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BCTYII

KBamidikauiitna podota npucBsiueHa BUBUCHHIO MEPEKIATAlbKIUX 0COOIUBOCTEN
pomany «Where the Crawdads Sing» [lenii OBeHc, 30kpeMa aHaii3y 3aco0iB BUPaKCHHSI
€MOTHBHOCTI B OpUTIHAJIBHOMY TEKCTI Ta iX BIATBOPEHHS YKPAiHCHKOIO MOBOIO.
BaxnuBuM acmekToM € po3riis TOro, SIK Tepekiiagady MoXe 30epertd eMoIliiiHe
3a0apBJeHHS Ta TOYHICTh MpPU NEepeaadi CKIagHOI 1 OaratorpaHHoi eMoUidHOI chepu
TBOpy. OCco0mBa yBara MpUIIISETHCA TPYIHOIIAM, 3 IKUMH CTUKAIOTHCS MEpeKiaaadi
npu poOOTi 3 eMOLIITHO HACMYEHHUMH TEKCTaMH, Ta MOIIYKY BIANOBIAHUX CTpaTerii
nepexany.

AxryanbnicTb. «Where the Crawdads Sing» ctaB oHIM 3 HAKOLTBII TOMYJISTPHAX
poMaHiB cBoe€i emoxu. Lleli poMaH MpUBEPHYB yBary 4MTadiB CBOEIO 3aXOTLTIOIOYOIO
ICTOpi€l0, BIIMIHHUMH XapakTepaMu Ta €MOI[IWHUM 3MicTOM. Takuii BETUKHI BIUTUB
poOUTH HOro 00'€KTOM 1HTEpECY JUIs JIIHTBICTIB, JITEPATYpO3HABIIIB Ta MEpPEKIIaaayiB.
PoMan MICTUTB B 001 IIMPOKHUI CIIEKTP €MOIIii, BiJ paIOCTi Ta IIAcTs A0 TYT'H Ta OOJIIO.
JlocnimkeHHs: 3ac001B BUPaKEHHSI €MOTUBHOCTI Y TaKOMY TEKCTI MOXE TOMOMOITH
PO3KpUTH Ta PO3YMITH PI3HOMAHITHI AaCHEeKTH EMOIIIMHOTO JOCBiAYy, SKi aBTOP
HaMaraeTbCsl mepeaTu.

PoMaH Mae MIUPOKHH ayJUTOPHHII IPOCTIp 1 YHTAETHCS 1O BCHOMY CBiTy. Moro
nepeksiag Ha 1HII MOBH, Y TOMY YHCJI Ha yYKpPaiHChKY, BUMarae peTelIbHOr0 aHalli3y
E€MOIIIMHOTO 3MICTy Ta 3ac00IB BUpPaXXE€HHsI, 00 3a0€3MeYnTH TOYHICTh 1 €()eKTUBHICTH
nepeknany. Ilepeknman eMmommiifHO HacCHYEHHMX TEKCTIB BHMAarae BiJ TIepekiiajzada
cnenuiyHOr0o Ha0Opy HABHUYOK Ta YYTIWBOCTI O HIOAHCIB €MOIIIMHOTO BUPA3y.
JocmimkeHass eMoIiiHol cepu poMaHy MOXKE TOTIOMOTITH TMEpeKiIajadaM Kparie
pPO3yMITH Ta BIATBOPIOBATH M€l acmekT y mepeknani. [lepeknagadam moTpiOHO
JIOKJIaIaTh OCOOJMBI 3yCWJUIA, o0 TMepeaaTd He JIMIE CIOKETHI TOBOPOTH, ale U
BIITBOPUTH eMOIIHHUN NaHamadT TBopy. Lle Moxe BKIOuaTH B ce0e BUKOPHUCTAHHS
BIIMOBITHUX JICKCUYHUX 3aC001B, 3BOPOTIB Ta MOBHUX KOHCTPYKIIiH, 1100 MepeaaTH TOi

caMUil eMOLIHUHN 3apsijl, SIKU Ma€e OpUriHal.



KpiM TOro, BaskJInBO BpaxoBYBaTH KYJIbTYpHI Ta COLIaJIbHI KOHTEKCTH, OCKUIBKU
cnoci0 BUpaKeHHs €MOLIId MOXKE BIIPI3ZHATHUCS B PI3HUX KyJbTypax. [lepexnamauam ciin
3BEpPTaTU yBary Ha Te, Kl KOHKPETH1 eMOIlli BUKJIMKAE TEKCT Yy YMTA4iB aHTJIOMOBHOI
BepCli, 1 HaMaraTucs nepenaTy i cami eMolli YKpaiHChbKUM YUTayaM 4yepe3 BIANOBIIHI
MOBHI 3aC00M.

OTmxe, MOCHKCHHS 3ac00iB BHpakeHHs eMoTuBHOCTI B pomani «Where the
Crawdads Sing» [enii OBeHC Mae BeJNHMKE 3HAUCHHS I PO3YMIHHS TEKCTy Ta
MiJITOTOBKK SIKICHOTO TIepeKiIaay Ha yKpaiHCbKy MoBy. lle m03BoiuTH 30epertu
EeMOIIHHUM 3MICT Ta BUPA3HICTh OPUTIHATY, IO € BAXKJIUBUM JIJIsl 3a/I0BOJICHHS MOTPEO
YUTaYiB YKPATHCHKOI MOBOIO.

HaykoBa HOBHW3HA JIOCII/DKCHHS TIOJISTa€E y BH3HAYCHHI 0COOJMBOCTEH
nepeksanay 3aco6iB BupaxeHHs eMoTuBHOCTI B pomaHi "Where the Crawdads Sing" [enii
OBeHC Ha yKpailHCBKY MOBY. Y poOOTiI BIepiie 3iHCHEHO KOMIUICKCHHH aHai3
NepeKIaiallbkuX MiAXO0MIB 10 BIATBOPEHHS €MOIIHHOTO HANOBHEHHS TEKCTY, IO
BKJIIOUA€ SIK JIGKCMKO—CEMaHTH4YHI, TaK 1 KyJbTYpHI acHeKTHU. ['0OJIOBHUM 3100yTKOM
JOCIIKEHHSI € cCUCTeMaTH3allis NepeKIafabKuX MPUHOMIB, 110 JO3BOJISIOTH 30€pertu
eMOIlIHY HaCHYCHICTh OPHUTIHATY, a TAKOK PEKOMEH AL 11010 TI0I0JaHHS TPYHOIIIB
IPH TIEPEKIIai EeMOIIMHO CKIQJHUX €JIEMEHTIB TEKCTY.

MeTo10 JTOCTII)KEHHSI € BHUBYCHHS 3ac00IB BHPaKCHHS €MOTHBHOCTI B pOMaHi
Jenii Oenc Where the Crawdads Sing sik 00'ekTy mnepekiafalbKoro BiITBOPEHHS
YKPalHCBKOK MOBOIO.

O0'exT JOCTIHKEHHS — 3ac00M BUPAKEHHSI EMOTHBHOCT1 Y POMaHi

IIpeameT — BiATBOPEHHS YKPaiHCHKOK MOBOIO 3aCO0IB BHPAKECHHS €MOTHBHOCTI
y pomaHi

Marepiaa nocnimkenns — poman emii OBenc Where the Crawdads Sing

3aBnaHHA:

1)  BuBYHTH MOHATTS «EMOTHBHICTH» Ta 3aCO0M BUPAKCHHS E€MOTHBHOCTI B
JiTepaTypi

2)  OrisHyTH OCHOBHI TeOpil MepeKiaay JTiTepaTypHUX TCKCTIB



3)  IIpoanamizyBaTii MOBHI 3aCO0M, SIKi BHKOPUCTOBYIOTBCS ISl BUPAXKCHHS
eMOIIiil y poMaHi

4)  PosrisiHYyTH CTpaTerii nepexiany st 30epeKeHHs] eMOIIHOT HACUUEHOCTI,
a TaKOX TPYAHOII Ta BUKJIMKH, K1 BAHUKAIOTh 1] Yac Mepeksiaii EMOTUBHO HACUUEHUX
TEKCTIB

Metonn pociaimzkeHHsi. {711 BUpINIEHHS TMOCTaBI€HUX 3aBJaHb y poOOTI
3aCTOCOBAHO TaKi METO/IH:

— QHANITUYHUH METOJ JUIA CHUCTEMaTu3alil HayKoOBOi JITepaTypu 3 TEMHU
JOCIIHKCHHSI, 10 JO3BOJISIE MOOYIyBaTH TEOPETHYHE MIAIPYHTS aHaNI3y IMepeKIary
€MOTHUBHOCTI, — METOJ CYIUIbHOTO BIIOWMpaHHS ISl BHU3HAUCHHS MaTepiaily
JOCHIDKeHHs, 30KpeMa BHOOPY peleBaHTHUX (parMeHTiB 3 poMaHy Ta iXHIX
NEPEKIaICHUX BapiaHTIB; — METOJ JIHTBICTHYHOTO OIKMCY Ta CIHOCTECPEHKCHHS IS
CUCTEMaTH3allii Ta IHTepIpeTallii XapakKTePHUX JECKCUKO-CEMaHTHYHUX OCOOIMBOCTEH
BUPaXEHHS €MOIlId Y TEeKCTI OpHUTiHalIy Ta HOro mnepekiaai; — Meton pediekcii ams
BUSIBJICHHS IUJISXiB PO3B’sA3aHHS MpOOJeM TMepekiagy eMOIIMHUX CKIAaJOBUX Y
XYJ0KHBOMY JTUCKYpPCl Ta PO3POOKH MOXJIMBUX pIllIeHb IJIA 30€peKeHHsS eMOIIHHOI
HACHYEHOCTI TEKCTY; — KOHTEKCTYaJIbHO-IHTEpIIPETAIMHUNA METOa JJIs BU3HAYCHHS
nepeKagalbKuX CTPATeriid, CIPSIMOBAHUX Ha 3a0€3MEUeHHs] €MOIIMHOrO BIUITMBY Ha
pEIUITIEnTa; — METOJIMKA CITIBCTABHOT'O aHAJI3y TEKCTY OPHUTIHAIY Ta TEKCTY MEepeKIamy
JUTSL BUSIBJICHHS BIITMIOBITHUKIB Ta PI3HMIIG Y TIepeaavi €eMOTHBHOCTI.

HoBu3Ha nociimkeHHs Mojsrae y BUBYCHHI 3aC001B BUPaKEHHSI €MOTUBHOCTI SIK
00'eKTy TepeKIIaIallbKoro BIATBOPEHHS YKPATHCHKOI0 MOBOIO Ha IIpHKIIai pomany Jlemii
Osenc Where the Crawdads Sing.

Amnpodauisi pe3yJabTaTiB AocailzkeHHsA. Pe3ynbTraT MOCTIKEHHS anmpoOoBaHO
Ha MiKHapoIHIi HayKOBO-TIpaKTHUHINA BigeokoHdepeHIi “Ad orbem per linguas. Jlo
cBiTy uepe3 moBH’’. CeMioTHKa YKpaiHChKOT HE3aMHOCTi: MoBa — 0CBiTa — TUCKYPC, SIKa
npoxonuna B KHIIY 16—17 tpasnas 2024 poky. Matepian q0moBizi BIATBOPEHO y T€3aX:
JlocniJIPKeHHsT MOBO3HABYOTO AacCHEKTy €MOTHBHOCTI y XyAOXHIiM niteparypl. Kuis:

Bunmasanunii neatp KHITY, 2024. C. 48-50.



Crpykrypa podoru. KpamidikamiiiHa poOoTa CKIaga€ThCs 31 BCTYIY, JIBOX

PO3A111B, BACHOBKIB, CIIMCKY JIITEpaTypH Ta AOJATKIB.



PO3JILI 1
TEOPETHUYHI 3ACAIU JJOCJIKEHHS 3ACOBIB BUPAKEHHS
EMOTHUBHOCTI Y MOBO3HABCTBI I NEPEKJA/TO3HABCTBI

BuBuenHs 3aco0iB BupakeHHs emoltiiiHocTi B pomani «\Where the Crawdads Sing»
(de cmiBatote paku) Jlemii OBeHC BUMAarae aHajgizy SIK CaMOIro TEKCTY, TaK 1 PI3HUX
TEOPETUYHUX IMIIXO1B 10 BUBUCHHS JITEPATYPHOI €MOIIIIHOCTI.

1)  JlirepatypHa Teopis emortiit. L[ Teopis Bkitodyae B ceOe TOCIIKEHHS TOTO,
SK €MOIIil TIepPeIaroThCs Yepe3 TEKCT, SKMMH MOBHHUMHU Ta CTHIICTUYHUMH 3ac00aMH
aBTOP JOCSATAa€ EMOIIHOT HAMOBHEHOCTI pomaHy. MOXIMBI MIAXOIU BKIIOYAIOTh
€MOTHBHICTh MOBH, BUKOPUCTAaHHSI CUMBOJIIB, 00pa3iB Ta IHIIUX JITEPATypPHUX MPUHOMIB
JUTS TIepeadi eMOIIHOTO JJOCBIY IEPCOHAXKIB.

2) [Icuxonoriynuii  a”aymiz  HepcoHaxiB.  JloCHKEHHS  eMOIIHHOCTI
MEPCOHAXIB, iX BHYTPINIHIX KOH(IIIKTIB Ta €eMOIIITHOTO PO3BUTKY MPOTATOM poMany. Lle
MO>Ke BKJIFOUATH aHajli3 MOTHUBAIIi, BHYTPIIIHIX NMEPEKHUBAHb Ta EMOILIIMHUX peaKIliii Ha
30BHIMIH] TO1I.

3)  ComioKyabTypHHIH KOHTEKCT. JIOCTIIKCHHS eMOI[IMHOCTI B KOHTEKCTI 4acy
1 micus il pomany. Ile Moke BKITIOYATH aHalli3 COLIAIBHUX Ta KYJIbTYpPHHX HOPM, SIKi
BIJIMBAIOTh Ha BUPAKCHHS Ta CIIPUMHSITTS €MOIIIH.

4) deMiHiCTHYHUN aHamMi3. BuUBUEHHS eMOLIMHOCTI 3 MOy TEeHACPHOI
nudepeHIialii Ta CTepeoTHIiB, sIKIi MOKYTh BIUTUBATH Ha CHOCIO BUPaKCHHS €MOIIiH
KIHOYMMH Ta YOJIOBIYUMHU TEPCOHAKAMH, a TAaKOXX Ha CHPUUHATTA iX eMOIiiHOI
noBeninku yntadamu (I{uarap, 2019).

5)  JlireparypHuii cTvib. JIOCHIIPKEHHS, K CTHIIb aBTOpa BILIMBA€E Ha CIIOCIO
BUPAXCHHS eMolliii y pomani. Lle Moxe BKIIOUaTH aHali3 BHKOPUCTAaHHS MeTadop,
MOPIBHSHB, AIAJIOTIB Ta IHIIUX CTHTICTHYHUX TPUHAOMIB.

6)  Penenmiiiuii aHanmi3. BUBYCHHS sSIK YuTadi CIPUHAMAIOTh Ta PearyrTh Ha
eMOUIAHUM 3MICT poMany. Lle Moxe BKITIoUaTH aHali3 peleH3ii, KpUTUKH Ta OOrOBOPEHb

pOMaHy B JITEpaTypHUX KOJIaX.



7)  CumBoiika Ta oOpasu. B anamizi pomany «Where the Crawdads Sing»
MOXHAa JOCHIAUTH, SIKI CUMBOJM Ta oO0Opa3d BHUKOPHUCTOBYIOThCS [UIsl Mepeaadl
emotiitHocti. Hampuknan, cumBosiKa TPUPOAM, BOJU, PaKiB MOXKE MaTH TJIMOOKUMI
EeMOIIMHUM 3MICT, BiIOOpakarouu MEPEKUBAaHHS TepoiB abo0 MiICHIIOIYN aTMOochepy
CLIEH.

8)  Emoriiina iHTenekTyaabHa Teopis. Lel miaxia J0CIiIKye, sk aBTOp BMIIIYE
Ta MAaHIMYJIO€ EMOIISIMU YUTAY1B Yepe3 PO3YMIHHS iXHIX eMOIITHUX peakiii Ta peakiiii
Ha €MOIIlii MepcoHaxiB. BUBYCHHS MCHXOJIOTIYHOTO BIUIMBY TEKCTY Ha YHMTAdYiB MOXKE
JOTIOMOTTH PO3KPHUTH SIK EMOTHUBHICTh CTBOPIOETHCS Ta CIIPUHMAETHCH.

9)  IureprekcryanpHuil aHami3. Lle# miaxing BUBYAE, K aBTOP BUKOPUCTOBYE
EMOIIIiiHI aCHeKTH IHIIKUX JITepaTypHUX TBOPIB, KYJIbTYpHHUX apTedakTiB abdo
ICTOpUYHHMX TOMIN I MiACWICHHS E€MOIIMHOIO 3MICTy CBOro pomaHy. BiH moxe
JOTIOMOTTH PO3KPUTU TJIMOWHHI IIapu €MOI[IMHOTO JOCBiY, SIKI aBTOpP HaMaraeThCs
nepenaTu.

10) CrpykrypHuii aHami3. BUBUEHHs CTPYKTYypH Ta KOMIIO3HUIli POMaHy MOXe
JIOTIOMOT'TH BUSIBUTH, SIK aBTOP OpraHi3ye €MOILIINHII PO3BUTOK 1 HAIIPYXKEHHS MIPOTATOM
TEKCTY, a TaKOX SKI €JEeMEHTH KOHCTPYKIli BIUIMBAIOTh HA CIPUUHSITTS €MOIIHHOTO
3MICTY.

11) KyapTypHH#i Ta ICTOPHUYHHI KOHTEKCT: BpaxyBaHHS KYyJIbTypHOIO Ta
ICTOPMYHOTO KOHTEKCTY, B SIKOMY PO3TOPTAETHCA i pOMaHy, T03BOJISE Kpallle pO3yMiTH
EMOIIiiTH1 peakilii Ta CTOCYHKH IEPCOHAXKIB, a TAKOXK 1X B3aEMO/III0 3 OTOUYIOYHM CBITOM.

Ili migxoau, TOMOBHEHI aHAIi30M KOHKPETHUX TEKCTOBHX YPHUBKIB Ta J1aJIOTiB,
MOXXYTh CTBOPHUTH KOMIUIEKCHUI 00pa3 emoriiiHocti B pomani «\Where the Crawdads
Sing». BoHHM J0MOMOXYTh PO3KPUTH CIENU(iKy Ta TIHOWHY EMOIIMHOTO OCBiIy
MEPCOHAXKIB Ta YMTAYIB y JaHOMY JiiTepaTypHoMy TBopi (Pebpiit, 2012, C. 281).

Poman «Where the Crawdads Sing» aBropctBa [lemii OBeHC — 11 BilOMHIA TBIp,
KWW MICTUTh 06arato eMOIiiHUX MOMEHTIB Ta BUpa3iB. BuBueHHs 3ac001B BUPAKCHHS

€MOIIAHOCTI B I[bOMY POMaHi MO€ OyTH I[IKABUM Ta KOPUCHUM 3aBJaHHSIM.
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1.1. Bu3HAYEHHA MOHATTH KEMOTHBHICTH»

OcTaHHIMU pOKaMH BUBYEHHIO JIIOJICBKUX €MOIIIN MPUAISEThCS BEeIuKa yBara. Y
pe3ynbrari Oyja0 JOCATHYTO 3HAYHUX PE3YJbTAaTiB y BHBUEHHI MEXaHI3MIB, 3a
JIOTIOMOTO0  SIKUX JIIOJICBKI €MOIlll BUPaXXalOThCS B MOBI Ta MOBIIEHHI, iXHBOI
iHTeprpeTanii Sk 00'€KTUBHUX CYTHOCTEH, a TaKOX JIrOJIeH, 1o ix BupaxawTth (binac,
2011, c. 17).

TakuM 4yUHOM, B aHTPOIIOIEHTPUYHIN MapaJurMi, IO IPYHTYEThCS Ha BUBYCHHI
MOBHM 1 CBITY B 1HTepIpeTalii 1HAUBIIB, HA TOMY, 1110 BXke Bi0yn0Cs 1 BiIOYBa€eThCsS B
JaHWA 9ac, TOJIOBHOIO JiHH0BOIO 0CO00I0 € eMOIIiiiHa i eKCTIPECUBHA 3a CBOEIO TIPUPOIOF0
mojackka ictora. OTke, HacamIepel BapTO PO3TJISHYTH TIyMadeHHs MOHATTS "eMorris”,
¢p. emotion Bim nar. emovere "30yMKyBaTH, XBWIIOBaTH” — 1e oaHa 13 (opm
BiOOpaXeHHsI CBITY, 110 MO3HAYa€ NYIIEBHI MepekuBaHHS abo XBuiatoBaHHS. Ciiif
TaKOXK 3a3HAYMTH, 10 €MOIIii — 1ie Oe3rnocepeiHid A0CBi, 3a(iKCOBAHUM Y JIIOJICHKIM
MoBi. Emortii 6ararorpanHi i HajexaTh K 10 010JIOTTYHOTO, TaK 1 10 TYXOBHOTO PIBHS
JIIOJICBKOTO 1ICHYBaHHS, IMOBEIIHKU Ta JIOCBITY.

IcHye Oe3miu pi3HUX €MOIlIH, 1 BUpPaX)alThCd BOHU MO—PI3HOMY. 330BHI pi3HI
EMOIlIHI TepeKUBAHHS TMPOSBIAIOTHCA Yy BUIILIAL crieludiuHOi MIMIKH, TaK 3BaHHX
eMOIIIMHUX MacoK, I03M Ta IHTOHAIl roysiocy. BoHM BKa3yrTh Ha TOW 4YM IHIIWN
E€MOILIIIHMI cTaH HIOAUHU. TakuX eMOIIMHUX CTaHIB 0arato, KO)KE€H 13 HUX Ma€ CBOI
cnenu@ivHi TICUXOJIOT1YHI XapaKTepUCTUKU Ta 30BHIMIHI o3Haku. [Ipore BumaeThcs
JOIUTBHUAM pO3pi3HATH 0a30Bi a00 (GyHAaAMEHTAIbHI €MOIIii.

J10 OCHOBHMX €MOIIIHHUX CTaHIB BapTO BKIIOUUTHU: IHTEPEC, PAIICTh, 3TUBYBAaHHS,
CTpaKJIaHHs, THIB, CTpaX, copoM. Hampukiaa, eMorlrisi 3MMBYBaHHS — 11€ KOPOTKOYacHa
eMOIIiifHa peakIrisi Ha panToBY MOJiI0. Y MOMEHT ii BUHUKHEHHS BCi TIOTIEPEHI eMOIIii
MPUTHIYYIOTHCS, 1 yBara CpsiIMOBY€EThCS Ha TIOJTi0, sika ii Bukimkana (bimac, 2011, c. 18).

JomineHo nudepeHmiroBaT OUTbIE ABAAISTH BUIIB (PyHIaMEHTAILHUX €MOIIIH,
SK—OT: ’KaX, THIB, JIOThb, Bilpa3a, pajaiCTh, 3AUBYBaHHS, Ie4ailb, JOOOB, Oa)KaHHS,
MIPE3UPCTBO, COPOM SI3NTUBICTh, CTPAXKIAHHSI, FOPE, HEHABUCTh, IIKABICTh, IIIACTS TOLIO. 3

1i€1 TPUYMHHU JOCTITHUKNA BUSBJISIOTH TJIIMOOKUM IHTEpEC 0 €MOIIMHUX IPOIECiB.
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BBakaeTbcst, 10 €eMOI1i1 BAHUKAIOTh HAa OCHOBI (P1310JI0TTYHOT0 30y KEHHS 1 KOTHITUBHO1
OLIIHKM CHUTYyallil, 0 BUKJIMKajda 1€ 30yJUKeHHSA. 3a IUX YMOB Oynb—sAKa MOJIA YU
CUTYyallis, 0 CIPUYUHAIOTEH (1310JI0T1YHE 30y I>)KEHHS, BUMAararoTh BiJ] JIIOAUHU OLIHKU
3MICTY LIbOT'O 30Y/IKEHHSI, TOOTO CUTYyaIlli, sika HOro BUKJIMKaja. Tum 1 IKICTh €MOIIiH, sIKi
Bi/IUyBa€ JII0JINHA, BUBHAYAIOTHCS TUM, SIK BOHA OI[IHIOE CUTYaIli0, a HE BIAYYTTIMHU, 110
BUHUKAIOTh NpU (i3iojoriunomMy nopyueHHi. Jlo pedi, ogHe il Te came ¢i3ionoriyHe
XBWJIIOBAHHS MOXE NEPEeKUBATHCS SK PaAicThb ad0 THIB, 3aJIEXKHO BIJ 1HTEpHpeTali
cutyalii. Y >KATTI OyJap—sKOi JIOJUHM OyBalOTh MOMEHTH, KOJHM KUIbKa €eMOIlIN
NIEPEKUBAIOTHCS OJHOYAacHO. OTHA eMOIlis MOYKE BUKIMKATH OJHY TOBEIIHKY, a iHIIA —
npotunexny (binac, 2011, c. 20).

BinbIicTe yueHUX pO3pI3HAIOTH MO3UTHUBHI Ta HeraTuBHI eMoltii. Lg knacudikaris
€ y3araJbHCHHSM, 1 TOHATTS MO3UTUBHUX 1 HETaTUBHUX €MOIIil TOTPEOYIOTh YTOYHCHHS.
Jlo HEraTUBHUX €MOIIil HaJeKaTh THIB, CMYTOK, Bifjpa3a Ta J0Th. Hampukiaz, crnamaxu
THIBY a00 CTpaxy MOXYTh CIPUATH BUKUBAHHIO JIOJUHU. HeBumpaBaaHi crajgaxu rHiBy
MOKYTh CITIOHYKATH 10 BUPAKEHHSI HEraTUBHUX €MOILII.

VYci nHasBHI Kimacudikamii eMoIliil JONMOBHIOIOTH OJHA OAHY. JlOCIiIHHUKH
PO3PI3HAIOTh OCHOBHI Ta mepudepiiHi emorlii, TOOTO eMollii, AKi JIOAU BiAIyBalOTh
HaiyacTille, 1 Ti, IK1 € MEHIII HEOOX1THUMHU.

Emortifina excrpecist € BaXKJIMBUM 00'€KTOM JJI1 BUBUEHHS a)eKTUBHOI cepu B
KoMyHikailii. EMOTHBHICT, y JIHTBICTHMHOMY CEHCI — 4YyTTEBa OIliHKa 00'€KTa,
BUPAXCHHS JIFOJICHKUX TIOYYTTIB 1 IEPEKUBAaHHL MOBHUMH 200 MOBJICHHEBUMU 3aCO0aMHU.
B eMorriifHiii KOMyHIKaIii Ha MEpITUN TUTAH BHXOJUTh BUPAXCHHS E€MOIIHOTO CTaHy
cniiBpo3MoBHUKA. BoHa Bupaxkae emomiifHuil ctan ciyxada. [IoHATTS eMOLiiHOCTI Ta
aeKTUBHOCTI po3risaaroThes B turomuHi MoBH (bimac, 2011, c. 21).

KpiMm Toro, adeKTHBHICTh — II¢ TPHUPOJHA BIACTUBICTH PO3MOBHOI MOBH, IO
BUHUKAE TPUPOAHO. EMOTHBHICTE TakoXk € mependadyBaHOO Ta YCBIIOMIICHOIO
BJIACTUBICTIO MOBH, sIKa TOB'i3aHa 3 TIONIYKOM MOBHHUX 3ac00iB IS CBIZIOMOTO
BUPAXEHHS €MOIIIM TAKMM YUHOM, 11100 BOHM YMHUJIM OLTBIINKI BILUIUB HA 1HINY JIIOAUHY.
Ha moBHOMY piBHI eMoI11ii IepeTBOPIOIOTHCS HA adekTu. [HImMMuU ciioBaMu, eMoIis — 11e

MICUXOJIOTTYHA KaTeTopisi, a EMOTUBHICTb — JIIHI'BICTHYHA.
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OTxe, eMoIIill XapaKTEepU3yIOThCA CY0'€KTHBHICTIO Ta 3MIHHUM XapaKTe€poM, IO
YCKJIQJTHIOE TPOIEC IX OMOCEPEIKYBaHHS Yy MOBJICHHI. AHaii3 €MOTUBHHX MOBHHX
3ac00IB 1 MEXaHI3MIB iX BIUIMBIB Ha JIIOJIMHY BHUKIUKAE€ IHTEPEC MJIsl MOAAIBIIUX
TOCHIIKEeHb Yy 11K cdepl.

Emorii rpyHTYI0TBCS Ha TIEpEKUBAHHI JIOJUHOIO CBOTO CTAaBJICHHSA /0 IIHCHOCTI,
(akTiB CyCHUIBHOTO W OCOOMCTOrO MHUTTS, CIPUUYMHSIOTH MOABY BCIX Oa)kaHb Ta iXHE
MOJKJTMBE BUKOHAHHS. BOHU MOTHUBYIOTH i CIIPSIMOBYIOTH OyIb—SIKY MisSTTBHICTB, 30KpeMa
it myominuctuuny (Luanosceka, 2015).

deHoMEH eMOTHBHOCTI B IMCKYpC1 IPUBEPTAB yBary HayKOBIIIB i3 JaBHIX JaBEH,
ajie Moro cUCcTeMaTHU30BaHE JOCIIKCHHS TMOoYayiocs Jiviie B KiHI 19-To cTomiTTs y
IpaIsiX BU3HAYHUX HAYKOBIIIB.

Emorii MaroTh CBOIO cHcTeMy BHpa)XXeHHsS Ha BCiX piBHAX. OCTaHHIMH pOKaMH
BITYM3HAHI Ta 3apyODXKHI JIIHTBICTH BHUABIISIIOTH MIJABUIIEHUN 1HTEpeC A0 MpolieMu
eMOIIIHHOT eKcrpecii Ta 1i aKTyaJlbHOCTi, 1 Ha CBOTOJIHI I T€Ma BXKE HAKOIMYMJIA
BEJIMKUN JOCHITHUIBKUN AocBin. HaykoBii JeranbHO ONMCamd, MpoaHaTI3yBalu Ta
KiacuikyBaJi pi3HI BIOMI CIIOCOOM BHUPaXEHHS €MOIIN y TekcTax ycix Qopm.
BaxxnmuBuM YMHHUKOM MOJAJIBIIOTO PO3BUTKY JIIHTBICTUKHU € aHAI3 1 BIIKPUTTS HOBUX
MOKJIMBOCTEH JJIs1 BUBUCHHS IT1€T TPOOIIEMH.

JIIHTBICTH—EMOTHBICTH HE TLIbKM BHBYAlOTh MOBY SK 3aci0 KyJIbTypu, a i
BBKAIOTH ii 3aCOO0M €MOIIITHOTO BIUIMBY, & CaMi €MOIIii TOCTal0Th sIK KOHKpeTHa (hopMa
CTaBJICHHS JIFOJWHM 10 HABKOJHUIIHBOTO CBITY. ICHY€E TaKoX MPUIYIIEHHS, [0 CTIOYaTKY
3'SIBUIIHCS] €MOITii, a He MOBa. BTopuHHI HOMIHAIII{ BiJ] caMOro MOYaTKy OyJv 3aCHOBaHI
Ha JTIIOACHKUX emotrisx. be3 emorriit He Oyno 6 cTBOpeHO koaHOTO cioBa. Lle mos's3ano 3
THUM, 1110 €JIEMEHTH CyTO OCOOMCTUX €MOIIii MOCTIHHO MPOHUKAIOTHh Y BUPAKCHHSI YUCTO1
JTyMKH, HE3BaKAIOUHM Hi Ha II10.

[ToHATTS «EMOTHUBHICTH» B JIITEPAaTypO3HABCTBI Ta MOBO3HAaBCTBI OMHCYE
MOJXKJIMBICTh TEKCTY BUKJIUKATH €MOIIIITHY PEakKililo y YuTada 4d ciryxada. BoHO Bka3zye
Ha 3JaTHICTh TEKCTYy NepedaBaTd He Juiie iHdopMmaliio, ane ¥ eMoIliiHuN CcTaH,

NepeKUBaHHs, HAaCTpii a0o emotuBHICThH aBTOpa (ILIMmioBchka, 2015).
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TepMiH «EMOTHBHICTH» TAaKOK MOKE€ BUKOPUCTOBYBATHCS JIJISl OMUCY €MOLINHO
HAaCUYEHOT'0 MOBJICHHSI a00 MOBJIEHHEBHX 3aC001B, CIIPSIMOBAHUX Ha BUKJIMK €MOIIiil a00
nepenavy aBTOPCbKUX NOYyTTiB. EMOTHUBHICTh MOKe OyTH BHpa)keHa 4epe3 pi3HI MOBHI
3aco0M, Takl SIK 1HTOHAIlis, JEKCHKa, 00pa3u, MeTtadopu, MOPIBHIHHS, ajleropii TOIIO
(IHunoBceka, 2015).

VY nitepaTypHOMY TBOp1 EMOTHMBHICTh MOX€ MaTH pi3Hi popmu BusBy. Lle Moxe
OyTH CHOBIIIEHHS TPO TIMOOKI MEPEKUBAHHS TMEPCOHAXKIB, BUKIMKAHI KOHKPETHUMU
cUTyalisiMM abo0 MOJIAIMHM, a TAaKOX EMOI[IMHMI BIJIMB HAa 4YHWTaya, CHPUUYMHEHUM
JTIPUYHUMH OMTUCAMU, KUBUMHU 00pazamMu ab0 ApaMaTHYHUM PO3BUTKOM ITOJIIMH.

Po3yMiHHS €MOTHBHOCTI B TEKCTI JOIIOMarae aHali3yBaTH HE JIMIIE CEMaHTUYHUHN
CKJIaJ] TEKCTY, a 1 MOro emolliiine 3abapBiieHHs, aTMoc(epy, Ky BiH cTBOproe. Takuii
aHaJi3 MOYE JIOIOMOTTH Kpallle 3pO3yMIiTH IHTEHIIiI aBTOpa, CIPUUHATTS HOTO TBOPY
YUTauyeM, a TaKO)X BUBYATH BIUIMB MOBHHUX 3aCO0IB Ha CMOIIMHHMIA CTaH JIIOJWHH
(Konaparenxko, 2020).

EMOTHUBHICTH TEKCTY YacCTO BUSBIISIETHCS YePE3 BUKOPUCTAHHS CII1B 3 BUPAKECHUMU
eMOIIMHUMH acolfianisMu. Jleski cioBa MOXYTh MaTH IO3UTHBHE ab0 HeEraTHBHE
3a0apBIICHHS, BOHU CIPHUMAIOTBCS YHTA4eM SK EMOIIMHO 3apsJKEHi, M0 MOXKe
BUKJIMKATH BiATIOBIAHY peakilifo. EMOTUBHICTE MOke OyTH niepeiaHa yepe3 CHHTaKCUYHI
KOHCTPYKIIii, TaKi K JOBT1 a00 KOPOTKI PEUYCHHS, IMOBTOPH, PUTOPHUYHI 3BOPOTH TOIIIO.
Hamnpuxman, KOpoTKi pedeHHS MOXYTh MIJACHIUTH HANpPYKEHICTh abo eMOIliiHY
IHTEHCHUBHICTh CHTYAIIil.

Yepes 3araipbHU TOH Ta HACTPIM TEKCTY MOJKHA MepeaTH MEBHY €MOTHUBHICTD.
Hanpukman, gianoru nepcoHakiB, ONMKMCH CIICH, BUOIP CJIIB — BCE II€ MOYKE CTBOPIOBATH
MeBHUI eMoIiiHui QoH TekcTy. UnTau MOXKe BiIUyBaTH €MOIIii IEPCOHAXKIB 13 pOMaHy
Ta TIEPS)KUBATH pa3oM 3 HUMHU. Lle 3MIHCHIOEThCS depe3 BMUIO MOOYAOBaHUHN PO3BUTOK
MEePCOHAXKIB, IXHI BHYTPIIIHI KOH(IIKTH Ta peakIlii Ha TO/Iii.

3aranpHa atMocdepa Ta HACTPIM TEKCTY BaXKJIMBI JJIs mepenadi eMOTHBHOCTI.
Uutau MoOKe BIAYYyBaTH HANpPYry, TEIJIOTY, TypOOTYy 4M OyIb—sKi IHIII €MOIlii, SKi
CTBOPIOIOTHCS B KOHTEKCTI poMaHy. AHali3 €eMOTHBHOCTI B TEKCT1 JIONIOMarae Kpaiie

pPO3YyMITH MOro rMUOMHHUN 3MICT, BIUIUB Ha ayJUTOpil0 Ta METy aBTopa. BpaxyBanHs
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[bOTO aCHEeKTy JI03BOJISI€ Kpalle OLIHIOBAaTH JIITEpaTypHI TBOPU Ta iXHIM BIUIMB Ha
YUTAYiB.

EMOTHUBHICTh B JITEpaTypi — L€ BIACTUBICTh TEKCTYy, fIKa BUKJIMKA€E B YHUTaya
eMOIIiiTH1 peakilii. BoHa 0XOIII0€ MUPOKHI CIEKTP EMOLIMHUX BPAKEHb, B1Jl PaIOCTI Ta
3aXOIJICHHS 10 CMYTKY, CTpaxy, MNIMOOKUX MEPEeKWBaHb Ta CIiBYYTTSA. EMOTHBHICTH €
KIIOYOBUM AaCMEKTOM JIITEPaTypHOTO TBOPY, OCKUIBKM BOHA JIO3BOJISIE aBTOPOBI
CIUIKYBaTUCS 3 YUTAa4eM Ha EMOLIWHOMY piBHI, pOOJISIYM TEKCT OUIBII >KUBUM,
BpaxatounM (Konaparenko, 2020).

BupaxeHHs1 eMOTUBHOCTI B JIITEpaTypi MOXKe OyTH JOCITHYTE pi3HUMU 3aco0amu,
TaKUMU K BUOIp JIEKCUKH 3 BUPAKCHUMHU €MOIIHHUME 3a0apBIICHHS MU, BHKOPUCTAHHS
metadop, 00pas3iB Ta ayeropidi, CTBOpeHHS aTMocdepu 3a JOIMOMOIrOK OIHUCIB Ta
JaJIoriB, PUTMIYHICT MOBJICHHS, PO3MIIIEHHS a03alliB Ta MYyHKTYyal[iiHUX 3HAKIB, a
TaKOK TICUXOJIOT1YHUN PO3BUTOK MEPCOHAKIB.

EMoTuBHICTS y miTeparypi MoOXKe MaTH pi3HI mim Ta ¢yHkiii. BoHa moxe
CIIYT'YBaTH JIJIsl CIIOHYKaHHSI YUTAa4diB J0 CIIBUYTTS 3 T€POSIMU, PO3KPUTTA KOH(IIIKTIB Ta
TE€M, CTBOpPEHHs aTMochepu abO BHUKIWMKAHHS BIJIMOBIIHMX EMOILIMHUX peaKIlii.
EMOTHUBHICT, TakoXX MOKE JJOMOMOITH YHTadyaM Kpalie 3pO3yMITH Ta CHPUNAHSATH
MIMOWHHI TEMU Ta 171e1, K1 TIepeaae aBTop. B 1iioMy, eMOTHBHICTH B JIiTepaTypi Bimirpae
BaKJIMBY POJIb Y CTBOPEHHI CIIBUYTJIMBOTO, BPA)KalOUOro Ta He3a0yTHHOTO TEKCTY, KU
3aJIMIIae CIij B cepisx cBoix unrtauiB (Manaep, 2014, c. 42).

CumBonu Ta MeTaOopu Y4acTO BHKOPHUCTOBYIOTHCS ABTOPAMH JJIi BHPAXKCHHS
CKJIQJHUX €MOIIiil Ta KoHIenI[iii. BoHr MOXXyTh MaTH ruOoOKe emMoIriiiHe 3a0apBIeHHS Ta
CIIOHYKAaTH 4YHTadiB A0 peduiekcii Ta chiBuyTTd. [aeHTHdikamis Ta aHami3 3arajibHOl
TOHAJILHOCTI Ta HACTPOIO TEKCTYy JOMOMAraroTh PO3YyMITH WOTO €MOIIWHHWHA 3MICT Ta
BIUTUB Ha ayauTopiro. Hampukian, TeKCT Moke OyTH HAMOBHEHHH ONTHMI3MOM,
TPUBOT'0I0, TAEMHUYICTIO 200 CyMOM.

BHyTpimHIiT MOHOJIOT 03BOJIIE YWUTA4YEBI OTPUMATH MPSMHUA JOCTYH JO
EMOIIMHUX TEePEeKUBaHb MEPCOHAXKIB Ta IXHIX BHYTPIIHIX KOHQIIKTIB. PUTMIYHICTB
MOBJICHHSI, BUKOPUCTAaHHS PI3HOMAHITHUX 3BYKOBUX €(EKTIB (HANpUKIAJ, ajiTeparlis,

ACOHAHC, PUMHU) MOXKYTh MIJICUIUTH €MOIIMHHI BIUIUB TEKCTY.
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CuHTakcU4yH1 OpUOMH, Takl SIK mapajieNi3Mm, 31CTaBICHHS, aHTUTE3a, MOXYTh
CTBOPIOBATH KOHQIIKT a00 rapMOHII0 MIXK 17IeIMH Ta €MOI[ISIMH, 110 BUCJIOBIIOIOTHCS B
TEKCTI.

EMOTHBHICTB B JiTepaTypi — 1€ BIACTUBICTh TEKCTY BUKIUKATH €MOLIMHI peaKiii
y unTaya. JlitepatypHi TBOpU 4acTO MalOTh 32 METY HE JIUIIe nepeaaTH iHpopMmaliio abo
PO3MOBICTH ICTOPIIO, alie i BUKIMKATH BIAYYTTS, €MOIIil Ta peakiiii y CBOiX YUTaYiB.

EMOTHBHICTH MO€e OyTH JOCSITHYTa PI3HUMU JiTepaTypHUMH 3aco0aMu. OHUM 3
HAWMOMIMPEHINX € BUKOPUCTAHHS OMUCIB, SIKi CTBOPIOIOTH atMocdepy, MepenarTh
HACTPii Ta BUKIUKAIOTh BITYYTTA. ABTOPH TaK0X MOXXYTh BUKOPHUCTOBYBATH JTIaJIOTH,
100 nepeaaTy eMOIIMHNM CTaH MepCOHaXiB 400 BUKJIMKATH eMrariio y untada (Manzep,
2014, c. 42).

OxpiM 1poro, meradopu, CUMBOJIHM Ta IHII JITEPATYPHI NPUMOMU MOXKYTb OyTH
BUKOPHCTaHI ISl BUKIUKY €MOIIIMHOTO BiAryKy. HaBiTh CTpyKTypa TEKCTY, Taka sK
pUTM, pUMa Ta IMOBTOPHU, MOKE€ MaTH BeJIUKE 3HAYEHHS [JI1 CTBOPEHHS EMOIIINHO
HACUYEHOT'O TEKCTY.

EMOTHBHICTB B JIITEpaTypl MOXKE BUSBIISITUCS B PI3HUX €MOIIMHUX PEaKIsAX: BiJ
pPazoCTi 10 CMYTKY, BiJl cTpaxy /0 Hajii. BoHa Moe CIoHyKaTh yuTadya J0 pO3IyMiB,
BUKJIMKATH BITIYTTS CHIBUYTTS a00 BIUXATH B HHOTO CHITY Ta BIpYy.

3aramoM, eMOTHUBHICTh B JIITEpATypl BiJlirpae KIOUYOBY POJb y TOMY, SIK 4HWTa4
cripuiiMae Ta pearye Ha TeKcT. Lle 103Bossie miTepaTypi OyTH He JUIIe KePEIOM 3HaHb,
a 1 JpKepesioM eMOIIHOTO TOCBily Ta BHYTPIITHROTO po3BUTKY (Manzep, 2014, c. 42).

EmoTuBHICTS B JiTEpaTypi BiAIrpae BaXXITUBY poiib Y (HOPMYBaHHI 3B'I3Ky MK
aBTOpOM Ta untaueM. Koiu aBTop ycmimHo nepeaae cBoi eMoIlii uepe3 TEKCTH, L€ MOKe
CIOPHSITH CIIBYYTTIO, BITYYTTIO PO3YMIHHA Ta CHUIBHOCTI 31 CBOEIO ayIHUTOPI€IO.
JlitepatypHi TBOpH, SKi BMIIO BiITBOPIOIOTH €MOIIIfHI CTaHU, MOXXYTh BIUTMBATH Ha
YUTAYiB IJIMOIIIE Ta 3aIUIIATH OUTBIIHMKA CITi Y iXHINA IMaM'sTi.

EMOTHBHICT, TakoX jomomarae JiTepatypi cTaTtd OUIbII OCTYIMHOIO Ta
MpUBaOIMBOIO Ui IIUPOKOro Koja ayauTopii. Jlrogm 4dacTto miykarwoTh B JiTepaTypl
BIIMOYMHOK B1J] IIIOJACHHUX MPOOJIEM, a TAKOK MOKIIMBICTh MI3HABATH Ta PO3YMITH Pi3HI

€MOLIIMHUIT TOCBII.
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KpiM TOro, €MOTHBHICTH B JITE€paTypl € BaXJIUBUM IHCTPYMEHTOM [JIs
BUCJIOBJICHHSI COLIIAJIbHUX MpoOJieM Ta CHoHYKaHHs a0 Ail. JlitepatypHi TBOpH, SK1
BIITBOPIOIOTh E€MOLIMHO BaXKJIMBI TEMH, MOXYTh BUKIMKATH €MIMATII0 Ta CIHOHYKATH
JIOZICH 710 3MiH Y CBOoeMY KUTTI a00 cycniibeTBi (Canamartina, 2020).

