farmbot” as “gepmepcoki
pobomu”, aligning with the syntactic structure of Ukrainian and accurately conveying
the concept of robotic farming machines.

The chosen transformation effectively conveys the essence of the term
“farmbots” in Ukrainian by utilizing descriptive language that directly communicates

the intended meaning. This approach ensures clarity and precision in the translation,
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allowing Ukrainian readers to understand the concept of robotic farming machines
without ambiguity.

5) “I am not in any way whitewashing what I did”. — “Al nisxum uunom e
BUKPUGIIO0 me, Wo 51 3poous’”’. (7)

In this example, the term “whitewashing” is translated into Ukrainian as
“BukpuBmntor0”’, which captures the meaning of concealing or distorting the truth. The
chosen translation effectively conveys the negative connotations associated with the
term “whitewashing” by using a verb that signifies the act of misrepresenting or
distorting facts.

6) “Remember, black tie doesn't mean you have to wear black, although a
simple dress makes the best canvas for statement jewellery”. — “Ilam ’amaiime, wo
Kocmiiom He o3Hadae, o 6u NOBUHHI HOCUMU UOpHulj KO]Zip, xodua npocma CYKHA €
HAUKpaujoro 0CHOBo10 0is sckpasux npuxpac” (20)

The transformation applied here involves generalization the specific term “Black
tie” with the more general term “xocmron’ in Ukrainian. This transformation simplifies
the expression and provides a broader interpretation that encompasses various formal
attire options beyond the traditional black-tie dress code.

7) “Biden and Trump battle for blue-collar votes in auto heartland” —

b

“Bbauidoen i Tpamn bopromvbcs 3a 2010CU CUHIX KOMIPUIE 8 A8MOMOOLILHOMY YeHmpi’
(23)

The grammatical transformation applied here involves changing the singular
form “Blue collar” into the plural form “Cuni komipyi”, as it is common in UKrainian
to use plural nouns to refer to groups or categories of people. This transformation
ensures linguistic accuracy and clarity in conveying the concept of blue-collar workers
to Ukrainian-speaking audiences.

8) “Golden Years review — pensioners-turn-crims comedy”. — “Peyensis
“Jonomuii ik’ — komedisi nenciounepis-znouunyie’ (27)

In this example, the term “Golden years” is translated into Ukrainian as
“3onomuii six (nenciunuii 6ix)”. The original term “Golden years” refers to a period of

retirement or advanced age when one may enjoy a comfortable and fulfilling life. The
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Ukrainian translation accurately reflects this by using the phrase “3oromuii 6ix”, which
directly translates to “Golden age”, and adding the clarification ““(nenciinui 6ix)” to
specify that it refers to the retirement age.

The grammatical transformation applied here involves changing the singular
form “Golden years” into the plural form “3onromuii six”, as it is common in Ukrainian
to use plural nouns to refer to periods of time or stages of life. This transformation
ensures linguistic accuracy and clarity in conveying the concept of the “Golden years”
to Ukrainian-speaking audiences.

9) “Green light for windfarms ...” — “/lo3ein ona  simpsnux
enrekmpocmanyiu...” (22)

The grammatical transformation applied here involves describing the
metaphorical expression “Green light” with the literal term “0ossin”, which conveys
the same idea of granting permission or approval. This transformation ensures
linguistic accuracy and clarity in conveying the concept to Ukrainian-speaking
audiences.

Additionally, the use of the noun “no3Bun” eliminates any potential ambiguity or
misunderstanding that may arise from the metaphorical nature of the original term
“Green light”. This straightforward translation choice ensures that the intended
meaning of the expression is accurately conveyed to the target audience.

10)  “There has still not been an adequate explanation as to why Sunak kept
his US green card for six years” — “/loci nemae adexsamuoco nosicnennst, womy CyHax
30epieas csitl 0036in Ha npoxcueanus ¢ CLLLA npomscom wecmu poxis” (21)

In this example, the term “Green card” is translated into Ukrainian as “/{o3sin
Ha npoocusanns ¢ CIIIA”. This translation accurately reflects the concept of a legal
document granting permission to reside in the United States. The transformation
involves describang the proper noun “Green card” with the descriptive noun phrase
“0036in Ha npoxcusanusn 6 CLIIA”, which succinctly conveys the meaning of the term
in Ukrainian.

11)  “But I think it was, and remains, incredibly subversive”. — “Ane s

esaaiicaro, UwWo ye 6_)/./10, [ 3a1Uuaemscs, HAO368UYALIHO MaHinle}lleGHOIO
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nogedinkoro”. (18)

In this example, the term “subversive” is translated into Ukrainian as
“maninynamusnoio nosedinkoro”, which emphasizes the notion of manipulation or
undermining authority. The chosen translation accurately conveys the negative
connotations associated with the term “subversive” by using an adjective and noun
phrase that denote behavior aimed at manipulating or destabilizing. The use of
“maninynsmusnoro nosedinkoro” as a translation for “subversive” effectively captures
the intended meaning of the term within the given context. This choice ensures that
Ukrainian readers comprehend the subversive nature of the behavior described in the
original text, highlighting the importance of maintaining fidelity to the underlying
connotations of the term in the translation process.

The use of “descriptive translation” allows for the describing non-equivalent
terms with linguistically and culturally appropriate equivalents, ensuring accuracy and
clarity in the translation.

Another fundamental technique employed by translators is “transposition”,
which involves reordering or restructuring elements of a sentence or phrase to ensure
linguistic and semantic compatibility in the target language:

12)  “..and the Frans Hals exhibition, at the National Gallery”. — “..i
sucmasxka Ppanca I'anvca, ¢ Hayionanoniu I'anepei”. (13)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian and
transcription (@panca anvca). In English, the genitive construction “Frans Hals”
precedes the noun “exhibition”. However, in Ukrainian, possessive constructions are
typically expressed by placing the possessive noun after the possessed noun, resulting
in the order “sucmasxa ®@pamnca I'anvca’.

13)  “The Natural History Museum in London is just as popular with kids”.
— “Myszeii Ilpupoonoi Icmopii 6 Jlonooni € max camo nonyaaprum cepeod dimeiu”. (13)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian. In

English, the modifier “Natural History” precedes the noun “Museum”. However, in
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Ukrainian, possessive constructions are typically expressed by placing the possessive
noun after the possessed noun, resulting in the order “Myzeu Ilpupoonoi Icmopii™.

Overall, the application of transposition in this example demonstrates how the
original non-equivalent term “Natural History Museum” is effectively adapted into
Ukrainian by rearranging the elements of the noun phrase to align with the target
language's syntactic structure. This ensures linguistic accuracy and clarity in conveying
the information to Ukrainian-speaking audiences.

14)  “But Zaha Hadid’s boldly designed Maxxi, the National Museum of
21st-Century Art, is worth a visit for more than the architecture”. — “Ane cminuso
cnpoexmosanuu Maxkci 3axu Xaoio, Hauionanvnuit myzeu mucmeumea XXI
cmoaimms, eapmuil 8i08i0yeants He auute yepe3 apximekmypy”. (15)

Similar to the previous example, the grammatical transformation applied here
involves transposing the order of the elements in the noun phrase to adhere to the
syntactic structure of Ukrainian. In English, the modifier “National” precedes the noun
phrase “Museum of 21st-Century Art”. However, in Ukrainian, possessive
constructions are typically expressed by placing the possessive noun after the
possessed noun, resulting in the order “Harmionanpuuii my3eit mmctenTBa XXI
cromirts”. This ensures linguistic accuracy and clarity in conveying the information to
Ukrainian-speaking audiences. Transliteration for “Zaha Hadid " is also used.

15)  “‘Sublime flavours’ at Ledbury in west London win it three Michelin
stars” — “'Bozsenuueni cmaxu'y Jledbepi na 3axoodi Jlonoona npuneciu tiomy mpu
3ipku Miwnen”. (14).

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian. In
English, the modifier “Michelin” precedes the noun “stars”. However, in Ukrainian,
possessive constructions are typically expressed by placing the possessive noun after
the possessed noun, resulting in the order “zipxu Miwnen™.

