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MULTILINGUAL CORPUS AS RESOURCE
FOR WORKING WITH POLITICAL SPEECHES
BY EUROPEAN PUBLIC FIGURES

Abstract

The article examines the use of the multilingual corpus as a tool for analyzing political speeches
by European public figures. The novelty of the article lies in the automatic and semi-automatic
compilation of the corpus, focusing on speeches delivered by European leaders, key figures and
economists. It introduces a novel approach to the analysis of political speeches by European public
figures through the compilation of a multilingual corpus. The semi-automatic compilation mode,
facilitated by Sketch Engine functionalities, allowed for efficient processing and visualization,
offering course participants a unique insight into influential speeches in the contemporary digital
era. This corpus approach facilitated the creation of a comprehensive library of political speeches,
serving as a valuable resource for teaching European Studies. The compilation of the corpus primarily
includes famous speeches delivered by European leaders, key figures and economists. The process
of compilation involved several stages resulting in the corpus of speeches available for in-depth
analysis and study. Using the functionalities of Sketch Engine, we processed the compilation in a
semi-automatic mode. The focus on visualization aimed at making the course participants aware
of the most prominent speeches in the modern digital era. The speeches available for the public
access were formatted into #xt files to supplement the corpus. The remaining part was entered in the
automatic mode of corpus compilation. The results of the study included Good Academic Examples
extraction from Sketch Engine and the corpus of European public figures’ speeches verified by
popularity (the frequency score).

Keywords: Sketch Engine, PSEPF, Good Academic Examples extraction, European public figures,
corpus compilation, automatic compilation mode, semi-automatic compilation mode, frequency score by
popularity in the corpus.

AHoTauis

VY crarti po3misHYyTO OaraTOMOBHMH KOPIYC SIK 1HCTPYMEHT Uil POOOTH 3 MOJITUYHUMU
BHCTYIIAMHU €BPOIEHCHKUX IPOMAJCHKUX NisiuiB. HoBHM3HA cTarTi moyisrae B yKiaJaHHI HU(QPOBOTO
KOPITyCy aBTOMAaTHYHO Ta HAIMIBABTOMATHYHO, 30CEPEIKEHOMY Ha MPOMOBAX €BPOMEHCHKUX JiIepiB,
KJIFOYOBHX JIisl4iB T4 €KOHOMICTiB. ¥ poOOTI BIPOBaKEHO HOBUH MiJIXiJ A0 aHANi3y MOJITHYHHX
BHCTYIIIB €BPONEHCHKUX IPOMAICHKUX AisUiB MIJSIXOM YKJIaJaHHS 0araTOMOBHOTO KOPITyCy. Pexum
KOMIIUIALT, IO MiATpUMyeTbes QyHKIismMu Sketch Engine, 3a0e3neduB edeKTUBHY 00poOKy
Ta Bi3yalsi3aiiio, MPOMOHYIOUH YYaCHHKAM KypCy YHiKalbHE YSBJICHHS NP0 BIUIMBOBI BHUCTYIH
B cyuacHy nudpoBy enoxy. KoprmycHuil miaxijg ga€e 3MOry CTBOPUTH Oi0JIOTEKY €BPOINMEHCHKUX
HOJITHYHUX MPOMOB, sIKA € IIIHHUM PEeCypcoM AJISl BUKJIQAAaHHS €BPOINEHCHKUX CTymii. 3 mormsmy
KOMITUJIALIT Koprycy, 1e 100ipKa TeKCTiB, U0 MICTUTh IPOMOBH NEPEBAXKHO BIIOMUX €BPONEHCHKHUX
JiJepiB, BIAMOBIAANbHUX OCI0 Ta exkoHOMICTiB. IIpoliec KOMIISIIT OXOIUTFOE JIEKibKa €TariB, y
pe3yJbTaTi 40ro YTBOPIOETHCS KOPIYC MPOMOB, NOCTYMHHUHU Juis aHaiizy. Kopnyc 3anisHo mij yac
BUKJIAJIaHHA Kypcey 3 €Bponeilicbkux ctynil. Moxiausocti Skefch Engine 103BONMIN CTBOPIOBATU
KOpIyC y HaliBaBTOMAaTHYHOMY pexuMi. DyHKIIOHANBHICTH 1HCTpyMeHTa Sketch Engine cripuse
Kpamiiii Bizyaunizainii. Kopnyc moOyaoBaHO TakuM YMHOM, 100 YYacHHKH Kypcy 3 €BpomneHchbKHX
CTYi 3MOTIIM O3HAHOMUTHCS 3 HAHBUAATHINIMMU Ta HAHO1IBII pe30HAHCHUMHU MTPOMOBAMH CYy4YacHOI
€Bponu. Buctynu, nocTymnHi 1uis 3araiy, Oyinu nepeBeneHi y popmar £x¢ st OAANbIIOTO JOAaBaHHS
JI0 Koprycy. [HIy 4acTHUHY MiJ Yyac KOMIIIAIIT KOPIyCy JOMOBHUIM MOXKIHBOCTI Sketch Engine
B aBTOMAaTUYHOMY pexkumi. Pesynbratu nocnimkenus — Good Academic Examples, cTBOpeHi Ha
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mnardopmi Sketch Engine Ta mepeBipeHa 3a MOMYJISPHICTIO B KOPIyci (4acTOTHICTIO) Oi0mioTeka
BHUCTYIIB €BPONCHCHKUX MYONIUYHUX JTisIUiB.

KurouoBi cinosa: Sketch Engine, PSEPF, 3aBaHTaXX€HHs 3 KOPIlyCy HaMKpalMX aKaJeMiuHHX
MPHUKIIAJIIB, €EBPONCHCHKI TPOMAICHKI isiUi, KOMITIJISIS KOPITYCY, aBTOMAaTHYHUN PEKUM KOMITLISIIIT,
HAIBAaBTOMATHYHUH PEKUM KOMITUIALIT KOPITyCY, OIliHKA MOMYJISIPHOCTI HA OCHOBI YaCTOTH BXXUBaHHS
B KOpITyCi.

Introduction. Modern corpus studies encompassing various corpus types (see
O. 1. Andrushenko, Ya. V. Kapranov, A. V. Korolyova and others) have opened avenues
to leverage digitalised data to the fullest potential. The evolution of corpus compilation
owes itself to technological advancements, granting linguists access to massive data
bases. Our focus is on exploring the functionalities of the new corpus of political
speeches by European public figures (hereinafter referred to as PSEPF) that contains
transcripts of political speeches (converted from srt to £x¢), predominantly derived from
European Parliament sessions. This corpus provides access to both video speeches and
the bank of the transcripts available on the official page (https://multimedia.curoparl.
europa.eu/en/video). The creation of this corpus involved integrating files from the web
resources available for Sketch engine platform and utilizing them for automatic data
processing. Additionally, the process was facilitated by manual inclusion of speeches
by established European figures, such as Roberta Metsola, President of the European
Parliament. After the corpus had been built, the dataset was sent to Lexonomy which
has the feature to develop a dictionary of terms based on PSEPF, opening potential
applications of this resource.

In recent years, the study of PSEPF has gained significant importance in the field
of European Studies. Understanding the rhetoric, linguistic choices and persuasive
techniques employed by prominent European leaders, responsible individuals and
economists provides valuable insights into the political landscape of Europe. One of
the key challenges in this endeavour is the compilation and analysis of a diverse and
comprehensive corpus of multilingual political speeches. This article delves into the
methodology and advantages of utilizing a multilingual corpus as a resource for working
with political speeches delivered by European public figures. Such multilingual corpora
serve as an invaluable resource for linguistic and socio-political analyses, enabling
researchers and students to explore various language subtleties, cultural contexts and
rhetorical strategies used by public figures across European languages. By compiling a
multilingual corpus of political speeches, scholars can gain a deeper understanding of the
linguistic diversity within Europe and the ways how political discourse manifests across
different linguistic and cultural boundaries.

Creating the PSEPF Corpus

The process of compiling the multilingual corpus of European political speeches
involves meticulous stages. Initially, a selection of texts is made, focusing on noteworthy
speeches delivered by prominent European leaders, influential personalities and esteemed
economists. These speeches are selected to represent a spectrum of political ideologies,
historical contexts and societal concerns. The compilation process embraces several
stages, including data collection, transcription, translation (if applicable) and annotation.
Leveraging advanced tools like Sketch Engine streamlines this compilation process,
facilitating the efficient organization and analysis of vast amounts of textual data (see
Figure 1).
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CORPUS: PSEPF (political speeches of European public figures) ngish

CREATE CORPUS > ADDTEXTS > COMPILE

Find texts on the web | have my own texts
Automatically find and download relevant texts Upload your own files (.txt, .pdf,...) or paste text

CORPUS CONTENT

Processing... You can leave this screen, files will be processed in the

background.
Folder 4 Words
B webi 96% (est 0054) ¢ ~776,251 @
Figure 1. The Process of the PSEPF Corpus compilation
Using Sketch Engine

During the process of the PSEPF Corpus compilation we used Sketch Engine, a
powerful corpus tool, that plays a pivotal role in the compilation and analysis of political
speeches. Employing the functionality of Sketch Engine, the PSEPF Corpus benefited
from a semi-automatic compilation, which enabled the efficient processing of the collected
speeches. Notably, the tool’s visualization features are particularly important, as they allow
course participants to grasp the most prominent and noteworthy speeches in the modern
digitalized era. Additionally, Sketch Engine’s automatic mode assisted in expanding the
corpus, ensuring that a diverse range of speeches is included for comprehensive analysis.
In the process of work the material was selected by subject area, necessitating the removal
of potential technical data noise (see Figure 2).

CORPUS CONTENT

Files filter ~

Eolder Words [ - Document Tvpe Words

B webt ~805,574 | O  eu-budget_en html ~250 e

@8 upload ~0 (] spending-and-revenue_en html ~371 oo

~805,574 O ks-ei-22-001 html ~226 e

O  Europe html  ~12,088 <o
m] gy-fig i gy-data-your-pocket-2023-10-09_en html ~211 e
] p twork-for-th ion-of-public-figures. html html ~469 e
[0 uri_CELEX_32009D0796 html ~520 o
[E] s Era g2 coook Y i 155 pim) ~905 e
O dataen html ~175 e
(] language-en html ~134 oo
v/ indexhtml

View file

e file preview:
<p> CNN values your feedback </p>

<p> 1. How relevant is this ad to you? </p>

Document settings

b\.ﬁp

<p> 2. Did you encounter any technical issues? </p> Edit metadata
v
Download file
[0 indexen.htm
O hub_id_eminent-european-fig: blish-political thed” " Delete

e-of-the-eu

Figure 2. Adjusting corpus content: deleting technical data noise
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The selection of the Public Figures’ Speeches for the PSEPF Corpus

The compiled multilingual corpus serves as a rich source for analyzing speeches
delivered by public figures. One of the primary objectives is to extract Good Academic
Examples (hereinafter referred to as GAEs) from the corpus using Sketch Engine. These
examples represent linguistic constructs, persuasive techniques and rhetorical devices that
can be utilized as educational resources in European Studies programs. The frequency
score derived from the corpus analysis verifies the popularity of these GAEs, providing
valuable insights into the impact and effectiveness of specific language choices made by
public figures. To enhance the PSEPF Corpus, we added data, mainly transcripts of political
speeches converted from s7¢ to £xt format (Figure 3). Thus, manual adding guarantees that
the PSEPF Corpus includes accurate and complete transcripts of the speeches.

)

—  1654673791703_1226311Chapters[SD-EN].txt Po6ouwii cTin\articles
55; 1654673791703_1226311Chapters[SD-EN].srt Po6ouwii cTin\articles
r\ 1697026990831_1247613Chapters[SD-EN].txt Po6ouumi ctin\articles
1697026990831_1247613Chapters[SD-EN].srt Po6ouwni ctin\articles
1697026961032_1247613[SD-EN).pdf Po6ouwii cTin\articles

@ Solemn_Moment_in_front_of_the_EP_in_Solidarity_of_the_Victims_of_the_Terror_Attacks.. Po6ouwii cTin\articles

Solemn_Moment_in_front_of_the_EP_in_Solidarity_of_the_Victims_of_the_Terror_Attacks.. Po6ouwii ctin\articles

Solemn_Moment_in_front_of_the_EP_in_Solidarity_of_the_Victims_of_the_Terror_Attacks.. Po6ouwii ctin\articles

Figure 3. Speeches of public figures extracted from video files in subtitles format (sr7)
and then converted into text format (#xr)

Having added our text to the library and web searches, the PSEPF Corpus (807, 217
words) has the potential for expansion through the inclusion of texts of the political leaders
which have high frequency in query searches (Figure 4).

CREATE CORPUS | s (political speeches of European public figures) Q © ® | =
PSEPF (POLITICAL SPEECHES OF EUROPEAN PUBLIC FIGURES) RECENTLY USED CORPORA
PSEPF (policalspeaches of , _

5 English 807,217 (]
European public figures)
German Corpus for SKELL 1.0 German 769,810,745 [}
O British National Corpus (BNC) English 96,132,981 [}
=
kikosa English [}

Corpus is busy

Corpus building is in progress.

A face-to-face course in using Sketch Engine.
Brno, CZ, 25-26 October 2023

REGISTRATION

Figure 4. The PSEPF Corpus compilation

Using the corpus feature to visualize keywords, we can extract the terminology for
offline use.
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CREATE CORPUS lPSEPF(politicalspeechesof European public figures) Q | ® A G

Please be seated while your dictionary is being created. This process might take a long time.
Once it finishes, your dictionary will be available at https: w.lexonomy.eu/#is8tngck
</ Get notified by e-mail when finished

v  Source of headwords

Choose one source of headwords:

u * Maximum number of entries.
Wordlist N-grams Keywords
Frequency list Multiword expressions (MWES) Terminology extraction

~  Target dictionary

Figure 5. Keywords extraction from the PSEPF Corpus

The selection process prioritizes multi-word units which demonstrate the data, key figures in
the PSEPF Corpus and general lexicon creation (Figure 5). Thus, the emphasis on such units
is a strategic and insightful approach. Besides, the multi-word units within the PSEPF Corpus
vividly illustrate the corpus data, offering a rich source for analyzing the political language
of European public figures. As long as political speeches encapsulate social ideologies and
concerns, studying these key figures’ language use provides valuable insights into political
strategies, societal values and public discourse dynamics. The inclusion of the general lexicon
inthe PSEPF Corpus ensures a selection based on frequency of the returned queries, enriching
the corpus with a diverse range of words and phrases of specialized political terminology.
Additionally, the focus on multi-word units, key figures and general lexicon in the PSEPF
Corpus boosts the dataset, enabling researchers to delve deep into the complexities embedded
in political language. Therefore, this nuanced approach not only captures the intricacies of
political discourse but also facilitates a broader understanding of societal values and linguistic
patterns, making the corpus a valuable asset across diverse fields of research.

CREATE CORPUS [ psepE (political speaches of European public figures) Q] ® ® ® |

SINGLE-WORDS v MULTI-WORD TERMS v*
° reference corpus: English Web 2021 (enTenTen21)

Term Term Term Tem

executive board

public speaking

figure of speech

public sphere

political group

benoit cosuré
european integration
crossrefgoogle scholar
european election

yves mersch

european parliament

public figure

peter praet

gertrude tumpel-gugerell
national parliament
digital euro

lorenzo bini smaghi

european public sphere

vice-chair of the supervisory board

parliament election
ep election

sabine lautenschléger

b1

supervisory board

josé manuel gonzalez-paramo
european party

‘european public policy
common market studies
google scholar

political communication

policy department

isabel schnabel

political identity

famous speech
lead candidate
oxford acacemic
keynote speech
de vreese

eu politics

jiirgen stark
european union
grammatical error
hansard archive

public speak

Figure 6. Multi-word terms in the PSEPF Corpus

It is necessary here to clarify exactly that the multi-word terms, commonly referred to as
N-grams, consist of several words. In this context, we trace and analyze the most valuable 3-4
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N-grams (see Figure 7). To understand the significance of these N-grams, it is vital to delve
into their context. For instance, the N-grams ‘European public policy’ and ‘European public
sphere’ indicate broad areas of European policies, with speeches giving a strong connection

between public perspectives and the decision-making within European institutions.

CREATE CORPUS | PSEPF (political speeches of European public figures) Q I ® @ oo @ |
3—4-grams, WOrd ers 12525, i reasency 155,01 QA e n
1 Board of the 1,585 <= the United States 293 e 5 the end of 154 ==
Member of the 1,508 oo of the EU 263 e of the European Parliament 147 oee
the Executive Board 1,505 oo 20 European Central Bank 245 eee Cambridge University Press 146 oo
of the Executive 1,491 oee 1 the European Central 233 eee figure of speech 146 oo
of the Executive Board 1,487 eee 22 of the European Union 220 oo 9 figures of speech 138 oo
Executive Board of the 1,478  eee the European Central Bank 218 wee by Peter Praet 131 oo
Executive Board of 1,478 eee 24 by Benoit Cosuré 204 eee Speech by Benoit Cosuré 130 oo
the Executive Board of 1,476  eee of the European Central 202 eee Speech by Benoit 130 oo
Member of the Executive 1,448 - Frankfurt am Main 201 e 3 the ECB and 128 e
of the ECB 1,254  eee Board of the European 186 eee in the United 127 oo
11 Board of the ECB 1,187  eee ¢ in the EU 182 oo 5 by Gertrude Tumpel-Gugerell 121 oo
12 of the European 939 eee 29 in order to 174 oee 6 and the European 119 vee
13 the European Union 488 oo of the most 174 oo part of the 119 eee

Figure 7. 3-4 N-grams in the PSEPF Corpus

The further computations comprised the creation of one-click Dictionary based on the
PSEPF Corpus lexicon.

898 CREATE CORPUS  [Pser (poitical speeches of European pubiicfigures) LY Ke) Q@ © @O M|

Description Started Time left  Duration Status  Progress

Building FSA for n-grams on attribute word (PSEPF (political speeches of European public figures)) 2023-10-12 20:18:17 00:00:00 Completed 100% (o]
N-grams | Default options

N-grams computation (‘word' attribute) (PSEPF (political speeches of European public figures)) 2023-10-12 20:18:16 00:00:00 Completed 100% (o]
N-grams | Default options

One-Click Dictionary (PSEPF (political speeches of European public figures)) 2023-10-12 20:04:38 00:10:27 Completed 100% ©

N-grams computation (lempos' attribute) (PSEPF (political speeches of European public figures)) 2023-10-12  20:03:56 00:00:00 Completed 100% o

One-Click Dictionary (PSEPF (political speeches of European public figures)) 2023-10-12 20:03:55 00:00:00 Completed 100% @

Figure 8. Computations in the PSEPF Corpus

The PSEPF Corpus dataset comprises 807, 217 words, encompassing speeches
delivered by prominent economists and political leaders. Among these, speeches by the
most influential figures were selected to generate good academic examples, intended for
study in our classes (see Figures 8-9).

15’4 CONCORDANCE

CQL remark + Mersch o 13 ¥
13.25 per millon tokens « 0.0013% (@)

[ Details
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a]o @ B

[ PsEPF (political speeches of European public figures)

LW 4 & 8 -0

ao&x.——?

Right context

+ O *
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@ europa.eu gland, Banque de France, IMF and OECD</s><s>Introductory remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B Fg

@ europa.eu 3 ECB, at the Berlin ic Rour y remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B

(6] europa.eu CB, at the Petersberger Sommerdialog, 27 June 2020</s><s>Remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B

@© europa.eu ral Macroeconomics and Finance Programme Meeting</s><s>Remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B

@ europa.eu slementation and central bank balance sheets</s><s>Opening remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B

® europa.eu oreign Relations, New York, 19 April 2017</s><s>Introductory remarks by Yves Mersch , Member of the Executive Board of the ECB, at panel "The Agenda for Europe”, i

@ europa.eu fari Internazionali, Rome, 26 September 2016</s><s>Opening remarks by Yves Mersch , Member of the Executive Board of the ECB, at the Eurosystem community sess

(6] europa.eu -uis Malo de Molina, Madrid, 25 April 2016</s><s>Introductory remarks by Yves Mersch , Member of the Executive Board of the ECB, at panel "Europe’s Economic and M

Oooooooooao

9 Mersch
0 0
n O
12 ]
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@ europa.eu ropean Political Economy, Rome, 4 April 2016</s><s>Opening remarks by Yves , Member of the Executive Board of the ECB, at the Information session on the cc

10

Mersch , Member of the Executive Board of the ECB, at the Eurofi conference in Luxemb

@ europa.eu 1 Bussum, The 2015 Panel remarks by Yves

@ europa.eu | monetary policy”, Frankfurt, 30 April 2014</s><s>Introductory remarks by Yves Mersch , Member of the Executive Board of the ECB, at the press conference on the ope!

@ europa.eu 1al and Finance P g by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B

(6] europa.eu clementation and central bank balance sheets</s><s>Opening remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory B

Figure 9. The extraction of speeches based on their popularity in the PSEPF Corpus
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Yves Mersch

Yves Mersch was born in Luxembourg City,
Luxembourg. He has the Order of the Legion of
Honor and was educated at the Paris 1 Panthéon-
Sorbonne University. Mersch served as a member of
the European Central Bank’s Executive Board and as

Benoit Coeuré

Benoit Georges Coeuré is a French economist
who has been the president of the Autorité de la
concurence since 2022. Previously, he served as a
member of the Executive Board of the European
Central Bank from 2012 to 2019.

Vice-Chair of the Supervisory Board of the ECB.
Figure 10. Prominent speech givers in the PSEPF Corpus

Based on the findings within the PSEPF Corpus, we have observed the correlation between
the popularity of political speech givers and the effective selection and expansion of the corpus,
adding new data available online in the current mode of time. Our analysis showed that certain
leaders consistently deliver articulate and argumentative speeches available for observation in
online media. Yves Mersch, for instance, exhibits a distinct and elaborated manner of speech. His
speeches, encompassing various events, exemplify his consistent delivery of cogent and well-
structured remarks across diverse platforms. To illustrate it, we suggest such speeches as panel
remarks at the Eurofi conference in Luxembourg, opening remarks at the Eurosystem community
session at Sibos, Geneva, Introductory remarks at the Salzburg Global webinar, opening remarks
at the Information session on the consultative report on RTGS services, Frankfurt am Main,
remarks at Roundtable Discussion on Central Bank Independence, introductory remarks at the
press conference on the opening of cooperation programme in Western Balkans, Tirana, Albania,
remarks at the Reinventing Bretton Woods Committee Webinar Series, opening remarks at the
“Getting to know the EU Institutions and Organisations in Luxembourg” event, introductory
remarks at “The Agenda for Europe”, at Ambrosetti’s Finance Forum on “The Outlook for
the Economy and Finance”, Villa d’Este, Cernobbio, introductory remarks at panel “Europe’s
Economic and Monetary Policy” during the Ambrosetti Conference on the Outlook for the
Economy and Finance, Villa d’Este, Cernobbio, introductory remarks at the MNI Connect
Roundtable, remarks at Roundtable Discussion on Central Bank Independence, opening remarks
at the “Getting to know the EU Institutions and Organisations in Luxembourg” event.

54 WORD SKETCH

(Benoft Coeuré 208*) .o

CBenoitnourD > CCoeurém)un x)
(=

2 0 X &
nouns modified by
"Benoit Cceuré”

| PSEPF (political speeches of European public figures)

HH @ X j & 20 X

"Benoit Cceuré"” and/or ... prepositional phrases

Member oo Member ooe ... by "Benoit Coeuré” eee
chair oo chair coe ... of "Benoit Coouré" eee

Figure 11. Word Sketch in the PSEPF Corpus
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The speeches delivered by Yves Mersch are a valuable resource for studying exemplary
and well-crafted European argumentative discourse. Consequently, these speeches have
been systematically extracted and curated as Good Academic Examples (GDEX) in the
PSEPF Corpus (refer to Figure 12).

CONCORDANCE lPSEPF(poHtica\ speeches of European public figures) Q | ®
; @ %=

(\) CQL remark + Mersch ¢ 13
13.25 per millon tokens » 0.0013%
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EX
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in Western Balkans, Tirana, Albania, 17 April 2014</s>
7/ @ europaeu <s>Remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory Board of the ECB, at the Reinventing m I_.
Bretton Woods Committee Webinar Series</s>
8 /  europaeu <s>Opening remarks by Yves Mersch , Member of the Executive Board of the ECB and Vice-Chair of the Supervisory Board of the ECB, at the "Getting to n |—.
know the EU Institutions and O isations in L "
O (6] europa.eu <s>Introductory remarks by Yves Mersch , Member of the Executive Board of the ECB, at panel "The Agenda for Europe”, at Ambrosetti's Finance Forum “ Ii
on The Outlook for the Economy and Finance', Villa d'Este, Cernobbio, 8 April 2017</s>
R4 ® europa.eu <s>Introductory remarks by Yves Mersch , Member of the Executive Board of the ECB, at panel "Europe’s Economic and Monetary Policy" during the “ Ii
i G — ot A i
Figure 12. Good Academic Examples (GDEX) in the PSEPF Corpus
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Figure 13. The GDEX results exported from the PSEPF Corpus

Having downloaded the extraction results from Sketch Engine, we leveraged its automatic
generation of Good Academic Examples, which serve as valuable teaching resources for
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European Studies classes. Furthermore, these extracted speeches play a significant role in
Interpretation classes owing to their value, soft tone and exceptional clarity.

Another popular speech giver we’d like to mention within our analysis is Benoit Cceuré,
who is recognized for his notably quicker delivery and advanced speech content. The PSEPF
Corpus collection comprises his contributions, including remarks, speeches, addresses,
presentations, interventions, contributions, lectures, articles and statements (Figure 14).

... by "Benoit Coeuré"

< Show frequencies / Show scores

remark 47 121 oo
speech 142 119 oo
address 4 0.0 oo
presentation 3 8.5 oo
intervention 2 8.2 oo
contribution 2 8.2 oo
lecture 2 8.1 eoe
article 1 7.3 oee
statement 1 7.0 oo

Figure 14. Selection of speeches by Benoit Cceuré in the PSEPF Corpus

Thus, within our analysis, we highlight distinguished speech givers known for their
advanced speech content. The PSEPF Corpus includes a collection of their contributions to
be investigated in further research.

Conclusion

Based on the results, it can be concluded that the development of a multilingual corpus,
coupled with advanced tools such as Sketch Engine, significantly enhances the study of
political speeches delivered by European public figures. This comprehensive and diverse
collection of speeches, empowers researchers and educators to explore the intricate linguistic
nuances and persuasive strategies employed by European leaders. The invaluable insights
gleaned from this analysis greatly contribute to the nuanced understanding of European
political discourse within the realm of European Studies. As digital tools continue to evolve,
the study of political speeches in a multilingual corpus framework remains a dynamic and
essential area of research. Features such as text analysis, concordance search and other
functionalities, including sharing function and online storage, offer invaluable resources
for both academia and society at large.

The extraction of Good Academic Examples from Sketch Engine represents a novel
contribution to the field, offering a systematic way to identify and understand effective
rhetorical strategies employed by European public figures. This approach goes beyond
mere frequency analysis, delving into the qualitative aspects of speeches and enriching
corpus studies.
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This comprehensive study allows for an in-depth exploration of public speeches
delivered by European leaders. Besides, it fosters a closer understanding of the perspective
integration of Ukraine into the European community. Moreover, the incorporation of both
common language and political jargon within the PSEPF Corpus provides a broader view
of communication dynamics. This integration bridges the gap between political rhetoric
and everyday language usage.

Acknowledgements

Co-funded by the European Union. However, any views and opinions expressed in
this work solely represent those of the authors and do not necessarily reflect those of the
European Union or the European Education and Culture Executive Agency. Neither the
European Union nor the granting authority can be held responsible for them.

REFERENCES

Andrushenko, O. 1. (2023). Lancsbox software options for the prospective investigation of
the multilingual corpus for European studies. MESSENGER of Kyiv National Linguistic
University. Series Philology, 26(1), 9-18.

Anokhina, T. (2023). Political speeches of European public figures. Sketch Engine [Share
function] https://ske.li/psepfcorpus

Anokhina, T. (2023). Political speeches of European public figures. Sketch Engine [Text
Analysis function] https://ske.li/psepftextanalysis

Anokhina, T. (2023). Political speeches of European public figures. Sketch Engine [URL
structure] https://ske.li/psepfurl

Anokhina, T. (2023). Political speeches of European public figures. Sketch Engine [Yves
Mersch concordance search] https://ske.li/yvesmershconcordance

Jakubicek, M., Kilgarriff, A., Kovar, V., Rychly, P., & Suchomel, V. (2014). Finding
terms in corpora for many languages with the Sketch Engine. In Proceedings of the
Demonstrations at the 14th Conference of the European Chapter of the Association for
Computational Linguistics (pp. 53-56).

Kapranov, Y. (2023). Resources and opportunities of opus in translation studies: special
reference to educational and scientific activities. In Applied linguistics-3D. language,
IT, ELT, 9-13.

Kilgarriff, A., Baisa, V., Busta, J., Jakubicek, M., Kovar, V., Michelfeit, J., & Suchomel,
V. (2014). The Sketch Engine: ten years on. Lexicography, 1(1), 7-36.

Kilgarriff, A., Reddy, S., Pomikalek, J., & Avinesh, P. V. S. (2010). A Corpus Factory for
Many Languages. In Proceedings of the Seventh International Conference on Language
Resources and Evaluation (LREC’10), Valletta, Malta. European Language Resources
Association (ELRA), 904-910.

Korolyova, A. V. (2023). Multilingual corpus and its software for European studies
research. Messenger of Kyiv National Linguistic University. Series Philology, 26(1),
49-62.

Thomas, J. (2014, December 14). Discovering English with the Sketch Engine. CALL
Design: Principles and Practice — Proceedings of the 2014 EUROCALL Conference,
Groningen, The Netherlands, 363-367. http://dx.doi.org/10.14705/rpnet.2014.000246

Jlama naoxooocenns 0o pedaxyii 14.11.2023
Yxeaneno oo opyxy 18.12.2023

18



Anokhina T. O. Multilingual corpus as resource for working with political speeches by European public figures

BinomocTi npo aBTOpa

AHoOXiHa
Tersina OuiekcanapiBHa,

JOKTOP (PIIONIOTIYHHX HayK,
npodecop kadenpu Teopii
1 IPaKTHKH NepeKIay 3 aHTHCHKOT
MoBH KHIBCHKOTO HaliOHAIBLHOTO
JHTBICTHYHOTO YHIBEPCUTETY

e-mail: tetiana.anokhina@knlu.edu.ua

19

Cdepa naykoBux
iHTepeciB:

nepeKas,
KOpITyCHA
JIIHTBICTHKA




VIIK 811.134.[2+3]
DOI: https://doi.org/10.32589/2311-0821.2.2023.297661

L. I. Bobchynets

Universidad Nacional Lingtiistica de Kyiv, Ucrania
e-mail: blinfo@ukr.net

ORCID ID: https://orcid.org/0000-0002-8326-1948

ESTEREOTIPOS DE GENERO
EN EL HUMOR ESPANOL Y PORTUGUES:
EXPRESION LEXICO-SEMANTICA Y ESTILISTICA

Resumen

El articulo esta dedicado al humor de género en el espafiol y portugués. El objetivo del estudio es el
analisis de los recursos 1éxico-semanticos y estilisticos de la expresion de los estereotipos de género en los
chistes espafioles y portugueses. El material de estudio comprende los chistes machistas, feministas, de
suegras, escolares espafioles y portugueses que critican o “atacan” a los representantes de cierto género.
Se hace el analisis comparativo de las definiciones de estereotipo en los diccionarios de la lengua espaiola
y portuguesa, las definiciones de algunos cientificos, para destacar los componentes 16gicos dentro de
la nocion de estereotipo de género. El andlisis 1éxico-sematico y estilistico revela el uso de epitetos
zoomorfos para caracterizar a los representantes de género femenino o masculino, tales como cerdo (del
hombre), doberman (de la mujer), serpiente (de la suegra). No hemos encontrado los chistes que critiquen
al suegro. Los chistes de género en las lenguas espafiola y portuguesa son similares en mostrar su actitud
negativa a la suegra y el deseo del yerno de deshacerse de ella, lo que se expresa en el humor negro.
Segtin la estructura narrativa los chistes de género son en mayoria los dialogos sobre los roles sociales de
hombres y mujeres. Los chistes machistas y feministas pueden ser ofensivos y sexistas, subrayando con
exageracion las caracteristicas negativas del género opuesto. A nivel 1éxico-semantico se revela la critica
de mujeres como cotilleras, amas de casa, menos inteligentes que los hombres, mas descontentas que sus
maridos. Los hombres en los chistes de género aparecen como seres menos perfectos que las mujeres,
estipidos, perezosos, inutiles. Los chistes reflejan de manera comica y exagerada los estereotipos de
género que persisten en la mentalidad espafola y portuguesa. La perspectiva de los estudios de género y
humor consiste en la comparacion de los chistes en distintas lenguas para revelar la persistencia de los
estereotipos de género en dependencia de la cultura y de la época.

Palabras clave: estereotipos de género, el humor espafiol, el humor portugués, chistes de género,
epitetos zoomorfos.

AHoTanisn

CrarTs IpUCBAYEHA FEHAEPHOMY I'yMOPY B iICIIAHCHKIM 1 IOPTYraabChbKiil MOBaX. MeTO0 JOCIiIKEHHS
€ aHaJIi3 IEKCHKO-CEMaHTHYHHMX 1 CTUITICTUYHHX 3aC001B BUPAKEHHS TeHJIEPHUX CTEPEOTHITIB B aHEKI0TaX
ICTIAHCHKOIO Ta TOPTYraJibChKOK MOBAMH Ha Matepiaji JOCHTIDKeHHS Ma4HCTChbKUX, (EeMIHICTCHKHUX,
MIKIIBHUX aHEKOOTIB, SIKI KPUTHKYIOTh a00 “aTakyloTh’ IPEACTABHUKIB IIEBHOTO reHAepa. 3AiHCHEHO
KOMIIapaTUBHUI aHai3 AediHilil CTepeOTUIly B iCIaHCHKOMY i IOPTYTralbChbKOMY CIIOBHUKAX, BU3HAUEHb
JesSKAX BYCHHX 13 METOI0 BHIUICHHS JIOTIYHUX KOMIIOHEHTIB y MOHSTTI TE€HIEPHOTO CTEPEOTHILY.
JlekCHKO-CEeMaHTUYHUI 1 CTHUJIICTUYHHUI aHai3 BHUSBMB BHUKOPHCTAHHS 300MOP(QHUX EMITETIB JUIs
XapaKTEepUCTUKH MPEICTaBHUKIB XKIHOYOro abo 4Y0JIOBIYOro reHAepa, TaKuxX K ceuHs (IIPO 4Y0JIOBIKa),
0obepman (IO KIHKY), 3mis (Ipo Telly). MU He 3HAaHIUIN KapTiB, sKi O KPUTUKYBanu TecTs. I'ennepHi
AHEK/IOTH B ICTMAHCBHKINA Ta MOPTYrajbChKid MOBaxX CIiJIBHI B JEMOHCTpAIlil HEraTHBHOTO CTABJICHHS
JI0 Telli W OakaHHs 3Ts 1M030aBUTHCS HEl, 0 BUPAKEHO B YOPHOMY T'yMOpi. 3TiIHO 3 HAPaTHBHOIO
CTPYKTYpPOIO T€HJIEpHI aHEKIOTH 3AeOUIBIIOr0 € jAiajJoraMu Mpo COLIaNbHI POJIi YOJIOBIKIB 1 JKIHOK.
Maunctcbki Ta (eMIHICTCBKI JKapTH MOXKYTb OyTH 0Opa3IHBUMHU H CEKCHCTCHKHMH, IIiIKPECIIOBAaTH
HETaTHUBHI BJIACTMBOCTI MPOTHJIEKHOTO TreHjaepa. Ha JeKCHMKO-CeMaHTHYHOMY pIBHI CIIOCTEPIraeMo
KPUTHKY JKIHOK K ITITKAPOK, JOMOTOCIIOAAPOK, MEHII PO3YMHUX 1 O1/IbII HEBAOBOJICHUX, HIXK YOJIOBIKH.
Yo0BIKH B FeHJIEPHUX aHEKJ0TaX MOCTAIOTH SIK MEHIII JIOCKOHAJII, HIXK JKIHKH, TYTI, JIIHUBI, HEMTOTPiOHI.
XKapru 1eMOHCTPYIOTh KOMIYHO Ta IEpeOLTBIICHO TeHACPHI CTEPEOTHITH, SIKi POJOBKYIOTh ICHYBaTH
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B ICIAHCHKIM 1 MOPTYTalbChKid MEHTAJIBHOCTSX. [IepCIIEKTHBOIO IMOJANIBIINX JIOCTIKCHb TeHAepa
i rymopy mMoke OyTH MOpIBHSUIbHUH aHaji3 aHEKJOTIB y PI3HUX MOBax ISl BUSBJICHHS BKOPIHEHHX
TeHACPHUX CTEPEOTHIIIB 3aJI€XKHO Bijl KyJIbTYPH i €IOXH.

KawouoBi ciaoBa: reHJepHi CTEPEOTHIH, iCIIAHCHKHIA TYMOp, MOPTYTalbChbKUN T'yMOp, T€HIepHI
AHEK/I0TH, 300MOP(HI eIiTeTH.

Abstract

The paper investigates gender-based humour in the Spanish and Portuguese linguistic realms,
emphasizing both pragmatic and stylistic analyses of gender-related jokes in these languages. The
material of the study includes a spectrum of Spanish and Portuguese sexist jokes, school jokes and those
targeting mother-in-law which criticize or humorously “attack” the representatives of a certain gender. We
conducted a comparative analysis of gender stereotype definitions in Spanish and Portuguese dictionaries
to determine the logical components in the notion of a gender stereotype. The lexico-semantic and
stylistic analyses revealed the use of zoomorphic epithets, such as pig (about a man), doberman (about
a woman), snake (about a mother-in-law) to characterize the representatives of a feminine or masculine
gender. Notably, we have not found any jokes which would criticize a father-in-law. Besides, gender
jokes in Spanish and Portuguese are similar in demonstrating the negative attitude to a mother-in-law and
her son-in-law’s desire to get rid of her, which is expressed in black humour. According to the narrative
structure, gender jokes are mainly dialogues about men’s and women'’s social roles. While potentially
offensive, sexist jokes exaggerate negative characteristics of the opposite gender. At the lexico-semantic
level, women are critiqued as gossipers, housewives, less intelligent and less joyful than men, while men
are portrayed as less perfect than women, stupid, lazy and useless. These jokes humorously highlight
enduring gender stereotypes imbedded in the Spanish and Portuguese mentalities. Future studies of
gender-related humour may involve cross-linguistic comparisons to reveal the persistence of gender
stereotypes across cultures and epochs.