Vi 11 acekTH MiAKPECTIOTh BaXIUBICTh €MOTUBHOCTI B JIITEpaTypi K 3ac00y
CHUIKYBaHHS, BUPAXXEHHS Ta PO3YMIHHS €MOLIWHOro cBiTy. EMOTHBHICTH nomomarae
JiTEpaTypl BIAIrpaBaTH pPOJb KaTali3aTopa €MOUIMHUX peakiid Ta 30epiraTd CBOIO
AKTyaJIbHICTh 1 MPUBAOIMBICTH MPOTITOM PI3HUX ICTOPUYHHUX €MOX Ta KYJIbTYPHUX
KOHTEKCTIB.

binbie TOro, eMOTHBHICTH B JIITEpaTypl J03BOJISIE YUTa4aM CIIBIEPEKUBATH
nepekKUBaHHAM 1 JOCBIOM TepcoHaxiB. Lle momomarae iM 3aHypuTHCS B ICTOpiIO Ta
BiIUyTH ce0e 4acTHUHOIO BUTaFaHOTO CBITy. Konm yuTadi BiI4yBarOTh €MOIlii pa3oM 3
reposiMi, 11€ 3MIIHIOE 1X 3B'S30K 3 TBOPOM 1 pOOUTH HOT0 OUTBII 3HAYYIIUM JIJIs1 HUX.

EMOTHBHICT, TakoX MOXe MaTH TepaneBTHUHM edexT. Jliteparypa moxe
CIIyT'yBaTH 3aCO00M BHPa)K€HHS Ta OCMHUCJICHHS BJIACHHX €MOLIN g yuTadiB. Yepes
CIIBIEPESKUBAHHA Ta 1ICHTU(IKAIIO 3 TMEPCOHAKAMH, JIIOAU MOXKYTh 3HAXOIUTHU
BIJIMOBi/II Ha CBOi BiacHI mpoOiieMu ab0 3HAXOAUTH MIATPUMKY Ta PO3YMIHHS B
JiTepaTypHUX TBOpaXx.

OTxe, €MOTHBHICTb B JITepaTypl Mae€ BEJIMKE 3HAYEHHS SK JJIS CaMOTo
JITepaTypHOrO0 TBOPY, TAaK 1 JUIA CIPUUHSITTSA Ta PO3YMIHHS HUM yuTadamu. BoHa He
nuie 30aradye TeKCT eMOIIMHIMHI HIOAaHCAMH, aJie i JOTIoMarae CTBOPIOBATH IITHOOKUH
3B'I30K MIDK aBTOPOM, TEKCTOM Ta ayJIUTOPIENO.

EMOTHBHICTH TaKOX J03BOJISIE JIiITEpaTypi CTaTH 3ac000M 30epiranHs Ta mepeaadi
KyJIbTYpHUX Ta ICTOPUYHUX IIHHOCTEH. Uepes mepenady eMOIWHUX JOCBIIB TMEBHOI
enoxu ado KyJIbTypH, JITEPATYpHI TBOPH JOTIOMAraloTh 30epiratu Ta mepenaBaTv IiHHI
3HAHHS Ta JOCBIJ HacTymHUM nokoiHHsAM (Canamarina, 2020).

OTXe, eMOTHUBHICTh — II¢ TICHXIYHA XapaKTePUCTHKA, SKa BU3HAYAETHCS
IHTEHCHUBHICTIO Ta SIKICTIO €MOI[IMHOTO BIATYKY Ha MEBHI MOAll, CUTyaIlli a00 CTUMYJIH.
Ile moxxe OyTH BUSIBJICHO uepe3 BHUpa3 OOJMYYS, MOBJICHHS, >KECTIB Ta IHIIUX

HeBepOallbHUX 3ac00IB BUPaKEHHSA. EMOTHBHICTH MOke OyTH BUpa)XeHa IIMPOKUM
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CIIEKTPOM €MOI[i}i, BKJIIOYAIOUMU PajiCTh, CMYTOK, THIB, CTpaX, 3aXOIUIEHHS TOIIIO.
PO3KPUTTS €EMOLIMHOIO CTaHY Ta MCUXOJIOTTYHUX XapaKTEPUCTUK MEPCOHAXKIB T03BOJISE
YUTAuYEeBl JIETIIE CITIBOEPEKUBATH IXHIM MEPEKUBAHHAM Ta eMouUiaM. L1 acnexktu MmoxxHa
JOOCHIDKYBATH JJI Kpauloro poO3yMiHHS Ta aHaiily €MOTHMBHOCTI B JITeparypi,
JOTIOMAaraloyd 4uTadyaMm Kpalle CHpUiiMaTH Ta OLIHIOBAaTU JIITEpaTypHI TBOPU 3

E€MOIIHHOTO MOTJISY.

1.2. ®dyHkuioHyBaHHs 32C00iB BUPA’KEHHSI eMOTHBHOCTI Y XY/JA0:KHIX

TBOpax

Ha rpadiunomy piBHI B XyIOXKHIX TeKCTaX (POHETUYHI OCOOIMBOCTI €MOLIHHOTO
MOBJICHHS TE€PEAIOThCS 3a JIOMOMOTOI PI3HOMAHITHUX PO3ALIOBUX 3HAKIB, TaKUX SIK
3HAK OKJIUKY, TPH KPAIIKH Ta 3HaK 3anmuTaHHs. [TyHKTyallis BiqoOpakae TMHAMIKY YCHOTO
MOBJICHHSI B TUICBMOBOMY BUIJISI/II ¥ Mepeia€ He TUTbKU PUTMIYHY CTPYKTYPY pEeUEHHS, a
il eMOIIITHO—OIIIHHI BiATIHKY iHTOHAIT mepcoHaxiB (Manuep, 2014, c. 43).

3HaK OKJIWKY 3aJIE)KHO BiJl KOMYHIKATUBHOI CUTYyaIlli BKa3ye Ha Pi3HI eMOIliiH1
CTaHW TIEPCOHAXIB, 30KpeMa, pamicTb. Ha nekcuuHoMy piBHI adEeKTHBHI KOHOTAIlIl
IIPOSIBIISIOTHECS B JTITEPATypPHOMY J1aj1031 yepe3 JEKCHKY aeKTHUBHUX OIiHOK. EmorriiiHi
KOHOTAIlli BHPaKAIOThCS B JIITEPATYPHOMY J1aJl031 yepe3 JEKCHKY €MOIIHOI OIlIHKH.
EmMortifina nekcuka arestoe 10 MOYyTTiB, EMOIlIH Ta CTEPEOTHUITIB 1HIIOT 0 uHA. BoHM
TaKO)K CTBOPIOIOTH €MOIIMHUIA 3MICT Ta €eMOIIMHUN TOH. AHAIII3 T1AJIOTTYHOTO MOBJICHHS
B XYIOXHIX TEKCTaX IOKa3aB, IO OJHUM 13 HaWBaKIIMBIIIUX JEKCHYHHUX 3acO0IB
BHUPAXCHHS €MOLIIMHOCTI € MPUKMETHUKHU. KpiM KaTeropiaabHOr0 3HAYSHHS, 110 MOJISITaE
B OTIHCI1 SIKOCTEH mpeameTa abo JIFOAMHA, TPUKMETHUKH MTePEAAt0Th CTABICHHS MOBIIS J10
npeameTa abo Jii, Horo emolIiiHy oIiHKy. HeraTuBHI OIiHHI 3HAYEHHS TIEPEBAKAIOTh Y
TaKUX TPUKMETHUKIB, BUKOPUCTOBYBAHUX Y PO3MOBI TIEPCOHAXKIB.

Jlnst BUpaXeHHS TMO3UTMBHHUX 1 HETAaTHBHUX EMOIIMHHUX OIIHOK, MPHUCIIBHUKA
KUTBKOCTI Ta CTYNEHS TaKOXX BUKOPHCTOBYIOTHCS IS BHPAXKCHHS TMO3WTUBHUX 1
HETaTUBHHUX €MOIIWHMX OIIHOK, aje iXHl KOMIIOHEHTH TMEePEepPO3MOALISIOTECS B

CEMaHTHYHIN CTPYKTYpi, KOJU Ha MEPIIUM IJIaH BUXOJUTh 1XHE eMoIliiiHe 3HaueHHs. [{i
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MPUCIIIBHUKKA BTPAyalOTh CBO€ 3HAYEHHs OO'€KTIB 1 BUCTYMAIOTh y pPOJII BU3HAYHUKIB
MPUKMETHHUKIB 1 JI€CIIB, a TAaKOX BUKOPHCTOBYIOTHCS JJII BHUPAXEHHS Iy’KE€ BUCOKOI
eMoliiHo1 iHTeHcuBHOCTI (Manzep, 2014, c. 43).

Jlo BUpaXeHHsI €MOLIIIHUX CTaHIB MEPCOHAXIB B J11aJJOTTYHOMY MOBJIEHHI 3J]aTHI
TAaKOX MOJajdbHI MPUCITIBHUKU. BOHU MepenaroTh €MOlliifHe CTaBJIEHHS MOBLS 0
npeaMeTa MOBIEHHs abo 10 CIiBpO3MOBHHKA.

Y JekcMYHOMY 3amaci KOKHOI MOBHM TPHUCYTHI HE JIMIIE CJIOBa 3 SICKPaBO
BUPXKCHUM CTHJIICTUIHUM 3a0apBJICHHAM a00 31 CTPYKTYPHUM KOMITOHEHTOM, SIKUH Ja€
3MOTy BUPa3UTH €MOLii, a i CJI0Ba, YMi eMOIINHI IKOCT1 NepedyBaroTh y MOTEHIIaMN], 1
BUKOPHUCTAHHS SKHX y MEBHOMY KOHTEKCTI HaJa€ CIOBY €MOIIHHOTO 3a0apBJICHHS, 1110
Ja€ M MOJKJIMBICTD BIUTUBATH HA PEIMITIEHTA IIbOT'O KOHTEKCTY.

IcHye nBa crocoOuw BUpa)KeHHs €MOIliH: BepOaJbHUI 1 HeBepOalIbHUHN (MIMIKa,
NaHTOMIMa, KECTH TOIIO0). Y pO3MOBax 1 PO3yMOBIM AISNIBHOCTI MK NMpEICTaBHUKAMU
PI3HUX  JIHTBOKYJIBTYD PAJICTh BHPAXKAETHCS B  CTPYKTYPOBAaHUX  PEUCHHSIX
(BepOati3oBaHMX y SIBHUX aHAJOTISIX CHUTYallii, B SKi MEpPEkKUBAETHCA eMoIlis). IcHye
IIIOHalMEHIIIe Bl CUMBOJIIYHI CHCTEMH €MOIlii, sIK1 IIe HEeJOCTaTHLO BHBUeHI. OHAK,
CyJISI9M 3 TOTO, IO BXKE ONMHUCAHO 1 CUCTEMATH30BaHO, BCTAHOBJICHO, IIIO JIIHTBICTUYHI
CrocoOM BHPaKCHHS €MOIIiil MepeBEPINYIOTh HEJIHTBICTHYHI 32 HU3KOIO XapaKTEPHUCTHK,
TaKUX SIK HQIIMHICTh, MIBUAKICTH, OE3MOCEPEIHICTh, CTYIIHb BIIBEPTOCTI Ta SKICTH
NeKoayBaHHS penumnieHToM. OcTaHHI OO0'€KTHBYIOTh aKCIOMAaTHYHI KOMIIOHCHTH
CYCIIUTBHOT CBIIOMOCTI, OCKUTBKH iXHBOIO BIIMIPABHOIO TOYKOIO € HE CaMa peajbHICTh, a
KOTHITUBHI IHTEpIIpeTallii, 1110 HaKIaAar0ThCsl Ha 30BHIMITHIO AiicHICTh (Mannep, 2014, c.
44).

EMOTHBHICTS B JiTEpaTypi BUPaKAE€ThCA 4Yepe3 pi3HiI 3aco0H, SKI CTBOPIOIOTH
atMocdepy, MmepefaroTh NMEPeKUBAHHS Ta BHUKJIMKAIOTH €MOI[IHI peakIlii y 4MTadqiB.
ABTOp BUKOPHCTOBYE CJIOBA 3 BUPAKCHUMH EMOI[IHHUMHU 3a0apBIICHHSIMH, TaKi SK
CUHOHIMH IS TOHSATH PaaiCTh, CMYTOK, CTpax Ta iHIIN, mo0 mepeaaTH BIAMOBIIHI
nouytta. Kpim Toro, Mmeradopu, NOpiBHSIHHS Ta ajeropii MOXyTh HIACUIUTH €MOIliiiHe

3a0apBIICHHS TEKCTY.
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P0o3MOBHI BHCIOBIIOBaHHS NEPCOHAXIB MOXKYTh B1IOOpa)kaTw iXH1 emolii Ta
BHYTpIIIHIA cTaH. [HTOHAIliS, BIATIHKKA TOJOCY Ta MOBHI ¢pa3u MOXKYTh MepeaaTu
eMOIiiiHy CyTHICTh JiaioriB. JKMBONMCHI ONHCH MPUPOAH, ATMOC(EpPHUX YMOB,
30BHIIIHOCTI TEPCOHAXIB Ta CLIEH MOXYTh BIATBOPIOBATH EMOI[IMHUN CTaH, SKHUU
BIIUyBalOTh repoi abo aBrop (Minosa, 2014, c. 104).

BukopucrtanHs puTMy, NOBTOpPIB Ta (Ppa3oBUX 3BOPOTIB MOXKE MIICUIUTH
€MOIIiIIHy ITHTEHCUBHICTb TEKCTY Ta BUKJIMKATH BIIMOBIIHI €EMOIIMHI peakilii y YMTauiB.
3MiHa MyHKTYyarlii, po3MimeHHs: ad3alliB, mepexia A0 AiajoriB abo MOHOJIOTIB MOXYTh
niicuiutd  abo TNOormuOUTH eMOUIdHY Hampyry B TekcTi. [loka3aTh BHYTpIlIHI
KOH(JIKTH, PO3BUTOK MEPCOHAXIB Ta iXHI €MOI[IHI 3MIHU MOX€ OyTH BaKITMBUM
3aco00M repejiadi eMOTUBHOCTI.

L1i 3aco0M BUKOPUCTOBYIOTHCSI aBTOPAMHU JIJIsi CTBOPEHHS MY3HYHOTO Ta EMOIIIITHO
HACHUYEHOTO TEKCTYy, SIKHH MOXKE TITMOOKO BIUIMBATH Ha YHWTAYiB Ta 3aJIHMIIATH B HHUX
He3a0yTHI eMOIIiiiHI Bpa)KeHHS.

Mertadopu Ta 00pa3u 4acTO BUKOPUCTOBYIOTHCS JIJIsl BUPAKEHHS CKIIQIHUX €MOLIiN
Ta aOCTpakTHUX KOHUEMNIi. BoHM J03BONAIOTE aBTOPOBI TMepedaTH €MOlliiiHe
CTAHOBHIIIE Yepe3 BIATBOPCHHS 30pPOBHUX, BIMUYTHUX abo aymiaibHUX o0pa3iB, sKi
MOXXYTh OyTH CITIBBIIHECEHI 3 eMoIiitHuM nocBinoM (Minosa, 2014, c. 104).

3MmiHa TeMIy MOBJIEHHS a00 XpOHOJIOTI IMOJid MOXKE BIUIMBATH Ha €MOIliiiHE
COpuMHATTS TekcTy. [lIBuaki TeMmu MOXYyTh BHUKIMKATH HAmNpyXeHHS abo
€KCIIPECUBHICTD, TOJI1 SIK MOBUIbHI TEMITH MOXYTh CTBOPIOBATH CITOKi a00 MEIaHXOJIiI0.

ABTOp MOXX€ BUKOPUCTOBYBATH PIi3HI CTHJIICTUYHI MPUHOMH, TakKi SK IpOHIf,
rinepboja, emincuc, acHHACTOH a0o0 TOJICHHACTOH JJII CTBOPEHHS EMOIIHHOTO
3a0apBlIEHHS] TEKCTy Ta IMIICUICHHS Bpa)KeHHS. BUKOpHCTaHHS PUTOPHUYHUX MHUTAHb,
eKCIIPECUBHUX BHpPa3iB, PUTOPUYHHUX 3BEPTaHb TOLIO MOXKE CTBOPIOBATH €(EKT BTPATH,
CHIBUYTTS a00 3aHEMOKOEHHS Y YMTaya.

Inentudikartis 3 eMOIIHHAM CTAaHOM IMEPCOHAXKIB JIOMOMArae YMTadeBl BIIUyTH
iXH1 TIepeXKMBaHHs Ta TMEPEKUTH iX pa3oM 3 HUMH. Lle Moke OyTH NOCITHYTO 4Uepes
BHYTPIIIHI MOHOJIOTH, Jiajiord abo 30BHIIIHI TPOosiBU emolliii nepcoHaxis. Lli 3acoou,

MO€HAH1 3 MAWCTEPHUM BUKOPUCTAHHSM aBTOPOM, JOTIOMAratoTh CTBOPUTH BPAKAIOUUNA
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EMOLIITHUI BUMIp Yy JITEpaTypHUX TBOPAX, MO 3JaTHUN 3aJUIIUTH TIMOOKHH CIiJ y
cepiix untaudiB (Minoga, 2014, c. 104).

KoH(iiktn MK nepcoHa)kaMu, iX BHYTPIIIHIMU OOpOTHOOI0 Ta KOH(IIKTaMU
30BHIIIHIMH MOXYTh CTBOPIOBATH €MOI[IMHY Hampyry B TeKCTl. YuTaueBi IIKaBO
CIIOCTEPITaTH 3a TUM, SIK Fepoi MO0JIat0Th MPOOJIeMH Ta SK 1€ BIUIMBAE HA iX eMOLIMHUN
ctad. [lokazyBaTH BHYTpIlIHI MIPKYBaHHS Ta €MOI[HI TNEPEKUBAHHS MEPCOHAXKIB
JI03BOJISIE YUTAYEB1 Kpallle 3p03yMITH iXHI MOTHBALli Ta BIAYYTH €MOIiIIHY ONU3bKICTh
70 HUX.

BukopucranHsg nocuiiaHb Ha 1HIII JITepaTypH1 TBOPH, KyJIbTYpHI apTedaktu ado
ICTOpUYHI TOJIi MOXE BHUKIMKATH EMOIIIHY peakiilo y 4YuTaya, OCKUIBKH BOHH
acoIlIOIOThCST 3 TIEBHUMH eMoIlisiMu abo atMmocdeporo. Bukopuctanus apxeTumiB Ta
CTEpPEOTHUITIB MOXKE JIOTIOMOTTH CTBOPUTH EMOIIIMHUN 3B'I30K 3 UATAYEM, OCKITbKA BOHU
0a3yloThCcsl Ha 3arajbHONPUHUHATHX €MOIIWHUX acomiamisax Ta jpocBimi. Lli 3acobu
BUPaXXEHHSI EMOTUBHOCTI JIONIOMaraloTh aBTOpPaM CTBOPIOBATU TEKCT, AKUU CITIBUYBAE€,
Bpa3jMBUN Ta 3aXOIUIIOE YMTAYiB, HAJAIOYM iM MOXIIMUBICTH TEPEKUBATH MIUPOKUU
CIIEKTp eMOIiiHuX BpakeHb (Minosa, 2014, c. 105).

3aco0u BUpaKEHHS EMOTUBHOCTI B JIITepaTypi BIIIrparoTh HAJA3BUYANHO BAXKIHBY
pOJIb y CTBOPEHHI MPOHMKIMBHUX TEKCTIB, SKI BPaKalOTh Ta 3aJMIIAIOTH TJIHOOKHI
BIIOUTOK Y CEPIIX YUTATIB.

EMOTHBHICTH 103BOJISIE YUTAYaM 3aHYPUTHCS y CBIT MEPCOHAXIB Ta CIIBYyBaTH
ixHIM cMyTKaM, TypOoTam 1 pamomiam. lle cTBoproe MiHHMI €MOLIMHHUIA 3B'A30K MIXK
guTaueM 1 TEKCTOM. 3acO0M BHUPAXKEHHS EMOTHUBHOCTI pOOJSATH TEKCT >KUBUM Ta
BHpA3HUM, ITICHUTIOIOYM €MOIlIHHE BpakeHHs BiJ uyuTaHHs. Lle M03BoJisse aBTOPOBI
edeKTUBHO TepeaaBaTH CBOi MOYYTTA Ta i7ei. TekcTH, 1o BUKOPUCTOBYIOTh €MOLINHHI
3aco0M BHUPA3HOCTI, YAaCTO 3AJIMIIAIOTHCA B MaM'sTi YuTadiB Ha JAOBrui 4dac. Lli TekcTn
MOXXYTh BIUIMBAaTH Ha 1XHE MUCJICHHs, NMEpEeKOHaHHs Ta moBeniHnky (Minosa, 2014, c.
105).

EMOTHBHI TEKCTH CTUMYJIOIOTh (paHTA31l0 Ta €MIIATIIO0 YWTAYiB, AO3BOJISIIOUU 1M
3aHYpPUTHUCS B IHIII CBITH, IEPEKUBATH HOB1 €MOIIli Ta PO3YMITH MOYYTTS IHIIUX JIHOJCH.

EMOTHBHICTh € BaXJMBOI CKJIAJOBOIO JITEPATypHOI ILIHHOCTI TeKCTy. TBopH, sKi
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BpaKarOTh Ta 3aXOIUTIOIOTH CBOTM €MOIIIHHIM 3MIiCTOM, YaCTO BBAXKAIOTHCS KIIACHKOO Ta
OTPUMYIOTh BU3HAHHS KPUTUKIB Ta YUTAYIB.

OT1xe, 3ac00M BUPAKEHHSI EMOTUBHOCTI HE JIMIIE POOJISATh TEKCTH IIKABIILIUMHU Ta
3aXOIUTIOIOYMMHU, alle ¥ HAJalTh iM TIMOOKOTO €MOIIIHOro 3MICTy, 0 poOUTh iX
He3a0yTHIMU Ta 3HAYMMUMU JJI CBOiX ayJIUTOPIM.

EMOTHBHICTB B JiTEpaTypi AONOMArae CpusaTi B3a€EMOPO3YMIHHIO MK aBTOPOM 1
yuTaueM. BoHa Ha/ae 3aco0M I BUPKEHHS CKIIAHUX €MOIliH Ta TyMOK, IO CIIPHUSIE
KpalioMy CITUIKYBaHHIO Ta PO3YMIHHIO IHIIMX JrOAcH. EMOTHBHI TEKCTH YacTo
BiI0OpaKaOTh TIIMOWMHHI aCMEKTH JIFOJICHKOTO JIOCBiNY, Taki SIK JIIOOOB, CTpaKIaHHS,
BTpaTa, HaJlisg Ta iHIIi. BOHM JT03BOJIAIOTH YATAYaM MOYYTH TOJIOCH THUX, XTO NIEPSIKUBAB
noi0HI eMOIifiHI BUIIPOOyBaHHS 1 BimuyTu criBuyTTs (Minosa, 2014, c. 106).

Yepes eMOTUBHI TEKCTH JIFOJU MOXKYTh PO3BHBATH CBOE EMOI[IiHE IHTCIICKTyalIbHE
CIPHHHSITTS, BYUTHUCS Kpallle PO3yMITH Ta BUpaXKaTH CBOT BJIACHI IIOYYTTsI, PO3LUIUPIOBATH
CBI eMOIIIMHUI Jiama3oH Ta PO3BUBATH eMIaTiio. EMOTHBHI TeKCTH, SKI 3aJUIIAIOTh
MIMOOKUN CHil B CEPISIX YHMTadiB, CTAIOTh YACTUHOI KYJbTYPHOI CHAIIIMHU
CycniuibcTBa. BOHU mepexoasiTh 13 TOKOJIIHHS B MOKOJIHHS, HAJIUXAIOYW, HABYAIOUYH 1
Bpakaro4u HOB1 ITOKOJITHHS YUTaYiB.

B mitepaTypi eMOTHUBHICTh BUPAXKAETHCS 3a JIOMOMOTOI0 Pi3HOMAHITHHX 3aC00iB,
K1 CTBOPIOIOTH arMocdepy, mepeaaroTh HACTPi Ta BUKJIMKAIOTh BITYYTTS Yy YHUTAYiB.
ABTOp MOK€ BUKOPHUCTOBYBATH JICTAJIbHI OMKMCH JIJII CTBOPEHHS Bi3yaJdbHUX 00pa3iB, sKi
BUKJIUKAIOTh €MOIlii y unTaviB. EQexkTnBHE BUKOpPHCTaHHS 00pa3iB MOXKE JTOMOMOITH
nepenatu atMochepy Ta BIAUYyTTS B TEKCTi. Jlialoru Mik mepcoHaxaMud MOXYTh OyTH
BOXJIMBUM 3acO00M mepeaadi eMolii. Yepes miaiorn autad MOKe BITIyTH €MOIIHHUN
CTaH TEPCOHAXIB, IXHI CTpaxu, pajoCTi, po3aymMu Ta KoHGIiKTH. BukopucTanHs
MeTtadop Ta CUMBOJIB TO3BOJISIE ABTOPOBI MIEpPeIaT CKIAIHI €MOIIIiHI KOHIIEMIII] Yepes
mpocti oOpa3u. BoHM MOXyTh BHKJIMKATH acomiarmii Ta BIQYYTTd y YHUTAdiB,
J0TIOMaraio4 iM Kparie po3yMiTH TEeKCT. ABTOp MOKE€ BUKOPHUCTOBYBATH Pi3HI CTHIII
MMChbMa, TakKl K JIPUYHUN, €KCIPECUBHUM, MEJIOMINHUN TOIO, 100 mepedaTd pi3Hi
eMOIlIH1 HacTpoi. TakoKX BaXXJIUMBHM TOH TEKCTY — BIH MOXE OyTH CIOKIHHUM,

30y/PKEHUM, TTaTeTUYHUM TOIIO, 10 BIJIMBAE HA €MOIINHMUM BiATryK uyndTada. L{i 3acobu
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pPa3oM CTBOPIOIOTh KOMIUJIEKCHUN €MOIIMHHUI JOCBIJ JJIS YUTadiB, JIOMOMAararoud im
CHIBIIEPEKMBATU NEPEKUBAHHAM NMEPCOHAXKIB Ta BIIUYBAaTH INTMOOKE 3aHYPEHHS Y CBIT
TBODY.

TakuM 4YMHOM, €MOTUBHI TEKCTH YacTO JOMOMArarTh BHUPaXaTH TJIMOOKI ICTUHU
PO JIIOJICBKY MPUPOAY, CYCHUILCTBO Ta CBIT. BOHM MOXYTh PO3KpUBATH CKJIaIHI
MOpaJibH1, €TUYHI Ta €MOII1iH1 aCIIEKTH JKUTTS, 110 CIIPUsE pO3YMiHHIO Ta peduiekcii. Yci
Il aCTEKTH MiJIKPECIIOI0Th BaXKJIUBICTh 3aC001B BUPA3HOCTI EMOTUBHOCTI B JIITEPATYyp1 K
JUISL IHAMBIyaJIbHOTO PO3BUTKY, TAaK 1 JIJIsi CHIBTBOPEHHS Ta 30€pEeKEHHsS KYJIbTYPHOI

CIIaAIINHH.

1.3. Cnenudika nepexyany 3acodiB BUpakeHHs] eMOTHUBHOCTI

[lepexnan 3 ofgHiET MOBU Ha IHITY — O0araTOBUMIpHUHM 1 OaratorpaHHui Mpoiiec,
YCKJIAJIHEHUI YMCIEHHUMH JIIHTBICTUYHUMHM Ta €KCTPATIHTBICTUMHUMH YMHHUKaMHU. [0
HUX HaJeXaTh CUCTEMHU 1 HOPMH JABOX MOB, JIBl Pi3HI KYJIbTYPH, JIBI KOHKPETHI CUTYaIlii
CHUIKYBaHHS, HU3Ka 0COOIMBOCTEN BUXITHOTO TEKCTY 1 HOPMU TMEPEKIady.

Bynb—sikuii TEKCT — 1€ pe3yabTaT MOBJIEHHEBOI Ta PO3YMOBOI1 JiSIILHOCTI aBTOpA 1
NPU3HAYCHUH ISl CIPUHHATTS Ta iHTeprpeTallii. Big moyaTky TEKCT CHpsSMOBaHUN Ha
KOHKPETHY MOBHY CHUTYAIllF0 1 XapaKTEPHU3YEThCS TUIOJIOTITYHUMH O3HaKaMHu. TeKkcTu
XapaKTePU3YIOThCA CBOIMH IparMaTHYHUMH Ta (QYHKIIOHAIBHUMH SKOCTAMH 1
HA3WBAIOTHCA JWHAMIYHMMH OJWHHUIISIMU, CTBOPIOBAHMMHU B yMOBaxX peaabHOl
komyHikaiii (Tamenko, 2023).

[lepexnam miTepaTypHUX TEKCTIB, OCOONWMBO THX, SIKI HACHYECHI €MOIISIMH, €
CKJIAQHUM 3aBJIaHHSM, SK€ BHUMAara€ pO3yMIHHS HE JUIIE MOBH, a W KYJIbTYpHUX
KOHTEKCTIB Ta €MOIIMHOTO MiATEKCTY OPUTIHATBHOTO TEKCTY.

OcHoBHI Teopii mepekaaay JiTepaTypHUX TEKCTIB:

1)  JlitepaTypHO—KpUTHUYHA TEOPis MEPEKIaay: I TEOpis BUCYBa€E AYMKY IO
Te, MO MepeKiajady MOBHHEH OyTH HE TITbKA MAaWCTEpPHUM MOBIIEM, ajie ¥ TBOPYUM
JITepaTypHUM KPUTHUKOM. BiH MOBUHEH pPO3YMITH Ta MEPEOCMUCIIOBATH JIITEPATYPHI

CTWJI1, IHTEHII11 aBTOpa, MOT0 €MOIIiiTHI HaMIpH TOIIO.
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2)  KomynikatuBHa Teopis MepeKiaay: 30Cepe/KeHa Ha TOMY, SIK HaKparie
nepeaTi KOMYHIKAaTUBHI (DYHKLII OpUTIHAJIBHOrO TEKCTy y mnepeknani. Lle Bkitouae
nepenadyy eMoOuidHOiI cdepH, IHTEHLIM aBTOpa, ayAUTOpli Ta IHIIMX AaCHEeKTIB, IO
BIUTMBAIOTh HA CIIPUHHSTTSA TEKCTY.

3) Teopis eKBIBAJICHTHOCTI: BOHA MPHUITYCKAae, M0 Kpalluid MepeKian
JOCSITA€ThCSA, KOJIM 30€epiraloThCsi BCl BAXKIIMBI (YHKIII Ta €IE€MEHTH OPHUTIHAIBHOTO
TEKCTY, BKIIOYAI0YH HOTO eMOIIIIHHIA 3MICT, HE3aJI€KHO BiJl TOTO, SIK 1€ MOKE BIULIMHYTH
Ha ¢popmy nepexnany (Tamenko, 2023).

Oco06MBOCTI IEPEKIIATy €EMOIIHO HACUUYEHUX TBOPIB:

1)  Po3yMiHHS KyJIbTYPHOTO KOHTEKCTY: TNepeKiazad TIOBHHEH pPO3yMiTH
EMOIIiTHI HI0OAHCH, SIKI creludiyHl Ui KyJIbTYpH, 3 SKOI MEpPEeKIaJacThCsl TEKCT, Ta
3a0e3nedyBaTy iXHE BIJOOpaKEHHS y MepeKai.

2)  BukopucTaHHs €KBIBaJCHTIB CMOI[IMHMX TEPMIHIB: IHKOJM TMOHSTTS, IO
BUPaXXAIOTh €MOIIi1, MOKYTb OYTH YHIKaTbHUMU JJI1 KOHKPETHOT KynbTypu. [lepexnagau
Ma€ 3HAWTH aJeKBaTHHM EKBIBAJICHT Y IIJIbOBIM MOBI, SIKUW BIATBOPHUTH TOM camMuid
€MOIIIIIHUI BIATIHOK.

3)  PerenbHuii BHOIp JEKCHKHM Ta CTHIIIO: MepeKIaaady HEOOXiIHO BHOUpaTH
cioBa Ta ¢pasu, sIKi KpaIie BChOro BiITBOPIOIOTH EMOIIMHUM 3MICT OpHUTIHAITY, a TAaKOXK
BPaxOBYBAaTH CTUJIICTUYHI OCOOJIMBOCTI Ta 1HIUBIAyaJbHUM TOJI0C aBTOPA.

4)  IliaTpuMKa eMOI[IfHOrO pUTMYy Ta TOHY: BaKIWBO, I00 TepeKIan
nepeIaBaB HE JIMIIE cami CJIOBa, a i €MOLIMHUNA TOH Ta PUTM OPUTIHANY, IO CIPHUSE
BIITBOPEHHIO aTMOC(EPH Ta HACTPOIO TBOPY.

5)  30epexeHHS €MOLIHHOTO 3apsay: Mepekiagad 3JaTHUH MepelaTu Ty camy
IHTEHCUBHICTh Ta BITYYTTS, SIKI IPUCYTHI B OPUTIHAIBHOMY TEKCTi, MO0 3a0e3meunT
MaKCHMaJILHO EMOIIIMHNI BIUIMB Ha YMUTAa4a B IIUILOBIH MOBI.

3aranom, mepekiaJ eMOLINMHO HAacHYEeHHWX TBOPIB BHMAara€ BiA Iepekianaya
CHEIIaJbHOTO PIBHSA YYTAUBOCTI O €MOLIWHOTO KOHTEKCTy, BMIHHS BHUSIBUTH Ta
nepeaTd eMOILIMHI HIOAHCH Ta 3a0e3MeunuTd 30€peKeHHS EMOLIMHOrO 3apsay Y

IUJTBOBOMY TEKCTI.
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EmoriiiHO HacMYeH1 TEeKCTH 4aCcTO MAalOTh CBOI1 CTHIIICTHYHI OCOOJIMBOCTI, TaKl SIK
0o0pa3HicTh, METaOPUUHICTh, PUTMIYHICTh MOBJIEHHS TolO. [lepekianay BpaxoBye I
acnekTu Ta 3ale3nedye iX BIATBOpeHHs B nepekiail. [lepexnan eMOUiiHO HaCHUYEHUX
TBOPIB MOK€ MOTPANUTH B JIIHIBICTUYHI NACTKH, TaK1 SIK MOraHUi BUOIp ciiB abo BUpa3iB,
10 MPHU3BOJASTH 10 3MIHM eMoliitHoro 3MmicTy. Ilepeknagay Mae OyTH yBaKHHM, 100
YHHUKATH LIMX NMACTOK. P13H1 KyJIbTypH MalOTh CBOi YHIKaIbH1 CIOCOOU BUPAKEHHSI EMOIIII
Ta PI3HUX eMOUIWHUX KoHIeniiil. [lepexnanayd € cBiIOMUM IIOA0 LUX BIAMIHHOCTEH Ta
BpaxoBYyBaTH iX Yy CBOEMY Mepekiaji, o0 3a0e3MeunTd aJieKBaTHE BIATBOPEHHS
emorrinoro 3Mmicry (Tamenko, 2023).

EmortiitHO HacHyYeH1 TEeKCTH YacTO MICTATh BHYTPIIIHI anto3ii, CyOTEKCT Ta IHIII
KOHTEKCTYaTbHI €JIEMEHTH, SKi BaXXJIHWBI JUISl TPABWJIBHOTO PO3YMIHHS TEKCTY.
[lepexnanau 371aTHUN PO3rayBaTH 111 €IEMEHTH Ta BPAaXOBYBATH iX Y CBOEMY MEpeKaii.
EmortiiitHO HacuM4eHi TBOPU 4YacTO MalOTh SICKpaBUW Ta IHIAUBIIYyaJIbHUN aBTOPCHKHM
rojioc, AKui BaxJMBO 30epertu B mepekiani. [lepeknagad Mae po3ymiTH CTUIIb Ta
0COOJIMBOCT1 aBTOPCHKOT'O TOJIOCY Ta HAMaraTHCs NEpelaTy iX y nepexiaii.

Ili acmekTd MiAKPECTIOITh CKIAIHICTh Ta BaXXJIUBICTh TMEPEKIaAy €MOIIMHO
HACHYEHUX TBOPIB, a TaKOX HEOOXIIHICTh YBaXKHOTO aHAJi3y, PO3YMIHHS Ta TBOPYOTO
miaxoay 3 00Ky mepekiaaaya Jyis JOCATHEHHS YCIIITHOTO Pe3yibTaTy.

I[Tix yac mepekaay BaXKJIMBO HE JIMIIE TIepeaaTH ciaoBa Ta ¢pasu, ajie il 30epertu
EeMOIIIMHMN 3apsiJl OPUTTHAIBLHOTO TeKCTY. Lle 03Hauae 3a0e3nedeHHs Toro, Mmoo YuTad B
[IJTbOBIM MOBI BIAYYBaB Ti K caMi €MOIIii, 1[0 ¥ YMTa4 OPUTTHAIBHOTO TeKCTy. EMoIiiiHmii
BHUpa3 MOXE 3MIHIOBATHCS B 3aJIEKHOCTI BiJ] CUTYyallii Ta KOHTEKCTY, B SIKOMY BiH
BKHUBaeThes. Ilepekiamad BpaxoBye IIed acIleKT, 100 BIATBOPHUTH BiAMOBIAHUN
eMotliitHui BiATiHOK y nepekiani (Tamenko, 2023).

Hesiki emorii ab0 eMoIiifHI BUpa3d MOXYTh OyTH YHIKQIBHUMH JJIS TIEBHOI
KyJbTypu a00 MOBH 1 HE MaTH IIPSIMOTO €KBIBAJICHTY B iHIIINA MOBi. [lepeknagad yHukae
B)KMBaHHSI TIEPEKJIAIallbKIX armapaTiB, SKI MOXKYTh 301THUTH €MOIIHHUAN 3MICT TEKCTY.
[Honmi nnsg mepenadi €MOLIMHOTO 3MICTY MOXE OYyTH KOPUCHUM BUKOPUCTAHHS
KyJbTYPHUX aHaioriB abo MOPIBHSIHB, IIO BIAOMI YMTA4eBl B LUILOBIA KyJbTypl. Lle

JI0TIOMarae 3po3yMiTH €eMOIIMHUN KOHTEKCT TEKCTY.
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KoxxeHn aBTOp Ta MEpCOHaXX Ma€ CBOIO YHIKallbHY €MOIIHY HadiTpy Ta CIOCiO
BHUpakeHHsI eMmolliil. [lepekiiaziay MOBUHEH BpaxOBYBAaTH Il IHAMBIIyaIbHI OCOOJIMBOCTI
i Yac nepekiiany, mobd 3a0e3neyuTH JOCTOBIPHICTh eMolliifHoro Bupasy. Li acnexktu
MIAKPECTIOITh 3HAYEHHSI BpaxyBaHHs PI3HUX (PAKTOPIB MiJ Yac MEepeKsiazy eMOLIHHO
HACMYCHUX TBOPiB. BOHM jomomMararoTh Mepekianadyy CTBOPHUTH IEpEKIIal, SKHMA
BiZITBOPIOE HE JIMIIE CJIOBA, alie i eMOI[IifHy CYTHICTh OpUTIHAIBHOTO TekcTy (PeOpii,
2012, c. 300).

OpuriHanbHi TEKCTH MOXYTh MaTH CBOi YHIKaJIbHI MOBHI OCOOJIMBOCTI, fKI
JI0TIOMararoTh CTBOPHUTH eMoIliiHy atMocdepy. Ilix yac nepeknany BaXJIHBO 30eperTu
el CTHIIb, 00 MepeiaT Ty caMy IHTEHCUBHICTh Ta EMOTHBHICTS. Jlesiki eMoI1ii MOXKYTh
OyTH BUpaXXeH1 HE JIUIIIE Yepe3 CJIOBa, ajie i yepe3 HeBepOalbH1 €JICMEHTH, TaKi K )KECTH,
TOH TroJiocy, iHTOHaIlis Tomio. Ilepeknmamad po3ymie 1i HeBepOaJbHI CUTHAIM Ta
BpaxoByBaTH ix y mepeknaai. CHHTaKCHYHI Ta CTPYKTYPHI €JIEMEHTH TEKCTY MOXYTh
BiJIirpaBaTH BAXXJIUBY POJIb Y CTBOPEHHI eMoIliifHoTro edekry. Ilepeknanaderi HE0OOXiTHO
YBa)KHO IMPAIIOBATH 3 IIUMU €JIEMEHTaMH, 11100 30eperTH IXHIO eMOLIHY CUITy.

Pi3Hi ayauTopii MOXYTh pearyBaTd Ha €MOIIMHO HACHYCHHH TEKCT MO—PI3HOMY.
[Tepeknamay Mae BpaxoByBaTH I1i BIZIMIHHOCTI Ta aJanTyBaTy MEpeKiaj 3 ypaxyBaHHIM
aynuTopii MiapoBOT MOBH. EMOINIHHO HAacHWYeHI TEKCTH YacTO MalTh CBOIO BIIACHY
atMocdepy Ta Hactpii. Ilig gac mepeknaay BaKJIuBO 30€perTH IIi aCIEKTH, 00 YynuTay
BITYyBaB Ty CaMy €MOIIIMHY Hampyry abo HaTXHEHHS.

[lepexnamady BUBYAE KOHTEKCT, B IKOMY BUHUKAIOTh €MOIIii, 1 pO3yMITH, K el
KOHTEKCT BIUIMBAE Ha iX BUSBICHHSA Ta CHpuiHATTA. Hampuknazn, emorrii, BUKIUKaHI
MOIISIMH B PI3HUX KYJIBTYPHUX CEPEAOBHINAX, MOXKYTh BHSBIATUCS TTO—pizHOMY. [1i1 uac
MePEeKIIaay BaXKIMBO BHOUPATH TEPMIHH, IKi HAJIC)KHIUM YMHOM BiJITBOPIOIOTH EMOIIMHUI
BMICT OpHUTiHAJIBHOTO TeKCTy. lle Moxe BKiIFOYaTH BUOIp CHHOHIMIB, ajieé TAKOXK MOXKE
BUMAaraTtu TBOPUYOTO MiJIXOAY JJIsl 3HAXO/KEHHs Halikpaiioro Bupasy (Peopiit, 2012, c.
300).

[lepexnamad yHUKa€e TepeKIagabKux 3arpo3, siki MOKYTh IPU3BECTH IO BTPATH
E€MOIIIITHOTO 3MICTY TEKCTY a00 ioro HeaoikiB. Lle Mo)ke BKIOUaTH HEIOCTATHIO yBary

710 KOHTEKCTY, HEBIpHHUI BUOIp CJ1iB a00 HEJOCKOHATY peali3allito eMOI[IMHUX CUTHAJIB.
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V pasi nepekiaay TEKCTIB, K1 CYIPOBOKYIOThCS ay10— a00 Bi3yalbHUMHU €JI€MEHTAMH,
TAaKUMH SIK MY3HKa, 3BYKOB1 €(eKTH a00 300pakeHHsI, HEOOXIJHO TaKOXK BPaXOBYBaTH
E€MOTHUBHICTh IIUX €JIEMEHTIB 1 3a0€3MeUUTH BIIMOBIAHICTh EMOIIMHOMY 3MICTY TEKCTY.
Jlesiki eMo11ii MOXKYTh MaTH Pi3H1 KYJIbTYPHI KOHOTAIIi B pi3HUX KyJbTypaxX. [lepeknanay
Mae O0yTu 0013HAHUM 3 IIMMHU KOHOTAI[ISIMU Ta BpaXxOBYBAaTH X Mij yac Mepekiaay, mood
YHUKHYTH HETIOPO3yMiHb a00 HEBIpHOTO cipuiHATTS TekcTy (Pebpiit, 2012, c. 301).

3arajoM TOJIOBHA METa aBTOpa JITEPATypPHOrO0 TEKCTY — BUKIWMKATH B YHTaya
IHTEJNEKTyaJIbHU 200 €MOLIMHUN BIATYK, L0 TOB'A3aHO 31 CTUJIEM TEKCTYy Ta HOro
oOpa3HicTio. [IMChbMEHHUKHM HAMaratoThCsl 3MYCUTH HAC MOOAYUTH CBIT B IHIIOMY CBITJIL.
A dopma — numie 3acidé mepemadi oOpasy. 3HaHHS LMX OCOOJIMBOCTEH JoroMarae
nepekiiazadyaM Kpaiie CIpaBiIsaTHCS 31 CBO€ poboToro. [[pomy cripusie i MalicTEepHICTh
nepeKiaada K TBOPIl, 3JaTHOTO TPaHC(OPMYBATH CHHTAKCHC, CTHJIb Ta €CTETUYHI
CJIEMCHTH TI0YAaTKOBOI'O TEKCTY TaKHMM 4YHHOM, IIIO0 JOCSATTH OaXaHOTO piBHS
BIITBOPEHHSI XYA0KHBOTO 00pa3y i mepenanHs CeHCy.

