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The term’s paper main idea. The term paper's fundamental thought is to
investigate the topic of female strengthening as portrayed in Sandra Cisneros's books.
It'll analyze how Cisneros depicts female characters who oppose societal standards,
challenge sex parts, and declare their office in different settings. The paper will dive
into particular cases from Cisneros's books, such as "The House on Mango Road" and
"Hollering Creek Woman and Other Stories,” to look at the ways in which her
characters explore issues of character, social legacy, and social equity. Through near
printed examination and investigation of scholarly gadgets, the paper will highlight
the noteworthiness of Cisneros's stories in rousing perusers to grasp their possess
control, advocate for sexual orientation balance, and celebrate the versatility of
ladies.

The theoretical background of the problem. It looks at how stories show,
support, or question what society thinks about how men and women should act and
how they should relate to each other. In Sandra Cisneros' books, feminist theory can
help us understand how she writes about women to show how they can be strong.
Cisneros' writing shows how Mexican-American women struggle with their mixed
cultures, the effects of colonization, and trying to have power in a society that mostly
follows one culture.

The topicality of the study. Studying how women become more powerful in
Sandra Cisneros's books is still important because it relates to modern discussions
about women's rights, it highlights the voices of people who are often ignored, and it
looks at how different parts of a person's identity, culture, and society all come
together. Cisneros's worldwide impact and importance in education show how the
topic is significant in literary studies.

The aim of the research is analyze female empowerment in Sandra Cisneros\s
novels, exploring how portrayal of resilient female characters contributes to
contemporary discussions on gender equality, representation, and intersectionality in
literature

The objectives of the research:



1) examine how author depicts female characters in her novels

2) analyze the themes of empowerment, identity, and agency

3) explore influence of the cultural and societal contexts

4) investigate the impact of narratives on readers’ perception of gender

5) provide insights into the significance of Cisneros’s novels withing
contemporary feminist discourse and literary scholarship

The investigation subject of the study is the portrayal and exploration of
female empowerment in Sandra Cisneros’s novels.

Research topic: The topic of the study entails a detailed examination of how
author portrays and explores the theme of female empowerment in he novels.

The theoretical value of the research lies in theoretical discussions in
feminist theory, intersectionality, narrative studies, cultural studies, and education.
Enhancing our understanding of gender dynamics and empowerment in literature and
society.

The practical value of the research has practical implications for education,
empowerment programming, literary interpretation, diversity promotion, and
advocacy, offering positive impacts on individuals, communities and society at large.

A brief outline of the research paper structure. The term paper consists of
an Introduction that explains the relevance of the theme, research objectives,
significance of the study and the theoretical framework. Chapter 1 contains an
analysis of the theoretical overview and biographical context of the author; Chapter
2 analysis of the main aspects of the theme of female empowerment in Sandra
Ciscneros’s novels. Conclusions that includes the summary of the term paper,
Bibliography, Lists of Reference and Data Sources show the sources and literature

used for the term paper; Summary with final conclusions of the term paper.



CHAPTER 1
THEORETICAL OVERVIEW AND BIOGRAPHICAL CONTEXT OF
THE AUTHOR

1.1 Concept of female empowerment in literary theory

The concept of women's emancipation in literary theory refers to the study and
analysis of how women are portrayed in literature. Authors present them as agents of
power, autonomy, and self-determination. This includes the study of female
characters who challenge traditional gender roles, assert their rights, free will, and
actively participate in shaping their own destinies within the narrative of literary
works.

Key aspects of the concept of women's empowerment in literary theory
include:

1. Free will and autonomy.

Women's empowerment in literature often includes the portrayal of female
characters who have free will and autonomy over their own lives. These characters
make independent choices, pursue their own goals, and assert their rights in spite of
societal constraints and expectations.

2. Resistance and rebellion.

Women's empowerment can be manifested through acts of resistance and
rebellion against patriarchal structures and norms. This can include challenging
gender stereotypes, violating social expectations, and confronting systems of
oppression that restrict women's freedom and opportunities.

3. Representation and visibility.

Women's empowerment in literature also involves the representation and
visibility of diverse women's experiences and perspectives. This includes highlighting
the voices and stories of women from marginalized communities, exploring
intersectional identities, and celebrating the strength and resilience of women in
diverse socio-cultural contexts.