Keywords: gender stereotypes, Spanish humour, Portuguese humour, gender jokes, zoomorphic
epithets.

Introduccion.

Los estudios de género son populares y actuales en los campos de sociologia,
psicologia, pedagogica, historia, literatura, lingiiistica, marketing, publicidad, derecho,
los estudios politicos, siendo el campo de investigacion interdisciplinar. Los estudios de
género existen también como cursos o programas universitarios dedicados a la igualdad de
género y destinados para eliminar la violencia de género y crear las condiciones iguales
de trabajo, estudio y la vida social para mujeres y hombres. A pesar de todos los esfuerzos
de los cientificos y los especialistas practicos los estereotipos de género persisten en la
consciencia y la cultura que esta representado por varios géneros literarios, incluyendo los
chistes. Existen estudios de estereotipos que se enfocan en el uso de humor por hombres
y mujeres, como, por ejemplo, afirma Nicolas Gattlen (2023): “In men, humour is read
as a sign of self-confidence; in women, however, it is often regarded as an expression of
insecurity” (En hombres, el humor es un signo de autoconfianza; sin embargo, en mujeres,
es frecuentemente percebido como la expresion de inseguridad). Nuestro estudio se centra
en el contenido de los chistes de género para revelar las peculiaridades estereotipadas de
hombres y mujeres en el humor espafiol y portugués.

De un lado, el humor nos hace reir de los rasgos estereotipados de hombres y mujeres,
de otro lado, nos muestra la percepcion humoristica de éstos por los autores y los lectores
de los chistes de género. Segin Kotthoff (2021), humor puede usarse para indicar un cierto
tipo de masculinidad o feminidad, o los dos al mismo tiempo (p. 14).

La actualidad del tema esta relacionada a la popularidad de los estudios de género
multifacéticos y a la presencia de los temas de género en los chistes contemporaneos.
El fenomeno de machismo de la cultura espafiola y portuguesa esta reflejado en los
chistes de género.
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Analisis de las dltimas investigaciones y publicaciones.

Elsignificado de estereotipos de génerono es fijo y depende de las culturas y épocas. Segiin
Rebecca J. Cook & Simone Cusack (2010), “los estereotipos de género hacen referencia a la
construccion o comprension de los hombres y las mujeres, en razon de la diferencia entre sus
funciones fisicas, biologicas, sexuales y sociales. El término “estereotipo de género” es un
término genérico que abarca estereotipos sobre las mujeres y los subgrupos de mujeres y sobre
los hombres y los subgrupos de hombres. Por lo tanto, su significado es fluido y cambia con
eltiempoyatravésdelasculturasylassociedades” (p.22). Segiin LucilaPargaRomero (2008),
“los estereotipos pueden considerarse una forma inferior de pensamiento por ser erroneos y
no coincidir con la realidad” (p. 15). Respectivamente, los chistes de género también
pueden reflejar los estereotipos como vision erronea de hombres y mujeres en la sociedad.

Helga Kotthoff dedico varias obras al estudio de género y humor (2006, 2021, 2022).
Segtin H. Kotthoff (2006), género es un factor de mucha influencia para la creacion de
humor, explicita- o implicitamente. La cientifica destaca cuatro dimensiones de humor las
que identifica como sensitivas al género, a saber, estatus, agresividad, alineacion social,
sexualidad (p. 5).

Segun a Anastasia Nelladia Cendra, Teresia Dian Triutami, Barli Bram (2019), en
los chistes de género o sexistas las mujeres son estereotipadas como objetos sexuales,
emocionalmente expresivas, charlatanas, cotilleras, estipidas, pertenecientes a la clase
social inferior a los hombres (p. 44). El humor espanol y portugués refleja estas ideas.

A pesar de los estudios existentes de género y humor, estereotipos de género, no
hemos encontrado obras dedicadas al analisis comparativo del humor de género en
espanol y portugués. Siendo los pueblos culturalmente cercanos con el fendmeno
de machismo, tenemos una hipotesis de la percepcidon similar de género en el humor
espafiol y portugués.

El objeto de nuestros estudios son los chistes espafioles y portugueses con los estereotipos
de género, sus caracteristicas 1éxico-semanticas y estilisticas. Las tareas del estudio incluyen:
a) mostrar los ejemplos de los chistes de género en espanol y portugués y destacar los
estereotipos expresados en ellos; b) analizar los recursos verbales o estilisticos para
caracterizar a hombres, mujeres.

Los métodos del estudio incluyen el analisis léxico-semantico y estilistico de los chistes
de género en el espaiol y portugués.

El material ilustrativo del estudio constituyen los 35 chistes espafoles y portugueses
con los estereotipos de género o sexistas, sacados de las paginas web, indicadas en la
bibliografia de este articulo.

La exposicion del material principal del estudio.

Antes de empezar nuestro estudio del material ilustrativo analizaremos la definicion
de estereotipo en los diccionarios de la lengua espafiola y portuguesa. El Diccionario de
la lengua espafola de La Real Academia Espafiola (DRAE) define el estereotipo como
“Imagen o idea aceptada comiinmente por un grupo o sociedad con caracter inmutable”
(https://dle.rae.es/estereotipo?m=form).

Segun el diccionario de portugués Priberam estereotipo tiene dos significados principales:

“1. Ideia, conceito ou modelo que se estabelece como padrao.

2. Ideia ou conceito formado antecipadamente e sem fundamento sério ou imparcial”
(https://dicionario.priberam.org/estere%C3%B3tipo).
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Asi, vemos que los dos diccionarios no contienen definiciones idénticas sino
similares, en las que se subraya el caracter inmutable o imparcial del concepto. E1 humor
representa de manera exagerada este caracter errébneo de una idea o concepto, lo que es
un estereotipo. Los estereotipos de género son ideas destructivas y desvalorizadoras de
los representantes de género masculino o femenino. Los estereotipos de género degradan
y devaltian a las mujeres y hombres, pero mas a las mujeres. Segun Rebecca J. Cook &
Simone Cusack (2021), “Los prejuicios sobre la inferioridad de las mujeres y sus roles
estereotipados generan irrespeto por ellas ademas de su devaluacion en todos los sectores
de la sociedad” (p. 21).

A Albert Einstein se le atribuye el aforismo que “es mas facil descomponer el &tomo que
acabar con los estereotipos sociales” (Parga Romero, 2008, p. 15).

Veamos ejemplos de los chistes espaiioles que contienen estereotipos de género:

Aniversario

Un matrimonio cumple 25 aiios de casados y la esposa le pregunta al marido:

- Mi amor, ;Qué me vas a regalar para nuestras bodas de plata?

El tipo le responde:

- Un viaje a China.

La mujer sorprendida por la magnitud del regalo, le pregunta:

- Pero mi amor, si para los 25 anios me regalas esto... ;Qué vas a hacer cuando
cumplamos los 50?

- Tevoy a ir a buscar.

(https://www.lahiguera.net/chistes/chiste.php?numero=570)

El chiste Aniversario representa el cansancio del hombre de su mujer y el deseo de
liberarse de ella.

El doberman y la mujer

- ¢En qué se parece un doberman y una esposa?
- En que se levantan ladrando, te grusien todo el dia y en la noche te desconocen

(https://www.lahiguera.net/chistes/chiste.php?numero=401)

El chiste anterior subraya la calidad de algunas mujeres de hablar mucho y estar siempe
descontentas, lo que el hombre percibe como una ofensa. La caracteristica verbal negativa
de la mujer se revela en la comparacion de la mujer con el perro, en particular, doberman
que grufie.

Los chistes y las mujeres

- /Cuantas veces se rie una mujer cuando le cuentas un chiste?
- Tres veces, una cuando se lo cuentas, otra cuando se lo explicas y otra cuando lo
entiende.

(https://www.lahiguera.net/chistes/chiste.php?7numero=398)

El chiste mencionado quiere demostrar el estereotipo que las mujeres tienen mal
sentido de humor en comparacion con los hombres. Lakoff (1975) resumio los prejuicios
culturales persistentes en los afios en unas frases simples: “Women can’t tell jokes.
Women have no sense of humour” (Mujeres no saben contar chistes. Mujeres no tienen
sentido de humor) (p. 56).

El aparcamiento de la mujer

Después de aparcar su coche una mujer le pregunta a su marido:
- Mivida, ;Quedé muy separada de la acera?
El marido le contesta: - ;De cudl de las dos?

(https://www.lahiguera.net/chistes/chiste.php?numero=331)

El chiste anterior muestra que las mujeres no saben conducir y aparcar el coche. El
chiste portugués también acentua la incapacidad de mujer de aprender:
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Bem ensinada, a mulher aprende as coisas com muita dificuldade.

(Dez mandamentos de machista)

Que se entere todo el mundo

-Serior maestro, ;por qué Jesucristo cuando resucito, se lo dijo primero a las
mujeres?
-Para que se enterara pronto todo el mundo.

(https://www .lahiguera.net/chistes/chiste.php?numero=162)

El chiste mencionado representa a la mujer como una cotillera que no sabe guardar
secretos y callar. Segtn este estereotipo, la mujer ideal para hombres seria muda.

El listo aficionado de Boca

Un aficionado al futbol tiene la feliz idea de llevar de acompariante a su hija a uno
de esos partidos de la Libertadores de Boca. Después en el comenta con un amigo:
-En el ultimo partido de futbol me acompaiio mi hija y perdio la voz.

-Ya verds como querra volver al proximo partido, dice el amigo.

-Puede ser, pero para el proximo tengo en mente a mi mujer.

(https://www.lahiguera.net/chistes/chiste.php?numero=155)

Este chiste afirma que las mujeres hablan mucho y los hombres prefieren que ellas
callen y seria ideal que pierdan la voz. Hay chistes portugueses que expresan la misma idea:

Mulher sempre tem de ter duas melhores amigas, para poder falar mal de uma
com a outra.

(https://facom.ufba.br/com024/homem/machistas.html)

Ampliar la libertad de la mujer

¢ Qué hay que hacer para ampliar la libertad de una mujer?... ampliar la cocina.

(https://www .lahiguera.net/chistes/chiste.php?numero=118)

El chiste anterior nos muestra el rol tradicional de la mujer en la cocina. De todos los
chistes mencionados arriba podemos concluir que la mujer tiene poco valor para el hombre
que la considera inferior y menos habil, mientras el hombre aparece un ser mas perfecto.

Vamos a analizar los chistes feministas para destacar la imagen de un hombre
estereotipado:

En los chistes feministas aparece la imagen negativa del hombre:

Vaya hombres

Un serior se dirigia a una biblioteca. Estando alli, se dirige a la bibliotecaria, y muy
orgulloso le dice:

- Disculpe, me puede decir, ;donde se encuentra el libro llamado “EIl hombre, el
ser mds perfecto sobre la tierra”?

Ella contesta:

- Lo siento, pero aqui no tenemos libros de ciencia-ficcion.

(https://www .lahiguera.net/chistes/chiste.php?numero=512)

Segun las mujeres, el hombre no puede ser perfecto de ninguna manera. La misma idea
se expresa en el chiste portugués a seguir:

- Porque Deus fez primeiro Adao e depois Eva?
- Porque primeiro vem o rascunho depois a perfei¢do.

(https://www.piadas.net/feministas-piadas.html)

El caracter inutil y negativo del hombre se muestra en el chiste siguiente:

Las pilas

- JPor qué son mejores las pilas que los hombres?
- Porque al menos tienen un lado positivo...
(https://www.lahiguera.net/chistes/chiste.php?numero=237)
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Los mas tontos
- ¢ Como elegirias a los 3 hombres mas tontos del mundo?
- Al azar...

(https://www.lahiguera.net/chistes/chiste.php?numero=236)

Las mujeres subrayan la ausencia de inteligencia en los hombres. Los dos chistes
portugueses siguientes muestran el mismo concepto:

- Por que é que os homens preferem loiras ?
- Porque gostam de companhia intelectual.
(https://www.piadas.net/feministas-piadas.html)
- Porque é que um homem ndo pode ter um bom carater e ser inteligente ao mesmo
tempo?
- Porque assim seria mulher !
(https://grandefabrica.blogs.sapo.cv/124757 .html)
Papel higiénico
- ¢Cuanto tarda un hombre en cambiar un rollo de papel higiénico?
- No se sabe, nunca ha pasado...

(https://www.lahiguera.net/chistes/chiste.php?numero=229)

Aqui se trata de que las tareas de casa son tradicionalmente femeninas y el hombre
no participa en ellas. Hay otro chiste que subraya el caracter perezoso del hombre que no
ayuda en labores de casa:

-/ Qué entiende un hombre "por colaborar en la limpieza de la casa?
- Levantar los pies cuando su mujer pasa la aspiradora.

El desprecio al hombre se revela en el chiste siguiente:

Se quito un peso de encima
- Maria, ;sabes que Tita se quito de encima 70 kilos de grasa inutil?
- ¢Como lo hizo?
- Se divorcio.

(https://www.lahiguera.net/chistes/chiste.php?numero=115)

El juego de palabras, donde “peso” se usa con ambigiiedad: el peso fisico (70 kilos de
grasa) y el peso en sentido metaférico como un estorbo o dificultad. Merece mencionar que
el juego de palabras o el calambur sale mas de la boca del hombre, como en los chistes de La
Gomera de Caco Santacruz, en los que los protagonistas son hombres (Bobchynets, 2022).

La funcion financiera del hombre se expresa en el chiste a seguir:

Parecido hombre — cajero

- JEn que se parece un hombre a un cajero?...
- En que si no te da dinero no sirve para nada.

(https://www.lahiguera.net/chistes/chiste.php?numero=60)

Se subraya el estereotipo que el hombre debe ganar mucho dinero para mantener a la mujer.

El hombre que piensa mas profundo

- ¢Cudal es el hombre que piensa mds profundo?...
- El minero.

(https://www.lahiguera.net/chistes/chiste.php?numero=57)

El chiste se basa en el juego de palabras “mas profundo” en sentido directo (en una
mina) y en el sentido metaforico (de pensamiento). El chiste representa al hombre como un
ser superficial, incapaz de pensar de manera profunda.

Los epitetos zoomorfos en algunos chistes comparan al hombre con el cerdo:

- /Por qué ya no se casan las mujeres?
- Porque para 100 gramos de chorizo se tienen que llevar todo el cerdo.

(https://www.uv.es/acasan/Pagina%201/losmejores.htm)
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Se subraya el desprecio al hombre como algo inutil. Estilisticamente se usa el epiteto
metaforico “cerdo”.

En portugués hay chistes que también comparan hombres con los cerdos:

- Qual é a diferencga entre homens e porcos?
- Os porcos ndo ficam homens quando bebem ...

La comparacion zoomorfica al hombre con un loro demuestra la insinceridad del hombre:
- Qual ¢ a direfenca entre un homem e um papagaio?

- Pode-se ensinar o papagaio a falar cordialmente.

(https://grandefabrica.blogs.sapo.cv/124757.html)

Los chistes de suegra representan los estereotipos de la parte de yernos, a veces nueras,
que sufren de la omnipresencia de la suegra disturbante. Analicemos algunos ejemplos:

- ¢Conoces el castigo para la bigamia?
- Tener dos suegras.

(https://www.lahiguera.net/chistes/chiste.php?numero=100)

La suegra se percibe como un castigo por el yerno.

La suegra me esta matando

Un hombre, palido, triste y escualido, va al psiquiatra y le dice:

-Mi suegra me estd matando. Sé que me voy a morir. ;Tengo cura?

-Claro que si,en cualquier iglesia encontrara uno.
El juego de palabras con la ambigiiedad de cura pone mas comico el sufrimiento del yerno.
La suegra

- /Su nombre?

- Adan

-/Su esposa?

-Eva

-jIncreible! ;Por casualidad la serpiente esta por ahi?

- Claro que si... ;SUEGRA! (https://www.lahiguera.net/chistes/suegras/)

En el chiste anterior el epiteto zoomorfo serpiente se refiere a la suegra como alusion a
su mal caracter.

Hay chistes de humor negro que caracterizan negativamente a la mujer y al hombre. Se
supone que los chistes de mujeres los cuentan hombres y, respectivamente, los autores de
los chistes de hombres son mujeres. El humor negro se usa ampliamente en los chistes de
suegra, en los que el yerno como sadista suefia con la muerte de su suegra, la deja morir o
la mata pensando como si fuera algo natural:

jSe quema la casa!

- jCarinio despiértate! |Se estd quemando nuestra casa!
- Vale carinio pero no grites o despertaras a tu madre.

Suegra resistente

Dos amigos se encuentran. Uno de ellos va con una pala al hombro y va sudando
un monton y parece agotado.
- Pero Pepe, ;qué te ha pasado?
- Jo, estoy hecho polvo, vengo de enterrar a mi suegra.
- ¢Pero te ha costado tanto, con lo fuerte que tueres?
- Es que la muy asquerosa no se dejaba.
En Canarias
Noticia de ultima hora!!
Muere una suegra atropellada en Canarias.
Y esto es todo, las 8 en Espaiia y UNA menos en Canarias...
Juego de palabras.
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Juicio por intento de asesinato
Un juez le pregunta al acusado:
- Serior, se le acusa de tratar matar a su suegra con un hacha, ;jcomo se declara?
- jInocente, Su Seriorial... [Solo pretendia espantar la mosca que tenia en la frente!

(https://www.1000chistes.com/chistes-de-suegras/pagina/3)

Los cuatro chistes anteriores usan el humor negro para hablar de la muerte de la suegra
y la alegria del yerno.

La actitud odiosa a la suegra también podemos observarla en los tres chistes portugueses
a seguir:

Genro na esquadra da policia

O agente para o genro da vitima:

- Quer dizer que o senhor viu um homem a agredir sua sogra e ndo fez nada?
E o genro, diz:

- Eu ia ajudar, mas achei que dois sujeitos a bater numa velha ja era covardia
demais.

(https://solteiroscontracasados.com/curiosidades/piadas-sogra-curtas/)

Oracgdo no velorio

Um pastor é chamado para orar no velorio da sogra.

Chegando la, ele levanta as mdos para o alto e diz:

- Deus, recebe a minha sogra ai no Ceu com a mesma alegria com que me despeco
dela aqui na Terra. Amém!

(https://solteiroscontracasados.com/curiosidades/piadas-sogra-curtas/)

- Amigo, minha sogra caiu do céu!
- Puxa! Ela é tao gente boa assim?
- Que nada! A vassoura dela quebrou quando voava sobre minha casa.

(https://www.selecoes.com.br/humor/piadas-de-sogra/)

Los chistes portugueses de suegra expresan desprecio del yerno a la suegra y la llaman
peyorativamente basura.

El analisis del contenido de los textos humoristicos, tales como chistes y anécdotas
machistas nos hace concluir que estos representan a la mujer como una persona, cuya tarea
principal es la cocina y el hogar, cuyo sentido de humor es peor que ¢l de los hombres, la
que charla y cotillea mucho, la que roba la libertad del hombre, la que no sabe conducir y
muchas otras caracteristicas negativas.

En su turno, los chistes feministas muestran al hombre como perezoso, inutil, tacafio,
egoista. Estos estereotipos estan presentes en la cultura espafiola y portuguesa a pesar de
multiples estudios de igualdad de género. Sin embargo, los chistes usan exageracion y
absurdo o incongruencias para criticar los rasgos considerados tipicamente masculinos o
femeninos. El humor lo hace de manera irdnica y exagerada, ya que, de un modo, revela
los estereotipos de género persistentes en la mentalidad espafiola y portuguesa, pero de
otro lado, tomando en cuenta la funcién principal de humor como risoterapia, los chistes
demuestran los estereotipos de género de manera comica y alegre que no se percibe como
algo ofensivo, por lo menos, por los que tienen buen sentido de humor.

El analisis léxico-semantico y estilistico nos revela que los epitetos despreciativos,
usados para caracterizar a los representantes del género concreto son serpiente, castigo,
basura (de la suegra), doberman (de la mujer), 70 kilos de grasa inutil, cerdo, cajero
(de hombre). Los chistes de género muestran las caracteristicas negativas de hombres o
mujeres asociadas con animales.

No so6lo los chistes de adultos, sino también algunos chistes escolares contienen
estereotipos de género que demuestran a los chicos no interesados en estudios y al mismo
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tiempo con las respuestas geniales de Jaimito en espafiol y Joazinho en portugués, mientras
la profesora aparece sorprendida por el ingenio del alumno. Por ejemplo:

- Jaimito, si en esta mano tengo 8 naranjas y en esta otra tengo 10 naranjas. ;Qué

tengo?

- Unas manos enormes, maestra.
(https://www.businessinsider.es/105-chistes-infantiles-cortos-906975)

En el chiste portugués con el protagonista Jodzinho observamos una situacion parecida
de su ingenio en la respuesta a la profesora:

Jodozinho chega atrasado a escola. Quando ele entra na sala de aula, a professora diz:

- De novo atrasado, Jodozinho?
- U¢, professora! Ndo é a senhora que diz que nunca é tarde para aprender?

(https://www.maioresemelhores.com/piadas-de-joaozinho/)

Los chistes de suegra nos describen el deseo de un yerno de deshacerse de su madre
politica, mientras que no se dice nada malo sobre el suegro o padre politico, como si éste
no existiera. La suegra en los chistes siempre aparece negativa, la que molesta al yerno,
el que no la respeta, la evita y no la quiere ver. A nivel verbal la suegra es una serpiente.

Los chistes con los estereotipos de género pueden ser ofensivos al representar al hombre
y a la mujer negativamente, generalizando y exagerando las caracteristicas consideradas
tipicas de hombres o mujeres.

Conclusiones.

El anélisis de los recursos Iéxico-semanticos y estilisticos de la expresion de los
estereotipos de género en los chistes espafioles y portugueses se revela los epitetos
incluyendo zoomorfos con el valor peyorativo, usados para caracterizar a mujeres y hombres
de manera ofensiva, por ejemplo, serpiente, castigo, basura (de la suegra), doberman que
grufie (de la mujer), 70 kilos de grasa inutil, cerdo, cajero (de hombre). Los epitetos son
zoomorfismos que comparan a los representantes de género concreto con un animal. El
humor negro y exageraciones se usan frecuentemente en los chistes de suegra, y no se
menciona nada negativo de suegro.

Seglin la estructura narrativa, la mayoria de los chistes de género representan un dialogo
entre mujeres y mujeres (en los chistes de hombres), entre hombres y hombres (en los
chistes de mujeres), en menor cantidad entre hombres y mujeres (sobre cualidades de
hombres o mujeres).

Los chistes de género contienen ideas estereotipadas de los roles de hombres y mujeres,
exagerando lo negativo del género opuesto, que puede ser ofensivo y al mismo tiempo
comico. En algunos chistes se consta lo opuesto: las mujeres no tienen sentido de humor (en
los chistes machistas), los hombres no tienen sentido de humor (en los chistes feministas).
Los chistes feministas son ejemplos que comprueban el sentido de humor en las mujeres.

Las perspectivas de los futuros estudios residen en el analisis comparativo de chistes
de género en otras lenguas europeas para revelar lo comun y lo distinto en la percepcion de
género expresada en los chistes.
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KJACHU®IKALISI 3ACOBIB PEAJIIBAIIII CEMAHTHKHA
KAY3AJBHOCTI B CYUACHIN KUTAUCBHKIN MOBI

Abstract

The article presents a model for applying methods of corpus linguistics to the categorization of
causatives that convey semantics of causality in contemporary Chinese. The author employs the core
functions of the corpus manager Sketch Engine, including thesaurus, concordance and word list in order
to select contextual synonyms, search to find illustrative material and generate lexical units with pre-
set parameters accordingly. Specifically, online corpus of Chinese Web 2017 (zhTenTen17) Simplified,
which contains approximately 16.6 billion tokens, was used to conduct the study.

Notably, in modern Chinese, the category of causality is primarily realized through causative
constructions, which/whose type is determined by the causative predicate. The present paper studies
both lexical and grammatical causatives. The results illustrate that lexical causatives include mono- and
multi-component types, while grammatical causatives are divided into those formed by two full verbs;
those formed by a full verb and a resultative component; and those formed by a combination of light and
non-causative verbs. Besides, grammatical causative constructions are divided into two main subtypes:
morphological and analytical. The morphological one conveys semantics of causality either through
causative affixes or phonological changes, while the analytical one being the most prevalent in modern
Chinese are further classified into three models, namely: those formed with causative markers; those
formed with the causative preposition 1; and those formed with the word 3. Future research may
focus on the pragmatics of the choice in different types of causative constructions, with a regard to the
conceptual and linguistic worldview of the Chinese people.

Keywords: causality, causative construction, corpus linguistics, Sketch Engine, Chinese Web 2017
(zhTenTen17) Simplified Corpus, modern Chinese.

AHoTanis

VY cTarTi IpOJIEMOHCTPOBAHO MOJIETb BUKOPHCTAHHS CyYaCHHX METOAIB KOPITYCHOI JIIHIBICTHKH IS
knacudikarii 3acobiB peaizariii JOriko-piocoPchkoi KaTeropii Kay3aJbHOCTI B MeKaX (YHKIIIHHO-
CEeMaHTHUYHOI KaTeropii Kay3aTHBHOCTI B CyYacHi KUTaicbKidi MOBi. Y poOOTI BHKOPHCTAaHO OCHOBHI
(dyHKIIT KopIycHOro MeHemkepa Sketch Engine, 30KkpemMa Te3aypyc, KOHKOPJAHC Ta T'eHEpallilo CIIUCKY
CJ1iB, 1110 OyJIM BiIOBIIHO 3aCTOCOBaHI 1711 1000PY KOHTEKCTYalIbHUX CUHOHIMIB, IIOIIYKY 1II0OCTPATUBHOIO
Marepiaiy Ta BitOOpY JIEKCHYHHUX OJMHUIIb 32 3aJaHUMH TTapaMeTpaMHu 3 OHJIalH-KopItycy TekcTiB Chinese
Web 2017 (zhTenTen17) Simplified, 1o HapaxoBye 6iiu3bKk0 16.6 MIpA. TOKEHIB.

VY cyuacHiii KHTalcbKili MOBI CEeMaHTHKa Kay3aJIbHOCTI Half4acTillle peanizy€eThCs B MOBJICHHI B paMKax
Kay3aTHBHOI KOHCTPYKIIIT, TUIT IKOT BU3HAYAETHCS KAy3aTHBHHUM IIPEUKATOM. Y POOOTI IPOAHAIIi30BaHO K
JICKCUYHI, TaK i rpaMaThuHi Kay3aTuBHy. [lepiini po3/IiieHo Ha O/IHO- Ta 6araTOKOMITOHCHTHI, 3 TTOIATBIITHM
MOIIJIOM OCTaHHIX Ha Ti, 1[0 YTBOPEHI JIBOMa TOBHO3HAYHUMH JIIECIIOBAMH; Ti, 1110 YTBOPECHI MOBHO3HAYHUM
JIECTIOBOM 1 pe3yJIbTATUBHIM KOMITOHEHTOM; Ti, [0 YTBOPEHI 32 JIOIIOMOT'0IO JIETKOT'O Ta HEKay3aTHBHOIO
niecnmiB. I'pamMaTHyHi Kay3aTHBHI KOHCTPYKIIi MOALISIOTECS HA JBa OCHOBHUX IIITUITH — MOP(OIOridHi
Ta aHajiTuuHi. [lepir BUpakarOTh CEMAaHTHKY Kay3aJbHOCTI 3a JOMOMOTOK Kay3aTHBHHX adikciB abo
(oHOJIOTIYHUX 3MiH. HalmomupeHimmuMu Ta HaHOUIbII JOCTIPKEHUMH B Cy4acHIM KHTAHChKiii MOBI
€ aHAIITUYHI Kay3aTUBHI KOHCTPYKLIi, sIKi OyBalOTb TPbOX OCHOBHUX THIIIB: YTBOPEHI 3a JOHNOMOIOIO
Kay3aTHBHHX MapKepiB; yTBOPEHI 3a JI0TIOMOTOIO Kay3aTHBHOTO MpHiiMeHHrka 11, yTBOpeHi 3a IOOMOTor0
cnosa 1§. YV moganbmx AociiKeHHsIX Oyjie MpoaHajli3oBaHo MParMaTuKy BUKOPUCTAHHS Pi3HUX THIIIB
Kay3aTUBHHUX KOHCTPYKLIH 3 ypaxyBaHHSM KOHIIENTYAJILHOI Ta MOBHOI KapTUH CBITY KUTAHLIB.

KurouoBi ciioBa: kay3anbpHICTh, Kay3aTHBHA KOHCTPYKIIis, KOpPITyCHaA JIiHrBicTUKA, Sketch Engine,
kxopmyc Chinese Web 2017 (zhTenTen17) Simplified, cygacHa kuTaiicbka MoBa.
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Beryn. CripuifHATTS IPUYMHOBO-HACIIIIKOBUX BiJHOLICHb MIX MOMIISIMH Ta SIBUILAMHU
OyTTS CYTTEBO BIJIPi3HSETHCS B MPEACTABHHUKIB PI3HUX €MOX 1 JIHTBOKYJIBTYp. Y MOBI
CEeMaHTHKa NPUYMHOBOCTI, a00 Kay3aJbHOCTi, BUPaXae€Thbcs B pamKax (QyHKIiHHO-
CEeMaHTHYHOI KaTeropii Kay3aTHBHOCTi. BuBueHHs 3aco0iB ii BHSIBY B MOBJICHHI
JIOTIOMArae MpOCTEXKUTH MPUIMHHO-HACIIIKOBI 3B’ 3KH, AK1 € KJIIOYOBUMH ISl PO3YMIHHS
KOHIIETITyaJIbHOI KApTHHH CBITY KOHKPETHOI MOBH, 30KpeMa KuTanichkoi. CitiJl 3a3Ha4HTH,
0 Kay3aJbHICTh — OO’€KT BWBUEHHS HE JIMIIE JIHTBICTHKH, a ¥ JOTikd, ¢imocodii,
KYPHAJIICTHKA TOIO, TOOTO TaKWX HAyK, MO JOCTIIKYIOTh MOBJICHHEBY MisUTbHICTDH
JIOJTMHY 3 PI3HHUX aCTEKTIiB Ta 3 Pi3HOI0 METOIO.

AHaJi3 ocTanHix qociaikens i mydaikanii. Ha pisHUX eTamax po3BUTKY CyCIITLCTBA
COPUHHATTS Kay3aJbHHUX BIAHOIICHb 3MIHIOBAJOCS W €BOJIOLIOHYBAJO IiJ BIUIUBOM
HU3KH ICTOPUYHUX 1 HAYKOBUX (DaKTOPIB Ta I[IHHICHUX OPiEHTHUPIB, 30KpeMa peliriiHux,
KyJIbTYpHUX W ocoOMCTiCHUX. Y 3axigHii mmBimizamii mepiri cnpoOH apryMEeHTOBaHO
[poaHaIi3yBaTH B3a€MO3B 30K SBUII 1 MOJINA PeaIbHOTO CBITY MOXKHA 3HAUTH B MpaLsiX
naBHbOrpeupkux Qinocodi I'epakmita, JleBkinma, Jemokpura, Apucrorens, Emikypa,
[Inarona, Cokpara, EmMmenokina Ta iH., SKi OIyKanyd MOSCHEHHS “TIEPIIONPUYUHU OYyTTS
(Evangelidis, 2020; Czezowski, 2022; lante, 2023). Y CepeaHbOBIYYI OCHOBOK BCHOT'O
po3risiganu bora, TomMy Tepe3u OiHAPHOI OMO3MUIIT “NPUYMHA-HACIIIOK™ TMEePEXUITHCS
B OIK Jpyroro, 3BaKaro4d Ha HEOOXITHICTh MONIYKY TEIEOJOTIYHOrO MOSICHEHHS
BunHKiB Joguuu (IllatamoBuy, 2019). Onnak yxe B emoxy Penecancy BimOyBaeThCs
BIJIPOJDKEHHS IHTEpECY IO ifealliB aHTHYHOCTI, 110 3HOB MPUBEPHYJIO yBary J0 aHAJI3y
MPUYHH 1 TACTaB, 30KkpeMa B poboTax matematuka I'. JlelOnina, icropuka @. bekona
ta actpoHoma I'. Tamijes, sKi cTaqyd TIOMTOBXOM IS JOCTIIKCHHS BHYTPIIIHBOI
MIPUIMHOBOCTI B MeXKax HIMEIbKOi KiaacuaHoi ¢inocodii I'. 'erems, M. [roma, 1. Kanra,
®. Himme Ta JI. Bitrenmraiina, oo mJidnum ax A0 arHOCTUIIM3MY B TPAaKTyBaHHI IIbOTO
MOHATTS Ta BBAYKAIIH, 110 “‘Bipa y MPUYHHOBHH 3B’s130K € 3a0000H0M” (Evangelidis, 2020;
Haunre, 2023). Crijx 3a3Ha4MTH, 10 X04a JJIs 3aXi{HOT IIUB1ITi3allii cCTpiMKa 3MiHa TIOTIIS/IIB
Ta 3amepeueHHs iJed momepenHiXx emox Oymu Hopmoro, muciuteni Cxomy, 30Kpema
Kurato, kepyrounch KOH(YLIaHCHKOIO MOBAarol0 A0 3A00yTKIB MONEPEIHIX IOKOJiHb,
pajlie nparHyJsiv BiLTyKaTH FApMOHIIO B Pi3HUX TPAaKTyBaHHSIX MPUYMHOBO-HACIIAKOBUX
BiJTHOIIICHb, 110 JO3BOJIMJIO OJHOYACHO CIIBICHYBATH iJICsIM CaMOKay3aJIbHOCTI Ja0ChKOT
¢inocodii Ta aBToKay3ansHOCTI iHAiMcbkoro Oymmm3my (Kikrenko, 2006; Bruya, 2022).
3Ba)kalOUu Ha CKIAJHICTh €BOJIFOIII CHPUUHATTS MPUUYMHOBO-HACIIAKOBHX BiJHOIICHB
y KOHIIETITyalbHUX KapTUHAX CBITY PI3HUX JIIHTBOKYJBTYp, 30KpeMa KHUTAHCHKil, cTae
3PO3YMIJTUM, YOMY CYYaCHUM JIIHTBICTUIHUM CTYAisIM B@KKO JATH YITKE OJHO3HAYHE
BHU3HAYEHHS KaTeropii Kay3aJbHOCTI Ta 3BIAKM 3’SIBHJIACS poO3raly’keHa CHCTeMa
MOBJICHHEBHUX 3aC00iB ii BUpaKeHHS.

Unmasto 3apyOiKHUX 1 BITYM3HIHUX HAYKOBIIIB 30CEPEIMIN CBOIO yBary Ha BUBUCHHI
cemanTuku kay3ansHocTi (H. Jlemim, [. Baitnopene, 1. Kyuman, P. Jlikcon, Su L[3sapen,
Cso Xynmin), ¢yskmii (FO. Jlrobumoa, Cyns FOiiIi) i KOHKpeTHHUX 3aco0ax peamizarlii
(b. Kowmpi, M. Illubarani, T. Cannepc) kateropii kay3aTUBHOCTI B MoBIeHHi. OHaK
HOBH3HOIO L[LOTO JIOCII/KCHHS € 3aly4eHHs Cy4aCHUX METOJIB KOPITyCHOI JIIHTBICTHKH,
30KpeMa MOKIJIMBOCTEH mporpamHoro 3abesmeuenHs Sketch Engine, ans anamizy Ta
cucremMaruzanii 3aco0iB mepenadi NPUYMHOBO-HACHIAKOBHUX BIJHOIIEHb Y Cy4YacHid
KUATAMChKIl MOBI.

Bapto 3a3HauunTH, 1110 pecypcu KOPIyCHOI JIIHTBICTHKH BiJKPHUBAIOTh HOBE IMOJIE JUIS
MOBO3HABUMX JIOCII/KCHb, 30KpeMa 3 TOTJISIIy BUBYEHHS MparMaTHKH BHUKOPHCTAHHS
TUX YM THX JIekcnuHux oauHunb (Huang, 2021; Xiao et al., 2021) Ta Bu3Ha4ueHHS iXHiX
cemantnuHux xapakrepuctuk (Effendi, Amalia, & Lalita, 2020; Kapranov, 2022;
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Kyrysiuk, 2022). OgHum i3 HaWmomyJsipHIMIMX KOPHMYCHHX MeHelkepiB 3 2004 €
nporpama Sketch Engine, po3pobnena kommaniero Lexical Computing CZ s.r.0., 1o Ha
cporojHi minTpumye nonan 90 mMoB Ta Hamae (yHkuii word sketches (aBTOMaTHUHUI
aHaJi3 JIEKCHYHOI OJINHUIIN), thesaurus (MOUTYK KOHTEKCTyallbHUX CHHOHIMIB 1 o0y 10Ba
CUHOHIMIHHUX PSAIB), concordance (103BOJISIE 3HAXOUTH KOHTEKCTYaTbHE BHKOPUCTAHHS
nemu, cimoBodopMu um Kosokarii 3a momomororo ¢(yskmii KWIC — Key Words in
Context), collocation (TIOMTYK KOJOKATIB, III0 HAHJYACTIIIe BHKOPUCTOBYIOTHCS 13 3aJaHUM
HOOOM), word lists (aBTOMaTHYHA TE€HEPAIlisl CIUCKIB JICKCUIHUX OJWHHID 32 3aJJaHUMH
rmapaMmerpamu), n-grams (aBTOMAaTWYHA TEHepallis CIUCKIB KOJOKAIii 3a 3aJaHuMU
rapameTpamu), keywords (aBTOMaTHYHE BHOKPEMJICHHSI KJIFOYOBHX CIIIB 13 TEKCTy) Ta
terminology (aBTOMaTHYHE BHOKpPEMIICHHS KIIFOUOBHMX TepMiHiB i3 Tekcry) (Kilgarriff et
al., 2015). ¥ upomy nociijkeHHI BUKOprucTaHo nekinbka (ynkuiid Sketch Engine mis
OTIpAIfOBaHHS KOPITyCy cydacHoi kurarickkoi MoBu Chinese Web 2017 (zhTenTenl7)
Simplified, mwo Haniuye npudausuo 16,6 Mapa. TOKEHIB, a came: 1) QyHKLis KOHKOpIAHCY
Ul 100Opy 1IFOCTPaTUBHOTO MaTepiaiy 3aco0iB peanizalii Kay3aabHOCTi; 2) (yHKIis
“CchnucKy CHiB” Il aBTOMATHUYHOI TeHepalii JICKCUYHUX OJMHHIb 33 3aJlaHuMU
napamMeTpaMu IiJ] 4yac TOUIyKy MOpQOJIOTIYHUX Kay3aTuBiB; 3) (QYyHKIIs Te3aypycy Ui
BU3HAUYEHHSI CMHOHIMIHHMX DPSJIB JESIKHX Kay3aTHBiB, MIparMaTHKa BUKOPUCTAHHS SIKUX
Oyie eTanbHillle BUBUYCHA B HACTYITHUX JOCIIKSHHSX. BapTo 3a3HaumnTH, 10 OJHIEO 3
nepeBar NouryKy UIioCTpaTiBHOTO MaTepially came 3a JJOMOMOTO0 KOPITyCHOTO MEHeKepa
Sketch Engine € MOXIHBICTh aBTOMAaTHYHOTO Bi10OPY BAATNX KOHTEKCTYyTbHUX TIPUKIIA/IIB
3a monomororo ¢yskIii GDEX (Good Dictionary EXamples).