[MutanHs Tpo mepekiia] XyA0KHIX TEKCTIB JOCTIIHUKU PO3TIILIalU MO—PI3HOMY,
3QJIEKHO BiJl TIAaHIBHOT TEHJICHIIIT a0 TMOTJIAMy Ha Mepekyiaj y TOW YM IHIIUKA Tepiof.
[Ilomo XymoXKHBOTO TMepeKiIaay MHUPOKO IMOMIUPEHa JTyMKa Ipo Te, 0 1IealbHUN 30ir
NEPEKIIaIEHOr0 1 BUXITHOTO TEKCTY HEMOMUIMBUU. [IpecTaBHHMKM KOMYHIKATMBHOTO
IiAX0y SIK apTyMEHT Ha KOPUCTH Ii€] MO3UIlii BUCYBAIOTh IPUPOY KOMYHIKAITii, 3T1THO
3 SIKOIO BIUTMB OJHOTO M TOTO CaMOro TMOBIJOMJICHHS Ha PI3HHX aJipecaTiB HE MOXe OyTH
noBHicTIO inenTnaHnM (Pebpiii, 2012, c. 302).

JlitTepaTypHi TEKCTH SIBISIIOTH COOOI0 OCOONMBY €IHICTH PI3HOPIMHMX O3HAK,
BIIMIHHY BiJ] yCiX 1HIMX (YHKIIOHATFHUX CTHIIIB MUCbMa. Toi (paxT, mio JitepaTypHuid
TEKCT MOXE TO€JHYBaTH B €001 €JEMEHTH IHIIMX CTHIIB TIMChbMa, Hexalh 1 B
1e(hOpMOBaHOMY BUTJISAll, CTABUTH KOTO B OCOOJIMBE CTAHOBHIIIC.

Jlo XapakTepHUCTHK JITEPAaTypPHUX TEKCTIB HAJICKUTH iXHIA BIUIUB Ha aQ)€KTUBHY
chepy pemnumieHTa, HOro CyO0'€KTHBHICTH Ta Opi€HTAIlif0 Ha apeKTHBHHUHA CBIT.
EMOTHBHICT, XYIOXXHIX TEKCTIB, IO B3a€EMOJIE 3 I[APUHOKIO 1ppaIliOHATBHOTO
CIIPUMHSATTS, TOKJIMKAaHAa BUKJIMKATH TEBHUM €MOIIMHMN BIATYK, HAJaTH YWUTA4yeBI

SICKpaBi Ta BUpa3Hi 00pa3u, nepeiaTu 11eiHO—eCTEeTUYH1 HaMipu aBTOpa.
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BuBueHHs kaTeropii eMOTMBHOCTI Ta OJWHMUIIb, 1[0 BUKOPUCTOBYIOTHCS s ii
BepOastizali, Mae BEJIUMKE 3HAUCHHS JIs YCBIJOMJICHHS 1IEMHOTO 3MICTY OpHIiHANy Ta
Horo BIZOUTTS y nepeKial.

Teopii mepexksamy miTepaTypHUX TEKCTIB MarOTh BEJIMYE3HE 3HAYEHHS IS
PO3YMIHHS Ta aHali3y MPOIECy MepeKIaay, 0COOJMBO KOJU MOBa HJe MPO €MOILIHHO
Hacu4eHi TBopu. Teopii nepekiaay 10NoMaraioTh nepekyiagayeBl pO3yMITH KyJIbTypHUM
KOHTEKCT SIK BUX1JHOTO, TaK 1 [IUTLOBOTO TEKCTIB. EMoI1iiiHe 3a0apBieHHs Ta BUPA3HICTh
TEKCTY YacCTO BU3HAYAIOTHCS KYJbTYPHHUMH HOPMaMH Ta IIHHOCTSMH, SIKi MOXKYTh OyTH
pI3HMMH B PI3HUX KyJbTypax. Teopii mnepekiagy BHUBYAIOTH pI3HI CUCTEMU
€KBIBAJICHTHOCTI, 5IKi BIUTMBAIOTh Ha BHOIp cTpaTeriii mepexianay. ¥ BUNAIKY €MOIIHHO
HACUYEHHUX TEKCTiB, BAXKIIMBO 30epiratu emMoIliiny cepy Ta eMOIIHHII TOH OpUTIHATY,
III0 MOKE BUMAratu ocoOMuBHUX repeknananbkux npuiomis ([lamganka, 2012, c. 174).

Teopii mepexnaay TakoX pO3MISAAIOTh BAXKJIMBICTH MEPCOHATBLHOTO JIOCBITY Ta
emnarii nepekiagavya. EMOIIAHO HAcCHYEHI TBOPH MOXKYTh BUMAaraTH Bij] Mepekiaaada
rJIMOOKOTO CHIBIEPEKUBAHHA 3 TMEPCOHAKAMU Ta CUTYaIllsIMU, 110 BiIOYyBalOThCS B
TEKCTI.

Teopii mepekiany BHUBYAIOTH Pi3HI CTpaTerii rmepemadi eMoIii depe3 MOBHI
Oap'epu. Lle Moxe BKIIOUATH BUKOPHCTaHHS 00pasiB, MeTadop, MIMIKyBaHHS €MOIIiH, a
TaKOX BpaxyBaHHS MY3UYHOCTI Ta PUTMY TEKCTY. Y BHIIAJKy MEPEKIany €MOLIHHO
HACUYECHHX TBOPIB, MEPEKIIaa4y YaCTO BUMYIIIEHUN OyTH TBOPUYUM Ta IHTEPIPETATUBHUM.
BaxxnuBo 3HaiiTH OalaHCc MK BIPHICTIO OPUTIHANY Ta Mepeadeto eMOIIHHOTO 3MICTY Y
TROBIN MOBi. OTXe, Teopii mepeKiIamy JiTepaTypHUX TEKCTIB HAal0Th MEepeKIagadam
Ta JIOCJITHAKAM BXKJIMB1 IHCTPYMEHTH JJIS aHATI3Y Ta pO3YMIHHS CHEIUBIKHU epeKIagy
EMOIIIITHO HACHYEHUX TBOPiB. BoHM qomomMararoTh mepekiagadaM BUPINTYBATH CKIaIHI
3aBIaHHS 30€peKEHHS EeMOIHHOI HACHYEHOCTI Ta BUPA3HOCTI Yy TEKCTI MepeKiaay
(ITapanka, 2012, c. 174).

Teopii mepekiiagy HaroJIOMYIOTh HA BAXKJIMBOCTI BpaXyBaHHS I[ITLOBOT ayIUTOPIl
Ta MpU3HAYCHHS MEpeKIaleHoro TekcTy. [lpu nepeknaal emMoIiiHO HACUYEHUX TBOPIB,
nepekiiajiad MOBUHEH PO3YMITH, KA €MOLiiHa peakilisi 0axaeThCsl BlJ OTpUMYyBada Ta

SKI KyJIbTYpHI aClIeKTH MOYTh BIUIMBATH HA CHIPUUHATTS TeKCcTy. [lepekian eMoriiHo
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HACMYEHUX TBOPIB YACTO BUMAara€ BiA Tepekiajada 3JaTHOCTI CTBOPIOBATH
KOHTEKCTyaJbHl aHAJIOrli Ta BIQYYBaTH emmarito 10 mnepcoHaxiB. Lle ngomomarae
3pO3yMITH HE JHIle OyKBajdbHE 3HAYEHHS TEKCTy, ajle W MepeAaaTH MOoro eMOUiiHy
rMOWHY Ta HIOaHCU. EMoliiiiHa HACMYEHICTh TEKCTY MOXKe OYTH BiJOOpa’keHa He JIUIIIe
y BUOODI CIliB, ajie ¥ y CTPYKTYp1 PEUEHHS, PUTM1 Ta TEMIIl TEKCTY.

[lepeknanay MOBUHEH OyTH YBaXKHHUM JI0 ITUX aCIMEKTIB, 00 30€pertu eMoIiiHy
IMHAMIKy opurinany. [lepekian eMolifHO HACHYEHWX TBOPIB TAKOXK Ma€ 3a METY
30eperTy aBTOPChKUM ToJioc 1 CTUIb. Lle BaxiIuBo A TOro, o6 YruTadyi MOTJIU BIAYYTH
T1 caMl eMOIIii Ta Bpa)KE€HHs, Kl BOHM OoTpuManu O npu uutanHi opurinany (Ilananka,
2012, c. 175).

[Tpu mepeknaai eMOIIHHO HACHUEHUX TBOPIB MEPEKyaaad MOKE KOPHUCTYBAaTHUCS
J0JIaTKOBUMHM peCcypcamu, TAKUMH SIK JIITEpaTypHI aHali3H, J0/1aTKOBa iH(dopMaIlis mpo
aBTOpa Ta HOro iHTEHII, a TaKOXX KOHCYJbTAIlil 3 JITepaTypHUMH EKCIepTaMH YU
HocisiMu MoBH. lle momomarae kpamie 3po3yMITH KOHTEKCT Ta OCOOJIMBOCTI
OPUTIHAJILHOTO TEKCTY, a TaKOX 3HAWUTH HaWBIAMIIIWNA Ccrmocid repenaTtd eMOIiiHOo1
CYTHOCTI1 B TIEpEKJIa/I].

Y mepexiazi €MOIIMHO HACHYEHHX TBOPIB OCOOJMBO BaXXJIMBO YHHUKATH
nepeKIaalbKuX aHOMaJliK, SKi MOXKYTh CIIOTBOPUTH ab0 BTPATHUTH €MOIIINHY CYTHICTh
opurinany. Ile o3Hadae yBakHUN BHOIp CIJIiB, BUpa3iB Ta KOHCTPYKIIH MOBH, I100
3a0€3MeUYnTH MAaKCUMAJIBHO TOYHE TIepeaBaHHs eMOIlil Ta BIIYIYTTIB.

EmoriitHo HacW4YeHi TEKCTH 4YacTO MalOTh OCOOJIMBY MY3UUHICTH Ta PUTM, SKI
MOXXYTb OyTH BaXXIMBUMU JIJIsl IXHBOTO CIIPUHHATTSA Ta niepenadi. [lepexnamgad moBuHeH
OyTH yBaXHUM JI0 IIMX aCHEKTIB 1 Hamaratucsa 30epertd ix B mepexmani. llepexman
€MOLIIHO HACUYEHUX TBOPIB — L€ MPOIIEC, 1110 BUMArae NoCTIHHOTO CaMOB/IOCKOHAJICHHS
Ta HaBYaHHs. [lepeknagad Mae CTEKUTH 32 HOBUMH TSHJICHIIISIMU B TIEPEKIIaJ0O3HABCTBI,
BHUBYATH Ta aHATI3yBaTH BIACHUH JIOCBIJ MEPEKIIATy, 00 MOCTINHO MiABUIITYBATH SKICThH
cBO€l poboTu. BpaxoByrouu I1i acleKTH Ta BUKOPHCTOBYIOUM TEOPETUYHI 3HAHHS,
nepekiiaziad Moxke €(eKTUBHO IepeaTh €MOIINHY CYTHICTh JIITEPATYpHOIO TBOPY Y
nepekiiai, 3a0de3nedyrour BUCOKY SIKICTh Ta JIOCTOBIPHICTH Iepefadl €MOLIMHOro

3MICTY.
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Bei i acnmekTtd BakJMB1 A1 €(PEKTUBHOIO MEPEKIaqy €MOLIMHO HACHYEHUX
TBOPIB, OCKUJILKM BOHU JIONIOMAraroTh 30€pertTu 1 nepeaaTu He Juiie iHpopMmailito, ane i
€MOIIiiHy CyThb Ta BHpa3HICTb OpHUTriHATYy. Teopii mepekIaay JgoMoMararTh
nepekiiaiayaM po3yMITH Ta 3aCTOCOBYBATH PI3HOMAHITHI CTpATeTii AJis TIOCATHEHHS I11€1
metu (ITamanka, 2012, c. 175).

OT1xe, nepexiaa JTepaTypHUX TEKCTIB, 0COOJIUBO THX, 1110 MalOTh BUCOKHI PIBEHB
€MOIIIITHOCTI, € CKJIaJJHUM 3aBJaHHSM, OCKUIbKM MOTpedye BiJ Mepekiajzaya BMIHHSA
nepeiaT He JIUIIE 3MICT i CTPYKTYPY TEKCTY, ajie i eMOLIWHUNA 3apsij, SKHH MICTUThHCS
B opuriHaigi. OCHOBHI BUKJIMKH NEPeKiIaay €MOLIHHO HACUYEHUX TBOPIB MOJSTAIOThH Y
TOMY, IO €MOIlii MOXKYTh MaTH KyJIbTYpHO—CIEIU(idHEe 3HAYCHHS, TOMY TMepeKiagayd
MOBUHEH OYyTH JyX€ YYTJIMBUM JI0 KOHTEKCTY Ta BMITH BHOWpATH BiAMOBIIHI MOBHI
3aco0u ISl repeiadi eMOIIHHOTO 3a0apBICHHS Y IIIITbOBOMY TEKCTI.

[lepeknan nitepaTypHUX TEKCTIB, OCOOJMBO THX, IO MICTATH EMOIIHHO HACUYCH1
BUpa3u Ta CUTYyallll, € CKJIQJHUM IPOIIECOM, IO BUMArae BiJl Mepekiajadya He JIUIIe
3HaHHS MOBHU, aje€ ¥ TIMOOKOTO PO3YMIHHSA KYJIBTYPHOTO KOHTEKCTY, aBTOPCHKOTO
3aJlyMy Ta CyOTEKCTY.

B minomy, mepekian eMmoIiiHO HacMUYEHHMX TBOPIB BHUMAarae Bij Iepekiiagaya
YyTIMBOCTI /10 HIOAHCIB MOBH, €MIIaTii JO aBTOPCHKOTO 3aIyMy Ta INTMOOKOTO PO3YMIHHS
KOHTEKCTY, 1100 30eperTu i nepeaaTu BCIO eMOIiHY TIMOUHY OpHTiHAITY.

[Tepeknam emoOIIHHO HACHMYCHHX TBOPIB MOJKE€ BHUMAaraTtd BiJ IepeKiaaada
caMoOaHalli3y Ta TIOCTIHHOTO TIePeOCMUCIEHHsI CBOiX BuOopiB. lle momomarae
3a0e3neunTd, M0 MepeKyaj] BIATBOPIOE HE JIMIE 3MICT, aje W eMOIiiiHy MHOUHY Ta
iHauBinyanbHicTh opurinany (Ilaganka, 2012, c. 176).

BpaxoByrounm 111 acmekTH, TMepeKiIagad MOXE Hamaratucs MaKCUMalIbHO
BIITBOPUTH €MOI[IIIHY CYTHICTb JIITEPATYPHOTO TBOPY Ta 3pOOUTH HOTO JOCTYITHUM JJIsI

YUTaya y MIHOBiM MOBI.

EMOTHBHI BHpa3u 4acToO 3ajieKaTh BiJl KOHKPETHOTO KOHTEKCTY, 1 iX MEepeKiaj

MOX€ BUMAaratd BpaxyBaHHsI 1IbOTO KOHTEKCTy. Ilepekianady mOBMHEH PO3YMITH, SK
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KOHKpPETHA CHTYyallisl BIUIMBAa€E HA CHOPUUHSATTS €MOLIM Ta 3HAWUTH BIAMOBIAHUN
KOHTEKCTYaJIbHUIN €KBIBAJICHT.

VY nitepaTypHHUX TBOpaX 4acTO 3yCTPIYAIOTHCS MEPCOHAXKI1 31 CBOEIO YHIKAIBHOIO
emoliitHoro mnanitporo. Ilepekiagay MOBUHEH 30€perTd L0 1HAMBIAYAJIBHICT Yy
nepekiaai, mo0 mnepegaTH YHIKAJIbHUM XapakTep Ta €MOLIWHY CYTHICTh KOKHOTO
nepconaxa (ITamanka, 2012, ¢. 177).

VY nepekiiajii eMOILIIHO HACHYEHUX TBOPIB MOKHA BUKOPUCTOBYBATH PI3H1 3BYKOBI
edeKTH, Taki SIK pUTM, PUMH, alliTepallii Ta aCOHAHCH, 100 MIAKPECIUTH E€MOLIMHY
IHTEHCHUBHICTh TEKCTY.

EmoniliHO Hacu4eHi TBOPHM MOXXYTh MAaTH BHCOKY IHTEHCHBHICTh Ta IIBHIKHIA
TEMII, 110 Jojae iM auHamiku. [lepeknanay MmoBUHEH 30€pPerTH IO 1HTEHCHUBHICTH Y
nepeKiai, He J03BOJISI0YHM TEKCTY BTPATUTH CBOT'O TEMITY Ta €HEprii.

[HTeHCHBHI €MOIliiHI TBOpPU MOXYTh OYTH OCOOJMBUM BUKIUKOM IS
nepekiagaya, aje npaBWIbHUHN MIAX11, BIAAAHICTh OPUTIHATY Ta YYTIUBICTh 10 HIOAHCIB

JIOTIOMOKYTb 30€perTy eMOIIIHY CYTHICTh TBOPY Y TIEpPEKIIaI].
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BucHoBku 10 po3aiay 1

JlocmiJpKyround Tmepiiui po3ain Hamoi KBanmiikamiiHoi poOOTH, MU MOXKEMO
3pOOMTH HACTYNMHI BHUCHOBKHM: €MOLIMHICTH — 1€ TICHUXOJIOTIYHA XapaKTepUCTUKa
O0COOHUCTOCTI, SIKa BUABIAETHCS Y BIIUYTTI Ta BUPAKEHH1 €MOIIii, 110 MalOTh BEJIUKE
3HAYEHHS B XYJ0KHIX TBopax. Lle MoxkyTh OyTH pi3HI €MOLIIHI CTaHH, TaKi SIK PagiCTh,
CMYTOK, CTpax, Ta IX BUPaKEHHS 4epe3 MOBJICHHS, 00pa3u, Jii mepcoHaXiB TOIIO.

EMOTHBHICTB y XyJIO’KHIX TBOpaX MOe OyTH nepeaaHa yepe3 pi3Hi MOBHI 3aco0H,
Taki SIK JICKCHMKA, CTUJIICTUKA, 00pa3oTBOpYl 3aco0U, CHHTAKCHUC Toulo. BoHa Moxe
BUSIBJISITUCS] Yepe3 OMKCH €MOIIMHUX CTaHIB NEPCOHAXIB, BUKOPUCTAHHSA MeTadop Ta
o0pas3iB, TOHY MOBJICHHSI Ta PUTMY TEKCTY.

[lepeknag eMOTHBHO HACHYECHUX TBOPIB € CKJIAJHUM 3aBJaHHIM Yepe3 MmoTpely
TOYHO TIEepeNaTH eMOLIWHUK 3apsa opuriHany. Lle Moxe BUMaraTu Bij mepekiagada
IIMOOKOTO PO3YMIHHS KYJBTYPHHUX Ta MOBHHMX KOHTEKCTIB SK OPHUTIHAJIBHOTO, TakK 1
TbOBOTO TeKCTy. [lepexnagad mnoBuHEH OyTH 3JaTHUM BIIUYTH T4 BUPA3UTH €MOLIIHHUMI
BIJITIHOK OpUTiHAJTy, BHKOPHUCTOBYIOUM aHAJOTi4HI MOBHI 3aco0H, sKi e(peKTHBHO
IPAIIOIOTh Y MTBOBIN KYJIBTYPI.

OTxe, pO3yMiHHS €MOTHBHOCTI y XYyJIOXKHIX TBOpaxX Ta BMIHHS TepenaTtd ii B
NEPEKIIa/ii € BAXKJIMBUMU ACTIEKTAMM ISl JOCATHEHHS SIKICHOTO TepeKyamy, SKUi 31aTHUN

BIJITBOPUTHU HE JIMIIIE 3MICT, a i eMOIIHHY TJIMOUHY OpHUTIHAITY.
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PO3JILI 2
EMOTHUBHICTbH Y POMAHI JEJIi OBEHC WHERE THE CRAWDADS
SING

Ha cropinax pomany Jemii Osenc «Where the Crawdads Sing» moxHa 3ycTpitu
3HAYHYy NaJITPy EMOLINHUX CTaHIB TOJIOBHUX IepOiB, KOTP1 B CBOIO UEPry MEpPEaatoThCs
aBTOpPOM 4Yepe3 BHUKOPHUCTAHHS OINUCIB TPHUPOAM, KOTpa HIOM CIHIBIEPEKUBAE
nepcoHa)kaM, TIepeayl MOHOJIOTIB Ta JIAJIOTIB T'epoiB, a TaKO MOBHUX OJMHHIIb SIK
meTadop, MOPiBHSAHD TOILIO.

OckUTbKM B POMaHi aBTOpa NEPEIUTITAIOThCS Pi3HI CIOKETHI JIiHI, TO B MepIry
Yyepry BapToO 3BEPHYTH yBary Ha OMUCH MPUPOJHU, KOTpa CUMBOJI3Y€ HIOW CBOEPIIHUM
KUBUN EHEPreTUYHUM 3ryCcTOK, II0 MOXKE BLAOOpakaTH €MOUIWHUN CTaH TepoiB. Y
pOMaHi1 MOKHA 3YCTPITH SK OMHMCH KpPa€BHJIB, TaK 1 CaMMX TBapHWH Ta iX Jii, Ae s
nepeadi EeMOTUBHOCTI U€pe3 OMKC IPUPOIU aBTOP 00Mpa€e BUKOPUCTAHHS IPUKMETHUKIB
Y1 O3HAYEHb, 1110 CTBOPIOIOTH EMOTHUBHE BpakeHHsI B1J modaueHoro. Ha npukian, B onuci
0010Ta aBTOp HAa NOYATKY POMaHy POOUTH CBOEPITHUI HAroJI0C Ha TOMY, L0 II€ He Miclie
BKPHUTE TPSICOBHHOIO, II€ YHIKAIBHHUN KyTOYOK 13 CBOEpiIHUMHU (hopMaMu ;KUTTs . «Marsh

Is a space of light, where grass grows in water, and water flows into the sky. Slow-moving

creeks wander, carrying the orb of the sun with them to the sea, and longlegged birds lift

with unexpected grace—as though not built to fly— against the roar of a thousand snow

eese» (Owens, 2018, ¢.12) — «Mapwi — asic niska ne mpscosuna. Mapwi — ye cnognene
ceimna micye, 0e 3 600, WO JUNHYMb NPOCMO 00 Hebec, Oysaomb mpaeu. Hecniwni
NOMOKU Hecymb i3 c000i0 00 MOps 3010Masuti OUCK COHYA, d OBOHO2I nmaxu

30iUMAOmMbCs nid xmapu 3 Heba4eHow 2payiero — makx, HiOu 60HU CMBOPeHI OJisl Y020Ch

BENUUHIULO020, HIJIC NOJIM, I maM, Y OJAKUMHIU WUPOUUHT, iX 3yCMPIiYaoms NiCHI COMeHb

neekokpuaux eyceur». (Openc, 2021,c. 8).

Takuii netanpbHUI OMKMC TOKIMKAHWW HANAITYyBaTH 4WTada Ha atMmocdepy, ae
B110YyBaTUMYThCS TIOIAJIBIII MO/11 1 B TOM K€ Yac, YUTay Ma€e pO3yMITH IO CaMe 1€ MICLIE
BIUIMHYJIO HA TOJIOBHY TIE€pOiHI0O pomaHy. ToMy 3ycTpiyaeMO HaJIMIpHY HaBITbh

nepcoHi(iKalilo TBAPUH SIK OT «Ie2KOKpUIUX 2yceu» — «SNOW geese» Tolllo.
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HacTynHum#u eMOTUBHUMU €1€MEHTAMH B POMaH1 3aBX/I1 BUCTYIIaI0Th MOHOJIOTH
Ta J11aJI0TU repoiB, MiJl 4Yac NPOYUTAHHS SIKUX YNYad Ma€ BIIUYTH BC1 €JEMEHTH MO/1, 0
BIIOYJMCh UM BAOYBatOThCS 3 reposiMu. Came 1Sl IbOIo MOKHA 3yCTPITH TaKl ClIoBa y
PEUYCHHSIX K MPOIIENOTIB, MPOKPUYAB, TSHKKO 3AUXHYB TOIIO.

Ha npuknan, «Yeah, but that vixen got “er leg all tore up. She’d’ve starved to death

if she’d tried to feed herself 'n’ her kits. She was better off to leave 'em, heal herself up,

then whelp more when she could raise 'em good. Ma ain’t starvin’, she’ll be back.” Jodie

wasn 't nearly as sure as he sounded, but said it for Kya. Her throat tight, she whispered,
“But Ma’s carryin’ that blue case like she’s goin’ somewheres big». (Owens, 2018, c.
14) — «Tak, npome 6ioaxa posnopona cobi nany. Bona 6 nomepra 3 20100y, axkoOu
cnpobysana npozodysamu i cebe, it manux. Todxc iti 008e10csi NOKUHYMU MaAAim, uoo
BUOYICAMU U HAPOOUMU HOBUX OUMUHYAM, NPO AKUX BOHA 3MOJICe Jinuie NiKay8amucs.
Mama ne nomupae 3 20100y, 6ona nosepremucs. — Ilonpu me wo 6pam asxic HisK He Oy
Y yvbomy enesHeHull, 6in 206opug ye, wob sacnoxoimu Karo. Ilonao cuny oieuunka
npowenomina: — Ane mama 63s1a iz cooow OIaKUmMHY a3y, MAK Haye 3i0panacs Kyoucs
oanexo» (Osenc, 2021, c. 11).

Ilet#i qiamor Hece B coO1 HANPYKEHUN BIATIHOK U JOTIOMarae YuTtauyeBi 3aHYPUTHUCS
B npoOsieMy. EMOTHBHICTD Yy Jiaj031 mepenaeTbcs 4epe3 MOeqHAHHS PI3HUX 3ac00iB:
HAINpy)KEeH1 peIuTiki, HeBepOanbHI IMMiAKa3Kd (IIEMmT, TOH) Ta CHUMBOJIYHI JeTaii
(6bmakuTHA Bajiza), M0 MiCUIIIOIOTh eMOIIIHE HaBaHTAXKEHHS CUTYAIIii.

HaTomicTe BHYTpIIHI MOHOJIOTH TIEPENal0Th JAYMKH TIEPCOHAXIB YacTo
BioOpakaroun iXHi eMmoIlii, cyMHIBH, cTpaxu. [lepexiazad moBHMHEH 30€perTH Ift0

eMOIIiiiHYy IHTEHCHBHICTB mpu nepekiazi. «Standing on the stool, she stopped scrubbing

grits from the pot and lowered it into the basin of worn—out suds. No sounds now but her

own breathing. Who had left the shack?» (Owens, 2018, c. 13) — «Cmosiuu na ocainuuxy,

80HA HA MUMb NPUNUHUIA 8IOYUWAMU NPULOPLTY KaAuly 610 Kacmpyii t onycmuia ii 6
MULKY, HANOBHEHY KAJAMYMHOI0 MUTbHOI 800010. Tenep ne uymu 0y10 HCOOHO20 38)KY,
oKpim it enacnoco ouxanms. Xmo o ye niwos?» (Osenc, 2021, c. 10).

BHyTpilllHi MOHOJIOTH B pOMaH1 BIIIrPalOTh KIOUYOBY POJIb Yy BUPAKEHH1 €MOI[1I

MEePCOHAXKIB, TAKUX SIK CTPaX, CYMHIBH, TPUBOTra. Y HaBEJICHOMY YPUBKY aBTOpka Jlemis
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OBeHC IEMOHCTPYE, SIK BHYTPILIHI JYMKH F€pOiHi JONOMAaratTh YNTAY€B1 3aHYPUTHUCS B
il mepeXUBaHHA Ta BIAUYTH Hanpyry MoMeHTy. Came 1ieii MOHOJIOT BUCBITIIIOE PO3IyMU
repoiHi Ta 1l HOBEAIHKY M1 Yac JyMKH.

KpiM Toro yBara B pomaH1 aKIIEHTYEThCS 1 HA BUKOPUCTaHHI aBTOPOM peyel Ta
Meradop, 110 HECYyThb HE JMIIE EMOLIHHIp BiAYyTTS, a ¥ BHUCTYNAlOTh NEBHUMHU
CUMBOJIAMH, SIK OT HAMHCTO YU Bipiul. Tomy nepekiaaad moBUHEH 3pO3YMITH 1[I CHMBOJIU

Ta TIepeIaTh iXHIO eMOIiHY cuity y nepekiaai. «They lived with Ma and Pa, squeezed

together like penned rabbits, in the rough—cut shack, its screened porch staring big—eyed

from under the oaks». (Owens, 2018, c. 14) — «Pazom i3 mamoro i mamom 60HU MYIUTUCS
V MICHIl, aOUAK CKIAO0eHIl XamuHi 3 86epanio0, wo GU3UPAIA 3 IO 8iM GUCOKUX 0V0ig»
(OBemnc, 2021, c. 11).

VY pomani Jlenii OBeHC CHMBOJTI3M Ta MeTadOpH BUKOPUCTOBYIOTHCS JUISI TIepeaadi
€MOIIIITHOTO 3MICTY, JOTIOMAaraloyu CTBOPUTH INIHOIIE PO3YMIHHS MOYYTTIB MEPCOHAXKIB
1 ctaHy iXHbOTO OTOYeHHsA. [lepeknagad MOBHHEH YBa)XHO PO3MI3HATH IIi 3aco0W 1
nepenatd iXHIO €MOLIMHY CWIy Yy TMepeKiajii, OCKUIbKM BOHH € Ba)XJIMBUMHU JUIs
BiToOpakeHHs atMocdepu it ctany repoiB. CUMBOJII3M TIposiBIIsie cebe B omuci 01 1HOCTI
ciM’i, a MeTadopa ckradena xamuHa OMUCYE BUTIISA JTOMIBKH.

Takox MmOTpiIOHOT 3a3HAYUTH, IO CTWIb aBTOpa, WOro BHOIp CIIB, PUTM Ta
CTPYKTypa pEYeHb MOXYTh TaKOX BIUIMBATH Ha €MOI[IHHE CIPUUHATTS TEKCTY.
[Tepekanay moBMHEH 3HAWTH €KBIBAJICHTHI 3aCOOM B MOBI ITepeKIIay, o0 MepeiaTu 1o

eMOIIIHY IHTEHCUBHICTD. «I dunno. She’s wearin’ her gator shoes» (Owens, 2018, c. 14)

— «A panmom ni? Ha niti 6yau kpoxkoounsui yepesuuku» (OBenc, 2021, c. 11). Ha nanomy

MPUKIAAl M MOKEMO MOOAaYnTH IO aBTOp obpana crenudiuanii cTuiIb nuchma. BoHa
3aCTOCOBY€E CKOpPOUYCHHS a00 3’€IHAHHS 5K OT wearin’ ma dunno, Mo MOXe eMOIIHHO
MOJICTIINTH YWTAaHHS, TPH IOMY i Yac TEepeKiaxy 3acTOCOBYIOTHCS CTaHAAPTI
pPEUYEHHS.

3Bakaro4M Ha I1e, MepeKyIaaad MOBUHEH BUKOPHUCTOBYBATH PI3HOMAaHITHI 3ac00U
MOBH JJIsl BUpaxeHHs eMmoliiiHocTi. [lepeknagay moBUHEH yBa)XKHO OOMpaTH CJIOBa, SIKi
TOYHO BIJOOpa)KarOTh €MOIIMHUN cTaH mnepcoHaxiB abo armocdepy cueHu. Pi3Hi

CHHOHIMHU Ta BaplaHTH MEPEKIIaly MOKYTh MaTH PI3H1 EMOLIMH] BIITIHKU.
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[lepeknagad Mae BpaxOByBaTH PUTM Ta TEMIlT MOBH OpUTIHAIY, OCKUIBKHA BOHHU
MOXKYTb BIUIMBaTH Ha EMOLINHE CIPUMHATTA TeKcTy. Hanpuknan, MIBUAKUI TEMIT MOBH
MOXeE TepeaaBaTd Hampyry abo HEpBOBICTh, TOJM1 K CHOBUIBHEHHM TEeMH MOXKE
NIAKPECIUTH CIOKINA abo cyM. BukopucTaHHs 3ByKOBUX €(EKTIB y MEPEKIall, TAKUX K
anitepalis, aCOHaHC, pUMa TOILO, MOKE MIAKPECIUTH EMOLIIIHY Hanpyry abo BUPa3HICTh
TEKCTY.

BukopucTranHsa pi3HUX THIIB MyHKTyaIlii, TaKuX K KOMH, THPE, KPalKH TOIIO,
MOJKE JIONIOMOTTH TIepeJlaTH EMOIIIHY iIHTOHOBAaHICTh PEUSHHsI Ta aKIIEHTYBAaTH yBary Ha
NEBHUX eMOIIsIX a00 JeTalsiX. Y poMaHi 4acTO ONMUCYIOThCS TUIECHI peakilii IePCOHaXIB,
Taki K MiMiKa, >kecTd, mo3uii Tita. Ilepexnanady MOBUHEH YBa)XHO BIITBOPUTH IIi
€JIEMEHTH, OCKUIbKM BOHH MOXYTh BIJ0OpaXaTh eMOLIMHUN CTaH MEPCOHAXKIB.

BaxuBicTh 3ac00iB BupakeHHs emolliiiHocTi B pomani «Where the Crawdads
Sing» monsirae B TOMy, IO I KHHUIA BEIMKOK MIPOK IPYHTYETBCS Ha EMOLIHHHX
3B'SI3KaX MK MepcoHakaMu Ta untadamu. [emist OBeHC MaiicTepHO BILTITA€ €MOTHUBHICTh
B KOXHY CTOPIHKY CBOTO pPOMaHy, CTBOPIOIOYM TJIHOOKHH 3B'S30K 13 YUTa4eM Ta
3aXOILTIOIOYM HOTro y CBIT €MOIIi{ Ta MepeKUBaHb MEPCOHAKIB.

PoMan HamoBHeHUN BHYTPINTHIMH KOH(JIIIKTaMH, TOIIYKOM cebe Ta B3a€MHUHAMHU
nepcoHaxiB. [lepekinagad MOBUHEH MepeIaTh 110 aTMOCchepy eMOIIHOT HAaMpyKEHOCTI
Ta JipaMaTU3My, 100 YMTay 3MIr MEPEKUTH Ti K TOUYTTS, 110 1 B opuriHaii. OcoOUCTICTh
Ta EMOIIMHHUM CTaH KOXKHOTO MePCOHAXa BAXKJIMBI I PO3YMIHHS iXHIX JIii Ta pO3BUTKY
ctoxkety. llepeknamayeBi HEOOXiTHO BIATBOPUTH III XapaKTEPUCTHUKH MOBOIO, siKa O
BimoOparkana IXHi eMOIlii Ta BHYTPIllTHI KOH(IIKTH.

[Tpupona B pomani «Where the Crawdads Sing» mMae cBoto BIacHy €eMOLIIHHY CHITY
Ta CHUMBOJIIKY, fKa BiAIrpae BaXKIMBY poJiib y (OpMyBaHHI HACTpOIO Ta atMmochepu
pomany. Ilepexnamad moBHMHEH 30€perTd If0 €MOIlIHHY 1HTEHCHUBHICTh TMPU OMHCI
npupoau. Jliamorn Ta BHYTPINIHI MOHOJIOTH TMEPCOHAXKIB MICTATh KIIOUYOBI MOMEHTH
eMOLIIHHOT Bpa3lMBOCTI Ta PO3BUTKY cCrokeTy. llepeknagauy moBHHEH 3pO3yMITH Ta

TepeaTH 111 eMOIIIHHI BIATIHKA MOBOIO TIEPEKIIaIy.
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3arajgoM, 3aco0M BHUPaKEHHS EMOTHBHOCTI € KIIOYOBUMHU JUJISl YCHIIIHOTO
nepekinany «Where the Crawdads Sing», ockiibkM BOHHM JONOMAraroTh IepeiaaTH
MIMOWHY MEepPeKUBaHb MEPCOHAXKIB Ta CTBOPIOIOTH €MOI[IHHY 3B'SI3aHICTD 13 YUTAUYEM.

VY pomani «Where the Crawdads Sing» eMOTHUBHICTh IPOHU3YE KOKHY CIOXKETHY
JiHIIO, OYyIylOud Hampyry, pO3KPUBAIOUYM TAEMHHULI 1 PO3BUBAIOYM IEPCOHAXIB.
[lepexnanay MOBUHEH MepeNaTH L0 €MOILIMHY CYTHICTh KOXKHOI JiHiI, 100 30epertu
IHTPUTY Ta eMOLIHHY HAIIPYXKEHICTh, SIKa MPUTaMaHHA OPUTIHATY.

ABTOp BHKOpPUCTOBYE CIeNu(IYHUA TOH Ta CTWIb NHCHMa, MO0 TepeaaTu
eMOIIIHY CyTh CIOKETY Ta mepcoHaxiB. [lepexianady MOBMHEH BUSBUTU Ta BiATBOPUTH
Il XapaKTEPUCTUKH MOBOIO TIEpPEKIIay, o0 30epertu armocdepy Ta eMOIIHHY TITHOUHY
OpUTIHAITY.

LlenTpasibHl TEpCOHAX1 pOMaHy MEPEKUBAIOTH PI3HI €MOIIMHI KOHMIIKTH Ta
BHYTpilIHI po3aymu. llepeknamay mNOBHMHEH NepenaTd Ii HIOAHCHM Ta BHYTPIIIHI
KOH(JTIKTH, 11100 YMTa4l MOTJIM MTOBHICTIO BIIYYTH €MOIIiiTHE HANPY>KEHHS Ta €BOJIOIIIFO
NEepPCOHAX1B. 3aBEPILICHHS POMaHy Ma€ BeJIMYe3HE eMOIliHe 3HAYE€HHS, OCKUIBKH BOHO
BUpilTye 0arato KOH(JIIKTIB Ta MEepeKUBaHb TOJOBHUX TepoiB. llepeknagady moBuHEH
nepeaaT el eMoliiHuN (iHal 3 YCi€r0 HOTO CHIIO0 Ta 3HAYYIIICTIO.

3acobu BupakeHHs emoiliiiHocti B pomani «Where the Crawdads Sing» [emii
OBeHC MarOTh BEIMKE 3HAYCHHS JJIs TIepeaadi BHYTPIIIHBOTO CBITY I€PCOHAXKIB,
atMoc(epu Ta 3arajJbHOro HacTporo TBopy. Lli 3aco0u BKItOYarOTh B ce0e pi3HOMaHITHI
MOBHI Ta CTUJIICTUYHI MPUHAOMH, SIKI TOMIOMAraroTh aBTOPOBI BUPA3HO MEpPeaTH eMOIIii
Ta mouyTTs. Ponb 1mux 3aco0iB y pomaHi sIK 00'€KTi TEpekiaay MoJiArae B mepenadi
€MOIIIITHOT HACMYEHOCT] Ta eMOIIIMHOTO 3MICTY OpPHUTiHAIY, 30epiratouu Horo BUPa3HiCTh
Ta IHAUBIAYaTBHICTh YKPATHCHKOIO MOBOIO.

[lepexnan 3aco0iB BUpaKeHHs €MOIIHHOCTI BUMArae BiJl mepekiiagada 9yTT€BOCTI,
TBOPYOI'O MIAXOAY Ta PETEIBHOr0 BHOOPY MOBHHUX 3aCO0IB AJii TOYHOTO BiATBOPEHHS
EeMOIIIHHOTO0 3MICTy opHuTiHaNy. Jleski 3acobu, Taki SK 00pa30TBOPUICTH, JICKCUKA, CTHUIh
Ta J1a70TH, MOXXYTh MaTH cneludiuHl 0COOIMBOCTI, SIK1 MOTPEOYIOTh 0COOJIMBOI yBaru

M1 Yac MepeKsiany.
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Ponp mepekiamava mossrae B TOMy, 00 3HAWTH HAWOUIBIN BiAMOBIAHI MOBHI
3aco0M Ta CTWJIICTUYHI TNPUHOMM Uil TepeAadl €MOLIMHOro 3MICTy OpHriHaly,
30epirarouu HOro eMOoIiiHYy CHUJTy Ta IHAUBIYyalbHICTh. [{e Bakke 3aBnaHHS, sIKe BUMAarae
BiJl MepeKyajaya He JIMIIE BUCOKOTO PIBHS MOBHOI KOMIIETEHTHOCTI, ajie i rIIMOO0KOro
PO3YMIHHS €MOLIIMHOrO0 KOHTEKCTY Ta KYJbTYPHUX BIIMIHHOCTEH MDK BHUXIIHOIO Ta
IJILOBOIO MOBaMH.

3acobu BupakeHHs eMmoTuBHOCTI B pomani «Where the Crawdads Sing» [emii
OBeHC BiAIrpaloTh KJIKOYOBY pOJIb y CTBOpPEHHI atMocdepu Ta mepeaadi riamboKuX
MOYYTTIB Ta eMmoIliii repoiB. Lli 3acobu BkIOYaOTH B ce0e PI3HOMAHITHI MOBHI
KOHCTPYKIIii, 00pa3u, Jiajord Ta BHYTPIIIHI MOHOJOTH, SIKI JOIOMAararTh YHUTA4YeBl
CIIBIEPEKUTH MOJI11 Ta BIAYYTH €MOIIHHUN JIOCBIJT IEPCOHAXKIB.

[Ipu mepeknani Takoro poMaHy IEpeKiIazad Mae 3BEpHYTH OCOOJMBY yBary Ha
30epeKeHHs] eMOIIHOT HACUYEHOCTI Ta BUPA3HOCTI TEKCTY. PO3yMiHHS POl KOXKHOTO
3aco0y BHpaXXE€HHSI eMOI[IHHOCTI 1 IXHBOTO BIUTUBY Ha YMTaya J0MOMAarae rnepekiiagadeni
BIJITBOPHUTH 111 €MOIIiiiHI HFOAHCH B TEPEKIal.

BaxxmBo TakoX BpaxoBYBaTH KYJBTYPHI OCOOJMBOCTI Ta KOHTEKCT, OCKUIbKH
eMOIIii MOXKYTh BHSBJISITHCS BIJIMOBIIHO /10 KYJITYPHUX HOPM 1 IiHHOCTEH. [lepeknanay
NOBUHEH 3HaTH, SKi BUpa3u abo o0pa3u € HaWOUIbII BIACTUBUMH JUIS YKPAiHCHKO1
KyJIbTYPH, 1100 3a0€3MeYnTH aJeKBaTHE BIATBOPEHHS €MOIIHHOTO 3MICTY.

OTxe, 3acobu BupaxkeHHss eMoTHBHOCTI B pomani «Where the Crawdads Sing» €
KIFOUOBUM €JIEMEHTOM IpU HOT0 MepeKiiaji, OCKUIbKA BOHU JOMOMAaraloTh MepeaaTH
rIUOWHY TIOYYTTIB Ta CTBOPUTH €MOIIIITHO HacuYeHy atMocdepy i YUTadiB.

VY migcymKky, 3acobu BupakeHHs1 emoriiHocTi B pomani «Where the Crawdads
Sing» BimirparTh KIOYOBY POJb Y MIATPUMII aTMOC(HEPH, PO3BHTKY IEPCOHAXKIB Ta
nepemadi CrokeTHUX JiHiA. [lepexmamay moBuHEH OyTH YBa)XHUM JIO BCIX aCTEKTiB
EMOIIIITHOCT] Ta 3HAWTH BINIMOBITHI MOBHI 3aco0H, 100 30€perTd eMOIliiiHy TIHOUHY

OpHUTIHAJILHOTO TBOPY.

