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MEPEOAMOBA

MeTor0 HaBYalIbHOTO MOCIOHNKA € KOMIUIEKCHE METOIUYHE 3a0e3MeYeHHs
SIK ayJIUTOPHOI, TaK 1 CAMOCTIHHOT pOOOTH CTYICHTIB JJIs TiBUIICHHS CBOET
npodeciiiHol KOMIEeTeHTHOCTI 3 Kypcy “Teopis 1 mpakThka penaryBaHHS i
MOCTpeIaryBanHs npodeciiiHo-opieHTOBaHOTO TepeKiIany”’, KUl € 6a30BUM
y HaBYaJIbHOMY IIIaHi HpodeciiiHol MiArOTOBKH CTYICHTIB-TIEpEKIagadiB
MaricTepchbKOTO PiBHIL

[TociOHUK CKITaa€ThCs 3 TPHOX YACTHH:

e JIeKLIMHMUN MaTepiaj, 110 MICTUTh OCHOBHI 3araJisHOTEOPETHYHI 3acaau
penaryBanHs Ta noctpenaryanns (Theoretical Fundamentals of Editing and
Post-editing);

® 3aBJIaHHS JI0 CEMIHAPCHKUX 3aHATH 3 peJaryBaHHS MEPEKIaiB TECTiB
npodeciiiHo-opienToBaHOr0  crnpsimyBanHsi  (Practical Assignments for
Seminars);

e Marepian JUIst caMocTiifHoro onpautoBanus (Supplementary Material for
Self-study).

CynpoBifHi 10 JeKmii Marepiaid pO3KPHBAIOTH 0a30Bi TEOpETHUHI
TIOJIOKEHHSI 3 TPOOIIEM pelaryBaHH: IIepeKIIaliB Ta IIOCTPEaaryBaHHs, MICTATh
TEKCTH PI3HUX CTHIIIB Ta aHPIB JJIsl CaMOCTIHHOTO TIepeKyaly Ta MpaBKH, a
TaKOXK MEPEeTiK KOPEKTYPHUX 3HAKIB.

Lleit Kypc € BaXKIMBUM KPOKOM y (DOPMyBaHHI TEOPETUIHOI Ta MPAKTUIHOT
CKJIaJIOBUX MEPEKIANANBKOi KOMIICTCHIII Ta Ja€ MOXJIHBICTH OBOJOMIITH
HAaBUYKAMH OIIHKH Ta BHIPABJICHHS SK aBTOPCHKOIO TaK 1 MAaIIMHHOTO
nepexiaay, IMiJrOTOBKM HOro [0 BHJAHHSA. Pi3HOMaHITHI mNpakTU4HI
3aBllaHHs, TPOOJIEMHI 3alMTaHHS Ui CaMOCTIHHOTO pO3B’si3aHHs 1 TBOpYI
3aBJlaHHS CHOPAMOBAHO Ha ONTHMI3allil0 3aCBOEHHA OCHOBHMX IIOHATH 1
TEPMIHIB TUCIMILIIHK, OBOJIOJIHHS TEOPETHUYHUMH OCHOBAMHU BHKOPUCTAHHS
AHTJIICHKOI MOBH SIK MEPIIOi iHO3eMHOT MOBH Ta YKPaiHCHbKOI MOBHU SIK MOBH
nepeknanay. CTyJIeHTH OBOJIOIIIOTh MPOQPECIHHOW METOJUKOI poOOTH Haj
TEKCTOM TEepeKIIaay Ta HaBUUKaMH MiATOTOBKU PEAaKIIifHUX BUCHOBKIB.

Kypc Ttakox mnepenbadae ONMaHyBaHHS CYJYacCHHAMH KOMIT IOTEPHUMH
IporpaMaMH, 3aCTOCYHKaMM Ta [HTepHeT-cepBicaMu, SIKi CHpPUSIIOTH OibII
e(peKTHBHOMY MOCTPEIATyBaHHIO MAIIMHHOTO MTEPEKIaTy.
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HaBuanpHuil mMoOCiOHMK NpU3HAYEHO [UIA CTYACHTIB  (LIOJOTTUYHUX
(hakysbTeTiB BUIIUX HaBYaIbHUX 3akiaaiB 111 Ta IV piBHs akpenurartii.

ABTOpKa HaBYaJIBHOTO IMOCIOHUKA MA€ TOCBIJ] peIaryBaHHs y CIOBAI[bKOMY
MDKHApOJHOMY HaykoBoMmy KypHami “Lege Artis” (iHIEeKCOBaHOMY Yy
HaykoMmeTpuuHiit 6a3i nanux Web of Science Core Collection) i € uireHom
penakmiitaoi kowmicii BuganHs CALL and professionalisation: short papers
from EUROCALL 2021.

ABTOpKa BUCIOBIIOE mupy noasky /. CenByny 3a Oe3HiHHY IOIIOMOTY
1 mani Hanii ta many Iletpy 3a BennuesHy MiATPUMKY. ABTOp 3 BJSUHICTIO
MpHiiMe BC1 KPUTHYHI 3ayBa)KCHHS Ta MIPOTIO3HIIIi CIIPSMOBAHI Ha MOJITIIICHHS
OO HAYKOBOTO JIOPOOKY.
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THEME 1

THEORETICAL BACKGROUND
OF TRANSLATION REVISION

1.1. The Basics of Revision Theory

Revision theory is an integral part of editology, which explores the
methodological principles of direct preparation of messages and texts for
publication and revision. In other words, it is a system of knowledge about the
practice of revision, and the rules of making changes directly to the message
itself.

Why is revision necessary? Why is it vitally important for somebody other
than the translator to check a text before publishing it? The main reason is that
every person is prone to making mistakes, be it either as an amateur translator
or a fully-fledged one. A text which contains errors, or any kind of misprints
provides an impression of being a non-credible source. Therefore, revisers and
editors amend texts before putting them out.

The reasons for text / translation revision can range from poorly
structured sentences to unsuitable messages. The failure to conform with
society’s linguistic rules can also be an issue (Mossop, 2020). When there
is unnecessary ambiguity or deviation from the style or norm, the text also
requires some changes. Finally, a text may conflict with the publisher’s goals
or stipulations.

To deal with the aforementioned problems, revisers and editors make
amendments to a text: they either correct it (in a bid to conform to linguistic
or textual rules, to comply with publisher’s requirements), or improve it (in
order to ease the understanding of the text and make the text suitable for users).
That being said, it is not a simple task as editors and revisers often encounter
conflicting demands and needs. There are obviously demands from clients who
have ordered translation services, then there are also professional associations
and standardisation bodies who set the standard for editors and revisers. At the
same time, the needs of authors and readers should be met as well.

Thus, editing and revising boils down to finding defects in the text. Among
them the most frequent are:

e typographical errors (healht problems, npezunmayis),

o font selection errors (/.1 Ilpeomem 0oco6opy 1.2 YMOBHU A0T0OBOPY),



e unclear or contradicting sentences or passages (Visiting relatives can be
boring. My brother is jealous of me because I am an only child in the
Jamily),

e unidiomatic word combinations (do a speech, oana cmammst),

e complicated wording (Conventional wisdom is a relatively new
designation),

e unclear pronoun reference (After Paul spit in Ted’s face, he hit him, so
he fell),

e inappropriate genre (using / was completely floored in an essay), etc.

These highlight a few examples that indicate in what ways a text or
translation might be defective.

Indeed, both writing and translating texts demand a lot of precision and
patience. As an example, the Nobel prize-winning author Ernest Hemingway
in a 1958 interview for The Paris Review revealed his rewriting process
(Plimpton, 1958):

Interviewer: How much rewriting do you do?

Hemingway: It depends, I rewrote the ending to 4 Farewell to Arms, the
last page of it, thirty-nine times before I was satisfied.

Interviewer: Was there some technical problem there? What was it that had
stumped you?

Hemingway: Getting the words right.

The same principle is applied to the process of revision. Just as Hemingway
meticulously revised his writing to capture the precise meaning and emotion he
sought to convey, translators and editors must carefully review and refine their
text to ensure that every word is accurate, appropriate, and effective.

In translation, this process often involves multiple rounds of revision and
post-editing to resolve ambiguities, correct errors, and fine-tune the language
to resonate with the target audience. The goal, much like in Hemingway’s
rewriting process, is to “get the words right” - and to achieve a translation that
not only accurately reflects the original content but also maintains the intended
tone, style, and impact.

1.2. Types of Revision

The process of creating writing or checking the translated version of the
text consists of three sequential stages: revising, editing, and proofreading
(Figure 1.1).



‘ Revising

Al

Editing

A

‘ Proofreading

Figure 1.1. The stages of the writing / revision process

Although these three terms are often used interchangeably to denote the
process of “fixing” a draft translation, they are actually distinct stages and have
different goals (Figure 1.2).

The initial stage, that is paper revising (also substantive editing), is the
process of reading a draft translation to spot errors and make appropriate
structural and logical amendments. It is aimed at analysing the “big picture”
to ensure that the paper is persuasive enough and the intended purpose is
achieved, the transitions are smooth, no pertinent information has been
omitted, and the tone of the paper is appropriate (Smith, 2003). It may demand
adding or deleting material, rearranging the chapters, re-crafting sentences or
conclusions. Importantly, revising is to be distinguished from retranslating.

The step of editing focuses on refining the paper in terms of lexical and
grammatical facets, the length and clarity of sentences, as well as paragraph
unity. Editing involves correcting any awkwardness, checking the accuracy
of references, and finally making sure that sentences are logically guiding
the targeted reader through the paper. The term ‘editing’ is used by some
translators to refer to “unilingual re-reading of a translation” (Mossop, 2020),
or to revision in general.

A final sweep through the paper is called proofreading. Meticulous line-
by-line reading at this stage of revision will allow to inspect the text and spot
some minor mistakes and technical errors you might have missed. This process
is the last chance to make the text more appealing to the reader and, hence, is
time intensive.

B. Mossop (2020) further subdivided editing into four types:

e copyediting is a type of correcting papers with the aim of bringing it
into conformance with pre-set rules. The copyeditor’s task is to improve
readability, consistency and fitness of the text for its purpose, and unsure
that the paper is free of language or any other errors.

o stylistic editing deals with the problems of compliance with the style
and involves tailoring the vocabulary and sentence structure, making
sentences concise and readable.
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o structural (substantive) editing includes reorganization of the text so as
to achieve a better order of representation of the material.

e content editing is performed in order to make additions or subtractions
from the topic coverage. This type of amending is based on changes
concerning general conceptual intent, facts, mathematical and logical
information, rhetorical questions, etc.

Revising Editing Proofreading

o I=! 1!

[] organisation [J consistency [] mechanics

O ;irgir;scte:;?tion Sl [J word choice [ spelling

[ content [ grammar [ punctuation

[] evidence [J textual inconsistencies [] format

[] audience [] inappropriate style [] typographical errors
[] conclusion [] transitions [] presentation

[] coherence [] paragraph unity [] language style

[ capitalisation

Figure 1.2. Revising, editing and proofreading tasks

Whatever type of editing is chosen, it is a win-win scenario as it enhances
the paper and helps create the best version of it. But the type of editing and
revision can also depend on the client who commissions the translation and / or
its rectification. Consequently, I can distinguish full revision, general revision,
partial revision, and scan check. When a full revision is requested, the text is
supposed to be checked and corrected at all levels. It can even involve editing
and rewriting, in case some parts of the text are of poor quality. Unlike a full
revision, a general revision implies the compliance with the parameters chosen
by the client, for instance, spelling and punctuation revision, and appropriate
usage of terminology. With a partial revision, a “good enough” approach is
a key one. This approach is applied when either the editor is pressed for time,
or the budget is not adequate for a fully in-depth revision. In both cases the
accomplished translation is of greater value than its quality. Finally, when the
amendments are done by checking the translated version in juxtaposition with
its original, then this type of revision is called a scan check.

Overall, revision theory is an umbrella term for gemeral revision (a
discipline that studies the theory of general normative revision of messages),
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specialised revision (a discipline that explores the revision theory of the papers
of particular sphere or aspect), and creative revision (a discipline that explores
the creative processes of optimizing messages and goes beyond eliminating
deviations from social norms) (ITaptuko, 2020). O.V. Rebrii (2010) singles out
on more type — normative revision (the alignment of the message in accordance
with certain norms).

1.3. The Author and the Editor in Revision Theory

The revision process can vary considerably according to the needs
of the client and the type of publishing material, but in general there are
three phases. Firstly, the editor carefully reads the paper checking the
actual material in order to evaluate its quality and ensure the text meets the
necessary requirements. Moreover, the paper can undergo a plagiarism check
with the aim of assessing the originality. If there are any issues, they should
be addressed immediately and then discussed with the author before the
editing process starts.

The next step is the reviewing process itself. This is the process of reading
every word, spotting problematic passages and then correcting them. At the
editorial stage, the reviewer usually uses proofreading symbols for convenience,
and to shorten the amount of time spent. Table 1.1 shows the possible list of
proofreading symbols used by an editor in a review process. However, when
online editing is concerned, then these symbols are intentionally neglected.
Instead, the mistakes are highlighted in the text, most commonly in yellow,
and additional comments are provided. Below are the examples of paper-based
(Figure 1.3) and online editing remarks (Figure 1.4).

As a result, the reviewed version of the paper is returned to the author for
them to either give their consent or alter the text. It is worth mentioning that the
paper can be sent back and forth numerous times until both sides are satisfied
with the paper in question. Though the author’s original is processed by the
editor in accordance with the selected set of rules, the editor and the author may
still disagree due to:

1) A different attitude towards the topicality of the message.

2) Different language codes in which similar signs designate different
objects.

3) Different thesauruses.

4) They can generate and perceive the modality of the message in a different
way.

5) Finally, they can generate and perceive the message at a different time,
in different places and situations and may interpret time, place and situation
differently (Pebpiii, 2010).
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Draft with
Proofreader’s Symbols

. central . Wht?{{ .
Style is one of the,{x@/gﬁdls of a good writer.zYou create a piece of
met.mg tha.t accomplishes all you set out to accomplish, includes
and
no Word/\tha,t stray from your purpose/qs logically coherent and
the phras, Jy
graceful without excess, then you,\acmeved style. Notice crea.t;e Bl
piece of wmtmé)\/ i style rarely just
Instead, your writing
happens* Aha.s to be worked at, crafted, rewritten, re\nsed and
rearranged. Your first dra.ft.a.;é like the piece of marble that sculptors
selec
mﬁg They look it over and see how to begin, and then they start
carving with large tools like ;/ ha,mmerhor chisels. As the scu‘gﬁ@ure
progresses, the sculptors use me% ﬁne and moé ﬂne/\toolg.'\\removmg
smaller and smaller plecespf marble, until they reach the ﬁn.ia.l stage,
when they polish the sculpture and place it on its base for display.
5
Marble sclﬂptur%«a.re beautiful to look at, completely finished, and
serve the purpose of portraying a subject—a person or an object—clea.rK
and gracefully. your writing should go through a similar process of
close revision until the final product is also beautiful to look at,

i,
completely revﬁsed, and serves it.@; purpose.

Figure 1.3. Paper-based editing corrections

What is more, several reviewers, who are subject-matter experts, can be
assigned to amend the text, and their comments can also be contradictory.
Notwithstanding these opposing points of view, the consensus should be
reached and, in most cases, it is the editor’s responsibility to broker a solution.
The difficulties of editor’s work largely depend on whether the writer is a

13



professional or an amateur, as editing the writing of these two categories can be
a contrast in the extreme. In cases of poor use of language, not only corrections,
but alteration alterations would be required.

1. Introduction

Like almost every cducational institution around the world, the universitics in Japan and Ukraine where the authors . §

taught had to rapidly adjust to the imposed by an global pandemic. The immediate (@ Apanjita Dey-Plissonneau

impact of the coronavirus (COVID-19) was the reality that traditional methods of language-learning formed ‘The response to migrate/move classes.

around face-to-face interaction between learners and educators was no longer automatically viable (Schleicher,

2020). The response to migrating classes to an online format was neoessary to reduce the spread of potential

COVID (§ghy, 2019). Yet, issues relating to student welfare, and in particular their privacy, were not afforded the Aparajita Dey-Plissonneau
amount of time that such a monumental alteration to a learning process would normally require. The spread of COVID

The technology adopted for these online leamning courses was dominated by two videoconferencing software

platforms, Microsoft Teams and Zoom. Both offered similar online software capability — namely the ability to

interact in real time with class members in different locations via live-stream video (Clopper, Baccei & Sel, 2020).

The university in Japan allowed individual cducators to select the technology they felt best served their

requirements. In this regard, the author based in Japan chose Zoom as it offered the ability to show all participants’ . )

video screens simultancously. Teams, initially at least, limited the number of participants’ video screens that were @ Aparajita Dey-Plissonneau
displayed concurrently. Unlike in Japan, the university in Ukraine adopted Teams as the compulsory platform for Hemovsyat

all cducators and students to use. Teams was part of both universities’ software contract with Microsoft, whercas

Zoom cost €155 per annum. However, both programmes were free of cost for the students to use.

@ Aparajita Dey-Plissonneau

Perhaps allowing for more time, alternative software might have been selected that would have better fit the an alternative.

requirements of the onlinc learning courses. Yet, given the need to change the learning environment rapidly and
drastically, it became cither simple expediency or university policy to selcct cither Zoom or Teams.

Method

The study was based around English language-learning courses at two universitics — in Japan and Ukraine. The
First sample involved 199 non-English majors from Hiroshima University enrolled in an exclusively online general
English course focusing on oral communication. A 60 to 90-minute class was held once a week in a 16-week
semester. Japancse students possessed low-to-high level ability with weak-to-low motivation. The other group
was by 60 native Ukrainian-speaking English majors from Kyiv National Linguistic University, who,
unlike Japancse students, had integrated online and face-to-face classes. They had 80-minute classes once/twice
aweck ina 15/17-week semester depending on the course they undertook and the year of study. Ukrainian students
demonstrated mid-to-high level ability and mid-to-low motivation and used paper textbooks and handouts, whilst
JTapanese leamers used <Textbooks and podeasts. The empirical rescarch was carried out simultancously at the

Figure 1.4. Online editing remarks

When dealing with already translated pieces, especially non-literary
translations, difficulties tend to arise not so much in the relationship between
the translator and the author, but rather between the translator and the revisor,
or the translator and the client.

An edited original text that appears at the end of the editorial phase is called
a publishing original. The copy of this original is, as a rule, forwarded to the
author.

The author is typically considered the primary owner of the intellectual
property because they created the original work. This means that the author
usually retains the copyright to the text, including the rights to reproduce,
distribute, and adapt the work.

In summary, revision theory highlights the complementary roles of the
author and the editor. The author, as the creator, engages in self-revision to
refine their ideas, while the editor, as the critical reader, provides the necessary
objectivity and expertise to enhance the text. Together, they ensure that the
final work is clear, coherent, and compelling.
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Proofreading symbols

IN MARGIN INTEXT IN MARGIN
aq Inser}‘word or letter
L ‘p/
— deletes; delete and
R %
=~ close up spapce
N\ 7~
> close up sp ace
# Inserllspace

equalize space;

makespace.between words
orTined&qua
lgegln new paragraph or

q} q; continue last paragraph

j C J center [

@ (C fushlent
@ flush right !
@ 4 reverQs_the ord&‘transpos)

i ragged margin;
don’t justify lines

2060006

<O
< O

A ® <

—
(| move text .
L —— " downrgve text HP
v N superscrlp\y{)r subscrlptA

(mrzor Hzo)

spell out (set@s one hour)

don’t change;

N

\og

@,

\\

change from}'apltal to
lowercase letter (capital)
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Table 1.1

IN TEXT

set in small capital letters

I
(SMALL CAPITAL LETTERS)

change from lowercase to caplital
(Capital) -

set In italic or slanted type (italic)

set Ipe (Roman)

set in boldface type (boldface
type ( )

wrong front or type style or size;
setl pe (correct type)

Insert comma

A
Insert perlodj or colony

sert double quatation marks
he Catbird Sea%

Insert single quotation mark or
apostrophe (todays newspaper)

Insert hyphen (firsttlass)
Insert en dash (3x, credits)
-

Insert em dash (required
courses--stand-alones or clusters)

A
Insert question mark
(Who's on ﬁrsg

Insert equals ?Ign (1+1/-<)

Insert parentheses or ~
square brackets




1.4. Revision Methods and Techniques

Revisors and editors use a range of efficient methods and techniques which
help identify different culprits in a text and, at the same time, hone their editing
skills. Among the most predominantly used methods are analysis, synthesis,
sociological study, and the method of information search, which were described
by O.V. Rebrii (2010).

The prevailing method is the method of analysis. The essence of this method
resides in the following: by comparing a text fragment with the specific norms
of the regulatory framework you conduct a thorough search for deviations.
This enables control of the compliance within the set of norms, whilst the
correction of these errors or their reconstruction is the manifestation of the
method of synthesis. In the process of editing, the method of sociological
study (normally using questionnaires) is also frequently applied. A case in
point is the Delphi Technique which relies on a panel of experts. It turns out
to be useful in the assessment of the required amendments and while checking
the correspondence between the text fragment and the norm. When there is
a need to verify any data, facts or citations, then the method of information
search is used.

Apart from the existing revision and editing methods, there are also
revision methodologies aimed at facilitating the editing process of a specific
type of printed materials. These are basically the detailed instructions
describing how to use particular methods when editing the papers of a
certain type or style. One example of this is the Paramedic Method originally
developed by R. Lanham (2007) as a method for revising prose, but currently
it is applied to any type of professional writing. It is a self-teaching method
for transforming flabby writing into clear and concise sentences. The only
hitch is that when editing, the focus should primarily be on a single sentence.
So, in order to improve sentence readability, the Paramedic Method suggests
following the next steps:

1. Circle the prepositional phrases

2. Put a box around the “is”” and “to be” verb forms

3. Ask, “Where’s the action?” “Who’s doing what whom?”’

4. Put this action into a simple active verb, making the doer the subject.
5. Do not use introductory phrases

6. Eliminate unnecessary words.

To illustrate this, look at the example in which a sentence of 37 words is
reduced to the one of 17 words.
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evicwing the results @/

previous research, an(@ight )
relevant information found @b

contextoFyhe study, there|s ¢

evidence that important, significant
changes carfbelmadgfo)our operating
procedures.

We can change our operating procedures significantly, according to
earlier research results and the current study’s findings (Revision and
Editing, 2022).

Ultimately, sharpening any revision skill is a long and complicated process,
which presupposes mastering the revision methods first, and only after that the
methodology as a whole. To acquire such skills, according to K. S. Serazhym
(2012), an editor needs to know three basic methods:

e The method of analysis of the thematic organization of the text.
e The method of interpretation of the topical subject.
e The method of analysis of topic disclosure.

Namely these methods allow conclusions to be drawn in regard to whether
the article is worth publishing or not.

There are also numerous fechniques of revision, such as control, correction,
search, expert evaluation, modeling, one of which could boost the effectiveness
of'the revision process. In fact, there is a long list of what is recommended to do
during the revision process. Among the most common tips are a distance/time
strategy, the technique of reading aloud, having a revision plan and receiving
any feedback. Both methods and techniques of text revision help find the
mistakes, but they also forestall hypothetical errors.

1.5. Models of Revision

The main paradox of the theory of revision is “the fundamental impossibility
of obtaining absolutely mistake-free text and the impossibility of creating a
revision model that would eliminate absolutely all mistakes from the text”
(Peopiit, 2010). This means that messages processed on the basis of any revision
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system will always contain a number of mistakes or uncorrected chains of
characters, the correctness or incorrectness of which cannot be proved within
the framework of this regulatory framework. Nevertheless, to minimise any
kind of inaccuracy in the final output, it is vital to engage in some planning.
Thus, D. Chandler (1993) found four basic strategies that can be used. Initially,
these were considered to be the writing / translation strategies, but later on they
were developed into the models of revision.

The first strategy for avoiding mistakes is used by

/ﬁ those writers (also translators and editors) who can

metaphorically be called the ‘architects’. They usually

do major planning before drafting by planning everything
\-/ through carefully. They manage to produce decent

messages which usually require minimal self-editing
on the first draft. Admittedly, the way they edit the text can bear a slight
resemblance to interlinear editing style.

The second strategy is undertaken by the ‘bricklayers’
who, like ‘architects’ do the major planning before
drafting but perform major self-editing at the same time
as they draft. Essentially, the writing strategy is analogous
to laying a brick wall by hand. This means that the writer
uses a sentence-by-sentence procedure and works on
a paragraph-by-paragraph basis. This approach is largely sequential and the
major correction of errors and linguistic slips takes place during the writing
process. That is why it requires a lot of patience. This is the very aspect
American novelist Tom Robbins placed a lot of emphasis on, “The reason I
write so slowly is because I try never to leave a sentence until it’s as perfect as
I can make it. So, there isn’t a word in any of my books that hasn’t been gone
over 40 times” (Egan, 1993).

In contrast however, is the strategy used by the
‘watercolourists’. They attempt to produce a complete
version from the first time, with minimal revision.
They simply start writing with general ideas in mind,
but without careful, detailed planning. What is more,
they engage in little self-editing, hence, the remaining
typos and mistakes can by oversight be left out.

In contrast to the ‘watercolourists’, the ‘oil painters’
compensate for their lack of planning by editing a fair
amount of information or rearranging it both during and
after drafting. Similarly to the corresponding artists,
they apply as many layers as they feel to be necessary.
Nevertheless, they do not consciously choose their

®

°
\\ 2
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writing strategies. Ultimately, a mixed strategy is also possible. It depends
on personal preferences and what works for the writer, translator or the
editor.

The strategy that is used for the recognition of flaws in the text, according to
N. Sommers (1980), depends on your expertise. Thus, a student writer is likely
to stick to a linear revision strategy which involves pre-writing, writing, and
rewriting, whilst an experienced writer opts for recursive revision strategies.
The first type implies that the whole revision process boils down to a rewording
activity. The student writer concentrates too much on the selection and rejection
of words overestimating their importance and, at the same time, ignoring other
aspects of the text that need modification, such as a structure, ideas, content,
composition. The second type, on the contrary, involves changes on all levels
and the usage of all revision operations, not only changing the words in and
out. Experienced writers also take the reader into consideration. By imagining
a hypothetical reader, the writer anticipates the reader’s expectations and
judgment, which stimulates critical thinking and re-viewing the work. In this
way the writer gets a complex understanding of what should and what should
not be included into the text.

The last but not least, whatever the revision model is, the editor frequently
follows step-by-step instructions (3apuupkuii, 2004), which are provided below:
1) firstly, the foremost task is to read the reviews by somebody other than a
translator; 2) secondly, read the translated text and mark unclear or contradictory
passages; 3) find the solutions to the aforementioned inconsistencies by discussing
them with the translator or consulting the dictionaries, encyclopaedias, or turning
to specialist consultants; 4) cooperate with the translator and move towards the
coordinated decisions; 5) perform the revision process; 6) do language editing
and proofreading before the paper is published.
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THEME 2
NoRrms IN REvisioN AND TRANSLATION

2.1. Definition of Norm in Revision. Types of Norms

Being confronted with different positions and requirements, translators and
revisers need grounding in the basis for editing decisions. They are in the need
of rules and regulations to be able to evaluate the paper in order to argue for
corrections and changes. Such a set of requirements for the quality of paper is
called the norm.

The concept of the ‘norm’ as the accepted standard can be applied to
both revisions and translations. The revision norm is the set of rules which
establish quality assessment criteria for translated texts, as well as the original
non-translated texts. The translation norm is the set of requirements for
the quality of translation. The current international standard is Translation
Services-Requirements for Translation Services ISO 17100 issued in 2015.
This standard “specifies requirements for all aspects of the translation process
directly affecting the quality and delivery of translation services” (ISO
17100:2015). It covers the rules for the pre-production, production and post-
production processes, and other things, like data protection. One more standard
is This European Standard EN 15038:2006.

2.2. Norms of Translation

The translation norms were firstly considered by G. Toury in the late
1970s. Before this period, translations were assessed according to their
correspondence with the original text. It was to Toury’s credit that he
shifted attention from comparing the source and the target papers towards
the relationship which exists in the completed translation in the context of
literary production. The Israeli scholar emphasized the importance of three
levels when evaluating the text:

o the level of competence, or “a system of potential equivalence” (whether
a translator has an adequate level of competence to select the best option
from the list of inventories for the given context),

o the level of performance (concerns how well a translator employs different
means of rendering the text),

e norms (the options that a translator typically uses in a particular context).
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G. Toury (1995, p. 56-61) singled out three major groups of norms to be
considered in translation revision: initial, preliminary, and operational norms.
The initial norms determine the overall approach of the translator to adhere
to the norms embodied in the source text (a choice of adequacy) or follow the
norms of the target language and culture (acceptability). It does not preclude
the possibility of a contradictory choice in some parts of the text, though a
combination of the two poles or a compromise between them is more likely to
take place. The preliminary norms account for the translation policy (dealing
with the choice of text-types) and the directness of translation and, hence, are
governed by the factors external to the translation process itself. On contrast,
the operational norms refer to the direct decisions made by the translator in the
translation process. Thus, such norms are established by internal factors. The
operational norms are further subdivided into matricial and textual-linguistic
norms. While matricial norms govern the existence of target language material
which substitutes the original information, and regulates its distribution and
manipulations of textual segmentation, textual-linguistic norms control the
selection of target language material to replace source text material. So, for
instance, some omissions, additions, and changes of position may be determined
by matricial norms.

There is an extensive body of translation literature describing norms. The
reason for that is the fact that norms act as a restricting factor which helps
decide on the best translation alternative available. Furthermore, norms
perform a regulating function by setting standards and models or concepts of
ideal text. Norms are considered to be binding, and compliance with norms is
what makes a good translation. Hence, there have been many attempts to single
out and classify translation norms.