Furthermore, the phrase “at Ledbury in west London” is translated into Ukrainian
as “y Jleobepi na 3axooi Jlonoona”, which accurately conveys the location of the

restaurant. This translation maintains the intended meaning of the original sentence



36

while adapting it to suit the grammatical conventions of Ukrainian. For “Ledbury”, a
transcription is used to accurately render the name of the establishment.

Overall, the application of transposition in this example demonstrates how the
original non-equivalent term “Michelin stars” is effectively adapted into Ukrainian by
rearranging the elements of the noun phrase to align with the target language's syntactic
structure and transcription.

16)  “Strangely, the most impactful tech conversation was in a Wifi-less cafe,
with a Buddhist”. — “/[ueno, Hatibinbw 6n1u808a MmexHo102iUHaA po3Mo8a 8i006yaacs 8
kaghe oe3 Wi-Fi, 3 6yooucmom”. (25)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian. In
English, the modifier “Wifi-less” precedes the noun “cafe”. However, in Ukrainian,
possessive constructions are typically expressed by placing the possessive noun after
the possessed noun, resulting in the order “Kadge 6ez Wi-Fi”.

17)  “For me, it has to be the bronze dwarves of Wroctaw... but then we came
across what is possibly the best library ever! There’s the usual books and magazines
and computer usage, but at Oodi Central Library”. — “fk na mene, ye nosunni 6ymu
OpoH308i kapauxu Bpoynasa... anre nomim mu Hampanuiu Ha me, WO MOICIUBO €
Hatikpaworo Oibniomekoro! Tym € 36uyaiini KHU2U, HCYPHATU MA BUKOPUCMAHHSA
komn'tomepa, ane 6 llenmpanwhii 6ioniomeui Qooi”. (8)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian. In
English, the modifier “Oodi Central” precedes the noun “Library”. However, in
Ukrainian, possessive constructions are typically expressed by placing the possessive
noun after the possessed noun, resulting in the order “I/enmpanvua 6ibniomexa O00i”.
For “Oodi”, transliteration is used to render the library name accurately.

18)  “Two months after Rhik Samadder ended his phone detox, he realizes
some of its lessons actually stuck with him”. — “Yepe3s 0sa micayi nicia moeo, sk Pik
Camaoodep 3axinuug c6o€ “‘OuuugeHH:a 6i0 meneqony’’, 8in po3ymie, wo 0esKi 1Uoco

YpOKU 8ce-maxu 3anumunucs 3 Hum”’. (25)
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In this example, the term “Phone detox” is translated into Ukrainian as
“ouuwgenns 6i0 menegony”. The original term “Phone detox” refers to a period of time
during which an individual abstains from using their phone or digital devices as a
means of reducing stress or dependency. The Ukrainian translation accurately captures
this meaning by using the noun phrase “ouuwenns 6io0 meneghony”, which directly
translates to “detoxification from the phone”.

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian. In
English, the genitive construction “Phone” precedes the noun “detox”. However, in
Ukrainian, possessive constructions are typically expressed by placing the possessive
noun after the possessed noun, resulting in the order “ouurents Big Tenedony”.

19)  “Britain is now ranked 30th out of the 49 richest OECD countries for
infant mortality, with matters getting worse, according to the Academy of Medical
Sciences”. — “Beauxobpumanis 3apaz nocioac 30-me micye ceped 49 navibazamuiux
kpain OECP 3a oumsauorw cmepmmuicmio, 32i0H0 3 MeOuuHow akademier Hayk,
cumyayis nociputyemocs’”. (19)

In this example, the term “Academy of Medical Sciences” is translated into
Ukrainian as “Meoduuna axademisi nayk”. The original term “Academy of Medical
Sciences” refers to an institution or organization dedicated to medical research and
education. The Ukrainian translation effectively conveys this by transposing the terms
“medical” and ““sciences” to “Meduuna axademisn Hayk”.

The grammatical transformation applied here involves transposing the terms
“medical” and “sciences” in the translation. This transposition is strategic as it aligns
more closely with the word order and structure of the Ukrainian language while
preserving the meaning of the original term.

The decision to use the transposition transformation in this example is
appropriate as it results in a translation that is grammatically correct and natural in
Ukrainian. By transposing the terms “medical” and ‘“sciences”, the translation
maintains clarity and readability for Ukrainian-speaking readers, ensuring that the

intended meaning is accurately conveyed.
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20) “I've always found the exhibitions at the Foundling Museum in
Brunswick Square”. — “A 3aexcou 3mnaxoous eucmasku ¢ Myszei 3naiioenozo Ha
bpanceix Creep ™. (13)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian.
Similar to the previous example, the genitive construction “Foundling” precedes the
noun “Museum” in English. However, in Ukrainian, possessive constructions are
typically expressed by placing the possessive noun after the possessed noun, resulting
in the order “My3zeti 3natioenozo”.

21)  “When we took my National Art Pass on its inaugural outing to the
Yorkshire Sculpture Park ”. — “Koau mu 63s1u mitt Hayionanonuii Xyooowcniiu Iponyck
na tiozo eiokpumms ¢ Iapxy Ckynonmypu Hopxuup . (13)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian.
Similar to the previous examples, the genitive construction “Yorkshire” precedes the
noun “Sculpture Park” in English. However, in Ukrainian, possessive constructions
are typically expressed by placing the possessive noun after the possessed noun,
resulting in the order “Ilapx Crxymvnmypu Hopxwup”. A transliteration is used for
“Yorkshire” to accurately render the name of the park.

22)  “The Notting Hill restaurant is the sixth in the capital to hold the guide’s
most prestigious accolade” — “Pecmopan y Hommine-I'inni cmas wocmum y
CMOoaUYI, AKUL OMPUMAB HAUNPECMUNCHIULY 8103HaKy nymieHuka ”. (14)

The original English sentence “The Notting Hill restaurant is the sixth in the
capital to hold the guide’s most prestigious accolade” features the noun phrase
“Notting Hill restaurant” with the descriptor “The” preceding the proper noun “Notting
Hill restaurant”.

In the Ukrainian translation, “Pecmopan y Hommine-I'inni” maintains the proper
noun “Notting Hill” at the beginning of the noun phrase, followed by the descriptor “y”
(meaning “in”) and then the noun “Pecmopan” (meaning “restaurant). This

rearrangement ensures adherence to the syntactic conventions of Ukrainian, where
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location descriptors often precede the noun, they describe. Also, transliteration is used
for “Notting Hill”.

23)  “Skip forward a year and The Bucket List stands revealed as a silly,
fraudulent little buddy comedy ...” — “Mune pik, i “Cnucok daxcanv” 8useumucs
OYPHOIO, WAXPATICLKOIO KOMei€io npo Opy3is... cancer”. (3)

The grammatical transformation applied here involves transposing the order of
the elements in the noun phrase to adhere to the syntactic structure of Ukrainian. In
English, the noun “Bucket” precedes the noun “list”. However, in Ukrainian,
possessive constructions are typically expressed by placing the possessive noun after
the possessed noun, resulting in the order “Cnucok 6axanp”.

24)  “The Centers for Disease Control and Prevention (CDC) plays a crucial
role in monitoring and responding to public health threats”. — “I]lenmpu konmpoinio
ma npoghinakmuku 3axeopiosans (L[KI13) sidicparomsv sadciugy poiv y MOHIMOPUH2Y
ma peazysaHti Ha 3a2po3u 2POMAOCbKOMY 300p0o8'to”. (24)

The grammatical transformation applied here involves transposing the elements
of the organization's name to adhere to the syntactic structure of Ukrainian. In English,
the possessive construction “Centers for Disease Control and Prevention (CDC)”
precedes the descriptive phrase. However, in Ukrainian, possessive constructions are
typically expressed by placing the possessive noun after the possessed noun, resulting
in the order “IJenmpu xonmpoaro ma npogpinakmuxu 3axeoprosans (L{KII3)”.

25)  “NASA's Mars Perseverance Rover has successfully landed on the
surface of Mars”. — “Mapciancekuit posep eumpueanocmi HACA ycniwno
npuzemauscs Ha nosepxmio Mapca”. (1)

The grammatical transformation applied here involves transposing the elements
of the organization's name to convey a specific project or mission associated with
NASA. This transposition adds contextual information relevant to the specific topic
being discussed, emphasizing the Mars Perseverance Rover mission.