Meta craTTi — Kinacudikamis 3acobiB peamizalii Joriko-¢piocopcrkoi Kareropii
Kay3aJbHOCTI B paMKax (pyHKIIITHO-CEeMaHTUYHOT KaTeTopii Kay3aTUBHOCTI B Cy4acHil
KUTANHCHKii MOBI.

3aBmanHsi crarTi: 1) yTOYHHTH OCOONHUBOCTI TEPMIHOCHUCTEMH JOCIHIiKCHHS
T0TiKO-(p110coPChKOT KaTeropii kay3anbHOCTi; 2) Kiacu(ikyBaTh 3aco0u ii peanizarii
B paMKax (yHKLIHHO-CEMaHTHYHOI KaTeropii Kay3aTHUBHOCTI Ha MaTepialli CKJIaTHUX
pedeHb CyyacHOI KUTAaHChKOi MOBH, BiliOpaHUX 3a JOMOMOIOI0 KOPIYCHUX pEcypciB
nporpamu Sketch Engine; 3) Bu3HauuTu mpoOiieMHE IOJI€ JOCIHITKEHHS CHCTEMH
3aco0iB pearnizanii IPUUYNHOBO-HACTIJKOBUX BiTHOIIEHb y CyYacHil KUTaMCHhKil MOBI,
o 3aknane QyHaaMeHT AJisl MOAANbIINX PO3BIIOK.

MeTtoau JoCTHiTKEHHSI TIOJSITAIOTh Yy KOMIUIGKCHOMY TIOE€AHAHHI  (YHKIIHHO-
CEMaHTHYHOTO Ta CTPYKTYPHOI'O aHAJIi3iB CKIIQJHUX PEUCHb CYYacHOI KHUTalChKOI MOBH,
Bi/1iOpaHnX 3a JJOTIOMOTOI0 KOPITYCHHX pecypciB Iporpamuoro 3adesneuenns Sketch Engine.

Buksax ocHoBHOro martepiajiy. HaquxHyBIInCch TEOpi€t0 yHIBEpCAIbHOI TpaMaTHKN
H. Yomcki, moBo3HaBens b. Kompi 3amporoHyBaB po3TisgaTH Kay3aTHBHICTH SK
OIHY 3 KIFOUOBHX (YHKIIHHO-ceMaHTHUHUX Karteropiii (Comrie, 1974). Jocmigauk
HaroJIONIyBas, 0 BHOIp THX YU THX MOBHHUX 3aC0O01B peatizallii CeMaHTHKHU Kay3aTHUBHOCTI
3aJIKUTh OE3M0CEepPEeIHBO Bil MOBIIS, OJJHAK € OOMEXEHUM KOHILETITYalbHOIO KAPTHHOIO
CBITY KOHKPETHOI JIIHIBOKYJbTYpU. PO3MIpKOBYIOUM HaJ CEMaHTHUKOIO MPUYMHOBOCTI,
M. Illubarani (1976) chopmyiroBaB KiIOYOBI yMOBH, IO MarOThb OyTH BUKOHAHI JUIS
kBaJridikaiii BiAHOIIEHb SK Kay3aTUBHHX, a caMe: 1) KOJIM MOBeLb Kaxe Mpo mofito I,
BiH Mae Ha yBa3i, 1o BixOyaerscs noxist 1I; 2) peanizauist nmoaii Il Hanpsimy 3anexuThb
Big moxii | i Hacrymae Oe3mocepenHbo Ticis Hel, Tomy moxis [ posrisgaerbes sk
nepmonpuunHa; 3) noxis Il He moxe BimOytucs O6e3 moxii I, a Tomy € ii noriunum
HACJIIJTKOM. 3arjuOJIFIOI0YUCh Y BUBUCHHS 11i€1 MPOOJIEMATHKH, BiH BIyYHO 3ayBa)KUB, 110
HEOOXIIHO YiTKO OKPECIUTH TEPMIHOCHUCTEMY 1 PO3MEKYBaTH CIPUUHATTS MPHUUYUHOBO-
HACIIIKOBUX 3B’SI3KIB Y KOHIENTYyalbHIM KapTHUHI CBITYy Ta peaii3ailil0 MOBJICHHEBOTO
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BUPaXEHHS 37aTHOCTI OofHiei monii Bukiukaru iHury (Shibatani, & Pardeshi, 2002).
JlocnmiuBIIN €BOJIOLIIO 3MIHU PO3YMiHHSI CEMaHTUKH NMPUYMHOBOCTI y dimocodebkux i
miHrBictnyHux cryniax (danre, 2023) Ta mpoBiBIIM JABOCTAIHY KOPIYCHY Bepudikallito
OJTHOKOPEHEBHX NMapOHIMIHHMX JIekcnuHUX oanHuIb (Dalte, 2023), My IiAIIITH BUCHOBKY,
II0 JUUIst PO3PI3HEHHS MOHATH, 3anpononoBannx M. [1lubaTtani, JOpeyHO BUKOPHUCTOBYBATH
TEePMIHHM “Kay3albHICTH 1 “Kay3aTHUBHICTH , sIKi mepeOyBaloTh y TiMepo-TimOHIMIHHIX
BITHOIIICHHSIX.

Ilepmmii ommcye yHIBepCaNbHY JOTIKO-(PiT0CcO(ChHKY KaTeropiro, MO B MOBJICHHI
pearizyeTbcs 3aco0aMu BYXK4oi (YHKIIIITHO-CEeMaHTHYHOI Kareropii, sSka IOo3Ha4YeHa
OpyruM TepmiHoMm. OTke, AOCHIIPKEHHS BUSIBY CEMAaHTHKHM Kay3aJbHOCTI B MOBJICHHI
JOLIBHO TOYaTH 3 BUBUEHHS 3ac00IB BUPa)KCHHS MPUYMHOBO-HACTIIKOBUX BiIHOLICHD
Ha PiBHI peUeHHS.

Kay3aTuBHa KOHCTpYKIIisl (Bi. MaT “causa” — npuuuna; kut. FfHZ5H)) e cnocobom
nepeaayi Kay3aJbHUX BiJIHOLIEHb KOHKPETHOI Kay3aTHBHOI MaKpOCHTYyalii, J¢ BIUIMB
cy0’ekra-kays3artopa (aHri. the causer, xur. f§i1%) Buknvkae BimmoBiaHy peakiiro
(anrn. the result, xur. 45 R) y xaysoanoro o6’exra (anrn. the causee, xut. #
%) 3a nomomororo meBHOro kaysatuBa (aHri. the causative, xut. U 77). Inaxme
Ka)Xy4d, CEMaHTHKa MPUYMHOBOCTI BHUPAXKAE€ThCSI B MOBI 3a JOMOMOTOI0 Kay3aTHBHOI
KOHCTPYKIIi1, SIKa Ma€ TPU OCHOBHI KOMITOHEHTH: 1) “cy0’ekT-Kay3aTop”, sSIKUi 3a3BHYai
Ha PiBHI peueHHs BHKOHYE (YHKIiIO migMmera; 2) “kay30BaHH 00’€KT”, SKUH BUKOHYE
¢dyuKkmito qomatka; 3) “kaysaTwB”, SIKHI MOYKE MaTH Pi3HI 3ac00M BHPAKEHHS 1 BUKOHYE
npeaukaTuBHY GyHKIi0 (Shibatani & Pardeshi, 2002, p. 63). XapakTep 0OCTAaHHBOTO BIIACHE
1 BU3HAYA€E THIT Kay3aTUBHOI KOHCTPYKIIiil. 3ajeXHO Bix 3ac0o0iB BUPKCHHS CEMAHTHKH
Kay3aJIbHOCT1 PO3PI3HAIOTH JjBa OCHOBHUX TUIIM Kay3aTHBIB — JEKCUYHUHN Ta TpaMaTHYHUIH;
OCTaHHI! MPUHHATO PO3AUIATH HA JIBA MIATHIIN, a came: MOPQOJIOTIYHNHN Ta aHATITHIHUI
(Shibatani & Pardeshi, 2002; [lin Ciasden, 2019; Jlanre, 2022).

Mopdghonociunuii kayzamue. Kay3aTMBHa KOHCTPYKLiST MOP(OJIOri4HOro MiATHILY
rpaMaTU4YHOrO THUITYy YTBOPIOETHCS HUISIXOM JOJABaHHS Kay3aTHBHHUX a(iKCiB O OCHOBH,
IO HE Ma€ Kay3aTUBHOI ceMaHTHKH. LIei TuI qy»e npoayKTHBHUHN JUIS arilOTHHATHBHUX
MOB (TypeupKoi, (iHCBbKOI, yropchbKOi TOILIO), MPOTE MailKe BiACYTHIH B 130JIOI0YHX
(B’eTHAMCBKIH, JaBHHOKMTAWCBHKIN, OipMaHChKii ToOII0). OJHAK, MMOOJUHOKI BHUIAJIKU
MOP(OJIOTIYHUX Kay3aTUBIB yCE K MOXKHA CIIOCTEPErTH B CYYacHIM KUTAWCHKIH MOBI,
30KpeMa y BUMAJIKy 3 JoJaBaHHAM cydikca £t [hud] 1o nekcuuHux oauHUIL 6€3 CEMaHTUKK
kay3anpHOCTi ([Jante, 2022; Yao, 2022), mo Bkazye Ha IPOIIEC 3MiHU CTaHy Kay30BaHOT'O
06’exta: {1k [shenhua] (ykp. nozmubmioeamu), 5 4. [méihua] (ykp. npuxpawamu), 4%
¥, [liihua] (yxp. ozenemtoeamu) Ta in. 3a 1onoMororo GpyHKIT “CIHCKy ci1iB” KOPITYCHOTO
MeHemkepa Sketch Engine MokHa 3reHepyBaTH CIIMCOK Kay3aTHBIB (pHC. 1) 13 1TM cydikcoM
(mapametpu nomyky: WordList>Advanced>find VERB; ending with {t>exclude 1t;
frequency min:10) Ta ylerko 3HAUTH UTIOCTPATUBHUI MaTepial, KOPUCTYIOUNCH (DYHKITIEIO
KOHKOpJaHCY 3 yTouHeHHsM coptryBanHsI GDEX (puc. 2).

Orxe, koprycHmii MeHemkep Sketch Engine BiamrykaB y cydacHiif KHTalChKid MOBI
4 462 npemukartu, yTBOPeHi 3a J0MOMOrow cydikca f, Ta aBTOMaTHUHO PO3MICTHB iX
3 ypaxyBaHHSM YaCTOTHOCTI BHKOpHCTaHHS B MoBieHHi (puc. 1). Ilopsa i3 kokHOMO
JICKCUYHOIO OJUHMLECIO € J0JAaTKOBE MEHIO, IO JA€ MOXKIHUBICTH OApa3y MEpedTH 10
BUKOPUCTaHHS BUOPAHOTO CJIOBa B KOHTEKCTI 3a JOMOMOroro (GpyHKIii KOHKOpAAHC (pHC.
2), micisk 4Oro MOTr0 MOXKHA CKOIIFOBATU 1 BCTABUTH B TEKCT CTATTI JUISl MOZAJBIIOTO
MaHyaJIbHOTO (YHKIIHHO-ceMaHTHUHOrO aHamizy (mpukian 1). Hactynni npukiamm,
BUKOPUCTAHI B Il CTATTi, BAOPAHO 32 TAKUM CaMUM IPUHIIUIIOM, OJTHAK 3 METOIO (POKYCYy
Ha CEMaHTHIIl Kay3aTUBHOCTI, CKDHHIIIOTH MPOMIDKHHX €TaIliB HaJali He To/IaHi.
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WORDLIST vt © B &
verb Qe =0 %
n Verb Frequency * ¢ Verb Frequency ? ¥ Verb Frequency ? ¢ Verb Frequency ? ¢
5&fk 1,439,189 = Pl 175,719 Bk 94,326 - BRI 61,217
= itk 895,082 b 214 170,097 - E2:=112 89,800 - EiL 57,537
© R’ME 808,920 - £33 150,204 - 174 87,135 - EL 52,882
9 =374 687,137 - 272 139,515 - At 86,893 - = 50,050
. Ty 354,977 - fEit 137,206 - B 79,667 - BRL 42,454 -
H1k 346,772 -+ 374 132,636 - B 77,616 - F£124y 40,205
34 308,041 - ES14 129,950 - EF5fe 76,566 -+ 51k 38,835 -
)34 248,205 e+ R 123,130 o Bl 71,350 e 18 37,974 <
a 215,813 - 1k 110,855 = REL 67,877 - S 35,008 -
1t 206,569 P4 109,063+ Bk 67,350 - Tk 34,929 -
—{& 195,021 <= E3=212 104,289 o Ek 64,289 - 211K 34,830 -
sk 181,901 - MBI 100,376 *-* 34 63,109 -
2 176,312 - SR 96,507 -+ EE 61,571 oo

You are only allowed to access 1,000 items. Get more

Rows per page: 50 ~ 1-50 of 1,000 1 120 > I

Puc. 1. Tenepanisi cnucky Mopgoorianux kay3aTusis i3 cydikcom 44 3a nonomororo pyuxnuii
“cnucky caiB” kopmycHoro MmeHeq:kepa Sketch Engine.

CON Co RDANC E Chinese Web 2017 (zhTenTen17) Simplified 30 days left =] (0] ] =N
e ) Gl Armosx-~r0-o@ED+ o
7|j7®s sentence
+ O O qdnhdgoven <s> (—) Rk il L HER AR . </s>
2 [0 O bioindustry.cn <s>TREY T F 20094F BRIL 7 WA BE b, #—F |k T QIR MEE N IRK . </s>
s O Oecangzhougoven  <s>RIWBR, BREMIBHE, £77F & WS 58 0 BHEX. </s>
« O O xyngoven <s>ieF B 5|, BEEW L RE, BELERE, @ CURETK. </s>
s [0 O xinhuanet.com <s>iBH0 BR St B N, KRB TRE, </s>
s O O znueducn <s>TRtRk 5 R MEE AT RF , D SEX BRBUEZIR A TR ER Bk £ B . </s>
7 O O pinlue.com <s>WMR ERRRSUAA. ERBLBURERL, REXRA TR ED —EEN. </s>
s [0 @ hncdgoven <s> (Z) FERBRK AH RS Eff. </s>
s O O czdjgoven <s> @l HEAEE, ENERUEEN. </s>
10 [0 O cqgs.gov.cn <s>Z B UE, #IPHHRFE. <5
Rowsperpage: 10 ~  1-100f 1,439,189 1 raser >

Puc. 2. LmocTpaTusnuii Matepia 1j1s mopgoorianoro kaysarusa 54Y, [qianghua)
(YKp. MOCHJIIOBATH) 32 J0NOMOTI0I0 (PyHKUII KOHKOPAAHC KOPIYCHOI0 MeHel:Kepa
Sketch Engine.

(] FEYIFT 2009 MO 7 Y B, d#h—Baail 7 e IME ATk

[Weishéngwusud yu 2009 nian chénglile weishéngwu ziyuan zhdngxi, jin y1 bu
gianghua le chuangxin jiazhilian de yuantéu.].

Y 2009 pouii Ha 6a3i [HCTUTYTY MiKpoOiosorii Oyii0 3acHoBaHO LleHTp MikpoOioIOTiyHIX
pecypciB, 10 3HAYHO MiACUINI0 0a3y /Ui IHHOBAIIMHOT isTIbHOCTI.

Komenmap: y upboMy BHUNaIKy cy0’ €KT-Kay3aTOp BHPaXXEHHH TOMIKOBOIO (pa3oro
(AT T20094F B0 T E) % 0y)  Bukonas  mito  (91L)  BimHocmo
kay3oBaHoro 06’exra (Ji3k) Tak, 10 11e HOKpaIMIO Horo craH. SIk 6a4MMo, y IbOMY
npuknani kaysarop #4t Mae uiTko BUpaxkeHy ceMaHTHKY MPUYMHOBOCTI i yTBOpeHMIA
3a JIONIOMOTroI0 JojiaBaHHs cydikca £ 10 ocHoBM 5, mo camocTiiiHO He Mae Takoi
CEeMaHTHKH (TIpUKIan 2).
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[2] SHEEREARE, NEEW LIS EAR, RBEERTAE K T/EMAE
TR R

[Zéren yishi gqiang bu qiang, bu shi kan zuishang jidng de zénmeyang, guanjian shi kan
néngfou zai ziji de gongzuo hé shenghuo zhong tixian chalai].

Cuuia mouyTTS BIAMOBIJAIBHOCTI HE BU3HAYAETHCS CIIOBAMH, 4 BU3HAYAETHCA TUM, YU
MOJKe JII0/TMHA 11 BUSBUTH y CBOTH poOOTi Ta BIACHOMY >KHTTI.

Komenmap: y NbOMy BUNIAJKy IIPUKMETHHK 5% BUKOHYE (DYHKIIIFO OLIHHOTO TIPEIUKATA
1l He Ma€ CeMaHTUKHU Kay3aTHBHOCTI.

Baprto 3a3HaunTH, M0 B KHTAWCHKIA MOBI € TOOJWHOKI BHUIAAKA BHKOPHUCTAHHSI
YVHIKQTBHOTO (DOHOJOTIYHOTO TIATHUIY MOP(QOJIOTIYHOTO Kay3aTWBa, IO Tepeadavae
PO3pi3HEHHS Kay3aJbHOT i HEKay3aJIbHOT CEMaHTHKH TOTO CaMOTO CJIOBA 3aJIe)KHO BijI HOTo
BuMoBH. Meii L[3yminap (1991) Bkasye Ha Te, 1[0 B KJIIACHYHIN KUTAWCHKIi MOBI BEHBSHB
Taka 3MiHa 3By4YaHHs OyJja Jy>Ke HMOMIMPEHHUM CIIOCOOOM CIIOBOTBOPEHHS 1 Jomomarania
PO3pI3HUTH Kay3aTHBHI (i3 TIyXUM achipajJbHHUM iHilianem) Ta epratuBHi (i3 A3BIHKUM
ininianem) npenuxatu. Hanpuknan, miecioso H{ i3 m3Binkum imimianem [bai] mano
3Ha4YeHHsS “‘mporpatu’ i Oylo epraTMBHUM (TaKWd BapiaHT MOTO YMTAHHS Ta 3HAYCHHS
TPaIUIIEThCS 1 B CydacHId KUTaHChKil MOBI), aje 3 TIyXUM acIipajbHUAM iHilianeM [pai]
03HAYaJI0 “NPHU3BECTH JI0 YUEICH MOpa3Ku’, “3MYyCHUTH KOroch rmporpatu” (y cydacHiit
KUTAHCBhKI MOB1 BOHO HE BYKHBA€ETHCH).

TeopeTHyHO MPEIUKATH Y BEHbsIHI MOIJIM 3a3HAaBaTH MOIOHUX (POHOJIOTIYHMX 3MIiH Ha
piBHi inimianei (kut. B}, y ¢inanax (xur. ) BF), y Tomax (xur. i) a6o HapiTh
MTO€THYBATH IeKJTbKA 13 ITUX BapiaHTiB 03 3MiHu iepormidigroro 3anucy (Choonharuangdej,
2008). Haitgactinre (GpoHONOTIUHI 3MIHA CTOCYBAJIMCSA caMe TOHY, IIPH YOMY Kay3aTHBHA
(opma 371e6iIbII0r0 Masia HU3XiaHUH yeTBepTHil ToH (kut. 2% 7). Hanpukian, niecnoso &
[shi] BucximHum apyruM TOHOM Majio 3HaYSHHS “icTH”, “BKUBATH B 1Ky, a [Si] HU3X1THIM
YETBEPTUM TOHOM 1 3MIHOIO iHimiani — “romyBaru”, “maBaTu ixy” (mpukman 3), a iHOMI i
“NPUHOCHUTH PUTYaIbHY JKepTBY (MOKiITHOMY TpeakoBi)”, “romyBaT AyXiB”. Bimurykatu
TaKi NpUKIagu 0e3 BUKOPUCTAHHS KOPIIYCHUX PECYpCiB HaJI3BUYaWHO CKIIAJHO, TOMY IO
iXHs1 yacToTa qyske HU3bKa. Jl1g npuknany, konokauis & 1 [si shi] (yxp. nazooysamu
soinig) y xopmyci Chinese Web 2017 (zhTenTenl7) Simplified 3 16,6 mupj. TokeHIiB
BUKOPHUCTOBYETHCS Jnie 16 pasi, mo gaktuuno € yactotHicTio B 0,000000001.

B] &4, B—5 K, KLIEt. [Shayinia, qi yT dou rou, yi yi si shi].

3a0uii 0/iHy KOPOBY, Bi3bMHU COOI IIIMAT M’sICa, a PEIITOK HArOXYH BOTHIB.

Komenmap: y NbOMy BUIAJKy YSBHHUH Cy0’eKT-Kay3aTop BUKoHaB Aito (E[si]) momo
Kay30BaHOro 06’exTa (-2) TaK, 1o 1e Mpu3BesIo 10 3MiHM HOro cTaHy.

Crig Takox 3a3HaunTH, o xouda C. Uynxapyanrneit (2008) i momyckae MOXKIUBICTh
MoAiOHNX (POHONOTIUHKMX 3MIH y (iHaIIX 0€3 3MIHM HAIMCAaHHS CaMoro iepormida, BiH
HE 3MIT 3HAWTH IOMY IITBEPIKCHHS, IO TAaKOX BiAKPUBAE TOTEHIIIHHE TOJIC IS
MalOyTHIX JOCHTIIKEHb.

Jekcuunuii kayzamue. JlekcndHi 3aco0m pearizailii CEeMaHTHKH MPHUYUHOBOCTI
YTBOPIOIOTHCSL 32 JIOTIOMOTOK) TEPEXiMHUX JMi€ciiB. Y TaKUX KOHCTPYKIISAX CyO’€KT-
Kay3aTop BUKOHYE JIif0 3a JIOTIOMOTOI0 TMEPEeXiJHOTO Kay3aTHBHOTO JIi€CIOBAa CTOCOBHO
Kay30BaHOrO 00’€KTa, IO MPHBOAMUTH A0 Pe3yJbTaTy, 1€ OCTaHHIM NepexoauTh Y
HoBuii craH. CKJIagHICTh JICKCHYHHMX Kay3aTHBIB Cy4acHOi KHTAHCbKOI MOBH MOJISIrae
B TOMY, III0 CEMAaHTUYHUN KOMIIOHEHT MICTUTBHCS B KOXKHOMY i€pordidi, 110 YTBOPIOE
JICKCUYHY OAMHUIIIO, TOMY JJOPEYHHM Oy/ie OKpEMO PO3TJISIHYTH Kay3aTUBHI JII€CIOBA, 110
CKJIaJIaf0ThCS 3 OAHOTO iepormida i JeKiTbKOX.

JlekcuuHi Kay3aTUBHI MPEIUKATH, 10 CKJIAIAIOThCS 3 OJHOro ieporimida, moaioHi g0
THUX, 110 BUKOPUCTOBYIOTHCSI B €BPOINEHCHKHUX 1 CIOB’SIHCHKHX MOBax. JIo HUX MOXHa
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BiJIHECTH Taki Ji€cioBa, K-0T: KUT. 2 [jido] (YKp. Hasuamu ko2ocb/domycw), KuT. Fi
[z0] (ykp. 6pamu woce 6 opendy/30asamu wocs 6 operndy) Touo. MoxkHa TOMITUTH, 110
TaKi MmepexijHi JiecioBa 0araTOBAJICHTHI, 10 3HAYHO YCKJIQJIHIOE TXHE PO3yMIiHHS 11032
KOHTEKCTOM (TpuKiany 4 ta 5).

[4] BEWERIT 7 A0, [Baba zudtian dile bushio yul.

Taro BYOpa HAJIOBUB HEMAIIO PHOH.

Komenmap: y 1bOMy pedeHHi cy0’ekT-kays3aTop (TTtT) BukoHas o (¥]) momo
Kay30BaHOro 06’ekta (), 110 NMPHUBEJIO 10 Pe3yIbTary, [€ el 06’ €KT nepebyBac B HOBOMY
CTaHi “BWJIOBJIEHA”, K€ 3aKJIaJIEHO HA PiBHI CEMaHTHKH i HE Ma€ Bi3yaJIbHOTO BUSIBY B
CTPYKTypi pederHs. KpiM Toro, BapTO 3a3HAYMTH, 110 PO3YMIHHS Ji€CIIOBa-Kay3aTopa B
3HAa4YeHHI “BUJIOBIIOBATH 3YMOBIIEHO KOHTEKCTOM 1 BOHO Oyje MaTH iHIIMK TIepeKiaa B
IHIIHA cuTyanii (IuB. mpukian S).

[5] W4 RAT 7 ) UFEAK . [Niinai g&i wo dile ji jian maoyi).

baOycs 3B’s13a;1a MeHi AEKiJIbKa CBETPIB.

Komenmap: y uboMy pedenni cy6’ext-kaysarop (¥34)) sukonas airo () crocoBHO
Kay30BaHoro 06’exta (E:4<), 110 NpUBENO [0 pe3ysbTary, ¢ liei 06 €KT 0YaB icCHyBaTH,
10 3aKJIaJIeHO Ha PiBHI CEMAHTUKU 1 HE M€ Bi3yaJbHOTO BUSBY B CTPYKTYpi pedeHHs. Y
[LOMY PEUYCHHI Kay3aTop Mepeaae CUTyaTUBHE 3HAUCHHS “3B’s13aTH .

Oyukiis Tesaypycy kopmycHoro menemkepa Sketch Engine 3HadHO po3mmproe
MO>KJIMBOCTI U1 KOHTEKCTYaJIbHOTO BHBYEHHS HEOUEBHIHUX CHHOHIMIHHUX PSAIB (pHC.
3), 1m0, 31 CBOTO OOKY, MOJIETIIYE 00ip HEOOXITHOTO LITFOCTPATUBHOTO MaTepiay.

TH ESAU R US Chinese Web 2017 (zhTenTen17) Simplified 30 days left () @ [ ] 2

7 as verb 3,260,678x v a
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Puc. 3. Tlomyk KOHTeKCTYaJbLHUX CHHOHIMIB 15 IeKCHYHOro Kay3aTtupa T
3a JonoMoror GgyHkuii Te3aypycy kopnycHoro menemxxepa Sketch Engine.

Oco0HBe MicIe B JOCITIKCHHI BUSIBIB CEMAHTHUKH Kay3aJIbHOCTI B Cy4acHil KUTAHChKIHT
MOBi 3aliMalOTh Kay3aTHUBHI JI€CIIOBa, M0 CKJIAJAIOThCS 3 JEKUIbKOX ieporiiis. 3a
0COOJMBOCTSMYU TTOOYTOBH TX MOXHA YMOBHO PO3UIUTH Ha JCKUIbKA i THITIB:
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a) JBOCKJIAJOBI Kay3aTHBH, YTBOPEHI JBOMa HE3QJICKHUMHM JMI€CIOBAMHU 3 PIZHUMHU
CEMaHTUYHUMHM 3HAUYCHHSIMU, OJTHE 3 IKHX omnucye jiro (the cause) cy0’exra-kay3aropa, a
iHIIe BKa3ye Ha 3MiHy cTaHy (the change of state) kay3oBaHOro 00’€KTa.

[6] Wi 7 AE AR ALIX Ui 1. [Pénwuji néng shasi zhéxié wénzi].

PenenenT Moke 3HMINMTH BCix mumx komapiB (IlocmiBHO: penenenm mooice 6bumu
HAMEPMBO BCIX YUX KOMAPIB).

Komenmap: cy6’ext-kaysatop (i 55 77]) Bukonas 1io (5%) 11010 Kay30BaHOTro 06’ €KTa
(I F) Tax, o ocTaHHii nepeiimos y Houii cran (JL).

[7] <58 T K. [Ta qikile wo).

Bin po3iznus Mene 1o cmisz. (JlocniBHo: 6iH poziziue — niakana s).

Komenmap: y uboMy peuenni cy6’exr-kaysatop (fifl) Buxomas mito (“<) cTocoBHO
kay3oBaHoro o6’exra (%) Tak, mo ue mpuBeno 10 pesymbrary, A€ OCTaHHii MmouyaB
BUKOHYBaTH HOBY ait0o (J%). V 1bOMy NpuKiIaai HaBeJeHO 3MiHy He (i3uyHOro, a
MICUXOJIOTTYHOTO CTaHy 00’€KTa B pe3ysbTaTi Kay3allii;

0) Kay3aTUBH, yTBOPEHI MOEIHAHHAM JI€CIOBA Ta PE3yJbTATUBHOIO KOMIOHEHTA (45
RAME), ne nepma mopdema BKasye Ha Jit0, Ky BUKOHYe Cy0’€KT-Kay3aTop, a Jpyra
YTOUYHIOE 3MiHY CTaHy Kay30BaHOTO 00’ €KTa B pe3yJIbTaTi TAKOTO BILIUBY.

[8] ZIiiEsi 7 AR LA 5. [Lioshi cadidole héibinshang sudydu de zi].

VYuuresns crep i3 gomku Bei ieporiidu (JlocniBHO: yuumens cmep 00 3HUKHEHHS HA
dowyi 6ci iepoenighu).

Komenmap: y 1boMy pedenHi cy6’exr-kays3atop () Bukonas miro (#) crocosHO
Kay30BaHOTo 06’ekTa (F) TaK, 10 1ie NPUBENO A0 Pe3ysbTaTy, e OCTaHHil mepeimos y
HOBHIA CTaH, TOYHiIIE, “NOBHICTIO 3HUK ™ (f5).

[9] FRATELAEIX AN [Women yao jizhti zhége jiaoxun!].

Mu noBUHHI BUHECTH 3 110T0 YpOoK! (lociBHO: Mu mMaemo nam’ smamu miyHo yeli ypox).

Komenmap: cy6’ ext-kaysarop (F1/1) Buxonas niro (1)) momo kay3oBanoro 06’exra (
#u)Il) Tax, mo ocranmiii nepeifimos y crikikuii ctan (1£);

B) Kay3aTHBH, YTBOPEHI MOEAHAHHSAM JIETKOro mieciosa (anri. light verb, kut. 3]
1)) Ta HeKay3aTHBHOTO JieciaoBa. JIerki jiecioBa He HA3UBAIOTh SIKYCh KOHKPETHY [0,
CEeMaHTHKa K01 3p03yMiia Mmo3a KOHTEKCTOM, alieé MaloTh YiTKO BUPaKeHE Kay3aTHBHE
3HaYCHHsI 1 MEepelNalTh HOro HEeKay3aTHBHOMY JI€CIOBY, IO CTOITh MiCls HBOTO
(Basciano, 2013, p. 67). Y cyudacHiii kurtaiicbKiii MOBi 10 HUX HajlexaTh: 7¢ [nong], f
[gd0], M [jia] Tomio.

[10] ZLVB 0 1 54T . [Hongjitt nongzangle zhudbu].

UepBoHE BUHO 3a0pPYyAHUJIO cKaTepTuHy. (JlocmiBHO: uepsone suno 3poouno opyonum
cramepmumy).

Komenmap: y upoMy pedeHHi cy0’ekr-kays3atop (£L{Fj) BUKOHAB MeBHY aOCTpaKTHY
7ito (FF) cTocoBHO Kay30BaHOTO 00’€kTa ((£Afi) Tak, 110 1ie MPU3BENO 0 HOBOTO CTaHY
ocrannboro ().

[11] XA UIER T AT AN Z (8% 43, [Zhe jian shi’er jiashénle tamen lidng
rén zhijian de wuhui].

Le#i Bunamox morauduB Hermopo3yMmiHHs Mix HuUMH. ([lochiBHO: yeil sunadox dodas
noznubnents ix 060x a00eil Henopo3yMiHHs).

Komenmap: y upoMy pedenHi cy6’ ekt-kaysatop (3% )L) BuKoHaB meBHY aGCTpaKTHY
niro (fI) momo 10 kay3oBaHOro 06’ekra (#%3) Tak, IO 1€ NPUBEIO A0 MOTIHOJIEHHS
pesynbTaTy B3aeMoii cy0’exTa Ta 00’ exTa (V).

Ananimuyunuii kayzamue. MopdoJoriuti kay3aTUBH, TAK CaMO SIK 1 ISKCUYH1, HE 3MIHIOIOTh
CHHTAKCHUYHY CTPYKTYpPY PEUYCHHS, 100 IepeaaTd CeMaHTUKY MPUYMHOBOCTI, aHAITUYHI
Kay3aTHBHI KOHCTPYKIii BUKOPUCTOBYIOTH TpH ycTaseni mozieni (kut. i 7] X))
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Moaean I: Causer + Causative Marker (CM) + Causee + Predicate.

ITepma Mosens nepedayac BAKOPUCTAHHS Kay3aTMBHUX Mapkepi (kuT. 2f# 17]), mo
HE € TIOBHO3HAYHUMHU JII€CIIOBaMH, 33Ul KOHIIEHTpAIlll yBaru Ha Kay30BaHOMY 00’€KTi,
HaJl SIKUM Kay3aTHBHUH cy0’€KT BUKOHYE Jit0, IO BijoOpaskeHa B MPUCYAKY. Jlo Takux
MapKepiB y cydacHiil kuTtaiichkiil MoBi Hanexats: i, 2, 11, 1%, *, Z, MY, Ta 45,

[12] e R & MRS A AT A VG BOR B E M. [Gaosu  fazhande k&ji  shi
rénmende shénghu6 yuélaiyué bianli].

[IBuaKwWit PO3BUTOK HAYKHU Ta TEXHOJIOTIH POOMTH KUTTS JIOACH Aedai 3pyuHimmmM.
(HocniBHO: Hayka ma mexHon02ii 6nau8aroms Ha Jcumms ir0oeti makx, wo 60Ho 8ce Oinbll
i Oinbwt 3pyune).

Komenmap: y oMy pedeHHi kay3aTuBHuii mapkep () Bkasye Ha Te, mo cy6’ext-
kaysarop (F}%) smimioe cram kaysoamoro o6’exta (“E7%) Tak, sk BimoOpakeHO B
npucyky (A1),

[13] 1t Ai 138 JyhIRASEX FEAH . [Tamen jiéli quan wo biiyao zhéyang zud)].

Bonu 3 ycix cuin Hamaraiuch yMOBHTH MEHE Tak He poouTu. (JJochiBHO: 6onu 3 ycix
CU NIUBANU HA MeHe He mpeba makK pooumu).

Komenmap: xaysatuHuii mapkep (¥]) Bkasye Ha Te, mo cy6’exr-kaysatop (fitifl])
3MiHIOE CTaH Kay30BaHOro 06’exta (FX) Tak, sk Bigobpaxeno B npucyaky (AN EXAE).

OYHKIIHHO-CEMAaHTUUYHUMH  OCOOJIMBOCTSIMM BHKOPHCTAHHS PI3HMX Kay3aTHBHUX
MapKepiB 3aiiMaucs YUMalIo TOCIiIHUKIB, 30kpema SH L[3suden (2022) ta FO. Jlrobumosa
(2017). IlepcrieKTHBHMM € BHUBYEHHA IIparMaTHKH BUKOPHUCTAaHHS Kay3aTHBIB 3
ypaxyBaHHSM KOHIICTITYalbHOT KAPTUHU CBITY.

Mogeuns II: Causer + {1 + Causee + Predicate.

CyudacHi MOBO3HaBIIi He MalOTh €IMHOI JYMKH CTOCOBHO kiacuikamii yactku % y
KUTaNUChKil MOBI. JlesKi HayKOBII TITyMauaTh i1 Ik Kay3aTHBHUH puitMeHHUK (JItoOmMoBa,
2017; Hin Cinbden, 2019), inmi — gk nerke aieciaoso (Basciano, 2013). Mu kBamidikyemo
flax kay3aTUBHMII NpUIIMEHHMK, TOMY LIO BiH CTOITh IEpEJ YICHOM PEUYEHHS, IO Mae
HOMIHATHBHY (PyHKIiIO (Kay30BaHUM 00’ €KTOM). Y TaKOMY KOHTEKCTI Micysl Kay30BaHOTO
00’ekTa 00OB’S3KOBO Ma€ CTOSITH MPEAMKAT, 0 Oy/e MOSCHIOBATH OCOOJIUBOCTI 3MiHU
CTaHy LOI'0 00’ €KTa MiJ] BIULIMBOM Cy0’€KTa-Kay3aTopa.

[14] AL M FHIHE T . [Ta bujingyi bi béizi disuile].

Bona BumnaakoBo po3ousia yamiky. (JIociaiBHO: 6oHa HeHABMUCHO 635714 YAWKY PO30ouia
HA WMAMOUKU).

Komenmap: y 1poMy peueHHi kaysaTusHuii npuiimennuk (1) Bkasye na Te, mo
cy6’ext-Kkay3arop () 3minoe cran kay3oBaHoro o6’ekrta (#4f°) Tak, sk BimoOpaxkeHo B
npucyaky (F7#¢ 7). Kpim Toro, citiyt 38epHyTH yBary, mo npucyaok (1 #%) nobynosaunii
3a JIOTIOMOTOIO JIEKCUYHOT'O Kay3aTHBa.