2.1. AHani3 MoBHMX 3ac00iB BUPa:KeHHs eMoliii y pomaHi
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BupaxxenHst emoiiiii B poMaHi aBTopa MOXKHa 3YCTPITH B MEpUIy Yepe3 aHai3
TaJIOTOBUX PEYCHB,3BEPHYBIIN yBary Ha 3HAaKW MyHKTyamid. Tak, Ha mpukiaf,
XBUJTIOBAHHS MOXHA TPOCTSKUTH 4Yepe3 BKUBAHHA 3alHUTATBHUX KOHCTPYKITIH.
CBOpiaHUI TOH PEmIiK MOXKEe BKa3yBaTH Ha 00pa3nuBICTh a00 HABMAKM IMIJIKPECIIOBATH
npyx0y Ta KoxaHHus: «Walking into the kitchen the next morning, he hollered, “Whar'’s
ev’body got to?” “I don’t know,” she said, not looking at him. “Ya don’t know much as
a cur—dawg. Useless as tits on a boar hog.» (Owens, 2018, c. 21) — ««3auwosuiu na
KYXHIO HACMYNHO20 PAHKY, 6iH eucyknyg: «Kyou noodinocs mino?» «A wHe 3uawoy, -
8ION0BINA BOHA, HE OUBIAUUCL HA HbO2O0. «Tu Hivo2o He 3Hacw, K cobaka. Bio mebe
MOJKY, 5K 8I0 YUYbOK HA KAOAHL. Y,

AGo x «She scolded the boys. “I've a mind to tell y’all’s mamas about this. Or
better, yo’ papas. Ridin’ fast like that on the sidewalk, nearly runnin’ me over. What ya
got to say for yo ’self, Chase?” He had the sleekest bike—red seat and chrome handlebars,
raised up. “We're sorry, Miss Pansy, we didn’t see ya 'cause that girl over yonder got in
the way.” Chase, tanned with dark hair, pointed at Kya, who had stepped back and stood
half inside a myrtle shrub» (Owens, 2018, c. 24) — «Bona HacBapwia XJIOMIIB. «5 Xouy
PO3MOBICTH TPO i€ BallluM MamaMm. A I1ie Kpaile - BalliuM TataM. Bu Tak mBHIKO 1Xaiu
o TpOTyapy, Jeap He nepeixanu mene. 1o ckaxein Ha cBoe BunpaBaaHHs, Yenze?» Y
HBOTO OYJI0O HAMTJIAKIIIe BEJIOCUIICTHE YEPBOHE CHUIIHHS 1 XpOMOBAaHE KEPMO, ITiTHSITE
Bropy. «Bubaurte, mic Ilanci, Mu Bac He Oaumnu, 60 Ta JiBUYMHA 3aBaxkama». Yeiis,
3acMaryMii, 3 TEeMHHM BOJIOCCSM, TIoKa3aB Ha Kaiiro, sika BiACTymwIIa Ha3aJ i CTOsIa
HAIOJIOBUHY B MUPTOBOMY KYIIIi».

i mpukIaau miajoriB B poMaHi BKa3ylOTh HA HEMPOCTI ajie BIIKPUTI BIIHOCUHU
MDK TEepOSMU.  JIaJOTH TPaOTh BAXIUBY pOJb Yy TMepefadi EeMOIMHUX CTaHiB
MEPCOHAXIB, OTIOMAraloyud PO3KPUTH iXHI B3a€EMOBIIHOCWHHW, BHYTPIIIHIA CBIT Ta
EMOIIIHHI peaKiii.

Y HaBemeHHMX TpUKIAAaX MIaJlOTH BIZOOpa)kaloTh HE JIMIIE 3MICTOBHI
MOBIJIOMJICHHS, aj€ W TOH, HACTPId, a TakOXX BIIHOWIEHHS MiX reposmu. [lepeknanau
MMOBUHEH BPaXOBYBAaTH XapaKTEP MOBJICHHS, eMOLIHE 3a0apBICHHS PEIUIIK Ta MiITEKCT,

1100 TOYHO MepeaaTH eMoIlli repoiB y MepeKal.
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1)  Onwcu: ONMUCH OTOYYIOUYOTO CEPEAOBUINA, SICKPABICTh JieTalied, BUOIp CIIiB

s omucy Hactporo abo armocdepu «The rotted legs of the old abandoned fire tower

straddled the bog, which created its own tendrils of mist. Except for cawing crows, the

hushed forest seemed to hold an expectant mood as the two boys, Benji Mason and Steve

Long, both ten, both blond, started up the damp staircase on the morning of October 30,
1969.» (Owens, 2018, c. 27). ; «They had known Chase since he was born. Had watched
his life ease from charming child to cute teen; star quarterback and town hot shot to
working for his parents. Finally, handsome man wedding the prettiest girl. Now, he
sprawled alone, less dignified than the slough. Death’s crude pluck, as always, stealing
the show.» (Osemnc, 2021, c. 29).

2)  Onucu OTOYYKOYOTO CEpeIOBHUINA, SCKpaBi JeTani Ta BUOIp CIIiB B pOMaHi
Henii OBeHC BiAIrpaloTh BaXJIWMBY pOJIb Yy TMepeaadl eMOUIWHUX BIATIHKIB. Bonwu
CTBOPIOIOTH aTMOc(depy 1 BioOpaxarTh HACTPi NMEPCOHAXKIB, a TAKOX IIJICHIIOIOThH
EMOIIIITHUI BIUIMB HA YMTaya. Y HABEJIEHUX MPUKIATAaX MOXKHA MPOCTEHKUTH JEKUIbKa
3ac00i1B, 32 JOTIOMOT'OI0 SIKUX aBTOPKA BUPaKa€ €eMOTHUBHICTb.

3)  BHyTpiIIHI MOHOJOTH: AYMKH Ta MEPEKUBAHHS MMEPCOHAXIB MOXYTh OYTH
BIIOOpaKeH1 uepe3 iXHI BHYTPIITHI MOHOJIOTH, /¢ BOHM MOXYTh BIJIbHO BHCJIOBITIOBATH
cBoi emortii. « few days after her birthday, out alone barefooting in mud, Kya bent over,
watching a tadpole getting its frog legs. Suddenly she stood. A car churned through deep
sand near the end of their lane. No one ever drove here. Then the murmur of people
talking—a man and a woman—drifted through the trees. Kya ran fast to the brush, where
she could see who was coming but still have ways to escape. Like Jodie taught her»
(Owens, 2018, c. 31); «She had no notion how to talk to kids, certainly not to a teacher,
but she wanted to learn to read and what came after twenty—nine.» (Osenc, 2021, c. 31).
BryTpimai mononoru B pomani Jlemii OBeHC AOMOMararoTh pO3KPUTH €MOIIMHHAA CBIT
MEPCOHAXKIB, TAI0YM YATAYaM MOXIIMBICTh TJIHOIIE 3p03yMITH TXHI MEPEKUBAHHS, CTPAXH
Ta BHYTPIIHI NOpOTUpIYYs. Y HaBEJACHUX IMPHUKIANAX MOHOJIOTH TMEpelaloTh
3aHEMOKOEHHS, CTpax 1 HEBMEBHEHICTh Kae, a Takox ii mparHeHHS OO0 HaBYaHHA 1

CaMOPO3BUTKY.



40

4)  EkcrpecuBHa JISKCUKa: BUOIp CIIB, Ki € EMOIIMHO 3apsKCHUMH, TaKi K
CUHOHIMHM a00 aHTOHIMH E€MOLIMHHMX TEPMIHIB, MOXE€ MIJAKPECIUTH EMOLINHUN CTaH
nepcoHaxiB abo cutyanii. «Mrs. Culpepper held out her hand. Kya stared at it. She
hadn’t touched another person in weeks, hadn’t touched a stranger her whole life. But
she put her small hand in Mrs. Culpepper’s and was led down the path to the Ford
Crestliner driven by a silent man wearing a gray fedora. Sitting in the backseat, Kya
didn’t smile and didn’t feel like a chick tucked under its mother’s wing.» (Owens, 2018,
c. 32); «About eleven o ’clock the warm—buttery smell of baking yeast rolls and pie pastry
filled the halls and seeped into the room. Kya'’s stomach panged and fitted, and when the
class finally formed a single file and marched into the cafeteria, her mouth was full of
saliva» (Osenc, 2021, c. 33). BukopucraHHs €KCHPECHBHOI JCKCHKH € OIHHM 13
KIIIOYOBUX 3ac001B JIJIsl mepefadl eMOIITHOrO CTaHy MepcOHaXxiB 1 cuTyauil. Bubip
EMOIIIHO 3aps/DKEHUX CIIB JOTIOMarae CTBOPIOBaTH aTMocdepy Ta MiIKpecIroBaTH
NEPEKUBAHHS TepOiB. Y HaBEIEHUX NMPUKIIAJaX aBTOPKa BUKOPUCTOBYE IIi 3aCO0M s
PO3KPUTTS BHYTPIIIHIX emorlii Kae Ta 11 ¢pi3nyHuX peakiiiii Ha OTOYCHHS.

5)  Crpykrypa peyeHb: KOPOTKI peUCHHS, PUTMIYHHIA HOTIK a00 JOBTi CKJIaHI
KOHCTPYKIIii MOXXYTh BIITBOPIOBATH EMOIIMHUN CTaH TEpcOHaka ab0 CTBOPIOBATH

HanpyKeHHs y untada. «The rest of the day, she never opened her mouth. Even when the

teacher asked her a question, she sat mute. She reckoned she was supposed to learn from

them, not them from her. Why put maself up for being laughed at? she thought» (Owens,

2018, c. 34),; «The bus finally stopped at an unmarked intersection of tangled tracks way
back in the woods. The driver cranked the door open, and Kya scooted out and ran for
nearly half a mile, heaved for breath, then jogged all the way to their lane.» (OBenc,
2021, c. 34). BukopucTtaHHS KOPOTKHX, YPUBYACTHX PEUEHb YU JIOBIHX, PUTMIYHUX
KOHCTPYKIIil BioOpakae BHYTPIIIHIN CTaH TepoiB 1 iXHE CTABICHHS JO0 HABKOJHMIIHIX
moAdii. Y HaBeJACHUX MPHUKIATaX MOYKHA IMPOCTSKUTH KiJIbKa 3ac00iB, IO MiKPECITIOITh
€MOIIIIHICTB.

[IBuaki TeMnu poO3MOBi/l, HAMPHUKIAJ, MOXYTh BKa3yBaTH Ha HampykeHl abo
€MOIIAHO 3apsXKeH1 CUTYalll1, TOJI1 SIK HOBUJIbHUI Ta CIIOKIMHUNA PUTM MOKE CTBOPIOBATH

atMoc(epy menanxodii ado po3aymiB. Onucu mpocTopy 1 4acy MOXYTh BIITBOPIOBATU
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eMOIIiiTHUI cTaH nepcoHaxiB. Hampukiaz, 300pakeHHS TEMHOI Ta CYMHOI KIMHATH MOK€
MIIKPECIUTH TIUOO0KY nevanb abo BTpary.

BukopuctanHs cMMBOJIIB Ta 00pa3iB, sIKI aCOI[IOIOTHCS 3 NMEBHUMHU €MOIIISIMU,
MOJK€ TIICUINTH iXHE BUpakeHHS. Hampukian, BUKOpuCTaHHS 00pa3y mraxa MOKe
CUMBOJII3yBaTH CBOOOAY abo BTpaTy, a TeIJIe OCBITJICHHS MOXE acOIlIIOBaTHUCS 13
3aTUIIKOM Ta O€3MEeKOI0, TO/1 K XOJIOJHE — 13 CyMOM a0o0 MIACTYMHICTIO. CUHTaKCUYHI
KOHCTPYKIIii, Takl K BUKOPUCTaHHS BIAOKPEMJICHUX KOHCTPYKIIA ab0 HEe3BUYAWHUX
HNOPSAJKIB CIIB, MOXYTh MIJICUJIUTH €MOLIMHMIA 3apsan TekcTy. Omucu KOJIbOpiB Ta
OCBITJICHHSI B CLIEHAX MO>XYTb CTBOPIOBATH MEBH1 eMOIliiH1 acomianii. Hanpukmnan, Temne
OCBITJICHHS MOYKE€ aCOIIIFOBATUCS 13 3aTUIIIKOM Ta 0€3MEKOI0, TOI1 SIK XOJIOAHE — 13 CYMOM
a00 MiICTYIHICTIO.

EMOTHBHICTB Ta TOH I0JIOCY PO3IIOBiIaya TAKOX MOXKYTh BIUTMBATH HA CIIPUKAHSTTS
emoltii y pomani. Hampukian, nepecniByBaHHS po3MOBiada 10 reposi MOXKe JOTIOMOTTH
YUTa4YeBl CIIBUYBaTH ab0 CHIBIEpEKUBATH Horo mnepexkuBaHHsIM. Lli MOBHI 3acobu
MOXKYTh BHUKOPHUCTOBYBATHCSI aBTOPOM [IJIsi TOTO, 1100 CTBOPUTU OaraTorpaHHHUil Ta
€MOIIIITHO HACMUEHUH CBIT Y CBOEMY pOMaHI, KM 3apoIllye YnTaya 3aHypUTHUCS B CBIT
nepeKMBaHb Ta €MOIIii IEPCOHAXKIB.

OnrcH KecTiB, MIMIKM Ta IHIIUX IPOSBIB MOBH TiJIa MOXYTh TEpeaaTH €MOIIii
nepcoHaXiB O6e3rmocepeHbO uepes ixHi Aii Ta peakirii. [lepexin Bix qeTaapHOTO OMHUCY 10
3arajbHOI KapTUHU a00 HABIAKH MOXKE BIUIMHYTH HA CTIIPUNHSATTS €MOLIMHO HACHYEHUX
CIICH Ta MOJiil y pOMaHi.

BukopucranHs emiTeTiB — MPUKMETHUKIB a00 (pas, sSKi BIAHOCITHCS 10 MEBHOI
SKOCTI 200 XapaKTepHUCTHKH — MOJXKE JOJAaTH EMOIIIMHOro 3a0apBIICHHS JO OIHCIB
MEPCOHAXIB, MOAINA Ta MICIb. 3MiHa TOYKHA 30py a00 TEPCIEKTHUBU Ha MOMIl MOXKeE
Bi10Opa3uTH pi3HiI €MOIIiifHI peakilii pi3HUX MEPCOHaXKIB a00 PO3KPUTH TTUOMHY IXHIX
nmouyTTiB. I{i MOBHI 3aco00M MOXyTh OyTH e()EeKTUBHUMHU 3aco0aMu MJisi Tepenadi Ta
MOTTMOJICHHS €MOIIMHOTO JOCBIMY 4YHWTada MiJ Yac YUTAaHHS POMaHy. ABTOp MOXe
BUKOPHUCTOBYBATH PI3HOMAHITHI T€XHIKH, KOMOIHYBATH iX Ta aAanTyBaTH BIAMOBIAHO J0
MOTped CIOKETY Ta XapaKTepiB, 00 JTOCATTH OaKaHOTO €MOIIMHOTO BPaKEHHS Y CBOIX

YUTAYIB.
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VY kam3i Where the Crawdads Sing BUKOpHCTOBYIOTBCS Pi3HOMAHITHI CTHIIICTHYHI
MPUHOMH, Cepell SIKUX YacTO TPAIUIIOThCA MeTadopu Ta mopiBHAHHA. [[pukMeTHO, 1110
IpHUpOJia € B pOMaHi HE MPOCTO OTOYCHHSM, a CAMOCTIHHIM MEPCOHAXKEM, KU BILTUBAE
Ha CIOKET 1 € BaXJIMBILIUM, HDK JAeski repoi TekcTy. IlpaBunbHUIl mnepexsaj
CTWJIICTUYHUX TPUMOMIB, 110 OMHCYIOTh NPUPONY, OYB HEOOXIIHMH 1Jisi 30epereHHs
aBTOPCHKOT i1e1 Ta A7 TOro, 00 y YNTadiB MEPEKIaEHOTO TBOPY CKIIAJIOCS TaKe caMe
BpPaXXEHHS, SIK 1 B YNTA4Y1B OPUTIHATIBHOTO TBOPY.

3BICHO, XOYa CKJaJH1 Ta OararorpaHHi CTHJIICTUYHI NIPUHMOMU — YyA0Ba 11es IS
YCITIXy KHI)KKH Ta IHTEPECY YHMTada, BOHU MOXYTh CTBOPUTH YUMAJIO TPYIHOIIIB JIJIs
nepexnanaya. [1lo6 npaBuibHO mogaTH iHPOpMALIiIO Ta 30€perTH CTUITICTUYHHUN e(eKT,
OyJ0 mepekyaaeHo AesKl MPUHoOMHU y Pi3HI clocoOu, 100 BOHW 3BYydYajd MPUPOJHO Ta
OyiH 3pO3yMUIMMH YUTAYEB1 IEPEKIAJACHOTO TBOPY.

HaGip acorriariif, 3akpilyieHMX y CB1JIOMOCTI HOCIiB Ti€l UM 1HIIIOI MOBH, 3aBX]IU
pobuB MeTadOpUUHYy KOMYHIKAIIII0 HAI3BUYAWHO YYTJIMBOK JI0 KOMYHIKQTHBHOTO
KOHTEKCTy, TOX IHTepmpeTallis metadop € KyJIbTypHO 3yMOBJIECHOIO 1 TMOTpedye
ocobommBoi yBaru. MeTtadopu BHUKOPHCTOBYBajduCS JUIsi 30aradyeHHS TEKCTIB
pI3HOMaHITHUMH O0Opa3aMH, OAPBUCTUMHU ONKMCAMH Ta EMOIIMHUMU MOMeHTaMH. OHaK
BIITBOpEHHS MeTadop 3 OJAHIEIT MOBM Ta KyJIbTYpH Ha IHIIY YCKIIQJIHIOETHCS
BIIMIHHOCTSIMH B MOBI Ta KYJbTypi, TOMy MeTadOpH BBaXKAKOTHCA IMOTCHIIMHOIO
IPOOJIEMOIO TEPEKIaIy.

st po3B'si3aHHS I1i€l TEepeKiIanamnbkoi mpobdaeMu Oylio 3amporOHOBAHO PI3HI
METO/H, BKIIOYHO 13 3amiHOI0 (MeTadopa Ha iHmry metadopy), nepedpazoByBaHHIM
(meTtadopa Ha cMUCH)i BUAAJNEHHsAM. B aHamizoBaHOMY TBOp1 MPUCYTHI SIK CTaHIAPTHI
meTadopu, Hanpukiad: «This is plumb outta Kilter — ys 3sicmrxa — naue epim cepeo sicnoeo
Heba», K1 9acTO BUKOPUCTOBYIOTHCS JIIOABMH Y TTOOYTI Ta € 3araJIbHOBITOMUMHU, TaK 1
iHauBigyansHi Metadopu, Hanpuknan: “He was a standout in town, the tom turkey — y
bapkni—Koysi tioco esadcanu 3ipxoro, micyeorw 3HaAMEHUmMICmio», CTBOPEH1 aBTOPOM.
OcHOBHUM 3aBAaHHSAM Iepekiiada Oysi0 TpaBWIbHE BU3HAYCHHS CEHCYy MeTadopu Ta

rpaMOTHA Mepeiada YKpaiHChbKO MOBOIO.
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Haituacrimmm cmocoOoM mepekiany € KalbKyBaHHS, 3 HEBEIUKOIO PI3HUIICIO Ha
JIPYroMy MICIII METOJ JOJaBaHHS a00 OMYIIEHHS 1 HaWMEHII BUKOPUCTOBYBAaHUM
Coco0OM, TaKOX 13 JOCHUTh HEBEJIMKOIO PI3HHULEIO0, € 3aMiHa 00pa3y. 3 bOr0 MOXXHA
3pOOUTH BUCHOBOK, 1110 B OLJIBIIIOCTI BUIAJIKIB Xy10KH1 00pa3u JETKo nepenaBaiucs 6e3
3MiH. Y JesSKHX BUIMAJIKaxX NOTPiOHO OYJI0 10JaTH JOIATKOBY 1H(POpMaILli0, 1100 YnTayeBl
OyJ0 Jeruie 3po3yMiTd, abo K CTHIIICTUYHI MPUHOMHU OyJIO OMYIIEHO Yepe3 CKIAAHICTh
3HAWTH M BIAMOBIIHMUK y MOBI nepekiany. Jedki metadopu Takoxx moTpeOyBaiu 3MiH Y
nepekaai, mo0 MOJETIIUTH IXHE PO3YMIHHS YATAYaMH.

Po3rnsiHeMo Jexinbka MPHKIALIB TEepekaaay Metadop crocoOOM KalbKyBaHHS.
The memories of dancing the jitterbug with Ma melted into the flames — cnocaou Kai npo
me, 5K OHU i3 MAMOIO MaHyro8anu Oxcumepbae, nepemesopunucs na nonin (Osenc, 2021.
C. 52). Y upoMy BHNAAKy HeMmae mpoOJeM i3 JOCIIBHAM MEPeKIaoM MeTadopH,
OCKUIBKM HEMa€ CYTTEBOi PI3HULI B CTPYKTYypl PEUEHHS MDK aHMIIMCBKOIO Ta
YKpaTHCHhKOIO MOBaMH.

But Jackson mostly ignored crimes committed in the swamp. Why interrupt rats
killing rats? — Ilpome wepug Jlocexcon 3azsuuail icHopyeas 3104UHU, WO KOUIUCL
enywuni. Hawo 3asasxcamu 6onomsanum wypam epuzmucs misxc cooorw? Hezeaoxcarouu
Ha He3HauHe nepedpazyeants supazy why interrupt rats killing rats — nawo 3aeaxcamu
bonomsinum wypam epusmuce misie coboio (Osenc, 2021. C. 53).

I{s meTadopa roBOpUTH TIPO T€, IO B IIbOMY PaliOH1 KUJIU JIIOJIU, SIKUX IIepud HE
BBOKAB BApTHUMH yBaru, TOOTO JIFOAM HIDKYOI KAacTH, SKI cami CHpaBIsLIACA 31
3JIOYMHHICTIO. SIKIO TMOpPIBHIOBATH OpHUTiHAI 1 MEpeKaj, TO BUKOPHUCTAHHS CIOBA
6Ousamu B OPUTIHAIII CTBOPIOE BPAXKEHHS OLTBII JKOPCTOKOI MeTaopu, TOJI K CIOBO
epusmucsy y IepeKajii He Mae Takoro 3a0apBieHHsS. TakoX CKJIaJa€eTbCs BPaKEHHS, 110
aBTOP MaB Ha yBa3i, 10 BOMBCTBO JIIOJICH y TIYIIMHI HIKOTO HE XBHIIFOE 1 IO 11O YKM IX
MEHIIIe, TUM Kpate. Y Mepeksiai TaKkoro CEHCY HEMAE.

Every smack a stab in the turkey hen’s heart — Koowcen cmyx y 08epi — yoap
eocmpumu  xiemamu 6 cepye inouuxu (Osenc, 2021, c. 113) . Meradopa
BUKOPHUCTOBYETHCS IJI1 OMUCY CLEHHU, B K1 10 rojoBHOI repoini Kai, BiitoauuIi, o

XKUBE nocepell 00710Ta, IPUXOAUTH IPyIa XJIOMUUKIB—IIAIITKIB, K1 HACMIXal0ThCA 3 HEl
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Ta MOYMHAIOTh T'YYHO CTYKAaTH B ii ABepi, BUryKyroun oOpa3u. Hesagosro no uporo Kas
CTaJla CBIAKOM CHTyallli, KOJU IHAMK 3aMKHYB OJIHOTO 3 HHX 3a Te, Um0 Toih OyB
nopaneHuid. CUIIbHI KJIFOBAJH 1 3HYIIAINCA HaJl CTAOKUMU.

Impossibly lean, his frame seemed to flop about from poor gravity — Bin 6ys ne ¢
3MO31 MPUMAMUCS PI6HO [ MAK po3xumyeascs, wo, 3oaeanocs, om—om enade (OBeHC,
2021, c. 19). Y TBOpi—mepekiani 30BCiM BifCyTHS MeTadopa Ta HEMae HISIKOT 3aMiHU.
ANbTepHaTHBHUM BapiaHTOM IEPEKIay MOKEMO 3alpOTNOHYBATH BUKOPHUCTAHHS TOTO
K XyJIO)KHBOro 00pa3y: Bin OyB He B 3M031 TpUMaTHCs PIBHO 1 TaK pO3XUTYyBaBcCs, 1110,
3/1aBajiocsi, HOr0 TUI0O HE BUTPUMYBAJIO 3BUYAWHICIHBKOI CHIJIM TSXKIHHS.

Some of them were already making bets about who would be the first to get her
cherry — Jdesxum yoce xopmino cmamu 6 Hei nepuium, i 6OHU NPUKUOATU, KOMY iC
nowacmums. Y 1OMY pa3i Takox 06adyumo omymnieHHs MeTadopH, Xo4a B YKpaiHCHKIil
MOBI iCHye MaiXe iIeHTHYHHI BUpa3 10 Cherry — ons xoeo mama 200Ky (keimouxy)
pocmuaa.

I{i MoBHi 3aco0M JOTIOMarar0Th CTBOPUTU KOMIUICKCHUM €MOIIMHUI CBIT y poMaHi
«Where the Crawdads Sing», sxuit poOUTh HOro TAKUM 3aXOILTIOI0YNM ISl YnTada. BoHn
JT03BOJISIIOTh BIATBOPHUTH HIMPOKUN CHEKTP €MOINMHUX IEepeKHWBaHb IMEPCOHAXKIB Ta
BUKJIMKATH BiATIOBIHI €MOIIiiHI BIIT'YKH Y YUTaYa.

3aramoM, aBTOpP BHKOPHCTOBYE PI3HOMAaHITHI MOBHI 3aco0Ou, 1100 CTBOPUTH
E€MOIIIHO HACHYCHHM TEKCT, SKUW 3aXOIUTIOE YATAYA 1 3aHYPIO€ HOTO Y BHYTPIIITHIA CBIT
MepcoHaxiB. BMine BUKOpHCTaHHS ITUX 3aCO0IB J03BOJISE MEPENaTH €MOIIMHUI 3MICT

pPOMaHy TaKUM YHMHOM, IO BiH CTa€ >KUBUM Ta IHTCHCUBHUM JJIA YuTa4da.

2.2. Ctparerii nepekJjany aJjis 30epe:KeHHs eMOLiHHOI HACHYEHOCTi pOMaHy

Crpareris mepekiaany — Iie oOpaHa MeTOaWKa ab0 MiAXiJ, IO BU3HAYAETHCS
nepeKsaaaueM 3 MeTo0 €()eKTUBHOTO 1 TOUHOTO TIEpEIaHHs 3HAYCHHS JKEepelia TEKCTY B
MOBY mnpuiioMy. lle BiioOpakaeTbCsi B PI3HUX PIMICHHSAX, NPUHHATHX MEpeKiaJadyeM

010 TepeKiaay KOHKPETHHX (parMeHTiB TEKCTy, BHOOpY CIiB, TrpaMaTUYHUX
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KOHCTPYKI[if, CTPYKTYpPH pEY€Hb Ta IHIIMUX JIHCBICTUHYHHUX AaCIEKTIB 3aJIEKHO BIJ
KOHTEKCTY, METH NepeKany, ayauTopii ta iHmux ¢akropis (Konaparenko, 2020).

Crparerii mnepexyiany MOXYTh BKJIOYATH B ceOe JIEKCHYHI, TIpaMaTUYHI,
CEMaHTHUYHI, MparMaTHU4Hi Ta KyJbTYpPHI aCEKTH, a TAKOK MOXXYTb OyTH CIIPSMOBaH1 Ha
MaKCHMaJIbHE BIITBOPEHHS CEHCY OpMIiHally a00 Ha aJanTalilo TEKCTY A0 KyJIbTYPHUX
Ta JIHTBICTUYHUX OCOOJMBOCTEH I[IIILOBOT MOBU Ta ayAUTOPII.

Hanpuknan, neski crpaTerii nepekiaay MOXKyTh OyTH CIpSIMOBaH1 Ha 30epexeHHs
OpUTIHAJILHOT (hpa3eosIorii Ta BUpa3iB, TO1 AK IHII MOXYTh NepeaodadaT ajanTalliro ix
710 aHAJIOTTYHUX KOHCTPYKIIH y ITbOBIH MOBI 3B0poTiB (Hampukiam, «Useless as tits on
a boar hog» - 6i0 mebe moaxy, sk 6i0 yuyvox Ha kabani; «This is plumb outta kilter» —
ys 36icmka — Hawe epim ceped sicnozo neba). KoxkHa cTpaTeris Mae CBOi mepeBar Ta
oOMexeHHS, 1 i1 BUO1p 3a71€KUTh Bl KOHKPETHOT'O KOHTEKCTY Ta METH MEPEKIay.

[IpomoBkyroun BH3HAYEHHS, MOXHA CKa3aTH, IO CTpATerii MepeKiIaaxy MOXKYTh
OyTH PI3HUMH B 3aJIEKHOCTI BiJl XapaKTEPUCTUK TEKCTY Ta YMOB MEPEKIIay:

1)  Jlexcuuna ctparerisi: pOKyCyeThCs Ha MEpeKaai OKpEMHUX CJIiB UM BHPA3iB,
HaMarar4uch 3HaAUTH HAHOLIBII TOUHUM €KBIBAJICHT y IUIHOBIH MOBI.

2) TI'pamatnuHa cTpaTerisi: 30CEPEIKYEThCS Ha MEpPEeKiIaai I'pPaMaTHYHUX
CTPYKTYp, 3a0e3Meuyround MpaBUIBHICT MOP(QOJIOTIYHUX Ta CHHTAKCHIHUX (OpPM Yy
IIJTLOBOMY TEKCTI.

3) CemaHTHYHA CTpaTeris: CHPSAMOBAaHA Ha Tepeaady 3HAYCHHS Ta CMHCITY
TEKCTY, BpaXOBYIOUH HE JIUIIIE CJIOBA, ajie M iX KOHTEKCT Ta KOHOTAITI.

4)  IlparmaTudHa CTpaTeris: BpaxoBYE CHEHHU(IKY ayaUTOPil Ta METY TEKCTY,
HaMaralo4yuch 3a0e3neuynTH, mo0 Tepexiaj BiAMOBiIaB CIHOMIBAaHHSAM Ta MOTpedam
YUTAYiB.

5)  KynbrypHa crpateris: 3a0e3reuye amamnTaififo TEKCTY JO KYJIbTYPHHX
0COOJIMBOCTEH IITLOBOT MOBH Ta ayJIUTOPii, YHUKHEHHS HEMPUITYCTUMHX acoIlialliii un
Henopo3yMinb (Konmgparenko, 2020).

Ili cTparerii MOXyTh BHKOPUCTOBYBATHUCS OKPEMO UM KOMOIHYBaTHCS st

JOCSITHEHHS HAWKpaIlloro pe3ysibTaTy B KOHKPETHOMY mepeknaal. Bubip ontumanbHOi
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CTpaterii 3aJeKUTh BiJl PI3HOMaHITHUX ()AKTOPIB, TAKUX SK TUIl TEKCTY, OCOOIMBOCTI
MOBH, ayJJUTOPIisl Ta METa MEPEKIaay.

KpiM 115010, Ba)JIMBO BpPaxOBYBaTH IHAMBIAYaJbHICTh KOXKHOIO NEpEKIaay Ta
YHIKaJbHICTh BUXITHOTO TEKCTY. JledKl TEKCTH MOKXYTh BUMAaraTH BUIBHOTO MEpeKIIay,
1110 J1a€ IepekiiagaueBi Ouibiry cB000 Iy BUOOPY BUPa3iB 1 CTPYKTYP, 30KpEMa y BUTIAIKaX
JiTepaTypHUX TBOPIB a00 MOETUYHUX TEKCTIB. [HINI, HaBmakW, MOXYTb BUMaratu
JIOCIIIBHOTO TMepeKIaly, OCOOJIMBO SIKIIO TOYHICTh Ta TEPMIHOJOTIS BaXKIHBI, AK Y
HaykoBUX a00 ropuanuHux tekcrax (Konaparenko, 2020).

Crpareris nepekyialy TakoX MOKe 3MIHIOBATUCS 3QJICKHO BiJT CIICIM(IKKM MOBHUX
nap Ta KyJIbTypHHX peaniid. Hanpuknazn, nepexias 3 oqHiel MOBH YKpaiHCHKOT Ta 3 1HIIOT
aHTIIMCHKOT MOXKE TOTPeOYBAaTH PI3HUX MIAXO/IIB Yepe3 BIAMIHHOCTI Y CTPYKTYp1 MOB Ta
KynbTypHUX ysiBieHHsAX (Konaparenko, 2020).

BpaxoByroun Bci 11 (akTopu, mepekianad BUOMpae CTpaTeriio, ska Hailkparie
BIJIIOBiJIa€ KOHKPETHUM TMoOTpedaM TEKCTy Ta IUIed Tmepekiany, 3a0e3nmedyrodu
MaKCUMaJibHY €()EeKTUBHICTb 1 TOYHICTh Y BIITBOPEHHI CEHCY Ta IHTOHAIIIT OpUTIHATY.

[lepexknan pomany «Where the Crawdads Sing» Jlenii OBenc moxe OyTh
BUKJIMKOM 4e€pe3 HOTro BEJIMKY €MOIIMHY HACHYCHICTh Ta crienudigHay arMocdepy.

1)  TIlepemaua emoriii yepe3 MOBHI 3aCO0H: MepeKIagad MOKe BUOMPATH MOBHI
3aco0u, SKI HAWTOYHINIEC TepenaayTh EMOIIMHUN 3MICT OpuUTiHAIBHOTO TekcTy. Lle
MOXXYTh OyTH €KCIIPECHUBHI CJI0Ba, MeTadopH, MOPIBHIHHS Ta 1HIII 00pa3Hi 3aco0H, sKi
JOTTIOMOXYTh BITBOPUTH I1HTEHCUBHICTh TOYYTTIB y mepeknani. Hanpukman, «The
memories melted into the flames» — cnocaou nepemeopunucs na nonin ado «Claiming
territory hadn’t changed much since the 1500s. The scattered marsh holdings weren’t
legally described, just staked out natural—a creek boundary here, a dead oak there—hby
renegades» (Owens, 2018, c. 14) — «I[a mepumopiss Mano 3MiHUIACS 3 OCMAHHI N SAMb
cmonimo. beznaono posxkudani ceped 601im OLNAHKYU 3eMli He OYIU ONUCAHI 8 HCOOHUX
semenvrux akmax». (OBeHc, 2021, c. 12). Tyt onmcoBwuii 3aci6 BigoOpakae MmovayTTsi CyMy
B MEPEKJIIA/I.

2)  VYBara o Jaerajeil: mepekiagay Mae aA0aTd mpo Te, mo0 BiATBOPUTH BCi

JeTaitl, skl BaXJIUBI1 7151 epeayl eMoliiHoro 3micty. e Bkiitoyae B ceOe BIATBOPEHHS
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HIOQHCIB Yy BUOOPI CIIiB, TOHY MOBHU Ta pUTMy peueHb. «It was now 1952, so some of the
claims had been held by a string of disconnected, unrecorded persons for four centuries.
Most before the Civil War. Others squatted on the land more recently, especially after the
World Wars, when men came back broke and broke—up. The marsh did not confine them
but defined them and, like any sacred ground, kept their secrets deep. No one cared that
they held the land because nobody else wanted it. After all, it was wasteland bog»
(Owens, 2018, c. 15) — «lwos 1952 pik, i Oesxi OinanKU 3a NOHAO YOMUPU CIOJIMNS
3MIHUIU He OOUH 0ecsImOK BUNAOKOBUX, HIOU He 3apeccmpo8aHux 61dcHUKi6. binbuiy
yacmumuy semens 0yn0 3acenero uje 0o I pomaosncokoi sitinu. Pewumy 3atinsnu nabazamo
nizuiwe, ocobauso 6 nepioo nicasa Ilepwioi i Jlpyeoi ceimoeux 60€H, KOU NOHIBeUeH]
condamu nosepmanucs 000omy 3 nopodcuivu xuuwensmu» (Osenc, 2021, c. 13). B
JAaHOMY TPUKIAAl WIe YBaXKHICTh MO0 JACTaJed Mpo BIMHU, aJKe OMUC JUISTHOK
NpUB’sI3aH1 3 YTOUHEHHSIM JI0 BiliH.

3)  VuukHeHHS GopMaii3aMy: BaKIWBO YHHKATH (HOPMAaIbHOTO CTHIIIO
nepexiany, SKAi MOXe€ 3HM3UTH €MOIIMHY BIIKPUTICTh Ta IHTEHCHUBHICTH TEKCTY.
3aMicTh 1IBOTO, MEpeKazad MOXKe BHUKOPHCTOBYBATH OUIBII PO3MOBHUHN Ta MPSMUINA
CTHUJIb, AKUH Oyze OavmK9IrM 10 criiikyBaHHs aBTopa 3 untadeM. « THE NEXT MORNING,
Kya took up her post again on the steps, her dark eyes boring down the lane like a tunnel
waiting for a train. The marsh beyond was veiled in fog so low its cushy bottom sat right
on the mud. Barefoot, Kya drummed her toes, twirled grass stems at doodlebugs, but a
six-year—old can'’t sit long and soon she moseyed onto the tidal flats, sucking sounds
pulling at her toes. Squatting at the edge of the clear wate» (Owens, 2018, c. 17) —
«Hacmynnoeo oua Kasa pano—epanyi exce 6yna na ceoemy nocmy. Ceoimu memHUMU
ouUMA 8OHA OYPABUIA CIMENCUHY, HEHAaUe MYHelb, 20MOBUL NOSTUHYmMuY nomse. Yoanuni,
HAo O010mMoM, 1edb U020 MOPKAKYUCH, 8UBCA aeekuti myman. Cnouamky, cuoauu Ha
2aHKY, OIBYUHKA nepedbupana namvysmu Oocux Hie, 3aniimana cmeonra MmpasuHoK i
cnocmepieana 3a komaxamu. Ilpome wecmupiuni Oimu He MOAHCYMb 00820 JTUULAMUCS HA
oonomy micyi, moxc Kas nonnemmanacsi na 3a600.» (Oenc, 2021, c. 16). Criosa
Oypasuna, nonienmanacs He € popMaTbHUMU CIIOBAMHU, & OTKE BOHU BUKOPUCTOBYIOTHCS

SIK OLTIBII JIJIT PO3MOBHOT'O CTUJIIO, aJ[Ke 111 CJIOBAa OJIM3bKI JJIS YMTayva.
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b

“Ya wanta play explorers?” he asked. “Ya said ya’re too old to play ’splorers.’
“Nah, I just said that. Never too old. Race ya!” (Owens, 2018, c. 17). B noganomy
NpUKIaAl MOXHA MNOO0AYUTH K aBTOp INepelae I1HAMBIAYaJbHICTh MEPCOHAXKIB 3a
JIOTIOMOT 010 iXHBOT MOBH. L1 MOBa mepenae pi3KiCTh Ta KaTETOPUYHICTh PO3MOBH, SIKa
nputamMaHHa reposim. B nepexnani «Xouew noepamucs 6 0ocrioHukie? — nioiiuiosulu,
s3anumas 6in...» (OBenc, 2021, c. 16), BUKOPUCTOBYEThCS OUTBII YiTKa ¥ MpaBHIbHA
CTPYKTYypa 3aluTaHb i BIJMOBIICH.

PutM Ta Hampy)KeHHsS Ba)JIMBI JUJIS Mepefadl eMOIL[IHHOT HAaCHUYEHOCTI TEKCTY.
[lepeknangad MOBUHEH 30€epiraTH Ii aCNIeKTH, PETEIFHO OOMparoyu cioBa Ta Qpasu, sKi
HiATPUMYIOTh HAIPYXXCHHsSI CIOKETY Ta JOMOMAararoTh 30€perTH 3allikaBJICHICTh Ta
eMoliiiny iHTpury uutada «On the morning when Jodie was the only sibling left, Kya
awakened to the clatter—clank and hot grease of breakfast. She dashed into the kitchen,
thinking Ma was home frying corn fritters or hoecakes. But it was Jodie, standing at the
woodstove, stirring grits. She smiled to hide the letdown, and he patted the top of her
head, gently shushing her to be quiet: if they didn’t wake Pa, they could eat alone.»
(Owens, 2018, c. 19). — «Toeo panxy, koau 3 6pamis i cecmep y oomi, oxkpim Kai,
30cmascsa minbKu Joco0i, 60HA NPOKUHYIACA 810 OPA3KOMY NOCY0y Ma WKEAPYAHHSA Cald.
Hisuunka npoostcocom Mmemmuynacs Ha KyXHIO, B6NeBHEHA, WO ye Mmama Hapewmi
NnOBEPHYNACS 0000MY | CMANCUMb ODEKOH YU MAICOB8I KOPICUKU Ha cHiOaHoK. [Ipome 6ins
epybKku 8ona nobavuna [{ocoodi, kompuil nomiulyeas Kykypyosawy xawly. Kas nisxoeo
VCMIXHYAACA, W00 NpUxo8amu po3uapy8aHnts, a opam ne2eHbKo no2naous ii no 20106i...»
(OBenc, 2021, c. 18). ®paza She dashed into the kitchen, thinking Ma was home... She
smiled to hide the letdown Bka3ye Ha HampyXeHHS MiX «OYIKYBaHHSIM W PEATbHICTION.

BaxnuBicte cTparterii mepekiamy uisi 30€peXeHHS E€MOINHOI HACHYEeHOCTI
pomany «Where the Crawdads Sing» [emii OBeHnc He Moxxe Oyt mnepeoriineHa. Llei
pOMaH BiJOMHI CBOEIO BPAKAIOYOIO €MOIIMHO TIMOWHOKO, 1 TOYHICTh Ta BIATBOPECHHS
1i€i eMOIIMHOT HACHYCHOCTI y MEePeKIa/Ii € KIIF0YOBUM 3aBaaHHIM. Ctparerii mepekiany
B [IbOMY BHUTIAJKy CTAlOTh BUPIMIATLHUMU ISl TOTO, MO0 MepeaTH yuTadam IUThOBOI
MOBHU Ty CaMy IHTEHCHUBHICTb IMOYYTTIB, SIKy BOHM BIAYyBalOTh MiJ 4Yac YUTAHHS

opuriHainy. BukopucTtaHHs BIJNOBIIHUX MOBHUX 3ac00iB, YHUKaHHS (opmaiizMy Ta
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30epeXeHHs] aBTEHTUYHOCTI TOJIOCIB MEPCOHAXKIB JIOMOMAraioTh 30€perTd eMOLIiHYy
CYTHICTh TeKCTy. llepekianay MOBMHEH TakoXX BPAaXOBYBaTH KYJbTYpHI BIAMIHHOCTI,
00 TapaHTyBaTH, 1[0 EMOTUBHICTh TEKCTY CIIPUAMAETHCS YUTAYaMH IIUTHLOBOT MOBH TaK
caMo, sIK 1 B OpuriHaji. 3arajioM, BUKOPUCTAHHS BIAMOBIAHUX CTpaTerid mepexiangy €
BaYXJIMBHM €JIEMEHTOM 3a0€3IeUeHHs TOT0, [0 eMOIliiiHa HacuueHicTh pomany «\Where
the Crawdads Sing» 3anumiaeTscsi HETOTOPKAHHOK B MEPEKIIAII.

Kpim Toro, emortiiino HacuueHi TekcTH, Taki sk «\Where the Crawdads Sing», yacto
MICTSITh TJIMOOKI MCUXOJIOTIUHI MOPTPETH MEPCOHAXKIB 1 CKIIaJHI €MOLIMHI B3a€MO/II].
[lepeknanauy Mae 30epertu 10 BHYTPINIHIO €MOIMHY CKJIaAHICTh, MEPEHOCAYU ii B
nepeKsiajl 3 ypaxyBaHHAM YCiX TOHKUX BIATIHKIB MepEKHUBaHb IEPCOHAXKIB.

Takok BaXJIMBO BpPAaXOBYBAaTH JWHAMIKy CMOIIIMHOTO PO3BUTKY B pOMaHi.
[lepeknamay TOBMHEH YBaXXHO BIATBOPIOBATU IIeW Tiporiec, 3ade3nedyroud, 100
NEPEeKUBAHHSA TEPCOHAXKIB 3MIHIOBAIMCS 3 PO3BUTKOM CHOKETY BIOIOBIAHO 10
OpHUTiHATY.

3arajgom, cTpaTerii nepexiaay st 30epe’KeHHs] eMOIITHOT HACMYEHOCTI pOMaHy
«Where the Crawdads Sing» marots OyTH cripsMOBaHi Ha Te, 1100 YUTaYi I[LILOBOT MOBHU
MOTJIM BIIUYTH TI caMi €MOIIii, SKi MPUCYTHI B OpHUTiHAII, 1 BIAYyBaTH TOM caMuid
E€MOIIIMHHM 3B'SI30K 3 TEKCTOM, IIIO 1 YUTA4l OpUTIHATTY.

JIJist TOCSITHEHHS LbOTO TIepeKIiaiad MOXKE BHUKOPUCTOBYBATH TaKl CTpaTerii, siK
nepeBipka eMOIIMHO 3a0apBiIeHUX BHUPA3iB Ta 11IOM Ha JOCTYMHICTH €KBIBaJEHTIB Y
IITbOBIA  MOBi, BHKOPHUCTAHHS QJCKBAaTHUX MOBHHMX 3aco0iB g  mepenadi
TICUXOJIOTTYHUX CTaHIB MEPCOHAXKIB, TAKUX SIK TIIMOMHA TXHIX €MOIIHUX MTePe)KUBAHb Ta
BHYTpimHIi KoHIIKT. KpiM Toro, mepexinanay MOBUHEH YHUKATH BTPATH €MOIIIHOTO
3apsTy B TEKCTI yepe3 He0IKK a00 HeBadi B iepeaavi eMOIIMHO HACHYSHUX MOMEHTIB.

BaxxnmBoi0 cTpareri€lo TakoX € BpaxyBaHHS KOHTEKCTY Ta TOHKHX BIJTIHKIB
eMoriii B koxkHiM curyarii. [lepexnmamad po3ymie, sKi came eMmoIlii mepeaaroThCs B
KOHKPETHOMY KOHTEKCTI B OpWTiHAJI, 1 3HAWTH BiMOBIIHI BUpa3u abo 000pOTH MOBH,
100 nepenatu e caMuii eMOLIIMHUI 3MICT y epeKIaii.

HapemTi, BaxXJIMBO BUSIBIATH Ta PO3YMITH KIHOYOBI MOMEHTH €MOIIHHO1

HAaCUYCHOCTI B pOMaHi Ta aKLEHTYBaTH iX y nepekiajil. lle Moxe BKIIOYATH BaXKIJIUBI
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CIIEHHU 3 KOH(DIIKTaMU, PO3KPUTTIM XapaKkTepiB a00 eMOIIHUMHU BUCIIOBIIOBAHHSIMHU, SIK1
dbopMyIOTh MHOUHY Ta IHTEHCUBHICTH OMOBI/I].