26) “The Food and Drug Administration (FDA) regulates the safety and
efficacy of food, drugs, and cosmetics in the United States”. — “Aominicmpauyin 3

KOHmMpOto 3a npooykmamu xapuyeanna ma jaikamu (FDA) pecyntoe 6e3nexy ma
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eghekmuenicms npooykmie xapuyeaumus, Jnikie ma Kocmemuku 6 CnoayyeHux
HImamax”. (19)

In this example, the term “Food and Drug Administration (FDA)” is translated
into Ukrainian as “Aominicmpayis 3 KoHmpoato 3a npoOyKmamu Xapuyy8aHHs ma
nikamu (FDA)”. The original term refers to a specific agency in the United States
responsible for regulating the safety and efficacy of food, drugs, and cosmetics.

Similar to the previous example, the grammatical transformation applied here
involves transposing the elements of the organization's name to adhere to the syntactic
structure of Ukrainian. This transposition ensures grammatical accuracy and clarity in
the translation while preserving the integrity of the organization's name.

27)  “The Green Party received a substantial boost in federal election money,
allowing them to expand their campaign efforts nationwide”. — “Ilapmia 3enenux
ompumana Oinvue Kowmis Ha hedepanvhi 6uOOPU, WO 00380UNO0 iUl POSUUPUMU CBOTO
nepeosubopuy kamnauiio no eciu kpaiuni” (23)

In this example, the term “Green Party” is translated into Ukrainian as “Ilapmis
senenux’. The original term refers to a specific political party or movement advocating
for environmental protection and sustainability. The grammatical transformation
applied here involves transposing the elements of the term “Green Party” to adhere to
the syntactic structure of Ukrainian. This transposition ensures grammatical accuracy
and clarity in the translation while preserving the integrity of the party's name.

“Transposition” involves rearranging elements or components of a term or
phrase to adhere to the syntactic structure of the target language. This technique ensures
grammatical accuracy and coherence in the translation while preserving the integrity
of the original term or expression.

By examining the application of addition in translation, we aim to highlight its
Importance in bridging linguistic and cultural gaps, enriching the overall quality of
translated texts, and facilitating effective communication across languages:

28)  “When we visited the Hepworth Wakefield, a large gallery housing many
works by its namesake Barbara Hepworth”. — “Koau mu 6iosioanu ezanepero

I'eneopma Yeiikghinoa, eenuxy ecanepeio, Oe npedcmasieno Oazamo pooim il
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imenumoceo Hazeuwa bapoapa I'ensopm ™. (13)

The grammatical transformation applied in this translation is “addition”. The
phrase “ranepes ['enBopra Yeiik¢iiaa” includes additional information compared to
the original English term “Hepworth Wakefield”. While “Hepworth Wakefield”
consists of the proper names of the artist and the location, the Ukrainian translation
expands on this by adding the noun “cazepes”, which means “gallery” in English. This
addition provides more context for Ukrainian readers, specifying that the term refers
to an art gallery. For “Hepworth” a transliteration is used to render the name.

29)  “I can highly recommend Palma... The city boasts brilliant architecture,
cafes in tree-lined boulevards, and a truly spectacular cathedral”. — “A siosepmo
pexomenoyio Ilanemy oe Maiiopka... Micmo crnasumuvcs 4y006010 apximexmyporo,
Kaghe Ha Oyrveapax 3 oepesamu ma OIUCHO 8PAHCAOUOI KADeOpaIbHOI YepKeoio .
(8)

The grammatical transformation applied here is “addition”. The Ukrainian
translation includes additional information compared to the original English term
“Palma” by specifying the location of the city as “oe Mauiopxa” (0of Majorca). This
addition provides more context for Ukrainian readers who may not be familiar with the
geographical location of Palma, enhancing their understanding of the term.

The decision to use the “addition” transformation in this case may have been
influenced by the desire to provide clarity and specificity in the translation. By adding
“0e Matiopka”, the translation ensures that Ukrainian readers understand that Palma is
located on the island of Majorca, providing valuable geographical context.

30)  “Ifit’s the latter, you're probably going to be more comfortable with a
full-bodied red than the creamy whites you might prefer if it’s the former (chenin blanc
and unbaked chardonnay, to suggest just two)”. — “Axwo ye ocmanue, 8u, HanesHo,
byoeme giouysamu cebe Oinbul KOMGBOPMHO 3 UEPEOHUM GUHOM 3 HACUUECHUM
CMAKOM, HIJIC 3 KDEMOBUM OLIUM BUHOM, SIKI 68U, MONCIUBO, O 8UOPATU, AKUWO Ye nepuie
(4eHin Onan | HeneyeHull wapoore, AKWo suobupamu auuie 08a)”. (2)

In this example, the term “full-bodied red” is translated into Ukrainian as

“yepeonum eunom 3 nacuuenum cmaxom”. The original term “full-bodied red”
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describes a type of wine with arich and intense flavor profile. The Ukrainian translation
accurately conveys this by providing a descriptive explanation of the wine as
“yepeonum eunom 3 nacuuenum cmaxom”, which directly translates to “red wine with
a rich flavor”.

The addition of “3 racuuenum cmaxom™ (with a rich flavor) provides additional
detail about the characteristics of the wine, enhancing the description and ensuring that
the target audience understands the specific attributes associated with a “full-bodied
red”. This addition transformation enriches the translation by offering a more vivid and
detailed description of the wine, catering to readers who may not be familiar with the
term “full-bodied red” and providing them with a clearer understanding of its flavor
profile.

The decision to apply the addition transformation in this example is strategic as
it helps to provide a more comprehensive and descriptive translation of the term “full-
bodied red”. By incorporating additional information about the flavor profile of the
wine, the translation aims to enhance clarity and ensure that the intended meaning is
effectively conveyed to the target audience.

31) “..a parkrun in a snowy forest, heated pavements in the city centre,
Portaloos with radiators at the Christmas market”. — “...6i206a nodis y 3acHidHceHOMY
nici, obiepigani mpomyapu y yeumpi micma, MoOINbHI myanemu 3 obdizpieauamu Ha
pizoearomy punxy”. (8)

The grammatical transformation applied here is “addition”. The Ukrainian
translation includes additional information compared to the original English term
“Portaloos” by specifying that the portable toilets have heaters. This addition provides
more context for Ukrainian readers, indicating that the toilets are equipped with heating
elements for use in cold weather conditions.

The decision to use the “addition” transformation in this case may have been
motivated by the desire to provide clarity and specificity in the translation. By adding
“3 obiepisauamu’, the translation ensures that Ukrainian readers understand that the
portable toilets are equipped with heaters, which may be important information for

those attending outdoor events during cold seasons.
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32)  “As for the rule that you have to be referred by a GP to see a hospital
doctor before a cancer scan, it must surely be the cause of Britain’s poor cancer
record”. — “lllooo npasuna, wo eac mae Hanpasumu JIiKap 3a2aa1bHOi NPAKMUKU,
wob nobauumu nikaps y JMiKapHi nepeo OHKOCKPUHIHEOM, ye, 6e3YMOBHO, NOBUHHO
Oymu npuduHo0 no2arno2o pexopdy Beauxobpumanii 3 paxy”. (19)

The grammatical transformation applied in this translation is “addition”. The
phrase “zikap 3aeanvnoi npakmuxu” includes additional information compared to the
original English term “GP (General Practitioner)”. While “GP” is an acronym that
stands for “General Practitioner”, the Ukrainian translation expands on this by adding
the noun “zikap”, providing more context and clarity for Ukrainian readers.

The decision to use the “addition” transformation in this case may have been
motivated by the need to ensure comprehensibility for Ukrainian-speaking audiences
who may not be familiar with the acronym “GP”. By adding the word “zixap”, the
translation makes it clear that the term refers to a medical doctor specializing in general
practice, enhancing the accuracy and understanding of the translation for Ukrainian
readers.

33)  “Soft skills are in fact increasingly in demand in the workplace” —
“Hasuuku m'aKo2o CninKy8anHs HAcnpasoi KOPUCMyomsCs 6ce OLIbUUM NONUMOM
Ha pooouomy micyi” (11)

The addition of “cninkyeanns™ (communication) provides additional context and
specificity to the term “soft skills”, clarifying its meaning for the target audience. This
addition transformation enriches the translation by offering a more detailed explanation
of the concept of “soft skills”, catering to readers who may not be familiar with the
term and providing them with a clearer understanding of its significance in the
workplace.