Mogaean I11: Causer + Predicate 1 + 53 + Causee + Predicate 2.

Kay3aTuBHI KOHCTpYKIii, yTBOPEHI 3a JOIIOMOTOK CIIOBa f, IIiAKPECTIONThH
pe3yibTaT, SKui gocsarae cyo’ ekT-kay3atop. CeMaHTHKa Mepuioi Jii CIpUYNHSE OSIBY
napyroi nii. @akTHYHO TaKy KOHCTPYKIII0O MOXHA PO3IITUTH Ha JIBA OKPEMi PEUCHHS
(mikpocuryariii), siki, 00’€HYIOUYHUCh B OJIHE IJie (MaKpOCHUTYaIlil0), IMepealTh
CEMaHTHKY IPUYHUHHOCTI.

[15] KA N#BEAFE T o [Dafeng chul de rénddu zhan bu wén le.].

Bitep nme Tak CHIBHO, IO BaXXKO BCTOSATH Ha Micti. (JlocniBHO: cunbhuil simep ome
HpU3600UMb 00 MO20, WO 100U 6Ci CMOSIMb He CMADIILHO).

Komenmap: y upomy peuenHi cy6’exr-kaysatop (KJX\) Bukonye mepmy miro (MX)
TAKOI0 MipOIo, 110 3a JONOMOTOK Kay3aTHBHOI 4acTKM (i) MpMBOAMTL 10 pe3yibTaTy,
ne kay3osaHuii 06’ ekt (A #) Bukonye apyry miro (V5 ANF T). Le peyenns MoxHa 6yI0
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0 moxinutu Ha aBi MikpocuTyamii (‘KKK ta “ N#HSuE AT 1), axi kpiss npusmy
MaKpOCHTYallil epeJatoTh CEMaHTHKY Kay3aJbHOCTI.

Kay3aTuBHI KOHCTpYKIIi aHaTiTHYHOTO TIATHIY JyXe TONYJIspHI B CydacHii
KUTANCHhKIA MOBI ¥ OJiHI 3 HalOLIbII BUBUEeHUX. OJIHAK BIAMIHHOCTI MiXk MparMaTHYHUM
BUKOPHUCTaHHIM PI3HUX MOJEJEH, a TaK0oK CeMaHTHYHI BIIIMIHHOCTI MK Kay3aTHBHUMH
MapKepaMH BIJIKPUBAIOTh IIUPOKE TOJIE JUIS TOJATBIINX JOCIIKEHb.

BucHOBKM i mepcrneKTHBU MOAATBIIUX JOCTiIKeHb. [limOWBaroYm MiICyMOK, BapToO
e pa3 HaroJIOCUTH, IO JIOTIKO-(iTOcOdChKa KaTeropis Kay3aJbHOCTI Peali3yeThes B
MOBJIEHHI 3aco0amu (PYHKIIHHO-CEMaHTUYHOI KaTeropii Kay3aTuBHOCTI. JloTpuMaHHs 9iTKOi
TEpPMIHOCHUCTEMH JOTIOMOJKE YHHKHYTH HEOJHO3HAYHOCTI B TpPaKTyBaHHI MapOHIMIHHUX
TIOHATH. Y Cy4acHil KUTalChKii MOBI CEMaHTHKA TPUYINHOBOCTI PEaIi3yeThCA SIK 3a JIOTTIOMOTOF0
JIEKCUYHUX (OHO- YW 0araToCKIaJOBUX Kay3aTHMBHUX TPEIUKATIB), TaK 1 3a JIOIIOMOTOI)
rpaMaTUyHUX (MOPQOJIOTiYHMX 1 aHATITHYHHX ) 3ac001B. bararockianosi kay3aTHBHI TpeAUKATH
Cy4acHOI KMTalCbKOi MOBHM HOAUIIOTBCA Ha: 1)  Ti, IO YTBOpPEHi JBOMa HE3aJICKHUMHU
Ji€CI0BaMH 3 PI3HMMH CEMAHTHYHUMU 3HaueHHaMH (Hanpukiaz, &K, 258, A99); 2) i,
110 yTBOPEHi TOEJHAHHAM JHECIIOBA Ta Pe3yJIbTATMBHOIO KOMIIOHEHTa (HampuKiaz, {44,
104E, YeT19); 3) Ti, 10 yTBOpEHi o€ IHAHHSAM JIETKOT'O | HeKay3aTUBHOTO Ii€CITiB (HAPUKIIa,
FIWE, FENE, TNIK). Mopdonoriunmii miaTun rpaMaTHYHOro Kay3aTupa Iepeadadae nepeady
CEMaHTHKH Kay3albHOCTI 3a JI0MIOMOTOK0 3MiHM BUMOBH CJIOBa (HAIPHK/IA, 3MiHA BUMOBH £X)
a00 3a loromororo adikcanii (Hanpukia, 1£). AHaTTHYHMI 1T ATHI TPaMaTHYHOTO Kay3aTHBA
niepenidavyae 3MiHy CTPYKTYPH PEUSHHSI 3a JJOTIOMOTOI0 YCTaJICHHX MOJIeIIeH TPhOX OCHOBHHX
HiTHIiB: 1) 3 I0MOMOToI0 Kay3aTUBHHX Mapkepis (Hanpukian, fiff, il MY, 25 ta H); 2) 3a
JIOTIOMOTOK Kay3aTUBHOTO TpuiivMennuka ft; 3) 3a J0MoMOroro 4acTkufs, Mo noemnye 1Bi
MIKpOCHUTYaIlii B OJTHY Kay3aTHBHY MaKpOCHTYaIlif0. Xo4a B I1id poOOTi CTPYKTYPOBaHO HasIBHI
3aco0w nepeIadi CeMaHTHUKH Kay3aJIbHOCTI B CyJacHii KUTalChKil MOBi, HEOOXiHO TPOBOUTH
TIOJIAJIBII JTOCHI/DKEHHS 3 METOI0 BUSIBJICHHS Ta aHAI3y THX 3ac00iB, 10 MepeOyBaroTh Ha
MeXi pi3HMX THIIB, SK-OT: JeKkcuuHo-Mopdonoriuni kaysatusu (kut. F1HE,  FelE,  HIPL),
aHajTiTMuHO-NekcHuHi (kut. ... ... FTHE, 9B ... FEE, 4. JnHR). Kpim Toro, y MaitGyTHix
JOCTIPKEeHHSIX HEOOX1JTHO BCTAHOBUTH YACTOTY Ta MPAarMaTHKy BUKOPHCTAHHS Pi3HHUX 3ac00iB
BUPaXEHHsI KAaTeropii Kay3aTUBHOCTI B HEOJHAKOBHUX JUCKYpPCaX Cy4acHO! KUTalChbKOI MOBH.
Bukopucranus koprmycHUX MeHeKepiB, 30kpema Sketch Engine, ocHoBHI (yHKIIi siKOTO
OIMKCaHI B IIifl CTATTi, 3HAYHO IOJICTIIUTB IIt0 POOOTY.
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Abstract

The rapid advancement of technology gave rise to the emergence of numerous neologisms that have
permeated various languages, with a particular emphasis on personal computers. This research still remains
relevant as ongoing technological advancements continue to shape language usage. Translation of computer
messages and the terms that make them up — abbreviations, acronyms, etc. — remains a crucial area of study.
Thus, this article aims to examine the usage of acronyms and abbreviations in English language computer
texts, identify patterns in their frequency, and characterize the diverse categories in which they appear.
Special attention is given to translating computer abbreviations. The present paper employs a comparative
analysis of the structural, semantic and functional characteristics of English acronyms and abbreviations,
facilitating a contrast of these lexical units and the identification of defining characteristics. The descriptive-
analytical approach and continuous sampling method were also used to illustrate the research findings. The
most effective approaches identified for conveying English language computer abbreviations and acronyms
include direct translation of the full form of the abbreviation, finding equivalent shortenings in the target
language, transcoding, transliteration, descriptive translation and loan translation. The author highlights
the significance of context awareness and appropriate interpretation in light of the fact that some acronyms
and abbreviations have multiple meanings, and some of which may be lexically opposed to the required
one. Given the distinctive features of computer texts characterized by a specific structure and abundance
of computer neologisms, particularly acronyms and abbreviations, stemming from the rapid evolution
of information and communication technologies, this study contributes to a deeper understanding of the
production and translation of computer acronyms and abbreviations.

Keywords: abbreviations, acronyms, translation, information and communication technology,
computer neologisms, computer reduction.

AHoTauis

HIBHIKMIA PO3BUTOK TEXHOJOTIH CIPHYMHIETHCS IO MOSBY YUCICHHUX HEOJOTi3MiB. Taki JekchuHi
OJMHUIII TOIIMPIOIOTHCS Ta CTAIOTh 3arajJibHOBKMBAHUMHU B 0araTtbox MoBax. Lle oco0nmBO mOMITHO
B KOMIT'IOTEpHiM TepMiHOCHCTeMi. Y Hall yac Hepekia] KOMII IOTepPHHX TEPMiHiB, SIKi CKIaaloThCs
MepeBaXHO 3 abpeBiaTyp, aKpOHIMIB TOIIO, 3aJMIIAETHCS AKTyallbHOIO TeMor. Mera wi€el crarTti —
BHMBYHMTH OCOOJMBOCTI BUKOPHUCTAHHS aKpOHIMIB i aOpeBiaTyp B aHIIIHCHKOMOBHHMX KOMIT FOTEPHUX
TeKCTaX, BU3HAYUTH IX THIM, YaCTOTY BHKOPHCTaHHS M OIMCaTH OCHOBHI cmocodOu iX mepekinamy. Y
CTaTTi NPOBEACHO MOPIBHIBHUI aHami3 CTPYKTypHHUX, CEMaHTHUYHMX 1 (QYHKIIHHUX XapaKTE€PUCTUK
aHIICbKUX akpOHiMiB i abpeBiaTyp. Lle 103BOINIIO IOPIBHATH ONUCAHI IEKCUYHI OAUHMII T BA3HAYUTH,
KOJI CaMe BOHH 3aCTOCOBYIOTBCS B MOBI. J[ist imtocTparii pe3ynbTaTiB OCHiIKEHHS] BAKOPUCTAHO METOJ
KOMIIApaTUBHOTO aHAJTI3Y Ta CYIJIbHOI BUOIpKHU. Y pe3yiibTati 0yiI0 BUSBICHO KiJIbKa HalleEeKTHBHIIINX
crnoco0iB MepeKiIagy aHIrIiiCbKOMOBHUX KOMII'IOTEPHHX CKOPOYEHb 1 aKpOHIMIB: NpSIMUM Hepexsas
noBHOI (hopMu abpeBiaTypy; IOIIYK €KBIBAJEHTHHX CKOPOYEHb y MOBI IEPeKIIaay; TPAHCKOIyBaHHS;
TpaHCIIITEpAaIlisi; OMMMCOBUI MEPeKIIal; KabKyBaHHS. Y CTATTI MiJKPECICHO BAXKIIHBICTh YCBIIOMICHHS
KOHTEKCTY Ta BIAMOBIIHOTO TIIyMa4Y€HHS, OCKUIbKH JICSIKi aKpOHIMH i a0peBiaTypy MalOTh KiJIbKa 3HAUCHb,
JIesIKi — MPOTHJICKHE 3HAYCHHS. Bif3Ha4eHO, IO KOMIT'FOTEPHI TEKCTH MAlOTh OCOOJHMBY CTPYKTYPY;
BOHH 0araTi Ha HEOJIOT13MH, 30KpeMa aKpOHIMH H abpeBiaTypH, IO € Pe3yIbTaTOM CTPIMKOTO PO3BHTKY
iH(pOpMaLiHHO-KOMYHIKaLlIHHUX TexHouorii. [Toganeini AOCHIKEHHS JaayTh 3MOTY JIi3HATHCS, SK
3MIHIOIOTECS MTIAXOAU O IXHBOT'O MEepEeKIaay 3 INIMHOM 4acy.

KrouoBi ciioBa: abpeBiaTypu, akpoHiMH, KOMII'IOTEPHI CKOPOUYEHHS], CIIOCOOH MEpeKIay.
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Introduction. The dynamic process of technological development provoked the
appearance of many neologisms, which spread and came into use in various languages.
This is especially true of personal computers, that are used daily, and as a result, many
jargonisms and professional words have appeared, which are already widely employed by
PC users and continue to replenish the vocabulary of many languages.

It was estimated that, on average, about 800 neologisms appear annually in the English
language, most of which are related to the field of information and communication
technologies. So, in particular, Zatsnyi claims that “computer neologisms make up about
10% of the total number of all neologisms” (3amnnit, 2000, c. 198). Thus, there was a need
to interpret and clarify such innovations. Additionally, publication of various technical
dictionaries and manuals facilitated comprehension of new lexical items and specific texts.
Today, the seamless integration of personal computers and other high-tech equipment into
our lives owes much to the assiduous efforts of translators.

The relevance of this research lies in the fact that the process of spreading the latest
technologies continues. Even today, translation of computer texts and their constituent
terms (abbreviations, acronyms, etc.) is indeed an important topic. With the intensification
of society’s life, many computer neologisms are formed by shortening, which is especially
noticeable in scientific and technical literature and in written communication of Internet
users. Therefore, the need for their interpretation remains.

Literature review. The problem of interpretation of computer abbreviations, their origin,
translation and functioning was dealt with by both domestic and foreign scholars. Notable
contributions have been made by such researchers as I. Andrusyak, T. Arbekova, I. Arnold, V.
Bogdanov, N. Fursova, V. Komisarova, Z. Korneva, L. Kostina, D. Mazurik, G. Miklashevska,
M. Nikitina, Ya. Retsker, A. Samoilova, M. Sapozhnikova, M. Shanskyi, A. Smirnetskyi, A.
Stetsenko, O. Zabotkina, Yu. Zatsnyi, O. Zemska. However, despite the comprehensive coverage
of the problem, the significance of the topic persists, emphasizing the ongoing relevance of
studying computer neologisms, which is determined by the fact that the lexical composition of
the English language is constantly updated in connection with the intensive development of the
field of application of information and communication technologies. What is more, computer
abbreviations require even more careful and thorough research.

Bearing these ideas and challenges in mind, the article aims to analyze the use of
abbreviations and acronyms in English language computer texts, study the tendencies in their
occurrence and give characteristics to their groups. Special attention is paid to the methods
of translating computer abbreviations. Consequently, the author intends to investigate the
distinctive features of English language computer abbreviations, shortenings and acronyms,
outline the principal methods employed in the formation of computer abbreviations and
determine the specificities associated with the translation of abbreviations and acronyms in
English language computer texts.

Research methods and methodology. The currentstudy employs acomparative analysis of
the structural, semantic and functional characteristics of English abbreviations and acronyms.
This methodology provides the opportunity to compare the above-mentioned lexical units
and define their specificities concerning their functioning in the language. Quantitative results
of the research were ascertained by the application of a quantitative analysis approach, which
allowed for the identification of specific features in rendering acronyms and abbreviations
from English into Ukrainian, as well as their usage. The research findings were presented
using the continuous sampling method and the descriptive-analytical method, with a specific
focus on English language acronyms and abbreviations.

Theoretical background and discussion. Rapid development of information
technologies and their active penetration into all spheres of life and activity in modern
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society contributed to the appearance of computer neologisms in the English language.
Typically, when interpreting the term “neologism”, scientists emphasize the novelty of
the word. However, there is no unanimous interpretation of it among scientists, since its
definition is quite conditional, because all new words are considered neologisms until
society perceives them as new. Komisarov, for instance, interprets the term “neologism” as
“a new word that arose in the memory of people who use it” (Komucapos, 1995, c. 253).
Meanwhile Hanych (I'aamng, 2002, c. 360) notes that “a neologism is a word or phrase
created to denote a new concept. Each new word that appears in the language is initially a
neologism, and after gaining widespread use, it enters the active vocabulary of the language
and ceases to be a neologism”.

Computer neologisms are words or phrases that appeared in the language at a certain
stage of'its development to denote a new concept in the field of information technology, the
novelty of which is perceived by language speakers.

It is worth highlighting the main types of abbreviations and acronyms emphasizing
their formation and features. Thus, all computer abbreviations can be divided into several
conventional groups, which denote:

1) proper names (PDA, MS, EPOX, ABBYY);

2) trade and industrial names (3D Max, WORM, Micro-CD, RAM, DVD, USB);

3) programming and communication using the Internet (/DC, AFAIK, URL, LOL, PLS,
IC, ASAP IDK, ATB).

Now, let us consider abbreviations that are one of the most productive types of word
formation of computer neologisms. Abbreviation, as a word formation method, involves
shortening part of the base of a word. Abbreviations are divided into graphic and lexical.
The graphic ones are used only in writing; in spoken language, they are reproduced in full.
Such neologisms created employing abbreviations are not used in oral speech but can be
presented on the computer screen. They are used only within computer technology and
represent specific concepts. For example, efc — et cetera (Tomo); edt — editor (mporpama —
penakrop); Edlin — Edit lines (ctpoxoBuii penaktop); err — error (nomunka); EXT — End
of Text (xiHeUb TEKCTY); ext — extension (po3mmpenns). The lexical ones include various
abbreviations, contractions and acronyms.

Contracted words are words that are formed by contracting syllables. Abbreviations, on
the other hand, are more specific in terms of formation. In particular, Leichyk believes that
abbreviations serve as the most productive means of compressing lengthy names (Jleiiuuk,
2009, c. 138). They can take the form of abbreviated words, formed from the initial letters
or from other parts of words that are part of the name or concept and are used both in oral
and written language.

Leichyk further divides abbreviations into letter, sound, compound and complex
(ibid., c. 77), whereas Sydoruk singles out three types of abbreviations: initial, compound,
mixed (Cumopyk, 2015, c. 298) and Volokh classifies them as partial, initial, combined
(Bomox, 1996, c. 199).

Abbreviations are commonly employed in scientific and technical texts and in the process
of communication on the Internet. For example, PC — Personal Computer, CLS — Clear
Screen; pine — Pine Is Nearly Elm (nporpama), semi — Semi-Colon (Kpaika 3 KOMOIO),
Net — Internet; jock — jockey (mporpamict, KU HIIE TPOTPAMH).

A distinctive feature of abbreviations in computer texts is the reduction not only of terms,
but also of frequently used phrases. For example, ADR — Address (anpeca); AEAP — As Early
As Possible (six moxHa panite); AFK — Away From Keyboard (BigiilIoB Bif KOMIT 10Tepa);
ASAP — As Soon As Possible (sxomora paniuie); AITR — Adult In The Room (nopocnuii B
kimHati); ALAP — As Late As Possible (anm nizniue); ALTG — Act Locally, Think Globally (nix
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JIOKaIIbHO, TyMaii riio0anbHo); ASL — Age/Sex/Location (Bik / cTaTh / Miclie POKUBAHHS);
B&F — Back And Forth (nazan i Buepen); B/C — Because (tomy 1110); BON — Believe It Or Not
(Bip um Hi); BRB — Be Right Back (3apa3 noBepnych); BRT — Be Right There (Oyny niopsin);
BZ — Busy (3aiinstuii); BTW — By The Way (no peui); BOT — Back On Topic (moBepTaiounch
no Temu critkyBauHs ); CT— Can'’t Talk (ne moxy roBoputn); CTA — Call To Action (3akmuk
no mii); CTO — Check This Out (epeBip ne); CY — Calm Yourself (3acniokoiics); CYE— Check
Your Email (nepesip nomry); CYL — See You Later (mobaunmmocs mizuime); CYM — Check
Your Mail (nepeBip notnry); CYO — See You Online (mobaunmocs onnaiin); CYT — See You
Tomorrow (mobaunmocs 3aBrpa); DIAFYO — Did I Ask For Your Opinion? (Uu s 3anuTyBaB
TBOKO MyMKy?). These examples illustrate how abbreviations efficiently condense common
expressions in the realm of computer communication.

From the examples given above, it can be seen that the most frequently coded sentences
fall into the following categories:

1) requests (GMAB, LMK), approximately 30%;

7) advice (CTO, ALTG, MLNW, NSD, TBYB), approximately 20%;

2) commands for users (CYM, CYE, RYS), approximately 20%;

3) wishes (HAND, RIP, KISS), approximately 15%;

4) obscene language (KMA, LAB, LABATYD, RTFM, FOAD, STFU), approximately 10%;

6) catchphrases (GMTA, MLNW, OV), approximately about 5%.

It’s noteworthy that abbreviations often have not only verbal, but also visual
implementations, usually achieved through the use of numbers. For instance, 2 [‘to:], 4
[fo:], 8 [‘eit]: 10Q — Thank you;, WS8AM — Wait a minute; G2G — Got to go;, G2B — Going
to bed; CULSR — See you later;, B4 — Before; B4N — Bye for now, B4U — Before you, BI5 —
Back in five; GRS — Great; HS — Hate; W8 — Wait; M8 — Mate (Bloom, 2000, p.6).

Users commonly employ numbers to save time. In this regard, abbreviations are divided
into—sound-verbal abbreviations (PC — Personal Computer) and acronyms (DIVOL —
digital-to-voice translator). Sound-verbal abbreviations are those that must be pronounced
in oral speech according to the alphabetical name of the letters.

Acronyms are words formed from the initial letters or syllables of other words, pronounced
as single words rather than a sequence of individual letters (Zabotnova, 2017, p. 26). These
are typically created using parts of the initial terminological words (Uymak, 2006, p. 201).
Examples include: WOMBAT — Waste Of Money, Brain And Time; GAL — Get A Life; JAM —
Just A Minute; TIC — Tongue In Cheek; FAQ — Frequently Asked Questions;, WAN — Wide
Area Network; RAMDAC — Random Access Memory Digital Analog Converter; TELEX —
Teletypewriter Exchange; JEDEC — Joint Electron Device Engineering Council; MIDI —
Music Instrument Device Interface; DIVOL — Digital-to-Voice Translator.

Approaches in translation. Translation of computer abbreviations involves two main
stages:

1. deciphering — identifying the initial English form or correlate;

2. rendering of the correlate by means of the Ukrainian language, which most accurately
convey the revealed content.

The transfer of computer abbreviations (abbreviations, acronyms) in Ukrainian can be
carried out in the following methods: full borrowing, transliteration/transcription, loan
translation, explication and translation based on analogy (Belda-Medina, 2001, p. 65).

Full borrowing of English abbreviation in Latin letters is usually used for the transfer
of nomenclature designations. For example, DVD — Digital Video Disk, in the Ukrainian
language remains DVD.

Transliteration and transcription when translating computer terms are rarely used in
their pure form, and transcription is more often used while preserving the elements of
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transliteration (for example, hacker (xakep), interface (intepderic), computer (KOMIT 1OTED)).
Examples of pure transcription include such terms as cache (xkem), slash (cnem), BASIC
(beticik). Examples of transliteration are more numerous: port (oprt), adapter (aganrep),
assembler (acem0nep), cursor (Kypcop), supervisor (Cynepizop).

Transliteration and transcription are extremely productive methods of translation and
enrich the layers of not only standard vocabulary, but also jargon, for example, upgrade
(anrpetin), user (1o3ep), shareware (IapoBapu — pecype, AOCTYIHHH UISI CYMICHOTO
BuKopucTanHs). [ftransliteration/transcription is used mainly in the translation of individual
words-terms, then the translation of terminological phrases is carried out more by loan
translation and explication.

Loan translation is a method of translating a lexical unit of the source language by replacing
its component parts (morphemes or words) with their lexical correspondences in the target
language (Belda-Medina, 2001, p. 68). Tracing is used in the translation of such terminological
phrases, for example, as procedure (iporneaypa yrpasiHHS POLECOM); peer view instances
(piBHOMPABHI €K3eMIUISIPH BUAUMOTO €IeMEHTa); disk storage (IMCKOBa maM’siTh); current
drive (moTOYHHI TUCKOBON); image recognition (po3Mi3HaHHs 300paxkeHHs ), and numerous
abbreviations, for instance: LS/ — Large Scale Integral (Benuka interpayibHa cxema). Besides,
loan translation is justified when translating terminological phrases when the constituent
elements of these phrases have already occupied a certain place in the terminological system
of the language being translated and are accessible to specialists. These translation approaches
contribute to the enrichment of both standard and jargon vocabulary, ensuring accurate
communication in the rapidly evolving field of information and communication technologies.

Explication (also known as descriptive translation) is used in the case when a word
combination consists of terms that have not yet entered into use in a certain field of science
or technology in the language of translation and require their own interpretation. It is a
lexical-grammatical transformation in which a lexical unit of the source language is replaced
by a word combination that gives an explanation or definition of this unit (Belda-Medina,
2001, p. 69). Explication becomes a productive means of translating computer terms, since
the rapid development of the field of information technology does not allow many terms to
find their equivalents in a timely manner and take root in the translation language. Multi-
component terminological sentences are effectively translated with the help of explication.
Examples include: native mode — mode of operation in the native command system;
processor-specific code — a program tied to a specific processor, non-mouse program — a
program that does not support working with a mouse; business application — program for
commercial calculations, nucleus — the core of the operating system.

Productivity of explication when translated into Ukrainian is also explained by the
structural differences in the means of creating words and phrases. The English language,
being analytical in its structure, is dominated by multi-component prepositional phrases,
which is not inherent in the Ukrainian language and creates certain difficulties in the
translation process. Such difficulties in the translation of multi-component phrases are often
eliminated by means of loan translation with a change in the sequence of the components of
the phrase, for example, CSMA/CA (Carrier Sense Multiple Access/Collision Avoidance) —
KOeKMUSHUL 00CMYn 00 KOHMPOJeM 3a HOCIEM IHopmayii i 6UTyUeHHAM KOHDIIKMIG,
BIOS (Basic Input/Output System) — 6azosa cucmema 6800y-6u00y;, DMA (Direct Memory
Access) — npsimuti docmyn 0o nam smi (Zerkina et al., 2015, p. 140).

The advantage of loan translation over explication is that explication is multi-word,
and in the case of loan translation, each element of the phrase in the source language
corresponds to one element of the phrase in the language of translation, therefore, the
principle of saving linguistic means is implemented. Sometimes explication works in
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conjunction with loan translation as in the following examples: MS-DOS (MicroSoft Disk
Operating System) — ouckoea onepayitna cucmema gipmu Microsoft; EISA (Extended
Industry Standard Architecture) — poswupenuii npomuciogutl cmanoapm (UUHHOL)
apximexmypu. Lexical units of both the Ukrainian and English languages continually
develop new meanings to denote new concepts and objects. The given examples
demonstrate that in modern English, polysyllabic computer lexical units and nominative
phrases are most often subject to shortening.

Conclusions. The research identified several key methods for translating English
language computer texts. They include full borrowing, transliteration, transcription, loan
translation and explication.

It is important to become familiar with the text and grasp its main ideas before translating
computer messages, especially those that contain acronyms and abbreviations. Mechanical
memorization of terms without penetrating into their essence and lacking knowledge of
the phenomena, processes and mechanisms that are discussed in the original may lead to
significant translation errors. Translators must thoroughly study the relevant field of science
and technology to be able to correctly use the appropriate terminological dictionaries.
The translator’s ultimate goal when dealing with acronyms and abbreviations in media
discourse is to strike a balance between accurately conveying the intended meaning and
ensuring accessibility and understanding for the target audience.

It is worth noting that computer texts often carry an element of novelty, introducing
new terms not yet documented in dictionaries. While intriguing for the reader, such cases
pose serious challenges for translators. Overcoming these difficulties requires a detailed
analysis of the described phenomenon and its translation into terms established in the
field of science.

Therefore, upon analyzing the distinctive features of computer texts, it becomes
apparent that they possess a specific structure and contain numerous computer neologisms,
particularly abbreviations and acronyms, resulting from the active development of
information and communication technologies. As a consequence of this, creation and
translation of computer acronyms and abbreviations emerge as a substantial topic requiring
further investigation.
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Abstract

This paper discusses the findings of constructional modeling in the formalism of cognitive quantitative
construction grammar, a newly developed research framework within a cognitive-quantitative grammar
approach. Triangulating theoretical tenets, methodological principles and research tools of cognitive-
semiotic frameworks with quantitative corpus studies, cognitive quantitative construction grammar
provides a comprehensive qualitative-quantitative approach to examining cognitive foundations, general
and idiosyncratic linguistic features, usage patterns and distribution of linguistic constructions. In this
context, constructional modeling entails applying a computerized linguoquantitative procedure for a
construction profile parametrization. This procedure yields operationalized and statistically verified data
on the essential parameters that determine a construction’s linguistic behavior. The modeling uses the box-
bracket notation, which integrates the box notation to represent holistic construction-level information
and construction’s constituent-level information, and the bracket notation to detail specific linguistic
properties and constructional constraints.

The constructional modeling in the integrated box-bracket notational system applied to English
'detached nonfinite/nonverbal with explicit subject'-constructions allows for a comprehensive
representation of their external and internal linguistic properties and captures inheritance links between
the constructions at macro-, meso- and micro-levels of the constructional network. The research findings
demonstrate the feasibility of applying the cognitive quantitative construction grammar formalism to
model the linguistic properties and constraints of complex clause-level constructions and how these
constructions are likely to be represented in the mental grammar of speakers.

Keywords: cognitive quantitative construction grammar, linguistic constructions, constructional
modeling, box-bracket notational system.

AHoTauis

VY crarTi npoaHasi3oBaHi pe3ysbTaTH KOHCTPYKIIIMHOTO MOJCIIOBAHHS y (hopMaiii3Mi KOTHITHBHO-
KBaHTUTATHBHOI IPAMATHKU KOHCTPYKIIiH sIK HOBOT JOCITITHUIILKOT MOI€Ni KOTHITHBHO-KBaHTUTATHBHOTO
HanpsiMy. Ll gociiqHAIbKa MOJIeTb, BUSIBIICHA B TPUAHTYJIIIT TEOPETHKO-METOIOJIOTIHHUX MOJI0KEHb
W aHaIITHKO-JTOCTIIHUIIBKOTO IHCTPYMEHTAPIF0 KOTHITUBHO-CEMIOTUYHUX CTYIiH 1 KBaHTHTATHBHO-
KOPITYCHOI JIIHI'BICTUKH, MPOMIOHYE KOMIUICKCHHI KBaJliTaATUBHO-KBAHTUTATUBHHI MIJX1J 10 BUBYCHHS
KOTHITUBHUX OCHOB, 3arajbHUX Ta IJIOCHHKPATHYHHUX JHIBAJbHUX BJIACTUBOCTEH, BXKMBAHOCTI Ta
TUCTPUOYIIT 1iHe8aIbHUX KOHCMPYKYIl. Y TIbOMY KOHTEKCTI KOHCTPYKIIIiHE MOJICTTFOBaHHS Niepedaydac
3aCTOCYBaHHS KOMIT FOTEPU30BAHOT JIHIBOKBAHTUTATUBHOI TPOLEAYPU TMapaMeTpu3aiii mpodiito
KoHcmpykyii. BkazaHa mpolie/iypa Ha/la€e orepaiioHani30BaHi i CTaTUCTHYHO NEPEBipPEHi IaHi PO OCHOBHI
HapameTpy, IO JCTCPMIHYIOTh JIHIBICTUYHY ITOBEAIHKY KOHcmpyKyii. MOJETIOBaHHS MPOBOJUTHCS
3 BHKOPHCTaHHSIM PaMKOBO-CKOOKOBOTO HOTALIHHOTO 3aIlucy, SKAH IHTErpye paMKOBHIl 3amuc Juis
MpeACTaBJICHHS 1TicHOT iH(opMarllii Ha piBHI kKoHcmpykyii Ta iHdopmalii Ha piBHI TI CKJIAIHHKIB,
1 cxoOKoOBHM 3amuc Jui Aeranizauii crnenu(iyHUX JIHIBAJILHUX BJIACTUBOCTEH 1 KOHCTPYKLIMHHUX
00MEXKEHb.

KoHcTpykiiifiHe MOJ/ICIIOBaHHS B IHTETPOBaHIi PaMKOBO-CKOOKOBIH CHCTEMi HOTAIIITHOTO 3armucy,
3aCTOCOBAHE JI0 AHTIIIHCHKUX '6I00KpeMaeHuUx He@iHImHUX/HeJIECTIBHUX 3 eKCAIYUMHUM niomemom'-
KOHCMPYKYitl, YMOXKIIMBIIOE€ KOMIUIEKCHE IIPEACTABICHHS iXHIX 30BHIIIHIX 1 BHYTPIIIHIX JIIHTBaJIbHUX
BJIaCTUBOCTEH Ta (iKCye 3B’SI3KU YCNAAKyBaHHS MIX KOHCMPYKYisMU HA MAKpPO-, ME30- Ta MIKPOPIBHSIX
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KOHCTPYKIIHHOT Mepexi. Pe3yibpraTd JOCHIDKCHHS JEMOHCTPYIOTh MOXIIMBICTh 3aCTOCYBaHHS
(hopmatizMy KOTHITUBHO-KBAaHTUTATUBHOI I'pAMAaTUKU KOHCTPYKIIH Ul BiJOOpaKEHHS JIIHTBICTHYHUX
BJIACTUBOCTEH 1 OOMEKEHb CKIIQJIHUX JIIHe8ANbHUX KOHCIMPYKYIll PIBHA KJay3u Ta MOJCITIOBAHHS, AK I
KOHCmpYKYii IMOBIPHO PENPE3CHTYIOTHCSI B MEHTAIIbHIN rpaMaTHIII MOBIIIB.

Kuro4oBi c/10Ba: KOTHITMBHO-KBAHTHTATHBHA I'paMaTHKa KOHCTPYKIIiH, JIHIMBaJbHI KOHCTPYKIIIT,
KOHCTPYKIIii{He MOJICIIFOBaHHSI, PAMKOBO-CKOOKOBHI1 HOTAIIIHU 3amuc.

Introduction. The current stage in the development of society and science has been
marked by a transition to a new knowledge paradigm. The preceding paradigm was
distinguished by disciplinarity, homogeneity, hierarchy and a focus on the interests of
academic communities (Fox, 2019). In contrast, the new paradigm has been characterized
by multidisciplinarity, heterarchy, dynamism and a strong emphasis on acquiring
innovative research tools and analytical techniques (Boas, 2019). The increasing demand
for digitalized linguistic resources and multifunctional computer programs for language
data analysis has led to a methodological shift towards empirical linguistic and cognitive
research, highlighting the significance of triangulating qualitative and quantitative
approaches to investigate linguistic phenomena, with the quantitative approach holding
an obvious advantage. This notable methodological breakthrough has resulted in the
development and advancement of a cognitive-quantitative approach in grammar studies
that is currently gaining remarkable recognition and attention in the field (Kortmann, 2021;
Lai et al., 2018; Yan & Zhang, 2023). The cognitive-quantitative construction grammar
(hereinafter refered to as CQCxGr) is a newly developed research framework within a
cognitive-quantitative approach.

The study of complex syntactic structures and their components is at the forefront of
contemporary grammatical research due to significant changes in linguistics under the
influence of the most recent theoretical frameworks. A topical issue in grammatical theory
that requires investigation from the perspective of contemporary linguistic frameworks is
a cognitive-quantitative analysis of English nonfinite/nonverbal clauses with an explicit
subject, illustrated by examples such as [[ the color] [, draining from her cheeks]];
[[,,cWith] [,thick spectacles] [, perched at the very end of his nosell; [[,  without]
[\pinsects] [, crawling in my hair and vermin nibbling my toes||; [[ , . despite] [, ,0il being]
[pthe lifeblood of industrial (modern) society|]; [, ,what with] [ her mother] [, being
immaculate too]]. These nonfinite/nonverbal clauses exhibit relatively idiosyncratic
properties, occupying a distinct niche in the syntactic system of the English language and
raising several research challenges.

Literature review. Various linguistic approaches and schools have focused their
research on specific aspects of the analyzed syntactic units in both diachronic and synchronic
contexts: traditional grammar (Stump, 1985; Kortmann, 1991), generative grammar (Felser
& Britain, 2007; Nakagawa, 2011), corpus-based linguistics (van de Pol & Petré, 2015),
systemic functional grammar (He & Yang, 2015), and construction grammar (Richemann
& Bender, 1999; Bouzada-Jabois & Guerra, 2016). The given syntactic patterns have also
been considered in linguotypology (Haff, 2012; Hasselgard, 2012), translation studies
(Davydiuk, 2010) and segmental representation of discourse (Asher & Lascarides, 2003).

Although much research deals with English nonfinite/nonverbal clauses with an explicit
subject, some critical questions have yet to be answered. It is now essential to investigate
the correlation between the syntactic patterns under study and the underlying cognitive
structures and mechanisms. Until recently, most studies have focused on qualitative rather
than quantitative characteristics, leaving a gap in the functional and contextual study of these
units. Moreover, a unified, holistic representation of their essential linguistic properties and
constraints has not been undertaken. The issues that have been identified can be solved by
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utilizing categorical and conceptual apparatus along with analytical and research tools from
the most recent linguistic framework of cognitive-quantitative construction grammar.

This paper aims to represent English nonfinite/nonverbal clauses with an explicit subject
in the formalism of CQCxGr. With this in mind, two objectives are attained: 1) to discuss the
nonfinite/nonverbal clauses with an explicit subject as clause-level linguistic constructions;
2) to model their external and internal linguistic properties and constructional constraints
using a box-bracket notation system.

Theoretical and methodological background. Triangulating theoretical tenets,
methodological principles and research tools of cognitive linguistic frameworks (Boas,
2021; Croft, 2020; Fillmore, 2012; Goldberg, 2019; Hoffmann, 2022) with quantitative
corpus studies (Gries, 2020; Lai et al., 2018; Stefanowitsch, 2020), CQCxGr provides a
comprehensive qualitative-quantitative approach for examining cognitive foundations,
general and idiosyncratic linguistic features, usage patterns and distribution of /inguistic
constructions within natural language data. The term ‘construction’ in italics is part of
the terminological apparatus of a particular linguistic framework — construction grammar
(specifically cognitive-quantitative construction grammar). From the framework’s
perspective, the basic unit of language analysis is a linguistic construction — a generalized
cognitively motivated pairing of specific form with definite conceptual meaning/function.
Linguistic constructions are conceptualized as holistic semiotic schemas representing all
language levels (text/discourse, syntax, vocabulary, and morphology). Thus, language
constitutes a repertoire of linguistic constructions with different degrees of schematicity
and syntagmatic complexity stored in a constructicon — a structured inventory of taxonomic
networks of constructions. A comprehensive examination of the linguistic properties of a
particular /inguistic construction is achieved by analyzing its form/meaning parameters
(prosodic, morphological, syntactic, semantic, distributional, functional, pragmatic,
etc.) and applying a corpus-driven and computerized procedure of linguoquantitative
parametrization of a construction profile.