The restricting and regulating foci mentioned above formed the basis for
C. Nord’s classification of norms (1991). She postulates two types of norms:
constitutive and regulatory. Constitutive norms determine what is or is not
accepted as a translation by particular cultural community. Regulatory norms
govern the ways of handling translation problems depending on the kind
of equivalence a translator opts for. Consider the translation of poetry, for
instance. Hardly can poems be translated word-for-word. It will be accepted
as a violation by community. Thus, translators usuallt do not aspire to achieve
lexical and grammatical similarity of source and target language poems,
but rather opt for conveying the same meaning and intent — in other words,
functional level of equivalence is to be established.

A more elaborate approach to grouping norms was further suggested by
A. Chesterman (1993). He divided all norms into professional and expectancy
ones. According to him, professional norms are established by fully-fledged,
competent translator behaviour and govern accepted ways and strategies
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of the translation process. The category of professional norms subsumes
accountability norms (which involve ethics and loyalty with regard to the
writer and the readership), communication norms (which emphasize the role
of the translator as a communication intermediary), and relation norms (or, in
other words, linguistic norms, which require an appropriate relation between
the translated text and its original). The norms generated by the translation
receivers’ expectations are called expectancy norms. Readers have their own
image of what a translation should be like, and a translator has to conform to
these norms as well.

Among other classifications of norms, the linguistic one stands out,
insofar as when assessing any translated piece of work the linguistic factors
are prioritised. Thus, a semantic proximity of a translation to its original is
obviously a central issue. Much the same can be said about genre and stylistic
affiliation of both texts, as well as their pragmatic load. All these aspects of
translation are of normative character. Overall, there exist five types of such
regulatory requirements which constitute a translation norm: translation
equivalence norms, genre and style norms, translation language norms,
pragmatic norms, and conventional norms (Pe6piii, 2010). Let us take a closer
look at the foregoing.

Translation equivalence norms regulate the adequate sense transfer
from a source paper to a target paper. This parameter remains constant
regardless of the text type and syntax. When the meaning in the target text is
transgressed, then the translation is considered unacceptable. It is important
to keep in mind that in translation equivalence is not about the “sameness”,
but about “approximately equal value despite some unavoidable difference”
(Ierbman, 2019).

Genre and style norms are meant to govern the correct selection of the
dominant function of the text. Correspondingly, the stylistic specificity of the
source text should be retained. To illustrate, the main function of the scientific
text is informative, so when translating it from English into Ukrainian, a
translator should not misuse expressive means for the informative function for
it to remain prevailing.

Translation language norms are aimed at correcting the use of language. It is
a well-known fact that language systems of the translation languages can vary.
Sometimes a translator, influenced by the language norms of the original text,
can unintentionally violate the natural flow of the translation. Such an impact
can entail the errors pertaining the combinability of words, their agreement or
selection of words. For instance, the grammatical structures, namely English
verbals, can undergo a false transformation when translating into Ukrainian: ...
came flying toward me before striking me directly between the eyes (J. Clear) -
noaeming npAMICinbKO HA MeHe, W00 YLIUmMU NPOCMO MedHCU OYi.
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Pragmatic norms presuppose the accurate transfer of the author’s intent.
However, these requirements may transgress all other norms. A case in point
is the use of nonce words which violate linguistic norms. Thus, a nonce word
Hoondert punt sterlink (J. Joyce) was coined to portray the non-standard accent
of the character (in contrast to hundred Pound Sterling).

Conventional norms reflect the image of an ‘ideal’ translation in a certain
historic period. Thus, the translation norms of the 21% century regard the
translation as the text bearing the maximal similarity to the original text. On
contrast, in earlier periods free adaptations followed the existing norms of
that time.

Summing up, the performed translation complies with the norms pertaining
not only to a particular text-type, but even a certain epoch. These norms govern
the quality of translation.

2.3. Norms of Revision

Revising the translation, as a rule, signifies assurance that a translated
product is acceptable and of the required quality. To achieve this, a reviser
or editor checks the draft for possible errors. However, revision can always
be a “rather subjective” and intuitive process (Chakhachiro, 2005), and some
psychological factors can make the editor introduce unwarranted amendments.
In fact, there is no definite solution to this issue, but to some extent it can be
remedied by a set of rules for a revisor.

Revision norm is the set of rules and regulations which “establish firm
quality assessment criteria for translated text” (ISO 17100:2015) to ensure that
the rendition is accurate.

Revision norms govern the procedures of the analysis of the thematic
organisation of text and the topic disclosure. Hence, the editor:

e should NOT commence editing the text without having read the whole
paper.

e should edit only after identifying the defects in the text, if any.

e should NOT start editing with minor spelling and language mistakes or

typos.

The above-mentioned mistakes can entail concentrating on details not
seeing ‘the wood for the trees’. In other words, the reviser may be amending to
micro-problems and not notice macro-problems, with the result that they may
overlook clear-cut problems.

Customers are reminded that the sale of tobacco products are limited to
those 18 years of age and younger.
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You might notice the error in number agreement but the spot that the
sentence says the opposite of what is intended. Or you might notice the meaning
problem but not the grammatical one.

So overall, editing consists of prior analysis and subsequent correction of
the original text. Only by analysing the message and the author’s intent can the
editor start eliminating detected mistakes.

The French writer Marcel Proust, who is known by his prominent novel “In
Search of Lost Time”, used an interesting approach to composing. In 1909 he
wrote a short text of nine pages and later edited it inserting additional lines.
What used to be the essay of nine pages turned into a three-hundred-sheet
publication.

The reverse procedure can be applied to editing: having read a cumbersome
piece of writing, the editor should be able to frame the idea or story and determine
the core of the problem, and thereafter edit the text complying with revision norms.

Revision norms are aimed at achieving the accurate transmission of messages
as well as providing the same pragmatic effect. They assist in verification
of messages, their normalization and standardization. They improve the
comprehensibility and regulate the adaptation of the information to recipients.

The principles of revision in EU institutions are the following:

1. Assume from the outset that the translation is of good quality and, hence,

the translation is worth the editor’s efforts.

Revision effort should be proportional to the importance of the text.

Inadequate translation should be given straight back to the translator.

The translation should not be rewritten, but edited.

Personal preferences of the editor should not be presented as gospel.

The fewer corrections, the better.

Make changes when you comprehend the translation only by reading the

original.

8. Back up any changes that are not self-explanatory.

9. The amendments should be relevant.

10. The borderline cases should be pointed out.

11.The dialogue and co-operation with the translator are of capital
importance.

12.Responsibility for all translation lies with the team, the translator and the
editorial board in particular.

A S

Initially, at the pre-revision stage the editor makes sure that the overall
translation is needed. It is possible that the text has already been translated. If
the performed translations are of poor quality or don’t comply with the client’s
requirements, only then should a new version be requested.
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In the process of revision, the editor checks whether the paper complies
with the revision norms. The latter include general revision norms and specific
revision ones (Figure 2.1).

linguistic norms
—| textual norms —I:

(Vp) —
E compositional
= norms
CC) General revision information
norms norms
[
(@) Specific revision translation- psycho-linguistic
‘O norms correlation norms norms
> socio-cultural .
Q — horms — logical norms
o
— editorial norms

— publishing norms =

polygraphic norms

Figure 2.1. The classification of revision norms.

General revision norms cover the identification of the text genre and
style, the adequacy of translation, the specifics of publishing design, etc. This
type of norms helps the editor assess the quality of the paper in question and
coordinate the demands with the translator before and during the translation
process. Specific revision norms represent a set of precise rules in different
aspects of revision, namely in terms of language and text organization (textual
norms), equivalence in translation (translation-correlation norms), recipient’s
expectations (socio-cultural norms) and the rules of publishing houses
(publishing norms).

Textual norms cover linguistic and compositional norms. The first group
of norms governs the selection and use of lexical, grammatical and stylistic
language assets. For instance, the construction ‘only to do something’ is often
mistranslated as ‘nume uist Toro, mo0’: She arrived at the airport only to find
out that the flight was cancelled — Bona npubyna 6 aeponopm puuie 011 moo
w06 diznamucs, wo petic ckacosarno. In Ukrainian this phrase is used to express
the purpose, while in English it denotes an unsatisfactory result. Hence, the
sentence should be transformed into Ilpubyswu 6 aeponopm, éona diznanacs,
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wo ii petic ckacosano. Compositional norms regulate the compliance with the
structure and the genre of the text. In cases of the absence of the corresponding
genre in the target language, some compositional manipulations are required.
One example of this is Ukrainian dumas. These epic poems consist of repetitive-
like passages specific only for the Ukrainian language. Thus, the translations
are based on what sounds valid, rather than what is fidelity.

Translation-correlation norms concern adequacy in translation. For
instance, the amount of new information in translation can exceed that of the
original, but not by much (information norms). Analogously, the complexity
of'the translated text should coincide with that of the original (psycho-linguistic
norms). That is why some texts are adapted to certain readers, they are
simplified or shortened. To illustrate, “The Life of Gargantua and Pantagruel”
by Frangois Rabelais was adapted for children, thus a great number of new and
difficult words introduced by the author were eliminated. The editions of these
notes also adapted the anti-Catholic satire. If there are logical inconsistencies
in the original, they should be preserved in the translation, but with remarks or
footnotes (logical norms).

Publishing norms are enforced by the editorial board (editorial norms)
and publishing houses (polygraphic norms). In order to be considered for
publication, the paper must perform in accordance with clear-cut guidelines
and regulations. As a rule, they dictate the style, structure, organization of the
text, its length and format, tables and figures layout, citation style, etc. Such
unification enhances the paper quality and goes hand in hand with polygraphic
requirements, such as font, spacing, centering and the like.

Finally, manuscripts must not have been previously published, that is they
must be a largely original text. Moreover, the translations must be published in
compliance with copyright norms. If the owners of the copyright are alive or
less than 70 years have passed since their death, the translation can be published
only if a written agreement is concluded with them.
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THEME 3

AssessMENT CRITERIA
IN TRANSLATION AND REVISION

3.1. Quality assessment and quality control

Even the best translators make mistakes, but insufficient or poor quality
translation can damage the reputation and the image of the translation service
provider. Therefore, the prevention of errors and inadequacies through quality
assurance must be the first priority.

As Mossop claims, “quality assurance is the full set of procedures applied
before, during and after the translation process, by all the members of a
translating organization, to ensure that quality objectives important to clients
are being met” (2001, p. 92-93). Thus, quality control and quality assessment
contribute to quality assurance.

A check of selected parts of a translation by someone other than a translator
to determine the degree to which professional standards, as well as the
standards of the translating organization and the client were met, with respect
to one or more parameters is called quality assessment. Assessing the quality
of a translation means evaluating its strengths and weaknesses and judging its
acceptability and appropriateness. Such aspects as degree of equivalence and
translation value must be considered. As a rule, the editor or revisor randomly
selects passages with the aim of determining whether the paper meets the
standards, but crucially at this juncture any the mistakes are not eliminated.
Whereas, when exerting quality control, revisers improve and polish the text.
So, revision, self-revision, proofreading and post-editing are all forms of
quality control (Woods, 2022).

The main aim of quality control procedures is achieving and maintaining
a certain level of quality of translated texts. Revisers are qualified translators
who possess certain skills enabling them to scrutinise every sentence and
offer an ultimate change to the text. If this stage is omitted, there is a
chance of providing an unfavourable impression on clients and the public
in general.

It is of vital importance to assess the quality of a translation before the start
of the editing process, because the editor does not wish to waste unnecessary
time on a paper that is of poor quality. In such a case the paper should be
rejected at once.
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3.2. Revision Parameters

The revision parameters are the defects in the text a reviser must check
for. In reality, an exhaustive list of hypothetical errors can be too long and
cumbersome. So, in order to make a revision process easier, Brian Mossop
(2020) developed a shorter list of mistakes called parameters. They are
expressed as questions and divided into 4 groups (Figure 3.1).

Group A I
Group B Group C
Problems
Problems of
: Problems Problems of language and of
meaning q
of content style presentati
transfer .
(Are the connections between )
the sentences clear? Are Are there any
( N ) there any awkward, too problems with
complicated sentences? spacing,
Does the Is the s_equence SThoothness |nde_ntat|on,
X of ideas SR e margins, etc.?
translation logical? Is th
convey the ca’ﬁlcant.)nssenes:ee Is the Ia;:guagf(ej ada?pted to layout
message of the v or the readers?
5 o
source text? contradiction? tailoring (m\
accuracy logic (— Is the style suited to the ) mistakes i tf"’Xt
genre? Has correct formating:
\ JAN ) terminology been used? bolding,
underlining,
\______sub-language ) font type, font
e D i
f ) (" Are all word combinations size?
idiomatic? Have the \__typography J
hetorical preferences been
Are any d —TArethere
elements of the Are thereiany PRESSHRGE, Pre Thiece
message factual idioms mistakes in
missini’ mistakes? - - page
’ facts (Have the rules of grammar, numbering,
completeness spelling, punctuation, house headers,
style and correct usage been footnotes, table
observed? of contents?
\_ 4 A\ J . Ghmis
\. mechanics J \_organization /

Figure 3.1. The revision parameters by Brian Mossop

The author (2020) recommends revising a paper in such an order:

e Firstly, read the entire paper / translation focusing on the problems of
content, language and style.

30



o After that do a check for meaning transfer.

e Read the translation again and spot the mechanics, layout, consistency.
e Separately check the numbers — if they matter.

e Correct the organisation of the text.

e Run a spell check in case something still need amendment.

e Save all the changes in the doc.

Such Checklists vary depending on the type of text and discourse the editor
works with. In order not to forget all the requirements and also to keep track
of what needs to be done, the editor can use a checklist template. It ensures
that all key details are run through before delivering work. It also reduces
the likelihood of mistakes or inaccuracies getting overlooked. It is especially
useful when multiple teams or editorial board must collaborate. As a rule, such
to-do lists include points pertaining to text formatting, style and content.

3.3. General overview of types of mistakes.

There are numerous mistakes revisers encounter in the process of reviewing
texts. These include grammar and lexicon weaknesses, misspellings and typos,
punctuation errors, citation inaccuracy, word omissions and structural blunders,
etc. The list of possible errors is too long, but here I will ponder on the most
common deviations that distort the message.

Firstly, mistakes in the paper can be substantial or unessential. 1t all
depends on the degree to which they influence the text comprehension.
Confer the example below. After pondering the mistakes momentarily, it can
be concluded that the spelling mistake in the word ceiutom does not in any
way distort the meaning, whereas the last sentence in the passage has critical
influence over the reality.

Overall, researches such as Serazhym (2012) and Hetman (2019) single out
the following mistakes according to their origin:

» Information errors, which are represented by the lack of novelty,
explanation of the obvious notions, ignoring the background of the
recipient, etc.

Modal and factual oversights arise when the author a scientific
hypothesis for the factual truth.

Temporal, local and situational oversights are the results of erroneous
determination of time, place and situation.

Semiotic errors are further subdivided into:

encoding errors (dealing with various distortions),

reflective errors (appearing in perceiving the image),

*°*YVY VYV V
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e semantic errors (occurring due
to the usage of inappropriate
synonyms),

e thesaurus errors (arising when
the author uses lexicon missing
in the vocabulary of recipients),

e perceptual errors (taking place at
the moment of initial perception
of'the text, but disappearing in the
process of further perception),

e attention errors (happening as a
result of switching recipient’s
attention to other objects).

When editing the text, the revisor
must eliminate any mistakes referring
directly to the textual level. On
this level the revisors come across
macrostructural and microstructural
errors. Any text is viewed as a
microstructure in comparison to a
bigger system it is included in — the
macrostructure.

The most time-consuming part of
revising a text, includes the correction
of deviations pertaining to the levels
of the language system. Such errors
are usually attributed to the lack of
expertise leading to the violation
of the generally accepted rules of
language use. Consequently, there can
be distinguished the following errors:

e Spelling mistakes (orphograms),

=il 59% @
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Buopa napy 3HoBY 3ackouunv nanapadi, Konu
BOHM 3anuLwWanu rotenb. Ha BikTopil 6yB
CBIWWOT i YOpHi NeriHcu, AKi niakpecntoBanu i
HeMOBIPHO CTPYHKY dirypy. CBiit
JIaKOHIYHWIA YK BOHa [JOMOBHUa
YepeBMKaMU Ha Nigéopax i COHLLe3axMCHUMMN
oKynapamu. Honosik Au3ainHepku Biaaas
nepe.ary ¢pyT60nLi, WTaHaM Big Céline Ta
cipiit KypTui. Takox BiomMuin pytéonict
BUPILMB OAATHYTYM Bini WKapneTku 3i
cninoHamu Ta CoHLe3axucHi okynapu. Y piyui
[eBip 6yna o6'eMHa cymKa.

TEMw

among which are extra letters in the word (e.g. usefull instead of useful),
or, alternatively, missing letters (e.g. comittee instead of committee), the
replacement of letters (e.g. npoexm instead of npoexm), hyphenation
problems (e.g. inmepevio instead of inmeps 1), or wrong word spacing

(e.g. inthe instead of in the).

o Word-building errors, which are quite typical since our brain draws an
analogy with other words (e.g. unconsiderate instead of inconsiderate).
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o Lexical mistakes, mostly occur due to improper word usage (e.g. devoted
and dedicated), especially paronyms (e.g. congenial and congenital), as
well as confusion of interlingual homonyms (e.g. magazine and mazazuw).

o Morphological errors, that is the misuse of grammatical categories of
number (e.g. phenomenon/phenomena), person, case, degree, tense, etc.

o Phraseological blunders, related to accidental modifications of
phraseological units (e.g. on the top of your head instead of off the top of
your head).

e Syntactic errors, which include inappropriate punctuation (e.g. fish,
and chips instead of one dish fish and chips), subject-verb agreement,
missing or extra parentheses, incomplete sentence structures (e.g. There
are some biaces and common mistakes which teenagers tend to forget.
Commencing with financial and ending with social factors), etc.

o Syncretic mistakes, which take place when one linguistic unit contains
numerous deviations (e.g. the experimental flu vaccine soaked the rate
of cases...).

o Swylistic mistakes, which include verbosity, using an inappropriate register,
too short or too long sentences, overuse of active or passive voice (e.g. The
waste generated by such high turnover is worrying European Union officials
so much that they are introducing new “tale back” legislation — Kinvxicmo
8I0X00i6 BUKIUKAHA MAKUM BUCOKUM DIGHEM CHOHCUBAHHS, HACMIILKU NYpOye
YUHOBHUKIE €BDPOCOI03Y, 1O BOHU MAIOMb HAMID NPUTIHAIMU OCOOTUBULI 3AKOH).

o Pragmatic mistakes, which emanate from violation of author’s attitude
(e.g. After 18 months of operation, the company faced major financial
crises. It was not earning enough revenue to cover its expenses, and the bad
press about these financial problems was hurting its stock price — Yepes
niemopa poxy pobomu KOMNAMia y eenbMu_QeliKamHoMy QDiHaHco8omy
cmanoguwi. Bona ne 3600una Kinyi 3 Kinuamu, npouou-2a3emsapi nucaiu
npo ye, i eapmicmo ii axyitl pizko noieming OOHu3y).

o Accentuation errors, which occur when there is no application of accent
in the sentence (e.g. He was driving the car instead of It was him who was
driving the car).

o Word-order mistakes (e.g. [ was all day at home instead of I was at home
all day).

Aside from the mistakes discussed above, revisers may also have to check
for the violation of language use and be on the lookout for such differences:

15,000 15 000
1.8% 1,8%
September 19, 1958 / 19 BepecHst 1958 p.
19 September 1958
... that ... ..., TOMY 1O ...
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The last but not least, the editor also introduces some changes on the
graphical level referring to formatting mistakes in the font, size, and colour,
capitalisation, the alignment of the text, margins, or even multiplication of a
grapheme so as to intensify the speech (e.g. Oooops!). Furthermore, the page
layout is essential, as well as style guides like an American Psychological
Association (APA) one.

When dealing with the translated text, there can occur some translation
errors, such as mistranslations, inconsistent translation (e.g., failure to keep
a consistent tone of a formal academic paper), missing context and cultural
differences, machine translation without post-editing, etc. But misinformation,
even subtle, is probably the most acute translation problem as it undermines the
message of the text. A typical case of misinformation is connected with factual
and logical fallacies (Figure 3.2), which cause misapprehension.
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Figure 3.2. The errors of translation

3.4. Factual errors.

A translator can inadvertently introduce a factual error that often passes
unnoticed but will be spotted immediately by subject-matter experts. In some
cases, however, such mistakes are present in the source text, and it is translator’s
job to make corrections and ensure compliance with the client’s intentions.

Hence, the main things to check are:

e Geographic, historical and political facts.
e Well-known events.

e Dates.

e Units of measurement.

e Proper names.

e Terminology.
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e Toponyms.

e Figures.

e Links and references.

e Quotations; inscriptions to pictures / graphs.
e Maths formulas, etc.

Consider this bit of absurdity that crept into a translation from English:
«llosanenuii 6 pesyibmami iliICbKOBO2O NEPEGOPONMY [ GUSHAHULL 3 KPAiHU
npesuoenm I aimi 6i00ys y noizoxky no CLIIA ma inwum 3axiOH0E8PONEUCbKUM
oeparcasamy». The intended readers will be knowledgeable enough to figure out
that America is not a Western European country.

Note that news reports starting with Buopa 6i06yscst 00un i3 Havimacosiwiux
oocmpinis... are likely to confuse the readers as the recipients can get the
message later tomorrow, the day after tomorrow or in a week. Hence, precision
is vital here.

3.5. Logical errors.

When there are contradictions between the sentences or cause and effect
inconsistency, then the translation lacks logic. Such pitfalls arise from either
poor language acquisition or tiredness and working round-the-clock.

The most common logical errors are:

e [llogical narration.

e Impossible temporal or causal sequences.
e Irrational contrast or comparison.

e Ambiguity of meaning.

e Doublespeak or substitution of notions.

e Narrowing or broadening of concepts.

e Contradictory connections.

The question of logicality also extends to checking pronoun references that are
lacking in clarity and ultimately may be perplexing. In order to eliminate a pronoun-
reference problem, it is better to make certain that pronouns and their antecedents
agree in number and gender. For instance, researchers should spend a lot of time
pondering on their arguments to make sure they are nor superficial. Here it is
necessary to clarify the sentence by substituting they with those arguments.

At times, the use of synonyms leads to breakdowns in communication,
particularly in technical discourse, creating inconsistent terminology. A case
in point is when throughout a manual the terms the emergency stop switch and
the emergency stop button go hand-in-hand, when the second one is merely
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a mistranslation. What is more, when a synonymic equivalent precedes the
notion in the sentence, the logical sequence of message delivery is violated, as
in the example below.

“Hanepeoooui 80-x poxosun uyiei mpaeedii mu 38epmaemocb 00
MIHCHAPOOHOT CNITLHOMU 3 NPOXAHHAM Oamu npasosy oyinky Lonodomopy”
(Kynpuntpknii 2010).

Failure to recognise logical functions of conjunctions can also be fraught
with mistakes in logic as well. Consider the following example:

This warranty gives you specific legal rights and you may also have other
rights, which vary by jurisdiction (Invento TV Warranty Policy).

L]a eapanmis naoae 6am KOHKpemui 10puouyHi npasa, i 6u mModiceme mamu
iHwii npaesa, sKi Pi3HAMbCS 8 3AeAHCHOCTI BIO I0PUCOUKYI.

Lla capanmin nadae 6am KOHKpemui IOpUOUYHI Npasa, aue u Modiceme
mamu iHwi npasa, ki Pi3HAMbCsL 8 3AJIeAHCHOCI 8I0 I0PUCOUKYIL.

3.6. Language Interference.

Language interference is one more factor contributing to the natural
occurrence of mistakes in the translation. When a translator does not have
a native-level command of English, then the first language can affect the
production of translation. The intervention of elements of one language into
the system of another one can mostly be observed on lexical and grammatical
levels, though stylistic interference is common too. Phonology and morphology
appear to be less influenced.

Language interference manifests in most translated papers regardless of the
language pair. But when it comes to English-Ukrainian translation, the language
misuse occurs due to two equally important reasons. Firstly, the speaker or
translator finds convergences or cognates between English and Ukrainian and
then consequently may unconsciously introduce some language changes. Thus,
among frequent common mistakes are the following possible cases:

y cmammi UC8IMAEMbCA ... - in this article ... are illuminated (instead of
the article highlights)

NOHAMIUHO-MepMIHONO2TUHULL  anapam — concept-terminology vehicle
(instead of apparatus) (Smalko & Vorobiova, 2022).

Secondly, people living in bilingual regions are more likely to go through
language shifts. When translating from English into Ukrainian, a translator may
resort to Surzhyk, a Ukrainian-russian pidgin. In other words, it is a mixed
language emanating from linguistic code-switching errors. In contemporary
Ukraine such a mix is stigmatized, and people are striving to purify the
Ukrainian language. While Surzhyk was previously perceived as rural and
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not prestigious, when the war burst out the attitude to this phenomenon has
aggravated even more.
According to L. Bilaniuk (2004), there exist five #ypes of Surzhyk:

e Urbanized peasant Surzhyk.

o Village dialect Surzhyk.

e Sovietized Ukrainian Surzhyk.
e Habitual language mixing.

e Post-independence Surzhyk.

Here are some examples of Surzhyk: eéunka (instead of euodenxa), puoanxa
(instead of pubdonoens), oymunxa (instead of naswka), npooka (instead of
Kopok, or 3amop), cnienadamu (instead of 36icamucs), éiomivamu (instead
of siosnauamu), ooousamucs (instead of docsecamu).

Summing up, a lot of translation errors appear to be driven by language
interference. Using analogy, a translator can unintentionally use the same
language pattern as in their mother tongue, or a mix of languages, which at first
does not detract from meaning transference or the overall quality of translation.
However, such inaccuracies can significantly alter the message conveyed.
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THEME 4

LexicaL, GRAMMATICAL
AND StYLISTIC ASPECTS OF REVISION

When receiving the translated text, the editor commences the editing
process comparing the translated version with the original text. At the same
time, the editor ensures that the translated output is a self-contained paper. It
must be in contextual and stylistic conformity with the authentic text, yet it
should not sound like a translation.

A fully-fledged editor is aware of revision foci in prototypical scenarios and
can even predict where the mistakes might occur in the translation.

By and large, editing involves checking the following aspects:

» Lexical and semantic aspects.
» Grammatical aspects.
» Genre-stylistic aspect.

However, the editor eventually checks the compliance with the publishing
guidelines for authors, such as organisation of the text, text format, and content
arrangement of the paper (if applicable).

4.1. Lexical Aspect of Revision in Translated Texts

The lexical aspect of revision in translated texts refers to the examination
and modification of the vocabulary and the words used in the translated content.
When translating a text from the source language to the target one, maintaining
accuracy, coherence, and cultural nuances is crucial. Revision involves a
careful review of the chosen words, expressions, and terminology to ensure
that the translated text effectively conveys the original meaning while fitting
into the linguistic and cultural context of the target language.

American Translators Association (Explanation of Error Categories, 2022)
outlines language mechanics and transfer errors that can transpire at various
levels. Here I will deliberate on some key aspects of the lexical revision process
in translated texts.

Translation Equivalence: Translators aim for lexical equivalence,
selecting words in the target language that best match the meaning of the
source language. This involves considering not only the literal meaning but
also the connotations, cultural associations, and stylistic elements of the words.
Idiomatic expressions are often challenging to translate directly.
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He kicked the bucket. — Bin 60apug noeoro no 8iopy.
(instead of Bir nomep).

Faux Ami: Faux amis, more frequently referred to as false friends of
translators, are words of different languages that are easily confused owing to
their similar forms. For instance, an English word syndicate, meaning “trade
union” or “labour union,” sounds identical to Ukrainian cunduxam, denoting
one of the forms of monopoly.

Terminology: Lexical revision involves verifying that specialized terms
are translated correctly and consistently throughout the document. When there
exists the exact term appropriate to a specific subject field and it is overlooked,
such an error should be eliminated. It is often the case that one English word
can be interpreted in different ways in Ukrainian, e.g. an aircraft can be
translated as zimax, rimanonuti anapam, nogimpsine cyono. One more example
is the word articles which has the following equivalents npedmemu, mosapu,
supodu, peui, apmuxynau. It goes without saying that only one translation is
appropriate in a certain context, and all other translation options cannot
synonymously substitute the term. There is one more factor to consider here.
Some specialized terms may require clarification of the meaning either due to
their novelty or ambiguity when translating.

Cultural Sensitivity: Lexical choices must be culturally sensitive to avoid
misunderstandings or unintended offence. Revision considers cultural nuances,
ensuring that the translated text respects the cultural norms and values of the
target audience. For a native Ukrainian-language reader, the writer using
misspelled words Kiev or Odessa would seem to be inconsiderate at the
very least, and more likely to be deeply offending. These proper nouns were
transliterated not from Ukrainian, thus their usage is becoming stigmatised.

Borrowing: Sometimes authors/translators want to make their text
seem more scientific or well-grounded by adopting words or expressions
from another language. Such aspiration leads to the excessive usage of
borrowings. This artificiality notwithstanding, translators still incorporate
an incredible number of foreign lexemes. Thus, it is better to substitute the
words penpoodyxysamu (from reproduce), npepoecamusa (from prerogative),
aoxanenuti (from local) with the corresponding native Ukrainian stock
siomeoprosamu, nepesaza and micyesul.

On balance, deliberate usage of borrowings can help create a certain
atmosphere and yet still remain trendy. Thus, the translator incorporates
borrowed words from the first sentences of the biography of a Hollywood
beauty Monica Bellucci: «Tam, oe a mapoouraca i eupocna, privacy 308cim
ne 6ynox» (byra 2022, p. 7). Borrowings can be used in order to familiarize the
reader with professional aspects or facts from the past: «3 nossorw mak 36anux
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treatments, mobmo He3HAUHUX 3AA60K HA CYEHApIl, CUmyayis OCmamoyHo
nepetiuina ¢ cmaodiro posxknaoanusy (byra 2022, p. 78).