34) “Fast food: the new wave of delivery services bringing groceries in
minutes” — “Inca weuokozo npuzomyeanmua: nosa xeuna ciyicé Oocmasxu, AKi
docmaesnaioms npooyKmu 3a aideHi Xeununu” (4)

The addition transformation is applied here to provide additional context and

specificity to the translation. While the term “fast food” conveys the general idea of
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food prepared quickly, the addition of “I>xa mBuaxoro npurorysanus” offers a more
explicit explanation of the type of food being referenced, emphasizing the aspect of
quick preparation.

This transformation enhances the clarity and comprehensibility of the translation
for Ukrainian-speaking readers who may not be familiar with the term “fast food”. By
incorporating additional information, the translation aims to ensure that the intended
meaning is effectively communicated, thus facilitating better understanding and
engagement with the text.

35)  “Culture shock can knock your confidence in the beginning”. — “Illok
810 KyJ1bmypHUX GIOMIHHOCHEI MOJice cnoyamKy nidipeamu eauty enesnenicms” (9)

The addition transformation is applied here to provide additional context and
specificity to the translation. While the term “culture shock” conveys the general idea
of feeling disoriented by cultural differences, the addition of “Illok Bim KyapTypHHX
BimMiHHOCTEH” offers a more explicit explanation of the phenomenon being referenced,
emphasizing the aspect of cultural differences. This transformation enhances the clarity
and comprehensibility of the translation for Ukrainian-speaking readers who may not
be familiar with the term “culture shock™.

36)  “Abloh used business casual — which has been in the ether in fashion for
the past 12 months — to communicate something wider about teenagers, ... ” — “A6xo
BUKOPUCOBYBAE HEBUMYWEHUII CMUIb 01 0i3Hecy, sKuli 6ys y Mo0i ocmanHi 12
Micayie, wob nogidomumu wocs wupuie npo nionimkie” (6)

The addition transformation is applied here to provide additional context and
specificity to the translation. While the term “business casual” conveys the general
idea of a less formal dress code for the workplace, the addition of “Hesumywenut
cmunw 01 6iznecy” offers a more explicit explanation of the type of attire being
referenced, emphasizing the aspect of casualness in a business setting.

37)  “These numbers were down on the almost 300,000 who turned out
nationwide in November at the start of the fuel tax protests” — “Ifi yugpu 6yau
MeHwumu nopisuano 3 matxice 300 000, saxki suiiwnu no 6citi Kpaini 6 aucmonaoi Ha

nouamky npomecmie npomu nooamxy na naavhe’ (19)
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The addition transformation is applied here to provide additional context and
specificity to the translation. While the term “fuel tax protests” conveys the general
idea of protests related to fuel taxes, the addition of “IlporecTn yepe3 miaBULIEHHS
noAaTky Ha manuBo” offers a more explicit explanation of the reason behind the
protests, emphasizing the aspect of opposition to the tax increase.

38) “The Heath government’s 1974 centralization of local clinics and health
centres wiped out the last shred of local government healthcare”. — “llenmpanizayis
Micyesux KIIHIK ma WeHmpie 0XopoHu 300poe's ypsoy Xima 1974 poky snuwuna
ocmanuil npucmpit micyesoi oxoponu 300pos's”. (19)

The grammatical transformation applied in this translation is “addition”. The
phrase “yenmpie oxoponu 300pog’s” includes an additional noun “oxoponu”, which
means “protection” or “care” in English. This addition provides more context and
specificity in the Ukrainian translation, specifying that the term refers to centers
dedicated to the protection or preservation of health.

39) “Home schooling is different to remote learning”. — “Jomawne

b

HABYAHHSA BGIOPIZHAEMbCA 610 OUCMAHUIUHOT (hopmu HasuanHnsa uepe3 Inmepuem .
(12)

The grammatical transformation applied here involves adding descriptive
elements to the translation to clarify the meaning of the term “remote learning” for the
target audience. While the term “remote learning” is retained in the translation, the
addition of “/Jucmanyiiina ¢opma nauanns uepez Inmepunem” provides a more
explicit explanation of the educational format being referenced.

40) “The government has been forced to abandon a centralised
coronavirus contact-tracing app after spending three months...” — “Vpso oys
SMYULEHUNl  BIOMOBUMUCS 8I0 YEHMPANI308AH020 000amKad Ol  BIOCHEeHCEeHHA
KOHMAKMIie 3 KOPOHABIPYCOM Nic/isi mpbox micayis...” (24)

In this example, the term “contact tracing” is translated into Ukrainian as
“Biocmeoicenns konmaxkmis 3axeoprosanns’’. The original term “contact tracing” refers
to the process of identifying and monitoring individuals who may have come into

contact with an infected person, typically to prevent the spread of a contagious disease.
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The Ukrainian translation accurately reflects this by providing a descriptive
explanation of the term as “Biocmeosrcenns konmaxmis 3axeoprosanns”, which directly
translates to “tracking of disease contacts”.

The grammatical transformation applied here involves adding descriptive
elements to the translation to clarify the meaning of the term “contact tracing” for the
target audience. While the term ‘“contact tracing” is retained in the translation, the
addition of “Biocmeoicennss konmaxmie 3axeoproeanns” provides a more explicit
explanation of the process being referenced.

41)  “Instead of bright colours for hi-vis, quiet outdoor leans into soft tones
for a calm, easy-going mood”. — “3amicme sckpasux KoibOpie 05l 6UCOKO20 PiGHA
8UOUMOCHI, CNOKIlIHEe 308HIUHE cepedosulye BUKOPUCTNOBYE HINCHI MOHU O
CHOKIlIHO020, 1ecKk020 Hacmpor . (5)

In this example, the term “hi-vis” is translated into Ukrainian as “Bucoxuii
piBens BuaumocTi”. The original term “hi-vis” is an abbreviation for “high-visibility”,
often used to describe clothing or gear designed to be easily visible, especially in low-
light conditions or hazardous environments. The Ukrainian translation accurately
reflects this by providing a descriptive explanation of the term as “Bucokuti pisens
suoumocmi”, which directly translates to “high level of visibility”.

The grammatical transformation applied here involves adding descriptive
clements to the translation to clarify the meaning of the term “hi-vis” for the target
audience. While the term ‘“hi-vis” is retained in the translation, the addition of
“Bucokutl pisenvb suoumocmi’ provides a more explicit explanation of the concept
being referenced.

42)  “On an Interrailing trip with my boyfriend, we made our third stop at
Ljubljana. We stayed in the Fuzzy Log Hostel for three nights”. — “Ha noi30yi no
€sponi pazom 3 Moim Xaonyem, mu 3poounu mpemro 3ynuuky y Jloonani. Mu
3YNUHUAUCS 8 20CMb080OMY OyOunKy Fuzzy Log npomsazcom mpwox Houeul”. (8)

In this example, the term “Fuzzy Log Hostel” is translated into Ukrainian as
“I'ocmwvosuii 6younox Fuzzy Log”. The original term “Fuzzy Log Hostel” refers to a

specific accommodation facility, likely named “Fuzzy Log”, which provides hostel-
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style accommodations for travelers. The Ukrainian translation effectively conveys this
by adding the descriptor “cocmwosuii 6younok” (guest house) to specify the type of
accommaodation.

The grammatical transformation applied here involves adding descriptive
elements to the translation to provide additional context and specificity. While the term
“Fuzzy Log” is retained in the translation, the addition of “cocmwosuii 6younox”
clarifies the type of establishment being referenced, ensuring that the target audience
understands that it is a guest house.

43)  “The World Health Organization (WHQO) provides leadership on global
health matters, shaping the health research agenda, and setting norms and standards”.

“Bceceimnsa opeanizauia oxopouu 300pos’a (BO3) Hnaoae xepisHuymeo y
2100ANIbHUX NUMAHHAX OXOPOHU 300p08's, (POpMYE NOPAO0OK OeHHUU 300PO8UX
00CNI0dHCEHb MA BCMAHOBIIOE HOpMU ma cmanoapmu”’. (24)

The grammatical transformation applied here involves adding descriptive
elements to the translation to provide additional context and specificity. While the term
“World Health Organization” is retained in the translation, the addition of “oxoponu
300poes’s” provides a more explicit explanation of the organization's purpose and scope
of work.