In the light of CQCxGr, nonfinite/nonverbal clauses with an explicit subject acquire
a constructional status and are referred to as “D(etached) N(on)F(inite)/N(on)V(erbal)
(with) E(xplicit) S(ubject)” — constructions (DNF/NVES-constructions). The DNF/NVES-
constructions represent a class of syntagmatically and semantically complex clause-
level constructions. Their argument-predicate structure minimally consists of a predicate
expressed by a nonfinite/nonverbal phrase (XP) and a subject (the external argument of
the nonfinite/nonverbal predicate) expressed by a (pro)nominal phrase (NP). The analyzed
constructions are partially schematic, represented by obligatory lexically unspecified slots
[Subj,,] and [Pred, 1, with an open slot for an augmentor [Aug/@Aug] that in modern
English is expressed by a limited number of units {AUG: with, without, despite, what
with}. The constructions represent a syntactically independent configuration, detached from
a matrix clause by intonation or a punctuation mark. The morphosyntactic arrangement
of the components is displayed as [[Aug/@Aug][Subj |[Pred 1. The DNF/NVES-
constructions constitute a taxonomic constructional network where individual constructions
are projected onto the network as nodes with different degrees of schematicity, lexical
specification and productivity.

Like most modern grammatical frameworks, CQCxGr asserts that the only way
to explain and adequately understand the relations between linguistic elements is to
formalize such relations. These formalizations are carried out in the form of a notation
system that uses symbolic representations to capture the linguistic information about the
phonological, morphological, syntactic, semantic, pragmatic and discourse properties of
a particular construction.

53



Bicnux KHJIY. Cepis ®inonoeis. Tom 26. Ne 2. 2023

The input data for the formalization of essential linguistic properties and constructional
constraints of the DNF/NVES-constructions contain the results of the multiparametric
constructional profiling based on the computerized linguoquantitative procedure for the
parametrization of a construction profile. The results provide retrieved from the British
National Corpus (Davis, 2004), operationalized and statistically verified data on the
linguistic parameters (factors/values of factors) of the plane of expression (form) and the
plane of content (meaning/function) (morphosyntactic, relational, referential, syntactic-
functional, positional, distributive, collocational-collexeme, conceptual-semantic) that
determine the linguistic behavior of the DNF/NVES-constructions in present-day English
(Kykoscrka, 2021a, 2021b; Zhukovska et al., 2023).

The modeling is carried out in the box-bracket notation that draws on the notational systems
of the updated and modernized version of Ch. Fillmore’s Berkley Construction Grammar
(boxes-within-boxes diagrams) (Fried, 2015) and Usage-Based Construction Grammar
(bracket notation) (Kim & Davies, 2019; Hoffmann, 2022). The box notation system is a
convenient way to organize all the information necessary to adequately describe constructions
of all types, including complex clause-level constructions. A step-by-step clause parsing
of a box notation can represent the construction’s constituents and build a comprehensive
description of hierarchical relations between constructions in a network, indicating how one
construction is superimposed onto another (Fillmore, 1988, p. 37). A bracket notation is
applied to detail and specify the constructional constraints of individual constructions, which
allows focusing on specific aspects and not overloading the box notation.

The box notation reflects two levels of linguistic information specification: holistic
construction-level information and constituent-level information. Two planes of
representation are specified: external organization (i.e., characteristics of a construction as a
whole) and internal organization (i.e., characteristics of the constituents of a construction).
The construction is represented by a set of boxes inside a larger box. The outer box represents
the most generalized and schematic construction (macroconstruction) and specifies external
features characterizing the construction as a whole, while the inner boxes provide relevant
information about each constituent separately (internal features). Detailed information on the
linguistic properties of individual constructions is specified in bracket notation entries.

The distinction between the external and internal planes shows that a /linguistic
construction is a holistic language unit and not just the sum of its constituents; more complex
and less apparent relations exist between its components, which can be differently manifested
when combined in one construction. For a descriptively appropriate generalization about a
construction, the empirically motivated set of features is the minimum set of features that
may vary depending on a particular construction. By default, each construction should carry
information about the conventional association between form on the one hand and meaning
or function on the other. However, the details and extent of each type of information will
vary depending on what is specific to a particular form-function configuration versus what
can be inferred from other constructions.

Results and discussion. The taxonomic network of the DNF/NVES-constructions
presents a hierarchy of constructions that are organized around a macroconstruction. The
macroconstruction properties are inherited by less abstract mesoconstructions, then by more
specific microconstructions, and are further acquired by lexically specific miniconstructions.

The macroconstruction of the network represents a construction of a high degree of
schematicity, a complex semiotic unit of the clause level that licenses the use of detached
nonfinite/nonverbal clauses with an explicit subject in English. The macroconstruction
constitutes a cognitively motivated correlation of form (organization of constituents) and
conceptual meaning/function, which is actualized at the linguistic level by interconnected
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and interacting constructions of the meso-, micro- and mini-levels of the constructional
network that inherit its essential linguistic properties. The notation of the external and
internal organization of the macroconstruction is shown in Figure 1.

dt-Subj Pred yzy—exn

clause xgxy
FORM
INT/PTN:  DTD [marked)
MRPHSYN: [OAug/ Aug] g s{NPsuy][XPrreaxv]]
SYN: MOD (S, [F])
C—
MEANING
SEM: & [mod-rel (¢0, e1)]
SSF: ’modification marker of
enhancement/extension/elaboration’
CXT: ‘background (supplementary) information’
ROLE: AUG ROLE: #1 ARG ROLE: #1 (H(ead))
MRPHSYN: QAug
Aug {with, despite, without, what with} | [GF: SUBJ GF: PRED
MRPHSYN: NP {N}> MRPHSYN <NF {VPpVVPppVVPyus}>
<NP {PmNom V Acc }>
SEM: [SFRAME] <NV {PPV AdjP v AdvP VNP}>

SEM:  [SFRAME]

Fig.1. The DNF/NVES-macroconstruction in the CQCxGr formalism

From the notation, it follows that the external morphosyntactic structure (M(O)RPH(O)
SYN(tax)) of the macroconstruction represents it as a (partially) schematic construction of
a nonfinite (N(on)F(inite))/nonverbal (N(on)V (erbal) clause (S) with a nonfinite/nonverbal
predicate (Pred,,,)) and its explicit subject (Subj), (un)introduced by an augmentor
(QAug(mentor)/Aug).

In the external structural representation of the DNF/NVES-macroconstruction, the slot
[@Aug/Aug] implies the absence/presence of a lexically fixed augmenter, followed by a
nonfinite/nonverbal clause S [NP XP], where the initial NP is a (pro)nominal head that
serves as a subject and XP is a nonfinite/nonverbal predicate (Kim, 2013) are characterized
by the absence of unique lexical content associated with them.

The DNF/NVES-macroconstruction is marked intonationally (INT(onation)) and/
or punctuated (P(unc)T(uatio)N), i.e., detached (D(e)T(ache)D) from the matrix clause.
Syntactically (SYN), the DNF/NVES-macroconstruction modifies the finite matrix clause
(S,,[F]), which denotes the event e/.

The external semantics (SEM) of the DNF/NVES-macroconstruction denotes an event
e( that is in a modification relation (mod-rel) with S_, performing an inherent semantic and
syntactic function (S(emantic)S(yntactic)F(unction)) of a marker of enhancement/extension/
elaboration of the matrix (Sel) proposition, and in the discourse context (C(onte)XT) serving
as a background for the matrix proposition, providing supplementary information.

The internal characteristics of the DNF/NVES-macroconstruction indicate its fixed
structure, which includes three obligatory constituents: an augmenter (AUG), a subject
constituent (SUBJ), followed by a head-predicate constituent (PRED) requiring a subject.
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These relations are indicated by co-indexation (#1) between the predicate constituent and
the subject constituent.

The first constituent of the macroconstruction plays the syntactic role of an augmenter
(AUG). The augmentor can either be expressed in the morphosyntactic structure of the
macroconstruction (AUG) and take on the values {with, despite, without, what with} or
be absent (OAUG).

The second constituent of the macroconstruction performs the grammatical function of
the subject (SUBJ) of a nonfinite/nonverbal clause, which is the external (first) argument
(ARG(ument)) of the nonfinite/nonverbal predicate. Co-indexation (#1) indicates the
relationship between the predicate constituent and the subject. In the morphosyntactic
aspect, the external (first) argument is expressed by a (pro)nominal phrase that takes on the
values {nominative (Nom)/accusative (Acc) case} in the case of pronominal expression.
Semantically, the subject (SUBJ) is not specified, but it can be filled with constructionally
congruent lexemes whose meaning is actualized in the semantic frame (SFRAME).

The predicate of the macroconstruction is the head of a nonfinite/nonverb clause.
Morphosyntactically, the predicate is realized by a nonfinite phrase with present participle
[ (VP,), past participle I (VP,)), infinitive (VP, ) or a nonverbal phrase expressed by a
prepositional (PP), adjectival (AdjP), adverbial (AdvP), noun (NP) phrase. Semantically,
the predicate of a macroconstruction is specified through the meaning of semantically
congruent filler lexemes actualized in semantic frames. Due to the limited space of the
article, the set of semantic frames evoked by lexemes filling the SUBJ and PRED will
not be discussed.

The suspension points (...) denote the arguments/adjuncts of the predicate that can
potentially be actualized in specific miniconstructions and can be represented in additional
boxes if necessary.

The notational conventions adopted in our study are flexible and allow adding
information if necessary. The constructional constraints of the generalized clause-type
detached nonfinite/nonverbal with an explicit subject’-macroconstruction (dt-nf/nv-ds-cl—
cxn, where ds stands for “different from the matric (explicit) subject ”, in contrast with the
nonfinite/nonverbal patterns that share the matrix subject) in the hierarchy of inheritance
for clause-level constructions and the linguistic features of the of meso- and micro-level
DNF/NVES-constructions are specified in bracket notation entries.

The meso-level constructions of the investigated constructional network acquire the
properties of the macro-level construction — dt-nf/nv-ds-cl—cxn. In its turn, dt-nf/nv-ds-cl—
cxn inherits properties from the higher level construction in the hierarchy of clause-level
constructions — the adjunct clause construction (adj-cl-cxn), following its constructional
constraints as a clause modifier, which is represented in the bracket notational entry (1):

HEAD | MOD (S_,[f])

SYN SUB] { )

adj-cl-cxn = VAL [CDMP { }]
IND el
SEM [mod —rel [eﬂ,el]]

This constructional constraint specifies that the adj-cl-cxn syntactically (SYN)
modifies the finite (f(inite)) clause (S), which denotes the event e/ and does not require
a subject (SUBJ) or complement (COMPS) (an empty list of their values represents this).
Semantically (SEM), the construction denotes the event e, which is in a modification
(mod-rel) relationship (mainly of an adverbial nature) with the matrix sentence (Se/).
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At the same time, in addition to the restrictions inherited from adj-cl—cxn, dt-nf/nv-
ds-cl—cxn also has its constructional constraints, motivated by the fact that, unlike other
adjunct clauses, the dt-nf/nv-ds-c/—cxn must be nonfinite or nonverbal (examples 1-4):

(1) [With Louis watching], they nodded in dumb misery (BNC, AMU)

(2) *[With Louis is watching], they nodded in dumb misery.

(3) *[Despite Louis is watching], they nodded in dumb misery.

(4) *[What-with Louis is watching], they nodded in dumb misery.

To explain nonfinite/nonverb predication, the inheritance hierarchy for clause-level
constructions is considered. The adjunct clause construction as a clause construction
inherits the syntactic properties and constraints of the construction of the highest level of
generalization (constructional scheme) — the subject-predicate construction (Subj-Pred—cxn).

The subject-predicate construction exhibits the following constructional constraints
(Kim, 2013, p. 83):

Tsubj - pred — cxn |
@ sur () =kl

H [SUBJ {B1 ]

The subject-predicate construction indicates that the predicate as a head (H), when
combined with its subject, forms a grammatically correct phrase structure, the properties/
characteristics of which will be inherited in its subconstructions. Depending on the predicate
finiteness, two subconstructions of the subject-predicate construction are distinguished:
finite (f)) and nonfinite (nf)/nonverbal (nv) constructions, which license finite and nonfinite/
nonverbal clauses (see Figure 2):

subj-pred—cxn
f-subj-pred—cxn nf/nv-subj-pred—cxn

Fig. 2. Inheritance hierarchy for the Subject-Predicate construction in English

The nonfinite/nonverbal subject-predicate construction (nf/nv-subj-pred—cxn) inherits
the syntactic properties of the subject-predicate construction characteristic but semantically
(and/or pragmatically) specifies its idiosyncratic properties: the interpretation of nf/nv-subj-
pred—cxn is not entirely the same as the primary finite predication.

One of the essential characteristics of the subject-predicate construction is assigning
the CASE feature to the subject. In English, structural cases (scase) are realized as NOM,
ACC, or GEN, and each subconstruction is limited to the realization of CASE features
(Kim, 2013):

3) [f— subj — pred -—ext ]:= E'#l[CASE nom l H iSL‘BI {[#1 ]}i

4) [nf —subj — pred —ocxt ]:= [#IICASE scase 1 H iSL‘BI (E‘#l ]}j

Constructional constraint 3 specifies that the subject of a finite predicate is marked with
the nominative case (nom), and the construction licenses typical sentences like He left.
The subject of the Nonfinite Subject-Predicate Construction (4) can have any structural
case marking, such as gerunds with an accusative or genitive subject (examples 5—6) and
structures with a subject in the nominative case (examples 7-8):

(5) Pat disapproved of me quietly leaving before anyone noticed.

(6) Pat disapproved of my quietly leaving before anyone noticed.

(7) John suggested that he go to Seoul in March.

(8) I recommend that she not smoke (Kim, 2013, p. 83).
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In the case of detached nonfinite/nonverbal with explicit subject constructions in
present-day English, the subject is assigned both the accusative and nominative case. This
method of case assignment implies that the nominative case does not depend on finiteness
but on the construction (Kim, 2013, p. 84).

Thus, by integrating the syntactic properties and restrictions of the nonfinite/nonverbal
subject-predicate construction (nf/nv-subj-pred—cxn) and the adjunct clause construction
(adj-cl—cxn), the clause-level macroconstruction ‘detached nonfinite/nonverbal with explicit
subject —construction (dt-nf/nv-ds-c—cxn) receives an extended morphosyntactic record as
dt-SubjPred,, —cxn, realizing the following constructional constraint represented in a

NEINV
bracket notation entry:

PRED H{NFvNV}] S
SUB]J (NP) - (S nffiv)

The dt-SubjPred,,,, ~cxn—is a clause (S) that minimally includes a predicate that realizes
the features attributed to a nonfinite verb (VP,, VP, , VP ) or a nonverbal phrase (AdjP,
PP, NP, AdvP). A nonfinite/nonverbal predicate has an explicit subject (NP). In the given
notational system, both finite and nonfinite clauses are represented with the symbol S, and if
necessary, the corresponding specification is added, e.g., S[n(on)f{inite)]/ S[n(on)v(erbal)].

The presented inheritance system makes it possible to outline the linguistic properties of
the mesoconstructions in the network of the DNF/NVES-constructions: unaugmented (dt-
oaug-SubjPred,,  —cxn) and augmented (dt-aug-SubjPred, ,, —cxn) mesoconstructions.

The unaugmented dt-oaug-SubjPred,,, ~cxn is unmarked for an introductory

constituent ([the road winding narrowly), [all things considered), [nothing to cheer about],
[the pitlane a scene of chaos]), realizing the following constraint (6):

(6) dt-oaug-SubjPred, ,, ~cxn

NF/N

(5) dt-SubjPred. ., —cxn = [SYN

NF/NV

s |

S[Eirm,g — SubjPredyg /iy, — cxn] — [AUG unmarked], 5

nf inv

A marked feature of augmented di-aug-SubjPred,,, —cxn is the use of augmentors
such as with, despite, without, what_with ([with lighted cigarettes to give warning of our
presence], [despite the blood streaming from his nose], [without any whistles blowing],
[what with her mother being immaculate too]):

(7) dt-aug-SubjPred,, , —cxn

NF/N

S|aug — SubjPredys pyy — cxn | = [AUG marked],S

nf fnv

The notation reflects that dr-aug-SubjPred,,, —~cxn includes two components: an
augmentor (AUG) and a nonfinite/nonverbal clause (S(nf/nv)). The given notation
differs from the point of view of other linguists, who believe that the augmentor does not
introduce a nonfinite/nonverbal clause in these structures but forms the so-called ‘%ead-
functor construction’ with the predicate head (Kim & Davies, 2019). However, considering
the analyzed constructions’ status as clauses (nonfinite/nonverbal) with their predicate-
argument structure, the suggested interpretation is quite justified. Hence, the feature AUG is
marked (i.e., lexically expressed), and the nonfinite/nonverbal clause inherits the predicate-
argument structure of the dt-SubjPred .., —cxn. The augmented mesoconstruction dt-aug-

"NE/NV

SubjPred,,  ~cxn licenses the following microconstructions:

(8) dt-with-SubjPred, ,,, ~cxn

NF/N

S[with — SubjPredyg y — cxn] — [AUG with], S

nf fnv

(9) dt-despite-SubjPred, ,, ~cxn
Sldespite — SubjPredzy,, — cxn] = [AUG despite], S

nf inv
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(10) dt-without-SubjPred

ey CXT
S [Withmr,t — SubjPredygyy — cxn] — [AUG without],S

nffnv

(11) dt-what_with-SubjPred, ,, —cxn

NF/Ni

S[what_with — SubjPredyz y — cxn] = [AUG what_with],S

nf fnv

At the same time, augmentors bring specificity to the meaning of constructions. For

example, in the syntactic-functional aspect, dt-despite-SubjPred,,, ~cxn and dt-what_

with-SubjPred, ,, ~cxn are more limited than the unaugmented dt-eaug-SubjPred,,, —

cxn and the augmented dt-with-SubjPred, ,, ~cxn. In our previous studies (JKykosceka,

2021a), it was proved that dt-eaug-SubjPred, . —cxn, dt-with-SubjPred, . —cxn and dt-

NE/NV NE/NV

without-SubjPred, ,, ~cxn show the largest number and variability of syntactic functions.

In particular, dt-eaug-SubjPred,,, —cxn, dt-with-SubjPred,,, ~cxn and dt-without-

SubjPred,, , ~cxn implement the functions of extension and enhancement of the matrix
proposition.

In addition, dt-eaug-SubjPred,,, —cxn and dt-with-SubjPred,,, ~cxn perform the
extension function. In the function of elaboration, these constructions realize adverbial
relations of cause, mode of action, condition, time, purpose, result and concession. Thus,
the unaugmented and with-augmented constructions do not show any differences in terms
of syntactic functions. This fact indicates that in present-day English, the augmentor with is
semantically bleached (van de Pol & Hoffmann, 2016). While in the early stages of English
development, the augmentor with was used to convey the meaning of the mode of action and
accompanying circumstances, in present-day usage, it has undergone grammaticalization,
acquiring the status of a semantically empty marker of the DNF/NVES-constructions. This
shift has impacted other augmented constructions. The augmentors without, despite, and
what with also acquire the status of syntactic markers of the DNF/NVES-constructions,
which introduce constructions with clearly defined adverbial meanings: dt-despite-
SubjPred,,, —~cxn— concession; di-what_with-SubjPred, ,, —cxn — reason.

The structural constraints of unaugmented and augmented mesoconstructions are
reflected in the notation entries (12—13):

(12) dt-eaug-SubjPred, ,, —cxn

SYNF enhancement < - = —rel (e0,el)

extension —rel (e0,e1)

elaboration —rel (e0,el)
CXT| SUPPLEMENTARY el expansion

- [E} AUG ]rSeﬂ

The constructional constraints specify that the dt-oaug-SubjPred, . —~cxnlacks an augmentor
introducing a nonfinite/nonverbal clause. The construction realizes the syntactic functions of
enhancement, extension and elaboration. The enhancement functions are not specified (<--->)
and are determined in a specific context. Contextually, the event e0 of the construction explicates
the supplementary (background) information that expands the event (e/) of the matrix clause by
actualizing the functions of enhancement, extension and elaboration.

(13) dt-with-SubjPred,, , ~cxn

SYNF enhancement < - > —rel (e0,el)

extension —rel (e0,e1)

elaboration —rel (e0,el)
CXT| SUPPLEMENTARY el expansion

— [AUG with ],5_,
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The constructional constraints (13) state that with acts as an augmentor of the construction
and introduces Se0. The dt-with-SubjPred,,, ~cxn implements the syntactic functions
of enhancement, extension and elaboration and explicates supplementary background
information that expands the event (el) of the matrix clause.

(14) dt-without-SubjPred, ,, —~cxn

SYNF enhancement < - > —rel (e0,el)

extension —rel (e0,el) — [AUG without ],5_,
CXT| SUPPLEMENTARY el expansion

The constructional constraints (14) specify that the augmentor without introduces Se0.
The construction explicates supplementary background information that expands the event
(el) of the matrix clause through enhancement and extension functions.

(15) dt-despite-SubjPred, ,,, ~cxn

NF/N
SYNF enhancement_concession —rel (e0,el)

CXT| SUPPLEMENTARY el expansion — [AUG despite .5

In Example 15, the constructional constraints state that despite being an augmentor
introduces the clause Se(. The construction actualizes only one of the enhancement
functions, precisely that of concession, and contextually, the construction explicates the
supplementary information that expands the event (el) of the matrix clause.

(16) dt-what_with-SubjPred,,, —cxn

NF/N]
SYNF enhancement_reason— rel (e0,el)

CXT| SUPPLEMENTARY elexpansion | [AUGwhatwith].S.

The constructional constraints (16) specify that what with as an augmentor introduces
the nonfinite/nonverbal clause Se(, which contextually explicates the supplementary
information by expanding the event (e/) of the matrix clause by actualizing enhancement
relations through the syntactic function of reason.

Concluding remarks. The results of the constructional modeling in the formalism
of cognitive quantitative construction grammar conclusively show the effectiveness of
the integrated box-bracket notational system in capturing the linguistic properties and
constraints of complex clause-level constructions. The formal modeling applied to the
nodes of the network of the DNF/NVES-constructions enabled to holistically represent
their external and internal properties and show inheritance links between the constructions
at macro-, meso- and micro-levels of the constructional network.

The findings presented in this study show the need for future investigations. The
integrated box-bracket notational system should be tested to formalize the linguistic
properties of other types of linguistic constructions and model how linguistic constructions
are likely to be represented in the mental grammar of speakers.
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MMPOCOJNYHI OCOBJIMBOCTI IPOMOBH
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Abstract

The article addresses the prosodic features of Chinese political speech, conducting an in-depth analysis
through the lens of existing research by Ukrainian and Chinese linguists. The scientists emphasize the pivotal
role of prosodic characteristics of political speech in shaping the audience’s perception of the speech text
within the realm of political discourse. The study delves into the concept of political discourse in modern
linguistics, dissecting its features and associated political rhetoric. It emphasizes the vital role of prosody
and its pragmatic influence in political communication, substantiating the importance of employing prosodic
means in the construction of political speech to outline the dominants of the text content and emotional
impact on the listener. The author determines prosody as a crucial component of political discourse and
finds out that Chinese political speech is characterized by a pronounced logical and phrasal accentuation,
slower speaker’s speech rate, and longer pauses before and after semantically significant words and phrases
that are of important semantic significance for the entire speech. Notably, the research findings demonstrate
that the speaker changes the rhythm of the statement in order to overcome monotony and draw attention
to the significant parts of the speech. Illustrating these findings with examples from the speech delivered
by Chinese President Xi Jinping in October 2022 to representatives of the Chinese Communist Party, the
study shows how the rhythmical adjustments in the speaker’s statement effectively mitigate monotony. The
author determines the specifics of the implementation of Chinese-language political discourse through the
mechanism of prosody and concludes that the effectiveness of public speech depends on its sound patterns,
demonstrating their capacity to enhance imagery and expressiveness of speech.

Keywords: Chinese language political discourse, Chinese language political speech, prosody, logical
accentuation, phrasal accentuation, speech rate, pausing.

AHoTauis

CTaTTIO TPHUCBSYEHO ONHUCY NMPOCOIWYHHX OCOOTMBOCTEH KHUTaHCHKOMOBHOI MOJIITHYHOI IMPOMOBH.
3aju1si BUCBITJIICHHS TEMH IPOIOHOBAHOTO JIOCIHIKCHHS ONpPAallbOBAHO HAYKOBI TIpalli YKpaiHCBKUX 1
KATaWChKHUX JHHIBICTIB. Y CTAaTTi JOBENEHO, LIO MPOCOAWYHI XapaKTEPUCTHUKH IOJITUYHOI MPOMOBHU
BUKOHYIOTh HaJ3BHYAHO BaXIMBY (DYHKIIIO BIUIMBY Ha CIPUHHSITTS ayJUTOPIEI0 TEKCTY MPOMOBH.
IIpoaHaiizoBaHO TOHSATTS MOJITHYHOTO IMCKYPCY B CyYacHid JIHrBICTHIN. PO3ristHyTO 0COOIMBOCTI
HOJIITUYHOTO JUCKYPCY Ta MOJITHYHOI PUTOPUKH. BHU3HAUEHO, IO MPOCOAIS € BaXIMBUM CKJIAJHUKOM
HOJIITUYHOIO JUCKYpCy. BusiBIeHO posib mpoconii sk BakIUBOro (hakTopa MparMaTUYHOrO BIUIMBY B
MOMITHYHIA KoMyHiKanii. OOIpyHTOBAaHO 3HAUYYINICTh BUKOPHCTAHHS MPOCOIMYHUX 3ac00iB Y TOOYHOBI
MOJIITUYHOI MPOMOBH JUISi OKPECJICHHSI JIOMIHAHT 3MICTY TEKCTy Ta €MOIIMHOrO BIUTMBY Ha cCiyXaua.
YcTaHOBNIEHO, IO /11 KUTAHCHKOMOBHOI MONITHYHOI IPOMOBH XapaKTEpHi SICKPaBO BHUpPa’keHa JIOTi4HA
Ta (pa3oBa aKlEHTYyallisl, IOBLUIbHEHUH TEMII MOBIIEHHS OpaTopa, OUIBII TpUBAJI Hay3u Mepe] Ta IMicis
THX CIIIB 1 CJIOBOCIIONTyY€Hb, III0 MAIOTh BaXKJIMBE CEMaHTHYHE 3HAUCHHS I BCiel MpomMoBH. BusisieHo,
IO OpaToOp 3MIiHIOE PUTM BHCJIOBIIOBAHHS 3 METOIO IOJO0JATH MOHOTOHHICTH 1 NPHBEPHYTH yBary 1o
iH(opMaTUBHO 3HAYYLMX YACTHH IPOMOBH. HaBeieHo puKIIaau CI0BECHOTO Ta (PPa30BOro aKIEHTYBaHHS,
nay3auii Ha Marepiani npomosu roiaosu KHP Ci LI3iHbmiHa, Ky BiH BUTOIOCUB Yy xO0BTHI 2022 poky 110
MPE/ICTABHUKIB KOMYHICTHUHOI maptii Kuraro. Busnaueno cneuundiky peasizailii KHTalHCbKOMOBHOTO
MOJIITUYHOTO JIUCKYpCY uepe3 MeXaHi3M mpocofii. J[oBeleHO 3aleHiCTh e(PEeKTHBHOCTI IyOmigHOT
IPOMOBH BiJ il 3ByKOBOTO 0(OPMIICHHS, SIKE 3AaTHE MiJCWINTH 00pa30TBOPUICTh 1 BUPA3HICTh MOBH.

Kurouosi cioBa: xuTalicbkOMOBHHUIT IONMITHYHUIT AUCKYpC, KNTAilCBKOMOBHA MOJIITHYHA IIPOMOBA,
MPOCO/Iisl, JIOTIYHA aKICHTYaIlisl, ppa3oBa aKIEHTYAIlisl, TEMIT MOBJICHHSI, May3allis.
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Beryn. JlocnimkeHHss POHETUUHUX OCOOJIMBOCTEH YCHOI'O MOBJICHHS BCE Oijblie
npuBabmtoe miHrBicTiB (O.M. AunekcieBens, T.O. BpoBuenko, O.P. Banirypy,
0.0. Bonbhorebky, A.A. Kanuty, E.B. Jlapiny, A.B. CoTHHKOBa Ta iH.), 1[0 IOSCHIOETHCS, 3
0JTHOTO OOKY, TOTPEOOH0 KOMIUICKCHOI'O OTMCY MOBJICHHEBHX SIBUIIL, 3 IHIIIOTO — HEOOXIHICTIO
BUSIBJICHHSI O3HAK YCHOTO MOBIICHHSI, 3/IaTHUX CYTTEBO BIUIMBATH Ha cliyxada. Y 3B’s3Ky 13
[IIM BUHWKAE MTUTaHHS aJICKBATHOTO IHTOHYBaHH;I BUCIIOBJIIOBaHHS, HACAMIIEpE/T ITy OJIIYHOTO
BHCTYITY TIOJIITHYHOTO JTisT9a, OCKUTEKY BMiJIe BUKOPUCTAaHHSI (POHETUIHUX 3aCO0IB HE JIUIIIC
JTO3BOJISIE OPATOPOBI JOHECTH 3MICT TIOBITOMIICHHS ayIWTOpii, aje W 3MaTHE CIOHYKaTH
KOXKHOT'O CJTyXaya IeBHUM YMHOM BiZpearyBaT Ha OYyTe.

CyuacHi JIOCHIIKEHHS B Taly3li TEOPETHYHOI Ta EKCIIEPUMEHTAIbHOI (OHETHKU
JOBOJISITh, 110 B YCHOMY MOBJICHHI BIUIMB Ha CllyXaua 31iHCHIOETHCSI 3HAYHOIO MIpOIo 32
JOMIOMOT010 1HTOHALIT, SIKa HE JIMIIE IEBHUM YHHOM 0()OPMITIOE MOBIICHHS, aJi€ il BUKOHYE
parMaTuuHy (QYHKLiI0, TOOTO 37aTHA MiACWIIOBATH 3MICT BHUCIIOBIEHOro. JlopedHo
3a3HA4YMTH, 10 MMParMaTH4yHe HAaBaHTAKEHHs IHTOHALIl HaWOUIbII SCKPaBO BUSBISETHCS
Il Yac OpaTOPCHKOrO BHUCTYILY, Pi3HOBHUIOM SIKOTO € TOJITHYHA IMpoMoBa. Yce Oinblie
eKCTIEpUMEHTAIILHUX POOIT 13 (OHETHUKH CIPSIMOBAHO HAa BCTAHOBIICHHS B3a€MO3B 13Ky MK
CEerMEHTHUMH Ta CyNPAacerMEHTHUMH XapaKTEePUCTUKAMU MOJITHYHOTO MOBJIeHH:. OHaK
JOTeTep 3ajHMIIAl0ThCs HEPO3B’s3aHMMU THTAaHHS MPOCOAWYHOI OynoBH e(eKTHBHOI
MOJITUYHOT TIPOMOBH, 3JIaTHOT CYTTEBO BILTMBATH Ha ciiyxada. ¥ 3B’s3KYy i3 IIUM BUHHKAE
MiIBUIIEHA TTOTpeda JOCIIHKEHHS TPOCOANYHNX MapaMeTPiB IPOMOB MOMITHIHUX Jis9iB
y MeKaX KOMYHIKaTUBHO-(QYHKIIIHHOT MapajurMH.

AHami3 ocraHHix gocaimkeHb 1 myOuaikanmii. JlochaimkeHHAM (GOHETHUYHUX
OCOOITMBOCTEH 1 MPOCOAUYHOI OYIOBH TONITHYHOI TPOMOBH 3aMAETHCSA YHMAJIO
BITUM3HSAHUX i 3apyOiKHUX (poHeTHcTiB. Cepen BITYM3HAHUX JIIHTBICTIB CJNiJ| BII3HAYATH
E.B. Jlapiny. Y cBoiif amceprallii Ta HayKOBHX CTaTTSX JOCHIIHHUIT PO3KPHUBAE POIH
MIPOCOIMYHMX 32CO0IB Y MOMITHYHIN KOMYHIKAIIi] SIK BaKJIMBOT'O YAHHUKA TIPAarMaTHYHOTO
BIUIUBY Ha ayJUTOPil0; PO3MIISANAE TMPOCOMIFD TOJEPAHTHOCTI Ta IHTOJEPAaHTHOCTI B
noJiTHYHOMY AucKypci (20105 2017).

VYkpainceka MmoBo3HaBuus T.0. BpoBueHko npoaHanizyBaia iHTOHALIHHY OpraHizawiio
YKPaiHCHKUX CYCHUJIBHO-TIONITHYHUX TEKCTIB (BUTOJIOIICHHUX Y Teje- W pajionepeaadax)
Ta BU3HAYMJIA OCHOBHI PHCH BHPA3HOTO MOJIITUYHOTO MOBiIeHHS (2006).

Bapro BigzHauntu MoHorpadito BiTun3HsHOT MoBo3HaBHLlI A.A. Kanutu “®oneTnyni
3aco0M akTyasi3alii CMUCIY aHMIIMCHKOrO eMolliiiHoro BuciormoBanus” (2001). Y
1iii MoHorpadii Briepie 3IMCHIOETBCS CHCTEMHE JIOCIHIDKEHHS TPOOJIEMH BHBUYCHHS
MeXaHI3MIB 1 BHM3HA4eHHS 3aKOHOMipHOCTeW (YHKIIIOHYBaHHS (QOHETHYHUX 3aco0iB
CEerMEHTHOI0 ¥ HaJCerMEHTHOTO DIBHIB IiJ] Yac akTyaji3allii CMHCIY aHTJIIHCHKOTO
€MOLIITHOTO BUCIIOBJIIOBAHHS.

IMomiTHaHUNA TUCKYPC SK JIHTBICTHYHHHA 00’ €KT PO3TIAMAE 1 YKPAiHCHKUH (DOHETHUCT
A.B. Cotaukos. Y cBoiii qucepramii “lIpocoanyni 3acodu akTyaizallii KOMyHIKaTHBHO-
MparMaTHYHUX IHTEHIIH y OpHWTAaHCHKIH TONITHYHIA TPOMOBI (EKCIepUMEHTAIBHO-
tdhonernune nociimkenns)” (2012) Bin gociimkye cnenudixy GoHeTHIHOTO 0POPMIICHHS
MOJIITUYHOTO JAMCKYPCY Ta BH3HA4Ya€ B HHOMY OCHOBHI ITPOCOAMYHI 3aCO0M BHPa)KCHHS
KOMYHIKaTHBHO-IIPArMaTUYHUX IHTEHLiA. MOBO3HABEIb TaKOX pPO3MJIAAA€ BIUIMB
€MOLIITHOTO CTaHy MOBIIS HA TPOCOAMYHI XapaKTEPUCTUKH oro MosieHHs (2023).

BuBYEHHIO PUTMIYHHUX OCOOJMBOCTEH MPOMOB MOJITHYHHUX AisuiB Himeuunnu Ta
BUSIBJIICHHIO ()YHKILIi BIUIMBY NPOCOJMYHOI OpraHizamii iXHIX BHCTYIIB Ha ajapecara
npucssiaeHa puceptatis O.0. BonbpoBebkoi “Putmiuna opranizaiis MpoMOB Cy4acHUX
HNOJITHYHUX JisdiB HimeuunHu (ekcriepuMeHTaibHO-(pOHETHYHE JociipKkeHHs)” (2012).
Y poboTi BCTaHOBJICHO 0a30Bi PUTMIYHI OJUHUII HIMEIBKOI MOJITHYHOI MPOMOBU Ta
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BU3HAUEHO iXHI MEpUENTHBHI W aKyCTHYHI TapaMeTpu; CXapaKTepU30BaHO OCHOBHI
OpuHOMHU puTMi3amii myOJiYHMX BUCTYIIB MOJITUYHUX Jis4iB; pO3pOOIEHO METOJHUKY
eKCIePUMEHTAIILHOTO JIOCHI/KEHHSI PUTMIYHOI Oprasi3auii MOJIITHYHOTO BHCTYIY Ta
0OIPyHTOBaHO TCOPETHYHI 3aCa/IM BUBUCHHS PUTMY ITiZITOTOBIICHOTO MOBIICHHST. DaxXiBUmHs
MIPOJOBXKY€E BHCBITIIOBATH y CBOIX HAyKOBUX pO0OOTax MPOCOIWYHI XapaKTEPUCTHKHU
MOJIITHYHOTO MOBJICHHS Ta IXHiH BIUTMB Ha ayauTopito (2022).

Cepen 3aKOpIOHHHX pOOIT CIIi Bim3HauwTH Tpami MoBo3HaBliB KHP, mpucesuewni
MMPOCOTUIHUM OCOOIMBOCTSIM kuTaiichkoi MoBu (Chen Weijun, Lin Fuzong, 2002; Lee
Chin Hui, Li Haizhou, 2007; San Duanmu, 2007; Tseng Chiu-yu, 2003).

Meta crarTi — BUSBJICHHS 1 BCTaHOBJCHHSA (DPOHETHUYHUX OCOOJMBOCTEH NPOMOB
cydacHux mnonitTmuHux nisvyiB KHP Ta Bu3HaueHHS BIumBOBOi (PyHKIII MPOCOTUYHOT
oprasizarii my0JIi4HOTO BUCTYILY.

3aBaaHHsl crarTi: 1) OKpecIMTH TEOpPETWYHI 3acagd BHMBYCHHS MPOCOIUYHOI
oprasizauii HOJITHYHOTO TUCKYpPCY; 2) JOCHIJUTH OCHOBHI MPOCOAWYHI 3aCO0M YCHOTO
mosnenHs nonithukiB KHP Ta mpocrexxuTtn xapakrep iXHbOT B3aeMoii; 3) BU3HAUUTH
BIUIMBOBY (YHKIIIO IHTOHAIII{HOT OpraHi3alii oM THYHO TPOMOBH.