Addition: An addition error means that some superfluous elements are
added in the translation process, and they can alter the original meaning causing
misinterpretations. Such inaccuracies may arise either when the subtleties
of meaning are overlooked, or explication is provided. This covers not only
adding extra words but also changing the tone. Consider the following:

The report presents a comprehensive analysis of market trends.

36im npedcmasnsic coborw ecebiunHull i OemanbHull aHani3 PUHKOBUX
meHOeHyill.

Omission: Whilst omission is widely used as a translation transformation to
reduce explicit information (This is a pertinent question to ask. — Ile dopeune
3anumanms), in some cases it is inappropriate. Omission mistakes occur when
dropping a word or words from the source text leads to meaning alteration or
loss. When some elements of the text are incomprehensible for the translator
or seem inessential or redundant, it is only natural to omit such completely
baffling parts.

Truth to be told, some losses are inevitable and it is up for the translator and
editor to choose the best translation option. Yet this is not a problem, nor should
deletions be a cause for mental entanglement. For instance, in the following
translation the notion of “a sleeper hit” (“cnzauuii xim™), which refers to a book
or movie, that becomes unexpectedly successful, often surpassing expectations,
but was not predicted to be so popular. Nevertheless, the translator manages to
convey the meaning. “I certainly tried to set conditions for making a sleeper hit
possible, but I knew it wasn 't likely” (Ferriss 2011, xi) — “A npaenys cmeopumu
Maxi ymogu, aKi cnpusau 06 YCnixy Moei Knueu, npome 3Hag, Wo moi 3yCcuiis
HaspAo yu dadymu baxcanuii pezyromam” (Deppic 2017, 13).

Indecision: Indecision errors in translation may involve hesitation in
making a clear decision on how to render a word in the target language or
choosing between multiple possible meanings, thus the translator ends up
providing several options. Such uncertainties produce a negative impression,
as well as the feeling of ambiguity.

The term “blue” can have various meanings in this context.

Tepmin “cuniti/conyoutl” modice mamu pi3Hi 3HAYEHHS 8 YbOMY KOHMEKCMI.

Contextual Appropriateness: The translator should consider the broader
setting of the text. Words may have different meanings based on context, so
choose vocabulary that aligns with the overall message.

The team had a brainstorming session to generate innovative ideas for the
project.

Komanoa mana ceanc mo3x06020 wmypmy Onia cmeopeHHs IHHOBAYIUHUX
ioetl 0151 nPoeKmy.
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In the given sentence the underlined word combination must be translated
as nposena Hapady, which makes more sense.

In addition to the aforementioned general lexical aspects of text revision,
it is worth mentioning some peculiarities of English-Ukrainian translation.
The lexical aspect of revision in translated texts from English into Ukrainian
involves examining and refining the vocabulary choices to enhance accuracy,
clarity, and cultural appropriateness. Here are key aspects to consider:

e Verbal nouns.
e Adjectives.

e Participles.

e Polysemy.

e Surzhik.

Verbal nouns are nouns that are derived from one verb but retain almost the
same meaning with different shades of meaning. The word-formation patterns in
Ukrainian allow to coining of several nouns with a seemingly negligible difference
in what they designate. T. Hetman (2019) distinguishes the words oxonodorcenns,
saxonaennsi and oxonoooicysarms, saxonmosanrs on the basis of the frequency of
their usage with the first ones being more prevalent. The word pospooxa should
be substituted with pospobrenns, unless it denotes the result of the process
(Oocnioscenns i excnepumenmanvui po3pooku). These are only a few examples,
but each single case should be under careful consideration to ensure accuracy.

Translating adjectives can also be challenging. There are many errors due
to language interference with russian. It is quite common when Ukrainian-
language speakers draw an analogy with russian, where there is only one
way of translation, therefore forgetting about the great semantic potential of
Ukrainian. Plenty of such mistranslated adjectives belong to scientific style. For
example, the English word potential should be rendered in Ukrainian as either
nomenyiunutl (nomenyitina 6i0nosiob) or nomenyianvhuil (nomenyiaibha
enepeist). The latter relates to physics.

Participles is probably the major stumbling block to Ukrainian translation.
Translating English participles into Ukrainian involves considering the role of
the participle in the sentence, the tense it represents, and the overall context.
As arule, in Ukrainian, present participles can be translated using the endings
-royutl, -yuuil, or -suuil (walking — kpokyrouuir). On the contrary, English past
participles often end in -ed or -en. Ukrainian past participles can be formed
using different endings, such as -ewuii, -muii, or -auii (broken — pozoumuil).
Such participles usually determine some quality. Ukrainian translation of
perfect participles can involve using past participles with appropriate modifiers
(having finished the book — douumasuiu KHUHCKY).
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However, when there is a need to emphasise a process, participles should be
rendered as subordinate clauses. Compare:

a proven medicine — nepesipenuii npenapam

a tested vaccine — eunpobyeana 6axkyuna / 6aKyuma, AKA NPoOUULId
BUNPOOYBAHHS

a rolling stone — kamins, wjo KOMUMbCA, NOt KOMAYUI KAMIHb.

So, when translating participles, attention to detail and an understanding of
the grammatical and semantic functions of the participle in the source text are
crucial for producing an accurate and contextually appropriate translation in
Ukrainian.

Almostall English words (with the exception of pronouns) are polysemantic.
In other words, various meanings of the word co-exist. This ability of words
to possess more than one meaning stems from the nature of languages and
it appears to be quite reasonable. It is way easier to translate when the main
or direct meanings are used in the context, whereas peripheric and figurative
meanings give rise to constraint. Let us compare the translations below:

The device includes a battery with a high capacity.

Hpucmpiu micmums bamapero 3 8eIUKUM 00CAZOM.

Tpucmpii ocnawenuti akymyisimopom 8eIuUKoi €MHOCHIL.

The same can be observed in fixed phrases and collocations with the word
train, where one word in English will hardly have a single corresponding
equivalent:

a camel train — eepoarodiculi Kapasaw

the train of thought — xio 0ymox

a train station — 3a1i3HUYHA CMAHYIA

an elaborate dress with a long train — euwiykana cykmsa 3 0os2um winetigpom

gravy train — cunexypa, 200ieHuys, neekuil 3apobimox (instead of niorusnuil
noiz0).

It is even more confusing when language interference between russian
and Ukrainian takes place. It is particularly relevant when the semantic field
of some Russian words is broad in sharp contrast to the Ukrainian language.
For instance, the noun o6nacms with numerous lexico-semantic variants is
conveyed in Ukrainian with different nouns, namely eanyss, cgepa, sona.
Negligent attitude to the value of words causes the appearance of Surzhik (see
Chapter 3.6).

4.2. Grammatical Aspect of Revision in Translation

The grammatical aspect of revision in translation involves examining and
refining the grammatical structures of a translated text to ensure accuracy,
clarity, and coherence in the target language. Addressing grammatical aspects
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is crucial for producing a translation as “divergences in the structures of the
source and target languages are so considerable” (I'onmy6 & Poman 2017, p.
32). The translation should not only mirror the source text’s meaning but also
adhere to all grammatical rules and conventions of the target language.

Grammar errors: Grammatical mistakes in translation boil down to the
violation of morphosyntactic rules. Among grammar errors the most common
are tense mistakes, incorrect inflections or word forms, and incorrect usage of
articles and pronouns. As a rule, irregular nouns, pronouns, and irregular forms
of adjectives and adverbs — all cause confusion about their declension, i.e.,
singular and plural forms alumnus — alumni.

This category also includes:

e Usage errors (Me and my friend went to the store).

e Verb & tense inconsistency (He falked about the movie and then suddenly
starts discussing politics).

e Part of speech misuse (I need some advise on which computer to purchase).

e Word forms misuse (She is a very good cooker).

Syntax error: Syntax errors can range from misplaced modifiers to other
word order pitfalls, and to incorrect syntax structures. Incoherence of words
in the sentence or run-on sentences may be marked as syntax errors as well.
Typical examples to illustrate this idea are: She almost drove her kids to school
every day (where the modifier is misplaced); / was too tired to assemble the
bookcase my spouse did it (where two independent clauses run together without
proper conjunctions).

Punctuation error: Punctuation errors refer to the misuse or omission of
punctuation marks, which can impact the clarity and correctness of a sentence.
The hitch is that at times the rules governing the use of commas, periods,
apostrophes, colons, hyphens and other punctuation marks in English and
Ukrainian can differ significantly. Generally, Ukrainian punctuation rules are
similar, but a dash, unlike in English, is bindingly used after direct speech.
What is more, dashes are used in Ukrainian instead of the verb “to be” (Kuis -
cmonuys Yxpainu). In English, however, there are fewer cases when a dash is
used. When strong emotion is expressed, or put more emphasis on the writing,
then dashes appear to be useful. Refer to the following:

After a brief pause, the second baseman lunged for the ball - or, to be more
precise, limped for it.

Note that punctuation is essential in measurements. For instance, it
is customary to use a dot with percentage in English (1.5%), whereas in
Ukrainian the preference is given to commas (1,5%). Unclear paragraphing is
also considered to be a punctuation error.
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Spelling error: A spelling error can be defined as a mistake in the
orthographic form of a word leading to potential confusion or misunderstanding.
If a word contains a typo, it does not necessarily lead to a distortion in meaning.
Quite often it is obvious that it is a misprint. Here’s an example: recieved a
package instead of received a package. However, when the text is rife with
typos, the intended effect can be lost.

Fixing spelling errors is crucial for maintaining clear and accurate
communication in written language. The reason for that is existence of
paronyms, the words with similar pronunciation or spelling. Among the
commonly confused words are affect vs. effect, stationary vs. stationery,
principal vs. principle, canvas vs. canvass, accept vs. except, etc. Being aware
of their distinct meanings helps avoid confusion and ensure the correct word in
different contexts.

It is common knowledge that British and American English have some
spelling differences, and these variations often extend to words with different
suffixes, vowels, or consonants. Both spellings are generally accepted
within their respective regions, and the choice often depends on the writer’s
or organization’s preference. However, it’s common to stick to one style
consistently in a particular context.

In applicable cases, incorrect capitalisation can also occur. By capitalization
it is meant that upper and lower-case usage is abandoned. For example, the
pronoun “I”” should always be capitalized despite its position in the sentence.
Some other examples are: The President of the United States, The French
Revolution, Monday, etc. The words in the titles of books, films, and essays
are typed using upper case. Correct capitalisation helps in providing emphasis,
clarity, and adherence to grammatical conventions in writing.

It is worth mentioning diacritical marks spelling errors as sometimes
missing accents obscure the sense or just look inappropriate. E.g., résumé,
fiancé and others. Some French diacritical marks are no more otiose. Hence,
two spellings coexist with each other, such as facade and facade, café and cafe,
cliché and cliche.

Literal translation error: Literalness error occurs when words
or phrases are translated directly from one language to another without
considering the idiomatic expressions or cultural nuances of the target
language. Due to such incorrect renditions, the meaning appears to be
rather clumsily expressed.

The ball is in your court - M’su y meoemy xopmi.

In the sentence above the figurative meaning is ignored in favour of the
literal one. Not only the meaning, but also grammatical structures can be
translated literally. In some contexts, it is not recommended to maintain the
same structure: In the buggy were pots and cups and an umbrella frame, and
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other things he had found (Vonnegut, 2003). - V gizxy 6yau copuguxu, yawxu,
Kapkac 6io napaconi ma inwi_peui, axi ein 3uatiwog. The underlined part of
the sentence sounds awkward and should be better substituted with one noun
3HAXIOKU.

Logical stress error: An emphasis or word stress error occurs when the
stress pattern in a sentence is not in accordance with the normal stress patterns
of the language. Logical stress errors can impact the overall rhythm and flow
of spoken language and addressing them is important for clear and effective
communication. It is closely tied to word order in the sentence. Confer the
sentences below as an illustration.

Tlogimps 0x010021CYEMbCA CROYAMKY, d NOMIM HAZPIBAEMbCA.

Llogimps cno4amky 0xXon0024CYeEmMbCsl, a ROMIM HAPIBAEMbCA.

Itis clear that the latter demonstrates aligning with the natural stress pattern
in Ukrainian. Notably, in English reinforcing the meaning or expressing the
attitude of the speaker through certain words or grammatical structures can
come in handy: We know how hard it is for you to perform your duties with
assiduity.

Incomplete passage error: This type of error occurs when a passage or
text abruptly ends without completing a thought or providing a conclusion.
Frequently, predicates are missing in translations, which leaves readers
confused. Missing titles or headings is one more mistake, especially among
novice translators.

Illegibility error: An illegibility error takes place when a text is difficult or
impossible to read due to poor handwriting, unclear printing, or other factors
that hinder the readability of the content. A case in point is when examinee’s
handwriting is spidery, the essay may become distorted, making it difficult
to read and necessitating additional efforts to understand the content. In the
editing process this mistake is typical of newbie editors whose amendments
and corrections to the text are difficult to make out.

Faithfulness error: A faithfulness error occurs when there is a deviation
from the original text’s meaning, intent, or tone. It involves the failure to
accurately convey the nuances, cultural context, or subtleties present in the
source material.

“This was an _academic who dearly despised not understanding” (Brown,
2003, p. 36) - “I{e 6yra 1oouna 3 akademivHum CKAa0OM po3ymy, sIKa mepnimu
He moena, koau iti wjocwk Oyiao nescno” (bpays, 2006, p. 57).

In the aforementioned example the translator resorts to explication in a bid
to compensate for the lacunae in the language, on the one hand, and remain
faithful, on the other hand.

Ambiguity error: Ambiguity refers to “any word, phrase or sentence
having at least two or more interpretations (Dai, 2021). It introduces a lack
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of clarity, uncertainty or vagueness in a sentence. In such cases the translator
should opt for linguistic counterparts with solely one semantic interpretation to
minimizing the risk of misapprehension (Vandevoorde, 2020).

Let us ponder on the following situation: The angler went to the bank. The
translator may turn out to be prejudiced and assume that, given the profession,
the person went to the bank of the river. This limitation notwithstanding, the
person would normally be, hypothetically, assumed to be on their way to a
financial establishment. Analogously, the sentence She is looking for a match
is ambiguous because it’s unclear what the speaker is seeking - xoxawuus,
CIpHUK OF epy.

Similarly, in the sentence The smuggler threatened the guard with a knife
it is not clear who exactly was with the knife. Admittedly, the translator or
the author may assume that the reader has prior knowledge on the subject or
just accidentally introduce ambiguity. Whatever the reason, precision is of
paramount importance.

Cohesion error: When the elements within a text are not properly connected
or do not flow smoothly, the text will usually lack cohesion. Cohesion is the
grammatical and lexical means by which different parts of a text are linked,
ensuring that the ideas are logically organized and presented in a clear and
coherent manner. Cohesive elements comprise pronouns, conjunctions,
different types of substitution, reference and other linguistic means.

The new software was installed. It was complicated. Users found it difficult
to navigate. Complaints increased.

The transition from one sentence to the next is abrupt, leading to a lack
of a smooth reading flow. The reason for that is that there is an absence
of cohesion between the sentences, which makes it challenging for readers
to follow the logical progression of ideas. Conversely, when addressing
cohesion error, the quality of the writing improves, enabling the reader to
navigate within the text.

The new software, although installed successfully, proved to be complicated.
Users found it difficult to navigate, resulting in a significant increase in
complaints.

As amatter of fact, in scientific and technical discourse cohesion is achieved
through the consistent use of terminology.

Parallelism error: A parallelism error occurs when the elements in a
sentence or a series of sentences are not grammatically parallel or balanced.
Parallelism is a stylistic and structural principle that helps maintain consistency
in sentence construction. Errors in parallelism can affect the clarity and flow
of the writing.

In order to create a balanced sentence, the writer should ensure all elements
in the series follow the same grammatical structure.
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He likes hiking, swimming, and to ride his bicycle on weekends

In this example, there is a parallelism error because the third element in the
series, expressed by the infinitive, is not parallel in structure with the first two
gerundial elements.

One more aspect to consider is how parallelism is manifested in
translation. It is especially relevant in technical discourse text translation as
it plays a crucial role in maintaining consistency and clarity. This consistency
aids in conveying complex technical information accurately and facilitating
comprehension for the target audience. Whether dealing with lists, procedures,
or specifications, adhering to parallelism in translation helps produce a
coherent and professional output.

In Jody Byrne’s concept such approach to translation is called “iconic
linkage”, the essence of which is that “sentences which are semantically
identical, but which are non-isomorphic are translated using the same target
language sentence or construction” (Byrne, 2006, p. 165).

The following example is provided:

“If you want to open a file, click Open.
If you want to close a file, click Close.”

NOT: “The Close button must be pressed when you want to close a file” (Byrne,
2006, p. 165).

Consequently, translators must pay meticulous attention to the parallel
structure to faithfully convey the intended meaning of technical content
and uphold the standards of effective communication in the target language.

Government error: Among the grammatical errors which occur in
translations from English into Ukrainian the government mistake is perhaps
the most prevalent. This type of error refers to the relationship between a
word and its dependents. Also known as “rection”, this term involves the
control that one word has over the form or functioning of another word.
This can include the government of verbs over their objects, prepositions
over their objects, and so on. For instance, ne snamu emomu, 6i0nogior na
NUMAHHS, NUCAMU TUCMA, NOTIOBAHHS HA 3aUYis, padimu 3 YyCnixis, Habysamu
IMYHImem).

Finally, and in conclusion, the identification and rectification of grammatical
errors play a pivotal role in the process of revision and translation. Be it syntactic
issues, such as parallelism errors, or semantic challenges like ambiguity errors,
addressing these linguistic nuances is essential for preserving the integrity and
clarity of the original message.
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4.3, Stylistic Aspect of Revision in Translation

The stylistic aspect of revision in translation is a critical dimension that goes
beyond mere linguistic accuracy. It involves ensuring that the translated text
not only conveys the original meaning faithfully but also captures the stylistic
nuances, tone, and cultural elements inherent in the source text. A successful
translation does not just mirror the words; it recreates the intended impact,
register, and style in the target language.

Here are the key tenets of revision in terms of stylistic aspect:

Text Type error: This type of error takes place when some elements of the
translated text are “either inappropriate for the implied target audience <...>
or fails to comply with specifications stated in the Translation Instructions”
(Explanation of Error Categories, 2022). Thus, if instructions specify that
the capital of China should be rendered as Beijing, then the obsolete spelling
Peking should be considered an error.

Register and Tone: The revision process includes evaluating whether the
chosen vocabulary aligns with the appropriate register and tone for the intended
audience. The style and formality of language may vary across cultures, and
adjustments may be needed to ensure the text is contextually appropriate.
Maintaining a formal and precise tone is crucial, most notably in a scientific
article. For this reason, colloquial expressions are inappropriate. However,
eliminating such spoken phrases does not always solve the problem.

We tried out this new method, and it worked wonders!

Such language reduces the perceived credibility and professionalism of
the research presented. It would be more considerate to reformulate the whole
sentence: The experiment demonstrated a significant increase in efficiency
when the new protocol was applied.

Style: Stylistic mistakes as a rule involve violations of the cultural linguistic
rules of how the text should be written, structured or organized. In scholarly
papers written by native English-speaking writers, the author usually identifies
himself/herself by means of the singular pronoun ‘I’: In this paper, I propose
a realist account of... By contrast, in Ukrainian papers there is an unspoken
norm not to refer directly to one’s own self. Hence, the plural pronoun ‘We’
substitutes ‘I’, which is perceived as more modest and appropriate: ¥ rawiomy
00CAIOAHCEHHT MU PO3LTAHEMO OCODIUBOCHII. ..

Inappropriate vocabulary may undermine the authority of the author’s
argument as well. When conveying the phrase cmammsa npuceauena into
English, it is better to avoid mistranslation the article is devoted to and give
preference to the article is dedicated to / the article highlights, which is more
stylistically accurate. Another example of a stylistic mistake is the misuse of
numerals, e.g. 15 thousand is not standard in English.
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For some genres precision is of utmost importance, as in the case with
technical texts. In such texts, it is recommended to avoid subjective statements,
but indicate the criteria for quality determinations. “The team determined
that Design A was the best” is obviously imprecise and certainly would need
reformulating into “Design A completed the test successfully and used the
lowest amount of energy.” (Wahlin, 2024, p. 34).

Verbosity: Revising for verbosity involves cutting out unnecessary words,
phrases, over-explanation and redundancies to make the writing more concise
and to the point. Here are some examples of reducing verbosity:

each and every - each

end result - result

provide assistance - assist

Keep this information on file for future reference. - File this information.

The use of more words than necessary in linguistics is called pleonasm.
For instance, the phrase [ saw it with my own eyes contains redundancy, thus
excessive words can be removed. The same applies to black darkness or
burning fire.

The full list of appropriate English structures and wording was compiled by
the European Commission under the title “Clear English. Tips for Translators”
(European Commission, 2014).

Readability and clarity errors: Some mistakes may disrupt readability
of the text and introduce long-winded or ambiguous passages. The task of the
editor is to:

e Enhance the use of natural language,
e Simplify sentences,

e Maintain logical flow,

e Provide clear context, and

e Ensure consistency.

A case in point is when the editor needs to pay close attention to word order
to improve readability. Below is an indication of how the sentence undergoes
restructuring catering the needs of technical style.

Cleaning the mop cloth every 60 minutes is recommended to ensure the
water flow rate and cleaning effect.

Pexomenoyemoca ouuwamu mrxanuny 0ons 60102020 NpUOUPAHHA NICIs
KoocHux 60 xeunun, wob 3abe3neuumu 0OCMAamuill pieeHb NOMOKY 800U Ma
egpexmusHicmb.

Structural arrangement errors: The errors obfuscating the flow of the
content or consistent voice throughout the text represent structural mistakes.
To eliminate such errors, the editor must look at the big picture, namely the
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organisation and structure of the whole text, the length and style of writing, the
storyline, as well as the tone and scope of a document. The genre and the type
of text as a rule govern the structural characteristics. An example of this is a
numbering scheme connected to the headings in a scientific article.

When structural norms of the target language are broken, it leads to some
syntactical errors called solecisms. They occur due to the translator’s illiteracy
or because of source language interference. Such a fallacy can be seen in the
following translation: “Nobody will witness us come back.” I scoden ne
nobauums Hac noseprysuumuca.” (Fetbman, 2019, p. 22). Obviously, the
translator meant Hixmo nac 6invuie ne nobauumo.

Finally, there are style guidelines, such as APA style, that serve as a
guideline for creating a properly formatted paper. Thus, APA style applies
to professional publications providing a step-by-step guide to the research
in terms of article formatting, in-text citations, a reference list, mechanics of
style, grammar, tables and figures formats. It is widely used in academia as it
provides a foundation for effective scholarly interaction. Some other examples
of style guides include the following: Oxford style (for academic publishing),
AMA style (for medical sphere), CSE style (mostly for natural and physical
sciences), etc.
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THEME 5
PosT-EDITING AND THE TRANSLATION INDUSTRY

5.1. Self-revision in Translation Production

Self-revision in translation production is an essential step for translators to
ensure their work is accurate, clear, and of high quality. Mistakes in translation
are inevitable, for example the translator may be tired, or from the outset the
context might have not been sufficient. These can be an oversight, but whatever
the reason, only by systematically reviewing and refining their work, can
translators produce high-quality translations that meet professional standards
and client expectations.

Self-revision is the type of editing when the author or translator usually
performs the tasks of the editor. Another term denoting the same notion is
‘authorial editing.” Self-revision, simply put, is spotting mistakes in your own
writing or translation.

The European Quality Standard for Translation Services 17100 (ISO
17100:2015) states that self-revision and checking the text is an essential part
of translation that should be overlooked. Skipping this stage is unprofessional.

The process of self-revision includes “internal revision” and “external
revision” (Murray, 2012). The first is performed to review the work for its
correspondence with the author’s conception and intent, while the second
aims to proofread the writing as audience to project the perception of it by the
audience.

Self-revision is usually in marked contrast to other-revision (Kasperavi¢iené
& Horbacauskieng, 2020). Self-revision is performed by the original translator
/ writer, whereas other-revision involves someone other than the creator (or
translator) reviewing and editing the work (Figure 5.1).

|
| self-revision I } | other-revision |
—

Figure 5.1. Types of self-revision

Self-revision helps the creator polish their work initially, while other-
revision provides an additional layer of scrutiny and refinement. Self-revision
takes place prior to other-revision. The translator reads through their work,
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identifying areas for improvement, making corrections, and enhancing the
content based on their own insights and standards. After that, a peer, editor, or
another external reviewer reads the work, provides feedback, and suggests or
makes changes to improve the content.

Self-revision is a prerequisite to high-quality translations. However, there
are some potential pitfalls of self-revision that should not be easily dismissed.
There exists potential for bias, as the translator may overlook their own
mistakes. The translator may lack fresh perspective, which might lead to
missed opportunities for improvement. What is more, over-familiarity with the
text can make it harder to spot errors or areas needing clarification. On top of
that, the feeling of ownership may obstruct the objectivity of paper quality.

5.2. Stages of Self-Revision.

Self-revision can be approached in various ways, focusing on different
peculiarities of the text and translator’s personal preferences. Some translators
do not revise the text at all until it is fully translated. Only then do they polish
and refine the translated text. They produce a draft version and then introduce
amendments making the text impeccable. Others, on the contrary, revise
the output during the production stage reframing and enhancing the paper
before the complete version is ready. Hence, two ways of self-revision are
distinguished: the revision carried out during the production and after it (Borg,
2018, p. 20) (Figure 5.2).

online self-
revision

self-revision

Figure 5.2. Ways for Self-revision

Experience and expertise may play a role in picking one or the other
approach. It is common knowledge that the more experienced a translator is
the fewer corrections they will make in the revision stage. Irrespective of the
type of self-revision, the process of revising the final paper can be divided into
the following steps:

» Scanning, with a view to assessing paper quality and spotting ideas /

passages that need improvement.
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» Checklist control, aimed at addressing potential common failures using
a template.

» Comparing the translated text with the original text so as to check
it for the correspondence of pragmatic and semantic value, the logic
of narration and the effect upon the reader, and, in certain cases,
terminological consistency,

» Editing, this involves correcting grammatical, stylistic, syntactic and
other errors.

» Proofreading, when the translator eliminates the remaining mistakes
and ensures clarity and accuracy.

Overall, self-revision is related to decision-making processes (Lehka-Paul,
2020), where the translator constantly monitors and evaluates their own writing.

5.3. Self-Diagnosis Techniques and Applications.

There are numerous techniques and tools that can help identify strengths
and weaknesses in your writing or translation, as well as pinpoint areas needing
improvement.

1) These are checklists developed by editorial boards. They outline criteria
for different aspects of writing, such as clarity, coherence, grammar, and
structure. Additionally, they cover formatting norms and other appropriate
requirements.

2) Focusing on one element at a time. It is recommended to revise your
work multiple times, each time focusing on a single aspect, such as grammar,
coherence, or style. This layered approach ensures that you thoroughly address
each element without being overwhelmed by trying to fix everything at once.

3) Reading aloud can help you hear awkward phrasing, run-on sentences,
and other issues that might not be obvious when reading silently.

4) Questioning technique is about self-interrogation. It may be useful to ask
yourself critical questions about your translation and try to clarify the issues.

5) Mind mapping allows for identifying the ideas that are not connected. By
visualizing the relationships between different parts of the text and identifying
key concepts, it is easier to spot flows in the translation.

6) Break-and-distance approach. After completing the initial draft, it is
worth taking a break to gain distance from the work. This helps the translator
return with a fresh perspective.

Moreover, translators have various computer-assisted tools at their disposal
to improve their translations independently. These applications can focus on
various aspects, such as accuracy, fluency, consistency, and overall quality.
Here are some key self-diagnosis applications for translators:
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» Quality assurance (QA) tools

Automated QA Checks, namely Xbench and QA Distiller, can run
automated checks for common issues, such as terminology consistency,
missing translations, punctuation errors, and formatting issues.

Integrated spell checkers and grammar checkers in word processors or
Computer-Assisted Translation (CAT) tools can help catch basic linguistic
erTors.

» Terminology management tools

There are tools to extract and manage terminology from the source text,
ensuring consistent and accurate use of terms. CAT tools like SDL Trados,
MemoQ, and Wordfast store previous translations to ensure consistency and
help identify errors or inconsistencies in current translations. So, by utilising
concordance search features in CAT tools, the translator can find how specific
terms and phrases were previously translated to ensure consistent terminology
throughout translations.

» Style and consistency checks

A number of applications help ensure stylistic consistency and formatting
across an entire document. Among them the most popular is QuillBot, which
can help rewrite the passages in a more formal or academic style, as well as in
a more creative way.

» Lexicon and grammar checks

LanguageTool, GrammarCheck, Grammarly, Ginger Writer help check the
final output for lexical, grammatical and spelling mistakes. They are widely
used by both translators and writers to identify inconsistencies or typos in their
own piece of work.

» Text reducing tools

Text reducing tools are applications and techniques designed to help writers
and translators shorten, condense, or summarise content without losing essential
meaning. These tools can be useful in various contexts, such as meeting word
count requirements, creating summaries, or making text more concise and
readable. An example of such a programme is Scribbr.

By leveraging these self-diagnosis applications and techniques, translators
can enhance the quality of their translations, ensuring they meet high standards
of accuracy, fluency, and consistency.