4. Transformation and growth.



Literature often portrays female characters who undergo transformation and
growth as they face challenges, overcome obstacles, and develop personally and
socially. Stories about women's empowerment can depict characters breaking free of
limiting roles, finding their voice, and forging new paths to self-actualization and
liberation.

5. Intersectionality.

The concept of women's empowerment in literary theory recognizes the
interconnectedness of gender with other social categories such as race, class,
sexuality, and disability. It recognizes that women's experiences of empowerment are
shaped by many intersecting factors and seeks to analyze the complexity of power
dynamics in different cultural contexts.

In general, the concept of female empowerment in literary theory emphasizes
the importance of recognizing and celebrating women's will, resilience, and
resistance within literary representations. It invites readers to take a critical look at
how literature reflects, challenges, and shapes ideas about gender and power in

society.

1.2 Depiction of female empowerment in contemporary prose

In contemporary prose, depictions of women's empowerment encompass a
variety of narratives and characters who challenge traditional gender roles, defend
women's rights, and honor women's free will and autonomy. Here are a few examples
of how women's empowerment is portrayed in contemporary fiction:

e Complex and diverse female characters.

Contemporary fiction often features female protagonists who challenge
stereotypes and embody a wide range of experiences, personalities, and perspectives.
These characters are multidimensional, imperfect, and interconnected, depicting the
complexity of women's lives and difficulties. They demonstrate resilience, courage
and determination in the face of adversity. Whether they are dealing with personal

relationships, pursuing professional aspirations, or standing up to social injustice.



e Exploring intersectional identities.

Many contemporary fictions explore the relationship between gender and other
aspects of identity, such as race, ethnicity, sexuality, class, and disability. Female
characters from diverse backgrounds and marginalized communities are given voice
and action, challenging dominant narratives and shedding light on the interconnected
systems of oppression that shape their lives. Through these stories, readers gain
insight into the unique experiences of women with intersecting identities and the
ways in which they navigate and confront systemic barriers.

¢ Representation of women's solidarity and support networks.

Contemporary fiction often honors the power of female friendships, alliances,
and support networks in promoting empowerment and resilience. Female characters
form bonds of sisterhood, solidarity, and mutual support, offering each other
emotional, social, and practical help in overcoming life's challenges. These stories
emphasize the importance of collective action and community building to advance
women's rights and liberation.

e Critique of patriarchal structures and gender inequality.

Many contemporary prose works critique patriarchal structures and systemic
gender inequality, exposing the ways in which women are marginalized, suppressed,
and disenfranchised in society. Through sharp social commentary and political
criticism, these narratives challenge dominant power relations, norms and values,
advocating for gender justice, equality and liberation. Female characters often face
mysogyny, sexism and gender-based violence, demanding accountability and social
change.

e Celebrate female resilience and empowerment.

Regardless of the obstacles they face, female characters in contemporary
fiction demonstrate resilience, free will, and empowerment by refusing to be
determined by their circumstances or limitations. Through acts of self-assertion, self-

discovery, and self-expression, these figures reclaim their free will, assert their rights,



and fulfill their dreams and goals. Their stories inspire readers to believe in the power
of women to make positive changes in their lives and communities.

Overall, contemporary fiction offers a diverse and varied landscape of
narratives that depict women's empowerment in all its intricacies, nuances, and
variety. These stories are challenging, encouraging, and enable readers to imagine

new possibilities for women's lives and futures.

1.3 Life path of Sandra Cisneros’s

Sandra Cisneros, a renowned writer and poet, was born on December 20,
1954, in Chicago, Illinois, to a Mexican-American family. During her childhood, she
was deeply influenced by her Mexican heritage and her experience of growing up in a
working-class family. The writer often felt marginalized as a Latina in a
predominantly white society, and this experience later influenced much of her
writing. She attended Loyola University Chicago, where she received a Bachelor of
Arts in English.

After completing her undergraduate studies, Cisneros enrolled in the top-
ranked lowa Writers' Workshop at the University of lowa, where she earned a Master
of Fine Arts in Creative Writing. It was during her time at lowa that she began to
develop her signature voice as a writer and explore themes relating to identity,
gender, and culture.

In 1984, Cisneros published her pathbreaking debut novel, "The House on
Mango Street." The book, a bildungsroman narrated through a series of vignettes,
examines the journey of a young Latina girl growing up in Chicago. "The House on
Mango Street" became widely recognized by critics for its lyrical prose, vibrant
imagery, and portrayal of the complexity of Chicano identity. It was and remains one
of Sisner's most famous works and a seminal text in Chicana literature.