44)  “The discussion took place at the United Nations Headquarters in New
York”. — “/luckycis 6iobynacs ¢ I'onosnomy oghici Opzanizauii 06'eonanux Hayiu y
Huio-Hopxy”. (21)

In this example, the term “United Nations Headquarters” is translated into
Ukrainian as “I'onosnuti ogic Opeanizayii O6'eonanux Hayiu”. The original term
“United Nations Headquarters” refers to the main administrative center of the United
Nations in New York City. The Ukrainian translation accurately reflects this by adding
“eonosnutl ogic” to the term, which translates to “main office”.

The grammatical transformation applied here involves adding descriptive
elements to the translation to provide additional context and specificity. While the term

“United Nations Headquarters” is retained in the translation, the addition of “zonosnuii
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ogic” provides a more explicit explanation of the location's function and purpose
within the United Nations organization.

45)  “During my first week with my National Art Pass, I also enjoyed solo
visits in London to Rebel: 30 Years of London Fashion”. — “ITio uac ceéozo nepwozco
muodicHs 3 moim Hayionanonum Xyooowcuim Ilponyckom, 1 makosc HACON004CY8ABCSL
oounounumu eizumamu 00 eucmaexu Peben: 30 Poxie Jlonooncokoi Moou”. (13)

The grammatical transformation applied here involves adding the term
“sucmaexa” (exhibition) to the translation. This addition is strategic as it provides
clarity and context to the Ukrainian translation. The term “sucmasxa’ specifies that the
text refers to an exhibition, ensuring that Ukrainian-speaking readers understand the
nature of the event being discussed.

The decision to use the addition transformation in this example is appropriate as
it results in a more informative and precise translation. By adding the term “sucmasxa”,
the translation effectively conveys the intended meaning and ensures that readers
understand that “Rebel: 30 Years of London Fashion” refers to an exhibition.

Another vital technique in translation is “omission”, which entails leaving out
certain elements or information from the source text to ensure conciseness, clarity, and
cultural appropriateness in the target language:

46) “But Rome being Rome, the Galleria Nazionale d’Arte Moderna e
Contemporanea doesn’t draw huge crowds, despite having a breathtaking array of
works”. — “Ane Pum 3anuwaemvca Pumom, i Hauionanvna 2anepesa cy4acHnozo
mucmeumea He 36upa€ 8elUYe3HI moJjanu, xoda mae 3AXONJII0IYUU acopmumerm
pobim”. (15)

The grammatical transformation applied in this translation is “omission”. The
phrase “HartionanpHa ranepesi cygacHoro mucrentsa’” omits the specific reference to
“Arte Moderna e Contemporanea”, which means “Modern and Contemporary Art” in
English. This omission simplifies the translation by focusing solely on the essential
component of the gallery's name, which is its role as a national gallery of contemporary

art.
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The decision to use the “omission” transformation in this case may have been
motivated by the desire to streamline the translation and maintain clarity for Ukrainian
readers. Including the full name “Galleria Nazionale d’Arte Moderna e
Contemporanea” in the translation could have resulted in a lengthy and cumbersome
phrase that might distract from the main message of the sentence.

47)  “While strolling through Paris, | admired the Eiffel Tower and visited the
Notre-Dame Cathedral, but regrettably overlooked the Louvre Museum, home to the
famous Mona Lisa and countless other masterpieces”. — “IIpocyntorouucs Ilapusicem,
5 3axonnosascs gediceio Eiighens ma giosioas cobop Ilapuzvroi bocomamepi, ane, Ha
acanv, nponycmue JIyep, oomisky suamenumoi Monu Jlizu ma 6e3niui iHwux
weoespis”. (13)

In this example, the term “The Louvre Museum” is translated into Ukrainian as
“Jlyeép”. The original term “The Louvre Museum” refers to the famous art museum
located in Paris, France, known for housing iconic artworks such as the Mona Lisa.
The Ukrainian translation simplifies the term to “Jlyep”, omitting the word “myseti”
(museum) for brevity.

The grammatical transformation applied here involves omitting the word
“myszerr” (museum) from the translation, which is not necessary for conveying the
location's identity in Ukrainian. The term “Jlygp” is widely recognized as referring to
the museum, making the addition of “my3zei” redundant.

48)  Silver screen: the film festival putting older people at the heart of the plot.
— Ilonommno: xinoghecmueans, y yenmpi ciodxcemy sxoeo nimui moou. (10)

In this example, the term “silver screen” is translated into Ukrainian as
“nonomno (kino)”. The original term “silver screen” is a metaphorical expression
referring to the film industry or the experience of watching movies in a cinema.

49)  “While touring Spain, I explored the vibrant streets of Barcelona and
admired the Sagrada Familia, but unfortunately overlooked the Alhambra Palace, a
stunning example of Moorish architecture in Granada”. — “Ilodoposicyrouu Icnanicio,
5 0ocnidacyeas dcusi gyauyi bapcenonu i 3axonnosasca Caepada Paminis, ane, Ha

Jocanv, nponycmus Anveamopy, épasxcaiouull NPpuKIaA0 MAasPCbKoi apXimekmypu 6



50

I'panaoi”. (13)

In this example, the term “Alhambra Palace” is translated into Ukrainian as
“Anveamobpy”. The original term “Alhambra Palace” refers to a historic palace and
fortress complex in Granada, Spain, renowned for its stunning Moorish architecture.
The Ukrainian translation simplifies the term to “Aaveam6py”, omitting the word
“nanay” (palace) for brevity and using transliteration.

The grammatical transformation applied here involves omitting the word
“nanay” (palace) from the translation, which is not necessary for conveying the
location's identity in Ukrainian. The term “Anseamoébpy” is widely recognized as
referring to the palace complex, making the addition of “nanay” redundant.

50) “known for its muntjac biryani, lamb chops and salmon tikka” -
“gioomuti ceoim Oipiani, komaemamu 3 seHamu ma nococesum mikka’’. (14)

The grammatical transformation applied in this translation is “omission”. The
phrase “6ipisni” omits the specific reference to “Muntjac”, which is a type of deer, in
the original term “Muntjac biryani”. Transliteration is also used for “biryani”. This
omission simplifies the translation by focusing solely on the essential component of
the dish, which is its classification as a type of biryani.

In conclusion, the analysis of the application of translation transformations for
rendering non-equivalent vocabulary reveals that while various techniques are utilized,
the most prevalent ones are addition and transposition, constituting 30% and 27% of
the cases, respectively. Replacement accounts for 13%, whereas omission is the least
frequently employed, representing only 8% of instances. Also, transcription (7%),

transliteration (7%) and descriptive translation (8%) were used (see Fig.2.1).
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B Replacement
B Transposition
m Addition
Omission
M Descriptive translation
M Transcription

M Transliteration

Figure 2.1. Translation transformations in rendering non-equivalent vocabulary
These findings underscore the importance of employing a diverse range of
strategies to ensure accurate and contextually appropriate translations, tailored to the

linguistic nuances of the target language.
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CONCLUSIONS

The investigation into the methods of rendering non-equivalent vocabulary from
English into Ukrainian, with a focus on mass media texts, has provided valuable
insights into the challenges and strategies involved in cross-cultural translation. The
diverse range of non-equivalent lexical units examined across various thematic
categories underscores the intricate nature of language and culture, necessitating
thoughtful approaches for effective communication. The concept of non-equivalent
vocabulary and its different types in linguistics is characterized. Non-equivalent
vocabulary refers to words or phrases in one language that lack a direct equivalent in
another language due to differences in cultural, linguistic, or contextual factors. This
study has elucidated the concept of non-equivalent vocabulary and its various types in
linguistics, including cultural-specific items, idiomatic expressions, and technical
terms, among others. By recognizing and categorizing these types, translators can
better navigate the challenges posed by non-equivalent vocabulary during the
translation process.

This research has provided an overview of the different methods employed in
rendering non-equivalent vocabulary, such as borrowing, calque, adaptation,
paraphrasing, and cultural substitution. Each method offers unique advantages and
challenges, and the selection of the most appropriate method depends on factors such
as the context, target audience, and communicative purpose of the translation.