JloIaTKOBUMH CTpaTerisiMU MEPEKIaNy € BIPHICTh OPUTIHAIY, a/lanTaliss MOBHHUX
3aco0iB,  PO3YMIHHS KOHTEKCTY, BHUKOPHCTaHHS aJI€KBaTHOTO CTWJIIO, TMepeaaya
MICUXOJIOTTYHUX HIOAHCIB.

[lepexnan ansa 30epekeHHS €MOLIIMHOI HACMYEHOCTI pOMaHy BUMAara€e yBa)KHOTO
MIAXOy Ta 30CEPE/KEHOCTI Ha Tmepeiadl He Juile OYKBaJIbHOTO 3MICTy, alie H
BHYTPILIHBOI €MOIIIHOI MMOUWHK TeKcTy. BaxiuBO BpaxoByBaTH KOHTEKCT KOXKHOI
CII€HHU, HAJIAIITOBYBATH TOH Ta IHTOHAIIIIO BIJIMOBITHO /10 €MOIIITHOTO CTaHy NMEPCOHAXKIB
Ta arMocdepu onoBinanHs. [lepeknagad MoBUHEH n0aTH MPO Te, MO0 KOXKEH PSIIOK
BigoOpaXkaB HE JIMIIE CJIOBA, a W BIATIHKM €MOLN, SIKi BOHM HecyTh. BuUKopucTaHHA
oOpa3iB, MeTadop, a TaKOX PETEIbHHI BiI0Ip MOBHHX 3aCO0IB JOMOMOXE 30epertu
eMOIlIHY HacWYeHICTh pomaHy. HeoOxigHO TakoX BiIJaTH yBary jmiajoraMm Ta
BHYTPIIIHIM MOHOJIOTaM MEPCOHAXKIB, JO3BOJISIIOYM 1M BUPAXKaTH CBOT MOYYTTS Ta €MOLIi{
BUpa3HO Ta NepekoHyinBo. KpiM TOro, mocTiHHWI aHami3 Ta KOpEKIs IepeKiiany,
CHUIKYBaHHS 3 YMTa4yaMU Ta OTPUMAaHHS 3BOPOTHOTO 3B'SI3KY € BaXKJIIMBUMH €TarlaMu B
3a0€3IeUeHH] TOro, IO €MOIlifHAa CYTHICTh POMaHy 3aJIMINAETHCS HEIOTOPKAaHHOK B
nepeKyal.

B mporieci nepeknaay eMoIiitHO HACHYEHOTO pOMaHy BaXKJIMBO HE JIUIIE TIepeIaTu
CJIOBa, a ¥ 3adikcyBaTH eMOIiiiHy atMocdepy, sKa MpUcyTHS B opuriHaii. I{e Bumarae
BiJl mMepekiiagada 30CepEeIKEHOCTI Ha BIATBOPEHHI BHYTPIIIHBOTO CBITY MEPCOHAXKIB,
iXHIX TOYYTTIB, MEpPEKUBaHb Ta EMOIMHUX cTaHiB. KoxkeH psAmoK mepekiany Mae
MaKCHUMaJIbHO TOYHO TI€pe/laBaTh TOHKI BIATIHKM €MOIIii, SKi MpUTaMaHHI OpHUTiHAITY.
BaxxnmBo TakoX YHUKATH 3arajdbHUX a00 (hopmanbHHX BUpPa3iB, SKI MOXKYTh 3HU3UTH
IHTEHCHBHICTh €MOIIITHOT HACHYEHOCTI TEKCTY.

[Tin gac mepeknamy Ciil 3BepTaTd OCOOIMBY yBary Ha €MOIliifHO 3abapBieHi
JiaJIoTW, BHYTPINIHI MOHOJOTH TEPCOHAXKIB Ta OMUCH EMOIIMHUX Tomiil. BaxkiauBo
neperaTu He JUIIe CJoBa, a W Te, SKI MOYYTTS BOHU BUKIHWKAIOTH y YWTaya.
BukopuctanHs pi3HOMaHITHUX MOBHHUX 3ac00IB, TakuX $K o0O0pa3u, MOPIBHSIHHSA,

MeTadopu, TOMOMOXKE 30€pErTH eMOIIITHY HACUYEHICTh TEKCTY.
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Hanpuknaz, nepexianay Moke 3BEpHYTH yBary Ha BUOIp BiJIIIOBIJHUX CUHOHIMIB
a00 BHMKOpPUCTaHHS aHAJOTIYHUX EMOLIMHO 3apsAJKEHUX o0pa3iB Ta BUpa3iB, LI00
nepesaTu To caMuii eMOUIMHUN e(eKT, IKUil Mae opuriHai. BaxxinBo Takoxk mam'sTaTu
PO KOHTEKCT CHUTyallli Ta OCOOJIMBOCTI KOXKHOIO IMEpCoHaxa, 100 mnepekian OyB
MaKCHUMaJIbHO BIJMOBIJHUM HOT0 XapakTepy Ta eMmouidHoMmMy crany. Hampuknan:
«LATER, NEAR SUNSET, Jodie found Kya on the beach staring at the sea. As he stepped
up beside her, she didn’t look at him but kept her eyes on the roiling waves. Still, she
knew by the way he spoke that Pa had slugged his face» (Owens, 2018, c. 20); «A gnawing
hunger—such a mundane thing—surprised her. She walked to the kitchen and stood at
the door. All her life the room had been warmed from baking bread, boiling butter beans,
or bubbling fish stew. Now, it was stale, quiet, and dark. “Who'’s gonna cook?” she asked
out loud. Could have asked, Who's gonna dance?» (Oenc, 2021, c. 20).

OOupaHHs TNpaBUIBHUX CTpATerid mepekiaay Mg 30epeKeHHs eMOINHOT
HACUYEHOCTI — I1€ KPUTUYHUHN aCTEeKT MPOIeCy NepeKIaay, 0COOJIMBO KOJIM MOBA i1 TIPO
nepexsiaj moesii, XyA0’KHbO1 MPo3H a00 IHIIMX eMOIIHHO 3apsSKEHUX TEKCTIB.

[lepexnan TekcTiB 30epeKeHHS] €MOLIMHOI HACUYEHOCTI — II€ CKJIAJHUH MpOoIIec,
OCKUIBKH BaXKJIMBO TIEpeJaTH HE JIMIIE 3MICT, a W eMolliiiHe 3a0apBJICHHS OpUTIHAIY.
BaxxnuBo po3ymiTH eMOIIMHMN KOHTEKCT Ta 1HTOHAIII0 OPUTIHAIBHOTO TEKCTY Iepe.l
nepekianom. Lle qonmomorke 30epertu TOH Ta HACTPIH, K1 Mae OPHUTiHAIL.

3arajom, mepeKiaj eMOIIHHO HACHUYEHOTO pOMaHy BHUMAarae BiJl epekiaiada He
JIUIIIE BUCOKOI MOBHOI1 KOMIIETCHTHOCTI, ajle ¥ YyTJIIMBOCTI JIO €MOIIMHOTO 3MICTy Ta
atMocepu Tekcty. Bubip cimiB, MmO MakCUMajibHO BiJIMOBIJAIOTh EMOIIHHOMY
3abapBieHHIO opuriHany. Hanpukman, ais nepemadi pagocTi MOXHA BUKOPHUCTOBYBATH
CJIOBA 3 TIO3UTHBHOIO KOHOTAIIIET0, a JIJIsl TIepeiadi CyMy — BIATIOBITHI CHHOHIMH.

bykBanpHMII mepekiian MOXKEe BTPATUTH eMoOlliiHe 3abapBieHHS. Baxanso
30CepEeNTHCS Ha TIepeiadl CeHCY Ta HaCTPOIO TEKCTY, a HE MPOCTO MEePEKIIaaTh CIOBO
3a cioBoM. Jlesiki eMorrii Ta iX BHpPaXeHHS MOXYTh OyTH YHIKaIbHUMHU IJIsi TIEBHOT
KyapTypu. llepekianady NOBMHEH BpaxoBYBaTH III BIAMIHHOCTI, 100 3a0e3meunTu

aJIcKBaTHE PO3YMIHHSA Ta CIPUUHATTS TEKCTY Y UUIbOBIN ayIUTOPIi.
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SKu0 e MOMKJIMBO, BAPTO BUBYMTH CTWUJIb aBTOpa OpUTiHANLY Ta crnpoOyBaTu
BIITBOpUTH HOro B TMepekiai, 1ol 30epertu ioro emorii. Copoba BiITBOPUTH
IHTOHAIIII0 OpPUTiHANY 4Yepe3 BUKOPUCTAHHS pPI3HUX TIpaMaTUYHUX KOHCTPYKLIA Ta
3BOPOTIB, 1110 BiJIMOBIIal0Th €MOIIITHOMY HAacCTPOIO TEKCTY.

[lepeknanauy Moke BUKOPUCTOBYBATH CBIM BJIACHUN JOCBIJ Ta €MMATIIO s
Kpallloro po3yMiHHS Ta Mepeaadi eMOI[id, 110 BUPaXeHi B TEKCT1. 30epexkeHHs eMOLIMHOT
HAaCMYEHOCTI B TMEpeKyajJl BHUMarae B TMepekiajadya BMIHHSA MepeJaTd He JIMIe
OyKkBaJIbHE 3HAYEHHS CIIB, a ¥ X BIATIHKH, BUPA3HICTh Ta €MOLliliHE 3a0apBIICHHS.

['muboke po3yMiHHS KOHTEKCTY, B SKOMY BJKHUBA€THCS Ta CIPUIAMAETHCS TEKCT,
JIOTIOMO’KE TepeKIiaiadyy BIATBOPUTU eMOlliiHy cdepy opurinany. [lomyk agexBaTHUX
CJIB Ta BHUpa3iB y IIJIbOBIA MOBI, K1 MalOTh CXOX€ €MOIliiiHe 3a0apBieHHs, 10 U Y
BUXITHOMY TEKCTi. BaXJIMBO BiATBOPUTH 1HTOHAIlIIO Ta CTWIb OpuriHany. Hampukian,
AKIIO OPUTTHAIBHUI TEKCT € KapTIBIMBUM ab0 CapKaCTUYHUM, MEPEKIIa]] TaKOX Mae
nepeiaBaTu el TOH.

HesBaxkarouu Ha 111 cTpaterii, iieajibHe 30€peKEeHHS €eMOIIHHOTO TOHY MOXKEe OyTH
CKJIQJHUM 3aBIaHHSIM, OCKUIBKM €MOLii Ta X BUPaKEHHS 4YacTO MAlOTh KYJIbTYpHI Ta
IHAUBINYadbHI BIAMIHHOCTI. TOMY Ba)KIuBO, 1100 mepekiaaad OyB THyYKUM Ta TBOPUYUM

y MOIIYKY CIIOCO01B Mepeadi eMoIliid yepe3 nepeKia.

2.3. Ilepexaananbki TPyaAHOIII BiTTBOPEHHS YKPATHCHKOI0 MOBOIO 3aC00iB

BHPAKEHHSI eMOTHBHOCTI Y poMaHi

Emorii wacTto TpyHTYIOTBCA Ha KyJIbTYpPHHX, ICTOPHYHHUX Ta IHAWBIAYaTbHUX
KOHTEKCTaX, fKI MOXYTh BIAPI3HATHCA MK MoBaMu. [lepekiiamad moBMHEH BHOpaTH
BIJIMTOBIZHI CJIOBAa Ta KOHCTPYKIIii, 00 TOYHO MepeaaTH TOH Ta €MOILIMHHWHA BiITIHOK
OpHTIHAITY.

VY nesxux MoBax MOXe OyTH BiJICYTHsI KOHKPETHA JIeKCHKa abo (pazeosnorizmu, o
BUKOPHUCTOBYIOTHCS JJIsI BUpaKeHHs neBHUX eMoliid. [lepeknanadeBi noTpiOHO 3HAUTH
a00 CTBOPHUTH CKBIBaJICHTHI BHpa3H, M00 NepenaTH opuriHaibHe 3HadeHHs. «Kya had

done the laundry plenty with Ma, so knew how to scrub clothes on the rub board under
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the yard spigot with bars of lye soap. Pa’s overalls were so heavy wet she couldn’t wring
them out with her tiny hands, and couldn’t reach the line to hang them, so draped them
sopping over the palmetto fronds at the edge of the woods» (Owens, 2018, c. 25) — «Kas
bacamo npana 3 Mamoro, mooic 3Hana, sIK Hamupamu 0052 Ha 00Uyl 0 HAMUPAHHS NIO
KPAHOM y 080pI WMAMKAMU JydHcHo20 muna. bamokiecvkuii kombine3on 6y8 HacminbKu
MOKDUM, WO 80HA He MO2ld 8I0HCAMU 1020 CBOIMU KPUXIMHUMU PYKAMU, | He MO2ld
00MACHYMUCA 00 MOMY3KU, WO0O NOGICUMU, MOMY HAKUHYILA 1020 HA JUCM NATbMemu
na kpaio nicy» (Osenc, 2021, c. 28).

EMmor11iitHO HacCM4eH1 TEKCTH MOKYTh MaTH clieU(IYHUN CTUITb Ta PUTM, SIK1 BAXKKO
BIITBOPUTHU B 1HIIIN MOBI. [lepeknagay mae 306epertu 11 acneKkTy, o0 BIpHO MepeaTu
€MOI[IiHY IHTEHCUBHICTh TEKCTY.

Emorii Ta X BUpakeHHsI MOXKYTh OYTH Pi3HUMH B Pi3HUX KyJIbTypaX. [lepeknanad
TIOBUHCH BPaxOBYBAaTH KYJIbTYPHUI KOHTEKCT, 100 YHUKHYTH HEITOPO3YMiHb a00 BTpaTH
emoriinoro 3micty «Surely Ma would come back for her birthday, so the morning after
the harvest moon she put on the calico dress and stared down the lane. Kya willed Ma to
be walking toward the shack, still in her alligator shoes and long skirt. When no one
came, she got the pot of grits and walked through the woods to the seashore. Hands to
her mouth, she held her head back and called, “Kee—0w, kee—ow, kee—ow.” Specks of
silver appeared in the sky from up and down the beach, from over the surf.» (Owens,
2018, c. 26) — «Hanegno, mama nogepuemuvcsi Ha CGill O0eHb HAPOOICEHHS, MOM) BPAHYL
RICISL JHCHUBHO20 MICAY 80HA 0052714 cumyege niamms U ousuiacs Ha eyiuyio. Kas
xomina, wob6 Ma tiuna 0o xanynu, éce we 6 my@aax iz arieamopa ma 0082iti CNiOHUYI.
Konu nixmo ne npuxoous, 6ona dicmasana kacmpynro 3 Kpynow i Uuios yepes aic 00
bepeza mops. ITioussuiu pyku 0o poma, 60Ha SIOKUHYAA 20108 HA3a0 i eykuyaa. «Ki—ay,
Ki—ay, ki—ay». Cpionsicmi nasamu 3 16UIUCs 8 Hebi 36epX) Ul 6HU3 810 NASINHCY HAO NPUOOEM
(OBemnc, 2021, c. 27).

Jlesiki eMOIliiHI BHpa3W MOXYTh MaTH PIi3HI iHTEprpeTanii B 3aJIeKHOCTI Bif
KOHTeKCTy. llepeknanauy Mae BUOpaTu Taki ClOBa Ta BUpa3M, SIK1 MepeaaayTh MOTPIOH1
eMoIiH1 BIATIHKY. [lepeknasay moBMHEH yBa)KHO BUOMpATH MOBHI 3ac00H, 11100 BOHU

BIIMOBIIAJIM CTUJIIO, TOHY Ta aTMocdepl opuriHaiy, 30epiralouu Mmpu 1[bOMYy €MOIIHHY
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cytHicth Tekety «With that, they grabbed their bikes, pedaled hard down the syrupy sand
track back to Main, through town, and ran inside the low—slung building where Sheriff
Ed Jackson sat at his desk in an office lit with single lightbulbs dangling on cords. Hefty
and of medium height, he had reddish hair, his face and arms splotched with pale freckles,
and sat thumbing through a Sports Afield.» (Owens, 2018, c. 28). — «3 yumu crosamu
BOHU CXONUNU CBOI 8eIOCUNEOU, WOCUNU NOMUATU NEOANAMU NO CUPONOBOMY NICKY HA3A0
00 Meiina, uepes micmo ma nobie y Husbky oyodiento, oe wepug E0 /ocexcon cudis 3a
c80iM cmonom y KabiHemi, 0C8IMAEHOMY NOOOUHOKUMU JNAMNOYKAMU, WO 38UCATU HA
wHypax. 300po8eHHUll i cepeoHb020 3POCMY, 8iH MAB pyoe 8010CCH, U020 00IUYYSA U VKU
Oyau 6Cisini OiouMU 8ecHAHKamu, i 6in cudie, copmaiouu Sports Afield.» (Osenc, 2021,
c. 30).

Ili TpymHOIII MOXYTh YCKJIQJHUTH TPOIEC IMEpPeKIaay EMOTHBHO HACHYCHHX
TEKCTIB, ajie 3 MPaBUJIBHUM IT1IXOJI0OM Ta BIJMIOBITHOIO €KCIIEPTHU300 BOHU MOXKYTh OyTH
MOJI0JIaH1 I7Isl JOCSITHEHHSI MAKCUMAJIbHO TOYHOTO Ta €(heKTUBHOTO TIEPEKIIany.

[lepexnan eMOTUBHO HACMYEHUX TEKCTIB MOXe OYTH BHKIMKOM 4Yepe3 HACTYIIHI
TPYJIHOIII: TOYHE TepelaBaHHs eMOIIii, BIICYTHICTh €KBIBAJICHTIB Y MOBI IIPU3HAYCHHS,
30€pEKEHHS CTHIIIO Ta PUTMY OPHUTIHANY, YpaxyBaHHS KYyJbTYPHUX BIAMIHHOCTEH Y
BHUpaX€HH1 €MOIli, YHUKHEHHS JIBO3HAYHOCTI Ta 0araTo3HA4YHOCTI BHUpa3iB, a TaKOXK
BUOIp MOBHHX 3ac00iB, sIKi HaliKpallle mepeaaayTh EMOLINHY CYyTHICTh TekeTy. «Limbs of
oak and wild holly screeched against the patrol truck as the sheriff maneuvered down the
sandy track with Dr. Vern Murphy, lean and fit with graying hair, the town’s only
physician, sitting beside him. Each man swayed to the tune of the deep ruts, Vern’s head
almost banging against the window. Old friends about the same age, they fished together
some and were often thrown onto the same case. Both silent now at the prospect of
confirming whose body lay in the bog.» (Owens, 2018, c. 28). «linku oyba ma ouxoz2o
nadyba cxpuniiu 06 nampynivHy GAHMAICIBKY, KOIU wepugdh Mamespysas niujaHoro
00pidcKo0 3 00Kmopom Beprnom Mepghi, xyoum i niomsenymum i3 CUSUM B0OJIOCCAM,
EOUHUL NIKap micma, aKutl cuoumos nopyd 3 Hum. Koowen nocotioysascs nio menooiro
2UOOKUX Koail, 2onoea Bepna mano ne edapunacsa o6 sikno. Cmapi Opy3i npubau3Ho

00HO020 BIKY, BOHU JIOBUIU PUOY pa3om i uacmo ix kuoaiu 6 ooun awux. Qbuosa 3apas
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Mo8uamb neped Nepcnekmueoio niomeepoumu, wue mino aedxcano 6 boromi.» (Osenc,
2021, c. 30).

JI0J1TaTKOBUM BUKJIMKOM € 30€pEKEeHHsI EMOLIIITHOrO 3By4aHHS Ta IHTEHCUBHOCTI B
nepeKsiaai, OCKUIBKA Pi3HI MOBU MOXYTh MaTH BIIMIHHI OCOOJMBOCTI Y BUpaKEHHI
€MOIIiil Ta BUKOPUCTaHHI MOBHMX 3aco0iB. Hanpukias, Aesiki MOBU MOXKYTh MaTH MEHIII
PO3BUHEHI CJIIOBHUKOBI 3alacH AJi1 BUPAKEHHSI IEBHUX €MOI[il a00 BUKOPUCTOBYBATH
HII1 MOBH1 KOHCTPYKIli. TakoX BaXJIMBO YHUKATU MEPEKIAJalbKOi JUCTaHIIi, 1100
30epertd mpsMHA 3B'I30K MK TMEpPEKIaJeHHMM TEKCTOM Ta 4YHTadeM, a 1€ MOXe
BUSIBUTHUCS CKJIQTHOIO 3a71a4€t0, 0COOJIMBO TPH TIepeKIIai eMOTUBHO HACHYCHUX TEKCTIB
«They had known Chase since he was born. Had watched his life ease from charming
child to cute teen; star quarterback and town hot shot to working for his parents. Finally,
handsome man wedding the prettiest girl. Now, he sprawled alone, less dignified than the
slough. Death’s crude pluck, as always, stealing the show» (Owens, 2018, c. 29) — «Bonu
snanu Yetiza 6i0mooi, ax 6iH HApoOuscs. J[ueuscs 1oeo Hcumms noiecutyemovcs Gio
yapieHoi OUMUHU 00 MUL020 NIONIMKA, 3IPKA 3AXUCHUK 1 MICMO eapsue NOoCmpin
npayoeamu Ha ceoix bamvkis. Hapewmi kpacenv 6inuacmvcsi 3 HAUKPACUBIULONO
oisuunoro. Tenep 6in po3KUHYBCSA 00UH, MeHW 2iOHUL, Hixc 6onomo. I pyba xumpicmo
cmepmi, sk 3a6cou, kpaoe uioy» ( Osenc, 2021, c. 31).

HeMoXuBiCTh BIITBOPUTH TIOBHICTIO BCl €MOIIIMHI HIOAHCH Ta BIATIHKH
OPUTIHAJILHOTO TEKCTY TaKOX MOXE CTaTHU TPyAHOIIaMH y nepekmani. Jleski emorrii abo
BITYYTTA MOXKYTh OyTH YHIKaJbHUMH JJIsi TIEBHOI KYyJbTypH a00 MOBH 1 MOXYTh
BUSIBUTHUCS] BAKKUMHU JJIS Tiepeadi B iHIIiH MoBi. Takok BaKJIMBO YHUKATH MEPEKIIay,
KWW MOKE BHUTJISAATH MEepeOUIbIIeHUM ab0 MTYYHIM, OCKIJIBKU 1€ MOXKE CIIOTBOPUTH
CIPHUHHSTTS TEKCTY YuTa4eM. TakuM 4MHOM, 30€pe’KeHHS aBTEHTUYHOCTI Ta €MOIIHHOT
BIJIBEPTOCTI OPUTIHATY € KIFOYOBHM 3aBJaHHSAM JIJIsl IEPEeKIaada EMOTHBHO HACHUEHUX
TEKCTIB.

KpiM Toro, BaXIMBO BpaxOBYBaTH KOHTEKCT 1 cnemudiky ayauTopii, Uil sSKOi
MPOBOAUTHCS nepekiaa. EMoIlii Ta ix BUpaKeHHsI MOXYTh OyTH PI3HUMU JIJIs1 pI3HUX TPYII

YUTayiB, TOMY IIE€peKJiajlad IMOBUHEH 3pPO3YMITH, SIKI €MOIlli Ta peakiii BUKIHUKAE
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OpUTTHAIBHUI TEKCT y LIUIbOBINA ayIUTOPIi, 1 aAaNTyBAaTH MEPEKIIa] BIAMOBIIHO 10 I[bOTO
KOHTEKCTY.

JIJst yCminTHOTO Mepekiagy eMOTHBHO HACHYCHUX TEKCTIB MEpeKiIaaad MOBUHEH
MaTHu BUCOKHH piBEHb €MIMaTii Ta YyTTs 0 MOBHHUX HIOAHCIB, a TAKOX TJIMOOKE PO3YMIHHS
KyJbTYPHOT'O Ta ICTOPUYHOTI'O KOHTEKCTY K OPUTIHAIIBHOTO TEKCTY, TaK 1 {LIbOBOI MOBH
Ta ayJJUTOPIi.

[Ile omHi€r0 CKIAAHICTIO € BUOIP MK JOCHIBHUM Ta BUIBHUM TEPEKIIAJIOM.
JlocniBHMI TIEPEKIIaJl MOXKE HE BIATBOPUTH €MOIIIMHY CYTHICTh TEKCTYy, B TOW 4Yac, SK
BUTbHUM TIEPEKJIIA]] MOXKE BTPATUTH JESK1 eTalli uM BIATIHKY opuriHainy. [lepexnamnad mae
3HAWTH OaJaHC MK [UMHU TMIAXO0JaMH, MO0 TMepeaaTH EMOIIMHUN 3MICT TEeKCTy
MaKCUMaJIbHO TOYHO 1 YITKO.

Hapemri, HeoOX1IHO BpaxoBYBaTH, IO €MOI[IHHA HACHYEHICTb TEKCTY MOXKeE
BUMAaraTH J0JIaTKOBMX KOMCHTapiB a00 MOSICHEHb JIJIS YUTAdYiB, SKi HE MarOTh TOTO X
CaMOTro KOHTEKCTY, 110 1 aBTOp opuriHaity. Taki MOsSICHEHHS MOXKYTh JOTIOMOTTH YUTAa4Y€B1
Kpale 3p0o3yMITH €MOTHUBHICTh TEKCTY Ta MOT0 BaXKIIMBICTh y KOHTEKCTI poMaHy abo
OIOBIIaHHS.

Kpim ToOro, emoriiiHo HacHuYeH1 TEKCTH YacTO MICTATh BHYTPIIIHI MOHOJIOTH
NIEPCOHAXIB, K1 BiIOOpakalOTh 1XHI BHYTPIIIHI ITepexuBaHHs Ta KOHQIIKTH. [lepexan
IIUX MOHOJIOTIB MOK€ OyTH BHKJIMKOM 4epe3 HeOOXIIHICTh Mepe/iadi BiATIHKIB MOBH Ta
CTHJTIO TIEPCOHAXKIB, a TAKOXK IXHIX YHIKQJIbHUX EMOLIMHUX PEaKITii.

Takox BaXJIMBO BPaxOBYBATH, 110 €MOIIMHO HACHYEHI TEKCTU MOXYTh MICTHTH
IMILTIIIUTHI BUpa3u Ta 00pasu, SKi BUMaraloTh TOHKOI Ta YyTJIWBOI IHTEpIpeTallii 3 00Ky
nepekiamaya. [lepenaga mux emMomiitHUX HIOAHCIB Y TIEpPEeKiIaal MOXKe MOTpeOyBaTH Bij
nepeKsaaada BeTMKOi TBOPYOCTI Ta PO3YMIHHS KOHTEKCTY.

EmoriitHo HacWueHi TEKCTH MOXYTh MICTUTH TaKOX cCHenudidHl KyIbTypHI
aCmeKTH, $KI MOXYTh OYTH BaXJIMBUMH [UJII PO3YMIHHS EMOIIIHOTO 3MICTY.
[lepexnamaueBi HeOOXiqHO OYTH O3HAMOMIICHUM 3 IIUMH ACMIEKTaMH KYJIBTYPHU Ta BMITH
nepenaTtv ix y mepekiazi, mo0 3a0e3neynuTH MOBHE Ta TOYHE BIATBOPEHHS €MOIIMHO1

TTMOWHU TEKCTY.
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[lepexnax e€MOTHMBHO HACHYEHUX TEKCTIB MOXKE€ BUMAaraTH Bil TMepekiagayda
31aTHOCT1 BUSIBJISITU Ta PO3YMITH TOHKI HIOAHCH MOBHU Ta MOYYTTIB, 110 BiAOOpaKeH1 B
opuriHanbHOMY TekcTi. lle Bkitouae B cebe 31aTHICTh PO3PI3HATH BIATIHKKA €MOLIMH, a
TaKOXX BMIHHS MEpeNaTH iX y mepexiaii, 3a0e3neuyoud THM CaMUM Te, 1110 eMOIIIMHUN
3MICT TEKCTy He Oynie BTpaueHo abo CIOTBOPEeHO. ToMy BaKJIIMBO MaTH HE JIMIIIE MOBHI,
ane M eMoLiiHI Ta KyJbTYpHI KOMMETEHLIi A YCHIIIHOTO MepeKiaay €MOTHBHO
HACUYCHHMX TEKCTIB.

Benukow CKIaAHICTIO TaKOXK MOXe OyTH 30€pekeHHsS BIATIHKIB €MOIIHHOrO
3apsiny npu nepekiani. OpuriHaIbHUN TEKCT MOXKE MICTUTHU PI3HOMAHITHI €MOIlli, sKi
94acTO B3a€EMO/IIIOTh Ta MEPEIUIITAIOThCS MK co00t0. [lepekiiaiad moBUHEH 30€PErTH 10
CKJIQJIHy €MOIIMHY MaJIITPy, BIATBOPIOIOYM Ti1 caml BIATIHKUA Ta BITYYTTS B MEpeKiai,
1100 YuTa4y MIT OTPUMATH aHAJIOTIYHE EMOIIIMHE BPaKEHHS.

OTxe, eMOLIHHO HACMYEHI TEeKCTHU YacTo MICTATh MeTadopu, ajeropii Ta iHII
o0Opa3Hi 3aco0u, IKi MOKYTh MaTu TIMOOKHUH emoriitHui 3MicT. [lepekian ux oo6pa3is
MO3K€ BUMaraTd TBOPUYOTO Ta KPEaTUBHOTO MIAXOAY, 1100 BOHU 30€periiv CBOI CUITy Ta
e€MOIllliHEe HaBaHTAXEHHS B [[UILOB1A MOBI.

TakuM ymHOM, mepekyiay €eMOTHBHO HACHMYEHUX TEKCTIB — 1€ CKJIAJHUNA Ta
BUMOTJIMBHI MIPOIIEC, IKUM BUMArae Bij repekiiagadya He JUIIe MOBHOT KOMIETEHTHOCTI,
ajie ¥ TIMOOKOTro pO3yMIHHS €MOIIIMHOTO Ta KYJIBTYPHOTO KOHTEKCTY.

[HONMI mepeknagad MoOKe 3ITKHYTHCS 3 CHUTYaIlisIMH, KOJIM Ba)XKO 3HAWTH
aJICKBaTHUH TepeKyaj AJid BUpa3iB ado ¢pa3, ki MaloTh MIMOOKE eMOIliiHEe 3HAYCHHS B
opuriHami. Y Takux BUIAJKaX TEPEKIajaueBi HEOOXITHO BUSABUTH TBOPYICTH Ta
THYYKICTb, ITyKAIOYW HAMOIMKYMI eKBiBaJIeHT a00 croci0 mepeaaTu eMOiHHNANA 3MICT Y
IJI6OB1HA MOBI.

Takoxx BapTO BpaxoByBaTH, IO €MOIll MOXYTh OyTH BHpa)xeHI pPI3HAMH
croco0amu B pi3HUX KyJbTypax. TomMy nepekiaaad Mae riiuOoKe PO3yMiHHS KyJIbTyPHUX
0COOJMBOCTEH SIK OPUTIHAIBHOI, TaK 1 IIUThOBOT MOBH, 100 TOYHO TMEepEAaTH SMOIIMHUI
3MICT TEKCTY T4 YHUKHYTH HEMOPO3yMiHb 200 HEKOPEKTHUX MEPEKIAIiB.

BaxxyiiBo Tako BpaxoBYBaTH, 110 €MOI[ii MOKYTbh MAaTH PI3HUI BIATIHOK Y P13HUX

KoHTekcTax. [lepekiamady MNOBMHEH 3HATH YyCl BIATIHKA €MOIId Ta BpaxoBYyBaTU
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cnenu@iKy cuUTyalil Ta NepCOHaXiB, 00 MepeaaTH iXHI BHYTPIIIHI MEPEKUBAaHHS Ta
peakIlii sKHaUTOYHIIIIE.

OTxe, Iepekiag eMOTHBHO HACMYCHHUX TEKCTIB BUMAarae BiJl IEpeKiaiadya BUCOKOT
MOBHOT Ta KyJIbTYPHOT KOMIIETEHII1i, & TAKOK TOHKOT YyTJIMBOCTI O €MOLIIMHOTO 3MICTY
TEKCTY, 00 3a0€3MeYUTH TOYHE Ta e(DEKTUBHE TIEpPEIaBaHHSI SMOIIIMHOTO BPaXEHHS B
[IJILOBI1il MOBI.

[Ile omHi€er0 TPOOJIEMOIO TPH TMEpeKIaji E€MOTHBHO HACHYCHUX TEKCTIB €
30€peKEeHHsI aBTCHTUYHOCT1 Ta 1HJUBIAYaJIbHOCTI TOJIOCYy aBTOpa. KoXKeH MUChMEHHUK
Ma€ CBIM yHIKaJbHUN CTHJIb Ta MaHEpPy BUPAXEHHS €MOUIN, sIKI MOXYTh OyTH Ba)KKO
BiATBOpUTU B 1HIIINA MoBI. [lepexknamad moBuHEH OyTH YBaXXHHM J0 JeTajed Ta
BpPaxoOBYBaTH OCOOJMBOCTI CTHIIIO aBTOPA, 1100 3a0e3MeYUTH 30epeKeHHS HOTO roJIocy B
nepexsal.

Takok Ba)XJIMBO YHUKATH TMEpPEKIaAallbKUX BTPYYaHb, SIKi MOXXYTh CIIOTBOPHTH
OpUTIHAJILHUM TEeKCT abo BTpaTUTH Horo emoimiiHui 3micT. [loTpiOHO perenbHO
aHaNi3yBaTH KOXKHE CJOBO Ta BHUpa3, MO0 BIEBHUTUCA, IO BOHU BIATBOPIOIOTH
CIIpaBXKHIM 3MICT Ta €MOIIHHUN TOH OPHUTIHAITY.

He meHI Ba)KIMBOIO € 371aTHICTh NIepekiiagaya CIpuiMaT Ta PO3yMITH €MOITIHH1
BIJITIHKH, SIK1 BUPQXKEHI B OpUTiHAIbHOMY TeKcTi. [le MoJke BUMaratu Bii HbOT'O HE JIUIIE
MOBHOi1 KOMIICTEHIIii, ajie ¥ eMmaTii Ta YyTJIMBOCTI IO MOYYTTIB aBTOpA Ta MEPCOHAXKIB.
Takuit miaxixg J10moMoke 3a0e3MeYrTH MaKCMMaJbHO TOYHHMM Ta BHUPA3HHUN TNEpeKyial
€MOTHBHO HACUUYEHUX TEKCTIB.

[lepexnan eMOTHBHOCTI B TBOpaxX MOKe OyTH CKJIaJHUM 3aBIaHHSM Yepe3 Te, 10
eMoTtIiitHa cepa MOBU 4acTO TPYHTYETHCS HA KOHTEKCTI, BXKMBaHHI ClliB, (hpas, metadop,
TOHY Ta IHIIMX JIHTBICTHYHUX 3ac00ax, sKi MOXYTh MaTd BIATIHKH 3HAYCHBD,
HeTMepeKyIaaH1 MPIMOI0 MOBO0. OCOOIHMBO 11€ CTOCYETHCS MOE311, TITEPATYpHUX TBOPIB 3
TITMOOKUM TICUXOJIOTTYHUM 3MICTOM 200 €MOIIIITHO HACHYEHUX CIICH.

[Tpu mepexnani eMOTUBHOCTI BKJIMBO 30epiratu He yniie OyKBajdbHE 3HAYCHHS
CIiB, ajie ¥ cipoOyBaTH MEPEIATH TOH Ta €eMOIIHHUN HACTP1 OpUTIHAIBHOTO TeKCTy. Lle
MOX€E BUMaraTu BiJ] nepekiagaya KpeaTUBHOCTI Ta IITMOOKOTO pO3yMIHHSI KOHTEKCTY, a

TaKOX JIOCB1lY POOOTH 3 MOBOIO Ta KYJBTYPOIO, 3 IKOT IPOBOJIUTHCS MIEPEKIIAI.
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Hanpuknaa, npu nepeknaal moesii Moxe OyTH BaXXJIMBO BpaxyBaTH pPHUTM,
pUMYBaHHS Ta METPHUKY, a TaKOX MIATPUMATH E€MOIIHY IHTOHOBAHICTh TBOPY. Y
MPO30BUX TEKCTaX, TAaKOX BAXKIMBO IMEpeNaTH TOH Ta €MOLIHHUI CTaH MEepCOHAXIB,
aTMoc(epy CLEHH Ta 3arajibHUil HaCTp1i TBOPY.

VY pesynbrari, nepeksiajl eMOTUBHOCTI MOXe OyTH 3aBIaHHSM, sIKE€ MOTpedye He
JUIIE BOJIOAIHHS MOBOIO, @ M UYTJIMBOCTI JI0 BHpA3HUX 3acO0IB MOBH Ta €MOIIHHOT
JIMOWHY TEKCTY.

3BaKalOuM Ha BHUIIE3a3HAYCHI aCMEeKTH, BapTO 3a3HAYMTH, IO B MEpeKiIaji
E€MOTHBHO HACUYCHHUX TEKCTIB B)KJIMBO JOTPUMYBATHUCS TIEBHUX NMpUHIHUITIB. [To—mepie,
nepeKiazay MOBUHEH OyTH BIAJAHUM OPUTIHAIIBHOMY TEKCTY 1 CIIpOOyBaTH 3pO3yMITH
TTMOMHHE 3HAYCHHS EMOIIHHO 3aps/pKeHOro Marepiany. Jlami, BakKIMBO BHUSBHUTHU
EMOIIIH1 TOYKH, KITFOUOBI JJISl TEKCTY, Ta 30CEPEIUTHUCS HAa HUX IIiJT Yac MepeKIIay.

ITix wac pobotu 3 Mmetadpopamu Ta oOpazamu, repekiiaiadeBi Ciijl 3BepTaT yBary
Ha KyJbTYpPHI BIZIMIHHOCTI 1 IITYKaTH €KBIBAJICHTH1 aHAJIOTH, SIKI BIATBOPATH aHAJIOTIYHI
eMOIlIHI BpaKeHHS. BaXJIMBO TakoX BpaxOBYBaTH TIpaMaTUYHI Ta CTHIIICTHYHI
BJIACTUBOCT1 MOBH, 1100 IepeaaTh eMoliiHui ToH opuriHainy. Kpim Toro, mepekianay
Mae 30epiraTd PUTM, IHTOHAIIO Ta CTPYKTYpY PEUYCHHS, SKI MOXYTh BIUIMBATH Ha
CIIPUHHATTS €MOIIIHHOTO 3MICTY TEKCTY.

BaxxnmBuM € TakoX yBa)KHE BHMBUEHHS KOHTEKCTY Ta OOCTaBHH, IO OTOYYIOTH
TEKCT, a TaKOXX BpaxXyBaHHS IIbOBOI ayauTopii. EMOTHBHUI 3MIiCT MOXe OyTH
CIPHUIHSITHM MTO—PI3HOMY B 3aJIEKHOCTI BiJl KYJbTYPHHUX, ICTOPUYHUX Ta 1HIAUBITYATbHUX
ocoOnmBocTel unTadiB. ToMy mepekiagad MOBUHEH MParHyTH 0 TOTO, MO0 eMOIliiiHe
Bpa)XCHHS BiJ] TEKCTY OyJ10 MOAIOHUM JIO TOTO, SIKE€ BUKIMKAE OPHUT1HAI.

[lepexnam eMOIiITHO HACHYCHUX POMaHIB MOXE CTABUTH TIEPE]T IEPEKITIaIaueM Pl
BUKJIUKIB 1 TPYJHOIIIB Yepe3 MoTpeOy BipHO BIATBOPUTH HE JIUIIE CIOKETHI TOBOPOTH, a
1 eMOILHMIA CTaH MepCOHaXiB Ta atMocdepy TBopy. EMorrii MOXyTh OyTH CKIagHUMU
JUTSL TIepenavi, OCKUIbKM BOHW YacTO TPYHTYIOTBCS Ha KyJIbTYpHUX a00 COIiaTbHUX
KOHTEKCTaX, sIKi MOXYTh BIIPI3HITHUCS B PI3HUX MOBHUX cepefoBuiiax. [lepeknanau mae
3HAlTH BUpPa3HI MOBHI 3aco0u, MO0 MepeaTH eMOLINHUN 3MICT TEKCTYy TOYHO Ta

e(heKTUBHO.
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Pi3HUIII y KyJIbTYpHUX VSIBICHHIX Ta HOPMax MOXYTb TIPHU3BECTH JO
HEMOpPO3yMiHb a00 CIOTBOPEHb EMOLINHUX KOHTEKCTIB. llepexnazay mMmoOBUHEH
BpaxoOBYBaTH Il BIJIMIHHOCTI Ta HIyKaTU CHOCOOU ajamTallii TEeKCTy 10 KYyJIbTYpPHOTO
KOHTEKCTY I[LTbOBOI ayAUTOPIi.

EmoriitHO HacuuYeHi pOMaHu MOXYTh BKJIIOYATH Y c€0e pI3HOMAHITHI CTUIIICTUYHI
€JIeMEHTH, Takl SK IlaJIoTH, BHYTPIIIHI MOHOJIOTH, omucu Tomo. [lepeknamaueni
HEOOXI1THO 3aiTH e(hEeKTUBHI CrTIOCOOU TMepeiadl IUX eJIEMEHTIB Tak, 00 30eperT iXHI0
EMOIIiIIHY CHUJTy Ta BUPA3HICTb.

3arajgoM, MEpeKiIaJl EeMOTUBHO HACHYCHUX TEKCTIB BUMAarae BiJ mepekiagada He
JIUIIIE BMIHHSI IEPEHOCUTH 3HAYCHHS CJIIB, a M 3IaTHOCTI TIepeaTH €MOI[IHY IITMOMHY Ta
BIITIHKK OPHTiHAJIBHOTO TBOPY. Lle CkiIamaHMil 1 TOHKHH Mporec, SKui BUMarae 0arato
yBarm JI0 JeTajield, YYTIMBOCTI JJO MOBH Ta KYJbTYPHOT'O KOHTEKCTY, a TaKOX
KpPEaTUBHOCTI Ta €MIIaTii.

Emortii € BHYTpImIHIM CTaHOM, SIKMM MOXKE BapilOBaTHUCS B 3aJIEKHOCTI BIJ
KyJIbTYPHHX, ICTOpUYHUX Ta 1HAUBIAyadbHUX (pakTopiB. Ilepeknagad mMoBUHEH 3HAWTH
aZIeKBaTHI1 BUpa3H, 100 BIATBOPUTH T1 CaMi €MOIIii, IK1 BUKJIUKA€E OpPUTIHAI, aJie e MOXKE
OyTH CKJIQJHO Yepe3 PI3HUIII0 B EMOIIMHUX PEaKIlisaX MK KyJIbTypaMHu.

OnuH 1 TOM caMHil eMOIIHUIN CTaH MOYKE BUPAKATHUCS PI3HUMH CJIOBAMH B PI3HUX
moBax. Ilepexmamad Mae BuUOpaTH cJIOBa, SKI HaWTOYHINIE TMEpenaayTh EMOIIHHY
3a0apBIICHICTh OPUTIHAIY.

YacTo eMOIIiitHUHN 3MICT TEKCTY MOXKE OYTH 3aJIe)KHUHN BiJl KOHTEKCTY, SIKHI MOXKE
OyTH Ba)XKO TIepenaTy B iHIiA MoBi. Hanpukmnan, icropuyHi, KyJIbTypHI 200 TpaMaTHyHi
BIITIHKA MOXKYTh BIUIMBATH HA CIIPUUHSITTS €MOIIIH.

barato emomiifHIX BHCIOBIB MOXYTh OYTH BHpa)xeHl uepe3 igiomMu ado
¢dpazeonorizmu, SKi HE MalOTh MPSMOTO €KBiBaJeHTY B iHmIN MoBi. [lepexnamad
3HAXOJIUTh a00 CTBOPIOE BUPA3, SIKUW BIITBOPUTH EMOIIIMHIIA 3MICT OpUTIHATY.

EMoriiHO HacW4eHiI TEKCTH MOXYTh MaTH CBili BJIAaCHUH TOH Ta CTHIIb, SKI
BOXJIMBO Tepeaatd B Tmepeknani. Ilepeknazady NOBHMHEH 3HAWTH OalaHC MiX
BIITBOPEHHSIM EMOLIMHOTO 3MICTYy Ta 30€peXEHHSIM aBTEHTUYHOCTI CTUJIIO Ta TOHY

TCKCTY. 3aran0M, nepeKiIag CMOTUBHO HACUYCHHUX TEKCTIB BUMAarae BiI[ IepeKiaagada HE
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JMIIe MAaCTEPHOCTI B MOBI, ajie i IMO0KOTr0 pO3yMIHHSA €MOLIITHOT c(hepu Ta KOHTEKCTY,
B IKOMY BOHU BHUPaXXEHI.

Emorrii vacto MoxyTh OyTH CKJIaJIHUMH, 1 1X TOUHE TNEpeJaBaHHs B 1HIIINA MOBI
Moke OyTu mnpoOnemaTuyHuM. Hampukinazn, eMmomiiHuil cTaH repos Moxe OyTH
KOMOIHAII€0 PI3HUX MOYYTTIB, K1 BaXKKO BUPA3UTU OJTHUM CIIOBOM.