After the success of The House on Mango Street, Cisneros continued to write
and publish many genres, such as novels, short stories, poetry, and essays. Her

narratives often focus on themes of cultural identity, feminism, immigration, and the



intersection of personal and political realities. Her most notable publications include
Hollering Creek Woman and Other Stories (1991), Caramelo (2002), and A House of
My Own: Stories from My Life (2015).

Cisneros has always been a strong supporter of the rights and representation of
groups who don't have as much power, especially Latinos and immigrants. She has
used her writing to talk about things like fairness and the importance of different
cultures. Cisneros is also known for her charity work and helping to promote arts
education programs.

Sandra Cisneros has made a big impact on literature and culture. Her books
have been translated into many languages and are studied in schools all over the
world. They inspire people from different backgrounds to think about who they are,
where they belong, and how to make the world better. Cisneros is remembered as an
important writer and cultural figure for Latin Americans, and people still admire her
work today.

Sandra Cisneros is a very important writer who cares a lot about telling stories,
helping people and standing up for different cultures. Many people love and respect

her because of her work and influence in literature and other areas.

CHAPTER 2
ANALYSIS OF THE MAIN ASPECTS OF THE THEME OF FEMALE
EMPOWERMENT IN THE SANDRA CISNEROS’S NOVELS

2.1 Challenging expectations in ""The House on Mango Street""

In the book "The House on Mango Street" by Sandra Cisneros, the main
character Esperanza Cordero stands up against society's ideas about how she should
act. As a young Latina girl growing up in a poor neighborhood in Chicago, Esperanza
experiences challenges related to figuring out who she is, fitting in, and finding
herself in a world where there is not a lot of money, unfair treatment, and not a lot of
respect for her culture.

"You live there? The way she said it made me feel like nothing."



Esperanza wants her own place, far from the limitations of Mango Street, to
start her journey. Even though her surroundings hold her back, Esperanza dreams of a
future where she can be creative and have many opportunities. But then, she faces the
difficult problems of being poor, treated unfairly because she's a woman, and treated
badly because of her race. These things could stop her from reaching her goals and
make her end up like the other women she knows.

"l knew then | had to have a house. A real house. One | could point to."

Esperanza doesn't want to follow the societal rules for girls and boys. She
doesn't like the idea of being looked at only as a housewife and a maid because she
wants to be independent, to have control over her life and to show who she really is.
Esperanza uses her writings and stories to speak for herself and show that she is
capable and valuable, despite the unfair perceptions people have of her.

"l am an ugly daughter. I am the one nobody comes for."

Despite the difficulties, Esperanza remains strong and determined to make her
own way in life. She feels comfortable and strong through her imagination, creativity
and connections to her cultural background. Through her artwork, Esperanza creates
a place for herself where she can think freely about who she is, what she wants and
what she dreams about, even though society tries to limit her. She embraces all parts
of herself as a person.

"You can never have too much sky. You can fall asleep and wake up drunk on
sky, and sky can keep you safe when you are sad. Here there is too much sadness and
not enough sky."

In the book The House on Mango Street, Esperanza Cordero is a symbol of
hope and strength in difficult times. The woman does not allow people to put her in a
box, and she always tries to be herself. She makes people think about how they see
people who are different from them. Her story shows how a person can use their own

choices and creativity to overcome difficult situations and work towards a better life.

2.2 Finding inner power in ""Woman Hollering Creek™



In Sandra Cisneros's book "Woman Hollering Creek," many of the stories are
about finding inner strength when facing tough times. The stories are mostly about
women living near the border of Texas and Mexico. They show how the women deal
with who they are, their cultural customs, and what society expects from them. The
characters face tough challenges, but they overcome them and become stronger in
surprising ways.

"Hollering. Hollering Creek, she'd whisper. No woman should ever suffer such
a name."

In the story "Woman Hollering Creek," Cisneros shows many different strong
women who face tough times but stay strong. From CleA3filas, a young woman stuck
in a bad marriage, to La Malinche, a historical figure with a complicated cultural
identity, these women face the challenges in their lives with bravery and strength.
Even though they face challenges, they don't let their situation define them. They find
strength in being able to make their own choices and decisions.

"The big blue sky is full of possibilities."