The specifics of mass media text analysis in the context of translation studies are
analyzed. The analysis of mass media texts in the context of translation studies requires
a nuanced understanding of linguistic features, discourse structures, and stylistic
conventions prevalent in media discourse. This study has highlighted the importance
of considering factors such as audience reception, media genre, and cultural context
when analyzing mass media texts for translation purposes.

The investigation into the application of translation transformations for
rendering non-equivalent vocabulary from English into Ukrainian has revealed the

efficacy of strategies such as replacement, transposition, addition, descriptive
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translation, and omission. These transformations enable translators to convey the
intended meaning of non-equivalent vocabulary while ensuring grammatical accuracy
and stylistic coherence in the target language.

Replacement emerges as a substantial strategy, allowing for the substitution of
terms without direct equivalents, enhancing cultural resonance. Transposition, with its
prominence, showcases its flexibility in reordering elements to maintain semantic
integrity, proving especially valuable when direct lexical equivalents are elusive.

The prevalence of addition as a translation strategy highlights its crucial role in
enriching target language renditions with supplementary information or cultural
nuances present in the source text. This strategy enhances overall communicative
effectiveness by ensuring comprehensive understanding among the target audience.
While omission is less frequently employed, its strategic use in selectively excluding
non-essential or culturally inappropriate elements streamlines translations, maintaining
conciseness and clarity. In essence, the distribution of these translation transformations
underscores the intricate balance translators strike to convey meaning faithfully across
languages and cultures.

Through an analysis of selected non-equivalent lexical units found in the online
newspaper “The Guardian”, this study has identified and classified lexical items across
various thematic categories, including Fashion/Apparel, Technology, Social,
Legal/Economics, Art/Culture, Culinary, Medicine, Geography/Location, and
Government. By categorizing these lexical units, translators gain insights into the
diverse domains of human experience and the linguistic challenges inherent in
translating non-equivalent vocabulary across different contexts.

In summary, this research contributes to the field of translation studies by
providing a comprehensive understanding of the methods, challenges, and strategies
involved in rendering non-equivalent vocabulary from English into Ukrainian, with a
specific focus on mass media texts. By addressing the outlined objectives, this study
offers valuable insights for translators, linguists, and researchers interested in cross-

cultural communication and language translation.
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ANNEXES

ANNEX A

My experiment in phonelessness was a failure. It also changed my life

Two months after Rhik Samadder ended his phone detox, he realises some of its
lessons actually stuck with him

In the final update in Rhik’s journey to break his phone addiction, he manages
a breakthrough. And a big one.

“Do you want to be my girlfriend?” | ask Almond one day.

She is leafing through bags of Thai basil, like record store vinyl. “I already am.
That’s what this is”, she says patiently, giving my hand a squeeze. Oh, right, | say. OK.
Yes, good.

Two months after my last diary entry, something weird has occurred. Having
written the experiment off as a waste of time, it seems to be bearing perverse fruit. I’'m
currently on my phone for 90 minutes a day. Five of those are spent on Instagram. | no
longer feel addicted. My diminished online life is partly due to no longer having to
scan the savannah for a mate. But that can’t be the whole story.

All the experts | spoke to gave reassuringly similar advice. Strangely, the most
impactful tech conversation was in a wifi-less cafe, with a Buddhist. Sthiramanas is a
meditation teacher from the London Buddhist Centre, where he runs Upgrade Your
Mind, a six-week course on mindful screen use.

“It’s a fundamental human weakness to look outside for satisfaction”, he says.
Sthiramanas doesn’t just mean endless scrolling. Running to a silent retreat — or a
digital detox cabin in the woods — is also an escape from day-to-day life. Their lessons
often don’t survive the journey home. “If we want our lives to be happier and more
creative, we have to experience them as they are, and change things from there.

“What’s the desire underneath the desire to check your phone?” he continued.

“If you’re addicted to dating apps, is it the desire to feel attractive? If you’re a news
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junkie, do you want to feel in control? Or in contact with something bigger than
yourself? If you’re constantly texting friends, do you just want to be loved?”

Ouch. When did these Buddhists choose violence?

Since that chat, I see friendship as a mostly offline activity. Something we do
with our bodies. My gang are good for this — arranging day trips to the seaside, dancing,
cooking for each other. Laughing in the same space is nourishing. Sounds Waltons-
esque, but it’s better than Meta. I do still often text friends through the day, but when
not, I enjoy missing them. Maybe I’ve gone weird.

Constant connectivity is a new expectation, exhausting to meet. My worst fear
about turning my phone off has been missing a call from my mother, should she have
a fall. But underneath my reluctance, | realize, is an anxiety of control. And one day
we must all relinquish that. ““You could get a landline for emergencies, and only give
the number to loved ones”, suggests Sthiramanas. It’s a good idea.

Another slow burn has been the increase in time spent reading. I think it’s also
the reason | no longer lose whole days on Instagram. Opening any social media apps
now, they strike me as ... silly. Maybe concentration really is a muscle — that hungers
to lift heavier things as you build it. Of course, plenty of people enjoy both. This isn’t
to say all social media content is shallow and pointless! (Even though I do think that!)

Can | enjoy being in my actual, “boring” life, without the fantasy of escape? This
has been the crucial question for me.

I tidy my flat more, because I’m seeing it more. I’ve kept up my 10,000 steps. I
still like filling up those fitness tracking circles, but am less obsessive. | can feel the
effect in my body. I sometimes leave my phone at home. It’s a mental reset to feel the
air, to not be somewhere else. And I’m much happier than I was.

For any capitalism fans, | must note that my freelance income has risen, and I’'m
more productive. I don’t find it helpful to vilify tech companies so much, and no longer
personify my phone. The shiny, infinite-content machine is not a muse, cold lover or
nemesis. It’s a tool. More than anything else, it’s a barometer of my discontent.

When | notice that weight in my hand, the pull toward distraction and escape, |

try to diagnose what’s really going on with me. Am I worried about something? Am I
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lonely? What would be a better way to meet my needs? If I’'m simply bored, I’'m
learning to trust there’s a creativity hidden in that place.

Who could have foreseen this? The smartphone as canary in the coal mine,
signposting what is most important to me: to not sleepwalk through these days. Thief
of my life? No one gets to steal my life.

Unfortunately, | am now addicted to sugar.
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ANNEX B
Sentence Example Translation
number
1. Futuristic chunky trainers have | Mooui  kpocieku 3  eucoxor
been replaced by classic walking | nioomeorw  matibymnvoco  6yu

boots. 3AMIHEHI KAACUYHUMU NIUOXIOHUMU
yobomamu.

2. So it’s almost more chic, more | Tax wo ye matidxce OibUL WUKAPHO,
stylish, more of a flex. CMUNbHO, RIOKPECII0€ CIAmYyc.

3. If you're a news junkie, do you | Akwo 6u Hoeuno3aneHCHUN, GU
want to feel in control? xoueme  giouyeamu  cebe  nio

Koumponem?

4. The University of Melbourne | Komanoa Yuieepcumemy Menvbypna
team — which includes Dr. |- 0o sikoi éxoosms doxmopu Knayois
Claudia Gonzalez Viejo and Dr. | I'oncanec Boexo ma Hip
Nir Lipovetzky — are using open- | Jlinoseyvkuti  —  SUKOPUCMOBYE
source robotic farming machines | siokpumi pobomuzosani gpepmepcoki
called farmbot... Mawunu nio Ha36010 (hepmepcuKi

pooomu...

d. | am not in any way |4 uiskum uuHOM He 6UKDPUEJIION me,
whitewashing what | did... o 5 3poous...

6. Remember, black tie doesn't | Ilam smaiime, wo Kocmiom e
mean you have to wear black, | osnauae, wo eu nosunni nocumu
although a simple dress makes the | uopruii xonip, xoua npocma cykms €
best canvas for statement | naiikpaworo ocnosoro Onsi sckpasux
jewellery. npuxpac

7. Biden and Trump battle for blue- | haiioen i Tpamn bopromwscs 3a conocu

collar votes in auto heartland

CUHIX KOMIpUi8 8 asmomoOiIbHOMY

yeumpi
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8. Golden Years review — | Peyensias 3onomuit 6ik — xomeois
pensioners-turn-crims comedy. NeHCIOHePI6-3104UHYIE

9. Green light for windfarms ... Jlo3ein ons GIMpAHUX

eNeKmpoCmanyii...