[lepexnan eMOIIMHMX TEKCTIB MOXK€ BUMAaraTH Bil Nepekiazaya TEeXHIYHOI
TOYHOCTI, OCOOJIMBO KOJHU WIEThCSA MPO HAyKOBI ab0 TEXHIYHI TEpMIHM, MOB'SI3aHl 3
TICUXOJIOT1€I0 200 EeMOIIHHUM CTaHOM.

EmoriitHi Bupa3su MOXYTh BIAPI3HATHUCA B PI3HUX KyJIbTypax, 1 Nepekianay
NOBUHEH OyTH YyTJIIMBUM JI0 IIMX KYJIbTYpHHUX BIAMIHHOCTEH, mo0 3abe3neuutu
aJICKBaTHE BIITBOPCHHS €MOIIITHOTO 3MICTY TEKCTY.

[lepeknan eMOTHBHO HACMYEHUX TEKCTIB MOXKE TaKOXK BITOOpakaTh OCOOMCTI
BIIUYTTS Ta €MOIIil Mepekiajgadya, 1Mo MOXKE BIUIMBATH Ha PIBEHb JIOCTOBIPHOCTI Ta
ABTEHTUYHOCTI MEepeKIady.

VYci 1l TpyaHOIl BUMAararOTh Bij Mepekiajavya He JIMIIe 3HAHHS MOBH, ajie M
rIMOOKOTO PO3YMIHHS TICHXOJIOTII €MOIlid Ta MOBHUX BIATIHKIB, 100 3a0e3reunTd
SKICHUM Ta TOYHUH MEePeKIaJ eMOTHBHO HACHUYCHHUX TEKCTIB.

Ilepeknamauy moBuUHEH 3a0e3neunTd, 100 TMeEpeKiIaJAcHul TeKeT 30epiraB
IPUPOJHICTH MOBH Ta HE BHIJIAAaB ITYy4HO. lle 0COONMBO BaXIMBO B TEpeKIasi
€MOTHBHO HACHYEHHUX TEKCTIB, /i€ HEMPUPOHI BUCIOBH MOXYTh MOPYIIMTH €MOIIIHY
ABTEHTUYHICTb.

[lepeknamay MOBUHEH 30€pEerTH IUIICHICTH TEKCTY, OO €MOIMHUN 3MICT HE
BTpaTHUBCS uepe3 nepekinas. lle o3Hauae He nmuiie nepenady OKpeMux ciiB uu (pas, aie
i 30epekeHHs 3araibHOI aTMOC(HEpH Ta eMOIIHHOT JUHAMIKHA OPHUTI1HAITY.

[lepexnamad MOBHHEH PO3YMITH KOHTEKCT, B SIKOMY BXKHUTI €MOIIiiHI BUCTIOBH, 1100
MPaBWILHO BUOpPATH €KBIBAJICHTHI BUpasu B mepekiafni. Lle mMoxe Bkimrodatu B cebe
PO3yMIHHS CUTYaIlii, B3A€EMOBITHOCHH MEPCOHAXIB, TOHY I1aJIOTy TOIIO.

VY nepeknaal €eMOTMBHO HACHUYEHUX TEKCTIB MOXKE 3HAAOOUTHUCS KPEaTUBHHI

MIAX1, 11100 3HaNTH HAWOUIBII TOYHI Ta €()EeKTUBHI criocoOu Bupasy emorlii. Lle moxe
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BKJIIOYAaTH B cebOe CTBOpEHHs HOBUX (pa3 abo BupasiB, a TAKOX MNEPEOCMUCICHHS
CTPYKTYPH pE€UYEeHb AJI JOCATHEHHS MaKCUMaJbHOT €eMOLIIMHOT BUPA3HOCTI.

VY3aranbHioOUM, MEpeKiIaJ E€MOTUBHO HACHUYECHHUX TEKCTIB BHUMArae BiJ
nepeKsaaada MHUPOKOTO CIIEKTPY HABHYOK Ta PO3YMiHHS K MOBHHUX, TaK 1 KyJbTYPHHX
ocobnuBocrel. Lle 3aBaanHs, ke noTpeOye HE TUIBKU BMIHHS BUKOPHCTOBYBAaTH MOBY,
ane ¥ 37aTHOCTI CIpUUWMATU Ta MEpelaBaTH €MOLIMHUNA 3MICT TEKCTY 3 BIIUYTTAM Ta
TOYHICTIO.

[lepexnag e€MOTHMBHO HAaCHYEHHUX TEKCTIB MOXKE€ BUMAaraTH BiJl TepeKiajada
3IaTHOCT1 BIIYYBaTH Ta PO3YMITH €MOIlii, siki BUpakeH1 B opuriHaii. Lle Bumarae nHe
JUIIe 3HAaHb MOBH, aJie ¥ PO3BUHYTOI €MIIaTii Ta eMOIIITHOT IHTEIreHITi .

barato eMOTHBHO HACHYCHHMX TEKCTIB MAIOTh MCHUXOJIOTIUYHY TJTUOMHY, SKa MOXKE
OyTH BaXxko TiepenaHa B nepeknazi. [lepexnamgay moBUHEH MaTH PO3YMiHHS TICHXOJIOTI{
MEePCOHAXIB Ta iX EMOIIMHUX CTaHIB, III00 TOYHO MEpeaTH 111 ACTICKTH B TIEPEKIaIl.

EMortifiHi cTaHd TIEPCOHAXKIB MOXKYTh 3MIHIOBATUCS TIPOTATOM TEKCTY, 1 BaXKJIUBO
nepenaTy 1o JUHAMIKY B niepekiaai. [lepexnagad moBUHEH yBaXKHO BIACTEKYBATH 3MIHU
B €MOIIIHHOMY CTaH1 repoiB 1 BIITBOPIOBATH iX B MEPEKJIajii 3 BIAMOBIIHUMHU 3MIHAMU B
MOBI.

OT1xe, mepexial eMOTUBHO HACUYEHHUX TEKCTIB BUMArae BiJ| epekiiajgadya He JTUIe
BHCOKOI MOBHO1 KOMIICTEHIIIi, aji¢ ¥ YyTJIMBOCTI JO €MOIIIMHOTO TOHY Ta BHPa3HOCTI
opuriHany. TUIBKM TakuM YHHOM MOKHA 3a0€3MeYUTH MaKCUMajIbHO TOYHUN Ta
edeKTUBHUN TepeKia, SKuii 30epeke BCIO TIMOWMHY Ta IHTEHCHUBHICTH €MOIIMHOTO

3MICTY TEKCT.
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BucHoBku 10 po3ainy 2

Y pomaHi MOBHI 3aco0M [JIs1 BHUPAKEHHS €MOLIA MOXYTh OyTH gyxe
pizHOMaHITHUMH. BOHM BKIIIOYAalOTh B ce0€ JIEKCHYHI €JIEMEHTH, 00pa30oTBOPUl 3aco0H,
TOH Ta CTUJIb MUChMA, AlaJIoru, POHETUYHI €JIEMEHTH Ta 1HIII1 MOBHI nipuiiomu. [{i 3acobu
JI0TIOMaraioTh CTBOPUTH HACUYEHY eMOILIsIMU atMocdepy Ta nepeaTu BHYTPILIHINA CBIT
EPCOHAXKIB.

HaykoBa HOBHM3HA JOCIIIP)KEHHS NOJIATA€ Y BUBYEHHI crielU(iKU Ta TPYIHOIIIB
nepexnany pomany Jenii Oenc "Where the Crawdads Sing", mo mnos'sizane 13
HEOOXIJTHICTIO TOYHOTO BIATBOPEHHS EMOIIMHOI HACHYEHOCTI TeKCcTy. OcoOIMBICTIO
IILOTO POMaHY € NTUPOKE BUKOPUCTAHHS PI3HOMaHITHUX MOBHHX 3aCO01B JIJI1 BUPKCHHSI
€MOTHUBHOCTI, TAKUX K JIGKCUYHI eIeMeHTH, MeTadopu, 1ianoru, GOHETUYHI eIeMEHTH,
a TaK0>K 0COOJMBUI TOH 1 CTUJIb TUCHMA, 1[0 CTBOPIOE OaraTtuii eMOIiHUH JTaHmagT.

Crnemnudika nepekiaaay 1boro poMaHy IMOJsArae y nepeaanHi BHyTPIIIHBOTO CBITY
MEPCOHAXIB, CKJIAJIHOTO CUMBOJII3MY MPUPOIH, OaraTorapoBuX J1ajJoTiB Ta BHYTPIITHIX
MOHOJIOTIB TepoiB. Ilepekiiamay mae BpaxoByBaTH HE JIMIIE 3MICT, ajie ¥ TOHAaJbHI
BIJITIHKH, KYJIBTYPHI peatii, 1110 BiIoOpakaroTh MICIIEBY CIIEM(IKy, a TAKOX eMOIIHHE
3a0apBJICHHS OMHUCIB MPUPOIH, SIKE TICHO IMOB’A3aHE 3 EMOILIIMHIM CTaHOM MTEPCOHAXKIB.

TpynHo1i nepekiaay BAHUKAIOTh 4Yepe3 HeOOX1THICTb:

- Ilepenati  mianekTHi  OCOOMMBOCTI  MOBJIGHHS — TIEPCOHAXIB, IO
BiI0OpakaroTh KyJIbTYPHI Ta COLialbHI BIIMIHHOCTI, HAIPUKIIAJI, Y PO3MOBHUX J1al0Orax
MDK KuTensiMu cena. [lepeknamadeBi BaKIMBO 30eperTd Il JIKCHMYHI Ta (HOHETHUHI
€JIEMEHTH, 1100 MmepeaTh aBTEHTUIHICTD 1 COIaIbHII KOHTEKCT MOBJICHHS.

— BintBopuTH eMoIliiHy HAacHYEHICTh BHYTPINIHIX MOHOJOTIB 1 JyMOK
MEPCOHAXKIB, JIe YaCTO BUKOPHCTOBYIOTHCS KOPOTKI pedeHHsI a00 pUTMIYHO MOOY0BaH1
dpas3u 11 mepenavi Hanpy>KeHHS 91 Bi4aro.

— [lepenatu meTadOopUUHICTh OMHUCIB MPUPOIM Ta IHIIMX OOPA30TBOPUUX
3aco0iB, 1110 MalOTh CUMBOJIIYHE 3HaUY€HHS B poMaHi. YacTo Metadopu TiCHO MOB'sA3aHi 3
€MOIIMHUM CTAHOM T'€pPOiB, 110 YCKIIAHIOE iX MEePeKIIal, OCKUIbKY NOTPIOHO 30€perTH He

JIMIIE 3MICT, aJie ¥ eMOLIMHUN €(eKT.
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TpyaHou1l nepekiaay MoyAralTh y nepeaadl eMoliid yepe3 CKIaaH1 JIEKCHUYHI Ta
CTHJIICTUYHI KOHCTPYKIIi, BIITBOPEHH] cIeU(pIYHUX 11aIEKTHUX OCOOIMBOCTEN repois,
30epexkeHHl MeTaopuyHOi Ta CHUMBOJIYHOI 0OpasHocTi. [IpumipoM, BUKOpUCTaHHS
0araro3HayHUX OMHCIB MPUPOAM JUIsl BIIOOPAKEHHS €MOLIMHOrO CTaHy MEpCOHAXIB
notpedye 30epeKeHHS TOHKOI MeXl MDK OYKBaJIbHUM IEpPEKJIaoM 1 Mepeayero
E€MOIIAHOTO MIATEKCTY.

[lepexnamadi MOXYTh BUKOPUCTOBYBATH pI3HI cTparerii s 30epeskeHHs
€MOI[IITHOT HACMYEHOCT1 OPUIIHAJIBLHOTO TEKCTy. Jlesiki 3 HUX BKJIIOYAIOTh JICKCUYHY
TOYHICTb, BPaXyBaHHs CTUJIIO Ta TOHY OpPHUTIHAIy, aJIecKBaTHE BIATBOPEHHs MeTadop Ta
o0pa3iB, a TAKOK YHUKHEHHS KYJbTYPHUX CIIOTBOPEHb.

[lepexnan eMOIIfHO HAaCHYEHUX pPOMaHIB MOXke OyTH CKIQJHUM 4epes
HEOOXIIHICTh TMepejayl TOYHOTO E€MOLIMHOrO 3MICTY, BpaxXyBaHHA CTUJIICTHYHUX
0coONMBOCTEH Ta KyJIbTYPHUX BiIMIiHHOCTEH. BaxknuBo 30epiratu emoIliiiHy cuiy Ta
IHTOHAI[I}0 OPUTIHAIY, a TAKOXK YHUKATH BTPATH CEHCY M1 Yac MepeKnany.

3arasiom, nepekiajl EeMOTUBHO HaCHUYEHUX POMaHIB BUMarae Bij Mepekiajzadya He
JMIIEe MaNCTEepHOCTI MOBHOIO BOJIOAIHHS, aje W 4YyTTs [0 HAacTpol aBTopa Ta
MEPCOHAXIB, & TAKOXK TITUOOKOTO PO3YMIHHS KYJbTYPHOTO Ta ICTOPUYHOTO KOHTEKCTY.
Ile ckmamHmii Ta BiAMOBIMAIIBHUIN TIPOIIEC, SKWH BUMAarae BEJIMKOI yBaru JIo JeTaiei Ta

BIJITAHOCTI MUCTEITBY TIEPEKIaIy.
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BUCHOBKH

Poman «Where the Crawdads Sing» Jlemii OBeHC BiAg3HA4Ya€ThCs OaraTum
E€MOIIMHUM MIATPYHTSM Ta BUPA3HOIO 00Pa3HICTIO, 1110 CTBOPIOE HEMOBTOPHY aTMochepy
Ta 3ax0IuTioe ynuTaya. Jlenis OBeHC MaiicTepHO BUKOPUCTOBYE 00pa30TBOPYi 3ac00U ISt
nepejayi eMoIlid Ta BIATBOPEHHS aTMOC(epu MICIs MOJIA, 10 J03BOJISIE YUTAYEBI
NEPEKUTHU ICTOPIIO Pa30M 3 TOJIOBHOIO F€POTHEIO.

ABTOp BUKOPHUCTOBYE PI3HOMaHITHI JIEKCHYH1 3aCO0U Ta CTUJIBOBI MPUHUOMHU ISt
BUPA3HOTO TIEPEIaHHS IMOYYTTIB Ta E€MOIlii CTOCOBHO TNEPCOHAXIB Ta MOJid. Poman
MICTUTh UHCIICHH1 JIiaJloTH Ta BHYTPINIHI MOHOJOTH TepOoiB, IO JOIMOMAararmTh
BIITBOPUTH 1XH1 BHYTPIIIHI KOH(IIIKTH Ta €EMOIIIHUI CTaH.

HoBusHna mocnimkeHHs Tojsirae B aHami3l cneru@iku Ta TPYIHOIIIB MEepeKIIany
pomany «Where the Crawdads Sing» emii OBeHc, 30kpeMa y mnepeaadl HOro
OaratomapoBoi eMoIliifHo1 HacuueHocTi. Crienudika nepekaaay Iboro poMaHy IMoJjsirae
B HEOOXITHOCTI 30epeKEeHHS eMOIIMHOT0 3a0apBICHHS PI3HUX MOBHUX 3aC001B, TAKUX K
OTIMCH TIPUPOJIA, BHYTPIITHI MOHOJIOTH, 1aJIOTH Ta CUMBOJIIUHI MeTadopu. Baxxmupum
3aBIAHHSAM Iepekiiajiaya € 30epeKEeHHs aBTCHTHUYHOCTI CTWII0 Ta BIATBOPEHHS
eMOIlIHHOT aTMOc(hepH, OCKUIBKH OPUTIHAIBHUN TEKCT MICTHTHh SK KYJIbTYPHI, TaK 1
ICTOpHYHI €JIEMEHTH, 1[0 BUMAraroTh aJanTalii ;i yKpaiHChKOTO YuTaya.

Crparerii nepekiiajgadya BKIOYAIOTh:

— 30epekeHHsT eMOIIHHOT HAaCMYEHOCT1 4epe3 TOYHMM BUOIP JIEKCHUKH, SKa
nepenae atMocdepy OpHUTiHANLY, HANpUKIaA, dYepe3 BUKOPUCTAHHS EKCIPECUBHOI
JIEKCUKH Ta (Ppa3eoIoTi3MiB.

- ApanTariis KyIbTYpHUX pealtiii 0 yKpaiHChKOi ayuTopii, 1o nepemdadae
30epeKeHHSI aBTCHTHYHUX E€JIEMEHTIB OpUTIHANY, ajieé 3 YpaxyBaHHSIM OCOOJIMBOCTEH
CIPUHHSTTS YKPaTHCHKUMU YUTAYaMH.

— [lepemaua BHYTPINTHBOTO CBITY MEPCOHAXIB dYepe3 BIATBOPEHHS iXHIX
MOHOJIOT'IB, J1aJIOTiB Ta peiekciii TaKUM YMHOM, 100 iXHI BHYTPIIIHI MEPEKUBAHHS 1

BIIUYTTS OyJn OJIM3BKUMHU ¥ 3pO3yMUTMMHU YATAYEBI.
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- BinTBopeHHST CHUMBOJIKM Ta METaQOpPUYHOCTI TEKCTYy, IO BUMAarae
TJIMOOKOTO PO3YMIHHS KYJBTYPHHUX Ta JITEPATYPHUX KOHTEKCTIB.

Jlesiki eMOI11iTHO HaCUYEeHI1 CLICHH B pOMaH1 MOXKYTh OYTH MIACUJICHI 3a JOTIOMOT' 010
(OHETHMYHUX E€JEMEHTIB Ta 3BYKOBHUX €(EKTIB, IO CTBOPIOIOTH JOJATKOBE E€MOIIiiiHEe
HaBaHTaXeHHs. [lepexiiaz eMOTHBHO HACHUEHUX TEKCTIB, Takux sik «\Where the Crawdads
Sing», Ha yKpalHChKY MOBY BHMarae BiJi nepekiiajaada 4yTIIMBOCTI 10 EMOI[IHHOTO 3MICTY
Ta BUPA3HOCTI MOBHHMX 3aco0iB. BaxxnuBo 30epertu armocdepy poMaHy, BiATBOPUBIIU
00pa3oTBOPYICTD, JIEKCUKY, CTUJIb, I1AJIOTH Ta 1HIII 3aCO0U BUPAKEHHSI EMOTUBHOCTI TaK,
mo0 BOHM OyMW JOCTYIHI Ta 3pO3yMUIl YKpaiHChbKOMY uyuTadeBi. OpHOYACHO,
nepeKyiazay TOBHHEH BPAaxOBYBAaTWM KYJbTYpPHI BIIMIHHOCTI, Mm00 3a0e3neduTu
aJIcKBaTHE Ta BHUpPA3HE BIITBOPECHHS EMOIIMHOTO 3MICTy pOMaHy sl yKpaiHCHKOi
ayJIuTOpIi.

OpuriHanbHUA pOMaH Ma€ CBOIO YHIKaJIbHY atMocdepy, Ky ciii 30epertd B
nepeknani. [lepeknanaueBi noBeAEThCS IIyKaTH BIAMOBIAHI 00pa3u Ta MOBHI 3aco0w,
mo6 nepenaty 1m0 atMocdepy YKpaiHChKOMY 4uTadeBl. BaxJIMBO BIATBOPUTH MOBY
repoiB, a TAKOXK 1XHI BHYTPIIIHI JyMKH Ta TouyTTs. Lle Moxxe OyTH BUKIMKOM, OCKUIBKH
MOBHI OCOOJMBOCTI Ta BHPA3HICTh YKPaiHCbKOI MOBH MOXYTh BIIPIZHATHUCSA BIJ
aHTIIHCHKOT.

BaxxnmiBo BIATBOPUTH €MOIIHHY HACHUYCHICTh TEKCTY, 30epiraroud BiATIHKH
MOYYTTIB Ta HACTPOIB epcoHaXiB. Lle BuMarae Bix nepekiagada BHOOPY TOUHMX MOBHUX
3ac00iB Ta BIATBOPEHHS X B YKPAaiHCHbKOMY KOHTEKCTI.

Jlesiki acieKTH KyJabTypH Ta 3BHUAiB, 1110 B1I0Opa)keH1 B pOMaHi, MOKyTh BUMaraTu
ajanTarii 10 yKpaiHChKOTO KOHTEKCTY. Lle Moxe cTocyBaTHcs sik 00pa3iB Ta CUMBOJIIB,
TaK 1 KyJbTypHUX pealli, IKi MOXKYTh OyTH HE3HAMOMI YKPAaiHCHKOMY YHTAYECBI.

B 1minomy, mepekiajq eMOTHBHO HAacHMYeHHMX pomaHiB, Takux sk «Where the
Crawdads Sing», BuMarae Bij iepekiiajjauya 9yTT€BOCTI, BMIHHSI BHOUPATH BUPA3HI MOBHI
3aco0u Ta BIATBOpIOBaTH aTMocdepy Ta EeMOINMHUN 3MICT OpWUTiHATy JJIST HOBOI
ayJIUTOPIi.

[lepeknanaueBi MOTpiOHO 3HAWTH HAWTOYHINII Ta HAWSICKpaBilll BHUpa3u, 1100

nepegaTd  eMouiHy cuiy opuriHamny. lle Moke BuUMaratd TMOLIYKY aHAaJOriB
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YKpaiHChKOIO MOBOIO, SIKi HE TUIBKH BIITBOPIOIOTH CEHC OpUTIHANY, aje il BUPaKaroTh
E€MOIIMHUM BIJTIHOK.

BaxxnuBo nepenaTy TOH Ta IHTOHALIIO OPUTIHANY, OCKUIBKHA BOHU MOXKYTh 3HAYHO
BIUTMBaTH Ha CIPHUUHATTS TeKcTy. lle Moke BuMaratu Bij Mepekiagada TIUOOKOTro
PO3YMIHHSI KOHTEKCTY Ta €MOI[IHHOTO CTaHy NEPCOHAXIB.

Poman MoXe MICTUTH €JIEMEHTU KyJIbTypu abo Tpaauuid, sSKIi He €
3arajbHOBIIOMUMH Il yKpaiHChKOi ayauTopii. IlepexnamaueBi moTpiOHO 3HANTH
crnocoOu ajanTanii IMX eJeMEHTIB, 00 30eperTv iXHI 3HAYYUIICTh Ta BIATBOPUTHU
eMoliliHy cyTh. KoxkeH mepcoHak Mae CBill yHIKaJIbHHUN Tojioc Ta MOBY. [lepekinanadeni
noTpiOHO 30eperTy I 1HAWBINYAIbHICTh Y TEpekiaji, o0 mepeaaTH XapakTep Ta
OCOOUCTICTH KOKHOTO IMEePCOHAXKA.

VYci i BUKIIMKA BUMArarTh Bij] TIepeKiajavya He JIUIIe BUCOKOTO PIiBHA MOBHOI
MaNCTEpPHOCTI, aje W TIMOOKOro PO3YMIHHS EMOIHOrO 3MICTY Ta KOHTEKCTY
OpHUTIHAIBHOTO TEKCTy. Uepes 1ie mepekiiaj; eMOTUBHO HACHYEHHX TEKCTIB MOXE OyTH
BaXXKUM 3aBIaHHSM, SIKE BUMArae TBOPUOIo MiIX01y Ta BEJIMKOT yBaru 70 feTaiei.

Poman «Where the Crawdads Sing» mMicTuTh CKIaaHI B3a€MOBIIHOCHHH MIiX
nepcoHakaMu Ta riauOoki eMoliHi koH(ikTu. [lepeknagadesi moTpioHO 30eperTu It
3B'I3KM Ta €MOIIIHI HIOAHCH, 100 MepeaTH BECh CIIEKTP MOYYTTIB Ta B3aEMOJIN MIXK
EPCOHAXKAMHU.

PoMan Moe MICTUTH CHUMBOJIIYHI €JIeMEHTH Ta MeTadopH, SKI HE 3aBXKIU JIETKO
BIITBOPUTH B iHIIIH MOBI. [lepekanay moBHHEH MaTh ITHOOKE PO3yMIHHS KYJIbTYpHUX,
ICTOpUYHUX Ta JITEPATYPHUX KOHTEKCTIB, III00 TOYHO BIATBOPUTH I1i HIOAHCH.

VYci mi acmekTH BakJIMBI JJIs 3a0€3MeUeHHs SKICHOTO Ta BUPA3HOTO TEpeKiIamy
«Where the Crawdads Sing» ykpalHChKOIO MOBOIO, 00 YKpaiHChKa ayauTOpis maia
MOJXKJIMBICTh HACOJIOM)KYBATHUCS UM €MOIIIMHO HACHYEHWM pPOMAHOM TaK caMo, 5K 1

YUTadi OPUTIHATEHOTO TEKCTY.
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Resume

The qualification paper explores the translation peculiarities of Delia Owens’
novel ""Where the Crawdads Sing," specifically analyzing the means of expressing
emotiveness in the original text and their reproduction in the Ukrainian language. A
significant aspect of the research is examining how translators can preserve emotional
coloring and accuracy when conveying the complex and multifaceted emotional sphere
of the work, for example, through the use of expressive vocabulary and phraseological
expressions, which are abundant in this novel. Another important task for the translator
Is conveying the inner world of the character, their traits through dialogues or internal
monologues, so that the character and personality of each person are clear to the reader;
and also maintaining authentic elements of the original text while considering Ukrainian
audience perception plays a crucial role.

Special attention is paid to the challenges translators face when working with
emotionally rich texts and finding appropriate translation strategies. For instance,
translation challenges lie in conveying emotions through complex lexical and stylistic
constructions (gonna, yo' papas, yo'self, we didn't see ya 'cause), reproducing specific
dialectal features of characters, preserving metaphorical and symbolic imagery (for
example, the use of bird imagery may symbolize freedom or loss, while warm lighting
may be associated with comfort and safety, whereas cold lighting — with sadness or
deception), etc.

The scientific novelty of the research lies in identifying the peculiarities of
translating means of emotiveness expression in Delia Owens' novel "Where the Crawdads
Sing" into Ukrainian. The paper presents the first comprehensive analysis of translation
approaches to reproducing the emotional content of the text, encompassing both lexical-
semantic and cultural aspects. The main achievement of the research is the
systematization of translation techniques that help preserve the emotional richness of the
original text, as well as recommendations for overcoming challenges in translating
emotionally complex textual elements.

The qualification paper consists of an introduction, two chapters, conclusions,

resume in English, the list of references, and appendices.
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The first chapter, " Theoretical foundation of stydying means of expressing
emotiveness in linguistics and translation studies' examines theoretical aspects of the
concept of "emotiveness," the functioning of means of expressing emotiveness in literary
works, and the specifics of their translation.

The second chapter, **Emotiveness in Delia Owens’ novel Where the Crawdads
Sing" is practical. It analyzes linguistic means of expressing emotions in the novel,
translation strategies for preserving the emotional richness of the work, and challenges
translators face while reproducing means of expressing emotiveness in Ukrainian.

Key words: emotiveness, means of expressing emotiveness, translation challenges,

linguistic means.
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TOJATKH

1)  Marsh is a space of light, where grass grows in water, and water flows into

the sky. Slow—moving creeks wander, carrying the orb of the sun with them to the sea,

and longlegged birds lift with unexpected grace — as though not built to fly — against the

roar of a thousand snow geese» (Owens, 2018, c. 12) — «Mapiiri — ax Hisika HE TPSICOBHHA.
Mapiui — 11e CrioBHEHE CBITJa Miclle, Jie 3 BOJ, [0 JUIHYTh MPOCTO /10 Hebec, OySI0Th
TpaBu. HecmimiHi MOTOKH HECYTh 13 COOOI0 J10 MOPsI 30JIOTABHM JTUCK COHIIS, a JIBOHOT1
NTaxu 31MMaIOThCS MMiJI XMapu 3 HE0AYeHOIO Tpalli€lo — TakK, HIOM BOHU CTBOPEHI IS
YOroch BEJIMYHINIOTO, HIK TMOJMIT, 1 TaM, y OJAKUTHIA MIMPOYUHI, iX 3yCTpIYatoTh MiCHI
COTeHb JIerkoKpuiux rycei». (Osenc, 2021, c. 8).

2)  «Yeah, but that vixen got ’er leg all tore up. She’d’ve starved to death if

she’d tried to feed herself 'n’ her kits. She was better off to leave ’em, heal herself up,

then whelp more when she could raise ’em good. Ma ain’t starvin’, she’ll be back.” Jodie

wasn’t nearly as sure as he sounded, but said it for Kya. Her throat tight, she whispered,
“But Ma’s carryin’ that blue case like she’s goin’ somewheres big». (Owens, 2018, c. 14)

— «Tak, mpore Oimonaxa posmopona cobi jamy. Bona 6 momepma 3 romnomy, skOu

cripoOyBajia mporoayBatu 1 cebe, i manux. Tox il JOBEIOCS MOKUHYTH MAJAT, 1100

BUY’KaTH ¥ HApOJUTH HOBUX TUTHUHYAT, MPO SKUX BOHA 3MOJKE JIIMIIE MIKIyBaTUCS.

Mawma He BMHpa€ 3 TOJI0Y, BOHA MOBEepHEThes. — [Tompu Te 1m0 6paT ax HisiKk HEe OyB Y

IIbOMY BIIEBHEHHIA, BiH TOBOPHUB Iie, mo6 3acmokoity Karo. Ii ropmo ctucnymocs, i BoHa

MPOIIETOTNIA: «AJle MaMa B3sijla M0 OJIAKUTHY Balli3y, Haue 30UpaEThCs KyAUCh JTyXkKe
naneko». (Osenc, 2021, c. 11).

3)  «Standing on the stool, she stopped scrubbing grits from the pot and lowered

it into the basin of worn—out suds. No sounds now but her own breathing. Who had left

the shack?» (Owens, 2018, c. 13) — «CTosiur Ha OCIIIHYUKY, BOHA HA MUTh MPUIUHUAIIA

BUTYMINIATA TPUTOPUTY Kamry BiA KacTpyni W omycTuia ii B MHIWKY, HAMOBHEHY

KaJIaMyTHOIO MUJIBHOIO BOJIO0. Tenep He 4yTH Oyio KOAHOTO 3BYKY, OKPIM il BAACHOTO

auxaHHs. XTo sk e mimoB?» (Osenc, 2021, c. 10)
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4)  «They lived with Ma and Pa, squeezed together like penned rabbits, in the

rough—cut shack, its screened porch staring big—eyed from under the oaks». (Owens,

2018, c. 14) — «PazoMm 3 MaMo0 1 TaTOM BOHHU TYJIWIWCS Y TICHIN, aOWIK CKJIaACHINA

XaTHUHIL 3 BEpaHI010, 110 BU3UpaJia 3-Mij BIT BUCOKUX Ay0iB». (OBenc, 2021, c. 11).

5)  «I dunno. She’s wearin’ her gator shoes» (Owens, 2018, c. 14) — «A panTom

H1? Ha uHiit 6ynu kpokoaussyl uepeBuuku». (OBenc, 2021, c. 11).
6) «Walking into the kitchen the next morning, he hollered, “Whar’s ev’body

got to?” “I don’t know,” she said, not looking at him. “Ya don’t know much as a cur—

dawg. Useless as tits on a boar hog.» (Owens, 2018, c. 21) — «3alioBIIM A0 KyXHi

HACTYITHOTO PaHKY, BiH 3akpuyaB: A e 1ie Bci noainucs?» «He 3Haro», — Binmoina Kas,

BiABOAsYM oul. «THW HIYOrO HE 3HAEII, MIOJIYAWBO c00ako. 3 Te0e KOPHUCTI — HISKOI!».
(OBenc, 2021, c. 21)

7) «She scolded the boys. “I’ve a mind to tell y’all’s mamas about this. Or

better, yo’ papas. Ridin’ fast like that on the sidewalk, nearly runnin’ me over. What ya
got to say for yo’self, Chase?”” He had the sleckest bike—red seat and chrome handlebars,

raised up. “We’re sorry, Miss Pansy, we didn’t see ya ’cause that girl over yonder got in

the way.” Chase, tanned with dark hair, pointed at Kya, who had stepped back and stood

half inside a myrtle shrub». (Owens, 2018, c. 24) — «BoHa 3axoau1acst CBAPUTH XJIOTIIIIB:

«51 HEOAMIHHO pO3Kaxy Ipo Ie BamuM MamaMm. ba Oimbmie, Bammm Tatam! ['acaere
TPOTyapoM, MOB HaBixkeHi. Maso He 30uau MeHe 3 Hir! To01 € 110 cka3aTy Ha CBiif 3aXHUCT,
Yeiize?» Y 4OpHSABOr0 3aCMarjoro XJIOMYHWHH, 10 SIKOT'O BOHA 3BepTaiacs, 0yB BEJIOCHIIC
HaWKpanuii — OJIMCKYYUHd, 13 4epBOHUM CHIHHSAM Ta XPOMOBAHUM KepMOoM. BiH HisTKOBO

npoMuMpuB: «Bubaute, mic [IeHci, MU Bac HE TOMITHJIM, OO OTa JIBUMHA TUTYTaJIacs ITij

Horamm». | Yeis mokazaB Ha Karo, koTpa BiAcCTynmmiaa Ha KiTbKa KPOKIB Ha3zaa 1 Bif

3HISIKOBIHHSI MaJI0 He BTUCHYJIACh Y MUPTOBHUU KyIil Ha y30iudi». (OBenc, 2021, c. 25).

8)  «The rotted legs of the old abandoned fire tower straddled the bog, which

created its own tendrils of mist. Except for cawing crows, the hushed forest seemed to

hold an expectant mood as the two boys, Benji Mason and Steve Long, both ten, both

blond, started up the damp staircase on the morning of October 30, 1969.» (Owens, 2018,
c. 27);
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9)  «They had known Chase since he was born. Had watched his life ease from
charming child to cute teen; star quarterback and town hot shot to working for his parents.
Finally, handsome man wedding the prettiest girl. Now, he sprawled alone, less dignified
than the slough. Death’s crude pluck, as always, stealing the show.» (Owens, 2018, c.
29).

10) « Afew days after her birthday, out alone barefooting in mud, Kya bent over,
watching a tadpole getting its frog legs. Suddenly she stood. A car churned through deep
sand near the end of their lane. No one ever drove here. Then the murmur of people talking

— a man and a woman —drifted through the trees. Kya ran fast to the brush, where she

could see who was coming but still have ways to escape. Like Jodie taught her» (Owens,

2018, c. 31) — «MunyB TwKAcHb Bif AHsA HapomkeHHs Kai. Bona came crosuia Ha
PIYKOBIN MIUIKHI, MaJIO HE MO UUKOJIOTKHA 3aHYpHBIIHM OOCI HOTH B MyJ, 1 crocrepiraia
3a TyroJIOBKOM, SIKWW HEBJIOB3i MaB 00epHYTHCS Ha >kaly. PanTom BoHa ImijicKOYMIa Ha
micti. Jlech 37a7eKy JOJATHYB 3BYK aBTOMOOUISI, IO HaMaraBCs IPOIiXaTH IMIIIaHOIO
cTexkor. TyT HIXTO HiKOIW He i3auB. [ToTiM 3-MOMIX JiepeB NOJIUHYB HEPO30IpPIUBUMA

IIIyM T'OJIOCIB — YOJIOBIUOTO Ta >kKiHOYOro. Kas MUTTIO YKYpHYJIa B HaWOJIHKY1 3aPOCTI,

3BIAKA MOKHA OVJI0 MOOAYHUTH, XTO HAOIMKAETHCH, 1 32 TOTPEOU — HAKWBATHU I’ ATAMU.

I{poro naBuus ii [Ixxomi». (Osenc, 2021, c. 31);

11) «She had no notion how to talk to kids, certainly not to a teacher, but she

wanted to learn to read and what came after twenty—nine». (Owens, 2018, c. 31) «Kas

3€JIEHOTO MOHATTS HE MaJia, IK PO3MOBIISITH 3 AITbMH, a 3 YIUTEISIMHU i moroTiB. [IpoTte

BOHA JTy’K€ XOT1JIa HABUUTHUCS YUTATH, a 1€ — JI3HATHUCS, SIKE YUCITIO Oy 1€ TICIS JBAISATH
nes'atu». (OBenc, 2021, c. 31).

12)  «Mrs. Culpepper held out her hand. Kya stared at it. She hadn’t touched
another person in weeks, hadn’t touched a stranger her whole life. But she put her small
hand in Mrs. Culpepper’s and was led down the path to the Ford Crestliner driven by a

silent man wearing a gray fedora. Sitting in the backseat, Kya didn’t smile and didn’t feel

like a chick tucked under its mother’s wing». (Owens, 2018, c. 32) — «Micic Kynnenmnep

npocTArHyjaa pyky, 1 Kas Brynunace y Hel morjsjoM. MuHyJIO BXe OaraTo THXKHIB,

BIIKOJIM BOHA BIig4dyBajia JOTHUK IHINOI JIIOJMHH, a TOPKATUCS HE3HAWMOMMIIl i HE
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JIOBOJIMJIOCS 1€ HIKOJHU B JKUTTI. AJle BOHA IMOKJIaja CBOIO MaJICHbKY JIOJIOHBKY B PYKY
Micic Kynnennep 1 minuia 3 Hero MilIaHOK CTEXKUHOIO A0 MAIIMHY, 382 KEPMOM SIKOi CH/IIB

MOBYa3HUU YOJOBIK y CIpoMy (eTpoBoMy Kamemntoci. [[oporor, 3iyauBIINCh Ha

3aJHbOMY CI/II[iHHi, Kas >xomHOro pasy HeE HOCMiXHVHaCH, 00 nmovyBajgacia AayxKe

He3atumuo». (OBeHc, 2021, ¢.36)
13) «About eleven o’clock the warm-buttery smell of baking yeast rolls and pie

pastry filled the halls and seeped into the room. Kya’s stomach panged and fitted, and

when the class finally formed a single file and marched into the cafeteria, her mouth was
full of saliva». (Owens, 2018, c. 33) — «bnu3bKO OAMHAIATOI 3 KOPHIOPY 0 KIACHOT
KIMHATH JOJMHYB alleTUTHUN apomaT CBLKHMX Oyno4yok Ta mupixkkiB. Y Kai ompasy x

CKPYTHJIO SKMBIT, @ KOJIM KJac HapeIlTi BULIIMKYBABCS B OAHY JIHIIO 1 pYLIUB /10 iJaibHi,

il poT HanmoBHUBCS cauHOO». (OBeHc, 2021, c. 37)

14)  «The rest of the day, she never opened her mouth. Even when the teacher

asked her a question, she sat mute. She reckoned she was supposed to learn from them,

not them from her. Why put maself up for being laughed at? she thought» (Owens, 2018,

c. 34); - «/lo kxiHII YPOKIB JIIBYNHKA HE IIPOMOBHIIA JKOJTHOTO ciaoBa. HaBiTe komu Mic

Epien mpo miock ii 3amuTyBana, BOHa, He Oa)kKaloYW 3HOBY BHUCTAaBIATH ce0e Ha

HOCMiXOBI/ICBKO, cnnina MOBYKH. Kas BBa)XKaJjila, IO II€ BOHA Ma€ CJIyXaTH TC, IIIO

PO3IIOB1JIa€ BUNTEIIbKA, a He HaBnaku». (OBenc, 2021, c. 39)

15)  «This is plumb outta kilter» (Owens, 2018, c. 40) — «I1s 3BicTKa — Ha4e Tpim
cepen sicHoro HeOa» (OBenc, 2021, c. 46).
16) «He was a standout in town, the tom turkey» (Owens, 2018, c. 144) — «Y

bapxiri—Koygi fioro BBaXkanu 3ipkoro, MiciieBoro 3HameHuTicTio» (OBenc, 2021, ¢. 192).

17)  «The memories of dancing the jitterbug with Ma melted into the flames» —

«cmoragu Kai mpo Te, sk BOHHM 13 MaMOIO TaHIIOBAIW JDKATEpOar, IepPeTBOPHUINCS Ha

HOMLI.

18) «But Jackson mostly ignored crimes committed in the swamp. Why interrupt

rats killing rats?» (Owens, 2018, c. 28) — «IIpoTe mepud J>kekcoH 3a3BUYall IrHOPYBaB

3JI0YMHHU, 1110 KOUTUCh y TiymuHl. Haimio 3aBaxkatu OOJIOTSHHUM IlypaM TPU3TUCH MIX

coboro?» (Oenc, 2021, c. 30).
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19) «Every smack a stab in the turkey hen’s heart» (Owens, 2018, c. 87)-
«KoxkeH CcTyk y nBepi— ynmap TOCTPUMH KirTsmu B cepiie iHauuku». (OBeHc, 2021, c.
113)

20) «Impossibly lean, his frame seemed to flop about from poor gravity»
(Owens, 2018, c. 19) — «Bin OyB He B 3M031 TPUMATHCS PIBHO 1 TaK PO3XHUTYBABCH, IO,
3maBaiocsi, o—ot Brazae». (Osenc, 2021, c. 19)

21) «Some of them were already making bets about who would be the first to get

her cherry» (Owens, 2018, c. 113) — «JlesikuM yke KOPTUIO CTATH B HEl MEPIIKM, 1 BOHU

OpUKKIAIH, KoMy K romactuth» (OBenc, 2021, ¢. 150).
22) «Claiming territory hadn’t changed much since the 1500s. The scattered

marsh holdings weren’t legally described, just staked out natural — a creek boundary here,

a dead oak there — by renegades» (Owens, 2018, c. 14) — «Ilsg TepuTopis Majg0 3MiHUIACS

3a OCTaHHI I’STh CTONITh. be3magHo po3kuaaHi cepes OOIT AUISHKH 3eMJll HE Oyiu
OIMMCaHi B )KOAHMX 3eMeabHUX akTtax». (OBenc, 2021, c. 12).

23) «It was now 1952, so some of the claims had been held by a string of
disconnected, unrecorded persons for four centuries. Most before the Civil War. Others
squatted on the land more recently, especially after the World Wars, when men came back
broke and broke—up. The marsh did not confine them but defined them and, like any
sacred ground, kept their secrets deep. No one cared that they held the land because
nobody else wanted it. After all, it was wasteland bog» (Owens, 2018, c. 15) — «ImoB
1952 pik, 1 geski OUISHKA 3a TOHAJ YOTHPH CTOJITTSA 3MIHHJIM HE OJWH JIECSITOK
BUIAJIKOBUX, HIOM HE 3apeeCcTPOBAHUX BIACHUKIB. bBimbIly 4acTUHY 3eMenb OyIio
3aceneHo 1ie 10 ['pomansachkoi BiliHU. Pemity 3aitHsiin HabaraTo mi3Hiiie, 0COOIMUBO B
nepion micas [lepmroi 1 [[pyroi cBiTOBUX BOEH, KONH MOHIBEYEHI COMIATH MTOBEPTAIUCS
J0JI0MY 3 TIopokHIMH KuteHsmu». (Osenc, 2021, c. 13).

24) «THE NEXT MORNING, Kya took up her post again on the steps,_her dark

eyes boring down the lane like a tunnel waiting for a train. The marsh beyond was veiled

in fog so low its cushy bottom sat right on the mud. Barefoot, Kya drummed her toes,
twirled grass stems at doodlebugs, but a six—year—old can’t sit long and soon she moseyed

onto the tidal flats, sucking sounds pulling at her toes. Squatting at the edge of the clear
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wate» (Owens, 2018, c. 17) — «HactymHoro aust Kas paHo—BpaHIli Bke OyJjia Ha CBOEMY

IIoCTYy. CBoiMH TEMHMMH OYMMa BOHA 6VDaBI/IJ'Ia CTC)KHWHY, HECHAY€ TYHEIb, TOTOBUM

OOTJIMHYTH NOTAT. Y AalH1, HaJ O0JI0TOM, JIe[h HOTO TOPKAIOYUCH, BUBCS JIETKUI TyMaH.
Cnovarky, cuJIg4d Ha TaHKY, JIBUMHKA mepelupana maablsMu OOCUX HIr, 3arliTana
cTebJia TpaBUHOK 1 criocTepirana 3a komaxamu. [Ipore mectupiuti A1TH HE MOXKYTb I0BTO
JUIIATUCS HAa OJJHOMY MicIli, Tox Kas moruienTanacs Ha 3aBoa» (Oenc, 2021, c. 16).
25) «Ya wanta play explorers?» he asked. «Ya said ya’re too old to play

’splorers» «Nah, | just said that. Never too old. Race ya!» (Owens, 2018, ¢. 17) — «Xouer

norpatd B JOCHIAHUKIB?» — MiAIAIIOBIIM, 3amuTaB BiH. «TH X Ka3aB, IO TH BXKE

3aBENMKHUH, i1 JOoCHigHuKiBy. «Ta Hi, To s Tak. Hyk-60, 6irom!» (OBenc, 2021, c. 16).