5.4. The Notion of Post-Editing.

In contemporary practice, translation is predominantly executed through
computer programmes, particularly machine translation (MT) systems like
Google Translate or DeepL. The advent of MT programmes enabled shorter
turnaround times and, consequently, the lower cost of translation services.
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However, the output generated by these systems often requires refinement
to meet the standards of high-quality translation. This process, known as
post-editing, involves the meticulous review and correction of the machine-
translated text to ensure accuracy, coherence, and fluency. Post-editing is
essential to address the limitations inherent in machine translation, such as
grammatical errors, mistranslations, and inconsistencies, thereby enhancing
the overall quality and reliability of the translated material.

MT translation has given rise to new challenges for editors and revisers.
One of the primary challenges is dealing with the variability in the quality
of machine-generated output, which can range from nearly accurate to
significantly flawed. Editors must possess a deep understanding of both the
source and target languages to effectively identify and correct these errors.
Additionally, the nuances and context-specific meanings often lost in machine
translation necessitate careful human intervention to ensure the translation
accurately reflects the intended message. Some idiomatic expressions might
be translated literary. ‘False friends’ could be misinterpreted. But the biggest
stumbling block for translation apps is newly coined words that are not
registered in dictionaries. Only editor’s (or human translator’s) ingenuity can
provide a solution.

Another challenge is maintaining consistency and coherence across
large volumes of text. While MT can handle bulk translations quickly, it
often struggles with maintaining uniform terminology and style. Editors and
revisers must, therefore, perform extensive consistency checks and standardize
terminology throughout the document.

Furthermore, the integration of MT systems in the translation workflow
requires editors to be proficient in using various computer-assisted translation
(CAT) tools. These tools facilitate the post-editing process but also require
technical expertise to maximize their efficiency.

While MT has significantly streamlined the translation process, it has also
necessitated a higher level of skill and vigilance from editors and revisers to
ensure the final product meets the desired quality standards.

One of the earliest references to the term post-editing can be found in the
1950s in Bar-Hillel’s work, where he describes post-editing as an activity
that complements MT. In this context, the post-editor acts as the “human
companion” to the machine (Rico, 2022). The development of post-editing
goes hand in hand with MT. In 1999 Post-editing Special Interest Group was
created. However, it was only in 2017 that the standard regulating post-editing
practices was published. According to ISO18587: 2017, post-editing is defined
as correcting a ‘raw’ translation that has been initially produced by a MT
engine by a professional translator (ISO18587: 2017). Post-editing is still a
nascent branch, that is developing and evolving.
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Post-editing can be performed rapidly and with minimal intervention of the
post-editor or thoroughly, with an eye to every single detail. Thus, the degrees
of post-editing can be outlined as follows (Figure 5.3).

Light post-editing } Full post-editing

Objective: make the text readable
and understandable, without
striving for perfection

Objective: produce a high-quality
text

Thorough review and correction of

Correction of major errors e

Suitable for inbound purposes Suitable for published materials or
(internal documents, preliminary any document where quality is
drafts) or translations under time crucial

constraints

Figure 5.3. The types of post-editing

Whatever the type of post-editing, it is still faster than translating from
scratch, especially for large volumes of texts. The process itself boils down
to additions, deletions, some substitutions and revisions (Carmo & Moorkens,
2020). Post-editing time and efforts depend on the quality of MT. The better
MT output, the less efforts are put into its post-editing. Furthermore, there are
editing apps in existence that can facilitate post-editing procedures. Below
some of these programmes will be highlighted.

5.5. Post-Editing Programmes: The Types and Effectiveness.

Post-editing programmes are crucial tools in modern translation workflows,
offering a balance between automation and human expertise to achieve high-
quality translations efficiently. Their effectiveness is continually improving as
technology advances and more sophisticated techniques are developed.

Post-editing programmes vary in their complexity and functionality,
catering to different needs and levels of quality required. Below are the main
types of post-editing programmes:
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» Specialised Integrated Post-Editing Programmes

These programmes are designed for specific industries or types of content,
such as legal, medical, or technical translations, which require specialized
knowledge and terminology. They incorporate specific lexicon into industry-
specific dictionaries and terminology databases. The leading CAT tools that
integrate post-editing features with translation memory and terminology
management are MemoQ and SDL Trados Studio.

» Basic Post-Editing Programmes

Such post-editing apps primarily assist in correcting basic errors in MT text,
such as grammatical and spelling defects, as well as incorrect word choice.
Applications like CKEditor, Hemingway Editor, and InstaText can be used for
this purpose.

» Full Post-Editing Programmes

These are advanced translation tools with translation memory that offer
comprehensive post-editing capabilities and language integration. Matecat,
for instance, apart from translation and editing options, offers editors the
Comments Pane to indicate issues in a certain segment. Such feedback is useful
for collaborative projects and in communication with the translator.

Each type of post-editing programme offers different levels of support and
customisation, allowing users to choose the best tool based on their specific
needs and the quality requirements of their translation projects.

However, post-editing programmes, while highly useful, have certain
limitations that can affect their effectiveness and efficiency. Here are some of
the key limitations:

e Heavily dependent on the quality of the initial machine translation (MT)
output (if the original text contains mistakes, the target text will convey
the wrong meaning).

e Limited handling of style and tone.

e Inconsistent terminology.

e Lack of context understanding.

e Less common abbreviations and acronyms are usually left out by the
programme.

e Human expertise requirement, etc.

While post-editing programmes are valuable tools in the translation industry,
their effectiveness is contingent on the quality of the machine translation, the
complexity of the text, and the skill of the human post-editor. Understanding
these limitations is essential for achieving the best possible outcomes in post-
editing workflows.
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Part I

PRACTICAL ASSIGNMENTS
FOR SEMINARS IN EDITING
AND POST-EDITING



SEMINAR 1

THEORY OF REVISION. SUBJECT,
METHODS AND OBJECTIVES

A. THEORY

1. Expand on the basics of revision theory.

2. Name the types of revision and their distinctive features.

3. Ponder on the roles of the author and the editor in revision theory.

4. Discriminate between methods and techniques used in revision theory.
5. Specify what models of revision are used to amend texts.

B. PRACTICE.

Task 1. There is a missing word in each line. Mark the position of the missing
word with a symbol ‘A" and write the necessary word above it.

Keep away or else

Notes

A curse is opposite of a blessing,. It 1%
brings evil upon the person it directed at. 2.
The Curse of the Pharaohs is supposedly 3.
curse which affects anyone disturbs the 4.
mummy of an Egyptian king. There great ok
excitement when some the team who first 6.
entered the tomb Tutankhamen died not so 7.
long afterwards. Lord Carnarvon died an 8.
infected mosquito bite four months after opening 9.
of the tomb, and a month another man who had 10.
visited the grave died of a fever. This enough 11.
to fill newspapers stories of an ancient curse. 12.

The deaths were probably simply coincidences, 13.
some people suggested the priests of old had 14.
deadly substances in the tombs punish grave 15.
robbers. Certainly, the pharachs were eager 16.
protect their graves magic spells were written 17.
on the walls, but no traps have found in tombs, 18.
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certainly nothing like the hidden dangers Qin 19.
emperor’s tomb is supposed to contain. An 20.
idea is that could be ancient bacteria lurking 21.
in the graves, which might be to attack 22.
someone with weak immune system. However, 23.
such explanations really unnecessary. Many 24,
tombs been opened and many mummies 25.
removed from without any bad effects. In 26.
the case of Tutankhamen’s grave, of the 58 27.
who were present its opening, 50 were still alive 28.
twelve years later, and Howard Carter, leading 29.
archaeologist, for sixteen years after that great 30.
event, finally dying in his mid-sixties, respectable 31
age for that time. Still, a curse makes a story! 32.

Task 2. Compare two texts (English source text and Ukrainian target text)
and make necessary corrections and improvements. Use proofreader’s
symbols.

Fiscal blackmail
Lessons from behavioural economics can boost tax compliance

May 24™" 2014. The Economist

PEOPLE go to great lengths to avoid paying tax. One popular trick in
the Middle Ages was to become a monk; these days, shell companies in the
Caribbean are a more common retreat. The gap between what is owed and what
is paid is nearly $400 billion a year in America, and about £40 billion ($70
billion) in Britain. To keep the shortfall in check, governments design taxes to
be tough to weasel out of. The value-added tax, for instance, allows firms to
deduct tax paid on inputs from their sales-tax bill, in effect encouraging them to
police their suppliers. Then there are the sticks: audits and penalties. Promising
new research in behavioural economics could give governments another tool
for boosting payment: the psychological nudge.

Economists have long understood that psychology matters in tax systems.
Studies repeatedly find that tax gaps are much smaller than one would predict
given the rarity of audits and the benefits of underpayment. Many taxpayers
are motivated by more than just pecuniary concerns. Feelings of patriotism
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and civic duty ease the pain of paying tax (or make dodging less attractive).
Guilt, or the perceived moral cost of violating social norms, also seems to enter
the equation. It stands to reason that governments that exploit such emotions
would save bundles of money in enforcement. They are already using such
tactics to nudge people towards other desirable goals, such as saving energy or
planning for retirement. Yet economists are only just beginning to test whether
a similar approach could bring in more tax.

A recent working paper from America’s National Bureau of Economics
Research documents experiments conducted by economists from Imperial
College in London and the University of Chicago, with the British
government. Whereas most Britons have their income taxes automatically
deducted from their pay, a few with particularly high or complicated
incomes file annual returns. Some of those who report that they owe tax are
nonetheless slow to pay. Since they have already admitted their debt to the
taxman, they are probably not trying to evade it. But the government must
go through a time-consuming and expensive collection process to get what
is owed.

That is where the economists come in. The authors conducted an experiment
involving 100,000 taxpayers with overdue bills. They divided the sample into
groups: one was sent a boilerplate request for payment; the others received
letters with additional sentences designed to tug at the recipients’ heart- and
purse-strings. One of the manipulative additions told the recipient what share
of Britons pay their tax on time (about 90%). Another not only mentioned
the share that pay on time but also pointed out that the delinquent was in the
minority; a third noted that tax was vital for funding services like health care
and roads.

All of the additions raised payment rates relative to the standard letter.
Simply informing recipients of the share that pay on time or describing the
public goods taxes fund boosted payment only modestly, by 1.3-2.1%. But the
message which also underlined that the recipient was in the minority raised
payments by 5.1%.

The authors reckon their insertions raised the perceived moral cost of failing
to pay, which is enough to reform some delinquents. They also calculate that
using the most effective wording in all the letters in the sample would have
boosted the tax take, relative to the normal letter, by as much as £15.4m—all
for the cost of the ink needed to print an additional sentence.

American and British experiments with taxpayer “receipts”, which
explain how tax is spent, play on other emotions. The receipt is designed
to mollify taxpayers who see little connection between what they pay and
the services they receive. The less taxpayers feel they are getting for their
money, the more likely they are to avoid paying. Research into donations
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to charity has reached a similar conclusion: donors are more generous when
told more about how their gifts are used. Yet this strategy has its risks:
if a big share of taxpayers discovers that the government’s priorities are
more out of step with their preferences than they had previously believed,
collections may fall.

No taxation without manipulation

In another new paper researchers investigate whether these receipts work
as intended. They also add a twist, testing whether those who might be less
likely to pay on learning how their money is spent can nonetheless be cajoled to
comply if given the chance to air their views. After all, they note, Switzerland’s
direct democracy is associated with higher “tax morale”.

In one experiment, the authors paid undergraduates to do some research,
but asked them to return a share of the payment as a “lab tax”. Some students
were given the option of suggesting how the tax should be spent. The chance to
state a preference raised compliance by 16%.

In a second test the authors surveyed people doing freelance work via
an online platform. The freelancers were asked about their attitude to taxes.
Some were handed a tax receipt, some were given the option to state spending
preferences, some got both and some neither. Respondents were then asked
whether, given the option, they would take advantage of a tax loophole for
which they might not really be eligible. Those given only the receipt were
more likely to exploit the loophole than those given no information at all. But
allowing workers to suggest how their taxes should be used cut take-up of the
loophole by 15%.

The authors reckon that giving taxpayers the ability to state their views could
provide useful information while raising revenues. Until, that is, observant
taxpayers begin demanding cuts to spending on behavioural economics.

Sk yMOTHBYBATH JII0/1eif IATUTH MOAATKU?

[Mepexnan: npoekt «Llinu nepxaBm»

VYpoKHu TOBENIHKOBOI €KOHOMIKH (HAIPsIMOK EKOHOMIUHOI Teopii, SKHi
3aiMa€TbCA JOCIHIDKEHHSAM BIUTUBY TCHXOJOTTYHUX (DaKTOpiB Ha pilIeHHs
MOJeH y pI3HOMAHITHUX EKOHOMIYHHMX CHTYaIlisiX) MOXYThb JOIOMOITH
CTUMYJIIOBaTH JOTPUMAHHS MMOJaTKOBOT'O 3aKOHOJABCTBA.
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Jlromu MOKIANAIOTh YMMAIIUX 3yCWIb, MO0 YHHKHYTH CIUIATH MOJATKIB.
[MomynsipHoto xuTpicTio B CepeHbOBIYYI OYyJI0 CTaTH MOHAXOM; Y HaIll 4ac
OinpII MOIIMpPEHi migcTaBHI komnanii Ha KapuOcbkux octpoBax. PisHHIS Mik
3a00pPTOBAHICTIO 1 CINIATOI CTAHOBUTH 0Jin3bko 400 Mutp ot Ha pik y CHIA
ta nonay 40 muipa ¢yuTiB (70 mapn noin.) y Benukiit bpuranii. [{ng konTposro
nedinuTy ypsa BOPOBAIKY€e MONATKH, BiJ CIUIATH SIKMX BAXKKO YXHIIUTHCS.
Hanpuxiaa, mojaTok Ha J0JaHy BapTiCTh J03BOJsSE (ipMaM BiTHATH Cymy
MOJIATKY, CIJIAUueHY MPHU KYIIBJII CUPOBHHH, 13 CYMH JIO CILIATH JIO OFOJIKETY,
(aKTUYHO 3a0XOUYIOUM IX KOHTPOJIIOBATH CBOiX TOCTa4aibHUKIB. Jlo
TOrO X ICHYIOTH Taki Bakelll BIUIMBY, K TEPEBIPKH Ta IITpadHI CaHKIIII.
BaraTooOirsto4i HOBITHI JIOCTIIKEHHS B TIOBEJIHKOBIM E€KOHOMIIlI MOXKYTh
JIaTh ypsOaM IHIOMHA 1HCTPYMEHT CTHMYIIOBAHHS CIUTATH — IMCHXOJOTIYHUN
TMOIIITOBX.

ExoHOMICTH TaBHO 3p03yMIJIH, 1[0 ICUXOJIOTIS BiIrpae BaXKJIUBY POib Y
MOIaTKOBHX cUcTeMaX. JlOCTiPKeHHs MOCTIHHO MOKa3ylTh, IO MOJATKOBI
HEJOoMJIaTH € Habarato MEHIIMMHM, HIK MOXHa Oyno © CHporHO3yBaTw,
Oepydd JO0 yBarm He4acTi TepeBipkH Ta mepeBarn Hexporuiath. barato
IJIATHUKIB TMOJATKIB BMOTHBOBAHI YMMOCH OUIBIIMM, HIXK MaTepialbHUMU
¢dakropamu. I[lodyTTss marpioTH3My Ta TPOMAISHCHKOTO 00OB’s3KY
MOJIETHIYIOTh OOJIOYICTh CIUIaTH ToJaTKy (abo poOnsATh yXWISTHHS BiJ
bOTO MeHI npuBadauBuM). [IpoBuHa abo ycBioMIIeHa MOpaJibHA IliHA 3a
MOPYUICHHS COLIaIbHUX HOPM TaKOX, 3JIA€ThCs, Ipae poib. OTKe, ypsau,
BHKOPHUCTOBYIOUM TaKi €MOIlii, MOXYTh 3CKOHOMHTH BEIUYE3HI CyMH
rpolIeil Ha aJMiHICTPATUBHUX BUTpaTax. BoHU Bke BUKOPUCTOBYIOTH TaKy
TaKTHKY, 100 MIAMTOBXHYTH JIFOJICH J0 1HIIMX Oa)KaHUX IUIeH, HAIIPUKIIA],
70 30epekeHHs eHeprii 4M MJIaHyBaHHS BUXOJy Ha TMeHcito. TuM He MeH,
€KOHOMICTH JIUIIIe IMOYHHAIOTh TECTYyBaTH, YW MOMIOHWUH MiAXiT 3MOXKE
MPUHECTH OLNIBIII MOJATKOBI HAJIXO/KCHHS.

» HenaBuiit po6ounii 1okyMeHT i3 HamioHanbHOTo 010p0 SKOHOMIYHUX
nochimkers CIIIA po3kazye mpo eKCepUMEHTH, MPOBEACHI EKOHOMICTaMU
3 Immepcbkoro komemky B JloHmoHi Ta UMKa3pKOro YHIBEpCHTETY 3
OpUTaHCHKUM ypsSJIOM. Y OUIBIIOCTI OpHUTAHINB TOAATKH Ha JIOXOIH
ABTOMATHYHO BIJHIMAIOTHCS B TXHBOT 3apIuiaT, aje JesKi, 3 0COOIUBO
BHCOKMMH Ta CKJQJHUMH JIOXOJAMH, IMONAIOTh MIOPiYHi Jeknapamii (K i B
VYkpaini). [IpoTe, 1eXTo 3 THX, XTO AEKIapye 3000B’s3aHHS, HE MOCHIIIAIOTh
ix crutagyBaTu. OCKiIBKM BOHH BXKE 313HANIUCSA B CBOIX OOprax moJaTKoBiH,
BOHH, IMOBIpHO, HE HAMAraroThCs YHUKHYTH CIUIaTH mojatkiB [Ipote ypsia
BCE K TaKkW MOBHHEH NPOUTH Yepe3 TPUBAIHMHA Ta AOPOTHH Iporec 300py
TOTO, 10 HOMY HaJIC)KUTh.

Tyr 1 BTpYTHIHCS EKOHOMICTH. ABTOPH MpPOBEIH EKCIECPHMEHT,
BKifodarour 100 THCSY TUTATHHUKIB MOJATKIB i3 MPOCTPOUYCHIMH PaXyHKaMH.
Bonu po3ainuinu BubipKy Ha rpyIu:
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» Opuiii 0yJ10 BiAMpaBiIeHO MAaOIOHHI 3alMTH JJIS CIIJIATH,
» IHII OTpUMAH JIMCTH 3 JOAATKOBUMH PEUCHHSIMH, PO3POOICHUMH ISt
TOT0, 100 BIUTMHYTH Ha TICUXIKYy OJI€p)KyBayiB:
e OnHe 3 MaHIMYIATHBHHAX JIONTOBHEHH ITOKAa3yBaJlo ONCpPKyBady, sKa
yacTKa OPUTAHIIIB TUIATUTH TOAATKH BYacHO (O6mu3bko 90%);

o [HIIIe HE TIJIBKHU 3TrajyBajio YacTKy IUIATHHKIB, SIKI TUIATATH BYACHO, a U

3a3Hayaso, 0 NOPYIIHUK Y MEHIIOCTI;

e Tpere 3BepTano yBary Ha Te, IO IOJATOK XHTTEBO HEOOXITHWH IS

(biHaHCYBaHHS TaKHX MOCIYT K OXOPOHA 3/I0POB’sI TA TOPOTH.

Jluctr 3 ycima UMH JTOTTIOBHEHHSIMHU BHUSIBHITUCS OUTBIN €(DeKTHBHUMH, HIK
cTanmapTHi juct. [Ipocte iHQOpMyBaHHS OAEp>KyBadiB CTOCOBHO YACTKU
IUTATHUKIB, SIKI TUIATSATh BYACHO, YM CYCHIUIBHUX OJar, siki (iHAHCYIOThCS
3a paxyHOK TOJAAaTKiB, MixidHsmm cmary jume Ha 1,3-2,1%. Ilpore
MOBiJOMJICHHS, SIKE MIAKPECIIOBAIIO, IO OJIEPXKYyBad y MEHIIOCTI, 301TBIINIO
HaaxoKeHHs Ha 5,1%.

ABTOpU PO3paxoBYyIOThb, L0 iXHI JONOBHEHHS MiAIMHAIM MOpaJbHY
[[iHy HECIJIaTH, M0 JOCTaTHhO, 100 TPUMYCHUTH BHIIPABUTUCS IESKUX
MOpYLIHKUKIB. BoHK Takox mimpaxysanu, mo, sikmo 6 yci 100 tuc. mucris
MICTHIJIM JIOIOBHEHHSI, — i€ 30UIBIIMIO O IMOJATKOBI HAAXOMKEeHHS Ha 15,4
MJIH (YHTIB (MOPIBHAHO 3 €(PEeKTOM Bij 3BUYANHUX JIMCTIB) — 1 AJISl OO HE
MOTPIOHO HIYOTO, KPIM YOPHHII JIJISl IPYKY JTOJIATKOBUX PEYCHB.

AMepuKaHChKi Ta OPUTAHCHKI €KCIIEPUMEHTH 13 «paXyHKaMU Bifl Aep:KaBm»,
K1 TIOSICHIOIOTB, SIK BUTPAYarOTHCS TOJATKU, CIPABIIIOTH JACIO 1HIINH BIUIHB.
«PaxyHkm» po3poOneHi amst Toro, mo0 3aCMOKOITH INIATHUKIB, sIKi 0adaTh
CITaOKuid 3B’S130K MK THMH ITOJATKAMH, SIKi BOHH IUIATATh, Ta IOCIYTaMH,
SKi OTPUMYIOTh. UMM MEHIIE TUIATHUKH BiJ4yBarOTh, 10 OTPUMYIOTh LIOCh
3a CBOi TpOIIi, THM BIpOTiJHIIIC BOHH YHUKATHMYTh CIUIATH. JlOCIiIKEHHS
II0/10 TTO’KEPTBYBAaHb HA OIAroAiifHICTh MIHIILIO 10 TAKOTO CaMOTO BHCHOBKY:
JIOHOPHU € OIJIbIN IIEAPUMH, KOJU BOHH OUIbII 00I3HAHI MPO BHKOPUCTAHHS
CBOIX MOapyHKiB. TUM HE MEHIIL, 115 CTPATETisi Ma€ CBOT PU3HMKH: SKIO 3HAYHA
YaCTHHA IUIATHUKIB BUSBUTD, 1[0 HUHIIIHI TIPIOPUTETH YPSIY HE CITiBIIATAI0Th
i3 piopUTeTaMu, B SIKi BOHU BIpHIIH paHilie, TO 300pH MOXYTh yIIaCTH.

HEMAE OINOJATKYBAHHS BE3 MAHIITYJISIIA

B iHIIIOMY HOBOMY JOCIIIPKSHHI HOr0 aBTOPU BU3HAYAIOTh, YH 111 «PAXyHKH
BiJl JICpKaBM» TaKH MPALIOITh, K Niepedadanocs. BoHU Takox MepeBipsIoTh,
SIK MO)KJ'II/IBiCTI) BUCJIOBUTU CBOIO ANYMKY BIUIMBA€ Ha THUX, XTO HE 3r0JICH i3
HanpsIMKaM{d BHUTpa4daHHSI KOIITiB. Bce-Takw, 3a3HayaroTh BOHH, IMpsMa
nemokpartis ILIBeiinapii acomirOeThCS 3 BUIIOK «IOJIATKOBOI MOPAJLITION.
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B onHOMY eKcrieprMEeHTI aBTOpH 3aIUIaTHIIM CTyIEHTaM, 1100 Ti 3po0min
MIEBHE JOCII/HKCHHS, MICIS YOTO TONPOCHIIHN iX MOBEPHYTH YACTHUHY IIIATH
B SIKOCTI «JIa0OpaTOpHOro momaTky». Jleski CTy[IeHTH Malid MOXKIHBICTh
3aMpoIOHYBaTH, SK JabopaTopis TMOBUHHA PO3MOPSIUTHCS 310paHUMU
komramu. 1llaHc BUCTIOBUTH CBOIO JYMKY MiIHAB cruiaTy Ha 16%.

VY apyromy TeCTi aBTOPH OIHUTAJIH JIFOJICH, IO 3aiMAarOThCS MO3AIITATHOO
poboTroro uepe3 oHnaiH-TuIaThopmu. DpinaHcepiB 3amUTald TMPO iXHE
CTaBJICHHS JI0 TOJATKIB. J{eTKUM BpyJali «paXyHKH Bif Jep KaBU», IESKi MaJIH
MO>KJIUBICTb BUCJIOBUTH CBOI MPIOPUTETH, y AEKOro Oy oOuaBa BapiaHTH, a
B IHIMX — 5k0HOTO. TO/i Yy pecCIOHACHTIB 3aIIUTAIIN, Y1 BOHH O CKOPUCTAIIHCS
nepeBaramMu MoJaTKOBO{ JIa3iBKH, Ha SIKy BOHH, HACIpaBJii, He Maju O mpasa.
Ti, 1110 OTpUMAJIH JIMIIE KBUTAHIIIi, CKOPUCTAIUCS O JIa3iBKOI BIpOTigHIIIE,
HIK Ti, KOMy He HamgaHo Oyio iHdopmarii B3arami. [IpoTe, yxXuneHHs Bif
CILIATU MOXYTh CKOPOTUTHCH Ha 15%, SIKIIO TO3BOJIHMTH IIATHUKAM BHOCHUTH
CBOI IIPOTO3HIIiI.

OTKe, aBTOPH BBAKAIOTD, 10 HAJJAHHS TUIATHUKAM MOKITUBOCTI BUCJIOBUTH
CBOI [yMKH MO>KE€ CTaTH KOPUCHHUM JJIsl TT1IBUIIICHHS HAIXO/KEHb.
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SEMINAR 2
THE HisTory oF RevisiON/EDITING DEVELOPMENT

A. THEORY

1. Name the major periods in the development of revision/editing.

2. Dwell upon the period of revising/editing as a practical activity.

3. Dwell upon the period of accumulating data of revising/editing activity
and theory.

4. Dwell upon the period of revising as a science.

5. Dwell upon the development of revising/editing in Ukraine.

B. PRACTICE.
Task 1. Underline the wrong word and write the correct word above it.

The ancient origins of horoscopes

The practice of austrology first
originatted in ancient Mesopotamia in
the second millennium A.D. In the city
of Babylon, the stars and plates were
used to interpret omens of the gods,”
says U.K.-bassed classicist and ancient
world  expertise Jasmine Elmer.

However, only some people are
considered qualified to make this
interpretations.  Babylonians  priests | 10.
were tasked with detailing how celestrial | 11.
bodies would impact society, especialy | 12.
the king and the State. This is evidenced | 13.
in the Enuma Anu Enli, the series of 70 | 14.
cuneiform tablets that contains around | 15.
7,000 celestial omesn. 16.

The Babylonians developed 11 | 17.
astrological signs, some of whom | 18.
were later corporated into the Western | 19.
zodiac. However, it were the ancient | 20.
Greeks who named these 12 star signs | 21.
for constallations and linked them to | 22.
specific dates based at their alignment | 23.
with the sun’s orbit. These signs are | 24.

VRN W=
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Ariels, Taurus, Gemini, Cancer, Lio,
Virgo, Libra, Scorpius, Sagittarius,
Capricornes, Aquarius, and Pisces.

Futhermore, “zodiac” originates from
a Greek phrase zodiakos kyklos, is
meaning “circle of animal.”

(The original text is retrieved from

Task 2. Investigate the editing functions of Microsoft Word. How to use the
Comments pane in Microsoft Word?

Microsoft

Word

Task 3. Read the source text and its translation into Ukrainian. Edit the
translated version in Microsoft Word leaving the comments for the

translator.

Removal

(1) Remove the nuts (1-12) and the
washers (1-11) that attach the
reservoir top-housing (1-13) to the
reservoir bottom-housing (1-7).
Identify the related position of the
reservoir top-housing (1-13) and

the reservoir bottom-housing (1-7).

If necessary, make a pencil mark
to help when you connect the two
housings together. Remove the
reservoir top-housing from the
reservoir bottom-housing.

3HATTA

(1) BigkpyTitb ramku (1-12) i wanbu
(1-11), AKi KpPiNNATbL BEPXHil
Kopnyc 6aka (1-13) 4O HUXKHBbOTO
Kopnycy 6aka (1-7).

Bu3HauTe BignoBigHe NONOMXeHHA
BEPXHbOro KOPMNycy pesepByapa
(1-13) i HWKHBOTO KOpPMYCY
pe3epsyapa (1-7). AKwo HeobxiaHo,
3po6iTb MO3HAUKY ofliBLEM, W06
[IOMOMOTTU NPW 3'€AHaHHI 060X
KOPMYCiB pa3oMm. 3HiMiTb BEPXHiil
KOpnyc pe3epByapa 3 HUXHbOIO
Kopnycy pe3epByapa HMKHbOrO
Kopnycy.
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Remove the baffle (1-2), the seals
(1-3) and (1-6), the packing seals (1-
5) and (1-10) and the filter element
(1-4). Discard the seals, the packing
seals and the filter element.

3)

(4) On pre-Mod 940 Part X aircraft,
remove the vent filter element (1-

17) as follows:

(@) Remove the adapter (1-19), and

the gasket (1-14) from the reservoir

top-housing (1-13).

Remove the ring retainer (1-15)

from the adapter (1-19).

(¢) Remove the vent filter element (1-
17). Discard the filter element.

NOTE : When you replace the vent filter
element (1-17) you must use a Mod 940
Part X filter element.

(5) On Mod 940 Part X aircraft, remove
the vent filter (1-17) as follows:

(@) Remove the adapter (1-19) and the

gasket (1-14) from the reservoir

top-housing (1-13). Discard the

gasket.

Remove the ring retainer (1-15)

from the adapter (1-19).

(c) Remove the vent filter element
(1-17) and the O-ring (1-18).

(6) Discard the vent filter element (1-

17) and the O-ring (1-18).

(7) Remove the cap (1-8), the ring

retainer (1-1) and the inlet strainer

(1-9).

Examine the inlet strainer (1-9) and

clean it as necessary.