10. There has still not been an | Joci Hemae A0EeKBAMHO20
adequate explanation as to why | nosicnenns, uomy Cynax 36epicas
Sunak kept his US green card for | csiii 0036in na nposcusanns ¢ CIIIA
Six years nPoOmMsI20M uwecmu poKie

11. But | think it was, and remains, | Aze s esadxcaro, wo uye 6yno, i
incredibly subversive. 3AIUUAEMbCA, HAO36UYAUHO

MAHINYAAMUBHOIO NOBEOIHKOIO).

12. ...and the Frans Hals exhibition, | ...i eucmaeéxa @panca Ianvca, 6
at the National Gallery... Hayionanwniu Ianepei...

13. The Natural History Museum in | Myzei  Ilpupoonoi Icmopii &
London is just as popular with | Jlonooni ¢ max camo nonynsiprum
kids... cepeo dimeli...

14, But Zaha Hadid’s boldly | Are cminueo cnpoexmosanuit Makci
designed Maxxi, the National | 3axu Xaoio, Hauionanvnuii mysei
Museum of 21st-Century Art, is | mucmeuymeéa  XXI  cmonimms,
worth a visit for more than the | sapmuii 6iosioysanns ne nuue uepes
architecture. apximexmypy.

15. ‘Sublime flavours’ at Ledbury in | '‘Bossenuueni cmaxu' y Jleobepi na
west London win it three | 3ax00i Jlonoona npunecu iiomy mpu
Michelin stars 3ipku Miwnen.

16. Strangely, the most impactful tech | Juero, Hatoibw 8NIUB0BA
conversation was in a wifi-less | mexunonociuna posmosa eiobynacs 6
cafe, with a Buddhist. kagpe 6e3 Wi-Fi, 3 6yooucmom.

17. For me, it has to be the bronze | ik na wmene, uye nosunni o6ymu

dwarves of Wroctaw... but then

OpoH308i Kapauxku Bpouynasa... ane
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we came across what is possibly
the best library ever! There’s the
usual books and magazines and
computer usage, but at Oodi

Central Library...

nOMiM MU HAMPAnNUIu Ha me, Wo
MOHCTIUBO € HaUKpawoo
oioniomexor! Tym € 36uuatini KHuu,
JHCYPHATU ma BUKOPUCMAHHSL
komn'tomepa, ane 6 ILlenmpanvhii

oioniomeui Qo0i...

18.

Two months after Rhik Samadder
ended his

realizes some of its

phone detox, he
lessons

actually stuck with him.

Yepes 0sa micsayi nicist moeo, ax Pix
Camaooep 3axinuué c60€ OUUU{eHHA
6i0 meneghony, sin po3ymie, wo OesKi
11020 YPOKU 8Ce-MaKu 3aNULUUTUCS 3

HUM.

19.

Britain is now ranked 30th out of
the 49 richest OECD countries
for infant mortality, with matters
getting worse, according to the

Academy of Medical Sciences.

Benuxobpumanisa 3apaz nocioae 30-
me micye ceped 49 uauibacamuiux
Kpain OECP  3a OUMAUOI0
cmepmuicmio, 32i0Ho0 3 MeouuHoro
akaoemiero

HayK, cumyayis

NOIPULYEMBCA.

20.

I've always found the exhibitions
at the Foundling Museum in

Brunswick Square...

A 3a601c0u 3HAX00U8 BUCMABKU 8
Mpysei 3uaiidenozo na bpancsik

Ckeep...

21.

When we took my National Art
Pass on its inaugural outing to

the Yorkshire Sculpture Park...

Konu mu e3a1u min Hayionanvuui

Xyooorcni  Ilponyck  Ha  uoeo
giokpumms 6 Ilapxy Ckyasnmypu

Hopruwup...

22.

The Notting Hill restaurant is the
sixth in the capital to hold the
most

guide’s prestigious

accolade

Pecmopan y Homminz-I'inni cmas
wocmum y cmoauyi, AaKul ompumas
HAUNPeCMUMNCHIULY BI03HAKY

NYymMiBHUKA.
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23.

Skip forward a year and The
Bucket List stands revealed as a
little buddy

silly, fraudulent

comedy ...)

Mumne pix, i Cnucok 0adxcans
BUABUMbCSL OYPHOIO, UWAXPAUCLKOIO

KoMmeOdi€ro npo Opy3ie... cancer.

24,

The Centers for Disease Control
and Prevention (CDC) plays a
crucial role in monitoring and
health

responding to public

threats.

Henmpu

npoghinakmuxu

KOHmMpOio ma
3aX60pPIO6AHD
(LIKI13) gidieparoms eaxicaugy poiv y
MOHIMOPUH2Y mMa peazy8aHHl Ha

3a2po3u epomMadcbKomy 300pos'o.

25.

NASA's

Rover has successfully landed on

Mars Perseverance

the surface of Mars.

Mapciancekuii poeep

sumpueanocmi HACA  ycniwno

npuszemauscs Ha nogepxuio Mapca.

26.

The Food
Administration (FDA) regulates

and Drug
the safety and efficacy of food,

drugs, and cosmetics in the

United States.

Aominicmpauia 3 Koumponalw 3a
npooyKmamu  XapuyeaHHa  ma
aikamu (FDA) pezynioe 6e3nexy ma
eghexmuenicmo npoOyKmia
XAap4yy8aHHs, NIKI6 ma KOCMemuKku 6

Cnonyuenux [lImamax.

217.

The Green Party received a

substantial boost in federal
election money, allowing them to
expand their campaign efforts

nationwide.

— Ilapmia 3enenux ompumana

Oinbuwe Kowmie Ha @edepanvhi

subopu, wo 00360.1UJ10 iu

poswiiupumu  C60i0 nepeéeu60pqy

KAMRAHiIo No 8CIU Kpaiui

28.

When we visited the Hepworth
Wakefield, a

housing many works by its

large gallery

namesake Barbara Hepworth...

8108I0aU

Yeiikginoa,

Konu  mu 2anepero

I'eneopma BENUKY
eanepero, 0e npeocmasieHo b6azamo
IMEHUMOo20

pobim il Hazsuwa

bapbapa I'ensopm...
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29.

| can highly recommend Palma...

The city boasts  brilliant

architecture, cafes in tree-lined
and a

boulevards, truly

spectacular cathedral.

A siogepmo pexomenoyio Ilanvmy
oe Maiiopka... Micmo cnagumwscs
4y008010 apximexkmypoio, Kaghe Ha
oynveapax 3 Oepesamu ma OIiliICHO
KagheopanvHow

epasHcarovor

YepKeoio.

30.

If it’s the latter, you're probably
going to be more comfortable
with a full-bodied red than the
creamy whites you might prefer if
it’s the former (chenin blanc and
unbaked chardonnay, to suggest

just two).

HKWO ue oOCmaHHeEe, 6U, HANEBHOo,

byoeme  giouygamu cebe Oinvud

KOMGOPMHO 3 YEePEOHUM BUHOM 3
HACUYeHUM  CMAKom, HIJC 3
KpeMosumM OiLIuUM BUHOM, SKI 86U,
ModcIuBo, O eubpanu, SAKWO ye
nepuwe (4eHin OnaH | HeneueHull

wapooue, AKWO eudupamu auule

0sa).

31.

...a parkrun in a snowy forest,
heated pavements in the city
centre, Portaloos with radiators

at the Christmas market...

...0i206a nodis y 3acHidicenomy Jici,
obiepisani mpomyapu y yeHmpi

micma, MOOInbHI  myanemu 3

ooizpieauamu Ha  pi308AHOMY

DUHKY...

32.

As for the rule that you have to be
referred by a GP to see a hospital
doctor before a cancer scan, it
must surely be the cause of

Britain’s poor cancer record.

Looo

Hanpaesumu

npaesuiaq, wo eac wmae

JaiKkap 3a2anbHoi
RpaKmuKu, woo noobauumu aikapsa y
JIIKapHI nepeo OHKOCKPUHIH2OM, ye,
oymu

6€3yM06H0, NOB6UHHO

NPUYUHOIO no2amo2o  pexopoy

Benuxobpumanii 3 paxy.

33.