In the novel "Woman Hollering Creek," tough times help the characters change
and become better. The characters go through tough times and learn important things
about themselves and the world. CleA3filas was able to find the courage to leave her
husband who was hurting her, and start a new life with her daughter. In the same
way, La Malinche deals with the challenges of her cultural background and finally
accepts herself as a strong and resilient woman.

""She would be the woman who ran, who lived to run another day."

The story "Woman Hollering Creek™" shows how the characters find strength by
staying connected to their cultural heritage and who they are. As they live in a
community near the border, the characters find strength in their shared history,
traditions, and ability to keep going despite challenges. By being proud of their
culture and standing together, they feel like they belong and are stronger when facing
tough times.

"She looked like the paintings in the museum, the women with sad eyes."
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In "Woman Hollering Creek," Sandra Cisneros writes stories about strong
women who live in the Mexican-American border area. The characters learn about
themselves and become more powerful. They go beyond what society says they can
do and find strength in their own thoughts and experiences. Their stories show how
strong they are and how they never gave up, working together and deciding for
themselves, to overcome tough times and live life to the fullest.

2.3 ldentity and agency acceptance

In the book "Caramelo,” Sandra Cisneros talks about identity and the ability to
make choices in the lives of Mexican-Americans. She shows the difficulties of
family, culture, and finding out who you are. She shows the strength and
determination of people who don't follow the rules and are true to themselves, using
different characters and their stories. Their experiences show how accepting yourself,
being proud of your culture, and being true to who you are can help you understand
who you are and make decisions for yourself.

"In our family, where there were too many of us and no money, dressing well
was the best revenge."

"I am the only one of my siblings who has dark skin, dark hair, and dark eyes
like my father."

The family is really important in making the characters who they are in
“Caramelo”. They live in big families with different ages, and sometimes they argue
with their brothers and sisters or older family members. They all struggle to find their
role in the family and meet the ideas passed down from their ancestors. Celaya Reyes
thinks about how her family and relatives have influenced who she is and how she
feels like she belongs to them. She is the oldest woman in her family. In her memoirs,
readers can see the challenges and successes of different generations that shape the
identity of the Reyes family.

"They'd seen her name on a piece of paper and thought she must be somebody

else."
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"It's like being in one of those old movies, the ones where the people talk with
big mouths and everyone's shouting."

In the context of Mexican-American culture, "Caramelo” explores how
traditions and heritage shape who we are as individuals and as a group. The Reyes
family goes to Mexico every year. This helps them learn more about themselves and
their culture. It also helps them deal with being both Mexican and American.

"We are one heart with two heads. And since we're one, we don't argue. We
negotiate."

"He knows it's in the layers, in the curtains, in the patios with fountains, in the
lace curtains, in the plants that hang from the ceiling, and in the pifiatas that break
open and spill candies all over the table."

In "Caramelo,"” the characters deal with the challenges of following cultural
traditions and expectations while also trying to fit in with American culture. They
want to honor their Mexican heritage while also adapting to the new culture. They
deal with the difficulties of living in between two different cultures and struggle with
the question of where they fit in and being true to themselves as they figure out who
they are and what they want.

Cisneros's characters struggle with their identities from being both Mexican
and American. They try to figure out how to live in both cultures. They deal with
questions about fitting in, keeping their customs, and feeling like they belong. In the
end, they feel strong and proud when they accept their heritage and connect with their
roots again.

As Celaya grows up, she struggles with making her own choices and deciding
her own future. She goes against what people expect and what her family wants for
her, and tries to make her own way in life and be independent. In her journey of
understanding herself, Celaya learns to accept who she is and feel strong by telling
her own story.

Despite their family and tradition holding them back, the characters in

"Caramelo" stand up for themselves and express who they are, going against what
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society expects of them and making their own way in life. They refuse to be held
back by being male or female, rich or poor, or by their culture. Instead, they embrace
being themselves and take control to chase after what they want in life.

Cisneros's stories focus on women being able to express themselves and have
control over their own lives, especially when society tries to ignore or quiet them.
Her characters go against what society expects and the usual ideas about people, they
speak up and take control of their own stories. They take back their independence and
power through being creative, refusing to follow rules, and being strong.

As Celaya grows up, she struggles with making her own choices and deciding
her own future. She goes against what people expect and what her family wants for
her, and tries to make her own way in life and be independent. In her journey of
understanding herself, Celaya learns to accept who she is and feel strong by telling
her own story.