(8)

(from Aircraft Maintenance Manual)

(3) 3HimiTb neperopogky (1-2),
yuwlinbHeHHs (1-3) i (1-6), canbHUKOBI
yuwlinbHeHHsa (1-5) i (1-10) Ta
binbTpyBanbHUii enemeHT (1-4).
YTunisywnTe yLinbHi0BaYi, CalbHUKM
Ta GiNnbTPYBanbHUA €NeMEHT.

Ha nitakax go mogudikauii 940,

YacTuHa X, 3HIMiTb enieMeHT

BeHTUAAUiHOro ¢inbTpa (1-17)

HaCTYMHUM YNHOM:

(@) 3HimiTb nepexigHuK (1-19) i

npoknagky (1-14) 3 BepxHboro

Kopnycy pe3epsyapa (1-13).

3HimiTb KinbueBun ¢ikcatop (1-15)

3 aganTtepa (1-19).

(c) 3HiMiTb BEHTUNALINHWIA
binbTpytounii enemeHT (1-17).
BrKknHbTe dinbTpyBanbHMA
e/leMeHT.

MPUMITKA: MNpw 3amiHi

BeHTUNALiHOrO GiNnbTpyroyoro

enemeHTa (1-17) HeobxiaHO

BMKOPUCTOBYBaTK GinbTpyounii

enemeHT Mod 940, yactuHa X.

(5) Ha nitakax Mod 940 Part X 3HimiTb
BeHTUAALiINHWI inbTp (1-17)
HACTYMHUM YNHOM:

(@) 3HimiTb nepexigHuK (1-19) i

npoknagaky (1-14) 3 BepxHboro

Kopnycy pe3epsyapa (1-13).

YTunisynTe npoknagky.

3HimiTb KinbueBun ¢ikcatop (1-15)

3 agantepa (1-19).

(¢) 3HiIMiTb BEHTMRAUINHWIA

binbTpytounii enemeHT (1-17)

Ta yulinibHioBasnbHe Kinbue (1-18).

YTunisyinTte BEHTURALINHNNA

binbTpytounii enemeHT (1-17) Ta

yuwlinbHioBanbHe Kinbue (1-18).

3HimiTb KpuLKy (1-8), KinbueBnin

dikcatop (1-1) i BNYyCKHUI

cityactun ¢inbtp (1-9).

OrnAaHbTe BXigHWI CiTY4aCTU

binbTp (1-9) i 32 HeobXigHOCTI

OUUCTITb NOTO.

(4)

(6)

7)

(8)
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SEMINAR 3
NoRrM IN REVISION AND TRANSLATION

A. THEORY

1. Give the definition of norm in revision. Expand on the types of norms.
2. Dwell on norms of equivalence in revision.

3. Comment on stylistic norms in revision.

4. Ponder on the norms of translation.

5. Indicate pragmatic norms in revision.

6. Dwell on conventional norms in revision.

B. PRACTICE.

Task 1. Read the Source Text and three versions of its translation. Comment
on their strong and weak points, and edit them. What norms are violated
in the translations? Exemplify your answer.

Source Text

If you are reading this article on a printed copy of the Guardian, what you
have in your hand will, just 15 years from now, look as archaic as a Western
Union telegram does today. In less than 50 years, according to Clay Shirky,
it won’t exist at all. The reason, he says, is very simple, and very obvious: if
you are 25 or younger, you’re probably already reading this on your computer
screen. “And to put it in one bleak sentence, no medium has ever survived the
indifference of 25-year-olds.” You have probably never even heard of Shirky,
and until this interview I hadn’t either.

When I ask him to define what he does, he laughs, and admits that often
when he’s leaving a party someone will say to him, “What exactly is it you
do?” His standard reply — “I work on the theory and practice of social media” —
is not just willfully opaque, but crushingly dreary, which is funny, because he
is one of the most illuminating people I've ever met.

The people who know about Shirky call him an “internet guru”. He winces
when [ say so — “Oh, I hate that!” — and it’s easy to see why, for he is the very
opposite of the techie stereotype. Now 46, his first career was in the theatre
in New York, and he didn’t even own a computer until the age of 28, when
he had to be introduced to the internet by his mother. Arrestingly self-assured
and charismatic, his conversation is warm and discursive, intently engaged yet

72



relaxed — but it’s his rhetorical fluency which bowls you over: were he to tell
you the sun actually sets in the east, you might almost believe him. At the
very least, you’d probably want to — and if a guru is defined by the credulous
deference he commands from others, then Shirky unquestionably qualifies.

Shirky has been writing about the internet since 1996. In 2000, following
“an intuition that the internet was turning social”, Shirky turned to the fledgling
phenomenon of online social networking — an obscure concept back then, but
which has since evolved into MySpace, Facebook and Twitter, to become
the web’s primary purpose for billions of people all over the world. Shirky
now teaches new media at New York University, and in 2008 published his
first book, Here Comes Everybody: How Change Happens When People Come
Together, which celebrated individuals’ new power to communicate, organise
and change the world via the web.

His predictions for the fate of print media organisations have proved
unnervingly accurate; 2009 would be a bloodbath for newspapers, he warned —
and so it came to pass. Dozens of American newspapers closed last year, while
several others moved their entire operation online. The business model of the
traditional print newspaper, according to Shirky, is doomed; the monopoly on
news it has enjoyed ever since the invention of the printing press has become
an industrial dodo. Rupert Murdoch has just begun charging for online access
to The Times — and Shirky is confident the experiment will fail.

Unfortunately, I am precisely the sort of cynic Shirky’s new book scorns —
a techno-luddite bewildered by the exhibitionism of online social networking
(why does anyone feel the need to tweet that they’ve just had a bath, and might
get a kebab later?), troubled by its juvenile vacuity (who joins a Facebook
group dedicated to liking toast?), and baffled by the amount of time devoted to
posting photos of cats that look amusingly like Hitler. I do, however, recognise
that what I like to think of as my opinions are really emotional prejudices.

EERE

(Retrieved from [

Translation 1
10-15/201

SKio BY 3apa3 TpuMaeTe B pykax rasery «['apjiaH» Ta 4uTaeTe I CTaTTio B
Hili, TO uepe3 15 poKiB 11e 3/1aBaTUMETHLCSI HACTLIBKU YK 3aCTAPUINM, SIK 1 ChOTOJTHI
BUIIIAIAI0TH Tenerpamu. 3a cinoBamu Kiest [ipki meHme Hix 3a 50 pokiB razeti
B3araji nepecTaHyTh iCHYBaTH. | mpUYMHA IIOMY [Ty>Ke IPOCTa Ta OUCBUITHA: SIKIIIO
BaM 25 POKIB 1 MEHIIIE, TO BH, HIMOBIPHO, YHTAETE IIFO CTATTIO 3 €KpaHa BAIIOro
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Komrt'orepa. OTKe, MOKEMO 3pOOUTH BHCHOBOK OJHMM KOPOTKHM PEUYECHHSM:
«llle He oxmH 3aci® macoBoi iH(opMaIli He MepeKrB OANITYKOCTI MOJIOJIOTO
TOKOTIHHs. IMOBIpHO, B HIKOMM HABITH i He Wy MPO TaKy MoxuHy sk Kieit
[Tipki. YecHO Ka)<y4u, 10 IIbOTO IHTEPBBIO sI 1 TAJIKK HE MaB XTO BiH TaKHIA.

Ha moe 3anutanns, unM BiH 3aiiMaeTbest, aH [1lipki 3acMmisiBCst Ta 3i3HaBCS
MEHi, IO JIy’K€e YacTO, KOJIH BiH 3aJIMIIA€ BEYIPKY, XTO-HEOYIb Y HHOTO 3aITUTYE:
«A uuM came BY 3aiimMaeTech?». Moro cTannapTHa BimmoBiae Taka: « S mparoro
HaJl BABYCHHSM TEOPIi Ta MPAKTHKH COLlIaTBbHUX 3aC001B MAacOBOT iH(opMaIIii».
Moro BiamoBiae He Te, 106 HABMUCHO HEYITKa, ajle HACTLIBKH HYy/HA, 10 aX
CMIIITHO, TOMY IO BiH € OJIHI€I0 3 HAWOULIBII SCKPABUX OCOOMCTOCTEH, SIKUX S
KOJHM-HEOYIb 3yCTpivaB.

Jlronu, siki 3HaroTh Kies [lipki, Ha3uBaKOTh HOTO «rypy iHTepHETa». Alle
BiH 3/IpUra€eThes Bij i€l ppasu i Bimnosinae: «5 e HeHaBupKy ». Jlyxke jgerko
3pO3yMITH, YOMY B HBOTO TaKa peakiis. BiH € OBHOIO MPOTHIICKHICTIO TUM
CTEepEOTHIIaM, SKi CKJIAINCS PO TEXHIKIB. 3apa3 ioMy 46 poKiB, a pO3MOYNHAB
BiH CBOIO Kap €py y HbIO-HOpKChbKOMY Tearpi. Bin He MaB koM totepa 110 28
POKIB, TOKH MaTip He HaB4YMIIA Horo KopucTyBaTHcs iHTepHeToM. Kireit 1ipki
€ HEeMOBIPHO BIEBHEHOIO y c00l Ta XapU3MaTUYHOIO JIIOJAMHOI0, PO3MOBA 3
HUM TIPOWIIUIA TEIJIO Ta TUCKypcuBHO. CroyaTKy BiH OYB 30CEepeKEHHI Ta
3alliKaBJICHHI, a MOTIM TPOXHU PO3CIAOUBCs. Alle HOro PUTOPUYHA TUIABHICTh
MIPOCTO TIPOHMU3YE yCe Ballle TiJIO 1, AKIO BiH CKaXke, IO COHIIE CIJIa€ HA CXO/Il,
TO BH, CKOPIIII 3a BCE, OBipHUTE HOoMy. Y OyAb-SKOMY BHIAAKY BU O XOTLJIH PO
IIe JII3HATHCS: SIKIIO TYPY IIe Ta 0co0a, SIKii TOBIPSIOTH, SKY MOBAKAIOTH Ta AKY
ciyxaroThcs, To naH Hlipki € came Takoro JHOAHHOIO.

Translation 2
13-1/201

AKTyanbHa CTaTTs y CBIXEHBKOMY NPHUMIpHUKY « 3¢ 'apmian» depes 15
POKIB 31aBaTHMETBCS TAKOKO K 3acTapiioro, sk Tenerpama BecrepH HOHioH
cvorojHi. Kneit [1lupki cTBep KY€, IO Ta3eTa B3aralli 3HUKHE 110 1yKe MPOCTIH
Ta 3p03yMilill mpuuuHi. IMOBipHO, ChOTOMHIIIHS MO0 YuTae «3¢ [apmiam»
numie B [HTepueti. «BigBepTo kaxyun, xozxeH 3acid macoBoi iH(popmamii He
MOJKE ICHYBaTH, SIKIIO HUM HE LIKaBUTbCSA MOJIOb) - MOSCHIOE BiH. MOXIIMBO,
BH HiYOTO HE TynH mpo LLnpki, BmacHe Kaxydu, sIK i 51 O IIOTO iHTEPB 0.

Ha Moe npoxaHHs MOSICHUTH, YUM BiH 3aiimMaeThest, Kieit [lupki cmieTbes
Ta PO3IMOBIAAE, IO YaCTO, KOJNW BIiH BXKE 3AJIMIIAE SKYCh BEUIPKY XTOCh
pantoM 000B’3K0BO 3anuTye: «To B oMy K caMe MOJIsIrae Baia poooTra?y.
CranmapTHa BIAMOBIAbL «5 3aiiMarocsi Teopi€ro Ta MPakTUKO 3MI» 3By4uTh
HE IIPOCTO YMHUCHO 3aByaJIbOBAaHO, a BKpail HyaHO. | 1ie 1iKaBO, OCKIIBKH I
JIIOJIHA — OJTHA 3 HAMSCKPABINIMX OCOOUCTOCTEH, SIK Ha MEHE.
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Ti, xTo 3HatoTh LlIupKi, Ha3uBaOTH Horo IHTEpHET-Typy. «S HEHABUIKY,
KOJIM NP0 MEHE TaK TOBOPSTHY», - Kake NMUCHMEHHHWK. | HOro HEe BaKKO
3po3yMiTH, 00 BiH AyXKe JaleKuil BiJ 3araJbHONPUHHATOTO CTEPEOTHITY
«TexHaps». 3apa3 iomy 46, iioro nepiia kap’epa OyJia MoB’s3aHa 3 TeaTPOM, a
J10 28 POKiB y HBOTO HaBiTh HE OyJI0 KOMII F0Tepa, JOKU HOro MaTy He oKas3ana
romy, mo take Iareprer. Kieit Illupki - Haj3BUUaiiHO BIICBHEHUH Y cO01 Ta
Xapu3MaTHYHUH, a Hala Oecifa - Tema Ta JoriuHa, 30cepe/keHa i 11ikaBa,
1 BOJIHOYAC HEHANpyKeHa — 1 1€ 3aBJIKH HOro MalCTEpPHOCTI B PHUTOPHII,
KOTpa CIIpaBlisi€ HAA3BUYallHE BpakeHHs. SIKIIO BiH 3aX0ue Bac MEPEKOHATH,
mo 3eMis KBanpaTHa — BU noBipure. lllonaiiMenme, Bam mupo 3axoderses
B II€ TOBIpUTHU. [ SKIIO Typy BU3HAYAETHCS TUM, 1110 JO HHOTO Oe33amepedHo
IIaHOOJMBO CTABJIATHCS 1HII, To LIIMpKi Ha 1€ 3aCIyroBYE.

Translation 3
11-28/2015

SIKmIo BM YMTA€ETE IO CTATTIO HA IPYKOBaHii Komii razeru ["apaian, To BU
TpUMaeTe y Balmii pymi Te, mo depe3 15 pokis, Oyae BHUTIISAATH apXaidHo,
K chorofHi Burisgae teierpama Becrepn FOnion. Kneit Hlupki BBaxae, 1o
MeHIII HiK depe3 50 pokiB i1 yxe He OyAyTh IpyKyBaTH. 3a HOTo CIOBaMH,
MpUYMHA JAyXe MpocTa i OYeBHIHA: AKIIO BaM 25 pokiB abo MeHIle, BH,
HMOBIpHO, BJK€ YUTAETE 1Ie HA EKPpaHi Baoro komi orepa. «I rpy0o kaxydw ,
JKOJTHIH JIIOJIMHI CepeIHhOI0 BiKy HeXapaKTepHa 0ai yxicTh 25-piuHux.» Bu,
HaIeBHO, HIKOJIM HaBITh 1 He wyyn 1ipo [1upki, 1 s 10 IbOT0 THTEPB 10 TEK.

Konu 51 3anutyto #oro, 4uM BiH 3aiiMa€ThCs, BIH CMIEThCA, 1 313HAETHCA,
10 YacTo, KOJH BiH 3alIMIIA€ BEYipKy, XTO-HeOynapb Ta 3amuTae Horo «Tak
YUM BU 3aiimMaeTech Hacmpap/i?» BiH mocTiiiHO BianmoBigae - «f mpamorm y
ctepi Teopii Ta MPAKTHKK COIIAIbHUX MeJlia «- 1 11e HUM CKa3aHO He TIIbKH
HaBMHCHO HE3PO3yMiJIO, ale >KaXJIMBO HYIHO, IO CMIIIHO, TOMY IO BiH €
OJIHUM 3 HaWOUITBII OCBIYCHUX JIFOICH, SIKUX 51 KOJIM-HEOY b 3yCTpiuas.

Jlromm, sixi 3Hat0Th Kitest LInpki Ha3MBAIOTH HOTO «iHTEPHET-CHEIiaTiCTOM.
Bin ax 3apuraeThesi, KOIH 5T TaK TOBOPIO - «AX, sl HCHABHIDKY, IIE» - 1 IIe JIETKO
3pO3YMITH, TOMY IIIO BIH HE Ta JIIOJIHA, KA B 000)KHIOE TEXHOIIOT11. 3apa3 oMy
46, Bin nouas OyIyBaTH CBOIO Kap’epy B Teatpi y Hbto-Mopky, i BiH HaBiTh He
BOJIO/IiB KOMIT TOTE€POM /10 28 POKiB, IO THIX ITip KOJIM HOTO MaTip HE MO3HaOMMIIa
Horo 3 iHTEepHET Mepexero. Ha3BuuailHO caMOBIIEBHEHUH Ta XapU3MaTUIHUN,
Horo MoBa NMpHEMHA Ta 3MICTOBHA, BIH HABMUCHO Bejie ceOe po3ciablieHo - alie
1e Horo puTOpUYHE MJIABHICTH MPOCTO 30MBAE 3 MAHTEHKY: IKOM BiH CKa)ke BaM
10 COHIIC HACTIPAB/Ii CiJIa€ Ha CXOli, BM Maiike Oy/ieTe roTOBI HOMY TTOBIPUTH.
o HaiiMeH1Ie, BU, KIMOBIPHO, 3aX04eTe, - 1 SIKILO CIELialicTa BU3HAYAIOTh 3a
JIOBIPITUBOIO TTIOBAror0 SIKY BiH BHMAarae BiJl 1HIIHMX TO, Oe3cyMHiBHO-TIe [Tupki.
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Task 2. Investigate the functions of text editor Grammarly. Who was it
launched by? What type of application it is? What options are available?

©

grammarly

Task 3. Read the essay and make revisions, edits, and corrections to improve
its clarity, coherence, and accuracy using the programme Grammarly.
What are the essay requirements? Are they all met in the essay below?
Comment to what extent the application was useful.

Essay

It is an undeniable fact that online work has become incredibly popular and
in demand in recent years, but not everybody who want to make living from their
homes take into consideration the advantages and disadvantages of freelancing.

To begin with, I’d like to say that one of the greatest advantages that
freelancers can join is maintaining a good work-life balance because of flexible
schedule and non-fixed working hours. It means that you can work even at
night if it is easier and more convenient for you, because it is a well-known
fact that some people are more productive at late hours. Not only a good work-
life balance but also working from anywhere is one more advantage of making
money on the Net, isn’t it perfect when you work in your comfortable bed
with a cup of green tea and no one bothers you and of course you don’t spend
your time and money on commuting through half the city through bad weather,
traffic jams, and crowds of people.

While there certainly are a number of benefits to freelance work, there also
are some downsides, for instance tough competition. In recent years the internet
has become a very overcrowded marketplace and as a result it is more difficult
to find a good source of income there. One of the most important drawbacks is
isolation. It is clear that you spend hours facing the computer and it not only
harms your eyes and worsens your health in general but also deprives you of
socialization and real life which can negatively affect your mental health.

To sum up, I’d like to say that freelancing it is especially relevant for our
time, when a pandemic is raging all over the world, and people must make a
living from their homes. They also must understand the benefits and downsides
of that kind of job, because nothing is perfect and we should remember it.
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SEMINAR 4
AssESSMENT CRITERIA IN TRANSLATION AND REVISION

A. THEORY

1. Name norms of translation.

2. Discriminate between norms of translation and norms of revision.
3. Define the term ‘quality assessment’.

4. Discriminate between the types of mistakes. General overview.

5. What errors are considered to be factual? Exemplify your answer.
6. What errors turn out to be logical? Exemplify your answer.

B. PRACTICE.

Task 1. Using Revision Parameters developed by Brian Mossop (see Section
3.2 of this book), assess the quality of the scientific article.

Konuenr sik 06’€KT HAYyKOBUX PO3BiJOK Y CYy4ACHOMY MOBO3HABCTBI

Brepire cnoBo kKoHLENT Oyn0 BHUKOpPHUCTaHE y 16 CTONITTI 1 MOXOAUIO
BiJl JIATHHCBHKOTO cjioBa conceptum. Ha cborojiHi icHY€e JeKiIbKa BH3HAUCHb
OCKLUTBKH BIIPOIOBK PO3BUTKY MOBO3HABCTBA 3aBIK/U 3MIHIOBAIUCS 3HAYCHHS
MIEBHUX TEPMIHIB.

TaxHanpuknan C.Ackonb10B {32} BU3HAYMB HOT'O SIK « MUCJICHHEBE YTBOPEHHS
sSIK€ 3aMIIIy€e HaM Y MPOLeCi TyMaHHs HEO3HAuYCHY MHOKHHHICTB IIPEAMETIB TOTO
camoro poxy» B Toi uac sik Crenanos 1O.C Ha3BaB KOHIENT OCEPEAKOM KyJIbTYPU
SIKa 3HAXOJUTHCS Y JTIOACHKIN TIACBIIOMOCTI. Y 3B’53Ky 3 TUM IO CaM KOHIICTIT
OesrnocepeTHBO OB SI3aHUH 3 171e€10 00 JyMKaM 1 He BUXOAUTh 38 PaMKH HAIIIOTO
MHCJIEHHS BiH € BaXJIMBOIO YaCTUHOK KOTHITUBHOI JIIHI'BICTHKH.

B.Kapacuk {26} po3BHHYB ITt0 TEOPIFO HATOJIOCHBIIIN HA TOMY 10 PO3YMiHHS
KOHIICIITY MOX€E OyTH 3BEICHO JI0 JITH'BOKOTHITHBHOT'O T JIIHTBOKYJIBTYPHOT'O
3Ha4yeHHs. () BiH 3poOMB Take MpHITYIIEHHS - Ha HOTO JyMKY II€ 3aJICKHUTh BiJ|
ocobucrocti Ta 6e3nocepeHbO 11 BekTopiB. Tak Hampukiag JOIM MOXYTh
JIOCTDKYBATH 110 TIPOOJIeMY 3 PI3HUX CTOPIH JIJISl KOTOCH JIIHTBOKOTHITHBHUAN
MIAX1I 10 BUBYCHHS KOHIICNITY MOXE 37[aBaTHCS MPABUIBHUM OCKITbKH BOHU
BBXKAIOTh 1[0 WOTO BU3HAYCHHS IOXOJMTH BiJ] OE3MMOCEPEITHBO CBIIOMOCTI
JIIOAMHH sIKa 1 POpMy€e KyIbTYpy, B TOI 4ac sIK JIHTBICTH SIKi JOTPUMYIOTHCS
MIPOTHIICHKHOT 1JIeH M ITPUMYIOTh TEOPIIO JIIHTBOKYJIBTYPHOTO KOHIICTITY .

KorniTuBHa JNIHTBICTHKA B CBOIO YEpry BHM3HAYAE IO KOHIENT € BCHOTO
JIUIIE IHCTPYMEHTOM SIKUH TOTTOMara€e po3BHHYTH a0CTpPaKTHE CBITOOAUCHHS
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TOrO sIK BIIAIITOBAHWI HAIl CBIT B 3aJICKHOCTI Bix meBHHX (akTopiB. Ha
BIIMiHY BiJI THX a0CTpaKTHHX 00 €KTIB 1 TIOIH SIKI IEPEeNatOTHCS 3 JOIIOMOTOF0
KOHIIENTY , BiH BiIHOCUTBHCS J0 JOBIOTPUBAIOTO BULY I1aM’sITi.

VY 3B’s3Ky 3 THM IO CBITOOAYeHHsI Yy KOXKHOTO 13 JIFOAEH pi3HE BapTO
3pO3YMITH , 1110 BOHH 10 PI3HOMY MOYTb BIIHOCUTHUCS JI0 IEBHUX peueit came
TOMY B OUIBIIIOCTI KpaTH BUKOPHUCTOBYIOTHCS CX0Ka METO/IMKA HABUAHHS JITeH
13 PaHHBOT'O BIKY JJIsi TOTO abW JONOMOITH IM MPHUEIHATUCS 10 CYCHLUTBCTBA
JIIOJICH SIKi )KMBYTh B OJIHIN 1 Till Jke KpaiHi a00 BUKOPHUCTOBYIOTh OJHY H TY
camy MOBY. TakuM YMHOM BOHHU 3MOXYTh MaTH OJJHAKOBI 1J1€i 1010 IEBHOTO
MTOHSTTS 200 SIBUIIA 1 TAKUM YHHOM He OYyTh BIIPI3HATHCS B1JT IHITHX JTFOICH.
[Tpu KOHTAKTI 3 OIHAKOBUM JJISl BCiX CIIOBOM B HUX B I'0JIOBi Oy/ie BinOyBaTuCs
CXOKHI TIPOIIEC MTPH SKOMY BOHH OyIyTh Bi3yali3yBaTH IIC SBUILE.

3 ZI0TIOMOTOI0 KOHIIENTY MOYXHa Oy/ie CTBOPIOBATH MEBHI BUCHOBKH IIOJI0
moauan{31}. Tak HampuKIa[ SKIIO IpOoaHATI3yBaTH PEAKINI0 JIFOAMHA
Ha TICBHE CJIOBO MOXKHA OyJe 3pO3yMITH B SIKiff KpaiHi Mpo’kuBaja JIIOJHHA
CKUTBKM POKIB BOHA HaByaiacsi abo MpaIoBajia OCKUIBKU «KOHILIENT» HE €
YHIBEPCATBHUM 1 B ACIKAX MICISX I[IM KOPHCTYIOTHCSI HABMHACHO CTBOPIOIOUH
MIEBHE CBITOOAUEHHS Y JIFO/ICH 3 PAHHBOTO JUTHHCTBA JJISl TOTO a0 BUKOPHUCTATH
IIe y BIacHuX Iusx . [le Moske OyTH 3p00JIeHO SK CBIJIOMO TaK i HECBIOMO —
HAIPHUKIIA [I€ MOXKE CTATHCS B PE3yJIbTaTi IEBHOTO CTaHY MOJIN ,HAIPUKIA]]
MiJ] 9ac BIMHM a00 1HIYCTPIiaJIbHOTO IMPOTPECy KOJHM CBITOOAUEHHS JIFOIEH
Oyze 3MiHEHO B OyAb SIKOMY BHUIIAJKy OCKIIBbKH CYCHIJIBCTBO O€3M10CEPEIHBO
3ITKHETBCS 3 MM SIBHILEM, 1 K pe3yJIbTaT IIepeIacTh CBOE CBITOOAYCHHS CBOTM
noroMkaM. A0o 3 I1e Moxe OyTH BUKOPHCTaHE CBIZOMO il 4ac MONITHYHUX
KaMITaHill KOJIM TIONITHKH OYAyTh BHKOPHUCTOBYBATH JIFOJCHKI I[IHHOCTI
skl Oy chopMoOBaHi MPOTAroM 0araThbOX CTOMNITH AL TOTO abu 3MYCHUTH
BHOOPIIIB 3MIHUTH BJIACHY JIyMKY IIOJI0 IEBHOTO 00iry moiit. B pasi cBoel
HepeMOTH BOHU 3MOXKYTh ACSKI IpiOHMII 3 TOUKH 30py 3BUYANHOT JTIOIUHH Ki
Hacnpas/i (GOpMYIOTh CBITOOAYECHHS JIFOJCH-3MICT HABUAIBHUX MIIPYYHHUKIB
, HaBYaJIbHI MporpaMu abo HaBiTh CIPOOYBAaTH 3aMpPOBATUTH HOBI TPAIMILI.
Came ToMy sIK yke OyJ0 MHOIO 3a3HAYCHO HA OCHOBI ITOBEIIHKH JIFOJUHH
MOJKHA 3pOOHTH TaKk 0arato BUCHOBKIB.

Task 2. Investigate the functions of Google Translate and DeepL. Find close
affinities and clear distinctions between them.

Deepl

78



Task 3. Translate the text below via Google Translate and then via DeepL.
Then edit both versions of translation. Which programme do you think
coped better?

Abstract from the scientific article

The general disproportion of urban development and the socio-economic
crisis in Serbia, followed by a number of acute and chronic stressors, as
well as years of accumulated trauma, prevented the parallel physical, mental
and social adaptation of society as a whole. These trends certainly affected
the quality of mental health and well-being, particularly on the vulnerable
urban population, increasing the absolute number of people with depression,
stress and psychosomatic disorders. This study was pioneering in Serbia and
was conducted in collaboration with the Faculty of Forestry, the Institute of
Mental Health and the Botanical Garden in Belgrade, in order to understand
how spending time and performing horticulture therapy in specially designed
urban green environments can improve mental health. The participants were
psychiatric patients (n=30), users of the day hospital of the Institute who were
randomly selected for the study, and the control group, assessed for depression,
anxiety and stress before and after the intervention, using a DASS21 scale.
During the intervention period the study group stayed in the Botanical garden
and participated in a special programme of horticulture therapy. In order to
exclude any possible “special treatment’” or “’placebo effect”, the control
group was included in occupational art therapy while it continued to receive
conventional therapy. The test results indicated that nature-based therapy had
a positive influence on the mental health and well-being of the participants.

Task4.Find and explain factual errors using reference books and dictionaries.

1. 6 uepBHs 2024 cBiT Big3HauaB 135-Ty pIUHUINO 3 JHS HAPOIKCHHS
BUJIATHOTO aBiaKOHCTpyKTOpa — JbBiB ssHUHA Iropst Cikopcbkoro. 2. TamaHT
NepeaeThesl TEHETUYHO — Bij BUMTeNs 70 y4Hs. 3. HaiiGinbiie B cronuii 3a
OCTaHHI POKH IOKEeXa cTajlacs B HiY 3 BIBTOpKa Ha 4yeTBep. 4. Y 1956 porii,
oOiitmatoun mocany npem’ep-Mminictpa Benukoi Bpuranii, Yepumuis oTpumas
MixHapoany mnpemito imeHi Kapna Bemwkoro. 6. PoGorta mouuHamacs 3
abcoOTHOTO HYJIsI. TOMY CHIOYATKY PO3TIISAAINCS IPAKTUIHO BC1 BIZIOMi BHIH
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3BapIOBaHHS 3 MOTJISAY iX 3aCTOCOBHOCTI B yMoBax kocMmocy. 7. IloTyxHuit
3eMJIETPYC CKOJIMXHYB IIEHTpalbHy YyacTuny Itanii. Micuiese 3MI mosigomuise,
110 ITiJI3eMHI MOIITOBXH BiguyBanucs B MinaHi Ta Benerrii.