MeTtoau D0CTiKEeHHsI BKJIIOYAIOTh CEMAaHTHYHHMH 1 KOMYHIKaTHBHO-ITparMaTHYHUHA
aHaJi3u JUId BCTAHOBIICHHS OCOOIMBOCTEH MPOCOJMYHOI OpraHizamii KHTaiiCbKOMOBHOTO
NOJITUYHOTO JUCKYPCY; ayJTUTHBHUI aHami3 OyB 3aCTOCOBAaHUWH SIK CHEHiabHUN METOJ
eKCTIePUMEHTAITbHO-(OHETUYHOTO JIOCHIJPKEHHS ISl IOSTAITHOTO BUBYEHHS MPOCOTMYHOT
OynoBu momiTHaHOI mpomMoBH. OmpalfoBaHHs # y3araldbHEHHS OTPUMaHUX JaHUX Oyne
3MIHCHEHO 32 JOTIOMOTOI0 METOAY KUTBKICHOTO aHai3y.

Buxaan ocHoBHOTo matepiaiay. CydacHOMY eTaIry pO3BUTKY JIHTBICTUIHHX TalTy3eid,
JUCKYPCOJIOTii 30KpeMa, IpuTaMaHHa 0COOJMBA yBara 0 TaKOTO 00’ €KTa JOCIHIiKeHHS,
SIK TIOJTITHYHA KOMYHIKaIlisg. AHaJi3 MOMITHYHOI KOMYHIKaIlii € BASYHAM JTOCIiAHUIIEKAM
TI0JIEM JJTs1 BUCBITJIICHHS MEXaH13MiB BUKOPUCTAHHS MOBH K 3HAPSIISA O0pOTHOM 3a Brady i
comianpHui cTaryc. JlociiHKeHHs MO THYHOT KOMYHIKAIIiT sIKk 0araToIIaHOBOTO IPOIIeCy
BiIOYBa€ThCS 3aBISKM KOMIUICKCHIA B3aeMojii BepOambHUX 1 HEBEpOAIBHUX OJMHHIIb,
10 J03BOJISIE PO3KPUTH POJIb PI3HUX MOBJICHHEBUX 3aCO0IB y peaizallii iX mparMaTu4yHoi,
KOMYHIKaTHBHOI Ta eMouiiHo-MoaanbHo1 pyHkuii (banesuy, 2004).

e B anTnuHiii KynbTypi daBHboi I'penii Ta Pumy opaTop BHKOPHCTOBYBaB CBOi
HABUYKHU CIIJIKYyBaHHs 3aJUIsl TOTO, 100 BIUTMHYTH Ha AYMKY ayAuTOpii, 3MIHUTH 4H
chopmyBatu norysiau Jrojei. CII0OBO € MOTYKHOI 30pO€0 B apCeHall MOJIITHKA, TOMY
nyOYHUIN BUCTYI — BXKIUBUN IHCTPYMEHT Y POOOTI KOKHOTO MOJIITUYHOTO JIisTua.

XapakTepHO, MO0 B YKPAiHCHKOMY MOBO3HABCTBI MOHSTTS IOJITUYHOT TPOMOBH
pO3rIIsAany B MeKax JIHTBICTHYHOI pUTOpHKH. Ha mymKy ykpaiHCHKOI MOBO3HABHII
JL.I. Mamnpko, oJIiTHYHA POMOBA — II€ “3a3aJIeTiab MiArOTOBICHIH TOCTPOIIONI THYHUH
BUCTYI 13 NO3UTUBHUMHU YM HETATUBHUMHM OLIIHKAMH, OOIPYHTYBaHHSIM, KOHKPETHUMHU
(hakTaMu, 3 HAKPECIICHUMH INTAHAMH, TIEPCIIEKTUBOIO MOJIITHYHHX 3MiH~ (Marpko, 1999).

l'onoBHMM HaMipoM MOJITHYHOI NPOMOBU € MOTpeda, MOo-Ieplle, BUCIOBUTU CBOE
OaueHHS KOHKDPETHOi CHUTyallii B COLiyMi Ta, TO-ApYyre, IMEPEeKOHATH aJpecariB y
MIPaBUIILHOCTI JYMKH MOBIIS, TOOTO 3MYCHUTH ayJAUTOPit0 MOBipuTH MOBIIHO. [lomiTnaHOMY
JUCKYPCOBI BIaCTHBI BOJHOYAC YMOTHBOBaHICTh MOBJIEHHEBOT AiSTILHOCTI Ta IparMaTUIHa
cnpsiMmoBaHicTe. Came MparMaTU4HUE acCHeKT YiTKO MOMITHHH y TOJITHYHIM MPOMOBI,
OCKIUJIbKM MOBEIb Ma€ Ha METi MakCHMalbHO BIUIMHYTH Ha PEUMITIEHTIB, HAMAraeTbCs
MPE3CHTYBATH CBOIO MO3UIIIO SIK €AMHY NPAaBWJIbHY i BUKIMKATH HEOOXIJHY PEaKIiio.
[TinOuBaroum migcyMKH, cOpMYITIOEMO, IO MParMaTu4Ha peajizalis MOBI B O THYHIH
POMOBI BH3HAYAETHCS SIK CTPATEriUHHUI MPOIIEC, OCHOBOIO SIKOTO € BUOIp ONTHMAIbHUX
MoBHUX pecypciB (CotHukos, 2012, cc. 187-190).
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BaxmBo BCTaHOBHUTH, 10 €()EKTHBHICTh MyOIIYHOrO BHUCTYIY TOJNITHKA 3YMOBIIOE
HHU3Ka YMHHUKIB. OpaTop CTBOPIOE KOMIO3HULIHHO-CTHIIICTAYHY OCHOBY BUCTYITY YiTKHM
YJIEHYBaHHSIM CTPYKTYPHU IPOMOBH Ha TEMATHUHO 0()OPMIICHI i JIOTIYHO 3aBEpPILEH] I[1IiCHI
yacTuHU. lle yTBOpIOE JIOTIYHY TOCHIIOBHICTh y BHKIAAI Marepiany. OqHaK XapakTep
Ta CWja BIUIUBY ITyOJIYHOTO BHCTYNy BiZOOpakaeTbCs HE TUIBKH B IOCIIJOBHOMY
BUCBITJICHHI (DaKTiB, aje W y caMiii MOBJIEHHEBIH (opMi BUKIAIEHHS HOTO (PAKTHUIHOTO
marepiany (Anekcieserrs, 2021). BaxximuBa pois y IIbOMY TIPOIeci HATSKUTH (POHETHIHUM
3aco0aM MOBH, cepell IKUX IHTOHAIliS BUKOHYE (DYHKITIIO HOCIST CEMaHTHYHUX 3HAYEHB Ta
JIOTIOMArae eMoLiHHO-eKCIIPECUBHO 3a0apBIIIOBATH BUCIIOBIIIOBAHHS.

YuceHH1 JOCTIDKEHHS 3 JUCKYPCOJIOTii, PUTOPHKH Ta €KCIIEPUMEHTAIBHOI (POHETHKH
30KpeMa, CBi4aTh, 1110 BIUTMBOBICTH MOBJICHHEBOI iH(OpMAIlil 3HAYHO 3aJIEKHUTh BiJl TAKKX
IIPOCOJIMYHUX TTAPAMETPIB, SIK: PUTM, TEMII, TEMOp, Mmay3allis, aKIeHTYyaIlisl, MeJIO IHHUN
KOHTYp Tomo. Lli mapamerpu BifirpaioTh BaKIMBY CEMaHTHUKO-IIParMaTHYHY POJIb Y
mporeci kKoMmyHikauii MmoBLs 3 ayautopieto (Jlapina, 2010).

[ly6niuHe MOBJICHHS SIK PI3HOBHJA YCHOTO TEKCTY € MOBJICHHEBO-COILiaIbHUM
SIBUIIEM. Takuid TEKCT 3aBKIU CHTYaTUBHO 3yMOBIEHHH, HATOMICTH 3a CHOCOOOM
MOPOJIKEHHS MOJITUYHY MPOMOBY BiJTHECEHO /10 MMCEMHOTO MOBIICHHS, SIKE 3a3BHYal
3a3Jaeriap MiJroToBjaeHe. 31e01IbIIOr0 TEKCTH IMyOIIYHUX BUCTYIIB CTBOPIOIOTHCS
I BUKOPHCTOBYIOTHCS BIATOBIHO 0O TEBHUX I[iIJICH, YPaxXxOBYIYH TEMY, CHTYaIlit0
Ta OTOYECHHS, 30KpeMa W 3HaHHS PO MOJENi MPOIYKYyBaHHS TEKCTY, KM Mae OyTH
XapaKTepHHUM came JUIsl KOHKpeTHOI KoMyHikaTuBHOI cutyanii (Coraukos, 2023).

YCHI TOMTUYHI TEKCTH 1HPOPMYIOTH, MEPEKOHYIOTh, CIOHYKAIOTh MO TIEBHOI ii.
OpaTop Mae BIUIMHYTH Ha CBOIO ayJIUTOPII0 eMoIIiitHo. EMortifina peakirist 0cOOMCTOCTI —
BKJIMBHIA CKJIAJIHUK, OCHOBHA MeTa KOMYHiKarllii. [lepexkoHInBHiA ONITHIHNN BUCTYT €
MTOE€THAHHSIM KOTHITUBHOTO W €MOIIIITHOTO acIeKTiB, aJKe B I[UTICHOMY TICHXOJIOTIYHOMY
MOPTPETi O0COOMCTOCTI KOTHITHBHI, BOJIbOBI W €MOIIWHI MPOIECH HE 130JhOBaHi, a
(dhyHK1IiOHYIOTH 5K €auHe 1ine (Jlapina, 2010; 2017). Cuneprist X MpoIeciB BU3HAYAE, IO
caMme B KOHKPETHIl KOMYHIKaTUBHIHM CUTYyallil Ma€ BayKJIMBilIe 3HAUCHHS 17151 BiTOOpayKeHHs
JiMCHOCTI Ta peryJisilii MoBeIiHKU ayAuTOPii.

OTxe, € BCi micTaBu 3poOUTH TaKUi BUCHOBOK, IO JJISi BUKOHAHHS (DYHKIIi BIUTUBY
Ha ayJIUTOPil0 HEOOXiJHE MOETHAHHS JIBOX (PAKTOPIB — JIOTTYHOIO i EMOIIHOrO.
IxHe moenHaHHA 3/aTHe CTBOPUTHM BHpPA3HUH yCHMi TeKCT 3ac00aMM CHHTAKCHYHOTO,
JIEKCHYHOTO Ta PUTMIKO-IHTOHAIIITHOTO PIBHIB.

MaeMo MiAKPECIUTH, IO XapakTep IyOJIYHOTO BHUCTYIY 3aJIe)KUTh HE JIMIIC Bij
JiOpaHuX 1 MPaBUIIBHO Ta JIOTIYHO BUCBITICHUX (akTiB, ane i BiJ camoi GopMu iXHEOTO
BHUKJIAJICHHS B MOBJICHHI. [Ipocomnuui 3aco0M MOBJICHHS 3aiiMAarOTh BAKJIUBE MiCIIC B
IIEOMY TIPOTIECi.

[Ipoconiss € KOMIJIEKCOM CYHNPAacerMEHTHUX XapaKTepUCTUK MoBJeHHA. lle
OaraToMmipHe SBUIIE, K€ BiJlirpa€ BaXINBY POJIb Y (OpPMYBaHHI 3MiCTY BUCIOBIICHHS,
HOro OIliHI Ta CHPUHHATTI ayauTopiero. OHI€0 3 HAWBaXIMBIMIAX OCOOIMBOCTEH
npoco/ii € Te, mo (GYHKITIF0 BIUTUBY a00 MepeKOHYBaHHS BiI0MBaE KOKHA TPOCOTUIHA
OJIMHUIIS, JIJIS SIKOT XapaKTEepHi MeBHI YaCTOTHI, IMHAMIYHI i TeMITOpabHi MO U diKamii
(Kanura, 2001).

Crnig TakoX 3a3Ha4YMTH, IO Npocolis — OaraTodyHKIUiiiHEe sBHUILE, SKE MOXKE HE
JUIe TepeJaBaTh MOJaJbHI 3HAYEHHS, alie 1 CTBOPIOBATH Ta 3MIiHIOBATH 3aralbHHUH
3MICT BHCIIOBJICHHSI, BUPQXaTH IHTCHI[II0 Ta €MOIliliHE 3a0apBJICHHS MOBJICHHS.
[HTOHALISI 4acTO CIAyrye MapKepoM MOTEHIIHHOT CEMAaHTUKH TEKCTY Ta HOT0 OJMHUIb
(Anekcieenp, 2023).
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3 ormany Ha Te, mo (QyHKHOII iHTOHAWIl MalOTh pi3HE CHPSAMYBaHHS 1 € CKIaJIHHUMU
32 CBOIM 3BYKOBUM 1 3HAYCHHEBUM BHUSBOM JIIHTBICTH 3/€01IBIIOIO KOHICHTPYIOTH
yBary Ha OKpPEMHUX aclleKTaX IHTOHaIlil. AHAI3yIOTh K KOMYHIKaTHBHY (CEMaHTHUYHY,
KOHCTUTYTHBHY, CTHJICTUYHY) ¥ eMOliliHy (eMOTHBHY, 300pa)kajibHy, BOJIOHTATHBHY)
¢GyHkmii. 30kpema, MIIKPECTIOTh POJIb IHTOHAIII y 3BYKOBiHM peamizamii oOpaszHO-
CMHUCIIOBOI CTPYKTypu TeKcTy. Lle BimoOpaxkaeTbcs y B3a€EMOJii PUTMOYTBOPHOI,
CTPYKTYpHOI Ta cTHieyTBOpYOi (hyHKIIH iHTOHAIiT TekcTy. OTKe, € MiACTaBu 3pOOUTH
TaKUi BUCHOBOK, ITI0 MTPaBUJIbHE TTOETHAHHS eMOIIIHHOT Ta KOMYHIKaTUBHOI (DyHKIII# TipH
peaitizaiiii TpOCOIUIHUX 3aC00iB, K MEIOIMKA, TEMI, HATOJIOC, May3allis TOIIOo, CIIPHSE
orrruMizamii GyHkIii BrumBy MoeneHHs (Kamura, 2001).

OpHiero 3 HAWBAXITUBIMIMX O0COOIMBOCTEH IHTOHAIlI MOYKHA Ha3BaTh AMQepeHINaIiro
MOBJICHHEBUX PI3HOBHJIIB Y MeXax IMEBHOTO CTWIO. [1i]] BINIMBOM e€KCTPalliHTBICTHYHUX
(hakTOpiB BU3HAUAIOTH II€BHI BapiaHTH iHTOHALIHHOI JOMIHAHTH, BUAUISIOTH 1HTOHAIIHHI
CTaHAAPTH, SIKi MOXKHA 3aKPIIUIIOBATH 3a BiJIOBIAHUMH I'PyNaMH TEKCTIB.

YcTaHOBIIEHO, 1110 B Pi3HUX MOBax HasiBHUN 0OMeKeHHI Habip iHTOHALIHHUX OpM, sIKi
BUPaXXalOTh T€ UM T€ iIHTOHAILIHE 3HaUYeHHs. B excrepuMeHTaIbHOMY MaTepialii TaKuMU
3HAUCHHSIMHM 3a3BHUail € 3aBEpIICHICTh, HE3aBepIIeHICTh Ta eMdaruunicTh (Bamirypa,
I'pan, 2020).

[Mopsiz 13 UM 3a3HAYMMO, IO IHTOHAIlIS CIIBBIJIHOCUTH OKPEMHUH TEKCT i3 TEKCTaMu
MEBHOTO JKaHPY Ta CTWJIIO; PO3PI3HIOE Ta BUAUISE 3a CTYNEHEM INPIOPUTETHOCTI Ta
BXJIMBOCTI OKPEMi YaCTHHHU TEKCTYy CTOCOBHO HOTO TOJOBHOI iJ1ei; BUCTyHae 3aco0oM
MiK(]pa3oBoro 3B’sI3Ky; BUKOHYE (YHKITIIO BIUIUBY Ha CIIyXaya.

OTxe, SIEpHO-IUCTHHKTUBHUMH O3HAaKaMH Ha TEPIENTUBHOMY PIiBHI € TeMIl
MOBJICHHS, WICHYBAHHS Ha CHHTarMU, I'YYHICTb 3By4YaHHsI, PEKYPEHTHICTh CIPUHMaHUX
may3 i3 mepepBoro y 3BydaHHi. Ha akycTHYHOMY piBHI SIE€pHO-IUCTUHKTHBHUMHU
O03HAKaMM MOYKHAa BBa)KaTH CEPEAHBOCKIIANOBY TPUBAIICTh 1 BIANOBIAHO TEMII,
YAaCTOTHUW PEricTp, CEpeAHI0 TPUBAIICTh BHIUICHHX CIIB Ta PUTMIYHUX TPyl
(Boawsdoserka, 2012; 2022).

SIK1110 B3SITH 10 yBarul MOJMITHYHI TEKCTH, AJIs1 HUX OyIyTh XapaKTepHi Taki MPOCOINYH1
O3HAKH: YIOBUIbHEHHI TEMII MOBJICHHS, IpiOHe WwieHyBaHHS (pa3 Ha CHHTArMHU, TPUBAIi
4yacoBi Koe(ilieHTH nay3, MiABUIICHUH CTYMiHb TYYHOCTI, SICKPABO BUPasKeHA aKIICHTYaIlist
CKJIQJIIB Y TEKCTi, MAKCUMAJIbHUN YaCTOTHHI Jiana3oH (pa3u, HEBEIUKI MIXKCKJIaJI0BI
YaCTOTHI IHTEpBAJIM B MeEXKax CHHTarM Ta OUIbII HAa CTUKAaxX cuUHTarM. Hampukian,
ykpaincbka MoBo3HaBuisl T.0. BpoBueHKko mpoaHaizyBasia iHTOHAIIWHY OpraHi3aio
YKpaTHCHKUX CYCHUIbHO-TTOJIITHYHNUX TEKCTIB (BUTOJIOMICHHUX Y TeJe- W pajionepenadax).
Bona BcranoBumIla, MO OCHOBHMMH PHUCAMH BHPA3HOI'O MOBJICHHSI € YEpPr'yBaHHS Pi3KO
BiamiaHNX o0 YOT simepHux ckiamiB Gpa3 y Mekax TeKCTY; yCKIaJHeHa KOHBIrypartis
TOHAJILHOTO KOHTYPY; YepPTyBaHHS Pi3HUX 32 BEIMUMHOIO CIIAJHUX 1 BUCXIAHUX YaCTOTHUX
iarepBaiis (2006).

Ha npukmami TekcTiB pi3HUX KaHPIB (OHETUCTH PO3TISNAIOTH Pi3HI Moamdikariii
MPOCOANYHOI CUCTEMH i/l BINTUBOM 3MiH TEMITY, TOCTIKYIOTh POJIb PUTMIYHUX OJUHHLb
Ta B3a€MO3B’SI30K PUTMY U may3ailii.

Oparop mocrae niepe] ay AUTOPi€ro, MO0 rMepeIaTi NeBHy iHhopMaIlito, CBill eMOLIHHUT
CTaH, 100 3aJIyYUTH ayIUTOPIIO 10 CBOIX MOIJISIIB Ta CIPUNHHATTS peajbHOCTI. ['00BHOIO
BiIMIHHOIO PHCOI0, 110 XapAKTEPHU3Y€E MOTITUIHUN BUCTYII, € TOMITHO BUpaKeHAa aresIsiist
JIO CHCTEMHU LIIHHOCTEH, 1110 HAsIBHI B CYCIIILCTBI. [ 0JIOBHA METa MOMITUYHOT'O MOBJICHHS —
KOPEKIIisl I[IHHICHOT CUCTeMH ajjpecaTa BiAMOBITHO JI0 IIHHICHOI CHCTEMH, siKa OJM3bKa
MoBIto0. [ToHax Te, METOI0 TaKOXK € HABIIOBAHHSI MEBHOI 1/I€0JIOTii 3 METOI0 yTPUMAaHHS Ta
nocuienns cBoei Binaau (Lee Chin Hui, Li Haizhou et al., 2007).
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MucTenTBo MOJITUYHOT PUTOPHKH 3Ha4yHO po3BuHeHe i B Kwurtaiicekiit Hapomniii
PecnyOnini. Pe3ynbpraTi mepHenTUBHOrO aHalizy MyOJIYHUX BHUCTYMIB KHTaMChKUX
MOJIITUKIB TOKAa3aJM, M0 JJIi KUTalCHKOMOBHOI MOJITHYHOI MPOMOBH XapaKTepHE
NoJipiOHEHE YWICHYBaHHS YCHOTO TEKCTY, HasBHICTh OUIBII TPUBAINX TAy3, CIIOBUIbHEHHUN
Temn MoBieHHs. [le crpuiimMaeTbcsi ayAuTOpi€l0 SIK BUpa3HE, BIEBHEHE Ta 3pO3yMije
MOBJICHHSI, IO 3/IaTHE BUKJIMKATH B CIIyXayiB MO3UTUBHE BPAYKCHHS BiJI BUCTYITY MOJITHKA
(Tseng Chiu-yu, 2003).

Crmim Matd Ha yBa3i, IO akKICHTYyallis TaKOXX € OJHUM i3 TOJOBHHX (PaKTOpiB
MIPOCOJMYHOTO BIUIMBY B KHTaliCbKOMOBHOMY IOJITUYHOMY IHCKYpCi. AKIEHTYAIli€lo
BB@XKAIOTh ‘‘CyKYyNHICTh a00 cCHCTEMYy HaroiociB Oyab-skoi moBu”. lle ocoOmmBuhit
(hoHeTHUyHMI 3aci0 CIOBOPO3PI3HEHHS, IO IOJIATaE B MOAMQIKaIii cuian ado BUCOTH
roJIOCOBOro TOHY. HaliOinbIr sickpaBo BUpakeHa came (pa3oBa aKIEHTYaIlisl B IPOMOBAX
kutaricekux nomitukiB (Chen Weijun, Lin Fuzong et al., 2002).

FAER, FATREE ISR A A M e A, A A T
BN RERE R, SRR WERR. S R BB . Wi nidnldi, women jianchi
jidaqiang ddng de qudanmian lingddo hé dang zhongyang jizhong tongyrt lingddo, quanli
tuljin quanmian jianchéng xidokang shéhui jinchéng, wanzhéng, zhinqué, quanmian
guancheé xin fazhdn linian (IlpoTAroM OCTaHHIX I’ATH POKIB MM HANOJISITAIA Ha
3MILHECHHI 3araJIbHOTO 1 [ICHTPaJIi30BaHOI'0 KePIBHUIITBA KOMYHICTUUYHOI mapTii Kurato,
JOKJIaialld BCIX 3YCHIb Ui TPOCYBaHHS TPOIECY MOOYJOBH CYCHIIBCTBA PIBHUX
MOKIIUBOCTEH, & TAKOX JJISI TIOBHOTO, TOYHOTO 1 BCEOCSKHOTO BTIJICHHS B JKUTTSI HOBOT
KOHIIETIIi{ pO3BUTKY).

Hagenenwnii Bumie ¢pparment mpomosu rojosu KHP Ci L[3iabmiHa, Ky BiH BUTOJIOCHB
y o0BTHI 2022 poKy J10 IpeACTaBHUKIB KOMyHicTHUHOI mapTii Kurato, 9iTko BimoOpaxkae
cnerndixy ¢paszoBoi aknentyarii. ['omoBa KHP craBuB 6araro moriunux i ¢pa3oBux
HATOJIOCIB caMe Ha Ti CIIOBa, SIKi MepeaaBaid 3HAYYIIiCTh POOOTH KOMYHICTUYHOI MapTii
Kuratro Ta mo3Havanu BaxiuBi st MaitOytaeoro KHP tesu.

Jlori4HMM HaroJ0coM y bOMY YPUBKY TIPOMOBH OyJIM TI03HaYeHi coBa: “ TLHF- 3K wii

nidnldi — nMpoOTATOM OCTaHHIX I’ATH POKiB; “4M‘F> lingddo — xepiBHuuTBO; “5CHE. {fE

i A1 wanzhéng, zhiinqué, quanmian — noBHYHN, TOUHUI 1 Beeocskumit; “HT EL2 xin
linian — HOBa KOHIETIIIiS.

®pa3oBi HATONOCH CIIOCTEPIralOThC B TAKMX BUCIOBIEHHAX: ¥, ff) 4= THI 411 5 A1l 3¢,
R EER G —415 dang de quanmian lingddo hé dang zhongyang jizhong tongyt
lingddo — 3araibHe 1 LEHTpalli3oBaHE KEPIBHUITBO KOMYHicTHYHOI mapTii Kuraro;
g et A i RGN RE AL SRR quanii tutjin quanmian jianchéng xidokang shéhui
jinchéng — moxJIamaTu BCiX 3YCHJIb JUISI TIPOCYBAHHS MPOIECY MOOYIOBH CYCHiIbCTBA
PIBHUX MOKJIHBOCTEH.

BuninenHio 3HAYymMHUX €IEMEHTIB y KOHKPETHOMY (parMeHTi MPOMOBH TaKOX
cnpuse naysauis. Ilaysamu nan Ci BUAIIAB Taki cloBa Ta CIOBOCHONyYeHHs: “Fi4F
K wii nianldi — mpoTaAroM ocTaHHIX I’SATH pokiB; “AM ST lingddo — kepiBHULTBO;
“URFEINGE" jianchi jiagiang — wmanonsratu Ha smiusensi; “HEHERER” tuijin
quanmian jianchéng — NoKJIagaTH BCiX 3yCWIb JJIsl IPOCYBAaHHS MPOIeCy MOOYI0BH;
“oEEL. WERR. SN wdnzhéng, zhingué, qudnmian guanché — TOBHe,
TOYHE 1 BCEOCSDKHE BTIJICHHS B KUTTS. PeanizoByroun eMQpaTHUHICTb 1 CHPHUSIOUH
BTUJICHHIO KOMYHIKaTHBHOTO HaMipy opaTopa, Hay3alis € XOPOLUIMM 1HCTPYyMEHTOM B
MOBJICHHEBOMY apCeHalli MOJIiTHKA.

o [ S S B R B S B ST O R, R D HERE A S SO i, IR R [ X
2h, PIVe AU E R, DRFFA e KJmARE , K7 REHERE [ By A 25 A BLACAL
e, A7 LT e R R E AR, A R S IR O R AR
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Zhongguo gongchanddng jizhong liliang shishi tuopin gongjianzhan, dali tuijin
shengtai wénming jianshe, jianjué wéihu guojia anquan, fangfan huajié zhongda fengxidn,
bdaochi shéhui daju weénding, da lidu tuijin gudfang hé jundui xiandaihua jianshe, quan
fangwei kaizhdn zhongguo tesé dagud waijido, quanmian tuijin ddng de jianshe xin de
weida gongchéng (Komynictnuna naptis Kutaro 3ocepennia cBoi 3ycwist Ha 60poTs0i
3 OITHICTIO, BCEOIYHO CIIpHsIa CTBOPEHHIO CKOJIOTIUHOI IUMBILTI3allii, pilryde 3axuIiaia
HallioHATBHY Oe3MeKy, BUpilTyBajia Ta 3amolirajsa OCHOBHUM pH3HMKaM, IiITPHIMYyBala
cTabiMBHICTP B COMIyMi, BCEOIUHO CIIpHsiiia MOJepHi3allii CHCTeMHU HallioHAIBHOT 000pOHT
1 30pOMHMX CHJI, BCEOCSHKHO PO3BMBANA JUIIOMATIIO 3 KHTAaWCHKOIO crenn(ikoo i
MPOCyBaJia HOBUH BEJIIMKHUN MIPOEKT MAPTIHHOTO OyTiBHHUIITBA).

JloriyHMMH HArojocamMH B HABEJCHOMY YPUBKY TMPOMOBH IMO3HAYCHI Taki CJIOBa i
cnoocnionyuenns: “AEA& AL shéngtai wénming jianshé — cTBOPEHHS €KONOTIYHOT
umBinizanii; “[E %K %4> gudjia anquan — nanionansha Gesneka; “H KKK zhongda
fengxidn — ocHoBHi (cyTTeBi) pusnku; “KJFaE” ddjit wénding — moBHa cTabLIBHICTD;
AR BE” xiandaihua jianshé — monepHizais.

®pazoBUMH HArONOCAMM BHJLNEHi Taki CIOBOCIONyYeHHs Ta dpasu: “SZit it 71 B %
%> shishi tuopin gongjianzhan — 3nilicHioBaTu 60poTHOY 3 GimHicTIO; “TT & H [E R (8K
[ 422> kaizhan zhonggud tésé dagud waijido — po3BUBATH AUIIOMATIIO 3 KMTACHKOIO
cneuudixoro; “A[HHER T IR BEH T K L qudnmian tuijin ddng de jianshé
xin de wéida gongchéng — BCEOCSIKHO TIPOCYBAaTH HOBHM BEIUKHM MPOEKT MapTIHOTO
OyIiBHHIITBA.

VY mimomy 30amaHcoBaHa ITUCTPHOYIlIS JIOTIYHOTO Ta (Ppa30BOrO HATOJIOCY CTBOPIOE
BpP@KEHHS YITKOTO PUTMY TPOMOBH. TakoX crocTtepiraeMo 4epryBaHHS TIOMIPHOTO i
CTIOBIJIBHEHOTO TEMITy MOBJICHHSI, IEBHE BapilOBAHHS T'yYHOCTIi. 3aBJISKU [[bOMY POMOBA
MOJITHKA 3ByYUTh BIICBHEHO, TIEPEKOHIIMBO 1 BIYYHO.

IMaysamu B npomosi nana Ci mo3HayeHi Taki cj10Ba Ta cIoBocHoydeHns: i 7T I %
%> tuopin gongjianzhan — 6opotwba (Biitna) 3 OimmicTro; “K 77 FE kI [ By AR AL 2
W da lidu tuijin gudfing xiandaihua jianshé — BceGiUHO CPUATH MOJIEPHI3ALIii CUCTEMH
HauioHanbHoi 06oponu; “F & HH B K 4 K [E 4L kdizhdn zhonggud tésé dagud waijido —
PO3BUBAaTH JUIIOMATIIO 3 KUTalchKoto crietudikoro; “H BT I H K AL jianshé xin de
weéida gongchéng — HOBUM BEJIMKHI TPOEKT Oy IIBHUIITBA.

BinzHaunmo, 10 3aloBHEHI May3W HE MPOCTEKYIOThCs B MoBieHHI mana Ci, 1o
CBIIUUTH TIpo TpodeciiiHi SKOCTI opaTopa Ta BMIHHS JIOHOCHTH ayIUTOpii CBOT TyMKH
0e3 BUKOPHMCTAHHS CIIiB-NIAPA3UTIB, SK1 37aTHI pOOUTH BHUCTYI MEHII IEPEKOHIMBUM Ta
HETaTHBHO BIUIMBAIOThH HAa CIIPUUHATTS iH(pOpMAITii ay TUTOpi€ro.

BaxmBo 3a3Ha4MTH, IO SICKPABOK PHCOIO 1HIUBIIYaLHOTO OPATOPCHKOTO CTHITIO
mana Ci L[3iHpIiHa € 9iTKa apTUKYISIIiiiHA OpraHi3allis MOBIICHHS, sTKa JO3BOJISIE BUUISATH
KITFOYOBI CITOBa, 3a0e31evye rapHe CIIPUIHATTS i aBTOPUTETHICTh BUCTYIIIB, HAJIA€ TIPOMOBI
BaroMoCTi Ta BUITYKaHOCTI.

BucHoBKHM i mepcneKTHBY MOAAJBIINX J0CJi/KeHb. 3/11HICHEHE JOCIIIIPKSHHS J1aJl0
3MOry cOpMyJIOBATH TaKi BUCHOBKH: JIJISl KHTAHCHKOMOBHOT MOJITHUYHOI MPOMOBH
XapaKTepHa ICKpaBO BUPaXKeHa JIoTivyHa Ta (pa3oBa aKIEHTYyallis, YIIOBUIBHEHUH TEMIT
MOBJICHHSI ITOJIITHKA, O17IbII TPUBAJI NAy3HU IEepe]] Ta MiCHsl TUX CIIiB 1 CIOBOCTIONYYECHb,
110 BTUTIOIOTH BaKJIMBE CEMaHTHYHE 3HAYEHHS Uil BCiel mpoMoBU. Marouu Ha MeTi
BIIMHYTH Ha TyMKY CBO€1 ayJUTOpii Ta CTBOPUTH BIACHUN MO3UTHUBHUH 1Mi/K, TOJI0Ba
KHP Ci L[3iHbpniH SCKpaBO aKLEHTYBaB y CBOIil MPOMOBI CJIOBa, CIIOBOCIIOIYYEHHS Ta
¢dpasu, sKi Mo3HAYAIU MPOAYKTHBHY poOOTYy KoMyHicTHuHOI naptii Kuraro. [Tayzamu
nad Ci BUAUISB CJIOBA Ta CIOBOCIOJNYYCHHS, BAXJIMBI JIJIs1 CIPUUHSITTS ayJUTOPIETO.
MoBJieHHsI MOJITHKA OYyJO 4YiTKE, €MOLIMHO BpPIBHOBa)XXCHE, CIIOBIIBHECHE MICISIMU
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JUTs O1IBII YBAXKHOTO Ta MPAaBHIIBHOTO CIPUHHATTS. [lomiTHYHA MpoMOBa SIK Pi3HOBUA
my0JIITYHOTO MOHOJIOTIYHOTO MOBJICHHS, peajiizoBaHe B o(illiliHiIi 00CTaHOBII TiJ] Yac
OpsIMOTO KOHTAKTy 3 My0JIiKOI0, 0€3YMOBHO, BIJIPI3HSIETHCSI Y CBOEMY IHTOHAI[IHHOMY
opOpMJICHHI BiJ IHIIMX BHUIIB MOBJICHHEBOT IisNIbHOCTI. Pi3HOMaHITHI (OoHETHYHI
XapaKTepUCTHKH, OCOOJIMBO MPOCOAWYHI, O3700JIOI0TH MOJITHYHY MPOMOBY Ta
JIOTIOMAaTaroTh 3MIHCHUTH i1l KOMYHIKATUBHY METY.

[lepcriekTrBa HAmMX MOAANBININAX JOCHIMUKEHb IIOJNATAaE Yy CTBOPEHHI OMHCY
CYTIpacerMeHTHUX XapaKTEPHUCTHUK TONITHYHOTO MOBJICHHS Ta BHM3HAUEHHI XapakTepy
IXHBOI B3a€MOJII; PO3pOOII MPOrpaMH Ta METOJHMKH EKCIePUMEHTaIbHO-(POHETHIHOTO
JIOCTDKEHHS TIPOCOINYHOI OpraHi3aiii KHTaliChKOMOBHOTO TOITUYHOTO JUCKYPCY.
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THE INCONSISTENCY OF SENTENTIAL
SUBJECTS ANALYSIS IN ENGLISH

Abstract

The article presents a critical analysis of approaches to defining sentential subjects as non-canonical
syntactic units consisting of a finite or a non-finite clause. The major issue discussed is the position of the
sentential subject in the tree structure debating whether it lands in subject position as a result of movement
or it is base-generated in the subject position. Additionally, a claim is made that sentential subjects are
not true subjects, but rather topics, suggesting that a different constituent occupies the canonical subject
position. Therefore, sentential subjects appear to behave akin to both topics and regular subjects. They
cannot generally occur in subject positions in embedded clauses, subject-auxiliary inversions and after
topicalised units, yet they trigger subject-verb agreement. When considering these two alternatives, the
author finds it important to distinguish between the pragmatic function and the syntactic position. Though
subjects have been studied in various linguistic schools, a common consistent opinion on the sentential
subject status has not been reached. The discrepancies in existing views are revealed in similar examples
analyzed as grammatical or ungrammatical within different scientific frameworks. Distributional and
transformational tests, along with the study of the information structure of the utterance aimed at proving
the acceptability / unacceptability of sentential subjects show mixed results and sometimes contradictory
analyses. The research suggests that ungrammatical sentential units are normally neutralised by alternative
structures that function as syntactic blockers. To address the complexity in exploring sentential subject,
the author advocates for a multifactor approach, which takes into account structural, distributional, weight
ratio, semantic, pragmatic and psycholinguistic characteristics of subjects in a variety of configurations
to ensure understanding the degree of subjecthood of syntactic structures and their systemic arrangement
from the core to the periphery. In conclusion, the article emphasizes the need for a comprehensive
approach to studying sentential subjects, acknowledging their multifaceted nature and aiming for a
systemic understanding of subjecthood within linguistic frameworks.

Keywords: sentential subject, canonical / non-canonical subject position, topic, syntactic blocker.