Despite their family and tradition holding them back, the characters in
"Caramelo™ stand up for themselves and express who they are, going against what
society expects of them and making their own way in life. They refuse to be held
back by being male or female, rich or poor, or by their culture. Instead, they embrace
being themselves and take control to chase after what they want in life.

Cisneros's stories focus on women being able to express themselves and have
control over their own lives, especially when society tries to ignore or quiet them.
Her characters go against what society expects and the usual ideas about people, they
speak up and take control of their own stories. They take back their independence and
power through being creative, refusing to follow rules, and being strong.

"l am beautiful. I am strong."

She had never seen a grown-up woman sleep like that, so free, so loose."

"Only when she learned to love herself was she able to be loved as she

deserved." (from "Woman Hollering Creek")

2.4 Cultural resilience and empowerment
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Sandra Cisneros writes about being strong in your culture in her stories like
"The House on Mango Street" and "Woman Hollering Creek. " This theme is very
Important in her writing. In her writing, Cisneros looks at how her characters from
Mexican-American culture deal with tough times, unfair treatment, and feeling like
they don't belong. In the end, they find power and confidence in their background.

"They are the only ones who understand me because they are like me in many
ways." (from "The House on Mango Street™)

Cisneros's characters find strength in their links to their ancestors and
understand the toughness and wisdom that has been passed down in their cultural
heritage. They feel comfort and advice in the stories, traditions, and memories of
their ancestors, which helps them feel connected and a part of something bigger.

"In the name of my mother, my grandmother, and all my aunts who come
before me, | am grateful to them for the fight they fought.” (from "Woman Hollering
Creek™)

Cisneros' stories focus on fighting against trying to erase cultures and taking
back the stories of people who have been ignored. Her characters face challenges to
fit in, to become like the dominant group, and to lose their own culture. They show
that their Mexican-American identity is important and has many different aspects.
They challenge the stories that try to ignore and quiet them by being creative, strong,
and standing up for themselves.

"We are the ones who will tell our own stories, in our own voices, and reclaim
our place in history." (from "The House on Mango Street")

Even though there is pressure to fit in with others, Cisneros's characters are
happy to hold on to their cultural traditions and practices. They know that these are
what make them strong and give them power. They feel strong and connected when
they do things together, celebrate special events, and speak the same language. This
makes them feel proud of their Mexican-American heritage.

"We celebrate who we are, where we come from, and the resilience of our

ancestors who fought to preserve our culture.” (from "Woman Hollering Creek")
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In Sandra Cisneros's stories, her characters find empowerment and strength
from their culture. By holding onto their roots, standing up against being forgotten,
and keeping their customs alive, they show who they are and take charge of their
lives in a world that often tries to ignore them. Their stories show how being proud of
their culture, being strong, and standing together can help them overcome tough

times and make their mark in history.

2.5 Intersectionality and personal empowerment

Sandra Cisneros writes about how different parts of a person's identity and
their social position affect their experiences in stories like "The House on Mango
Street” and "Woman Hollering Creek. " Intersectionality recognizes that different
social categories like race, class, gender, and sexuality are all connected and affect
people’s lives in different ways. It looks at how these categories come together to
influence how people experience the world and what opportunities they have.

"I am the daughter of a migrant worker, and the grandchild of Mexican
immigrants. My identity is shaped by the intersections of race, class, and gender."

Cisneros's characters are often from different groups that are not treated well
and have to deal with unfair treatment and control. They deal with how their race,
social class, and gender affect their lives and opportunities. In her stories, Cisneros
shows how complicated it is for people to figure out who they are and how they fit
into society. She also explores how some people have more advantages than others,
and how they deal with being treated unfairly.

"As a working-class Latina woman, | face intersecting forms of discrimination
based on my race, class, and gender."

In Cisneros's stories, she challenges the main stories that try to ignore or make
less important people with different identities. Her characters speak up and share their
experiences, and they don't let themselves be limited by narrow ideas or stereotypes.
By standing up for themselves, staying strong, and taking control, they take back

their stories and fight against the powerful systems that try to keep them down.
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"We refuse to be silenced or erased. Our stories matter, and we will not be
confined by narrow definitions or stereotypes."

Cisneros's characters often feel strong and confident when they work together
with people who are similar to them. They come together to help and fight against
unfair systems. They work together to make things better and give people more
freedom.

"In solidarity with others who share our intersecting identities, we build
coalitions of resistance and resilience, working together to challenge systems of
oppression and create spaces for empowerment.”