26) «On the morning when Jodie was the only sibling left, Kya awakened to the

clatter—clank and hot grease of breakfast. She dashed into the kitchen, thinking Ma was

home frying corn fritters or hoecakes. But it was Jodie, standing at the woodstove, stirring

grits. She smiled to hide the letdown, and he patted the top of her head, gently shushing

her to be quiet: if they didn’t wake Pa, they could eat alone» (Owens, 2018, c. 19). —
«Toro panky, koiu 3 OpaTiB 1 cectep y aomi, okpim Kai, 3octaBcst Tinbku J>kos1, BoHA
IPOKUHYIACs BiI Ops3KOTY TMOCyAy Ta IIKBapyaHHS caja. J[IBYUMHKA [POKOTOM

METHYJIacsl Ha KYXHIO, BIIEBHEHA, 1110 116 MaMa HapeIITi MOBEPHYJIACS 10JI0MY 1 CMaXKUTh

OCKOH YK MaicoBI KOP)KMKH Ha cHimaHok. [Ipote Ouns rpyOku BoHa mobGaumia Jxoi,
KOTpHUH TOMIITYBaB KyKypyA3sHy Kamny. Kas HISKOBO yCMiXHyJacs, 100 HpPHXOBATH
po34apyBaHHA, a Opat JIereHbKO MOTIauB ii 1Mo roJoBi...» (OBenc, 2021, c. 18).

27) «LATER, NEAR SUNSET, Jodie found Kya on the beach staring at the sea.

As he stepped up beside her, she didn’t look at him but kept her eyes on the roiling waves.

Still, she knew by the way he spoke that Pa had slugged his face» (Owens, 2018, c. 20) —

«Hanseuip, J[>kozi 3HAMIIOB cecTpy Ha IUIsDKI. BoHa cuaina Ha MiCcKy, CIOTIISIAAIOYN

po30ypxaHi XBuii. BiH MIiHIIOB Tpoxu OJIMyKYe i 3YNWHMUBCS 1M03ady. | Xodya TiBUMHKA

HaBITh HE IIIHYJIA HAa HHOT'O, BiJI CAMOr0 TOHY OpaToOBOr0 rOJIOCY, OVIO 3p03YMLIO0, IO

BiH TaKM HE YHHUKAB 0aTbKOBHX cTycaHiB» (OBenc, 2021, c. 19).

28) «A gnawing hunger — such a mundane thing — surprised her. She walked to

the kitchen and stood at the door. All her life the room had been warmed from baking
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bread, boiling butter beans, or bubbling fish stew. Now, it was stale, quiet, and dark.
“Who’s gonna cook?” she asked out loud. Could have asked, Who’s gonna dance?»

(Owens, 2018, c. 20) — «TamoBaHwuii rosI0 — Taka OyJeHHA pi4 — BHUBIB JIIBYUHKY i3

3anineHiHHsA. BoHa mpoiiia Ha KyXHIO ¥ 3a1yMiIMBO cMHWIaca Outst ABepeil. Yce ii
KUTTS 110 KIMHATY CIIOBHIOBAJIO TEIUIO CBIXKOTO XJ1i0a, mapa BijJ KBAcoOJi, 10 KUILIa B
Ka3aHKY, Y4 Maxolli TymkoBaHoi pubu. Tenep TyT OyJio HOPOKHBO, TUXO 1 TEMHO. «XTO
OyJne roryBaTu?» — 3amuTaja BOHA Brojoc. A BTiM, TaK caMO MorJja 0 3amuTaT: «A XTO
Oyne tanmroBatu?y (OBenc, 2021, c. 20)

29) «Kya had done the laundry plenty with Ma, so knew how to scrub clothes on

the rub board under the yard spigot with bars of lye soap. Pa’s overalls were so heavy wet

she couldn’t wring them out with her tiny hands, and couldn’t reach the line to hang them,

so draped them sopping over the palmetto fronds at the edge of the woods» (Owens, 2018,

c. 25) — «Kas Oararo mpana 3 Mamoro, TOXX 3HaJa, SIK HATHUPATH OASAT HA JOIII JJIs

HATUPaHHS I KpaHOM Yy JIBOP1 IIIMaTKaMHU JY>KHOTO Muia. baThbKiBChKUN KOMOiIHE30H

OVB HACTUIBKA MOKDPHM, 110 BOHA HE MOTJIA BIDKATHA HOT0 CBOIMU KPUXITHUMH PYKAMU, 1

HC MOTIJIa JOTATHYTHUCA JO0 MOTY3KH, H.IO6 HOBiCI/ITI/I, TOMY HAaKWHYyJIa MOr0 Ha JHUCTS

narbpMeTd Ha kparo Jgicy» (Osenc, 2021, c. 27).

30) «Surely Ma would come back for her birthday, so the morning after the

harvest moon she put on the calico dress and stared down the lane. Kya willed Ma to be

walking toward the shack, still in her alligator shoes and long skirt. When no one came,

she got the pot of grits and walked through the woods to the seashore. Hands to her mouth,

she held her head back and called, “Kee—ow, kee—ow, kee—ow.” Specks of'silver appeared
in the sky from up and down the beach, from over the surf» (Owens, 2018, c. 26) — «Kas
Oyrna mepexkoHaHa, IO MaMa MOBEPHEThCA Ha ii JIEHb HAPOJHKCHHS, TOXK BPaHIl MiCIs
MOBHI BOHA OJISATJIa CUTIIEBY CYKEHKY 1, BMOCTHBIIIMCH Ha TaHKY, MPUKIIMiIA MOTIISIOM 0

CTSKKH B O4iKyBaHHI Mamu. [IoHaJT yce y CBITI i XOTUIOCS MOOAYUTH, SK MaMa IPSMYe€

40 XaTHHHW, BAATHCHA B TY CaMVy JOBI'Y CHiI[HI/II_IIO 51 YCPCBHUKH 31 IITYYHO1 KPOKOJIMIITYO1L

IIKIPY HA BUCOKHUX IMIJI0Opax. AJie HIXTO HE NPpUIIIOB, 1 To1 Kas B3s1a Ka3aHOK 13 KAIIEI

1 monanacsd Ha mispk. [[iIHSBIIM pyKH 10 poTa, BOHA BIIKMHYJA TOJIOBY Hazaj 1
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npokpuyana: «Ki—yy, ki—yy, Ki—yy». CpiOascTi IiisiMu 3’ sIBUIKCS B HEO1 3BepXy 1 BHU3
Bil MoKy Haj npuboem» (OBenc, 2021, c. 28)
31) «With that, they grabbed their bikes, pedaled hard down the syrupy sand

track back to Main, through town, and ran inside the low—slung building...Hefty and of

medium height, he had reddish hair, his face and arms splotched with pale freckles, and

sat thumbing through a Sports Afield» (Owens, 2018, c. 28). — «He rarouu 4acy, xJyomiii

OCiIIJIaJII/I BCJIOCUIICIM M YUMMIY>K TTIOMYaJIM BOTKOK HiH_IaHOI-O CTCXKKOIO Ha3aa a0 MiCTa,

IpOHECIHUCh 10 MEeWH-CTPIT, 3pOo0uIN e KUIbKa IMOBOPOTIB 1, CIIMHUBIIUCH TMEpPe.

npu3eMKyBaTol Oyaisiero, 3a0irnu Bcepenuny. lllepud Ex Jlxekcon — orpsaHuit

YOJIOBIK CEPEIHHLOr0 3POCTY - BIH MAB PVJIE BOJIOCCS, MOro 00InYYd i PYKHA OVIIM BCISHI

CBITJIUM JIACTOBHMHHSM, 1 BIH CHJIB, ropTrarouu XypHaI «CHOOPTHUBHE MOJKOBAHHS»
(OBenc, 2021, c. 30).

32) «Limbs of oak and wild holly screeched against the patrol truck as the sheriff

maneuvered down the sandy track with Dr. Vern Murphy, lean and fit with graying hair,

the town’s only physician, sitting beside him. Each man swayed to the tune of the deep

ruts, Vern’s head almost banging against the window. Old friends about the same age,
they fished together some and were often thrown onto the same case. Both silent now at
the prospect of confirming whose body lay in the bog.» (Owens, 2018, c. 28). — «[inku

1y0a Ta JUKOTO IMaJyoda CKpUNUIA 00 MaTpVJIbHY BAHTAXKIBKY, KOJU Iieprud MAaHEBPYBAB

MIIAHOK NOPDKKOI 3 JOKTOpoM BepHoM Mepdi, XyauM 1 ODIATATHYTHM 13 CUBUM

BOJIOCCSM, €MHUN JiKap MicTa, SKMH CUAUTH MOpyY 3 HUM. KOXKeH MmoroimayBaBcs ITij

MeJIoNiI0 TMHOOKUX KoK, rooBa BepHa mano He Bmapmmacs o0 BikHO. Ctapi apysi
MpUOIU3HO OHOTO BiKY, BOHH JIOBHJIM pUOy Pa3oM 1 4acTo iX KUJAJIW B OJHWH SIIHK.
OOwuBa 3apa3 MOBUYATH Mepe] MEPCIEKTUBOIO MIITBEPAUTH, YUE TIO JEKAIO B OOJIOTI»
(OBenc, 2021, c. 30).

33) «They had known Chase since he was born. Had watched his life ease from
charming child to cute teen; star quarterback and town hot shot to working for his parents.

Finally, handsome man wedding the prettiest girl. Now, he sprawled alone, less dignified

than the slough. Death’s crude pluck, as always, stealing the show» (Owens, 2018, c. 29)

— «Bonu 3nanu Yeiiza BiJ camoro HapokeHHs. Croctepiraiu, siK 13 4apiBHOTO MaJlloKa
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BIH NEPETBOPUBCS HAa CHUMMATHUYHOIO MiAJITKA, MOTIM — Ha 3IpKOBOr0 KBOTepOeKa 1
MICIIEBOTO cepleina. 3rooM, MOJOPOCIIIMIABIIM, BIH JOJYYMBCA 0 CIpaBU CBOIX

0aTbKiB. A HE TaK JIABHO IeW NpMBaAOJMBHII FOHAK OJPYKHUBCSI 3 HAUTAPHIIIOK B MICTI

aiBunHO0. Ta 3’scyBanocs, 1110 cMepTh Maja Ha Horo cBoi mianu» (Osenc, 2021, c. 32).

34)  «She reared up, pushing him with both hands. Suddenly he slugged her face

with his right fist. A sick popping sound rang out inside her head. Her neck snapped back,

and her body was thrown backward onto the ground. Just like Pa hitting Ma. Her mind

blanked for seconds against a pounding pain; then she twisted and turned, trying to squirm

out from under him, but he was too strong. Holding both her arms over her head with one
hand, he unzipped her shorts and ripped down her panties as she kicked at him. She
screamed, but there was no one to hear. Kicking at the ground, she struggled to free
herself, but he grabbed her waist and flipped her over onto her stomach. Shoved her
throbbing face into the dirt, then reached under her belly and pulled her pelvis up to him
as he knelt behind» (Owens, 2018, c. 234) — «3pobuBiu puBok, Kas mroBxHyma Horo

oboma pykamu. 3HeHalnbka Yel3 BaapuB ii KyJakoM B 00gu44s. Y TOJOBI IIOCH

KJIAI[HYJI0, Haye il MPOIIMB MOCTPi, 1 BIAKUHYJIO Ha3ajd. BoHa moBanmiacs HaB3HAK Ha

3eMutr0. CaMe Tak 1opasy Bce BindOyBainocs, Kojau 0aTeko OuB Mmamy. CeimomMmicts Kai HIOU

BUMKHYVJIACSI — 11 HAKPWJIA XBUJIS TOCTPOro OO0JIF0, 110 3aIyiIbCYBAB V CKPOHIX. YTIM 3a

KUIbKA CEKVHJ AIBYMHA CIPOMOIJIACS OnanyBaTtu cede. BoHa BUTHVYIIACH 1, 3BUBAIOYHCH,

crpoOyBajia BUCKOB3HYTH 3-IT1JI CBOTO HamajaHuKa. Ta BiH OyB cuiapHImUNA. Tpumaroun ii
oOW/BI PYKH HaJ TOJIOBOIO OJHIEI0 PYKOIO, BIH pO3CTEOHYB ii mopTH Ta 3ipBaB 3 HeEl
TPYCHKH, B TOM Yac SK BOHA HI HA MUTh HE TepecTaBajga 0aTOXUTH Horo Horamu. BoHa
KpuJasia, ajie HIXTO He 4yB. Bnapstounch HoramMu 00 3eMil0, BOHA Hamaramacs
3BUIBHUTHCS, ajie¢ BiH CXOMHB ii 3a Talil0 W TMEPEKWHYB HA XUBIT. 3aIITOBXHYJA ii
myJIbCytoue 00Iny4st B Opy, MOTIM MPOCYHYJNA PYKY Mif ii ®KUBIT 1 MATATHYA 11 Ta3 10
ceOe, KoJIM BiH CTaB Ha KojiHa mo3any. (OBenc, 2021, c. 318).

35) «Moss—draped trees hugged the bank, and their low—hanging limbs formed

a cave close to the shore through which she glided, searching the thickets for small orange

mushrooms on slender stalks. And finally she saw them, bold and brilliant, clinging to

the sides of an old stump, and, after beaching her boat, sat cross—legged in the cove,
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drawing them» (Owens, 2018, c. 233) — «Ilopocii MoXoM JiepeBa o0iliManu Oeper, a ixHi

HU3bKO 3BHUCAI0Yl TUIKA VTBOPIOBAIW mHeyepy Ourd Oepera, Kpi3b SIKY BOHA KOB3aJia,

IIYKAalOYW B 3apOCTAX SCKPABO-OPAHXKEBI I'pUOW Ha TEHJUTHUX HiXKKaX. Hapemrti BoHM

30JUCHYJIM OPHUBITHUM BOTHHMKOM 00a06i4 TpyxisiBoro neHbka. Biarak, Kas XxyTko

BUTATHYJIA SIPIMK Ha Oeper 1, CXPECTUBIUIM HOTHW, MpUCLIA MOPSAJ] 13 NEHBKOM, 1100
3amaimoBaty ix» (Osenc, 2021, c. 316).

36) «By 11:30 seven women and five men sat in the jury box._From there Kya

could see them and stole glances at their faces. Most of them she recognized from the

village, though she knew few of the names. Mrs. Culpepper sat squarely in the middle
and gave slight comfort to Kya. But next to her sat Teresa White, blond wife of the
Methodist preacher, who years ago had rushed from the shoe shop to whisk her daughter
away from Kya as she stood on the curb after having lunch in the diner with Pa — that one
and only time. Mrs. White, who had told her daughter that Kya was dirty, now sat on the
jury» (Owens, 2018, c. 232). — «/lo miB Ha ABaHAAILATY Ha JIaBl IPUCSHIKHUX3 SIBHIIOCS

CIM KIHOK 1 IT'ATh 4OJIOBIKIB. 31 ¢Boro miciig Kasg mobpe ix Oaumia i KpaapbKoMa KUaajia

Tenep KOPOTKI MOTJISIIN, 100 PO3JIMBUTUCH 00JIWYYS IIUX JFOAEH. BUIBIIICTD 13 HUX BOHA

nam’sTajia 3 BHUIIQJIKOBUX 3yCTpiued y MicTi, Xo4a 3Haja Hebararo imeH. Micic
Kammenmep cima npsMo mnocepenuni W Tpoxu Brimmia Karo. Ilpore mopyu i3

HaAISIIAYKOI0 BHUTATHYJAcsl vy cTpyHy Tepesa Baiit, apyknHa mactopa MicCIeBOi

METOAMCTCHKOI IIepKBU. BoHa 6arato pokiB TOMY KyJI€t0 BUJIETIIA 13 B3YTTEBOI KpaMHMIT
11 3a0pana cBoto 104Ky nmoxaaii Big Kai, koTpa came BUiIILIA 13 3aKyCOYHOT ITICTS IEPIIOTO
i octanHBOTO 001y TaM pa3oM i3 6aTekoM. Micic Baiit, sika ckasana cBoiil JOHBIII, 110
Kas «Opymna», Tenep cuaina cepen npucsoxaux» (Oserc, 2021, c. 314).

37) «Judge Sims called for a lunch recess until 1:00 P.M. The diner would bring
over tuna fish, chicken salad, and ham sandwiches for the jurors, who would eat in the

deliberation room. To be fair to the town’s two eating establishments, the Dog—Gone Beer

Hall would deliver hot dogs, chili, and shrimp po’boys on alternative days. They always

brought something for the cat, too». (Owens, 2018, c. 232) — «[lo Tomy cymus Cimc
Or0JIOCHB, 11O JI0 MEPIIOi FOJAMHU TpUBATUME IepepBa Ha 0011. 3aKycOouHa MPUHOCUIIA

TYHIS, Kypsiuuil canat 1 0yTepOpoaAu 3 HMIMHKOK JJIsl MPUCSHKHUX, SIK1 1TM B Hapaauid
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kimHAaT1. [1{o0 He 00IUIATH KOMEH 13 JIBOX MICIIEBHUX 3aKJAIIB, DKY 10 CVIV 3aMOBJISIIIA 3

HUXTIIO ‘ICDSi. HactynHoro aHs 3 Ha6V «I"0JI0AHUM TTECY MAJIU JOCTABUTHU rapslqi XO4TOTH,

gyl Ta (ipMOBI CEHABIYI 3 KpeBeTKaMu. MDK I1HIIUM, KOTY TEX OYyJIO 3aBEICHO

MPUHOCUTH I0Ch cMadHeHbke» (OBenc, 2021, c. 315).
38) «Kya couldn’t see Mrs. Culpepper or anyone in the main gallery unless she

turned around, which of course she’d never do. But she remembered clearly the last time

Mrs. Culpepper sat in the car while the man in the fedora tried to chase her down. Kya

had been as easy on the old man as she could, taking off noisily through brambles to give
him a clue, then circling back and hiding in some bushes next to the car. But Fedora ran
in the opposite direction toward the beach». (Owens, 2018, c. 231) — «Kas He morna
noGayutn Mmicic Kannmenmep abo Oynb—Koro B TOJOBHIA ranepei, SKIIO BOHA He

oOepHyacsi, 4oro BOHA, 3BUYalHO, HIKOJIK O HE 3po0Omia. Ajie BOHA YITKO Mam’sTaia,

KOJIU BOoCcTaHHE Micic Kanmernrmep cyuaiina B MainHI, KOJIHW Y0JIOBIK V (beiopl Hamarascs i1

nepeciigyBatu. K’st Oyna HacTUIbKHM M SKOKO 31 CTapuUM, HACKIJIBKM MOTJIA, IIYMHO

IPOJIITAIOYM 4Yepe3 OKUHUHY, 1100 AaTH MOMY MiAKa3Ky, MOTIM MOBEpHYJAcs Hazal i
cxoBayiacs B Kymiax 61 mamuHu. Ane denopa nobdiriaa B MpOTHIICKHUHN O1K 10 TUISHKY »
(OBemnc, 2021, c. 313).

39) “We will begin the jury selection.” Judge Sims turned toward the first two
rows filled with potential jurors. As he read off a list of rules and conditions, Sunday
Justice jumped down from the windowsill with a thud and, in one fluid motion, leapt onto

the judge’s bench. Absentmindedly, Judge Sims stroked the cat’s head as he continued».

(Owens, 2018, c. 231) — «Mwu po3nOYHEMO CYJOBE 3acCiaHHS 3 BiIOOPY MPHCIKHUX Y.
Cynns Cimc o00epHYBCA J0 TMEpUIMX JBOX PSAAIB, 3alOBHEHUX IOTCHI[IHHUMU

npucsHKHUME. [IOKW BiH 3a4MTYBaB CHOUCOK mpaBuid i ymoB, Canpi JI>kacTic i3 TIyXUM

CTYKOM CTPHMOHVB 3 MIJIBIKOHHS ¥ OJHHM IUIABHHUM DYXOM CTPUOHYB Ha JAaBV CVIUII.

[Mpomosxytroun, cyaas CiMc HeyBaXXHO MOTJIAMB KoTa 110 royioBi» (OBeHc, 2021, ¢. 312).

40) «Bailiff Jones called, “All rise. This court is in session. The Honorable Judge

Harold Sims presiding.” Sudden silence fell. The chamber door opened and Judge Sims

entered and nodded for everyone to sit, and asked both the prosecuting and defense

attorneys to approach the bench. A large—boned man with a round face and bold white
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sideburns, he lived in Sea Oaks but had officiated over Barkley Cove cases for nine years.

He was generally considered to be a no—nonsense, levelheaded, and fair arbitrator. His

voice boomed across the room». (Owens, 2018, c. 230) — «Hapemti po3mopsIHUK

BUTOJIOCUB «YCIM ITIABECTUCA. PO3MOYMHAETHECS CYAOBE 3acimaHHsA. [ OJIOBYIOUWH,

noBakHuil cynis [Mapoaba Cime». JIoBKoJia ofpa3y 3anana Tumia. BigunHumucs asepi

Hapaa4yoi KIMHATH, 1 10 3aJIM yBIAIIOB cyas. KMBKOM rojioBU AaBIIM MPUCYTHIM 3HAK

cijiaTu, BiH MOKJIMKAB /10 ceOe afBokaTa i npokypopa. KpemesHnuit 4osioB’sira 3 HIIMPOKUM

00anyusaM 1 ryctumu 6utumu 6akamu, Cimc xuB y Ci—Oykci, mpoTe OCTaHHI JIE€B’SITh
POKIB TOJIOBYBaB mia yac 3aciganb y bapxmi—Koysi it 3a neit yac 3100yB pemnyrarito

CEpHO3HOIr0, MOMIPKOBAHOTO Ta CHpaBeIMBOro apoOiTpa. 3uuuid rosoc CiMca JTYHKO

npokoTHBes 3an0i0» (Osenc, 2021, c. 311).

41) «Lightning struck the original courthouse in 1912, burning much of the
wooden structure to ashes. Rebuilt the next year on the same square at the end of Main
Street, it was a brick two-story with twelvefoot windows trimmed in granite. By the
1960s, wild grasses and palmettos, and even a few cattails, had moved in from the marsh

and taken over the once—groomed grounds. A lily—choked lagoon flooded in spring and,

over the years, had eaten part of the sidewalk». (Owens, 2018, c. 229) — «biuckaBka

BAyuYdsia B OyaiBimo cyny B 1912 pormi, crnajauBmid OUIBITY YacTUHY JEpeB'STHOT
KOHCTpyKIIii goTia. IlepeOymoBanuii HaCTYIMHOrO POKY Ha TiM caMiil IIomIi B KIiHITI
Meita—cTpuT, 11e OyB ILETJSHHA JBOTOBEPXOBHH OYIMHOK 13 JBaHAIIATH(PYTOBUMHU
BikHamu, 00po6iaeHumu rpadiTom. o 1960—x pokiB AuKi TpaBu, MaJIbMHU 1 HABITh KiJIbKa

POT03iB MepeceTIuCs 3 OOJIT 1 3aiHSUIA KOJIUCH JOTJISTHYTY 3€MJITI0. 3aTOIUICHA ILTISIMU

JaryHa HaBeCHI 3aTONMIIACS i 3 pokaMu 3’ina yactuHy Tpotyapy» (OBenc, 2021, c. 310).

42) «When he first visited Kya in jail two months ago, he’d been led into a small
dark room, where she sat at a table. She had not looked up at him. Tom had introduced
himself, saying he would represent her, but she didn’t speak or raise her eyes. He had an

overpowering urge to reach out and pat her hand, but something—maybe her upright

posture or the way she stared, vacant—eyed—shielded her from touch. Moving his head at

different angles—trying to capture her eyes—he explained the court procedures, what she

should expect, and then asked her some questions. But she never answered, never moved,
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and never looked at him. As they led her from the room, she turned her head and glimpsed
through a small window where she could see the sky. Seabirds shrieked over the town
harbor, and Kya seemed to be watching their songs». (Owens, 2018, c. 228) — «Ynepiie
BiH nmoOauuB Karo y B'SI3HUII ABa MiICSIll TOMY, HOT'0 3aBEJI B MaJICHbKY TEMHY KIMHATY,

A€ BOHaA cn):[ina 3a ctojoM. BoHa He nuBUIacsa Ha HOro. Tom MNpeaACTaBUBCs, CKa3aBIIIH,

110 NpeCTaBIsTUME 11, aJle BOHA HE cKa3ajia i He migHsu1a oueid. ToMOBI1 Bpa3 3anmpariaocs

3JI€TKa TOPKHYTHUCS 11 PYKH, aJI€ IIIOCh, MOXKJINBO, OpsIMa, CKyTa MOCTaBa I[iB‘H/IHI/I Y TC,

SK BOHA TTOPOXKHIM MOTJISJIOM JIMBUJIACS POCTO cebe, - CTpUMalio oro nopus. Pyxaroun
rOJIOBOIO TIiJI PI3HUMH KyTaMmH, HaMararOyuch 3aXOMUTH ii OYi, BIH TMOSICHUB CYIOBI
IPOLIEAYPH, YOTO il OUIKYyBaTH, a MOTIM IMOCTAaBHUB il KiJIbKa 3amuTaHb. AJie BOHA HE
BIJINTOB1JIa, HE TIOBOPYXHYJIAcs 1 HE MouBHUIacs Ha Horo. Koy ii BUBOAMIN 3 KIMHATH,
BOHA TOBEpHYJa TOJIOBY W IJIsHYJla B MajieHbKE BIKOHIIE, 3BIIKH OYyJ0 BHJIHO HEO0O.
Mopchki TTaxyu Kpuyaiad HaJ MIChKOK TaBaHHIO, 1 Kas, 3maBanocs, crocrepiraB 3a
ixaimu micasmu» (Osenc, 2021, ¢. 308).

43) «Kya’s eyes blinked shut against sharp light that poured from overhead

lamps and windows as tall as the ceiling. For two months she’d lived in dimness, and

now, opening her eyes again, caught a soft edge of the marsh outside. Rounded oaks
sheltering shrub-sized ferns and winter holly. She tried to hold the vital green a second
longer but was led by firm hands toward a long table and chairs where her attorney, Tom
Milton, sat. Her wrists were cuffed in front, forcing her hands into an awkward prayer

pose». (Owens, 2018, c. 227) — «Kas 3imryawiacs Bif CHIMY4oro CBiTia, IO HOTO

BHIIPOMIHIOBAJIM YHCJICHHI JAMIIU Ta BUCOYE3HI, BIJ HiJIOTH JIO CTENI, BikHA. J[Ba MicsIIi

BOHA JKWJIa B TEMpsBI, a TENEp, 3HOBY PO3ILTIONIMBIIN OYi, BIOBHWJIA HAJABOPI M’ SKHUM
Kpaedok Oosota. OKpyriai 1you, M0 MPUXOBYIOTh YarapHUKOBI MarmopoTi Ta 3UMOBHM
naay0. Bona cnpoOyBana BTpUMAaTH KUTTEBO BAXJIMBUM 3€JICHUN Ha CEKyHAYy JOBIIE,
ajic TBEpJAl PYKH IOBEJH ii IO JOBroro CTOJy Ta CTUIBIIB, J¢ CHMIB ii amBokaT Towm
Minros. {i 3an’scTku Gyau cKyTi crepeny, Mo 3MyIITyBaso ii pyKu MpUiiMaTy HE3PYUHY
MosuToBHY 1o3y» (OBenc, 2021, c. 307).

44)  «Knowing their boats were faster, she hunched forward into the ragged wind.

Maybe she could lose them in this soup or dive into the sea and make a swim for it. Her




89

mind raced through the details of jumping in, which seemed her best chance. This close
to shore, there’d be a backwash or rip, which would zip her along underwater, much faster
than they’d think she could swim. Popping up to breathe now and then, she could get to
land and sneak out on a brushy shore». (Owens, 2018, ¢.226) — «Po3ymirouu, 1o iHIi

YyOBHM Ha0araTo IIBWJIII, BOHA CTPIMIOJIOB HoMYana Ha3zycTpid Oypi. Moxke, i

HONIACTHUTH 3ar'YOUTHUCS B KPYTOBEPTI BITPY TA XBWJIb YA HABITH KHHVTHUCSI B MODE 1 BJIaB

nictatucs Oepera? Ii romoBa mepeOupana moapoOuill cTpubka, SIKUM 3/1aBaBCs i

HaWKpalM IaHCOM Ha MOpATYHOK. Tak O1au3bko 10 Oepera Moxke BiJOyTUCS 3BOPOTHUM
NOTIK 200 pO3pUB, SIKUW 3aHece 11 M7 BOAYy Habarato MIBUAIIE, HIK BOHH AYMarOTh, 110
BOHA 3MOK€ IIJINCTHU. BI/ICKaKyIOIII/I qac Bi}] qacy, HIO6 nmoauxaTtHu, BOHa MOrI'Jjia }IiCTaTI/ICSI
10 Oepera i HemOMITHO BHJII3TH Ha Oeper i3 kymamu (Osenc, 2021, c. 305).

45)  «Rodney Horn, a retired mechanic, spent most of his days fishing with his
pal Denny Smith. The villagers knew him as quiet and settled, always in bib overalls.
Never missed church, but wore his overalls there as well, with a nice fresh shirt ironed

and starched stiff as a plank by his wife, Elsie». (Owens, 2018, c. 223) — «Poani XopH,

MeXaHIK Ha MeHC1l, MPOBOAUB OUIBIITY YACTHHY CBOIX JHIB Ha PUOOJIOBJII 31 CBOIM JPyroM
Jlenni Cmitom. CensiHY 3HAIU HOT0 THXHM 1 CIIOKIMHUM, 3aBXIu B KoMOiHe30H1. Hikomun
HE MPONYyCKaB IIEPKBH, aje TAaKOX HOCHB TaM CBI KOMOIHE30H, a TaKOX TapHY CBIXKY
COpPOYKY, BUIIPAcyBaHy Ta HAaKPOXMAJICHY, KOPCTKY, SK JIOIIKA, Horo apyxuHa Emici»
(OBemnc, 2021, c. 303).

46)  «Still kneeling on the floor, he read it again. He held the paper next to his

heart, throbbing inside his chest. He looked out the window, making certain no one was

coming down the lane — not that they would, why would they? But to be sure. Then he
opened the small box, knowing what he would find. There, laid out carefully on cotton,
was the shell necklace Chase had worn until the night he died». (Owens, 2018, c. 324) —

«He miaBoasiYmCh 13 KOMiH, BiH IPOYMTAB II¢ e pa3. ToJli IPUTUCHYB JIO CBOTO CepIls,

OXOTICHOTO OOJIICHUM XBUJIIOBAHHSIM. BinTak BU3UPHYB y BIKHO, MEPEKOHABIIHUCH, 110

HIXTO HE HJe CMYrol — He Te, 110 BOHW OyIyTh, YOMY BOHU OyAyTh? Aje 1mob Oytu

BIIEBHEHUM. TOj1 BIH BIIKPUB CKPUHBKY, 3HAIOUM, 1[0 TaMm 3Haije. Tam, akypaTHO
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po3KiiajieHe Ha OaBOBHI, OyJI0 HAMUCTO 3 MYIILII, sike Uel3 HOCUB 10 HOY1 CBOET CMEPTI»

(Omenc, 2021, c. 428).

47) «Tate sat at the kitchen table for a long while, taking it in, imagining her

riding on night buses, catching a riptide, planning around the moon. Softly calling to

Chase in the darkness. Pushing him backward. Then, squatting in mud at the bottom,

lifting his head, heavy with death, to retrieve the necklace. Covering her footprints;

leaving no trace». (Owens, 2018, c. 324) — «TelT omycTHBCS 3a KYXOHHHH CTilI,

po3riigarodn 1c, YABIAOYU AK Kas i1e Ha HIYHUX aBTO6V08,X, JK TIIMBC 10 Be)Ki,

HiIIXOHJIeHa ITBU KOO HiI[BOI[HOIO TequIO, IJIAHYE KOXCH CBIH KPOK., INOKJIaAar0OYHMCh Ha

Micsllb Ta mpumiuBd. Tuxo knuue Yeiza B tempssi. LlltoBxae ¥oro Hazaa. [HoTim

OPUCIBIIM B MVJI HA JIHI, MIJHABIIM TOJOBY, BAXKKY BIJI CMEDPTI, 1100 AICTATH HAMMCTO.

3akpuBarouu ii citiau; He 3anumiaroun caigie» (Osenc, 2021, c. 428).
48) «Breaking kindling into bits, Tate built a fire in the old woodstove and,

envelope by envelope, burned the poems. Maybe he didn’t need to burn them all, maybe

he should have destroyed just the one, but he wasn’t thinking clearly. The old, yellowed

papers made a great whoosh a foot high, then smoldered. He took the shell off the

rawhide, dropped the rawhide in the fire, and put the boards back in the floor». (Owens,

2018, c. 324) — «IligknaBmu y crapy rpyOKy Tpicok, TeHT po3KJIaB BOTOHb Y CTapii

JIPOB’SIHIM T1€4l W, KOHBEPT 3a KOHBEPTOM, CIIAJIMUB Bipiil. MOXKINBO, HOMY HE TOTPIOHO

OVJIO CITATFOBATH 1X VCIX, MOJIMBO, BIH MAaB 3HUIIUATH JIMIIE OJHY, ajJl€ BIH HE MUCJIHUB

scHo. CTapi MOKOBKII1 TATIEPH BUIATU MOTYKHHUM CBUCT y (YT 3aBBUIIKH, a TIOTIM TIILIH.
Bin 3HSB mikapanymy 3 CHUpHIl, KWHYB CHUPHIIO Y BOTOHb, a JOIIKK 3HOBY IOKJIAaB Ha
mimory». (OBenc, 2021, c. 429).

49) «Then, in near dusk, he walked to the beach and stood on a sharp bed of
white and cracked mollusks and crab pieces. For a second he stared at Chase’s shell in
his open palm and then dropped it on the sand. Looking the same as all the others, it
vanished. The tide was coming in, and a wave flowed over his feet, taking with it hundreds

of seashells back into the sea. Kya had been of this land and of this water: now they would

take her back. Keep her secrets deep». (Owens, 2018, c. 324). — «A Toxi B CyTiHKax, BiH

OB Ha Oeper 1 cTaB Ha TOCTPOMY JIDKKY 3 OUTHX 1 HOTPICKAHKUX MOJIFOCKIB 1 IIMATOYKIB
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kpaba. CexyHny BiH IMBUBCS Ha Mylutio Ueliza y cBOill BIIKpUTIH 10J0HI, a TOTIM KUHYB
il Ha micok. Burnsigaroun Tak camo, sIK 1 BCl 1HIII, BiH 3HUK. HaOmmkaBcs npUILIKB, 1
XBWJISl HAIUIMBJIA HA WOTO HOTH, 3a0HMparodu 3 cOOOI0 COTHI Yepemalliok Hazaj y Mope.
Kas Gyna 3 miei 3emi 1 3 1mi€l Boau; Tenep BoHMW 3abpanu 6 ii Hazaa. ['anboko 30epiraiTe
ii cekpetu». (OBenc, 2021, c. 429)

50) «As night fell, Tate walked back toward the shack. But when he reached the

lagoon, he stopped under the deep canopy and watched hundreds of fireflies beckoning

far into the dark reaches of the marsh. Way out yonder, where the crawdads sing» (Owens,

2018, c. 324). — «Konu HacTana Hi4, TeldT mOBepHYBCS 10 XaIynu. AJie KOJIU BiH AICTaBCs
JIaTyHH, BIH 3yTTUHUBCS 1] ITTHOOKUM HaBICOM 1 MOJUBUBCS, IK COTH1 CBITJISTYKIB MaHMIIH

JaJIeKo B TEMHI KyTouku OosioTa. Buxia Tyau, e cniBaioth paku». (OBenc, 2021, c. 429).

51) «The officials at the courthouse had asked Tate to look for her will and birth

certificate. In the old back bedroom, which had once been her parents’, he rummaged

through the closet and found boxes of her life stuffed in the bottom, almost hidden, under

some blankets. He pulled them onto the floor and sat beside them» (Owens, 2018, c. 322).

— «Cmyx060B11 cyny nomnpocuid TeWrta momrykaTd ii 3amoBIT 1 CBiAOLTBO TIPO
HapOJKCHHs. Y cTapid 3a/JHIN cHaibHI, SKa KOJHMCh HaJIe)Kasa ii 0aTbkaM, BiH PHUBCS B

madi Ta 3HAWMIOB KOPOOKM 3 11 peuaMu, 3aX0BaHl Ha caMOMYV JIHI, Maii’kKe HEIIOMITHI, i/

KUTbKOMa KoBJIpaMu. BiH BUTSTHYB iX Ha mijpiory i ciB mopyu» (OBenc, 2021, c. 426).
52) «Ever so carefully he opened the old cigar box, the one where all the

collecting began. The box still smelled of sweet tobacco and little girl. Among a few

birds’ feathers, insects’ wings, and seeds was the small jar with the ashes from her ma’s

letter, and a bottle of Revlon fingernail polish, Barely Pink. The bits and bones of a life.

The stones of her stream» (Owens, 2018, c. 322). — «O6epexHO, Maike i3 HKHICTIO BiH

BIJIKpUB CTapy KOPOOKY 3-TIij] CUTap, 3 SKOi movanocs Bce ii konekmionyBanHsa. KopoOka
JI0C1 TMaxja COJIOJAKUAM TIOTIOHOM 1 MaJeHBKOI MIBUMHKOIO. Cepesl KUTBKOX MTalTnHUX
mip’TH, KPUJI KOMax Ta HACiHHS CTOsJIa MaJIeHbKa OaHKa 3 MOTENIOM Bij JUCTa ii MaTepi

Ta TUIsAIIeYKa JIaKy JJis HIirtiB Bijg Revlon mig HazBoro Barely Pink. 3aryGmeni cnoranm,

BXJIMBI1 ApiOoHUIN. KaMiHYMKH, 1110 TaKW HE 3PYIIWIN MOTIK i1 xkuTTsa» (OBenc, 2021, c.

426).
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53) «Tucked in the bottom was the deed for the property, which Kya had put in

a conservation easement, protecting it from development. At least this fragment of the

marsh would always be wild. But there was no will or personal papers, which did not

surprise him; she would not have thought of such things. Tate planned to live out his days
at her place, knowing she had wanted that and that Jodie would not object». (Owens,
2018, c.322) — «Ha camoMy JHI JiexaB JTOKYMEHT PO MPaBO BIACHOCTI Ha 3€MIIIO, KY

Kasg nepenanxa miyi OXOpPOHHY Vroay. 3aXWCTUBINU 11 Bix 3a0viaoBH. [IpuHAWMHIL, el

IIIMaTO4YOK 00J10Ta 3aBXJN 3aJIUINAaTUMCTECA JHUKHM. Ane SaHOBiTy YH OCOOHMCTHX

JIOKYMEHTIB He OyIio, 1o Horo He 31MBYyBaJlo; BOHA O He MoayMarna npo Taki peui. Telt
IUTAHYBaB MIPOBECTU PEILITY CBOTO XHUTTS B 1i OYIMHKY, 3HAIOYM, 10 BOHA IILOT'0 XOTiJ1a,
1m0 [[xomi He 3anepeuyBas 6u» (OBenc, 2021, c. 426).

54) «Tate’s devotion eventually convinced her that human love is more than the

bizarre mating competitions of the marsh creatures, but life also taught her that ancient

genes for survival still persist in some undesirable forms among the twists and turns of
man’s genetic code» (Owens, 2018, c. 320). — «3 wacom BigmanicTh TelTa 3pemniToO

IMCPCKOHAIa '1"1., oo KOXaHHs B JIOJCH HE 3BOJUTHLCS JI0 6ODOTB6I/I 3a cCaMulib, K V

00JIOTHOI KHUBHOCTI, — BOHO 3HAUYHO OUIbIIE, HIK HAOIp AWMBHUX MAPTHEPIB INLIFOOHOIT

HOBEMIHKHU. JKUTTS TakoX HABUMJIO ii, IO CTApOJiaBHI T'€HHU JJIs BHDKMBAHHS BCE I
30epiraroThCsl B ACAKUX HeOakaHUX (GopMmax cepea 3BHUBHH JIIOJICBKOTO T€HETHUYHOTO
koxy» (OBeHc, 2021, c. 424).

55) «Kya never went to Barkley Cove again in her life, and for the most part, she

and Tate spent their time in the marsh alone. The villagers saw her only as a distant shape

gliding through foqg, and over the vears the mysteries of her story became legend, told

over and over with buttermilk pancakes and hot pork sausages at the diner. The theories
and gossip over how Chase Andrews died never stopped» (Owens, 2018, c. 318). — «Kas
OinpIlie HIKOMW B KUTTI HE moBepTanacs 10 bapkii Ko, i 3meb6inpmoro Bona ta Teir

MTPOBOJIMIIA Yac Ha 00JI0Tax HAOAMHIlL. MicIieBi OaUmiIH Ti IHIIe SK JAICKY TOCTATh, 110

KOB3ajia Kpi3b TyMaH, a 3 pOKaMy TA€MHHUIII i1 ICTOPIl NEPETBOPUIINCS HA JICTEHIY, SKY

PO3MOBIZATIM 3HOBY 1 3HOBY 3a CTOJIOM 13 MJIMHIISIMUA Ha T1aXTi Ta TapsIYMMU CBUHSIYUMU
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koBOackamu B 3akycouHil. Teopii Ta miiTku npo Te, sik momep Yeits Enaproc, He
npununsiucs» (Osenc, 2021, c. 420).

56) «As time passed, most everyone agreed the sheriff never should’ve arrested
her. After all, there was no hard evidence against her, no real proof of a crime. It had been
truly cruel to treat a shy, natural creature that way. Now and then a new sheriff —Jackson
was never elected again — would open the folder, make some inquiries about other
suspects, but not much came of it. Over the years the case, too, eased into legend. And

though Kya was never completely healed from the scorn and suspicion surrounding her,

a soft contentment, a nearhappiness settled into her». (Owens, 2018, ¢. 318) — «3 mIuHOM
yacy Maifke BCl B MICTEUKY NOTO/JKYBajgucs, 1o Mmepud He MOBUHEH OyB Ti
apemToByBaTH. 3pENITO0, MPOTH Hei He Oyno BaroMmux J0Ka3iB, JKOJHUX peaTbHHUX
noka3iB 3moumHy. Lle Oyno cCHpaBXHBOIO JKOPCTOKICTIO — TaK ITOBOJUTHUCS 3
COpOM'SI3JIMBOIO, MPUPOAHOIO IcTOTOr0. Yac Bin yacy HoBui mepud — J>kexcoHa OuibIie
HIKOJIM HEe OOMpau BIIKPUBAB CIIpaBy, pOOMB 3alUTH 11010 IHIIKX IT1I03PIOBAHUX, aJie
HIYOr0 CEpHO3HOT0 3 I[HOTO HE BUXOIWJIO. 3 pOKaMHU CIIpaBa TaKOX MEPEeTBOpHIIACS Ha

nerenay. I xoya Kas Tak 1 He 3MOrIJia MOBHICTIO 3IUIMTHCS BiJ TaHBOW Ta MiA03p, 110

OTOYYBAJIH i, y ii cepili oceNuBesl CIIOKI 1 BOHA movyBaiacs Maibke 1macianBoio» (OBeHc,

2021, c. 420).

57) «He set the plastic case — a battery—operated record player — on the ground

next to the grave and put a 78 on the turntable. The needle arm wobbled, then dropped,

and Miliza Korjus’s silvery voice lifted over the trees. He sat between his mother’s grave

and the flower—covered mound. Oddly, the sweet, freshly turned earth smelled more like

a beginning than an end» (Owens, 2018, c¢. 315). — «Bin mocTaBUB Ha 3eMJIO OIS MOTHJIN

TJIACTHKOBUHN (QyTIIsip — mporpasad, o Ipairoe Ha 6aTapeikax, 1 MOKJIaB Ha MporpaBay
MIAaCTHHKY Ha 78 00epTiB. ['onka Hepinryye 3aTpeMTisia, IOTiM OIMyCTUIacs, 1 CpiOascTui

ronoc Mirinu Kop’toc mimHsiBcs Haa AepeBamu. BiH ciB MK MOTHIJIOIO CBO€i MaTepi Ta

BKPUTHM KBiTaMU Iaropoom Oarpka. CBiXka, M’ IKa 3eMJId T1axJia HOMY DAJIIE KUTTIM,

aHbK cMepTio» (OBeHc, 2021, c. 416).

58) Yesterday the cemetery moved with villagers, like constant ants, including

all the fishermen and shopkeepers, who had come to bury Scupper. People clustered in
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awkward silence as Tate moved among familiar townspeople and unfamiliar relatives.

Ever since the sheriff found him in the marsh to tell him his father had died, Tate simply
stepped and acted as guided—a hand behind his back, a nudge to his side. He remembered
none of it and walked back to the cemetery today to say good—bye» (Owens, 2018, c.

314). — «Buopa, HeHaye BEPBEYKHM MYypax, KIIAJOBUIIE 3aMOBHHUIN JIFOAM — PHOATIKH 1

BJIACHUKHU KpaMHWYOK npuhnuin noxosatu IlIkinepa. Yci KYIUWINCS B KYPIUBOMY

MOBYaHHI, Kojau TelT mnepecyBaBcs MK 3HAHOMMMM MICTSHAMHM Ta HE3HAHOMHMU
poaudamu. Binromi, sik mepud 3HaimoB Horo Ha 60J0Ti, 11100 MOBIIOMHUTH PO CMEPTh
Oatbka, TeHT MpoCcTO pyXaBcs, AII0UH i/l YUECH KEPIBHUIITBO — PyKa HA CIIKHI, TOIITOBX
y Oik. BiH Hiuoro He 3amam'siTaB 1 ChOTOJHI TMOBEPHYBCSA Ha KJIAJI0BHUILE, 100
nonpommarucs» (OBenc, 2021, c. 415).