AHoTauis

VY crarti mpencTaBaeHO KPUTUYHUN aHAi3 MiJXOJIB JI0 BH3HAYCHHS PEUYCHHEBUX CYO €KTIB SIK
HEKAHOHIYHUX CHHTAKCUYHUX OJMHMIIb, YTBOPEHHX (DiHITHOIW a00 He(iHITHOW Kiay30r0. ['0lI0OBHUM
MUTAaHHSAM € BU3HAUCHHS TO3UIT PeYeHHEBOTO cy0’€KTa B AepHUBaLliiiHIi CTPYKTYpi-IepeBi: uu 3aiimae
BiH BIINOBIJHY CHHTaKCHYHY TO3UIII0 B pe3yJbTaTi MEPEeMIIleHHs, Y BiJ MOYATKy T'€HEPYEThCS B
Hiil. JloBe/ieHO, 10 peueHHEB]I Cy0’€KTH HE € BJIACHE CUHTAKCUYHUMH Cy0’€KTaMH B PEUCHHI, a pajie
TomikamMu. BogHowac kaHOHIYHY MO3MLII0 Cy0’e€KTa 3aiiMae SKUiiCh IHIIMHA CKIAQAHUK. TakuM 4HHOM,
peYeHHEBI Cy0’ €KTH MaIOTh BIIACTUBOCTI K TOMIKIB, TaK 1 KAHOHIYHUX Cy0 €KTiB. BOHM He 31aTHI 3aiiMaTi
KaHOHIYHY TIO3HUIIII0 CYy0’€KTa B MiAMOPSIKOBAHUX KJIay3ax, MATAILHUX PEUCHHSX 3 IHBEPCIEIO Ta MICIIs
IHIIKUX TOMIKANI30BaHUX OJIMHUIIb, aJic 3YMOBJIIOIOTH Y3TO/DKEHHS i3 (DIHITHUM JI€CIOBOM. 3 OIIISIY
Ha 1€ Ba)XJIMBO PO3PI3HATU NparMaTH4YHy (PyHKIIIO Ta CHHTAKCUYHY IO3UII0 PEUEHHEBOIO Cy0’€KTa.
Xo4a cy0’€eKTU JOCIIPKYBAIUCS B PI3HUX JIIHIBICTUUHUX LIKOJIAX, HAPa3l HEMa€ CIUIbHOT JyMKH 11010
CTaTyCy peueHHEBOTo Cy0’ekra. PO30DKHOCTI B HasBHHX MOTJISAX BHSBIAIOTHCS Ha aHAIOTIHHUX
MPUKIIaaxX, M0 MPOAHATI30BAHO SK TPaMaTHYHO JOMYCTHMiI ab0 HEIONMyCTUMI B PI3HUX HAyKOBHX
napagurmax. JuctpuOyTuBHI H TpaHcopMauiiiHi TeCTH, AOCTIKEHHS iH(opMauliiiHOi CTpyKTypu
BHUCJIOBJIIOBAHHS, CIIPSIMOBAH1 Ha I ITBEP/PKEHHS IPUMHATHOCT] / HENIPUHHATHOCTI pEUEHHEBUX CYO’ €KTIB,
JEMOHCTPYIOTh HEBHU3HAYEHI PE3yJbTaTH Ta CYNEPEWIMBI BHCHOBKH. YCTAaHOBIEHO, IO T'PAMATHYHO
HENPaBWIbHI peUeHHsI 31e01IBIIOT0 HEUTPATI3YIOThCS AbTEPHATUBHUMHE CTPYKTYPaMH, siIKi BHKOHYIOTb
(YHKIII0 CHHTAaKCUYHUX OJIOKaTOpiB. [l HIBENIOBaHHS TPYAHOLIIB B aHali3l PEYEHHEBUX CYyO €KTIiB
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3aMpONOHOBAHO PO3POOUTH OaraToPakTOPHUI MiAXiJ, SKUHA BpaXxOBY€ CTPYKTYpPHI, TUCTPUOYTHBHI,
KUJIBKICHI, CEMaHTH4HI, MparMaTHYHI Ta TICHXOJIHIBICTUYHI XapaKTEPUCTHKH CyO’€KTiB y pI3HHX
KOH(Irypanisix A1 BU3HAYCHHS CTYIICHS Cy0’ €KTHOCTI CHHTAKCHYHHUX CTPYKTYP Ta IXHBOI'O CHCTEMHOT'0
PO3MIIICHHS Bif pa 10 epudepii. Y BUCHOBKAX HArOJIOIIEHO Ha HEOOX1THOCTI KOMIUICKCHOTO ITiIXOTY
JI0 BUBYCHHSI PCUCHHEBHUX CYO’ €KTIB, BU3HAHHS IXHBOI OaraTorpaHHOl CYyTHOCTI 3 METOK) CHCTEMHOTO
aHaJTizy cy0’€KTHOCTI B MEXKax JIHIBICTUHYHHUX KOHIICTIIIIH.

KurouoBi cioBa: pedyeHHeBHW CyO0’eKT, KaHOHIYHA / HEKAHOHIYHA MO3WLIs CyO0’€KTa, TOIIIK,
CHHTaKCUYHHI OJIOKaTOP.

Introduction. The analysis of a certain grammatical unit , whether considered the subject
of the sentence or any other structural constituent, depends on how the subject is defined and
what its grammatical features are. The notion of the subject encompasses a number of factors
and is characterised within at least three major properties domains: syntactic, morphological
and semantic (Keenan, 1976). Syntactically, the prototypical subjects in the English language
normally take the initial position in a sentence, control agreement with the predicate verb and
deletion of coordinate subject, cause reflexivisation. Morphologically, subjects are assigned
the nominative case, which can only be seen within the paradigm of personal pronouns,
while nouns are represented by the unmarked common case form. Moreover, modern English
prototypical subjects share the semantic property of agency, signifying that if there is an
Agent-participant, it is selected as the subject of active clauses.

Not all properties, however, are equally fixed in every language, which means that
some of them are peculiar for the particular language and, therefore, not universally
valid. The question arises whether it is possible to provide a universal definition of the
subject overall or it should be done in a way that allows employing language specific
means to represent the subject.

Literature review. In case of English, a generalised definition of subject seems
impossible with reference to different periods of the language development. Hence, it appears
more viable to formulate a comprehensive list of subject features, properties and criteria
that help identify it in a sentence as its core constituent and then apply those to the studied
structures. There are structures that fully represent the set of subject features, while others
may partially correspond to the subject identification criteria. In this way, prototypical, that
is, canonical subjects are distinguished from non-canonical ones. Presumably, there are
three sets of subject features: universal (applicable to every language), language-specific,
and, as of English, period-specific. The fuller the complement of subject features is and
the more properties are realised, and the more subject-like the constituent is. The degree
of subjecthood varies depending on the language, the period of its development, or the
degree of semantic ambiguity and informativity of the sentence. It is rather problematic to
compile both necessary and sufficient subject characteristics, as the feature and property
combinations appear to be variable.

Various linguistic schools study grammatical relations within clauses and sentences and
view subjecthood from diverse perspectives. The outcomes of scientific explorations are still
far from arriving at a unanimous verdict on the definition and key properties of the subject;
still, there is agreement on the issue that subject is a complex notion, a multifaceted entity.
Role and Reference Grammar, for instance, analyses the clause as a layered structure with
predicating and non-predicating elements; it distinguishes between argument NPs and non-
argument NPs. Here, the subject is understood as a core argument within the core structure
(Van Valin & LaPolla, 1997; Bakker & Siewierska, 2007). Multiple versions of Generative
Grammar apply a set of rules and labels, formulating subject hypotheses and grammatical
restrictions on distribution in search of the landing node for subject in the clause structure
tree (McCloskey, 1997; Downing & Locke, 2006). Cognitive paradigm aims at presenting
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the conceptual structure of the subject and defines it as the “primary focal participant”, “the
trajector of a profiled relationship”, and a clausal element “instantiating” a semantic role
(Taverniers, 2005; Langacker, 2008).

Synchronic and diachronic studies refer to the dichotomy of canonical and non-
canonical subjects in English and other Germanic languages. There is a debate on two
opposing opinions concerning the syntactic status of oblique subjects, namely, whether
they existed at early stages of language development or they were syntactic objects that
were gradually reanalysed as subjects (Faarlund, 2001; Barddal J. & Eythérsson, 2003;
Eythorsson & Barddal, 2005). Another type of non-canonical subjects, which is studied
cross-linguistically, is the sentential unit that remains unexpressed, i.e., a null subject. In
Germanic languages, null subjects are mostly registered in old periods and show different
results of diachronic development from preservation to complete extinction (Rosenkvist,
2009; D’Alessandro, 2015; Kinn et al., 2016; Cognola & Casalicchio, 2018).

Methodology. As for the structural domain, the analysis of a basic clause distinguishes
between two core constituents, subject and predicate, which in canonical clauses are
normally represented by NP and VP respectively. However, it is grammatically possible
to express essentially the same meaning by means of syntactically different constructions.
Hence, besides the typical syntactic structures comprised of canonical constituents in the
basic order, there are non-canonical clause patterns that demonstrate a variety of structural
interpretations (Huddleston & Pullum, 2007). A number of predicates in English may select
an embedded S-structure, mainly a that-clause, as their subject (or object). The that-clause
in this case is presupposed to be true, for example, sentence (1) implies that the team won
the competition, with surprised functioning as the main lexical predicate of a main clause.
Such predicates share the property of factivity, which is defined as both a semantic and
syntactic feature (Seuren, 2006).

(1) [That the team won the competition] surprised us.

From the semantic-pragmatic perspective, in terms of the information structure of
a sentence, the notion of subject may be understood within the framework of topic-focus
relation. The topic of a proposition is the interpretation of a referent in a given discourse,
where this proposition expresses relevant information that extends knowledge of the referent.
It implies that the proposition is about the referent. The key topic properties are aboutness
and relevance. A referent possesses a certain degree of accessibility and is of current interest
within a discourse; therefore, topic is established itself in a discourse or is related to the
one already established (Lambrecht, 1994; Mohlig-Falke, 2012). In its turn, sentence focus
represents new knowledge about the topic and is, in its most general sense, complementary
to it. Since all sentences convey new information, they all have a focus. However, as not all
sentences have a topic, focus should be defined wider than just topic complement. Therefore,
sentence focus is the counterpart of topics; it conveys new information and is a pragmatically
unpredictable and non-recoverable utterance element. This clause constituent is emphasised
and highlighted, i.e., it is in focus of attention (Lambrecht, 1994). The issue whether the
information structure of a sentence intertwines with its syntactic structure or these are
separate domains has not been finally settled. It provokes the speculation over the relationship
between the categories of topic and subject. If analysed independently, topic represents the
level of informative structure, and subject is the unit of the syntactic level. Information
structure influences the syntactic structure, thus determining the order and representation of
sentence constituents, namely, subject, verb, and object. Conversely, syntactic changes may
also disrupt information structure (Los, 2009).

The study of the sentential subjects and defining their grammatical status should employ
amultifactor approach, in particular, the analysis of their base and landing syntactic position
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in derivational structure, the relation to other sentence constituents, and the pragmatic and
information structure features that influence their distribution. The aim of this article is thus
to outline and compare the existing viewpoints on the grammatical status of the sentential
subject. It allows identifying the strengths and weaknesses of different approaches,
their common arguments and discrepancies, which encourages the development of a
comprehensive theoretical background and methodology for the study of non-canonical
subjects from synchronic and diachronic perspectives.

Results and discussion. It is interesting to note that exploring sentential subjects, the
researchers not only criticise or refute other scholars’ analyses; they may change their
own conclusions to opposite ideas. Sentences (2)—(4) exemplify English sentential subjects
represented by finite or non-finite clauses, in position before or after the finite verb:

(2) a. [That the team won the competition] really surprised us.

b. It surprised us [that the team won the competition].

(3) [For the team to lose the championship] would be terrible.

(4) [Whether we make a profit or not] is irrelevant to us.

The non-prototypical nature of sentential subjects is reflected in the existence of an
alternative structure where the clausal subject is extraposed, and the subject position is
assumed by the dummy NP j¢ (Huddleston, 2002), as in sentence (2b). In terms of the
transformational accounts of subjects, all sentential arguments are generated as complements
to asubject pronoun iz, thus sentences (2a) and (2b) have an identical underlying structure: /, ,
It [ that the team won the competition]] surprised us. This abstract syntactic representation
is further derived into a specific surface structure via a series of transformational operations
(deletion, movement). In sentence (2a), the pronoun deletes in the process of derivation,
leaving the S in subject position dominated by a headless NP projection. In sentence
(2b), the S extraposes to the right, thus leaving the pronoun it stranded in subject position
(Rosenbaum, 1967).

These sentential arguments leave their base position to complete the derivation
process. The movement may occur in two directions. In case of rightward movement, or
extraposition, there is an expletive it in the argument position; otherwise, topicalisation
results in erasure of the empty head (Davies & Dubinsky, 2009). The choice between a
headless constituent and an extraposed one is in favour of the former if the sentential unit
is found within a dependent (subordinate) clause (6), inverts with the auxiliary in questions
(7), or follows topicalised elements (8).

(6) a. *[ think that that John left early disappointed them.

b. [ think that it disappointed them that John left early.

(7) a. *Who did that John left early disappoint?

b. Who did it disappoint that John left early?
(8) a. *Such things, that he reads so much doesn’t prove.
b. Such things, it doesn’t prove.

According to a reverse movement analysis, sentential subjects are base-generated in
an adjunct position and then intraposed into subject position (Emonds, 1976; Davies &
Dubinsky, 2009). However, Emond’s later interpretation suggests that sentential subjects
are generated under an NP node with an empty N head:

) [\ 9 [ that the team won the competition]] surprised us.

The approaches presented above are largely denied by a contrary view upon the sentential
subjects, which Koster analyses as constituents that occupy the position outside the main
clause, and it is even assumed that sentential subjects do not exist (1978). It is claimed that
sentential units are generated outside the main clause, and they are in fact “satellites” of the
clause that cause the actual subject deletion, for example:
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(10) /[, That John loves Mary] [/, e] [VP is obvious]]].

In a way, they resemble constructions with explicit subjects that are bound by phrasal or
clausal constituents external to the clause, as in sentences (11) and (12):

(11) My father, he won’t come today.

(12)  He will come, which we regret.

In an attempt to dispel existing misconceptions about sentential subjects, Hacgeman
and Gueron provide the analysis of the sentential subjects in terms of IP-adjunction or CP-
adjunction as constituents that are co-indexed with non-overt pronoun in canonical subject
position (1999, pp. 114-119).

A number of grammatical and transformational tests may be applied to define the
structural position of the subject (Lohndal, 2014). First of all, real subjects agree with the
verb, for example, the tense auxiliary [ BE] agrees with the nominal [, Carlos] in Carlos
was awarded first prize. This property is observed in sentential subjects as well, but the
operation of agreement with the verb works somewhat differently. A single clausal unit that
takes subject position triggers the assignment of singular number to the verb, e. g., That he
is the best athlete in the world is disputable. Two coordinate subject clauses cause the use
of a plural verb, e. g., [[That you arrive in time] and [that you arrange my meetings]] are
my basic requirements. In a bit modified way, but sentential subjects pass the agreement
test; however, this may not be enough to define the position of the clausal element in the
sentence structure.

Another test — subject-auxiliary inversion — reveals more discrepancies than regularities
in syntactic status of clausal subjects. Unlike canonical nominal subjects that invert with
the auxiliary verb in interrogative sentences, sentential units provide mixed data. According
to different authors (Rosenbaum, 1967; Emonds, 1972; Emonds, 1976; Koster, 1978;
Haegeman & Guéron, 1999; Davies & Dubinsky, 2009; Lohndal, 2014) the inversion results
in either of the three: 1) grammatical (acceptable), 2) ungrammatical (unacceptable), or 3)
grammatically uncertain (not fully acceptable) structures, as seen in examples (13a)—(13c).

(13) a. Does [that Fred lied to them] bother all of the people who bought stock in his
company?

b. *Has [that we have arrived back at our starting point] proved that the world is
round?
c. ? Does [that your brother earns more than you] bother you?

The attempts to prove that sentential subjects should be analysed as topics are again
realised through compatibility tests and comparison with other syntactic units. In addition,
Lohndal states that subject is a relational notion, distinguished within the tree structure,
and the subject / topic parameter is language-dependent, so it can only be identified via
thorough research within each language. It is argued that topic phrases cannot appear after
other topic phrases (Lohndal, 2014), as in *John, the book, I gave to. Yet the analyses of
sentential units are inconsistent. Sentences (14) and (15) are the examples of sentence-
initial topics [John] and [To me] that are both followed by sentential subjects. While
the nomenclature of the constituents is the same: topic phrase — sentential subject — verb
phrase, the grammatical acceptability is marked contrariwise: sentence (15) is defined as
grammatical, while (14) is ungrammatical.

(14) *John, that the Giants lost the World Series shouldn’t have bothered.

(15) To me, [that the world is round] is obvious.

Another claim is that topicalised elements may be placed in clause-internal position but
they are not found in an infinitival clause (Lohndal, 2014), compare (16) and (17). However,
this does not work for sentential subjects and sentence (18) is regarded acceptable.

(16) Bill says that [to Fred] he will give a raise.
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(17) *Bill wants [to Fred] to give a raise.

(18) Bill wants [that Fred lied] to be obvious to everyone.

The tests illustrated above appear not to provide exhaustive proof that sentential
subjects may be categorised as topics. From the structural and word order point of view, the
choice for acceptability / unacceptability does not seem obvious, and additional defining
mechanisms should be applied. Among other reasons for unacceptability of sentences with
sentential subjects there are prosodical features of the utterance and so called “weights”
of the constituents. In particular, the length of the sentential subject counted in syllables
or in words is compared to the length of the matrix predicate. The subject constituent
being considerably longer than the predicate leads to the grammatical unacceptability of
the inverted sentence structure (Lohndal, 2014). Comparing two analogous examples with
subject-auxiliary inversion, one of which (19a) is analysed as ungrammatical, while the
other (19b) is considered quite acceptable, one can see the difference in the length ratio of
the basic constituents. The subject unit in sentence (19a) is twice longer than the predicate
(counting in syllables), while in sentence (19b), the subject unit is three times shorter than
the predicate group (counting in words):

(19)a. *Did [that John showed up] please you?

b. To what extent did [that Fred failed to show up] anger those of his devoted fans
who had waited by the stage door since dawn of the previous day?

The subject-predicate weight (length) ratio has a crucial impact on sentence structure and
word order. The heavier the predicate VP is, the less plausible sentential subject extraposition
is. Therefore, grammatical constraints on the movement of sentence constituents are of less
critical importance for the acceptability / unacceptability of a syntactic structure.

From the psycholinguistic perspective, center-embedded sentential subjects are less
likely due to memory limitations and parsing ambiguity. Clause-internal, i.e. embedded,
sentential NPs cause interruptions that lead to the difficulty in processing the main clause
and identifying clause boundaries. Hence, extraposed sentential subjects are preferable
because they are easier to process. Even physiologically, as the eye-tracking experiment
showed (Frazier & Rayner, 1988), reading and comprehending units with extraposed
sentential subjects took less time than those with embedded ones. This experiment also
adds a point in favour of structure weight significance (Davies & Dubinsky, 2009).

Since not all sentential subjects appear awkward or unacceptable if they take the position
between the subordinating conjunction and the finite verb or if they immediately follow the
finite verb in the interrogative sentence, they are not to be ousted from the corresponding
syntactic class completely. Their arguable grammaticality may be explained by the dual effect
of a certain processing complexity and a pragmatic influence (Padgett, 1991). Here, pragmatic
influence refers to the consistent availability of related alternative constructions, which help
circumvent processing difficulties and essentially serve as “syntactic blockers”, preventing the
occurrence of unacceptable cases. The obscurity of embedding and inversion cannot be merely
explained by the fact that these constructions are not subjects; rather, the rationale behind it
involves a more complex consideration. After all, the examples marked as ungrammatical by
some speakers turn out acceptable for the other, as seen in sentences (20) and (21).

(20) I admit that [for John to leave] would seem rude.

(21) Would [for John to leave] seem very rude?

The question arises how to range the structures as acceptable / unacceptable and
whether there are certain degrees of acceptability. The fact that sentential subjects can still
be embedded or inverted, that is, they do not behave like topics, allows defining them as
true subjects. The ambiguity of their being / not being grammatical correlates with the fact
that extraposed structures may be more preferable than headless constituents.
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Syntactic blocking is not caused by synonymous grammar structures but rather by
pragmatic factors (Padgett, 1991). In case of two available synonymous constructions,
avoiding pragmatic difficulty will be decisive for choosing a more acceptable one. A
prospective blocking structure should not only share synonymy with the problematic
construction but also exhibit a close syntactic relationship to the latter. The structures for
syntactic blocking are sentences featuring if-extraposition mentioned above. In a broad
sense, sentences with sentential subjects typically possess corresponding extraposed
counterparts. In examples (22) and (23), both sentences are structurally close, so they tend
to be in a blocking relation to one another.

(22) Does [that John left] bother you?

(23) Does it bother you [that John left]?

Hence, sentential subjects are viewed as true subjects expressed by NPs without explicit
heads. This headlessness accounts for parsing complexity and ungrammaticality of subject-
auxiliary inverted or embedded structures in case there exist extraposed counterparts that
function as syntactic blockers.

Concluding remarks. The available research on sentential subjects reveals uncertainty
concerning their grammatical status. Whether they take the position of a canonical subject,
the topic, or stay out of the scope of the clause remains is still debatable. The tests applied
by scholars provide conflicting evidence for and against each of these approaches. Sentences
with sentential subjects are ambiguous as for their acceptability in a number of distributional
environments: embedded clauses, inverted interrogative structures, and between a
fronted constituent (topic) and the finite verb. In case of possible alternative structures
(it-extrapositions), the choice is in favour of the one that causes less memory and parsing
impediments. Overall, there is no exhaustive and comprehensive theory that neutralises all the
uncertainties concerning non-canonical subjects. Developing a set of parameters for creating
a portfolio for different types of subject that includes structural, distributional, weight ratio,
semantic, pragmatic and psycholinguistic features will provide a comprehensive theoretical
background for studying subjects in in both synchronic and diachronic perspectives. The
way the parameters are realised may determine the degree of subjecthood for syntactic units
and, hence, to which extent they are canonical or non-canonical. Therefore, subjects may be
organised in a ranging system of core and peripheral subject representations.
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Abstract

This paper presents a comprehensive review of the research exploring non-verbal components
observed in modern British political texts across two video genres, particularly focusing on the rendering
of nationally-biased units. The emphasis lies on the phenomenon of realization of non-verbal speech
components in Ukrainian translations of political discourse texts and the claim that the strategy of
rendering significantly depends on the emotional pattern of the presented material, such as interviews and
political debates. Each genre of the political discourse has unique parameters for conveying information
to the interlocutor. Since the communicative aim differs in each of the presented genres, an interpreter
encounters challenges in grasping the gist of the main idea in the utterance. Notably, non-verbal components
of a communicative act are considered as the confounding factor in choosing the appropriate strategy of
source language text translation. This article also investigates features of non-verbal communication,
aiming to create a novel paradigm for rendering non-verbal components. To achieve this objective, the
author analyses videos of two video genres such as interviews and political debates featuring nationally-
marked lexicon of Great Britain. The study concludes that the genre-specific nature of multimodal
texts is the contributing factor in selecting the suitable strategy for rendering discourse as a semantic
unity. Specifically, the author considers two ways of non-verbal lexical units representation including
subtitling and stenographic description and suggests “The Code of Subtitling” comprising criteria of
subtitles creation, namely: accuracy, timing, length and readability, punctuation and grammar, speaker
identification, handling accents and dialects, capturing audience reaction, censorship and sensitivity,
font style and size and localisation. It is proved that the use of non-verbal components in multimodal
constructions comprising nationally-biased units poses difficulties for translators and interpreters, who
are therefore required to possess skills in understanding cultural awareness, empathy and a profound
knowledge of both the source and target languages.

Keywords: non-verbal components, nationally-biased units, rendering, Ukrainian translation, British
political discourse.

AHoTanis

VY crarTi pemnpe3eHTOBAHO PE3YNBTATH MOCIHIUKCHHS HEBEpPOAIbHHX KOMIIOHCHTIB BIATBOPCHHS
peadtiii, ki TPaIITTHCS B Cy4aCHUX OPUTAHCHKUX TOJITHYHUX TEKCTaX PI3HHUX BifcokaHpPIiB. Y HEHTpI
yBaru — (heHOMeH peanizailii HeBepOaJlbHUX MOBJICHHEBUX KOMITOHEHTIB B YKPaTHChKOMOBHHUX ITEPEKIIaiax
TEKCTIB HOJIITUYHOIO IUCKYPCY Ta TBEPDKEHHS IPO 3aleXKHICTh CTpaTeril mepepadi BiJ eMoLiiiHol
CITKU PEeIpEe3eHTOBAHOrO Marepialy, TOOTO 1HTEPB’I0, MOJITUYHUX J1e0aTiB, MOMITHYHUX 110y. Koxen
JKaHp TOJITHUYHOTO JUCKYPCY Ma€ yHIKallbHI MapamMeTpy JOHECEHHs iHpopMallii 10 CHiBpO3MOBHHUKA.
OCKiJIbKM KOMYHIKaTHBHA METa BIJPI3HSAETHCS B KOKHOMY 3 TIPEJICTABJICHUX JKaHPIB, MEpeKiagaueni
Ba)KKO 3pPO3YMITH CYTHICTh TOJIOBHOI i€l BucioBieHHs. HeBepOaibHi KOMIIOHEHTH KOMYHIKATHBHOTO
aKTy PO3IIIANAIOTH K BH3HAYAIBHHI (akTop y BHOOPI MPaBIIIBHOI CTpATETii IIepeKiIagy TeKCTY MOBOIO
opuriHainy. I3 1ier MeTOr MpoaHaIi30BaHO BiJICO Pi3HUX BiJICOKAHPIB, CEPE/I AKUX 3aIUCH IHTEPB'I0 Ta
HONITHYHMX 1e0aTiB, IO MICTATh HaliOHAIBHY JIEKCUKY Benukoi Bpuranii. 3po6ieHo BUCHOBOK, L0
JKaHpoBa crenudika MyJIbTUMOAAIBHOIO TEKCTY € (PaKTOPOM, IO cripusic BUOOPY NPAaBUIILHOI CTpaTerii
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BIITBOPEHHS AMCKYPCY SIK CEMAaHTHYHOT €IHOCTI. PO3IIIIHYTO /1Ba CIIOCOOM penpe3eHTallii HeBepOaTbHUX
JCKCUYHHUX OJIMHMIIL — CyOTHTpyBaHHS Ta creHorpadiynuii omuc. 3ampornoHoBaHo “Kopmekc
CyOTUTpYBaHHS ", 1[0 MICTUTb TaKi KaTeropii, sIk: TOUHICTb, XPOHOMETPAXK, JOBKUHY Ta YUTAOCIbHICTD,
IYHKTYAIIif0 Ta IPAMaTHKy, iIeHTU(IKAIIiI0 TUKTOpa, 0OPOOKY aKIICHTIB i 1aIeKTiB, BpaXyBaHHS PeaKiil
ayJIUTopii, EH3YpY 1 Yy TJIMBICTh, CTHIIb 1 pO3Mip HIpudTy Ta JoKami3aiito. JJoBeeHo, 110 BUKOPUCTAHHS
HEeBepOAIbHUX KOMIIOHEHTIB Y MYJIBTUMOJAIBHUX KOHCTPYKIIISIX, [0 MICTSTh HAI[IOHAJIILHO 3a0apBIieHi
OJIMHHMIIi, CTAHOBHUTH 3HAYHY CKJIAIHICTh UL HEepeKiIaadiB, [0 BUMArae BiJj HUX HABUYOK PO3YMiHHSI
KyIBbTYPHHX OCOOIMBOCTEH, eMITaTii Ta TITMOOKHX 3HAHb SIK MOBH OPHTIHAITY, TAK i MOBH HepeKIay.

KurouoBi cjioBa: HeBepOaibHI KOMIIOHEHTH, peallii, BIITBOPCHHS, YKPATHCHKHI TepeKIaj,
OpUTaHCHKUH MONITHYHUHN JUCKYPC.

Introduction. The study of non-verbal components interaction in the discourse enjoys
widespread attention among numerous scholars, including psychologists, anthropologists
and linguists (Birdwhistell, 1952; Ekman et. al., 1971; Mehrabian, 1972; Hall, 1968; Salim,
2023; Kuts, 2023; Grillo & Enesi, 2022), as well as Ukrainian researchers (KoBanmHachKa,
2014; Kozspesud, 2006; Cepsikona, 2012).

The present article covers the problem of non-verbal components rendering including
nationally-biased lexical units. The aim of this research is to illustrate the fundamental
principles of non-verbal communicative components representation of nationally-biased
lexicon units within various video genres in modern British political discourse and their
rendering into Ukrainian. The novelty of research lies in the introduction of “The Code
of Subtitling” aimed at establishing the criteria of effective subtitling, as well as the
practical representation of the stenographic description method for creating and rendering
subtitles. The research material includes videos of two political genres (interview and
political debates).

It is common knowledge that communication is the cornerstone of human interaction,
bridging individuals, societies and cultures. It encompasses a vast array of methods,
including spoken and written language, body language, facial expressions, gestures, and
even digital media. Furthermore, one should not forget that effective communication is
a dynamic process that involves encoding thoughts, feelings and ideas into a message,
transmitting it through a chosen channel and decoding it by the recipient. This exchange is
fundamental to conveying information, expressing emotions, establishing relationships and
achieving shared understanding.

In its various forms, communication plays a pivotal role in virtually every aspect of life.
It facilitates personal relationships, professional collaborations and sharing of knowledge
and culture. Besides, it underlies successful teamwork, negotiation and conflict resolution.
Additionally, in today’s globalized world, intercultural and digital communication has
become increasingly important as we connect with people from diverse backgrounds and
navigate complexities of an interconnected society. Thus, understanding communication
nuances, including non-verbal cues, active listening, empathy and cultural awareness,
empowers individuals to express themselves authentically and to interpret messages of
others accurately. It is a skill that can be honed and refined, leading to more meaningful
connections, reduced misunderstandings and enhanced problem-solving abilities.

In this ever-evolving landscape, communication remains a dynamic field of study,
influenced by advancements in technology, psychology and sociology. As we navigate
an era of rapid information exchange, mastering effective communication becomes not
only a personal asset but also a cornerstone of success in various professional, social
and cultural contexts.

To increase communication productivity, linguistic expansion methodology involves
sharing information across various code frameworks. The process of interaction
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between people initiates upon visual contact, and at this early stage, since non-verbal
communication is frequently socially and socially inferred, common understanding or
common misconception between speakers may develop. In this way, non-verbal cues can
influence common outcomes of conversation and shape the speaker’s interpretation in
the very first minutes of speaking. Regarding this, it’s important to pay attention to how
the social and cultural environment influences non-verbal behavior. Therefore, a certain
type of information about conversational partners, context of communication itself, can
be found in facial expressions, kinesics and vocal paralinguistic highlights. When possible
enough, these cues provide this information in a way that is much more unambiguous than
any verbal explanation.

To anticipate being confused or misled by others, it is essential to be able to understand
enough body movements, facial expressions, eye contact and vocal cues, as well as how
people use their physical surroundings to communicate.

Theoretical foundations on the notion of non-verbal communication. By non-verbal
communication we share Watzlawick’s viewpoint (Watzlawick et. al., 1967, pp. 51-52)
and imply the aspect of communication which does not involve words for expressing
various feelings and thoughts. Judging from this definition, non-verbal communication
may encompass a wide range of behaviours, though some of the human states may not
be considered as behavioural patterns at all. We also follow Hess in the idea that “among
the typical tools for expressing non-verbal communication it is important to mention
facial, vocal and postural expressions, touch, proxemics and gaze, as well as special ones,
including physical attractiveness, facial morphology, as well as such behavioral choices as
hair style, clothing and adornment” (2016, p. 3). Besides, material objects, such as a parlor
organ, can also be considered as special means of non-verbal communication, as claimed
by Ames (1980).

The non-verbal component is a three-tiered construction distinguished by universal,
ethnospecific and personally meaningful qualities. Nowadays, universal and ethnospecific
features are more studied than individually important ones, on which we focus our attention.
Furthermore, people differ significantly in their capacity to encode and decode non-verbal
messages (Burgoon et al., 2016, p. 25).

To make the theoretical basis of the article more reliable, it is essential to mention the
types of non-verbal communication and the scholars who were involved into their research.
Among the main types we distinguish kinesics, the study of body movements (Birdwhistell,
1952) and proxemics, the study of personal space (Hall, 1963).

Non-verbal communication components are of a dual nature: on the one hand, they
clarify the multi-meaning (multivalence) of verbal expression, on the other hand, they are
multifunctional themselves (Comomyk, 2014). Owing to this, they can ensure a higher
level of mutual understanding in the process of communication, as well as capture the
communication partner. The appropriate use of non-verbal means and their decoding
depend on the discursive personality and the discursive environment. Violation of the norms
of non-verbal means use frequently attracts the attention of the addressee and requires
additional knowledge and effort necessary to decode the partner’s utterance. Deviation from
traditional norms acts as an indicator of the speaker’s general communicative intention and
identifies additional content that may arise in this intention.

In this vein it is important to speak about the model of non-verbal communication.
The classic model involves the transmission of message from the sender to the receiver
(Shannon, & Weaver, 1949). Feedback from the receiver to the sender is present, but the
message itself may be distorted. However, the model poses the problem of human non-
verbal communication, which lies in interchangeable nature of message, while the message
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sent actually matches the intended message and conversely that the understood message
matches the received message. Barr & Kleck (1995) claim that human beings tend to
overestimate the intensity of their expressions, as well as their clarity, that is, the hardens
their interpretability and ability of others to observe them — such peculiarity is represented
by the term ‘spot-light effect’ (Senécal et al., 2003).

However, social stereotypes, cultural peculiarities and legal regulations (especially if we
speak about the political discourse), as pointed out by Hess (2009), “can bias the perception
of the message, such that the same non-verbal behavior when shown by a different person
will be interpreted differently”. Besides, Hess (2016) draws on an extensive range of
sources to the new model of non-verbal-communication comprising both social and cultural
interaction in the process of non-verbal means interpretation (see Figure 1).
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Figure 1. Model of non-verbal communication
and interpretation (adapted from Hess, 2016)

Ways of rendering non-verbal constructions comprising units of nationally-biased
lexicon in Ukrainian translation of British political texts belonging to two video genres
such as interviews and political debates. Translation of non-verbal constructions in
British political discourse into Ukrainian across various video genres encompasses several
methods to render non-verbal clusters in British political texts.

First of all, we speak about subtitling. In British political discourse subtitling is an
important aspect of communication, especially in the context of television broadcasts,
online videos and public speeches. Subtitling serves the purpose of making spoken
content accessible to a wider audience, including those who are deaf or hard of hearing,
as well as those who might have difficulty understanding the spoken language due to
various reasons.

When considering subtitling in British political discourse, we believe that a certain set
of subtitles credibility may be beneficial in translation of different political texts. To follow
the line, we suggest the following criteria of subtitles creation, alternatively entitled as
“The Code of Subtitling”:
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1. Accuracy. Subtitles should accurately reflect the spoken content without altering
the meaning or context. It is essential to capture the nuances and intended message of the
speaker to provide a faithful representation of their words.

2. Timing. Subtitles should appear on the screen at the right time, aligning with the
speech in real-time. Proper synchronisation is crucial to ensure that viewers can read the
text while hearing the spoken words.

3. Length and Readability. Subtitles need to be concise and easy to read. The length
of each subtitle should be limited to avoid overwhelming the viewer and allow them to
process the information comfortably.

4. Punctuation and Grammar. Correct punctuation and grammar are essential in
subtitling. Errors in these aspects can lead to misunderstandings or confusion for the
audience.

5. Speaker Identification. In political discourse where multiple speakers may be
involved, it is essential to clearly identify the speakers. This can be done using speaker
tags (e.g., “Prime Minister: ...”, “Opposition Leader: ...”) to ensure clarity for the
audience.

6. Handling Accents and Dialects. British politics often involves speakers from
various regions with different accents and dialects. Subtitlers must be sensitive to these
variations and provide subtitles that accurately represent the speaker’s speech patterns
while maintaining clarity.

7. Capturing Audience Reaction. In some cases, subtitlers may include information
about the audience’s reaction, such as applause, laughter, or booing, to provide a more
immersive experience for viewers.

8. Censorship and Sensitivity. Subtitlers need to be cautious about potentially offensive
or sensitive language used in political discourse. They may choose to censor or omit certain
words or phrases when necessary, while still preserving the intended message.

9. Font Style and Size. The choice of font style and size plays a significant role in
subtitle readability. A clear and legible font should be used, ensuring that the text contrasts
well with the background.

10. Localisation. For international audiences, subtitling might involve translating
the spoken English into other languages while ensuring cultural context and political
terminology are appropriately conveyed.

Overall, subtitling in British political discourse is a vital tool for promoting
accessibility and ensuring that important political messages can reach diverse audiences
effectively. Careful attention to the aforementioned considerations helps create accurate,
clear and engaging subtitles that enhance the viewer’s understanding and engagement
with political content.

As an illustration, we demonstrate the actual process of subtitling into the Ukrainian
language on the material of Liz Truss’ interview on the “Politico Europe” YouTube
channel (Politico Europe, 2021) and its greeting part comprising the unit of nationally-
biased lexicon, which is International Trade Secretary.

In step I we translate the transcript of the video from the source language into the target
language and find all non-verbal clues (English and Ukrainian respectively). To make the
transcription easier, it is possible to use video-to-text converters, for example, Inicio (Picture
1). The most surprising aspect of the data is in the non-verbal clues in the system that are
presented in square brackets, but some of them are unmarked, which makes the rendering
process even more complex. Notably, these encompass the mimics of the interviewer and
the interviewee in our case.
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POLITICO Virtual Interview: In Conversation With Liz Truss MP | POLITICO Live

Share this tool with your friends!

OY ©

Use Ctrl + F to search the transcript.

Copy transcript

[Music] [Music] so hello and welcome to this politico live event i'm anna isaac uk trade and economics correspondent for politico here in london i'm joined by all you lovely people
across zoom facebook and our website and of course international trade secretary liz truss thank you so much for being here today secretary to be here now we are going to be
focusing on trade but uh as i'm sure you're aware it's been a day of extraordinary drama in westminster with some very serious allegations from dominic cummings one of the most
senior advisors to the pm until he left office now i want to start with a question of addressing perhaps one of the most serious points we've heard today which was that health secretary
matt hancock was a liar and i'm going to address a very serious point that uh dominic cummings suggests he lied about and i'm going to i'm going to quote him here we were told
categorically in march that people would be tested before they went back to homes he's referring to care homes we only subsequently found out that that hadn't happened now for
people who aren’t familiar there was a very serious problem with people being discharged from hospitals having tested positive for covert and then causing serious outbreaks in those
residential homes so secretary of state i'd like to ask you as a member of the government to address that point is matt hancock a liar and if he isn't then what went wrong well as you

Picture 1. Non-verbal components representation in the Inicio transcriber

Following the phase of identifying all non-verbal clues and translating the transcript of
the video, Step II involves inserting the translated text into the video frame.

*3ocepepeHo* -CboroaHi y Hac B roctsx CeKperap s
NWTaHb 30BHILLIHBOI TOPriBAi, NaHi Jlis Tpacc.
*Mocmiwka* -f1o6pmit geHb.

P> Pl o) o0a6/2734

Picture 2. Ukrainian subtitles conveying non-verbal components of interaction

In the pursuit of accurately conveying the non-verbal representation of Mrs. Truss’
and interviewer’s emotions, the translator opted for a descriptive translation approach.
Such words as socepeodaceno (Eng.: concentrated), nocmiwka (Eng.: smile) convey the
expression observed on the TV screen or PC monitor. The way how the Politico interviewer
pronounces the unit of nationally-biased lexicon (see Picture 2) forces the translator to add
the word “3ocepedarceno” in order to demonstrate the high position of the interviewee who
represents the governmental body of the United Kingdom.