In Sandra Cisneros's stories, intersectionality shows how people's different
identities and experiences can affect how they are treated and made to feel. She
shows how people from different social groups are connected and how they deal with
having more or less advantages. Cisneros focuses on different viewpoints and
challenges the main stories. She celebrates the different experiences people have and

supports everyone to feel strong and free.
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CONCLUSIONS

The research on “Female empowerment in Sandra Cisneros’s novels”
underscores the significance of Cisneros’s literary contributions in portraying and
exploring themes of empowerment, agency, and identity among female characters.

Cisneros’s challenges traditional gender stereotypes by portraying female
characters who assert their agency and defy societal expectations.

Her narratives depict women discovering inner strength and resilience amidst
adversity, empowering them to confront challenges and shape their own destinies.

Cisneros’s works celebrate the multifaceted identities of women, highlighting
the intersections of gender, ethnicity, and culture, and affirming the importance of
self-expression and self-determination.

The resilience of female characters in Cisneros’s novels reflects broader
themes of cultural identity and resistance, showcasing the endurance of marginalized
communities in the face of social and political oppression.

The intersectional analysis of author’s works reveals the interconnectedness of
gender with other identity markers, such as race and class, illustrating the complexity
of female experiences and the need for inclusive approaches to empowerment.

Cisneros’s novels leave a lasting legacy in literature, inspiring readers to
engage critically with issues of gender, power, and representation.

Moving forward, future research should continue to explore their relevance in

contemporary discourse.
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PE3IOME
VY kypcoBiit poboti pocnimxeHo, sik Cannpa CicHepoc y CBOiX HOBeax MOKaszye 1
pO3IOBiJIa€ TPO T, IO KIHKU CWIbHI, MalOThb KOHTPOJb 1 3HAIOTh, KUM BOHU €.
VYBakHO BHBYMBIIK Taki KHWTH, sk «House on Mango Street», «\Woman Hollering
Greek», and «Caramelo» 6yno BusiBieHo pi3Hi crocobu, sskumu Canpgpa CicHepoc

MOKa3ye KIHOK, 1110 3100yBalOTh BIAJy Y CBOiX ICTOPISX.

Jocmimkennas: mokasye, mo CicHEpoC He TOTPUMYETHCS 3BHUHUX YSIBJICHH PO TE,
AKUMHU MalOTh OYTH YOJIOBIKM Ta >KIHKU. BoHa muie rnpo repoinb, siKi CTOATH 3a cebe
i #iayTe BCcymepeu TOMy, 4OTO Bil HHMX OUiKye CYCIILCTBO. Ii icTopii Takox
MOKa3yI0Th, SK JKIHKA 3HAXOIATh BHYTPIIIHIO CHJY 1 MYXXHICTh y BaXKl YacH,
OpUIMAOTh CBOIO BIIMIHHY 1JIGHTUYHICTh 1 THIIAKOTBCA CBOIM KYJIbTYPHUM
noxopkeHHsAM. Kpim Toro, ictopii CicHepoc Moka3yroTh, sIK T€HJEep, paca 1 Kiac Io-
pI3HOMY BILIMBAIOTh Ha KUTTA KiHOK. lle momomarae Ham 3p0o3yMiTH, IO >KIHOYMMA

JOCBIJ Ay>K€ CKJIaTHUH.

OTxe, HACKUTBKH TIOTYKHOIO MOXe OyTH JIiTepaTypa, AKa 3MIHIOE MOMYJISApHI icTOpIi,
poOUTH TOJOC IOJIEH, SKUX YacTO ITHOPYIOTh, TYUYHIIIUM, JONOMArae JIOAsIM
MOYYBATUCA CWIBHIMIUMU 1 poOutn cycninbeTBo kpamuM. Kauru Canapu CicHepoc
BOXJIMBI JJI TOro, MO0 TOBOPUTH TPO CHPABEMIMUBICTH ISl BCIX TEHJEPIB,
MOKa3yBaTH pI3HI TUINHW JIOACH 1 TMEpPEeKOHYBATH, IO JIO KOXXHOTO CTaBJISTHCA
CHpaBeINBO. 11 KHUIM JOMOMAralTh 3pOOUTH CYCIIILCTBO OibII CIIPaBETHBUM i

BKJIIOYAaTH B HBOT'O KOXXHOTI'O.