8. JlaH1 BUeHUX IPYHTYIOThCS Ha JOCHIJKCHHI 130TOIIB JIMMOHA/TY, TUTHOT
BOJIM Ta MHBa B 33 aMEepPHKAaHCHKUX MicTaX. Byyo BcTaHOBIIGHO, IO 130TOMU
HAIIOIB 1JICHTHYHI 130TONaxX MUTHOT BOJIM B JJaHUX perioHax. 9. B odopmireHH1
CTOJIIB BUKOPUCTAHO CEPBiC, BUTOTOBJIECHUH IIBEACKKUMH MaicTpamu B 1991
potti y 3B’s3Ky 3 90-pivusim HoOeniBchbkux npemiid. 10. AHMTIHCEKHNA aKTOp
Ixeticon CteTxem, y MUHYJIOMY IJIaBellb, MPOCIABUBCS 3aBISKU (ilbMam
I"ast Piui.

Task 5. Find and comment on any logical errors. Edit the sentences to
remove ambiguity.

1. Jlxeiimi morieckaB HOMY PYKOIO IO CIHHI 1 Kpi3b TOHKY COpPOYKY
BiJIYYB, sIKa BOHA M’sKa 1 Teruia. 2. Cepiie 1 miJ] aXXypHHM KOPCETOM CHIIBHO
Owtocst, 1 XOTUIOCS MIBUJIIE CKMHYTH 1 Horo. 3. Jliza yBiiiluia B CKpOMHO
oOcrapiieHy kimMHaty. KoHHI, OOKJIaJileHa MOAYIIKAMH, CHIINIA Y BEIHKOMY
Kpicini. Bona Oyna mokoBana ii MmonoficTio. 4. MapTa o0xonuia cede pykamu,
BIVBILIIOUNCH y HajediHb, HAMaralounch IyMKAMH TPHUTATHYTH CIIOTaIu
Ha3ajx 10 peanpHOCTi. 5. Komn BoHuM yBiMnum 10 xiMHaTH, Mapk BHpIiIIUB
ITHOpYBATH iX, ajie BOJHOYAC WOTO 04l MOCTIHHO CTEKHMIIM 32 KOXKHHUM iXHIM
KpokoM. 6. Bona crosina, neperyisiatoun Mapuipyt. [lepina mammHa BcTaiia
Oints1 y30iuus. Pojpkep 3ynmUHUBCS BOPUTYI 10 Hei. 7. BiH BUPINIMB MiTHATH
BOXKUH IIpEIMET, ajie¢ HOro BiJICYTHICTh CHJI 1 BUTPHBAJIOCTI HE JO3BOJISIIA
oMy HaBITH HAOJIMU3UTHCS 10 HBOTO.
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SEMINAR 5
LexicaL AsPecTs OF REVISION IN TRANSLATION

A. THEORY

1. Name linguistic / language mistakes. Provide your own examples.

2. Provide the examples to show how to deal with borrowings in translation
and revision.

3. Expand on the notion of terms in translation and revision.

4. Explain the nature of verbal nouns in translation and revision.

5. Dwell on the issues with adjectives in translation and revision.

6. Indicate the issue of participles in translation and revision.

7. Dwell on polysemy in translation and revision.

8. Ponder on the notion of surzhik in revision.

B. PRACTICE.
Task 1. Find a translator’s mistake. What type of mistake is it?

1. The scratch turned out to be nothing, just a superficial skin wound.

2. At this point, the policeman brought a woman in her thirties, an
energetic looking lady, in a decent evening dress.

4. In the doorway with the mouths open in surprise stood a couple of
strangers.

5. George has something omnipotent about him. People do what he wants
them to do.

6. Tim’s shift had already ended and all four of his partners had gone
home.

7. I have never been involved in such a tragedy before.

Task 2. Edit the following collocations and state the meaning in which the
word in bold can be used. For example, Bokasyemo Teopemy — JOBOAUMO
Teopemy (JOKa3yeMO Ka3Ky [0 KiHUA).

YuboBuii 3aknan, 3agaBaTé NHUTAHHS, HATJI0 MOBOJWTHUCS, MPUIMATH
y4acTh, SIBJSIEMOCH CTYJICHTaMH, BiIMIHMTH 3aKOH, BiIKPUTH IUISIIKY,
BUOMpATH HapedeHy, MATH pallilo, MOCTYNATH B YHIBEPCUTET, AYPHO
TIOYYBATHUCS, KUJIA IJIONIA, CMYTHO 3TaJlyBaTH, PO3MOBCIOIKYBATH ILTITKH,
MOBEPXOBi 3HAHHS.

81



Task 3. Investigate the functions of LanguageTool.

LTLanguage Tool
ARN

Task 4. The following paragraph has several errors in it. Identify the errors,
and rewrite the paragraph correctly using LanguageTool.

As avid fotografer, its really interesting to learn about the history of
fotografy, specially alongside with the life events of Mr. Muybridgel. Really
amazes me how, back then, fotografy was such a inaccessible hobby, and was
seen as some strangely magic that could alter the passed of time. It was also
shocking how to me the fotografers has to carry the huge gigantic plates if they
wanted to make prints of that size, and how they must to bring the chemicals.
Nowadays, all you really need is a camera and an SD card for digital memory
(and sometime tripod). In addition, I use to take for granite the ability of the
shutter opening and closing for the fractions of a second, but after reading
about how they use to have to remove and replace the lens cap for exposure it,
I will definately treasure it more.

! Eadweard Muybridge was an early photographer, who revolutionized the field of photography
with his methods of taking photographs.

(from Sokolik, Maggie (2022). How to Write an Essay. US: Wayzgoose Press)
Task 5. Underline the wrong word and write the correct word above it.

Computers and the Workplace

Round the world, computers and
information technology is starting to do
business in behalf of people. In fact, the
importance of computers on business
has grown to the point that computers
networks—more such than employees—
have come to represent the incorporate
itself. But when the system fail, this
relience has led to some major issues.

On November 19, there was four-
hour shut down of the U.S. airline
industry with nation aircraft delays. In
at laest the third such interruption since
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Round the world, computers and
information technology is starting to do
business in behalf of people. In fact, the
importance of computers on business
has grown to the point that computers
networks—more such than employees—
have come to represent the incorporate
itself. But when the system fail, this
relience has led to some major issues.

On November 19, there was four- | 10.
hour shut down of the U.S. airline | 11.
industry with nation aircraft delays. In | 12.
at laest the third such interruption since | 13.
September 2070, the Federal Aviation | 14.
Administration  attributed  airlining | 15.
delays or cancellations across the United | 16.
States to a four-hour softwaring | 17.
mallfunction. 18.

Inspite the fact that technology has | 19.
come a long away, a simple software | 20.
error brought some of the bigger airports | 21.
in the nation to a complete hault. 22.

To restore the irregular operation | 23.
of the airline traffic control, several | 24.
ten of thousands circuits and pieces | 25.
of software had to been changed. | 26.
«Technical difficulties are generating | 27.
expected outages and presenting dangers | 28.
to an air-traffic controll operations,» the | 29.
Inspector Genneral said. 30.

XA NR DD~

Task 6. Edit the following Ukrainian phrases for them to sound natural. Give
linguistic explanations why these mistakes appeared. The web resourse
OnlineCorrector can come in handy.

onljnecorrector
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B JIBYX CIIOBaxX

B JIpyTOii pa3

B 3HAYUTEIBHON CTEIICHH

B MTOCJIEHUH pa3

B TEYCHUH CYTOK

OTEKH HOT HOSIBIISIFOTCS K BeUepy
IO/ KOHEIT JTHS

9TO MEHs He KacaeTcst

0 pe3yabraraM paboThI 3a MPOILLIBIHI
rof

JIEKapCTBa OT PeBMATH3Ma
QJUICPrUst Ha JICKapCTBa

OT OOJIBICEHHUS M TIEPXOTH PEKOMEHIYIOT
Ma3b

OJINH pa3 B MCCsL{

HWMETh TIO/T PYKOH
10 Mepe BO3MOXKHOCTH

B JIBOX CIIOBaX
JIPYTHM pa3oM

B 3HauHill Mipi

B OCTaHHii pa3

Ha IpoTs3i 1o6u

HAOPSIKY HIT 3’ SBISIFOTHCS JI0 Beuepa
i1 KIHEIb JHS

e 710 MEHEe He CTOCYEThCS

3a pe3yapTaTaMy poOOTH 3a MUHYIHI
pik

JIKH BiJI peBMaTU3My

ajyiepris Bij JKIiB

Bifl OOJIMCIHHS Ta JIyITH PEKOMEHIYIOTh
Masb

pa3 B MicsiIb

MarH IIiJ] pyKOO

10 Mipi MOXKJTMBOCTI
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SEMINAR 6
GRAMMATICAL ASPECTS OF REVISING TRANSLATED TEXTS

A. THEORY

1. Ponder on literal translation as a revision challenge.

2. Define government as a grammar challenge in revision. Give your own
examples.

3. Dwell on participles and participial constructions as a revision issue.

4. Expand on subject and object of the action as a translation problem.

5. Explicate logical stress as a problem in revision.

6. Outline the notion of paronyms as a revision challenge.

B. PRACTICE.
Task 1. Correct grammatical errors related to government failure.

ITin gac koH(]epeHIil BiH HAroJIOCUB NPO BAXIUBICTH BIPOBAKEHHS
HOBHX TEXHOJIOT1i B OCBITHROMY Ipolieci. BoHM moroauimcs 3 IyMKO0, 110
notpebyeMo Oinbllie pecypciB Ui peamizaiii mpoekTy. JupeKkTop 3BepHYB
yBary cIiBpOOITHHUKIB PO HEOOX1THICTh JOTPUMAaHHS HOBHX MPaBHII OC3IEKH.
AMiHICTpamnis TOPrOBEIBHOTO IICHTPY 3irHOpYBana MonepeKeHHAM. Bona
3aBXKIIM CYMHIBA€ThCS B NMPABHIBHOCTI 3pOOJICHUX PIllIeHb KOJET. Y TOMOBifl
HIITOCS PO BasKIIMBICTH aJanTamnii 10 3MiH B pHHKOBUX yMoBax. Ha iHiniaTuBy
onmaroniitnoro ¢oHmy iBeHT BimOyBcst y Kumei. TekcT kKoHTpaTy HEOOXiTHO
MEPEKITaCTH Ha aHTJIACHKY Ta iCAaHChKY MOBHU. [109yTTs TyMOpY YKpailHIIIM
HE 3paDKye: MPUKIAJIOM TOMY € YUCICHHI MeMH B [HTepHeT Mepeski. YKpaiHii
CIIOBHEH] I1aCTAM 1 HAII€IO.

Task 2. Identify any word usage errors in the sentences and edit them.

1. Cmin HaBYMTHCS IIBUJIKO BH3HAYATH BUIJIL TEKCTy. 2. EmoriiiHy
HAaCHYEHICTh MH CHOCTepiraeMo i1 B obOnacti cuHTakcucy. 3. JIiHrBicTH-
reorpad¥ BIAHOCSATHCS BKpaldl HETaTHBHO 1O JiaynekTiB. 4. He BuKItOYeHO,
0 3BepTaHHA Mpuadae KOMiYHMUA BinTiHOK. 5. Ha mepmmit morysg moxe
3JIATHCS, 10 BiTAIBHI 3BOPOTH HE CITyKaTh ITepeiadi MOYyTTiB BiJl JKepeia J10
penimienTa. 6. J>kepeaoM MUCTEITBO3HABYOTO TEKCTY SIBJISETHCS CIELialicT-
MHUCTEITBO3HARBEIb. 7. Pekiiama Mae HaaMipHICTH 3aco0iB, SKi CiyXkarb 11
KOMyHIKallitHOMY 3aBJaHHIO. 8. AHaNi3 YCHOTO TEKCTy HEe BHUMarae 0arato
gacy. 9. Taki ocoOmuBI 3aco0M MOXYTh 3ycTpiuaTcs y mnepekiam. 10.
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BuBueHHs1 OMOHIMIT JO3BOJISIE€ aKLIEHTYBATH J€sIKIi MOMEHTH, 10 BiTHOCATHCS
no posrmsgaemoi Tyt mpobnemaruku. 11. Illmpe mxepeno Tekcry. 12.
AMIHICTpaTUBHI OpraHu NOTPEOYIOTh JOKYMEHTH JUIs i ITBEPAXKECHHS MPaB i
MMOBHOBaXEHb BIAMOBIIHUX 0ci0. 13. He3puuaiiHo BaXJIMBe 1 BIpHE YSIBICHHS
mpo Jkepeno. 14. IM’s aBTopa BKa3zyeTbes, MO0 3aKPIMUTH 32 TMEBHUM
00IMYYSAM BiAMOBIAATBHICTD 32 iHPOpMaLito. 15. XapakTepHi pUcH CTHITIO LIUX
TEKCTIB TiIKOPSIOTHCS 3aKOHAM MOBJICHHEBOTO JKaHPY Ta3eTHO-)KYpPHAIBHOT
My OITICTHKH.

Task 3. Investigate the functions of GrammarCheck.

[Zk mmarCheck.net

Task 4. Correct the mistakes using the app GrammarCheck.

1. The team were excited about the new project, but they didn’t have
enough information to proceed. 2. Each of the participants were given their
own set of instructions, but some still had trouble understanding it. 3. Despite
the manager’s efforts, the project has not meet its deadlines and the clients were
unhappy. 4. The committee have reviewed the proposal and concluded that it
should be revised before approval. 5. She said that neither the report nor the
documents was prepared correctly for the meeting. 6. The data collected from
the surveys indicate that more than one respondent feel that the new policy
is ineffective. 7. He didn’t know whether to accept the invitation or decline
them because of the scheduling conflict. 8. The professor asked the students
to submit their essays by the end of the week, but only a few has done so. 9.
The company’s success is attributed to the efforts of their dedicated employees
and the innovative strategies they implemented. 10. If I would have known
about the meeting, I would have been able to prepare the presentation more
thoroughly.

Task 5. Edit the sentences paying attention to the incorrect forms of
participles as a result of transaltion from English.

1. EkoHOMIYHI YMOBH, TIaHYIOYi B KpaiHi, MOXYTh HAaKJIACTH BiIOWTOK Ha
TeKcT. 2. J1o 1poro THUITy HACTAHOBYO-OLIHOYHOT iH(pOpMAaLlii MOKe T0aBaTUCS
e OJIMH — 1J1eoJori3yrounid. 3. B X011 po3BUTKY icTOpii KOMYHIKaIlii JFOIHHA
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po3yMHa BHpOOWIJIA MOBHI 3aco0u, crpusitodi moOimizamii koHtakty. 4. B
CopOOHCHKI KO TEePEeKIay MOCTYAYUM MPOIIOHYIOTh MOYaTH Jiajior
Ha SIKyChb 3 3alpOIIOHOBAHUX TeM. 5. BuCTynm mpucBsueH mepcoHamii. ©.
DopMyIH BUCOKOTO CTHITIO BUKJINYYTh €(hEeKT CTHIIICTUYHOT HEBIAMOBIHOCTI
( mepexinuuil B koMiuHuii). 7. IIponoBigs 6a3yeThcsi HA JBOX KOTHITUBHHUX
CTOBIIaX, 00 €HYOUMX JDKEpelo (CBAIICHWK) 1 pElUIieHT (MUpSHH). 8.
InTepB’to — e myOiuHME OOMiH, IO CTOCYEThCS MUTAHb Ta BIAMNOBiAEH Mpo
JUSUTBHICTB TA 0COOMCTE KUTTS IHTEPB 10ipyemMoro. 9. BujiisieHa HOMIHATHBHICTh
TEeKCTy — BaXX/IMBA MepeBara iMEHHHUKIB BUpPAXXKEHHsS Jii NEpeBaXHO He
gyepe3 JIECIOBO, a 4Yepe3 BLUIIECTIBHI IMEHHHKH 3 JIGCEMaHTH3MPOBAHUM
niecaoBoM. 10. CeMiOTHYHI 3HAKH, SIKI YSBIAIOTHCS y CBIOMOCTI THX, IIO
TOBOPSITH, BUCTTYIAIOThH BiJO3MIHAMH OIHOTO i TOro >k ceHcy. 11. Ilepexman
3pobnen. 12. CtarTs npusHadeHa sl Oyab-sIKOTO JAOPOCIOro TpoMasTHUHA
kpainu. 13. Bimmarompkena 1 peabiniToByroda ceOe cucTeMa HaBYaHHS YCHOTO
MOCTIiIOBHOTO TIEPEKIIaIy.

Task 6. Choose the appropriate option.

1. The scientist had to (assess, access) the data before drawing conclusions.
2. Her demeanor was calm, despite the (imminent, eminent) danger
approaching. 3. The editor’s job is to (elicit, illicit) the best writing from the
author. 4. The speaker used an (illusion, allusion) to reference Shakespeare’s
work. 5. The new law will (precede, proceed) the current regulations next
year. 6. The CEO plans to (discreet, discrete) the sensitive information to the
board members only. 7. The manager decided to (defer, differ) the decision
until more data was available. 8. The artist was praised for the (aesthetic,
ascetic) quality of her work. 9. The attorney needed to (counsel, council) the
client before the trial. 10. The historian will (cite, site) multiple sources to
support her argument. 11. The firefighters worked tirelessly to (quench, quell)
the raging wildfire before it spread to nearby homes.
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SEMINAR 7

LexicaL AND GRAMMATICAL ASPECTS
OF REevISING TRANSLATED TEXTS

A. THEORY
1. Dwell on redundancy as a revision challenge:
a) the use of plain English words (Clear English);
b) the leave out of unnecessary words (Clear English);
c) the choice of parts of speech;
d) modality.
2. Ponder on violation of syntactic norm as a revision challenge:
a) the use of verbal constructions;
b) the use of passive constructions;
c) the use of conditional constructions;
d) sentence fragmentation and sentence integration.
3. Read the Clear English instruction file and develop the set of similar
rules for Clear Ukrainian.

B. PRACTICE.

Task 1. Comment on the suggested translations of the following article.

Flexible working helps employers compete during recession

The Personnel Today by Jo Faragher on 20 Sep

Greater openness towards flexible working has been a positive outcome
of the recession, according to a report released today by the Recruitment
and Employment Confederation’s (REC) Flexible Work Commission.

The commission interviewed 29 businesses and employer bodies from
the UK and overseas about their experiences of offering flexible working and
found that organisations that adopted less traditional business structures were
better able to compete and regain commercial ground in the tough economic
conditions.

The report highlighted increased use of freelancers, interims and temporary
workers, together with a growing “projectisation” of work — where organisations
hire expertise in on a project-by-project basis rather than sticking to rigid
employment contracts.
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It said: “The ability to respond quickly to fluctuations in demand is
paramount to business survival. Employment rigidity is a significant barrier
to such responsiveness and was a very real factor in the collapse of many
organisations, and with them the loss of tens of thousands of jobs. Those
companies that weathered the downturn best and are returning to growth the
quickest are the ones where management and workers come together to develop
new ways of operating.”

The report also suggested that offering workers greater flexibility can
generate a positive response from employees when it comes to engagement
and retention. In addition, offering different working structures was found to
help attract a more diverse pool of staff — for example women returners and
older workers — and is also a more scalable method of coping with fluctuations
in demand.

Translation 1.

MHyukuni rpadik poboTn fonomarae
poboToaBLUAM KOHKYpPYBaTK Mifl YaC eKOHOMIYHOT Kpur3n

«Iepconen Tyneii», aBrop xo ®Paparep, 20 BepecHs

3rigHo 31 3BiTOM, SIKUiT ChOTOTHI oIy OuTikyBana KoMicis 3 MUTaHb THYYKOTO
rpadika poboTH, mo Hanexuth A0 Coro3y 3 MUTaHb HalMy Ta 3alHATOCTI
MEPCOHANY, BIKPUTICTh OOTOBOPEHHS BJACHE ILOTO TOHATTS BXKE CTAJO
TIO3UTHBHHAM PE3yIBTATOM ITiJ] YaC EKOHOMIYHOT KPH3H.

Kowmicis onuTana kepiBHUKIB 29 miANPUEMCTB Ta Oprasizaiiii poo0To1aBLiB
BenukoOpuranii # 3a KOpAOHOM, SIKi HPOMOHYBAIM CBOIM IIpaliBHUKAM
BUTBHMIA peXHUM poOodoro mHS. Pe3ynmbTar MmokasaB, IO OpraHizaiii, sKi
3aIO3UYMJIM MEHIII TPAUIiiHI Gi3HEC-CTPYKTYpH, OyJIH B 3M031 KOHKYPYBaTH
1 BITHOBUTH KOMEPLIiHY OCHOBY B CKJIQJIHUX EKOHOMIYHUX YMOBAX.

VY MNOBIIOMIICHHI MiAKPECITIOEThCS, IO JO CIIBIpaIi CTajld dYacTile
3amydatv (pilaHcepiB, TUMYACOBHMX IMPAIiBHHUKIB; 3pociia IMOMYJISPHICTH
MPOEKTHOI pOOOTH, KOJHM OpraHizamii HaiiMaroTh (axiBIiB HA MPOCKTHIN
OCHOBI, a HE HAa OCHOBi CyBOPOT'0 KOHTPAKTY.

V 3BiTi 3a3Ha4CHO: «3JaTHICTh MIBUJKO pearyBaT Ha KOJUBAHHS TOMUTY
Ha PHUHKY Tpalli Ma€ TepIIopsaHe 3HAUCHHS I 30epekeHHs Oi3Hecy.
Hernyukuii rpadik poO0oTH — CyTTeBa NMEPENIKOa I TAKOTO pearyBaHH 1 1[e
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JilficHo OyJia peasibHa MPUYMHA pO3Maly 0araTboX Oprasizalliii, 0 MPU3BEIO
JI0 BTPATH JICCATKIB THCSY poOounX Miciib. KomMrtaHii, siki Oyiiu HaRCTIMKIIIMEA
MiJ] 4ac TOTIpUIEeHHS €KOHOMIYHOI CHUTyallil 1 HaWIIBUALIE MOBEPTAIOTHCS
JI0O HOPMAJILHOTO PO3BHUTKY, — II€ Ti, Ji¢ KEPIBHUIITBO 1 NPAIiBHUKH JOKIAITN
CHUIBHUX 3YCHIIb JJISl pO3POOKH HOBHUX CIIOCOOIB POOOTH.

Y J0TMOBIiJII TAKOK 3a3HAYCHO, 110 KOJM MOBA HJie Y¥ TO PO HallMaHHs Ha
POoOOTY, UM PO IPOAOBKEHHS CIIBPOOITHULITBA, KEPiBHUKH IPOMOHYIOTh CBOIM
CHIBPOOITHUKAM THYUYKHHU Tpadik poOOTH i IIe BUKJIMKAE TIO3UTUBHUI BIIT'YK 3
00Ky TpaIliBHUKIB. A 1€ BHUSBISETHCS, IO VI TOTO, MO0 3aTy4YUTH OUTBII
PI3HOMaHITHHH KaIpoBHH pe3epB (HAPUKIA[, KIHOK, SIKi IIOBEPTAIOTHCS HA
PHHOK Ipalli micis TPUBAIoi epepBHU Ta MPAIiBHUKIB JITHBOTO BiKY), TOTPiOHO
3aMpoIOHYBaTH M Pi3Hi poOoui rpadiku, a e — HalOUTbIIT eheKTUBHUH crIOCiO
TOTO, SIK BIIOPATHUCS 3 KOJMBAHHSAMH TIOMTUTY Ha POOOUY CHITY.

Translation 2.

MHyukun poboumin rpadik fonomorae poboToAaBLAM KOHKYPYBaTH
y nepiof eKOHOMiYHOro cnagy

The Personnel Today JIxo ®Daparep, 20 BepecHs

3rinHo i3 ony6JikoBaHuM cboroaHi 3sirom Komicii 3 npusoay rnyukoro
rpadixka podoru Koudenepauii naiimy ta 3aiinsarocti (REC), Oinbia
BiIKPUTICTH 10 THYYKOro rpagiky po6oTH cTaja O3 THBHUM HACTIAKOM
e€KOHOMIYHOI peuecii.

KowmicismposenaonutyBanHs 29 niNpHeMCTB Ta OpraHizaiiit poOoToaBIIiB
3 BenmukoOpwuraHii Ta 3apyOihKHHAX KpaiH M0N0 iX JIOCBIMY Yy BCTaHOBJICHHI
THYYKOro pobodoro rpadiky i BHUSBWIHM, IO OpraHizauii, sKi mepelHsuu
MEHIII TpaJMIiiHI Oi3Hec-Mojeni Oyyii OiIbIl KOHKYPEHTO3MATHUMH Ta
CIIPOMOKHMMH BITHOBHTH CBO€ MONEPEIHE KOMEpIliiHe IOJOKEeHHS B
CKJIAHUX EKOHOMIYHUX YMOBaX.

Y 0mOBiJi aKIEHTYIOTh yBary Ha PO3MOBCIOKCHOMY BHKOPHCTAHHI
¢pinaHcepiB Ta THUMYACOBHMX NPAIIBHUKIB, pa3oM 13 TMOMYJIIPHU3AIi€l0
MIPOCKTHOTO TIJIXOXy A0 pOOOTH, KOJMHM OpraHisamii HagaroTh IepeBary
HaliMy eKcrepTa Ha IIPOEKTHIH OCHOBI, a HE JOTPUMAHHIO CTAJIMX TPYJIOBUX
KOHTPAKTIB.

VY jomoBizi 3a3HayvaeThesA: ‘3MATHICTH IIBHJKO pearyBaTH HA KOJMBAHHS
MOMUTY € MepIIoYeproBuM (akTopom st B KHBaHHA OizHecy. JKopctki
YMOBH 3aiHATOCTI SBJISIOTHCS CYyTTEBOIO MEPEIIKOIOI0 JUIsl TAKOTO pearyBaHHs
Ta OyJIM [IJTKOM PeabHOI MPUYNHOIO KOJIANCy 0arathoX opraHizarlii, i pa3oMm
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3 IIUM — BTPATOIO JIECATKIB TUCSY poOOUYUX MicIlb. T1 KOMMaHii, ie KePiBHUILITBO
Ta MMPaIiBHUKH 310paucs pa3oMm, o0 po3poOUTH HOBI METOIM pOOOTH, Kparie
MEPEKUIN KPU3Y 1 TOBEPTAOTHCS IO 3POCTAHHSI IIIBUIIIICY.

VY J0moBiJI TAaKOXK 3a3HAYEHO, IO MPOMO3HINS OiIbII THYYKOro rpadiky
poOOTH MOKe 3a0e3MEeUnTH MO3UTHUBHY PEaKIlio Bif CiBpOOITHHUKIB, KOJU
crIpaBa JIOXOJWTH JI0 3allydeHHS W yTpuMaHHs poOiTHHKIB. KpiM 1boro
BUSIBUJIOCS, [0 MPOMO3MIIiS Pi3HUX BapiaHTiB poOoyoro rpadiky romnomarae
3aJy4UTH OIJbII PI3HOMAHITHUH KOJEKTHB TPAIiBHUKIB — HaNpHUKIA,
JKIHOK, SIKi TTOBEPTAIOTHCSI HA PHHOK Tpalli Micis TPUBAJIOl MEpPEepBH 1 JITHIX
MpAIiBHUKIB, & TaKOX € OIbIl CPEKTUBHHM CHOCOOOM CIPaBHUTHUCS 3
KOJIMBaHHSIMHU ITOTUTY.

Translation 3.

MHyukun rpadik poboTn gonomarae po6oToaaBLAM 3anULLIATACA
KOHKYpeHmMoCcnpoOMOXHUMU TifJ, YaC eKOHOMIYHOro cnagy

3rigHO 31 3BiTOM, OMMYyOIIKOBaHWM ChOToJHI KoMmiciero Kondenepartii
no minbopy Ta 3aiHsToCcTi mepcoHamy (PELl), Benuka BiAKpUTICTH IO
BiJTHOIIICHHIO JIO THYYKOTO rpadiky poOOTH Maja MO3UTUBHUI Pe3ysbTaT Iij
9ac eKOHOMIYHOTO CTIafy.

Kowmicis mpomena omutyBaHHS 29 MiINPUEMCTB, OpPraHiB 00’ €IHAHHS
poboTonaBiiB BenukoOpuranii Ta 3aKOpJOHHUX YCTaHOB NPO iXHINH JTOCBiA,
MPOMOHYIOYX THYYKHI Tpadik poOOTH 1 BUSBHIIH, 10 OPTaHi3allii, ki 00pain
MCHII TpajaulliiiHy Oi3HEC-CTPYKTYpy Malld 3MOTY Kpamle KOHKYpYBaTH i
BiJTHOBITIOBATH KOMEPIIITHY OCHOBY B JKOPCTKHUX €KOHOMIYHUX YMOBAX.

v 3BITI IiIKPECTIOETHCS 011 LIMPOKE BUKOPUCTaHHS
M03aIUTaTHUX,THMYACOBUX MPAIL[IBHUKIB Ta MPaL[iBHUKIB Ha IEBHUNA MPOMIKOK
qacy, pa3oM i3 3pOCTar0uuM IPOSKTOM poOOTH «projectisationy - Jie opraHizariii
3aMiCTh TOT0,I100 JOTPUMYBATHCS HKOPCTKUX TPYAOBHUX JOTOBOPIB, HAMAIOTh
(axiBIliB B OCHOBHOMY «BiJ] IIPOCKTY JIO MTPOEKTY».