59) «Ed and Joe eased into a midbar cluster of fishermen, and as soon as they

ordered Millers and fried oysters, the questions began: Anything new? How come there’s

no fingerprints; that part true? Ya guys thoughta o’ man Hanson? He’s crazy as a loon,

be just like sump’m he’d do, climb the tower, push off whoever comes along. This ’un

got ya bumfuzzled, ain’t it?» (Owens, 2018, c. 180). — «Ex i JI>ko mpOTUCHYIHCS 10

[IMHKBACY KPi3b IOPOY prOATIOK, 1 IIIOWHO BCTUIIA 3AMOBHUTH ITMBO TA CMAXEH1 VCTPHIL,

K 3yciOiu mocunanucs 3anutands: Hy 1o, € skick HopuHU? UM mpaBaa, 1Mo HeMae

BiIOMTKIB naibIliB? Bu mymanu mpo crtaporo ['ancona? Bin 00eBUIbHHUH, SIK CUY, MIT OH

3p0oOHTH IIOCh MOJI0HE: 3a1i3TH Ha BEKY M CKMHYTHU TOro, XT0 npuiae. s crpasa Bac

3arutyTtana, i He Tak?» (OBeHc, 2021, c. 245).

60) «Tate lifted the painting of the feather — a profusion of hundreds of the

thinnest brushstrokes of rich colors culminating into a deep black so reflective it seemed

sunlight was touching the canvas. The detail of a slight tear in the shaft was so distinctive

that both Tate and Kya realized at the same second that this was a painting of the very

first feather he’d gifted her in the forest. They looked up from the feather into each other’s

eyes. She turned away from him. Forcing herself not to feel. She would not be drawn

back to someone she couldn’t trust» (Owens, 2018, c. 178). — «TelT NiAHIB KapTHHY

nepa — 0e3/114 HAUTOHIIIMX Ma3KiB HACUYEHHUX KOJbOPIB, 110 3aBEPITYBATUCS TITHOOKUM

YOPHUM BIATIHKOM, HACTUIBKM BUIOJWCKYIOUMM, IO 3IaBAJIOCSA, COHSYHE CBITJIO
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TOpPKAJIOCS MOJO0THA. JleTanb HEBETUKOrO PO3PUBY B CTPMXKHI mepa Oysia HACTUIbKU

BIII3HaBaHOIO, 110 1 Te#T, 1 Kas 3po3ymunu BogHoYac: 11e O0ysi0 300pakeHHS TOTO CaMOTro
NEPILOro nepa, sike BiH NoAapyBas iil y jici. BoHu miHAnu norisia Bij nepa i 3ycTpuincs

ounMa. BoHa BiABEpHVIACS BiJI HHOr'O, 3MVIIVIOUM ce0e HE BIAYYBATH. BOHA HE XOTLIa

MOBEPTATUCS 10 TOT0, KOMY He Morja aoBipatu» (OBenc, 2021, c. 243).
61) «Kya, listen to me. You know better than anybody that the reference books

for this area are almost nonexistent. With these notations, technical data, and splendid

drawings, these are the books everyone’s been waiting for.” It was true. Ma’s old

guidebooks to the shells, plants, birds, and mammals of the area were the only ones
printed, and they were pitifully inaccurate, with only simple black—and-white pictures
and sketchy information on each entry» (Owens, 2018, c. 177). — «Kas, mociyxai MmeHe.
Tu xpare 3a BCiX 3HAEII, IO JIOBITHUKH JISl IIbOTO PEriOHy MalkKe He ICHYIOTh. 3 IIUMH

3aliMcamMiu, TEXHIYHUMU JaHUMH Ta YYAOBHUMHU MAJIOHKAMMU, 1€ CaMC Ti KHUT'H, HA sIK1 BCI

gekann." Ile Oymo mpaBmoro. Ctapi MamMuHI JOBITHUKH IO dYepemnamikaxX, pOCIuHaX,
nTaxax 1 CCaBLSX IIbOTO PETioHy OyiIM €IWHUMH HaJIPyKOBAaHMMH, 1 BOHU Oyiu
KQITIOTITHO HETOYHHWMH, 3 MPOCTUMHU YOPHO-OLTMMH 300pakKeHHSIMH Ta ypPHUBYACTOIO
iH(popMalriero po koxkeH 00’ ekT» (OBenc, 2021, c. 242).

62) «As answer, she turned and ran to the shack, and Tate followed her. Inside

the porch, he stopped short. Her collections had grown from a child’s hobby to a natural

history museum of the marsh. He lifted a scallop shell, labeled with a watercolor of the
beach where it was found, plus insets showing the creature eating smaller creatures of the
sea. For each specimen — hundreds, maybe thousands of them — it was the same. He had
seen some of them before, as a boy, but now as a doctoral candidate in zoology, he saw

them as a scientist» (Owens, 2018, c. 177). «3aMicTh Bi/IMOBICTH BOHA MMOBEPHYJACS U

nobirna g0 xmxi, a TeWT mokBanuBes 3a HEK. Y cepeanHi Ha BepaH/Ii BiH 3ynmuHuBCs. [T

KOJICKIIii BUPOCIH Bifl IUTAYOTO X001 JO MPHUPOAO3HABYOTO My3er0 OosoTa. Bin migHsB
Yepernaniky, TiAnucany akBapesuTio 3 TUDKEM, /e BOHa OyJia 3Hali/ieHa, 3 BCTaBKaMu, 1110
300paXyBayiM, SIK IIs1 ICTOTAa iCTh MEHIIMX MOPCHKMX MEIIKAHIIB. J[JIsI KOXHOTO

€K3eMILIApa — COTeHb, 4 MOXKE, U TUCSY — yce Oyino Tak caMo. Bin 0auuB nesiki 3 HUX
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paHilie, Koau OyB XJIOMMYUMKOM, aje Temep, sIK acHipaHT 300J0rTii, BIH 0auyuB iX fK
HaykoBelp» (OBeHc, 2021, c. 241).

63) «Just last week Tate had watched Chase, in his white dinner jacket, at the
Christmas gala, dancing with different women. The dance, like most Barkley Cove
events, had been held at the high school gymnasium. As “Wooly Bully” struggled from a
too—small hi—fi set up under the basketball hoop, Chase whirled a brunette. When “Mr.
Tambourine Man” began, he left the dance floor and the brunette, and shared pulls of

Wild Turkey from his Tar Heels flask with other former jocks. Tate was close by chatting

with two of his old high school teachers and heard Chase say, “Yeah, she’s wild as a she—

fox in a snare. Just what vou’d expect from a marsh minx. Worth every bit a’ the gas

money» (Owens, 2018, c. 176). — «JIumie munynoro Tk TedT 6aune YUeiiza B Ol1oMy
BEUIPHBOMY aKET1 Ha PI3JIBTHOMY Oaiy, KU TaHIIOBaB 3 PI3HUMH KiHKamu. bai, sk 1
oubwicTe nofiil y bapkii-KoyB, mpoxonuB y COPTUBHOMY 3aji CEPEIHbOI IIKOIH.
Komu «Wooly Bully» 3ByuaB uepe3 3aHaaTO MalleHbKHI MpOrpaBay, BCTAHOBJICHUH ITij1
O0ackeTOOIBLHUM KUTbIleM, Yel3 kpyxkiasaB 3 OproHeTkor. Komm mouanmacs «Mr.
Tambourine Man», BiH 3aaWIIKB TaHIMalIaHYUK 1 OPIOHETKY, 1 pa3oM 3 IHIIUMH
konmmiHiMu crioprecmenamu TarayB «Wild Turkey» 3i cBoei duskku «Tar Heels». Teitr
CTOSIB HETIOJIAJTIK, CIUJIKYFOUMCH 3 IBOMA CBOIMH CTapUMHU BUHTEJISIMH, 1 MOYYB, K Uei3

ckasaB: «llle O mak, v JJPKKY BOHA AWKA, K JUCHUIM B KarkaHi. [HITOro BiJl AIBKH 3 00JIT

rofi i dyekaTu. AJie BOHA BapTa KOXKHOT'O BUTPAYEHOT'0 MHOIO Ha OeH3uH neHHi» (OBeHc,

2021, c. 240).

64) «She hung like a sail where the wind just went out. Tate was more than her

first love: he shared her devotion to the marsh, had taught her to read, and was the only
connection, however small, to her vanished family. He was a page of time, a clipping

pasted in a scrapbook because it was all she had. Her heart pounded as the fury dissipated»

(Owens, 2018, c. 175). — «BoHa noHwKIIa, Ha4Ye BiTpwiIo 6e3 BiTpy. TelT OyB He ymmie Ti

MePIITUM KOXaHHSM: BiH MTOAUIAB ii BiiIaHICTh O0JI0TaM, HABYMB i1 YNTATH 1 OyB €TMHUM
3B'I3KOM, X0Y 1 HEBEJIUKUM, 3 11 3HUKJIOI0 pOAUHOI0. BiH OyB CTOpIHKOIO Yacy, BUPI3KOIO,

BKJICEHOIO B aJ1b00M, TOMY III0 11€ OyJ10 BCe, 110 B HEi OYII10. Ii cepiie kamaTago0, KOJIH THIB

IOCTYNOBO po3BitoBaBcs» (OBeHc, 2021, c. 239).
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65) «The marsh beyond lay in its winter cloak of browns and grays. Miles of

spent grasses, having dispersed their seeds, bowed their heads to the water in surrender.

The wind whipped and tore, rattling the coarse stems in a noisy chorus. Kya yanked her
hair down and wiped her lips with the back of her hand» (Owens, 2018, c. 173). — «Mapuii

JIEKAJIM B TIHOOKIN ApIMOTI, 3aBMHEH] B 3UMOBE, KODUYHEBE 13 CIPpUM VOpaHHsI. MHUIIb

BUTPAYECHUX TPAB, 1110 PO3CISIIM CBOT HACIHHS, MOHYPO XUJIMJIUCS J10 CTyI€HUX BoJI. Bitep

Iapnas i pBaB, NIYMHO TPINOTiAM rpy0i crebsa. Kas 3ipBana Bojoccs il BuTepia ryou

TUJIIBLHOIO CTOPOHOIO J0sI0H1» (OBeHc, 2021, ¢. 236).

66) «She looked back at the floor, so he lifted her chin again and held her eyes

with his own. Then, grinning big, he said, “And, man, as far as having Christmas dinner

wif ma family. Ma ancient aunts come in from Florida. Never stop talkin’. [ wouldn’t

wish that on anybody. ’Specially you. Believe me, you ain’t missin’ a thing» (Owens,

2018, c. 173). — «Bona BTynuiacs noryisioM y MiJiJIory, 1 BiH 3HOBY IMTHSB 1i miA00pias

1 MOMMBUBCS MPOCTO B 04vi. [10TiM, HIMPOKO YCMiXalOUUCh, CKAa3aB: IO K JIO PI3ABSHOI

Beuepl 3 MOEK piiHer0... Moi cTapi TITKK NpuiKIKaTs 3 Gnopuan. Bonu Hikoau He

3aMOBKAarOTh. TaKoro s 1 BOPOroBi He mobakas O0u. OcobymBo ToO1. [ToBip MeHi, TH HIYOTO

He npomyckaemn» (Osenc, 2021, c. 235).

67) «Well sure, an’ I will. But I think of you and me as what we have out here. |

love our time here together, just you and me. To tell you the truth, I’m gittin’ kinda tired

a’ those stupid dances. Been the same fer years. High school gym. Old folks, young folks

all together. Same dumb music. I’m ready to move on. You know, when we’re married,
we won’t do stuff like that anyway, so why drag ya into it now? Don’t make any sense.

Okay?» (Owens, 2018, c. 173). — «IleBHa pi4, i came TaK 5 1 3po0Jr0. AJie Te, IO € MiXK

HaAMM, JUISI MEHE — IIIUH CBIT. S 000 IPOBOAUTH Yac PA30M 3 TOOOK 1 TIIIYCS THUM,

[0 TYT € JWIIE T i . A B3araji, YeCHO KaKy4d, yCi IIi IypHI TaHIll MOYHMHAIOTh MEHI

HaOpumaty. 3 POKy B PiK — ofHe il Te came. CriopTUBHMIA 31 cepeanboi mkoau. Crapi i

Mosiofi pasoM. Ta x cama HyaHa My3uka. Sl TOTOBMU WTH maii. 3HAENI, KOIA MU
OJIPY>KMUMOCSI, MU HE OyJeMO pOOUTH TaKUX peydeil, TOK HaBIIIO BTIATYBATH TeOE B 1€

3apa3? Lle He mae cency. ['apa3n?» (OBenc, 2021, c. 235).
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68) «Several weeks later, after finishing a breakfast of fried eggs and hamgrits

at Kya’s shack, she and Chase sat at her Kkitchen table. She was wrapped snugly in a

blanket after lovemaking, which had improved only slightly since their first attempt at the

motel. Each time left her wanting, but she didn’t have the faintest notion how to broach

such a subject. And anyway, she didn’t know how she was supposed to feel. Maybe this

was normal». (Owens, 2018, c. 172) — «MuHys10 KijibKa THXKHIB. [IoCHITABIIN SI€YHEIO Ta

KYKYPYI3SIHOIO Kallero 31 mmaToukamu muHKY, Kas ta Yels cuaiiy Ha KyXHi B XaTHHI.

Kas xyraancs B koBapy micisg 11000BHUX po3Bar. Big Tiei nepuioi HOYi, MpOBEAEHOT B

MOTeJ, BIAYYTTS i HabaraTo NpUeMHIIIMMH He cTanu. KokeH pa3 3anumiaB ii 3

Bi}I‘{VTTSIM HGS&)IOBOHCHOCTi, aJie BOHA HaBITh HE YABJIAJIA, AK MOKHA 6VJIO o O6FOBODI/ITI/I

Take nmuTaHHs. Ta ¥ B3araii, BOHa HE 3HaJa, K il CiIia BiguyBaTH cebe. MoXIUBO, 11e

oyno HopmanbHO» (OBenc, 2021, c. 234).
69) «Of course, it had been his plan. But she was ready. Her body had been

longing for months and, after the talk of marriage, her mind gave in. She nodded» (Owens,

2018, c. 171). — «3BicHO, BiH CIJIaHYBAB 110 MMOI3/IKY 3a3/1aJieriab. AJie BOHa OyJjia rOTOBA.

Ve Gararo MicsaiiB il TUIO Ipardyiao OJU3BKOCTI, 1 OT Terep, HICias PO3MOBH MPO

OJIPY)KEHHS, MAKOPUBCS i po3yM. Bona kuBHymna» (OBenc, 2021, c. 233).

70) «Kya could barely breathe. He wanted her in his life. Not just a hint, but

something like a proposal. She would belong to someone. Be part of a family. She sat

straighter in her chair» (Owens, 2018, c. 168). — «/liBunHi nepexonuao Ayx. Bid 6aunth

il APpYKMHOI y CBOeEMY MaiOyTHboMy. | 1i clioBa — HE MPOCTO HATAK, a Maibke

OCBiI[‘-IeHHﬂ. Il JKUTTS IIOEIHAETHCS 3 YMIMOCh, BOHA CTAHE APYKUHOIO. CTBODI/ITI) BJIaCHY

ciM’10. Bix xBumoBanus Kas Bunpocranacst Ha cBoemy ctibili» (OBenc, 2021, c. 228).
71) «She’d seen them in town occasionally through the years, mostly from a

distance. Sam could be seen behind the counter in the Western Auto, dealing with

customers, opening the cash register. Kya remembered how when she was a girl, he

shooed her away from the window as though she might frighten away real customers.

Patti Love didn’t work full time at the store, allowing time for her to hurry along the
street, handing out pamphlets for the Annual Quilting Contest or the Blue—Crab Queen

Festival» (Owens, 2018, c. 166). — «3a MuHy: i pOKH BOHA 0a4ymiia X y MICTi 4ac BiJ 9acy
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npoTAroM OaraThOX POKIiB, 31Ae0uIbIIOro 3aaneky. Cema MoxHa Oyno moOauyuTu 3a
npuiaBkoM B Marazuni Western Auto, KoJid BiH 0OCITyrOBYBaB KJIIEHTIB 1 BIIKPUBaB Kacy.

Kas 3ragana, sik y TUTUHCTBI BiH BiJraHSB ii Bl BITPUHM, Hau€ BOHA MOTJa 3JSKATH

copapxHix nokynits. [leTti JlaB He mpaifoBana Ha MOBHY CTaBKy B Mara3uHi, Mal4u

gac, M00 MIBUJKO XOJUTH MO BYJIMII Ta PO3JaBATHU JIMCTIBKU JI0 HMIOPIYHOTO KOHKYPCY
KBUITIHT'Y 4 (pecTUBAIIIO KOPOJIEeBU CUHIX KpabiB» (OBeHc, 2021, c. 226).

72) «Day drained away and night settled heavily, the village lights dancing here

and there on the distant shore. Stars twinkling above their world of sea and sky» (Owens,

2018, c. 165) — «HemnoB3i 30710Te MapeBO JHS PO3CisIocs, 1 HEOO ONMOBHUB BEUIPHIN

CepHaHoK, a 0 TOMY — OKcaMuT Houi. [lech naneko, Ha 6epe3i, HU3KOI SICKpaBUX BOTHIB
3acsisII0 MICTO, @ Y BUCOUMHI — MiHIHBI 30pi.» (OBeHc, 2021, c. 224).

73)  «After finding Kya gone three days in a row, Chase started asking if he could

come on a certain day, at a given time to see her at her shack or this or that beach, and

always arrived on time. From far off she would see his brightly colored boat — like vivid

feathers of a male bird’s breeding plumage — floating on the waves and know he’d come

Just for her». (Owens, 2018, c. 164) — «Ilicis Toro sk Yel3 Tpu AHI MOCHUIL HE 3aCTaB

Kai BJIOMa BiH CTaB IUTATH Hariepea, 4Yu MOXeE 3VCTDiTI/ICH 3 HEI0 B NICBHUM JCHb Ta B

IIEBHOMY MicCIll — OUIst 1i XaTUHHU YM Ha OJHOMY 3 IUISDKIB, 1 BJ)KE€ HIKOJIM HE CITII3HIOBABCH,

3aBXKIU 3’sABIISIBCA BuacHo. Ille 37aieKy MOMITHBIIM SCKpaBi KOJbOPU HOTO Karepa —

Mo10H1 10 NUTFOOHOTO OIEpEHHS ITTaxa-caMird, — Kas 3Hasia, 1110 BiH 3J10JaB VBECH IUIAX

auiie 3apanu Hei» (OBeHc, 2021, c. 222).

74)  «That afternoon, after Chase left, Kya motored into the marsh alone. But did

not feel alone. She accelerated slightly faster than usual, her long hair trailing in the wind,

a slight smile brushed on her lips. Just knowing she would see him again soon, be with

someone, lifted her to a new place». (Owens, 2018, c. 159) — «Toro x Beuopa, konu Yeii3

noixas, Kast 3HOB Bupymmia Ha 60JI0TO, IOTO pa3y Bke caMa. Aje BOHA HE oYyBajacs

CaMOTHBOK. BoHa po3sirHamacs myxde, HDK 3aBXIH, 1 MPOIUIMBANIA KaHATAMH TPOXHU
IIBK/IIIE, HIXK 3a3BMYaid. [i JOBre 0KCaMHUTOBO-4OpPHE BOJOCCS PO3BIBATIOCS Bi BIiTpY, a

Ha ycTax csisijia JIeTKa yCMIIIKa. Y CBIIOMJICHHSI TOTO, 110 BOHA CKOPO 3HOBY MOOAYUThH
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Yeiiza 1 iii 3HOBY OyJie 3 KM IOTOBOPUTH, TOOYTH, OKPUIIOBAJIO cepite Haaie» (OBeHC,
2021, c. 214).

75) «Then, rounding a bend of tall grass, up ahead she saw Tate. He was quite

far, maybe forty yards, and had not heard her boat. Instantly, she dropped throttle and

Killed the engine. Grabbed the oar and rowed backward into the grass». (Owens, 2018, c.

159) — «Ax panTom, 3aBepHYBIIIH 33 CTIHY BUCOKOT TPaBH, Ha iHIIOMY Kparo jarynu Kas

noOaymna Teira. Misk HUMH OyJI0 HE MEHILIE COPOKA METPIB, 1, CyJIA4U 3 YCbOIO, BIH HE

4yB IIyMy il yoBHA. J[iBYMHA MUTTIO CKHHYJA 00epTH W BUMKHYJIa MOTOp. CXONUBIIH

BECJIO, BOHA 3aBeJia sUIMK y 3apocTi TpaBu» (OBenc, 2021, c. 215).

76)  «He turned his outsized pickup onto the track and cruised quietly toward the

dwelling, easing to a stop fifty feet from the door. Both men got out without a sound. Ed

knocked on the wooden frame of the screen door. “Hello! Anybody home?” Silence

followed, so he tried again. They waited two to three minutes. “Let’s have a look ’round

back, see if her boat’s there». (Owens, 2018, c. 157) — «IloBoii BiH PO3BEPHYB CBiil

TPOMI3IKUUA KAl 1 MaiXe O0€33BYYHO 3aiXaB HA MOABIP s, 3VIIMHUBIINCH METPIB 34

I’ ITHAJIIATh BiJl TaHKY. be3 3aliBOro IIyMy Y0JIOBIKM BHMIIIM 3 aBTiBKU. Ex mocTtykas

0 JIepeB'sTHIN pamMi MOCKITHOI CiTKH. «AroB! € xTo Bioma?» Bignoini He 0yi10, TOX BiH

cnpoOyBaB 1€ pa3. 3a JBI-TPH XBWJIWHHA MAapHOTO OYIKYBAHHS 3alpONOHYBAB:

«Poz3upHemocs noBkoina. Tpeba mizHatucs, uu ii 4oBeH 1ie TyT» (OBenc, 2021, c. 211).
77)  «You know how it is. Seems like there’s something in every murder case

that doesn’t make sense. People mess up. Maybe she was shocked and furious that he still

wore the necklace, and after committing murder, it didn’t seem like a big deal to snatch

it off his neck. She wouldn’t have known anybody could link the necklace to her. Your

sources said Chase had something going on out there. Maybe, like you said earlier, it
wasn’t drugs at all, but a woman. This woman» (Owens, 2018, c. 156). — «Hy, 3Haem, sk
BOHO OyBae. Maiike B yciX yOMBCTBaX 3aBXK/IU € IIOCh, IO BUTAETHCS I'€Th HE JIOTTYHHM.

Ti, XT0O X BUMHSE, TPHUITYCKAIOTHCS MMOMUIOK. MOKINBO, B)Ke MOKIHYMBINK i3 Yeizom,

BOHA OVJia MIOKOBAaHA, a MOOAYUBIIHK, IO BIH J0C1 HOCHUB 11 ITOJAPYHOK, PO3IOTHIIAC 1,

MIJUTABIIMCH €MOITISIM, 31pBajia Woro 3 mui. BoHa He Moria i ragku He MaTH, 10 KOMYCh
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B1JIOMO, 3B1JIKM B3sJ1acs 14 MijBicka. TBOI mkepena ckazanu, mo y Yeitza Oyso mock Tam.
Moxe, 11e Oysiu He HApKOTHKH, a *iHka. Came 115 xkinka» (OBeHc, 2021, c. 210).

78) «But it wasn’t an accident, Ed. Right? I know it wasn’t an accident. Chase

woulda never just fallen off the tower by himself. You know what an athlete he was. And

smart» (Owens, 2018, c. 153). — «Ause 5k BM IOrOJKYETECH, M0 II¢ HE OYB HENACHUI

Bumajok? OcoOucTo s nepekoHaHa B poMy. Yel3 Hi3alo He MIr Ou 31pBaTUCS 3 BEXKI.
Tu x 3Hae, Exe, SkuM ay>KUM 1 CIpUTHUAM BiH O0VB. Ta il roJ10BY HA iedyax MaB 100py»
(OBenc, 2021, c. 206).

79) «Chase stood a little distance away, watching as Kya disappeared into the

spiraling birds. He hadn’t planned on feeling anything for this strange and feral barefoot

girl, but watching her swirl across the sand, birds at her fingertips, he was intriqued by

her self—reliance as well as her beauty. He’d never known anyone like Kya; a curiosity as

well as desire stirred in him. When she came back to where he stood, he asked if he could

come again the next day, promised he would not even hold her hand, that he just wanted
to be near her. She simply nodded. The first hope in her heart since Tate left». (Owens,
2018, c. 152). — «UYeiiz cToSIB Ha HEBENUKIN BiACTaHI, criocTepiraroud, sk Kas 3uukIa

cepel 3aKpydyeHHMX NTaxiB. BiH He mjaHyBaB BIYYBATH IIOCh JO Ili€i AMBHOI W JMKOi

00COI1 JIIBYMHHU, aJI€, CIIOCTEPITAI0YU, SIK BOHA KPYKJISE MO MICKY, NTAaXW Ha 11 KIHUHUKAX

[MAJIBIIB, BiH OVB 3a4apoBaHWM 11 CAMOCTIMHICTIO, a4 TAKOX Ii Kpacor. BiH HIKOJM HE

3ycTpiuaB Koroch mojioHoro mpo Kafi; mikaBicTh i OaxaHHs MpOOY/DKYBAINUCSI B HHOMY.

Konu BoHa moBepHYyacs TyId, Ie BiH CTOSIB, BiH 3allUTaB, YA MOYKE TIPUNATH HACTYITHOTO
JTHSI, TIOOOIIABIIH, IO HABITH HE Bi3bME 11 32 PyKY, IIO IPOCTO X04e OYTH MOPYY i3 HEO.
Bona npocrto kuBnyna. Lle Oymna mepmma Hamis B ii cepii 3 yacy, KOJIU MiIoB TedT»
(OBeHc, 2021, c. 205).

80) «She cut off pieces of the leftover cornbread for the gulls and walked ahead

of him down the path until it opened wide to the bright sand and sea. As she let out her

soft cry, the gulls appeared and circled above and around her shoulders. The large male,
Big Red, landed and walked back and forth across her feet» (Owens, 2018, c. 151). —

«Kas Biapi3aia KUIbKa KYCHIB KYKYDPVA3SHOTO XJ110a [UIs 4ailokK 1 moBesia Yeiiza TIHUCTOIO

CTEXKKOI0, KPI3b MEPEIICOK, 3a IKUM XOBaJacs MIMPOKA CMyTa SICKPaBO-OLIOrO ITICKY B
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oOpaMJIeHH] CHHIX MOPCHKHMX XBWJb. Konu BOHa BUIycTWJA CBIM TUXUH KPHK, YaHKU

3 SIBUITUCSA 1 KPYXJISUTM HaJl 11 TjieduMa ¥ HaBkoJio HUX. Benukuii camenb, YepBoHUI,
MIPU3EMIIMBCS 1 MPOUIIIOBCS TyAu-crou nepen ii Horamu» (OBeHc, 2021, c. 205).
81) «He cranked the pump, watched the water come out into the enamel basin

that served as the sink. Touched the wood stacked neatly against the stove. The only lights

were a few kerosene lanterns, their chimneys smoked gray». (Owens, 2018, c. 151) —

«BiH 3amyCTUB HAcOC 1 CIIOCTEPIraB, sSIK BOjia BUTIKAJIA B eMaJbOBaHUM Ta3, 110 CIyTyBaB
pakoBUHOIO. JIOTOPKHYBCS 10 JpOB, aKypaTHO CKJIaJeHUX Oula miuth. CIUHUM

OCBITJIEHHSIM OVJIM KUIbKA TaCOBHX JIAMII, IXHI JIMMAapl BKPHWIHCI CIPUM HAIBOTOM »

(OBenc, 2021, c. 204).

82) She motioned him into the kitchen, wondering what she could offer him. For

sure she had no Coca—Cola or iced tea, no cookies or even cold biscuits. The leftover

cornbread sat on the stovetop next to a pot of black—eyed peas, shelled and ready to boil

for supper. Not one thing for a guest (Owens, 2018, c. 150). — «BoHa kecTOM MOKIMKaIa

XJIONIIS Ha KYXHIO, PO3MIPKOBYIOUH, 1110 K BOHA MOXe oMy 3amporonyBaTu. [IeBHa piy,

y Hel He 3HaWIIoCcs aHi KOKa-KOJIM, Hi Yaro 3 JIboJ0oM, 0a HaBiTh neurBa..Ha crosmi nexan

KyCeHb KYKYPYA3SHOT0 XJ1i0a, a B TOPIIHUKY Ha rpyOIIi CTOSIM 3aMOYeH1 600, 1110 iX BOHA
Maja Hamip 3BapuTH Ha Bedepro. Hidoro, unM MoxHa Oyja0 O MOYacTyBaTH TOCTSI»
(OBenc, 2021, c. 203).

83) «Her laundry of faded overalls and T—shirts hung tatty on the line, and so

many turnips had spread into the forests, it was difficult to tell where the garden ended

and the wilderness began» (Owens, 2018, c. 150). — «li Bunpauwmii oxsar — BunBini

KOMOiHe30HU Ta GyTOOIKM — BHUCIB HA MOTY3IIi, @ CTUIBKH Pl PO3POCIIOCS B JIicax, IO

Oy70 BaXXKO CKa3aTH, JI€ 3aKIHIYETHCS TOPOJ 1 IOUYMHAEThCA AuKa mpupoaa» (OBeHc,
2021, c. 202).

84) When her lagoon opened before them, the delicate details of every mossy

branch and brilliant leaf reflected in the clear dark water. Dragonflies and snowy egrets

lifted briefly at his strange boat, then resettled gracefully on silent wings. Kya tied up as

Chase motored up to the shore. The great blue heron, having long ago accepted those less

wild, stood stork—still only feet away» (Owens, 2018, c. 150). — «Koau ixHiM odam
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BIUIKPWJIOCS TLIECO JIAT'VHHW, B 11 CIHOKIMHUX TEMHHUX BOJAX, MOB V JI3€PKajl, BOHU

mo0aYMJIM KOKEH cMapargoBUU JIUCTOYOK, KOKHY CIIOBUTY M’ SKMM MOXOM FiHKV. baOknu

Ta OUTl Yarull HEHAJOBIO 3/A1MMaIucsi HaJ MOro JMUBHUM YOBHOM, a MOTIM TpaIfio3HO

3fiTany Ha Oe3myMHuX kpuiax. Kaiis mpus'szanacsa, konu Yeid3 mia'ixaB no Oepera.

Benuka OmakuTHa qaruid, ssKa BXKE JaBHO 3MHUPHIIACA 3 TUMH, XTO MCHII ﬂHKHﬁ, CTOs1a,
K JIeJIeKa, Juie 3a Kuibka pyTiB Big Hboro» (OBenc, 2021, c. 202).
85) When they reached the last step, Chase pushed open the iron grate covering

the stairwell. After they climbed onto the platform, he eased it down again. Before

stepping on it, Kya tested it by tapping it with her toes. Chase laughed lightly. “It’s fine,

don’t worry.” He led her to the railing, where they looked over the marshland» (Owens,
2018, c. 149). — «Konu BOHM agicTanucs OCTAaHHBOTO cXoiy, YUeil3 BiCyHYB 3aili3Hy
pemnTKy, mo 3akpuBaia cxoau. Ilicins Toro, sik BOHM MIIHAIUCA Ha TIaTQopMmy, BiH

3HOBY oOepekHo omnycTtuB ii. [lepex tum sik crynutu Ha Hei, Kas BumpoOysana fi,

TOPKAIOUNUCh MANBIIMHU HIr. Yei3 JereHnpKko 3acMisiBes. «Bce rapasm, He xBuimoics». Bin

HOBIB T 10 MOPYYHiB, e BOHU QUBUIKCS Ha 6omota» (OBenc, 2021, c. 200).
86) «Kya saw the weathered wooden platform of the abandoned fire tower above
the canopy, and a few minutes later, they arrived at its straddle—legged base, made of

rough—cut poles. Black mud oozed around the legs and under the tower, and damp rot ate

its way along the beams. Stairs switched to the top, the structure narrowing at each level»
(Owens, 2018, c. 148) — «Kas moOauunna 3HOIIEHY ACPEB'IHY IIATGOPMY MOKUHYTOI
MOKEKHOT BEK1 HaJl KPOHAMH JIEPEB, 1 uepe3 KiTbKa XBUIWH BOHU JIICTATUCS 110 1l OCHOBH,

CKJIaJIeHOi 3 rpy0o oOrecanux ctoBmiB. YopHMiA Opya cOYMBCS HABKOJIO HDKOK 1 ITiJ

BEXKCIO, @ BOJOT1 THWII OQJIKH MOTVIMHAIM CTPYKTYPY. CXOIM KPYTHIHCS O CaMOTO

BEpXY, a KOHCTPYKIIis 3By KyBaynacsi Ha Ko>)kHOMY piBHI» (OBenc, 2021, c. 200).

87)  «After crossing the sludge, they started the climb, Chase leading. By the fifth
switchback, the rounded oak forests tumbled west as far as they could see. In every other
direction, slipstreams, lagoons, creeks, and estuaries wove through brilliant green grass

to the sea. Kya had never been this high above the marsh. Now all the pieces lay beneath

her, and she saw her friend’s full face for the first time». (Owens, 2018, c. 148). —

«IlepeTHyBIIM 00JI0TO, BOHM MoyYasid migHiMatucs, Yei3 BiB ix ymepen. Ha m'stomy
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MOBOPOTI KPYIJIi JIOPOBI JIiCH PO3KUHYJIHUCS Ha 3aXiJl, HACKUIBKA OKO MOryio Oauutu. B
yCiX I1HIIMX HampsIMKaX CTPYMKH, JIATYHU, PIYKH Ta ecTyapil HeperuliTagucs depes
SCKpaBO-3€JIeH1 TpaBu 10 caMoro mops. Kas Hikonu He Oyia Tak BUCOKO HaJl OOJOTOM.

Tenep yci LIMaTOYKK MO3AIKH JIeXKalIH i HElo, 1 BOHA BIepule odayvnsa moBHe 00InyYs

cBoro npyra» (Osenc, 2021, c. 200).

88) «Then a true swamp settled deep with its low—earth smell and fusty air.

Sudden, subtle, and silent all at once, it stretched into the mouth of the dark receding

forest» (Owens, 2018, c. 148) — «Ax panToM Hei3a)k 3MIHUBCS, 1, CIIOBHIOIOYH IOBITPS

CBOIM BaXKKMM 3€MJIUCTUM BiI[I[I/IXOM, GCTad)CTV B 3aBOJICH ICPEUHSJIO CIIPABKHE 0010TO.

MoBuYa3He 1 TAEMHHYE, BOHO 3JIUBAJIOCH 13 IIOXMYPHUM PIIKOIICCIM, MIJACTYITHO YATYIOUYHU

Ha HeoOaunux ManapiBHUKIB» (OBenc, 2021, ¢. 200).

89) «Ten minutes later, she motored back into the sea and, up ahead, saw Chase

alone in his boat, bobbing waves. Waiting» (Owens, 2018, c. 147). — «3a mecaTb XBUIUH

JIBYMHA PYIIWIIA HA TUISDK, 1 Tonepeny nodaunna Yeinsa, sKuil CAaMOTHBO CUIB Y CBOEMY

YOBHI, OrOWIyI0UYHCh Ha XBUIAX. YekaB» (Openc, 2021, c. 199).

90) «And there, near the spot where he Kissed her, she saw him walking with

fishing rods toward his boat. Behind him, Alwayswearspearls carried a cooler» (Owens,

2018, c. 147) — «I ock, Malixe Ha TOMY MICIIi, e BOHU IILTYBAJIKCS, BOHA ITOOaYHIIa HOTro,

KOJIM BiH 1IIOB 13 ByJIKaMH JIO CBOTO KaTepa. [lo3aay HROTO, TpUMaro4yu B pyKax CyMKY-
XOJIOAWIBHUK, MocIrimana 3aBxau-p-nepiax» (OBenc, 2021, c. 198).

91) «She listened for sounds of him coming after her, not sure whether she

wanted him to break through the brush and hold her, begging for forgiveness, or not.

Raging again at that. Then, spent, she stood and walked the rest of the way to her boat»

(Owens, 2018, c. 146) — «Bona npuciayxanacs A0 3BYKiB, Yd HE WJe BiH 3a HEIO, HE

BIICBHEHA, YW XO04e, 100 BiH IPOPBABCSA KPi3hb 3apocTi W OOIWHAB ii, Oiararoum mpo

MPOIIECHHS, YH Hi. [i 3HOBY oxomwB rHiB. [ToTiM, BUCHa)k€Ha, BOHA TiABEIACS 1 ITIIIIa Tai

10 cBoro yoBHa» (OBenc, 2021, c. 197).
92) «She lay there — hair strewn across the sand, face flushed, red mouth slightly

parted — stunning. Carefully, he reached up to touch her face, but fast as a cat, she sprang

away, and stood». (Owens, 2018, c¢. 145) — «Bona nexana Ha eIl — BOJOCCS TEMHUMU
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XBUJISIMA PO3CUIANIOCA MO MICKY, OOMWYYs Malllio, YepBOHI BycTa OyiIM 3JierKa

po3tyineHi. Bin ii Bpoau Yeii30B1 nepexonuyio noanux. BiH 06epexHo MOTATHYBCS, 100

JOTOPKHYTHUCS 110 ii 00IMYUsl, aje Ti€l )k MUTI, IBUIKA_MOB KiIlIKa, BOHA MIIXOMUJIACH 1

cTajla Ha PiBHi, 3aBMepIH Ha Micili» (OBenc, 2021, c. 195).

93) «Even so, she placed her hand lightly in his. He steadied her as she stepped

into the stern and sat on the cushioned bench. A warm, fine day beamed down, and Kya,
wearing denim cutoffs and a white cotton blouse —an outfit she’d copied from the others

— looked normal. He sat next to her, and she felt his sleeve slide gently across her arm

(Owens, 2018, c. 143). — «[IpoTe BOHa HOKJIajda CBOI PYKY B HOro J010HI0. BiH gomomir
il cicTM B KOpMY 1 BJIAIITYBaTUCS Ha M’sKid jaBi. Teriauil, NpueMHUN EHb CSSIB HaJ
HUMH, a Kas, ofsraeHa B JUKMHCOBI MIOPTH 1 011y 0aBOBHSIHY OJIY3KY — OJIAT, SKUW BOHA
CKONIIOBAJIa Yy 1HIIUX, — BUIJIsAalIa HOpMalibHO. BiH CiB mopyd, 1 BoHa BiguyJa, ik HOTro
pYyKaB JIereHbKko KOB3HYB 110 1 pymi» (OBenc, 2021, c. 191).

94) «Chase eased the boat toward the ocean. The open water tossed the boat more

than the quiet marsh, and she knew the pitching motion of the sea would brush her arm

against his. That anticipation of touch kept her eyes straight ahead, but she did not move

away» (Owens, 2018, c. 143). — «Karep po3BepHyBCs 1 MOIUIMB B OKeaH. Boju
BIJIKPUTOTO MPOCTOPY PO3TONyBaIN MOTO CHIIbHIIIIE, HI>K HECITIIITHI TeYil MapIiliB, 1 BOHA

3HaJIa, 110 PaHO YW MI3HO iX PYKM TOPKHYThCSA OoAHA oAHOi. lle OYiKyBaHHS JOTHUKY

3MYIIYBAJIO ii TUBUTHCS OPSIMO Tiepes co00lo, ale BoHa He BifcyHymnack» (OBenc, 2021,
c. 191).

95) «The next morning, she rounded the peninsula and saw Chase in his boat,

just offshore. Here in daylight, reality drifted ahead, waiting, and her throat dried.

Steering onto the beach, she stepped out and pulled her boat in, the hull crunching against
the sand» (Owens, 2018, c. 142). — «HacTymHOro paHKy, OMHHAIOYH ITBOCTPIiB, BOHA
nobaunna Yeiza y #oro 4oBHI Hemogamik Bim Oepera. TyT, mpu aeHHOMY CBITIHI,

€ILHICTH B)KE YeKaJja IIomepeny, 1 B Hel nmepecoxyio B ropii. I1ig’ixaBmm 10 UK
Y, \A

BOHA BHIILIA 1 MIATATHYJA YOBEH, OKU OT0 KOpmyc XpyMmTiB 00 micok» (OBeHc, 2021,

c. 191).
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96) «On some level he knew she behaved this way, but since the feather game,

had not witnessed the raw, unpeeled core. How tormented, isolated, and strange» (Owens,

2018, c. 140) — «/lech Ha NIACBIZOMOMY PiBHI BiH 3HAaB, 10 BOHA MOBOAUTHCS CaMe Tak,
ane BIATOAI, SIK BOHU IMOYaNM Tpatucs 3 Hip'sM, BiH He 0auMB il CHPaBXKHHOTO,

HEMPUKPUTOTrO €CTBA. SIKOIO K HAJSKAHOO, BUTIOIbKYBATOO i AMBHOIO 3/1aBajiacsi BOHA

miei muTi!» (OBenc, 2021, c. 188).

97) «The fisherman — a merry—faced, hatted old man — puttered into view, saw

neither Kya nor Tate, and disappeared beyond the bend. But she remained frozen,

listening until the motor whined away, then stood, dabbing her brow. Continued to look

in the direction of the boat as a deer eyes the empty brush of a departed panther. (Owens,

2018, c. 140) — «Pubanka — crapuii 40JIOB’sira Y KaleIIOX0BI, 3 MOTIHOK YCMIIIKOK Ha

00sMy4i, — mMpoIIuB ToB3, He nomituBiK Hi Kai, Hi TelTa, 1 BXKe 32 XBUJIIO 3HHK 3a

NOBOPOTOM. AJle BOHA Haye cKaM’ siHLIA, [Ie SIKAUUCh Yac J0CIYXaloyuCh /10 TYPKOTIHHS

MOTOpa, IO CKOpO CTUXHYB ynanuHi. [lo Tomy BoHa miaBenack 1, poO3ry0OJIeHO
TOPKHYBILIUCHh YO0JIa, MPOJAOBXKUIA TUBUTUCA Y TOM OIK, KyAu TOJaBCs YOBEH. Tak

OJICHMIISL BJIMBJISIETHCS Y 3apOCTi, Y KOTPUX IIOWHO 3HUKIA maHTepa» (OBenc, 2021, c.

188).

98) «Her head low to the ground, she hadn’t seen him or heard his slowmoving

boat. He quietly turned his skiff into reeds, out of view. He’d known for years that she
sometimes spied on him, peeping through needle brush. On impulse, he would do the

same» (Owens, 2018, c. 139). — «CXHUIUBIIN FOJOBY HU3BKO JIO 3¢MJIi, BOHA HE ITOMITHJIa

Horo 1 He movyia 3BYKIB WOro 4oBHAa. HedyTHO XJjomenb 3aBiB CBif sUIMK B OYepeT 1
JTUIIMBCS TaM, HeBUAMMHM. BiH 3HaB yxe 0araTo pokiB, 110 BOHA 1HOJI CIIOCTEpirae 3a
HUM, XOBAIOUHCh Y 3apOCTAX HenmogamiK. Ti€l )k MUTI, MiATaBITUCh IMITYJIbCY, BIH 3pOOUB
te came» (OBenc, 2021, c. 187).

99) «His next chance to go home — and only for one night — had been fifteen

days later. He was frantic to apologize to Kya, who would understand after she learned

of Dr. Blum’s invitation» (Owens, 2018, c. 139). — «<HactymHuii 11ale moixatu 1010My

— 1.TO Ha OAWH Beyip — BuUmMaB TeHTy ax 3a M'ATHAAUATH AHIB. BiH mMpo mparHys
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BuOauutucs nepea Kaer 1 OyB MmeBeH, 10 KOJIM BOHA JII3HAETHCS MPO 3aMPOIICHHS Bijl
nokropa biryma, To Bce 3po3ymie» (OBenc, 2021, c. 186).

100) «He’d cut throttle as he left the sea and turned into the channel, where logs

were lined with the glistening backs of sunbathing turtles. Almost halfway, he spotted her

boat carefully hidden in tall cord grass. Instantly, he slowed and saw her up ahead,

kneeling on a wide sandbar, apparently fascinated by some small crustacean» (Owens,

2018, c. 139) — «JIMmMBIIM MOPCHKY IIUPOYiHb MMO3a1Y, BIH CKUHYB 00EpPTH MOTOpa i

3aBC€PHYB 10 OI[HiC.l. 31 3HAHOMUX HDOTOKiB, A€ Ha IJIaBYYHMX KOJO0JA4aX YV ITIPOMCHAX COHIIA

FDiJII/ICH 00JI0TSHI qycplraxu. CSIFHYBH_II/I Maike IMMOJIOBUHY HUIAXY, XJIOIICIb rmodayuB

Kain 4yoBeH, akypaTHO 3axOBaHUW y BHUCOKIH TpaBi. BiH cTummB xim 1 mobaumB ii

nomepeay, Ha IIUPOKIM MIIMHI, JI€¢ BOHA CTOsUIa Ha KOJIHAX, 13 3aXOIUICHHSIM

PO3AMBIIACS SKUXOCH JIpioHKMX paukiB» (OBenc, 2021, c. 186).