Soft skills are in fact increasingly

in demand in the workplace

Haguuku m'akoco cninKysamnns

Hacnpagoi  KOPUCMYIOMbCS  6Ce
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OLIbUWUM NONUMOM HA POOOUOMY

Mmicyi

34.

Fast food: the new wave of

delivery  services  bringing

groceries in minutes

Dica  weuoxkozo npuzomyeanus:
HOBA XBUJISL CAYHCO O00CMABKU, SKI
docmasiAoms npoOyKmu 3a aideHi

X6UJITUHU

35.

Culture shock can knock your

confidence in the beginning.

ok 6i0 Ky1bmypHux

GIOMIHHOCHMEU MOdCe  CNOYaAmKYy

niodipeamu 6auly 6nNeeHeHiCMy

36.

Abloh used business casual —
which has been in the ether in
fashion for the past 12 months —
to communicate something wider

about teenagers, ...

Abno BUKOPUCMOBYBAE
HesuMywieHUuil cmuab 01a 0Oiznecy,
axkutl 6y8 y Mooi ocmanni 12 micayis,
wWob nogioOMUMU WOCH Wupuie npo

nioimKie

37.

These numbers were down on the
almost 300,000 who turned out
nationwide in November at the

start of the fuel tax protests

Li yugppu 6yau menwumu nopisHano
3 mauxce 300 000, axi euvwiiu no
8Cill Kpaini 6 1ucmonadi Ha NOYamKy
npomecmie HNpOmMuU NOOAMKYy HaA

najibHe

38.

The Heath government’s 1974
centralization of local clinics and
health centres wiped out the last
local

shred of government

healthcare.

Lenmpanizayis micyesux KIHIK ma
UeHmpie 0XOpOHU 300p08'a ypsoy
Xima 1974 poky 3nuwuna ocmanHiu
npucmpiu

Micyegol OXOpPOHU

300p08's.

39.

Home schooling is different

to remote learning.

Jlomawne nasuamHs BiOpi3HAEMbCSA
8i0 oucmaHyiinoi dopmu

Haguannusa yepe3 Inmepuem.

40.

The government has been forced

to abandon a centralised

Vpao 6ys smywenuii giomosumucs

810 YeHmpanizo8ano2o0 000amka Ois
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coronavirus contact-tracing app

after spending three months...

glocmedcenHs KOHmMaKmie 3

KopoHagipycom nics mpbox

Micayis...

41.

Instead of bright colours for hi-
vis, quiet outdoor leans into soft
tones for a calm, easy-going

mood.

3amicmv  sACKpasux Koabopie O

8UCOKO020 PpieHa euoumocmi,

CNOKIillHe  308HIWHE  cepedosule

BUKOPUCMOBYE  HIJICHI  MOHU  OJiA

CVlOKilZHOZO, JlecK020 Hacmpomo.

42.

On an Interrailing trip with my
boyfriend, we made our third stop
at Ljubljana. We stayed in the
Fuzzy Log Hostel for three

nights...

Ha noi3oyi no €eponi pazom 3 moim

Xnonyem, Mu  3poOuUnU  mMpemio
3ynuuky y Jloonani. Mu 3ynununucs
6 2ocmboeomy 0younky Fuzzy Log

NPOMA2OM MPbOX HOUEU. ..

43.

The World Health Organization
(WHO) provides leadership on
global health matters, shaping the
health

setting norms and standards.

research agenda, and

Bceceimna opzanizayina oxoponu
300poe’a (BO3) naoac kepisnuymeo
Y 2100anbHUX NUMAHHAX OXOPOHU
300p08's, opmye nopsaoox OenHUll
300p0o6uUX 00Ci0JiceHb ma

6CMAHOBIIOE HOpMU mA cmam)apmu.

44,

The discussion took place at the
United Nations Headquarters in
New York.

Hucxycia eiooyracs 6 I'onoenomy

ogpici  Opzanizayii  0Q6'eonanux

Hauiii y Hoio-Hopxky.

45.

During my first week with my
National Art Pass, | also enjoyed
solo visits in London to Rebel: 30

Years of London Fashion...

11io uac ceozco nepuioco mudicHs 3
moim  Hayionanonum — Xy0oorcHim
IIponyckom, A Maxooic
HACON0024CYBABCH OOUHOYHUMU
gizumamu 0o eucmaexku Peben: 30

Pokie Jlonooncoekoi Moou...
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46.

but Rome being Rome, the

Galleria Nazionale d’Arte

Moderna e Contemporanea

doesn’t draw huge crowds,
despite having a breathtaking

array of works.

Ane Pum 3anuwaemovcsa Pumom, i
Hauionanvna 2anepesa cyuacnozo
Mucmeuymea He 30uUpac 6eruye3sHi
MOANU, XOo4d MAE 3aXONTI0I0YULL

acopmumeHnm pooim.

47.

While strolling through Paris, |
admired the Eiffel Tower and
visited the

Cathedral, but

Notre-Dame

regrettably
overlooked the Louvre Museum,
home to the famous Mona Lisa

and countless other masterpieces.

IIpozynorouuce LHapuoicem, A

3axonniosascs eedceio Eligens ma
810810a6

cobop llapu3zvroi

bocomamepi, ane, na  owcany,

nponycmue Jlyep, 00OMIBKY
3HameHumoi Monu Jlizu ma 6e3niui

[HWUX weodespis.

48.

Silver screen: the film festival
putting older people at the heart
of the plot.

Ilonomno:  xinogecmusans, y

yeHmpi crodicemy sIK020 AiMmHi TH00U.

49.

While touring Spain, | explored
the vibrant streets of Barcelona
and admired the Sagrada
Familia, but  unfortunately
overlooked the Alhambra Palace,
a stunning example of Moorish

architecture in Granada.

Ilooopooicyrouu Icnauicero, A

0ociodicysas IHCUBL 8yauYi
bapcenonu i 3axonmosaecs Cazpaoa
Daminisa, ane, Ha Hcaib, NPONYCMUB
Anvzamobpy, epadicarouull NpuKIAo0

maspcovkoi apximexkmypu 6 I panaoi.

50.

known for its muntjac biryani,

lamb chops and salmon tikka

gidomuti c8oim OIpiani, Komaiemamu

3 ACHAMU MaA JI0COCEBUM MIKKA.
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PE3IOME

KypcoBy poboTy TpHUCBAYEHO JAOCHIPKEHHIO METOMIB  BIATBOPEHHS
0e3eKBIBaJICHTHOI JIEKCUKH 3 aHIIIMChKOT MOBHU Ha YKpaiHCbKy. OCHOBHA i11€s poOOTH
MOJIATa€ B PETEILHOMY aHaji3l Ta CHUCTEeMaTH3allli rpaMaTHYHHUX TpaHc(opMallil,
TaKUX SK 3aMiHa, TPAHCHO3MULiA, AOJABAHHS Ta BHIIYYEHHs, SIKI BUKOPUCTOBYIOTHCA
IOpU BIATBOPEHH! HEBIAMOBIIHOI JIEKCUKM HAa OCHOBI Marepialy Mac-MeJlia TEKCTiB.
[IpakTuyHe 3HAYEHHS MOCHIKEHHS TOJSAraE B PO3KPUTTI €()EKTUBHUX CTpaTErii
nepekianany Jjig  MOJOJIaHHI  JIIHTBOKYJBTYPHUX BiAMIHHOCTeH. B poborti
BUSIBJISIFOTHCS TA aHAMI3YIOTHCS Crielr(iuH1 0COOIMBOCTI KOKHOTO TUITY TPaMaTUYHOT
TpaHchopMallii, 3arpornoHoBaHi y nepekiaai 50 oquHuIlb 0€3eKBIBAJICHTHOT JIGKCUKH.
JlocnimKkeHHsl pO3KpUBAE, sIKI METOJIU JI03BOJIAIOTH €(PEKTUBHO Ta TOYHO NepeaaBaTH
CEMaHTUYH1 HIOAHCHU Ta KYJIbTYPHI aCIIEKTH MOBU OPUTIHAJY B MEPEKIIAIIL.

Kiro4oBi cioBa: nepekiaj, nepexknagalnbkuil aHasi3, 0e3eKBIBaJCHTHA JIEKCHKa,

rpamMaTudHi TpaHcdopMallii, Mac-Melia TeKCT, Auckypc 3MI, memiaauckypc.
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