Kowmicis moBigomise: «3AaTHICTh HIBHJIKO pearyBaTh Ha KOJIMBaHHS
TIOMUTY Ma€ TMEPIIOPsIHE 3HAYCHHS JUIS NPOIBiTaHHA Oi3Hecy. JKopcTKicTh
3alfHATOCTI € CYTTEBOIO MEPEIIKOIOI0 JUISi TaKOrO pearyBaHHS, pPeaJbHUM
(axTopoM po3maay 6araTbOX OpraHi3aiiid Ta BTpaTH JECITKIB THCSY poOOUNX
Mmicip. Kommanii e KepiBHUITBO Ta pOOITHHKH 3i0panucs pazom, mio0
PO3POOHUTH HOBI NUIIXM BIOCKOHAICHHS POOOTH, MEPESKWIN ESKOHOMIUHHN
Craj HalKpallle i TOBEPTAIOTHCS JI0 3pOCTaHHS HAMIIBU/IIIE.»

VY 3BITi TAaKOXK 3a3HAYEHO, 1[0 KEPIBHUIITBO MPOITOHYE CBOTM CITIBPOOITHUKAM
BEJIMKY THYUKiCTb,Ka MOKE TOCITPUSATH HO3UTHBHUM BiATyKaM,0C00INBO KOJIH
MOBa ¥iJ1e Ipo 3ay4YeHHs 1 yTpuMaHHs. KpiM Toro, mporo3Huilis pisHUX poOoIHx
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CTPYKTYP JOIOMOTJIA 3a]Ty4UTH OlIbIIIe PI3HOMAHITHHIA IITATHUX MTPAIiIBHUKIB
- HAITPUKJIA]], )KIHOK, & TAKOXK 3a]y4aroThCs MPAIIBHUKH CTAPIIOrO BiKYy — BCE
e € MacIITaboBaHUM MPUIHOMOM OOPOTHOU 3 KOJMBAHHSIMHU MOIUTY.

Task 2. Investigate the functions of MoBa — [1HK Hauii.
Sy
M7 kaa
Q‘ .ﬁ
MHK HAITII

Task 3. Edit the text below using the application Mosa — JHK Hauii.

1. Skicte nopoxHOTo MOKpUTTSA Ha CyMIIHMHI BXKE JABHO OIlIHEHA
LIMPOKUM CIIEKTPOM emiTeTiB. 2. Y mapyOka o4i MOMaleHbKO CIIOB3al0Th Ha
noba. TwkaeHp mpomaB HemapMma. 3. Mysuka Oyna CTpaliHO NMpHeMHa. 4.
VYBary BuOopuiB Tpeba BiJIBEpHYTH, NOBECTH y BipHOMY HamnpsMKy. 5. Jlms
TOTO, 00 HABYHMTH YYHIB HIMEI[LKOTO, Tpeba 3aCTOCOBYBATH CyYacHi HOBI
METOJIUKH, fKI OyayTh edexTHi g yuHiB. 6. S mpodins y cBoiil cdepi.
Hagith He cymHiBaliTech. 7. baxaro rpoMajsiHaM BJlavi, HATXHEHHS Ta BIpH Y
mBUAKY niepemory. 8. diHaHCOBa 00CTAaHOBKA 3HOBY 3arocTpHiiacs 10 Takol
CTereHi, mo Oyae BIDIMBATH Ha Bce. 9. Jlokiaa Ha CBOTO TOBapHIa — HAIA
cnpaBa. 10. Bona, 6e3 ciMHIBIB, Mae pemyTariito Hai(OTOTIri€HIYHINIOI Ta
HaHCTEepBO3HIIIOT aKTOPKH Ha cBITi. 11. OiHA TpeTHHA BUITYCKHUKIB HIKOJIH HE
MIPUXOAUTH HA 3yCTPidi BUMYCKHUKIB. 12. Y KOIemKi MiXXHAPOAHUX BiTHOCHH
MHOKO CTBOpEHa MOsI KOHIICIIis HaBYaHHs (iHAHCOBIH rpomorHocTi. 13. B
TYPTOXKHUTKY s T0Yajia JOPOCHIIIATH 32 PaxXyHOK 4y)Koro jJocBimy. 14. bins
CTO a0ITypieHTIB MOKa3aJli TTMOOKI 3HaHHS 3 GaxoBuX AMCHUILTIH. 15. Koyui
JIaMar0Th B HACTABHUKIB MOHSTTS MPO iX MicTO B KUTTI. 16. Brnana He B 3M03i1
MOKPALIUTH Hal >KUTTeBUN dona. 17. OnHiero 3 3aBaj SBIAETHCS MpodiieMa
JOLIIJILHOCTI HOBOBBEIEHb.
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SEMINAR 8

StyuisTic AsPECTs OF RevISING TRANSLATED TEXTS

A. THEORY

1. Expand on the notion of language adaptation to readers.

2. Define the notion of meaning ambiguity and name the ways how to

eliminate it.

3. Dwell on readability and clarity as the key tasks of stylistic revision.

4. Name the ways of dealing with verbosity in translation revision.

B. PRACTICE.

Task 1. Perform a stylistic correction of the machine translation.

‘What men and women think about
their partners’ careers and help
at home

Our survey shows that many people
are ignorant about the reality of their
partners’ lives

The Economist 5 October 2017

o 4oJ/10BiKH i :KiHKH TyMaIOTh
1po Kap’epy CBOIX NapTHepiB
i momomory BaOMa

Hauwe oocnioscenns noxkaszye, wo bazamo
J00ell He 3HAIONb NPO PeanrbHiCb
JlCUMMmsL C80IX napmuepie

The Economist 5 sxoBtHS 2017 poky

ACROSS the Western world,
women greatly outnumber men in
lower-level jobs, such as clerical and
administrative  positions, whereas
managerial and senior jobs are mostly
held by men. As our International
section explains, this gender gap at
work is largely due to the “motherhood
penalty” that women’s careers suffer
after they have children. Something
more subtle could be part of the
problem.

YEPE3 3aximgHuii CBIT, KIHKH 3HAYHO
MEPEBUILYIOTh KUIBKICTh 4YOJIOBIKIB Ha
pOOOUYHMX MICISIX HUXKYOTO PIBHS, TaKUX
SK KaHIEISIPChbKI Ta aaMiHICTpaTHBHI
nocajad, TOII 5K  YNPaBIiHCBKI Ta
crapmi poOoyi Micus B OCHOBHOMY
MIPOBOJATECST YONOBIKaMHU. SIK TIOSCHIOE
Haml  MDKHapomHUE — po3ii, en
reHlepHUi po3puB Ha poOoTi Oararo B
qoMy OOYMOBIICHHH «IOKapaHHSIM 3a
MaTEPUHCHKE IKHUTTS», SKHH CTpaxkIae
JKIHOYa Kap’epa Hicis TOro, sIK y HUX €
nity. [I{ock OLIbII BATOHYEHE MOJKE CTATH
YaCTUHOIO MPOOICMH.
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Earlier this year The Economist
and YouGov, a pollster, asked people
in eight countries how they balance
career and family. Men were on
average only half as likely as women to
think that, in their family, the majority
of household and child-care duties fell
on the woman’s shoulders. And they
were more likely than women to say
that such tasks were split equally.

Panime 1poro poky «EkoHOMiCTY Ta
YouGov omnuTyBaHHS, 3alMTaId JHOACH
y BOCBMH KpaiHax, SK BOHH OaJlaHCYIOTb
Kap’epy Ta ciM’to. Jlumie TmonoBUHA
YONOBIKIB B CEpPElIHbOMY TaK CaMo, SK
JKIHKH, JTyMaJIH, 1110 B CBOTH CiM’1 OLTBIIICTD
noOyTOBUX  Ta  JTUTAYMX  OOOB’SI3KIB
HOTparuisie Ha Iuledi kiHkU. I BoHW,
MIBUIIIE 3a BCE, HUK >KIHKM, Ka3aju, IO
nofi0Hi 3aBIaHHs OyJIU MOAIIEHI OIHAKOBO.

We also asked which partner had
scaled back at work when their first
child arrived, by reducing working
hours or by switching to a part-time
or a less demanding job (for example,
a role that required less travel or
overtime). Another perception gap
emerged. In each country, both men
and women were less likely to say that
their partner had made adjustments
than members of the opposite sex were
to say they had made adjustments
themselves.

Mu Takox 3anmuTyBany, KU mapTHEp
MOBEPHYBCSI HA POOOTY ICIIS HAPOPKCHHS
IXHBOI ~IEpLIOi  JUTHHHW, CKOPOTHUBLIU
poOounii yac a00 MepeHIOBIIY HAa HEIOBHUIM
pobounii JieHp abo MEHII BHUMOIJIUBY
poborty (Harpuknaz, nocaja, sika BUMarasa
MEHIIIE TIO30K a0  IMOHAJHOPMOBOI
pobotw). [HIMi pO3PUB CIIPUIAHSTTS BUHHUK.
VY KOHIH KpaiHi, K YOJOBIKH, TaK 1 XKIHKH
MEHIII CXWJIbHI TOBOPUTH TIPO T€, MIO iXHIH
napTHep 3poOMB KOPEKTHBH, HIX YJICHH
MPOTHIICKHOT CTarTi, Ka3aju, 10 BOHH Cami
BHECITH KOPEKTHBH.

Perceptions in France differed
most: 55% of women said that they,
and only they, had slowed down at
work, twice as high as the share of
men who said that only their partners
had done so. The difference was
smallest in Denmark, the country in
our poll that had the largest shares of
both men and of women saying that
neither partner had made adjustments.
(Denmark has one of the world’s most
generous child-care systems.)

Crpuiinsatts 'y ®pannii Halvacriie
BijpizHanocsa: 55% JKIHOK cKaszaiu, M0
BOHM, 1 JMIIE BOHH, CIOBIILHUINCH
Ha poOOTi, BIBiYl Olnblle, HDK YacTka
YOJIOBIKIB, sIKi 3asBHJIM, IO TUIBKH IXHIi
naptHepu e 3poOwnu. PisHuist Oyna
HaliMeHmoro B Jlanii, kpaiHi y Hamomy
ONUTYBaHHI, SKUH MaB HAHOLIbIITY YaCTKY
SIK YOJIOBIKIB, TaK 1 KIHOK, 1K1 3asSBUJIH, 1[0
YKOJICH 13 MAPTHEPIB HE BHECITH KOPEKTUBH.
([anist Mae ofHy 3 HAWOUIBII IIEAPHX Y
CBITI CUCTEM A0S 32 NIThMH).

Though it is unclear whether men
or women are more accurate, many
people are obviously ignorant about
the reality of their partners’ lives. And
even if men are open to doing more
at home so their wives can do more
at work, the necessity may not occur
to them. Gender equality could be
boosted by some frank kitchen-table
conversations.

Xoua HEICHO, YU YOJIOBIKM a00 KIHKH
OiIBII TOYHI, Oararo JIONEH, OYEBHIIHO,
HE 3HAIOTh NP0 PEAJbHICTh JKUTTS CBOIX
naprtHepiB. | HaBITh AKIIO JIOAW BIIKPHUTI
poOutu Ginblie BIoMa, o0 iXHi APYKUHI
Moy Oiiblile MpawioBaT Ha poOoTi, IM
He Moxke OyTu HeoOximHocti. [eHmepHy
PIBHICTB ~ MOXE  TOCHJIFOBATH  JESKI
BiJIBEPTI KyXOHHI CTi]1 PO3MOBH.
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Task 2. Investigate the functions of QuillBot.

J QuillBot

Task 3. 1) Using QuillBot amend the style of the abstract for it to be academic.
Analyse the changes that have been introduced by QuillBot and whether
such changes can be justified. 2) Improve the fluency and shorten the
text up to 120 words.

Abstract

The efficiency of bridge construction is a critical factor in infrastructure
development, influencing both economic outcomes and project timelines. This
study explores various methods and technologies used in bridge construction
to assess their impact on overall efficiency. Key areas of focus include material
innovations, construction techniques, project management strategies, and the
integration of modern technology such as computer-aided design (CAD) and
automated construction equipment. The analysis highlights how advancements
in these areas have led to reductions in construction time, cost savings, and
improvements in structural performance. Additionally, the study examines case
studies of recent bridge projects to illustrate the practical applications of these
methods and their benefits. Findings suggest that while traditional techniques
remain effective, the adoption of innovative technologies and materials
significantly enhances efficiency. The results underscore the importance
of continuous research and development in bridge engineering to meet the
growing demands for infrastructure development while optimizing resource
utilization.
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SEMINAR 9
STRUCTURAL AND CONTENT EDITING

A. THEORY
1. Define the notion of structural editing:
a) problems with structuring sentences and paragraphs;
b) problems with headings;
¢) problems with lists;
d) problems with graphics;
e) problems with footnotes, endnotes and captions.
2. Ponder on content editing:
a) factual errors;
b) logical errors;
¢) mathematical errors;
d) content revision of the source text.

B. PRACTICE.
Task 1. Read the original text and after that edit its translation.

Polyglot Europe

Johnson: Managing Babel

Sep 10th 2013, 9:23 by R.L.G. | KRYNICA

IS POLITICAL unity possible without a common language? Of course
it is. Switzerland (four official languages), South Africa (11) and India (22
“scheduled” languages) are just a few examples. On the other hand, many of
the world’s countries were born out of waves of nationalism, and built around
the idea of one state for one “nation”. The nations in question were often those
that spoke the same language.

Nowhere is this truer than in Europe. Here, waves of independence (the
biggest being after the first world war and after the cold war) mostly produced
states based around one nation with a single language. Multi-national states
like Austria-Hungary, Czechoslovakia, Yugoslavia and the Soviet Union fell
apart. And in the older states, like Spain and France, linguistic minorities have
long-standing and legitimate gripes.

All this should be mitigated by the European Union. Its 28 members give
the union 23 official languages (Croatian is the newest). Official documents
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are translated (at no small expense) into all 23, and speakers at the European
Parliament may speak in any of the official languages, with simultaneous
interpretation. At some forums—Iike within the European Commission—
English, French and German serve as informal working languages. The
management of all this is even more impressive when you consider the diversity
in question. Among the 23 languages are members of the Romance, Germanic,
Slavic, Finno-Ugric, Baltic, Celtic and even Semitic families. (Maltese is a
dialect of Arabic.) The languages use three different scripts, as seen on the new
five-euro banknote (with “euro” in Latin, Greek and Cyrillic letters).

This lavish multilingualism was on Johnson’s mind at a conference last
week in Krynica, just inside Poland near the border with Slovakia. The annual
gathering (billed as “the Davos of the east”) is a kind of showcase for today’s
Europe. The conference, though heavily Polish in attendance, is officially
trilingual (English and Russian materials are available everywhere), and even
more multilingual in its attendees. A typical panel featured two Hungarians,
one Pole, one Czech, one German and one American. On that panel, everyone
spoke English. At others, Polish was the dominant language, but headsets were
available for translation to and from Polish at any time.

This kind of meeting—and its accommodations for language—are just the
kind of thing a multinational and multilingual Europe needs. Yet it remains
obvious that language is a huge reason it has been so hard to create a true
European identity. In Krynica, many panelists making their bravest effort in
English were hard to understand in echoey rooms. When speakers spoke Polish
or Russian, the ubiquitous interpreters did their best, but often struggled with
technical terms, jokes or cultural references. Even with the best of interpretation,
it is a drag to be several seconds behind the original speaker, with nearly all the
vigour of the original language lost. No matter how interesting the content, the
mind can wander when it is hard to pay attention.

This is unfortunate. Human beings tend to believe memorable and clear
messages, even if those messages are stupid or wrong. We also tend to identify
tribally with those who are more like us, and language is one of the most
obvious tribal markers. This matters in connection to the euro-zone crisis,
much discussed in Krynica. How long Germans and other strong economies
will continue paying for the weakness in peripheral economies is an open,
and serious, question. Yet (western) Germans have been paying a “solidarity
contribution” to build up the former East Germany for more than two decades.
The reasons for the discrepancy are obvious: even Germans from across the
country, born and raised in a different state, are fellow Germans.

The various solutions to Europe’s Babel all have their drawbacks. Reducing
the number of official EU languages to three or so is a political non-starter. The
spread of English as an informal official language is convenient, but annoys
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(formerly privileged) Francophones, and not only them. Technology is making
cross-linguistic communication much easier, but even with all of the recent
strides in machine translation, quality is still choppy, and remains impossible
for the kind of spontaneous conversations that start friendships.

Europe’s best bet is an old-fashioned one. It is multilingualism—and not
just bilingualism. EU institutions should do still more to make sure European
children learn early and fluently not just English, but another European
language. (This goes for the British, too.) This would calm fears of English
domination, and give real heft to the European idea of unity in diversity. This
is expensive, and every class-hour given to language is one taken from another
subject. But the alternative would be more expensive: a Europe that falls apart
because its citizens simply don’t see what they have in common.

JaxoHcoH: ynpaB/inasa BaBuiionom

Uwu cripaB/ii MOMITHYHA €IHICTH MOXKIIMBA 0€3 CIiIbHOT MOBHU? 3BIiCHO, II¢
- IBefinapisa (yotupu odiuiitni mosu), [liBnenna Adpuka (11) 1 Ingis (22
«3arIaHOBaHUX» MOBH) € JIUIIIE KiJIbKOMa TIPUKJIaIaMu. 3 iHIIOTo 00Ky, 6arato
KpaiH CBITYy 3aCHYBaJIMCS Ha XBUJISX HAIlOHANII3MY, 1 TOOYA0BaH1 HABKOJIO i1l
OJTHIET JIep KaBH JIJISl OJTHOTO «HAPOY». HacTo po3riisiiaiucs TITbKHU Ti KpaiHw,
sIKi TOBOPHJIH HA OJIHIN MOBI.

Tak cmpaBemaMBO O IBOTO CTaBIATHCS TUNbkH B €Bpomi. TyT xBui
HE3aJISKHOCT] (HalOlbIIe micas meprroi cBiTOBOI BiMHHU 1 MiCis XOIOTHOT
BiliHH), B OCHOBHOMY, JICp»KaBH 3aCHOBaHI HABKOJO OJHI€l HAIlii 3 OJHIEIO
MOBOIO. baraToHamioHanbHI JepiKaBH, Taki sK ABCTpO-YTOpIIHHA,
YexocnoBayunna, FOrocnasis Ta Pamsacekuii Coro3 posnanucs. A B cTapux
KpaiHax, Takux sk Icnanis i @panuis, NpeICTaBHUKHA MOBHUX MCHIIUH JaBHO
1 32aKOHHO OCKap)KyIOTh.

Bce 1e noBuHHO GyTH ymupoTBOpeHO €Bpomeiickkum Corozom. Horo
28 uneHiB HajgaroTh coro3y 23 odiuiiHUX MOBH (XOpBAaTChKa BBAXKA€THCS
HaitHOBImOW). O@imidHI TOKYMEHTH TEpeKIaaaroThes Ha Bci 23 MOBH 1
JIOTIOBi1ayi B €BponeiicbkoMy MapiaMeHTI MOXKYTb TOBOPUTH Ha OyJb-sIKii
3 OQIIHAX MOB 3 CHHXPOHHHM TepekianoM. Ha peskux Qopymax - sik B
€BpomneiichKiil komicii - aHrmiiicbka, (paHiry3bpka i HIMEI[bKa MOBH CIIy>KaTb
Heo(DImHHUMHU poOOYMMH MOBaMH. YTIPaBJIIHHS BCe Iie IIe OUIbIIE Bpaxae,
SIKIIO BPaxyBaTH pi3HOMaHITHICT, B muTaHHsA. Cepen 23 MOB € 4WiICHU
POMAaHCBKHX, HIMEIBbKHX, CJIOB’STHCBKHX, Yrpo-(piHChKHX, bBanTiichkux,
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KEIIbTChKUX 1 HaBiTh CEMITChKHX ciMed. (MainbTilickka MOBa — JiaJeKT
apabchKoi MOBH). MOBH BHKOPHCTOBYIOTh TPH Pi3HHX CIIEHApIl, SK 1€ BUIHO
Ha HOBill 0AaHKHOTI y IT’ITh €BPO (3 «EBPO» Ha JIATHHI, TPELbKiil 1 KWPUIHIIEIO).

Ils menpa OararomoBHicTH Oyna Ha aymili J[KOHCOHa Ha KOH(eEpeHIi
MuHysoro TixkHs B Kpunuiii, Tineku B [omnbii 6inist kopaony 31 ClnoBaqy4rMHOIO.
[opiunnii 30ip (oronomenuit sik «Ha cxoni JlaBocy») € CBOro pojy BITPHHOIO
Juts cborofHiIHb01 €Bponu. KoHdepeHrisa, xo4a B BenuKiil Mipi mojbcbka npu
BHUKOHAaHHI CITy’KOOBHX 000B’s3KiB, O(IIIfHO TPUMOBHA (AHTITIHCHKI 1 pOCIHCHKI
MaTepiajy JOCTYIHI CKpi3b) 1 11e OUTbII OaraTOMOBHUMH B HOTO BiJBidyBadax.
3 npencTaBHUKIB KOH(EpeHIIil OyJ10 IBOE YropIliB, OJIMH MOJISK, OJWH Y€X, OJTUH
HiMeIb 1 OIMH amepuKkanelb. Ha 1iit koHdepeHmii BCi roOBOPUIN aHITIHCHKOIO.
VY iHIIUX, TOJNBChKA MOBa IepeBakalla, ajie¢ HAaBYIIHUKU IUIS TEeKIaay Ha
TIOJBCBKY 1 3 MOJIBCHKOT OYyJIM TOCTYIHI B OyIb-SIKHUI{ Yac.

Task 3. Investigate the functions of Scribbr.

Scribbr

Task 4. Below you can see the list of reference sources. Organise it in an APA
style format. Mind you they need to be alphebetised as well. Use Scribbr
Citation Generator to help you.

13. bakano A. 3aronoBok apykoBaHoro 3MI: peknamuuii cnoran. K.: JIpykapctso.
2006. Ne 5. C. 36-397.

14. bopmoBenpka B. /1. HaBuaHHS CTy/neHTIB-€KOHOMICTIB aHIIIHCHKOT (haxoBoi
JICKCHKH: aBToped. auc. ...kaHa. nen. Hayk: 13.00.02 / B. 1. bopurosenpka. —
K.,2004.-20 ¢

15.Dijk T. A. Van. Strategies of discourse comprehension / T. A. van Dijk, W.
Kintsch - New York: Academic Press, 1983. 389 p.

16. binozepceka JI. I1. Tepminonoris Ta nepexnan: HaBy. noci0. / JI. I1. binosepcbka,
H. B. Bosuenko, C. B. Pagenpka. — Binnuigt: Hosa k., 2010. — 232 c.

17. Bopucora JI. I. OcHoBHI mpoOieMu HayKOBO-TeXHIYHOTO mnepekiamy / JI. 1.
Bopucosa. — M.: MI'Y, 2003. - 208 ¢

18. Cynpys JI. B. Tuckypc sik coriokoMmyHikaiiline siguine. Jlep:xasa ta Perionu.
Cepist: Conianbhi komyHikartii. 2014. Ne 4 (20). C. 32-36.

19. Mott, Frank Luther. A History of American Magazines, Volume IV: 1885-
1905. — Harvard University Press, 1957 Enexkrponnuii pecypc — URL: https://
academic.oup.com/ahr/article-abstract/63/1/148/77087
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SEminAR 10
CompUTER-AIDED EDITING OF TRANSLATED TEXTS

A. THEORY

1. Comment on computer-aided editing of translated texts. Elaborate on the
programmes available.

2. Demonstrate editing functions of Microsoft Word.

3. State the peculiarities of bilingual databases: Linguee, Reverso Context, etc.

4. Analyse editing functions of DeepL.

5. Comment on Ginger Writer and other editing apps.

B. PRACTICE.

Task 1. Correct any linguistic, stylistic, grammatical and spelling errors in the
text. Some of the lines do not need correction.

Core Values of Japanese Culture

When forigners think of Japan, some | 1.
specific images come up to mind. These | 2.
images could be of a modern, high tech | 3.
society, delicious food, sushis, Kimonos, | 4.
Sensa fans (folding hand fans), the | 5.
samurai, etc. So, what did they think of | 6.
the Japenese people and what are their | 7.
common traits? Much would say — | 8.
polite, friendly, punctual, and shai. 9.

But those foreigners are not wrong | 10.
about their misunderstanding of Japanese | 11.
society and cultural aspects. An above- | 12.
mentioned traits and ideal are deeply | 13.
rooted in history and tradition and wooven | 14.
into the fabric of Japanese society. Of | 15.
course, we see these trait in actions, but it | 16.
is essential to goes deeper to understand | 17.
Japan’s cultural aspect and society. To | 18.
begin with, lets first have a look at some | 19.
of the pecuiliar traits of Japanese people | 20.
and Japanese society and a core values | 21.
that shaped the culture in Japan: 22.

Group Harmony and Respect 23.
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Japan is a homogenous society that | 24.
places the group above of the individual. | 25.
The saying “the nail (individual) that | 26.
sticks out is hammered down” rings | 27.
bell and has an ideal way to describe | 28.

Japanese culture and people. 29.
Silence and Sublety in | 30.
Communication 31.

Japanese people don’t talk too | 32.
much, accept while drinking, and are | 33.
more reserved but not necessarily shy. | 34.
Unspoken forms of communication in | 35.
Japan are based on body language and | 36.
Kuki wo yomu, meaning “reading the air | 37.
(atmosphere)”into gauge how others feel. | 38.

Task 2. Investigate the functions of Ginger Writer.

Task 3. Edit the text below using the application Ginger Writer.

Weapons have played a crucial role in shapeing the course of human history,
serving as both tools of survival and instruments of conflict. The evolution
of weapens reflects the ingenuity and adaptability of human societies, from
the rudimentery stone tools of prehistoric times to the sophisticated modern
arsanals of today.

The development of weapons can be broadly categorized into several stages.
Early humans utilized basic implements such as clubs and spears, which were
primarily desinged for hunting and self-defense. As civilizations advanced,
so to did their weaponry. The discovery of metalworking led to the creation
of more durable and effective wepons like swords, axes, and armor, which
became central to the warfare strategies of ancient empires.

The advent of gunpowder marked a significant turning point in the history of
weaponary. Firearms, cannons, and explosives revolutionized combat, enabling
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armies to inflict greater damage from a distance and changing the dynamics of
warfare. This period also saw the rise of naval and artillery technologys, further
expanding the scope and scale of military conflicts.

In the modern era, the proliferation of advanced weapens such as nuclear
arms, drones, and cyberweapons has introduced new dimensions to warfare,
where the consequences of conflict extend far beyond the battlefield. The
ethical and strategic implications of these technologies continue to challenge
global security frameworks.

As weapens have evolved, so too has the discourse surrounding there use,
leaded to ongoing debates about the balance between defense, deterance, and
the potential for devistating consequences in an increasingly interconnected
world.

Task 4. Introduce all necessary changes.

The effect of the music was profound, as it seemed to affect a change in
everyone’s mood. Despite the initial illusion of clarity, the speaker’s message
soon became elusively clear to the audience. They conceived the concept well,
though some found it difficult to perceive the deeper implications.

He eluded to several historical events without directly alluding the more
controversial aspects. As they preceded into the main discussion, the professor
made a precedence that would guide future classes. His imminent knowledge
was evident, making him a truly eminent authority in the field.

The commendation between the teams was collaborative, though some felt
a sense of commemoration was lacking, leaving their contributions feeling
disproportionate. They debated whether to compliment the project with
additional resources or simply complement the existing efforts.

As they wrapped up, the leader proscribed the next steps, ensuring that
all actions were prescribed against inefficiency. The team left with a renewed
sense of purpose, understanding that their collective affirmation would serve as
an action of their shared goals.
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SEMINAR T1
SELF-EDITING AND TRANSLATION

A. THEORY

1. Dwell on the role of self-revision in translation production.
2. Comment on the notion of self-diagnosis.

3. Ponder on stages for self-revision.

4. Name self-editing techniques.

B. PRACTICE.

Task 1. Translate the text below into Ukrainian. Take a 30-minute break and
do self-revision.

Game Manual

8.4

During the MATCH: AUTO

H401

H402

H403

*Behind the lines. During AUTO, DRIVE TEAM members in ALLIANCE AREAS and HUMAN
PLAYERS in their SUBSTATION AREAS may not contact anything in front of the STARTING LINES,
unless for personal or equipment safety or granted permission by a Head REFEREE or FTA.

Violation: FOUL per item contacted.

Pointing, gesturing, or otherwise extending across the STARTING LINE such that
contact is not made with carpet or other ARENA elements is not a violation of
this rule.

An example of an exception for equipment safety is if an OPERATOR CONSOLE
starts to fall from, or has already fallen off of, the DRIVER STATION shelf. In that
circumstance, DRIVE TEAM members may step forward to catch it or pick it up
off the ground and return it to the shelf.

*Disconnect or set down controllers. Prior to the start of the MATCH, any control devices worn or
held by HUMAN PLAYERS and/or DRIVERS must be disconnected from the OPERATOR
CONSOLE.

Violation: MATCH won't start until the situation is corrected.

For the purposes of FIRST Robotics Competition, any device connected to the
OPERATOR CONSOLE is considered a control device because REFEREES are not
expected to differentiate between devices that can or cannot control the ROBOT.

*Let the ROBOT do its thing. During AUTO, DRIVE TEAMS may not directly or indirectly interact
with ROBOTS or OPERATOR CONSOLES unless for personal safety, OPERATOR CONSOLE safety,
or pressing an E-Stop.

Violation: FOUL and YELLOW CARD

(Retrieved from
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Task 2. Investigate the functions of Xbench and QA Distiller.

@ Xbench Y

QA Distiller™

Task 3. Translate 200-word text from the speech of a prominent personality
you admire. Then do self-revision using either Xbench or QA Distiller.

Task 4. Using the checklist below assess your translation and introduce
changes if any.

ChecKklist

Accuracy and style Formatting

Has all the content been successfully .
translated? D font size

D Any omissions? D line spacing

I:l f Does the text flow around graphics the
alse cognates Ay
way it is meant to?

Has the translation been performed
D translation of proper names following client's instructions? (a style
guide, reference materials, etc.)
I:l spelling errors D Did you make a backup copy?
D grammatical / lexical errors D How do you rate the overall translation?
I:l accurate terminology

D punctuation errors

I:l pragmatic effect
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SEMINAR 12

POST-EDITING OF MACHINE TRANSLATION AND ITS
EFFECTIVENESS. POST-EDITING PROGRAMMES

A. THEORY

1. Define the notions of post-editing.

2. Classify post-editing programmes and state their effectiveness.

3. Find correlations between post-editing in SDL Trados Studio and
MemoQ.

4. Describe editing functions of MateCat.

5. Reflect on post-editing in CKEditor.

6. Determine editing functions of Hemingway Editor.

7. Determine editing functions of InstaText.

B. PRACTICE.

Task 1. Post-edit the text translated using instant camera translation from
Google Translate. Try to guess the original English phrases that were
translated literary.

HEPEJIMOBA 10 PO3IIUPEHOI'O
I OHOBJIEHE BUJIAHHSA

4-roTMHHMIA POOOYHIA THXKICHD BiIXHIHIIN 26 13 27 BUIABIIIB.

[Ticng Toro, sk #oro OyJ0 MPOJAHO, MPE3UACHT OAHOTO 3 MOTEHUIHHHUX
MapKETHHTOBUX MAapTHEPIB, BEIUKOI0 KHHUTOTOPTOBLS, HAIiCIaB MeEHI
CJICKTPOHHOK) TOMITOK CTATUCTHKY ICTOPHYHHMX OecTcemnepiB, mob YiTKO
MOSICHUTH, 11O 1Ie He Oy/1e OCHOBHUM YCIIIXOM.

Tomy s 3pobuB yce, 110 3HaB. S HanmucaB 11e, aM’ATalo4yH PO JIBOX CBOIX
HaHOMIKYKX JIPY3iB, 3BEPTAIOUHCH 0€3110CePEIHBO JIO HUX Ta IXHIX MpodiieM —
pobiiem, [Ki sl JaBHO MaB, — 1 1 30CepeMBCs Ha HE3BUYAWHUX BapiaHTax, AKi
MIPALIOBAIH JUISI MEHE 110 BChOMY CBITY.

3BUYAifHO, ST HaMaraBcs CTBOPHUTH YMOBH JUIS TOTO, MO0 3poOuTH
MOXITUBHUM yJap CIDITIOTO, aje He 3HaB, IO IIe MaJIOUMOBIpHO. S criomiBaBcs
Ha Kpalle i IUIaHyBaB TipIe.

2 tpaBast 2007 poxy MeHI Ha MOOIJTbHHI A3BOHUTH PEAAKTOP.

«Time, TH IOTPAINKB Y CIIUCOKY.
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Byio moiiHo 3a 5 Beuopa. Y Horo-Mopky, i s 6yB BucHaxeHuii. Kuura
BHWIIA TI'SITh JHIB TOMY, 1 S IMOWHO 3aKiHYUB CEPIl0 3 IMOHAJ JBAJALSATH
pafioiHTEepB 10 MOCMHiNb, MOCMHAIOYM O 6 PaHKy. TOrO paHKy. S HIKOJM He
IUTaHYBaB KHIDKKOBHH Typ, HAaTOMICTh BiJIal0ud MeEpeBary «rpyHoOBUM»
CYIMYTHHKOBUM PaJioTypaM Ha 48 roauH.

«Xi3zep, 51 Tebe Koxaro, ae, Oyab yacka, He $#%* 31 MHOIO».

«Hi, Bu cripaB/i moTpanuiIu B CIUCOK. BiTaemo, MicTepe aBTOpe OecTcenepin
New York Times!»

Task 2. Post-edit the text of contemporary fiction translated using DeepL.
Source Text

The concept of a Feathery Stroker dated back to the early aughts when Jacqui
had spent a disappointing night with a man who’d done nothing but stroke her
in a gentle ‘feathery’ fashion. She’d have preferred to be flung about the bed,
perhaps even to have an inexpensive item of clothing torn from her body.

Describing a drama-free, drippy man, the phrase was an instant hit. But as
time passed, it widened to encompass men who noticed you’d had your hair
cut, men who were good to their mothers, men who ordered a dessert that
wasn’t cheese and men who changed their sheets more than once a year. It was
a damning diagnosis.

Time passed, though. Life happened, sensibilities softened and by the time I
met Angelo, a Feathery Stroker was just the ticket — and he was peak Feathery
Stroker.

Mind you, with his long hair, gaunt face, dark clothing and multiplicity of
tats, he looked like trouble. But he was light-hearted, always interesting and
gave me space.

And here was my favourite Feathery Stroker, back with my latte and muffin.

After the calming effects of hot milk and sugary carbs took effect, finally I
opened the emails. For years, each day used to begin with me lunging for my
iPad, diving head first into a pool of stress. Now I deferred anything daunting
for as long as possible.

And it didn’t get more daunting than this, the time around the launch of a
new brand.
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What happened was, over a year ago, my most important client, a heritage
cosmetic brand (beloved by bony white ladies — I’ll say no more) decided
they wanted in on the lucrative BIPOC market. Although they had several
diffusion lines, this was the first to cross colour lines. The result, conjured
up in a marketing meeting, was Yemoja, a fake ‘street’ brand aimed at black
women. All the formulations had been appropriated from actual street brands,
then repackaged and presented.

The unfairness had made me deeply sad. Unfortunately I was paid to be
manically enthusiastic, usually something I managed even if it was as fake as
my eyelashes. This time it was almost impossible. The phrase burnout had been
floating in my head for a while. But whenever I tried it on for size, a voice in
my head yelled, ‘Poor Anna, oh, poor, poor Anna.’ [ wasn’t a nurse working in
ER, I wasn’t a shelf-stacker on a zero-hours contract, I had the best job, with
unlimited access to liquid exfoliators.

(Keyes, M. (2024). My Favorite Mistake. Michael Joseph Publisher. 608 p.
oy

Machine-Aided Translation

IToHATTS «HepHATHH MOTIAPKYBATIBHUKY 3’ IBHJIOCS Ha MOYATKY JiTa, KOJIH
JKakki mpoBena HEBJally Hid4 3 YOJOBIKOM, SIKHH He 3pOOMB HIYOTO, OKpIM
TOT0, IO HI’KHO «IIepHATOY» ToraauB ii. BoHa 6 Bouina, 11006 ii po3kugany mo
JKKY, MOXKITUBO, HABITH 31pBaH 3 HET HEJOPOTHIA OJISIT.

®paza, Mo omnucye Oe3XapaKTepHOro, HE3BOPYIIHOTO YOJIOBiKa, CTalla
MHUTTEBUM XiTOM. AJI€ 3 YaCOM BOHA MOMIMPHIIACS HA YOJIOBIKIB, SIKi TOMIYaly,
0 BU IJICTPUTIIUCS, YOJOBIKIB, SIKi JOOpE CTABWIHCS JIO CBOiX Marepis,
YOJIOBIKIB, SIKi 3aMOBIISUIN JIECEPT, SIKUW HE OyB CUPOM, 1 YOJIOBIKIB, SIKI MiHSIITH
MIPOCTHpa/Ja yacTille, HiXk pa3 Ha pik. Lle OyB NpoxnaTuii niaruos.

Are yac MuHaB. JKuTTs HIIIO CBOIM UepeioM, TOUYTTSI IIOM SIKITYBaJIUCS, 1
Ha TOM 4ac, KOJH g 3yCTpiia AHIKEN0, TepHATHH MOTJIaPKyBalbHUK OyB came
THUM, 110 Tpeba - 1 BiH OyB HAWKpAILIUM MEPHATHUM HOTJIaKyBaIbHUKOM.

3ayBaxTe, 3 HOro JOBIHM BOJIOCCSAM, 3MAapHIIAM OOIUYYSIM, TEMHUM
OJIATOM 1 O€3JIYYI0 TaTyIOBaHb, BiH BUIJIAJIAB K HEIPHUEMHICTh. AJie BiH OyB
6e3TypOOTHIM, 3aBXK/IU LIKaBUM 1 JaBaB MEHI MPOCTIp.
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A ocb 1 Milt ymrobnenuii [lepnaruii IlornamkyBad moBepHyBcCs 3 MOIM J1aTe
Ta KEKCOM.

[Ticast Toro, sIK 3acHOKIMIMBHHA €(EKT rapsyoro MOJOKa 1 COJOIKHX
BYIJIEBOJIB MOAISUIM, S HapelTi BiAKpuia eneKTpoHHy mnomrty. [IpoTtsrom
0araThOX POKIB KOYKEH JICHb TIOYHHABCS 3 TOTO, 110 S KUaiacs 3a cBoiM iPad,
MipHAIOYH 3 TOJIOBOIO y BUP cTpecy. Temep st Bigkianas yce, [0 MEHE JISIKaJo,
Ha SIKOMOTa JOBIIINI Jac.

I He Oymo HIYOTO CKIIAAHIMIOTO, HiXK 3aITyCK HOBOTO OpeHITY.

[Tonas pik ToMy Miii HAMBKJIMBIIIUE KITIEHT, TPAIUIIHHUNA KOCMETHIHHUN
Openn (ymoOaeHUI KiCTIABUMH OUTMMH Jedi - Oifbllle HIYOTO HE CKaxy),
BHpIIIKB, IO X0ue BUITH Ha pulyTKoBuid prHOK BIPOC. Xoua y HuUX 0yino
Kizpka qudy3iiHnX miHil, 115 Oyna nepIroro, sika nepeTHHaNa KOJIbOPOBi MiHil.
PesynpTaToM MapKeTHHIOBOI 3ycTpivi cTaB Yemoja, GanblIuBU «BYITUIHUIDY
OpeHn, OpieHTOBaHWI Ha YOPHOIIKIPHX *KiHOK. Y ci hopMynn Oyiu 3armo3udeHi
y CIIPaB)KHIX BYJIMYHHUX OpPEeH[IiB, a MOTIM NepenakoBaHi Ta MpeICTaBlIeHi.

s HecripaBeTUBICTh TTMOOKO 3acMyTHIIa MeHe. Ha jxanb, MEHI IUIaTHiIHn
3a MaHIaKaJbHHW €HTY31a3M, 1 3a3BHYail MEHI Ile BJaBajOCs, HABITh SIKIIO
BiH OyB HACTUJIbKH X (hanblIMBUM, 5K 1 Moi Bii. Llporo pasy me Oyio maiixe
HeMOXUTHBO. CIIOBOCIIONYUYCHHSI «BUTOPAHHS» BXKE JTABHO KPYTHIIOCS B MOTH
rojioBi. Ane mopa3sy, KoJiu s mpuMmipsiiia Horo 70 cede, rojoc y MOild ToJoBi
kpuuaB: «bimHa AHHa, 0, OimHa, OiqHa AHHa». 1 He Oyja MeIcecTpor y
BiJUIIIEHH] MIBMJKOT JOMOMOTH, He Oyia YKIaJalbHUICID Ha MOIUINX 3
HYJLOBUM POOOYMM JHEM, Y MEHE Oyia Haikpamia po0doTa, 3 HeOOMEKEHUM
JIOCTYTIOM JIO P1JKHX ITUTIHTIB.

Translated with DeepL.com.
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Part Il

SUPPLEMENTARY
MATERIAL
FOR SELF-STUDY



ToPIcs FOR SELF-STUDY
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SUPPLEMENTARY TEXTS FOR EDITING

Text 1

Read the original fiction story and after that post-edit its translation. Draw
the conclusion as for what types of mistakes are left out in the process of MT.

The Not Date

From Beach Read by Emily Henry «He noGasenns

I SPENT FAR TOO much of my | S mpoBena Hanaro Gararo yacy B cyOoTy,
Saturday trying to choose a perfect | Hamararouuch BUOparu ieanbHe Micle
destination for Gus’s first Adventure | ans nepmoi pomantuuHoi npurogu ['aca.
in Romance. Even though I'd been | Xou s i crpaxkaana Bif

suffering from chronic writer’s block, | XpoOHIYHOTO MHCEMEHHHUIILKOTO OJIOKY, S5
I was still an expert in my field, | Bce me Oyna ekcreprom y CBOIH ramysi, i
and my list of possible settings for | wmiif cicox

his introduction to meet-cutes and | MOKJIMBHX MICIb JUIS HOro 3HaifoMCTBa
Happily Ever Afters was endless. 3 MUJIUMH XJIOMISIMH Ta <«OKwim oBro i
IIACIIMBO

OyB HECKiHUCHHUM.

I’d pounded out another thousand | 3paHKy st BU4aBMIIA IlI€ THCAYY CIIIB, aje
words first thing in the morning, | BiaTOAI f XOMMiIa 1 I'yIIMia, HAMAralOuUCh
but since then I'd been pacing and | BuOparu ineansHe MicIie.

Googling, trying to choose the perfect | Komu s Bce me He Moriia BUBHAYUATHCS, 5
place. When I still couldn’t makeupmy | moixana Ha pepmepcbkuii

mind, I’d driven myself to the farmer’s | dbepmepcbkuii puHOK y MiCTi i poiiioBes
market in town and walked the sunny | COHSIYHMM TPOXOAOM MDK CTEHIAMH,
aisle between the stands, searching for | mykaroun

inspiration. I picked through buckets | narxnenns. S mepebupana Bigpa 3i
of cut flowers, longing for the days | 3pi3aHMMU KBiTaMu, CyMylodd 3a THUMU
when I could afford a bundle of daisies | qasIMH.

for the kitchen, calla lilies for the | xonu s Moria JTO3BOJMUTH cOOI OyKETHK
nightstand in the bedroom. Of course, | MaprapuTox Ha KyXHIO, KaJId Ha TYMOOUKY
that had been back when Jacques and I | B cianbhi

were sharing an apartment. When you | TymMOOuKy B criayibHi. 3BiCHO, 11 OyJI0 TO,
were renting in New York by yourself, | komu mu 3 Kakom

there wasn’t much money for things | mu 3 XKakom skunu B onHil kBapTupi. Komu
that smelled good for a week, then | Tu BuHaiimana xumio B Horo-Mopky cama.
died in front of you. B Heto-Mopky, He Gyno Gararo rpormueii Ha
peui, sKi nmaxju O THXICHb, & OTIM

a [OTIM BMHpaJIHX y Tebe Ha ouax.
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At the booth of a local farm, I filled my
bag with plump tomatoes, orange and
red, along with some basil and mint,
cucumbers, and a head of fresh butter
lettuce. If I couldn’t pick something to
do with Gus tonight, maybe we’d cook
dinner.

VY kiocky mictieBoi pepmu st HAOHIIa CYMKY
IMYXKUMH IOMiJOpaMH, TOMapaH4eBUMH 1
YePBOHHUMH.

Ta YEpBOHMMH IIOMIZOpaMH, a TaKOXK
0a3MIIiKOM 1 M’STO0, OTIPKaMH Ta KaYaHOM
CBIXOTO

cajatry 3 MacloM. SIKIm0 s He 3MOXY
BUOpaTH, UM 3aiHsATHCS 3 ['acoM choroaHi
BBEYEpI.

MU 0 IPUTOTYBaIH BEUYEPIO.

My stomach grumbled at the thought
ofa good meal. I wasn’t big on cooking
myself—it took too much time I
never felt like I had—but there was
definitely something romantic about
pouring two glasses of red wine...

Miit noryHOK 3a0ypyaB Ha IyMKY IIpoO
cMauHy TKy. S He qyke Io0mma

rOTyBaTH cama - IIe 3a0upano 3aHaiTo
6araro Jacy, sIKOro y MeHe Hikosu He OyI1o,
- aJie B TOMY, 100

OyJa0 1IOCh POMAaHTHYHE B TOMY, MO0
HaJIMTU ABa KCJIMXU YCPBOHOTO BHUHA

Text 2

Compare two texts (English source text and Ukrainian target text) and make
necessary corrections and improvements.

IBUPROFEN
200MG TABLETS

IBYITPO®EH
200 MI' TABJIETKH

4. POSSIBLE SIDE EFFECTS
Most people take Ibuprofen 200mg
Tablets without any problems, but
it can have side effects, like all
medicines.

To reduce the chance of side effects,
especially if you are elderly, use the
lowest effective dose for

the shortest possible time.

If you get any of the following at
any time during your treatment
STOP TAKING, and get medical
help straight away:

Allergic reactions:

The following reactions may mean
you are having an allergic reaction to
this medicine:

4. MOXXJIMBI ITOBIYHI E®EKTHU
Binbuiicte Nroned MPUIAMAKOTh TAaOIETKH
I6ynpogen 200 Mr Ge3 npobieM, aine BOHH
MOXYTb MaTH 1001UHI e(PeKTH, SIK 1 BC1 JTIKH.
1100 3MEHIUTH WMOBIPHICTh BHHUKHCHHS
noOIYHUX eQeKTiB, O0COOIMBO SIKIIO BHU
JITHBOTO BiKY, BUKOPHCTOBYITE HAMHIKIY
e(EeKTUBHY JJ03y TIPOTATOM

HaWKOPOTIIMH MOXKJIMBHH Hac.

SIkmio minx 4ac JIKyBaHHS y Bac BHHHKHE
Oy/ib-AKHMIi 3 HABEJICHUX HHIKYE CHMIITOMIB,
[PUIMIMHITE TPUMOM i HeraiiHO
3BEPHITHCS 32 MEIMYHOIO

HETaHO 3BEPHITHCS 32 MEAUTHOIO
JOIIOMOTOIO:

AnepriuHi peakuii:

HacrynHi peaximii MOXyTh O3HA4yaTH, IO
y Bac BuHUKIIa anepriuHa peaxiiisi Ha Iei
JikapchKuii 3acio:
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easthma, worsening of asthma,
unexplained wheezing or shortness
of breath

*swelling of the face, lips, tongue
and throat (causing difficulty in
swallowing or breathing)

e rapid heart rate, low blood pressure,
collapse

e also, there may be skin reaction
(including hives, rash and itching) —
very rarely these can be

severe with blistering and peeling
skin.

- acTMa, 3arOCTPEHHsI acTMH, He3po3yMine
XpUIiHHS 200 3aIUIIKa

- HaOpsik o0iuuus, ry0, si3uKa Ta ropia (1o
CIIPHYUHSE TPYJHONII 3 KOBTaHHSIM abo
JINXaHHSIM)

- IPUCKOpPEHE cepueouTTs,
KpOB’SIHUH TUCK, KOJIAIIC

- TAKOXK MOXYTh CIOCTEpiraTucs MIIKipHi
peakuii (BKJIIOUaIOYX KPOIMB SHKY, BHCHII
Ta CBepOLK) - IyXe PIIKO BOHM MOXYTb
OyTH BaXKUMH 3 YTBOPCHHSM IyXHPIB Ta
JYIIEHHSAM LIKIpH.

HU3LKUMN

Skin problems:

A severe skin reaction known
as DRESS syndrome can occur.
Symptoms of DRESS include: skin
rash, fever, swelling of lymph nodes
and an increase in eosinophils (a type
of white blood cells)

* A red, scaly widespread rash with
bumps under the skin and blisters
mainly localized on the skin

folds, trunk, and upper extremities
accompanied by fever at the initiation
of treatment (acute generalised
exanthematous  pustulosis).  Stop
using this medicine if you develop
these symptoms

and seek  medical attention
immediately. See also section 2
 Skin becomes sensitive to light —
frequency unknown.
Stomach and bowel
including:

« indigestion or heartburn
* pains in your stomach (abdomen) or
other abnormal stomach problems

* pass blood in your stools or motions
* pass black tarry stools or motions
+vomit any blood or dark particles
that look like coffee grounds
eworsening of bowel problems
(ulcerative colitis or Crohn’s disease).

problems

[TpoGnemu 3i mikipoto:

Moxe BUHUKHYTH BaKKa LIKipHA peaxiis,
Bimoma sk DRESS-cungpom. Cummnromu
DRESS BkitOuUaroTh: IMIKIpHUHA  BHCHIIL,
JIMXOMaHKa, 30UIbIIEHHS JiM(paTHYHUX
BY3JIiB 1 IIIBUINCHHSA PIBHA €03MHOMLIIB
(THm OiMMX KPOB’SIHUX TiJICIb)

- UYepBoHuif, JyckaTMii  NOLIMPEHUH
BUCHII 3 ropOkamMu MiJ UWIKipol Ta
MyXAPSAMH, TEPEeBAXHO  JIOKAII30BaHHUN
Ha IWKipi CKIagkax, TymyOl Ta BepXHIX
KiHLIBKax, 110 CYNPOBOAKY€ETHCS
MiBUILEHHSIM TEMIIepaTypu Ha II0YaTKy
JiKyBaHHS  (TOCTpUH) TeHepai30BaHUit
€K3aHTeMaTo3Huill mycTynbo3). IIpununite
3aCTOCYBaHHS IHOTO JIIKApCHKOTO 3acoly,
SIKIIO Y Bac 3 SIBUJIMCS LI CHMIITOMH

Ta HerailHO 3BEpHITbCS 1O Jikaps. JluB.
TaKOX PO3LIT 2

- lIkipa cTae 4yTJIMBOO JI0 CBITIIA - 4ACTOTA
HEBiOMa.

[TpoGneMu 3i HUTYHKOM Ta KHIICYHHKOM, Y
T

- po3naj TpaBieHHs a0 Tedio
-0itb y nuiyHKy (kHBOTi) abo
AQHOMAJIbHI IPOOJIEMH 31 HITYHKOM

- IOMIIIKA KpPOBi y BHIIOPOXKHEHHAX a0o0
Kasi

-4opHuil JporrenofiOHuit crinens abo
BUITOPOXXHCHHS

- OnroBaHHS  KpoB’t0  a00  TEMHHUMH
JaCTHHKaMH, CXO)KUMH Ha KaBOBY T'YILY
-3arOCTPEHHS TIPOOIeM 3 KHIICYHHKOM
(BupaskoBuit KOJIT a60 XBopoba KpoHa).

11
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Blood disorders which can cause: 3aXBOpPIOBaHHS  KpOBi, SIKI  MOXYTb
e unexplained or unusual bruising or | cnpuUYMHUTH

bleeding -He3pOo3yMili a0 HE3BUYHI CHHLI YU
« sore throat or mouth ulcers KpOBOTEUi

« fever (high temperature) - Oinb y ropii abo BUPas3KH B pOTi

e extreme paleness or weakness and | - JIMXOMaHKY (BUCOKY Te€MIIEPaTypy)
exhaustion. - CHJIbHY OJiJTICTh, CITA0KiCTh 1| BUCHAKCHHSI.

(The source text is retrieved from

Text 3

Edit the text below correcting lexical, grammatical, stylistic, or other
inaccuracies. What norms were violated in translation?

Sl yacto MaB HaroAy BiJ3HAYATH CUITYy AYXY, 3 SIKOIO JKiHKA BHUTPUMYIOTh
HalfHecIo1iBaHiII TOBOPOTH 0. Ti KatacTpodw, sKi JaMaroTh JIyX 4OJIOBIKa
1 p030MBaIOTh MOTO B TTWII, 3/TAETHCSI, BUKJIMKAIOTh BCIO EHEPTII0 CIIa0Koi CcTaTi,
1 HaJarTh IXHBOMY XapaKTepy TakKol Oe3CTpaIIHOCTI U IiJHECEHOCTi, IO
4acoM II0 4acoM BiH HAOMMKaeThCs 10 HmifgHeceHocTi. Himo He Moxe OyTu
OUTBI 3BOPYIIUIMBUM, HIXK CIIOTJISIATH M SKY 1 HUDKHY XKIHKY, SKa OyJia TaKoro
CI1abKOI0 1 3aIEKHOI0. 3aIEXKHICTb, 1 )KUBA 40 KOXKHOT APi0’I3KOBOT OPCTKOCTI,
CTYNAKYM MPOLBITAIOYMMU NUIAXAMUA KHUTTSA, PanTOM MiJHIMAEThCS B
QyUIeBHIN cuii, 100 OyTH PO3pagHMICIO 1 MiATPUMKOIO CBOTO HYOJIOBIKA B
HEIACTI, 1 BATPUMYFOYH 3 HE3TAMHOKO | |rmness HaWTipKilli y1apy HerapasiB.

Sk BUHOTpaJIHA 1032, 10 3/1aBHA OOBHBAJIa CBOTM BUTOHYCHUM JIUCTAM J1y0
ny6a 1 OyJia miiHATa HUM Ha COHSYHE CBITJI0, Oy/1e, KOJIM BUTPUBAIa POCIHHA
Oyne posipBaHa OJMCKaBKOK, OOXOMHTH ii CBOIMH MECTIMBUMH BYCHKAMH 1
3B’sDKe HOT0 PO3TPOIICHE I'IUIST; TaK MPEKPACHO BIAMITOBAHA TPOBHUIIHHSIM, IS
KIHKa, SKa € JIUIIC 3aJIeKHOI0 1 MPHUKpaca YoJIoBiKa B HOTO MIACIMBI TOMHH,
MOBUHHA OYTH HOTO NPHUTYIKOM 1 PO3paloro, KOJM HOro Bpa)kae pamToBe
HEIIAacTs, 3a0MBalOYNCh Y MiIHI 3arTMOWHU HOTO HATYPH; HIXKHO MIATPUMYIOUH
MIOHUKITY TOJIOBY 1 CKPIILIIOE pO30HTE ceple.

Skochk s BiTaB Jpyra, SKHi MaB HAaBKOJO ceOe KBiTyda CiM’sl, TOB’s3aHa
HaWMIIHIIITUM 3B’SI3KOM. « 5] He MOXKYy 1o0akaTu ToO1 Kpaioi 1071, - CKa3aB BiH
3 €HTY31a3MOM, - HIXK MaTH JPYKHHY 1 AiTel. SIKIo BU MpOIBIiTAETE, TO BOHU
PO3IUIAIOTH 3 BAMU Balll JoOpoOyT. TBiil 100poOyT, a KO Hi, TO BOHH Oy1yTh
po3paKyBat TeOe». | crpaBi, S MOMITHB, IO OAPYKEHHH YOJIOBIK, SKAN
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MOTPAIUISE B HEINACTS. HEIIACTsl, OUIBII CXMIIBHUH BiTHOBUTH CBOE CTAHOBUILE
Y CBITI, HI’K HEOJPY>KEHHI; YaCTKOBO TOMY, [0 BiH HEOAPYIKEHHIA; YaCTKOBO
TOMY, 110 Horo Oiiblie CIHOHYKAIOTh IO 3YCWIb MOTpeOu Oe3mopagHux i
YITFOOJICHUX 1CTOT, SIKi 3aJIeKaTh Bl HHOTO B ICHYBaHHI; aJie TOJIOBHUM YHHOM
TOMY, 1110 HOTO JTyX 3aCIOKOIOETHCS 1 IOMAITHBOIO JIACKOI0, a HOro camorioBara
MATPUMYETHCS 110, X0Ua 32 KOPAOHOM TaHy€e TEMpsIBa 1 IPUHIDKCHHS, BCE K
TaKU € MaJICHBKHUH CBIT J1000BI. BCE 3K TaKH BIOMA € MaJICHLKHI CBIT J11000BI, B
SIKOMY BiH € MOHapX. ToJIl sSIK CAMOTHIH YOJIOBIK CXMIJILHHUI 0 MApPHOTPATCTBA
1 camo3aHe10aHHs 3aHe10yBaTH cebe, YSBIATH ceOe CaMOTHIM i TOKMHYTUM, a
CBOE ceplie 3aHenaaac, sk SKUHCh MOKHHYTHIH MAETOK, IO HE MA€ METITKAHIIA.

Lli cnocTepekeHHs HAIITOBXYIOTh Ha JIyMKY PO MaJeHbKY MOOYTOBY
ICTOPit0, CBIIKOM SIKOT sI OJHOTO pasy Oyyia CBiAKOM. Miil ONHM3bKHUIl Ipyr
Jlecni oapysxuBcs 3

KpacHBy 1 yCIHIIIHY JIBYHMHY, siKa OyJjia BAXOBaHA B CEPell MOJTHOTO YKHUTTS.
Bona, monpagaa, He Maa HiIKMX CTaTKiB, alle¢ CTATKH MOTO MPHTENs OyIu
JOCTaTHIMU. MOTO Apyra OyJio 1OCTaTHbO, 1 BiH OyB y 3aXBati BiJ] IepeauyTTs
MOTYypaTH il y BCIX €NeraHTHUX po3Barax; 1 3aJ0BOJIGHATH ii JENIKATHUM
CMakaM i TpuMXaM, SKi MONIMPIOBAIM CBOEPiJHE YAKIYHCTBO HaBKOJNO «fi
JKUTTS, - Ka3aB BiH, - OyJIe CXOXKe Ha Ka3Ky».

Cama pi3Huls B IXHIX XapakTepax CTBOpWIJIAa rapMOHiiiHe moenHaHHs. Bin
OyB POMaHTHYHHM 1 JICNIO CEpPHO3HHUM, BOHA - CIIOBHEHUM JKHUTTS 1 pajioCTi.
S1yacto momivas, 3 SIKMM HiIMUM 3aXOIUICHHSIM BiH TUBHUBCS Ha Hel B TOBAPUCTBI,
BiJT 4OTO 11 5kBaBi 310HOCTI POOHIIH 11 OKPACOIO; 1 K IMOCepe T alUIOAUCMEHTIB
aTUIOIMCMEHTIB, 11 MOMJIA BCe IIE 3BEpTaBCs A0 HbOTO, TaK, HIOW TiTbKU B
HBOMY OJTHOMY IITyKajia MPUXUIGHOCTI Ta BU3HAHHI.
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