The second way to represent the non-verbal means is stenographic description. The
point of this method lies in adding information about the non-verbal component outside the
original video, but in a special stenogram. In the context of political discourse, a stenogram
(sometimes spelled “stenograph”) refers to a written or typed record of spoken words or
statements made during a political event, such as a debate, speech, or meeting. It is similar
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to a transcript, capturing the dialogue and exchanges among politicians, policymakers or
public figures in real-time.

Stenographers, also known as court reporters or shorthand reporters, are responsible for
creating stenograms. They use a specialized shorthand writing system to quickly record
spoken words, ensuring accuracy and efficiency in capturing the information.

This method can be found applicable in analysing UK political debates, particularly
evident in events such as the Brexit debates (Brexit, 2019), since in such debates the real-
time conversation presents challenges for a translator/interpreter, especially if it is abundant
with units of nationally-biased lexicon.

Generally, the scheme of creating stenographic description consists of three main stages:

I. Creating a stenogram of the meeting/debates.

II. Finding all non-verbal clues.

III. Translating the stenogram into Ukrainian.

Picture 3 provides the experimental data on the stenographic description formation. The
translation is as follows:

(Eng.: STENOGRAM OF THE UK PARLIAMENT MEETING ON BREXIT

Speaker 1......... 26:30 To protect our *unintelligible* democratic

Constitution *active gesticulation*®)

CTEHOI'PAMA 3ACIOAHHS ITAPJIAMEHTY BEJIIIKOI BPIITAHII
11010 BIIXOJY 3 €BPOIIEIICEKOI'O COIO3Y

Mogerp 1..........26:30 3axumaTi Hanry *Hepo30ipiiBo* 1eMOKpaTIIHY
KOHCTHTYi0 *aKTIBHE JKeCTIKYTIOBAaHHIY|

D, =

Picture 3. The Brexit stenogram in Ukrainian

Further analysis showed that the translator, who also performs the role of a stenographist,
uses descriptive translation to convey the actual speech manner of the Member of Parliament.
It can be seen that even his speech imperfections are included as non-verbal clues to
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demonstrate the impulsive manner of the speaker and to demonstrate that the actual speech
fragment is unintelligible. Furthermore, the image of the speaker can be added in order
to visualise the actual communicative situation which helped to convey both verbal (the
nationally-biased unit “Korncmumyyis” (Eng.: Constitution) and non-verbal components of
the conversation (exemplified by the descriptor “neposzdipiuso” (Eng.: unintelligible part)).
Thus, this approach enhances the viewer’s engagement, providing a more immersive and
accurate experience of the original discourse.

Conclusions. Based on the results, it can be concluded that translating non-verbal
communication, with such elements as facial expressions, body language, gestures,
postures, eye contact, touch, proxemics and paralinguistics, can be challenging due to the
inherent complexities and cultural variations associated with these forms of expression.
Addressing these challenges effectively requires skilled translators who possess cultural
awareness, empathy and a profound understanding of both the source and target languages.
While technology and machine learning advancements show potential in assisting with non-
verbal translation process, human intuition and cultural knowledge remain indispensable in
handling these intricate forms of communication.

We have managed to arrange non-verbal parameters of speech (cultural, context,
situational context and social leadership) and demonstrate important postulates of
rendering non-verbal means of communication in subtitling (accuracy, timing, length
and readability, punctuation in grammar, etc.) by implementing the novel approach in
processing information in political texts of various video genres entitled “stenographic
description”. The results obtained thus far are promising, providing valuable insights for
translators and interpreters, who deal with the challenges related to rendering nationally-
biased units of speech in particular.

Acknowledging the accomplishments, it’s crucial to recognize the limitations of our
work. Nevertheless, we believe our work could be the basis for improving the subtitling
process. The avenues explored in this study lay the groundwork for future research, and we
anticipate that these topics will be further investigated in the future PhD thesis, ultimately
validating and expanding upon the theories proposed herein.
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OCOBJIMBOCTI NEPEKJIAY AHI'JIIMCBKOMOBHUX
KOMIKCIB YKPATHCBKOIO MOBOIO

Abstract

The article addresses the issue of translating comics, a special type of text characterized by a high
degree of visuality and textuality. The research is aimed at studying the linguistic aspects of translating
multimodal comic narratives, particularly English language comics, into Ukrainian in order to preserve their
comic potential and effective communication with the audience. Having analyzed numerous approaches
to the translation of comic speech, the authors identify key factors that influence the preservation of the
pragmatic effect and emotional sphere of the original. Additionally, they focus on the main linguistic
and stylistic tools used in multimodal comic narratives, analyze various approaches to the translation
of multimodal comic narratives, determine the impact of applied linguistic and parasemic tools on the
perception of emotional and informative effect, and explore the specifics in translating various genres
of comics. There was employed a combined methodological approach, which includes the analysis of
linguistic and stylistic aspects of multimodal comic narratives, a comparative analysis of translations,
as well as experimental studies on the audience’s perception of the emotional and informative effect.
Overall, the article helps deepen the understanding of the translation process and approaches to preserving
the emotional and informative effect in comics, contributing to further research and practical application
in the field of stylistics and translation studies.

Keywords: communicative semantics, narrative discourse, English language comic, verb, noun,
adverb, adjective, pragmatic orientation.

AHoTauis

HaykoBa cTaTTd mpuUCBsiUCHA aKTyalbHid NpoOieMi Hepekiaagy KOMIKCIB SIK  0COOJIMBOTrO
THITy TEKCTy 3 BHCOKHM CTYIICHEM BI3yaJIbHOCTI i TekcToBocTi. J[OCHI/UKEHHS CHpSIMOBaHE Ha
BHBYEHHSI JIIHTBICTHYHUX AacHeKTiB TNepekiagy MYJbTHMOJAIbHUX HapaTHBIB KOMIKCY, 30KpeMa
AHIJTIMCPKOMOBHMX KOMIKCIB, YKPaiHCHKOK MOBOK 3 METOK 30€peKEHHS iXHBOTO KOMIYHOTO
HOoTeHLiany ¥ edeKTHBHOI KOMyHiKauii 3 ayauropiero. 3BakalouM Ha Pi3HI MiAXOAM 1O IepeKiIasy
KOMIYHOTO MOBJICHHSI, BU3HAYCHO KIIFOUOBI ACMEKTH, sIKi BIUIMBAIOTH HA 30€PE)KCHHS MPArMaTHIHOro
edpekTy Ta eMoTHBHOI cepu opuriHany. OKpecIeHO OCHOBHI JIIHIBICTHYHI Ta CTHJIICTHYHI 3aCO0H,
10 BUKOPUCTOBYIOTHCSI B MYJIbTUMOJIAJIbHUX HapaTHBaX KOMIKCY, IMPOAHaIi30BaHO Pi3HI MiIXOIU 10
HepeKnaxy MyJNbTUMOJAJIBHUX HApaTHBIB KOMIKCY, BH3HAQUCHO BIUIMB JIHTBAIBHUX 1 Hapa3eMidHHX
3ac00iB Ha CIIPHIHATTS EMOTHBHO-IH()OPMATHBHOTO e(DeKTy, POTIAHYTO CHEU(BIKY ITepeKIaay pisHIX
JKaHPIB KOMIKCIB. Y po0OOTi BUKOPUCTAHO KOMOIHOBaHUI METOIOJIOTIYHUN MI/IX1JI, IKUI MICTUTh aHaJIi3
JIHTBICTHYHMX 1 CTHJIICTHYHHUX ACTICKTIB MYJIBTUMOJAIBHUX HApATHBIB KOMIKCY, TIOPIBHSJIBHUAN aHaIi3
HEpeKNIaIiB, a TAKOXK CKCIEPUMEHTAJIBHI JOCTI/PKCHHS [I0JI0 CHPHHHATTS €MOTHBHO-IH()OPMATHBHOTO
edexty aynutopiero. CTaTTs MOrIHONIOE PO3YMIHHSA IpoLecy MepeKsagy Ta MiAXOIB 10 30eperkeHHS
E€MOTHBHO-1H(pOpMaTUBHOTO eeKTy B KOMikcax. Lle cripusiTume moanpIiii MpakTUIll i TOCTIKEHHIO Y
cdepi nepekianry KOMIKCiB 1 pO3UIMPEHHIO PO3YMIHHS B3a€EMOIiT JITHIBICTHYHHX Ta KyJIbTYPHUX aclCKTIiB
y MYJIbTUMOJIATBHUX HAPATHBAX KOMIKCY.

Kaio4oBi ciioBa: KOMyHIKaTHBHA CEMaHTHKA, aHTJIIIICbKOMOBHUI KOMIKC, HapaTHBHUI JUCKYDC,
JIECTIOBO, IMCHHUK, TIPUCTIBHUK, TPUKMETHHUK, TIparMaTuYHa CIIPSIMOBAHICTb.
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Beryn. CyuacHuii KOMIKC € HEBiJl’€MHOIO YaCTHHOIO CHOTOHIIIHBOI MEI1aKyIbTypH,
IO TOEIHY€E TEKCTOBHMU 1 Bi3yallbHMH BHUMIpH JIsi CTBOPCHHS 3aXOIUIMBHX IiCTOpid Ta
niepeaBaHHsl i1ed. Sk BU MUCTEITBA KOMIKCH JIONIOMArarTh €(PEKTUBHO CITIIKYBAaTUCS 3
ayJIUTOPIEO Yepe3 MOEAHaHH MOBH, 00pas3iB i XyI0xkKHIX npuiioMiB. Came TOMy mepekia
Cy4YaCHUX aHIITIHChKOMOBHHX KOMIKCIB YKPaiHCHKOIO MOBOIO Ma€ BEJIMKE 3HAUCHHS JUIS
CIIPUIHATTS Ta MOIIUPEHHS i/1eH, KOHIIEMIIINA Ta eMoii. [lepekagadi MOBHHHI TIEpeIaTH
HE JIUIIE TeKCT, ajie i HacTpil, CTHIIh Ta eMOIlii, HasBHI B KoMikci. [IpaBuipHE po3yMiHHS
CEMaHTHKH Ta CTUJIICTUKHU € BAXKITHBUM JIJIS 30€pEKEHHS CYTHOCTI OPUTIHAITBHOTO KOMIKCY
IIPU IepeKIIal yKpaiHChbKOI MOBOIO.

AHaJi3 0OCTaHHIX JA0CTiMKeHb i myOJikaniii. Y cydacHUX IOCITIIKEHHSIX TIepeKIamay
KOMIKCIB YKpPailHCEKOI0 MOBOIO BCE OiJbIlie YBard MPHUAINISETHCS BUBYCHHIO JIIHTBaJIbHIX
3ac00iB BUPaXCHHS €MOTHBHOCTI Ta CTBOPEHHIO QJIbTEPHATHBHUX MOBHHUX JIHUCKYPCIB.
3okpema, podora 1. Mopozosoi ta K. €pmosoi (2019) “JlinrBanbHi 3aco0u BUpaKEHHS
€MOTHBHOCTI B )IHOUOMY poMaHni” BijoOpaxkae iHTepec 10 aHali3y MOBHHX IPUHOMIB, 110
JOTIOMaraloTh ¢peKTUBHO NepeaaTH eMOLIHHINI BUMIp TeKCcTy. BianoBigHo, pe3yibTaTu
IXHBOTO JIOCII/DKEHHS MOXYTh OyTH 3aCTOCOBaHI 1 MijJ 4ac MepeKyiaay KOMIKCIB, Je
BUPaKCHHSI €MOILII Ma€ BaXIIMBE 3HAYCHHS Ui TepelaBaHHsS HACTPOIO Ta XapakTepiB
nepcoHaxiB (MopozoBa & €piioBa, 2019).

Ha cporomni 3pocraroya TMOMYJSPHICTE BUKOPHCTAHHS KOMIT IOTEPHUX irop sK
AIBbTEPHATHBHOTO MOBHOTO JIMCKYPCY TaKOX € 00’€KTOM BMBYEHHS JOCHITHUKIB. PoboTa
“The Computer Game as an Alternative Artistic Discourse” BUsIBIISi€ BaXJINBICTh MOBHUX 1
IT03aMOBHHUX 3aC0O01B IIJIs TIepeIadl irpoBOTO IOCBITY Ta CIPUUHATTS HAYKOBOI iH(pOpMAITii.
11i BECHOBKH MOKYTh OYTH 3aCTOCOBaHI 1 B aHaJTi31 KOMIKCIB, /Ie TAaK0X BAKJINBO €()eKTHUBHO
KOMYHIKYBaTH 4epe3 MOBHI Ta BizyanmbHi 3aco0u (Pozharytska, Morozova, Miliutina,
Gusieva & Lenska, 2023).

Bonnowac nocmimxenns “Effectiveness of linguistic and extralinguistic tools across
English language comics during the perception of scientific information” minkpecioe
3HA4YEHHS JIHIBICTUYHMX 1 MO3aMOBHHX 3aCO0iB y CIPUHHATTI HaykoBoi iH(opmarii B
KOMikcax. AHaJi3 eeKTUBHOCTI IIUX 3aCO0IB JOTIOMOXE BUCBITIIMTHU CIIEIU(IKY IXHBOTO
BIUIMBY Ha CIIPUUHATTA Ta po3yMinHs marepiaiy (Dolgusheva, Pozharytska, Yefymenko,
Prosiannikova & Pogorila, 2023).

Bapto 3ayBaxwutu, mo apociiguuns O. CunsiBchbka y mpami “TIpo gesiki crmocoOu
nepeKiIaay BIIAaCHUX Ha3B (Ha MaTepiali MepCOHaXiB KOMIKCIB)” CTBEPIKYE, MIO
npoliieMa repekyiaay B KOMIKCax € JIOCHTh aKTyallbHOI. 30KpeMa, BOHA HaroJjomye
Ha TOMY, IIO BJAacHi Ha3BM B KOMIKCax MalOTh CKIAJHY CMHUCIOBY CTPYKTYpY.
OkpiM TOTO, KOMIKCH PENpe3eHTYIOTh KYJIbTypy IMeBHOI KpaiHu. Tomy XyHoxHii
Tepeksiag MOBUHEH HAWHOIIBIIEe BiAMOBIAATH OpWUTIHATBHOMY 3amyMmy. Tak, HEpigko
iMEHa Ta BJACHI Ha3BH 3aMIiHIOIOTH Ha IHII Yepe3 XHI0 HeIOCTATHIO MUJIO3BYYHICTH
(Cunsscoka, 2023).

B. BopobiioBa y crarti “OcobauBoCTi Iepekiay KOMIKCiB” CTBEPIKYE, IO TPYTHOIITI
TepeKIIay KOMIKCiB TIOB’s13aHi 3 THM, IO [1e¢ MYJbTHMOAAIBHI TEKCTH, Jie BepOalibHa Ta
rpadiuHa yacTuHa €AMHE Lije. 30KpeMa, 10 NpolieM MepeKiaay TeKCTY KOMIKCIB BOHA
3apaxoBye: Iepeaady TeKCTiB y (imakTepax, mepeiadya ciiB aBTopa, nepeiadya 3BYKIB,
CIO)KETHHH 3B 130K MIJK TEKCTOM 1 300payKeHHSM Y TIEpeKIIazi Ta 3B’ 530K MoJirpadiyHoro
nu3aiiny Ta nepeknany (2020).

YpaxoByrouu 3a3HaueHi BHUIIE JOCHIHKCHHS, YBAXAEMO 3a JIONUIBHE MiAKPECIUTH,
10 BUBYCHHS MEPEKIIany aHTTiHChbKOMOBHHX KOMIKCIB YKPaiHCHKOIO MOBOIO Bce Oilbliie
HaOyBae MyIbTHIMCUUILIIHAPHOTO XapakTepy, OO0 €IHYIOYM acleKTH JIHTBICTHKH,
KyJIBTYpOJIOTIi Ta MemiagociimkeHb. OHOBJICHI MiIXOAW JI0 aHAi3y JIHIBICTHYHHX Ta
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EKCTPAJIIHTBICTUYHHUX 3aCO0IB JIO3BOJISIOTH Kpallle PO3YyMITH OCOOJIMBOCTI KaHPYy Ta
e(eKTHBHOCTI 1X TIepeiadi B IepeKIIaIi.

Merta Ta 3aBAaHHS JOCJiGKeHHsl. METOI0 HAIIoro JIOCHIDKEHHST € BHBYCHHS
0COOJIMBOCTEH TepeKIaay aHTTIHChKOMOBHHIX KOMIKCIB YKpaiHChKOI MOBot0. Hacammepen
CTaTTs CHpsSMOBAaHA HA aHali3 CTWIICTHYHHX 3aco0iB, fAKi BUKOPHCTOBYIOTHCS B
AHTITIHCPKOMOBHUX KOMIKCaX ISl BHPaKEHHS €MOINN 1 HAaCTPOIO TEPCOHaXIB, Ta iXHIX
BIJIMTOBITHUKIB y TTePEKIIazi YKpaiHCbKOI0 MOBOI0. OCHOBHUMH 3aBIaHHSAMH TOCIIKEHHS €:

1) BU3HAYUTH CTHJIICTHYHI 3acO0M, IO BUKOPHCTOBYIOTHCS B aHTIIHCHKOMOBHUX
KOMIKcax JijIsl BUPaKCHHSI €MOIIil 1 HacTPoIo;

2) BCTAaHOBUTH €(QEKTHUBHI METOAM TMEPeKNIaay aHTIIHCHPKOMOBHUX CTHIIICTUIHAX
3ac00iB YKpaiHChKOIO MOBOIO 3 METOIO 30€peKEeHHS MParMaTuyHoro eexTy;

3) mpoaHamnizyBaTH NPUKIaId HEPEKIaay 3 BACOKOI'O Ta HU3BKOI'O CTHIIICTUYHOTO TOHY
Ta BU3HAYMTH IXHIHM BIUIMB HA COPUHHSTTS TEKCTY KOMIKCY;

4) BUBUMTH crieun}iKy JIHIBICTHYHUX 3ac00iB, 10 BUKOPUCTOBYIOTHCS B KOMIKCax
JUTst TOOYTOBH J11aJI0TiB 1 MOHOJIOTIB TIEPCOHAXKIB.

Metonosorisi A0cTiTKeHHsA. Y LOMY JOCITI/DKEHHI 3aCTOCOBAHO KOMIUICKCHUUN
METOJOJIOTIYHUN MMAXia, [0 BKIIOYAE aHali3 TEKCTIB aHMIIHCLKOMOBHHX KOMIKCIB,
MOPIBHSHHS X 3 yKpailHCHKMMHM TepeKIaJiaMd, a TaKOX 3aCTOCYBaHHS JIIHTBICTUYHUX
1 CTHINICTHYHMX aHANITHYHUX MeTomiB. Jlyis aHamizy CTHIIICTUYHUX — 3aco0iB
BUKOPUCTOBYETBCS METOJ] (YHKIIOHAJIBHOT CTHJIICTHKH, SIKAH JIO3BOJIIE PO3KPUTH
OCOOJIMBOCTI BHUKOPUCTaHHS MOBHHMX 3acO0IB y KOMIKCax il JTOCSTHEHHS TIEBHHUX
KOMYHIKaTHBHUX IIijieil. sl MOpIBHSAIBLHOTO aHaji3y TepeKIIaniB BHKOPHUCTOBYETHCS
METOJ KOMYHIKAaTHBHOTO IIePEKIaT03HABCTBA, IO [O3BOJISIE OIIHUTH €(PEKTUBHICTDH
TepeKIIay 3 MoTrsiny 30epeskeHHs] KOMYHIKaTHBHOTO 3MICTY Ta IParMaTHYHOTro e(eKTy.

Bukinag Ta 00roBopeHHsi OCHOBHOIO Marepiany pociigxenHsi. Hes3paxarouu
Ha TIONIUPEHICTh KOMIKCIB SIK JKaHPY CydYacHOI Me[iaKyJIbTypH, HayKoBa JliTepaTypa He
JEMOHCTPYE OAHO3HAYHMX MiIXOMAIB 10 BU3HAYEHHS LbOro MOHATTS. He 3armubmorounch
JIETAILHO B aHAJII3 3MICTY TIOHATTS “KOMIKC”, 3ayBaKMMO, 1[0 MH Y CBOiil poOoTi 6epemo
3a OCHOBY BHM3HaueHH:, chopmynboBane O.0O. IloxkapulbKOI0, 3TiHO 3 IKUM KOMIKC —
TI0JIIKOJIOBE TIOB1IOMIICHHSI, 110 SIBJIsIE COOOO TOCIIIIOBHICT BepOaIbHUX 1 HEBEpOATbHIX
3HaKiB (KapTHHOK), 00’ €THAHNX 3arajbHUM 3MICTOM YH CIO’KETHOIO JiHiero. KpiM 1poro,
JOCIITHHILS CIIPAaBEIJUBO 3a3Hayae, 0 KOMIKCH — JaleKo He 3aBXKAW € KOMIYHUMH
TEKCTaMH. 3 MOMEHTY TIOSIBU KOMIKCY SIK JKaHPY BOHH 3aBXKJH CITiBBIIHOCHIIUCS 3
AKTyaJIbHUMH MOJIITHYHUMH YH colliaabHuMHu ripoosiemamu ([Toxapurikas, 2018).

IIpote, Bce-Taku CIi 3a3HAYMTH, IO AHTI. COmic TIEPEKIAMAECTHCA K “KOMEIIHHUMN,
KOMIYHMIA, CMIITHAK 1 HA TOOYTOBOMY piBHI OiNBII TOIIMpPEHE PO3yMIHHS KOMIKCIB SIK
ITOCITIIOBHOCTI MaJTFOHKIB, 3a3BUYAl 13 KOPOTKHMH, TIEPEBAKHO KOMITHIMH, TEKCTAMH, SIKi
CTBOPIOIOTH TIEBHY 3B’S3HY PO3IOBIIb.

3arajgoM MOKHA BHOKPEMHTH TaKi XapaKTepHI PUCH KOMIKCIB B aCIIEKTi ITiIKPECICHHS
HacTporo Ta emoriii. CronM MOXHA BiHECTH: HAMMBKAPHUNA MPUPT, MPUPTOBUN 3HAK
IUIsl TIepeAaBaHHsl TOHAJIBHOCTI BUCJIOBJIIOBAHHS, cayHAOITH, AiajJoroBe MoBJeHHs. Tak,
3Ba)karouu Ha (DyHKIi1 KOMIKCIB, TEKCTOBI ITOB1IOMIIEHHS B KOMIKCaX 4aCTO MalOTh KOMIYHUAN
XapaxTep 1 BiIirparoTh BaXXJIMBY KOMYHIKaTUBHY poiib. ['padiuHi Ta MOBHI OOMEKEHHS
31e01IbIIOr0 He OOMEKYIOTh aBTOPIB, JIO3BOJISIIOUYM iM BUIBHO EKCIEPHUMEHTYBATH
i3 3aco0amMu BHpa3HOCTi. 30KpeMa, OJHUM i3 HalmomupeHimmx TpadiyHux 3aco0iB
BUPaKCHHS B TEKCT1 € HamiBXUpHUN mpudT. Lleit mpuitom 4acTo BUKOPUCTOBYIOTH, 11100
MiIKPECITUTH KIIIOYOBI 171e1 Ta TOJIOBHI peueHHs. [IpuBepHyTH yBary 110 MEeBHUX CIiB a0
(hpa3 MOXKHA TAKOXK 32 JJOMOMOIOI0 HMIPU(TOBOTO BUIUICHHS, SKE BKa3y€ Ha BaXKIIUBICTh
X KOMIIOHEHTIB JIJIsl pO3YMiHHS MOBiJOMJICHHSI.
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[le oxuH cnocib miKpecaIUTH HACTPil Ta eMOLil — BUKOPUCTATH MPU(TOBHIA 3HAK IS
nepeiaBaHHs TOHAJIBHOCTI BHCIOBMOBaHHS. [IpudToBi 3HaKM B MOe€gHAHHI 3 00paHOIO
JIEKCHKOI0 MOXYTh IepeJaBaTh eMOLIMHMN CTaH TEepPCOHAXKIB 1 € JyKe BHpPa3HUM
iHCTpyMeHTOM KomyHikaii (Mopo3oBa & €piosa, 2019).

Kpim Toro, y komikcax BUKOPUCTOBYETHCS 3BYKOHACIITyBaHHS 3 METOIO IepeT1aBaHHs
pI3HHX 3BYKIB Ta €MOIIiid, HANPUKIAA, CAyHIOITH, SKi MOXYTh OyTH HamaJbOBaHI Bij
pyku abo momaHi Ha KoM roTepi. OgHAK TepeKiIaa 3BYKOBUX (pparMeHTIB Moke OyTh
CKITAJTHUM 3aBJaHHIM, OCKUTHKH JesAKi 3BYKH YHIKaJdbHI B KOXKHIM MoBi. Ilepexmamadqi
4acTO BUKOPUCTOBYIOTH TpPaHCIITEpaIlito ab0 TPAHCKPHIIIIIFO, & TAKOXK CITUCKH 3BYKOBHX
€KBIBaJICHTIB, 100 TIepeaaTH 3BYKHU Ta e(heKTH.

3BHYaiiHO, BapTO MaM SITATH, 110 MPH MEPEKIIaAl BaXJIMBO HE TIIbKH MEpeJaTu CIoBa,
ae i 30eperTu IXHI0 BUPa3HICTh, KOMIYHUMN TOH 1 3B’ 30K MIXK TEKCTOM i Bi3yaJIbHUM PSIIOM
KoMikcy. CHHTaKCHYHI aCIIEKTH B TEKCTaxX rpadiyHUX poMaHiB 3yMOBIIEHI HEOOXiIHICTIO
TpaHC(OpPMYyBaTl yCHE MOBJICHHSI B MUCbMOBE Ta JAIaJOTIYHUM XapaKTEPOM MOBIICHHS
nepcoHaxiB. OfHaK TXHI MOXIIMBOCTI JIMITOBaHI HE JIMIIE HEOOXIIHICTIO MUCHMOBOIO
BHPQXXEHHS JIaJIOTiB, aje W OOMEKEHUM IIPOCTOPOM Kajpy, Yy SKOMY MICTAThCS
BHUCIIOBITIOBAHHS TEPCOHAXIB. BUMOra poO3MICTHTH Ha OJHOMY IIOJIOTHI 300payKeHHs
NEePCOHAXIB, IXHE OTOUEHHS Ta ()pa3u 3MyIIye OOMEXKYBaTH JOBXKWHY BHUCIOBIIOBAaHb,
BUKJIFOUATH He3rpabHi (pazu Ta ckiIagHuidl cuHTakcuc. Ll ocobnmBicTh mMmocuiroe
OpIEHTAII0 HAa MaKCHUMaJbHY 3pO3YyMUTICTh 1 IMIBHJIKE CIPHUHHATTS TEKCTY, OCKLIBKH
KOMIKC — IIe HacaMIiepe1 po3BakabHuH kaHp ([paran-IBaners, 2014).

HeoOximHo 3ayBaXuTH, IO, BPaxXxOBYIOUM NPH3HAYCHHSI KOMIKCIB, CHHTaKCHYIHA
CTPYKTypa KOMIKCIB BiJHOCHO MPOCTa, OCKUTBKH TEKCTH HAOIIKEHI IO PO3MOBHOTO
MOBJIGHHS. 3 OTJISly Ha JiajJOTiYHICTh MOBJICHHS TIEPCOHAXKIB aBTOp HAMaraeThCs
(hopMyIroBaTH 1XHI BUCIIOBIIOBaHHS HAHOUTHII JTakOHIYHO 1 Oarato. Taka ocoOmMBiCTh
poOuTh MaTepian JEerKUM Ui CIPUHHATTA 1 MIIKPECTIOE TiaJOTIYHUM XapakTep
CIIKYBaHHS M)XK ITEpCOHaKaMU. BakIMBY poJib P IEOMY BiJlirpae TakoX 300pakeHHs,
IO MOXX€ MICTUTH 3HAuHy KIJIBKICTH iH(OpMaLii, Ky Ba)KKO MEpeaaTH CIoBaMH. Y
KOMIKCax BUKOPUCTOBYIOTh PO3MOBHMI CTHIIb CIIIKYBaHHS, ONM3bKUN 10 TOBCSIKAEHHOT
MOBH, SIKOIO KOPHCTYIOTBCS MiITITKH. 3a3HaueHa OJIM3bKICTb 10 PO3MOBHOI MOBHU CTBOPIOE
VHIKaJIbHY MOJIMBICTh Ul TEpEJaHHs aBTEHTHYHOTO XapakTepy CHIJIKYBaHHS Mik
MepcoHakaMu Ta iXHiX eMouii. /o Toro ik, chijg 3ayBakuTH, 1110, KPIM ayaioiMiTtarii, y
KOMIKCaxX 4YacTO BHKOPHCTOBYIOTbCS YacTKH Ta BHTYKH, SIKi 1Ie OiNblie BiJTBOPIOIOTH
peaiCTUYHICTD JaJIOTy MiX mijyTiTkamu. HeoOXiIHICTh TiepeIaTH 11i €KCIPECUBHI aCTICKTH
B TIepeKJIa/ii € CKJIaTHIUM 3aBJIaHHIM, OCKUTBKHA OKPEMi BUTYKH MOXKYTh MaTH HETPHUBiaJIbHI
eKBiBaJIEHTH B iHIIH MOBi. [IpoTe BUKOpHUCTAaHHS KOHTEKCTY, SIKHM BH3HA4Ya€ 3HAUYCHHS
BHUTYKIB 1 9aCTOK, SIKi B IHIIMX CHUTYaIlisIX MOKYTh MaTH iHIIY IHTEPIIPETAIIiIO0, JOITOMarae
30eperT OpHUriHaIbHy eKCIIPECUBHICTD MIaJIOTy B TIEPEKITAI.

Bapro Bim3HaumTH, 1O KiNBKICTH il Ha CTOPIHIII KOMIKCY Bpa)xae, a peIuTiKd
MIEPCOHAXIB PO3KPHUBAIOTH TOJOBHI inei. BakiauBicTh CTHUCIOCTI TNPUBOAUTH JIO
BUKOPHCTaHHS a0OpeBiaTyp Ta YHUKHEHHs jaetaneld. Lle momae auHamiku Ta mosermye
CHPUUHATTS Marepiany. YacTi iMIepaTHBHI peUYeHHsS, 3HAKH OKJIUKY ¥ PUTOPUYHI
3amuTaHHS MiACWIIOITH eMOLiHHUHA QoH aianoris. Uepe3 BUCOKY €MOLIHHICTh A1aloriB
4acTo OITyCKAaIOThCS HaBITh JOMOMDKHI JiecioBa. HaToMicTh BUKOPHCTOBYETHCS BEJIMKa
KUIBKICTh eminTuYHuX (“HEeNOBHHX’) peUeHb, K1 BiIOOpaKaloTh SICKpaBe CIIIKyBaHHS
Ta B3a€MOJIII0 MiXkK MEPCOHAKAMH.

[Ile oaHiI€I0 CUHTAKCHYHOIO OCOOJUBICTIO, IKa POOUTH TEKCT OLTBII EKCIPECHUBHHM,
€ CKOPOYCHHS 3arajbHOBXKHUBaHUX ciiB. L{i TpadivHi eleMeHTH CTBOPIOIOTh SICKPaBiCTh
1 BUpA3HICTh, ajJe BaXKIMBO, 100 Mepekiagay 30epir 1o eQekTUBHICTh. KpiM Toro, ciin
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3a3HAYUTH, 110 BXKIUBUMH B IbOMY KOHTEKCTi € CHHTAKCHYHHH 1 CEMaHTUYHHIA €IITICHC.
CHHTaKCUYHUN ENINCHC BHKOPHUCTOBYETHCS JUII TOYHOTO BU3HAYCHHS IPOIYIIEHUX
yacTHH pedeHHs. lle TocHIIOE KOHKPETHHH 3B’S30K MK PEUEHHSAMH 1 Joromarae
OB’ 3aTH X Mi C000¥0.

Bonmnouac abpeBiaTypu Ta iXHIH 3B’S30K 3 IHIIAMH TpadidHAMHU eJIeMEHTaMHU
JIOTIOMAararoTh HaJlaTH TEKCTY KOMIKCY TMHAMIKH Ta 3pOOUTH HOTO EMOIIHHO HACHYCHUM.
Taka CHHTaKCHYHA THYYKICTh COPHIUHSIETEHCS 10 PETiICTHYHOTO BiITBOPSHHS iaIOTiB, 11e
repeaaHo eMOIiHHUHN (OH 1 THHAMIKY PO3MOBH MK ITEpCOHAKAMH.

Vi 111 0coOIMBOCTI KOMIKCIB HE MOTJIN HE BIUTMHYTH Ha MiCIIe IIbOTO THUITY BUAAHHS Cepel
JHTBICTUYHUX JOCHI/PKEHb. AJDKe CydacHa JIIHTBICTHKA MPUIIIISE 3HAYHY yBary BUBYEHHIO
EKCTIPECHBHUX 3acO0iB y Mepekiai, OJHaK TpodiieMa PO3MEKYBaHHS EKCIPECHBHUX 1
CTHJIICTUYHUX 3aC00iB 3aJIMIIAEThCS JTUCKYCIHHOIO, 110 3yMOBIIIOE TIOSIBY PI3HUX JYMOK i
cynepeuynocteil. Tak, HasiBHI pi3Hi Kiacugikarii, 3ampornoHoBaHi 0CT THUKAMH, SIKi MiCTSTh
CXOXI1 MOHSATTS, IO TPAKTYIOTHCS MO-Pi3HOMY. 30KpeMa, y CTHIIICTUII JIEKCHYHI 3aco0u
BUP)KEHHS Ta CTHJIICTHYHI 3aCO0M MOXKYTh CIIBICHYBaTH Ta B3aeMofisaTu. I[IpoGriema
HOJIATAE B TOMY, IO CTUJTICTHKA SIK PO3/IiJT MOBO3HABCTBA I1I€ MOJIOAA HAYKa 1 HE Ma€ €JHHOTO
HIXOY 10 PO3MEXyBaHHs UX MoHATh (Bosnosina & Pynkiscekuii, 2017).

OkpiM TOro, KOMIKCH BIUTMHYJIM Ha KJacu(iKamio CTHIICTHYHNX 3aco0iB. Tak, paHinie
OyJI0O TPUIHATO MOJIISATA CTUIIICTUYHI 3aco0HM Ha 300pakaybHI W BHpaxaibHi. OOpasHi
3aco0u nepe10avaroTh pi3Hi CIOCOOM BUKOPHUCTAHHS CITIB 1 CIOBOCTIONYYEHD Y IEPEHOCHOMY
3HA4YeHH] JUIs Tiepenadi 3MicTy. BupaxanbHi 3ac00M MarOTh HAa METiI CTBOPHTH BPaXKCHHS
1 MOXYTh MICTHTH (DIrypu MOBH, SIKi BIITBOPIOIOTH EKCIIPECHBHICTH 3a JIOIIOMOTOIO
cuHTakcuHuX 3ac00iB (Pozharytska, Morozova, Miliutina, Gusieva & Lenska, 2023).

CydacHa X JIHTBICTHKA BiJTHOBIIOE Ta MEPEOCMUCIIOE IIi TEPMiHHU, Haja€e iM HOBHUX
iHTepIpeTanii. XapakTepu3yrodun o0Opa3Hi 3aco0u SK mapagurMaTHIHi, MU HAMaraeMocs
aCOIIaTUBHO 3ICTAaBUTH CIIOBA 3 METOK0 MIAKPECIUTH CXOXKICTh iXHiX 3HadeHb. OOpa3Hi
BUCJIOBH, TaKOX BiZIOMi SIK IPUKA3K{, MOXYTb BHSBISTHCS Ha JICKCHYHOMY piBHi, HE
000B’SI3KOBO CTBOPIOIOYH 00pasH.

CyuacHa JIHTBICTUKA TaKoX (OPMYE BIacHI OCOOJMBOCTI CHHTaKCHCHUX 3acO0iB.
30KkpeMa, CHHTaKCH4YHI 3aco0M BHOKPEMJIIOIOTbCS 3a JACKUIbKOMa KPUTEPIsIMHU:
1) 3icTaBieHHS OKpPEMHX YacCTHH BHCJIOBJIIOBAHHS, Taki sK: iHBEpCis, BiIOKpEMJICHI
KOHCTPYKIIii, mapayenbHi KOHCTPYKIIii, MOBTOP, MEpemiK, Hanpyra, Tpajallis, aHTUTe3a;
2) TN 3B’S3Ky MK OKPEMHMH YacTHHAMH, BKIIOYAIOYH AaCHHJETOH, MOJICIHJECTOH,
napuesnsiii; 3) BUKOPUCTaHHS PO3ZMOBHUX KOHCTPYKIIiH, TaKHMX SIK: €JIICHUC, anosiornesa,
aBTOPCHKI MUTAaHHS B OTOBIJIaHHI, HENpPAMa MOBa; 4) mepenadya CTPyKTypHOTO 3HAYEHHS,
cepel HUX PUTOPHUYHI 3alIUTaHHS Ta JIITOTA.

IIpoTe, He3BakaroYM Ha TOIMYJBIPHICTE OAHIET 3 Kimacu(ikalliii, BYCHUX MIOM0 Hel
HNOJEKYIW XBMJIIOIOTh IMUTAaHHS LIOAO ii MOBHOTU. Bim3HauaeTbes, mo aeski BUpasHi
3ac00M MOXYThH CIIBBIIHOCHTHCS SIK 13 JIGKCHYHHUMH, TaK 1 13 CHHTaKCUYHUMH, SK,
HATIPUKIIA/I, aHTUTe3a 9¥ ipoHis. Takok BHUHUKAIOTH TPYIHOII B YiTKOMY pO3MEXYBaHHI
BUKOPHUCTaHHS PO3MOBHHUX KOHCTPYKIIH (CMHTAaKCHYHI 3aCO0M) 1 3aCTOCYBaHHS CTIHKHX
BUCIOBIB (J1ekcuuHi 3acobn) (Pozharytska, Morozova, Miliutina, Gusieva & Lenska, 2023).

Ilpu anamizi MOBM KOMIKCIB 0cOONMMBO TmOMiTHa 11 eMOLIHHO-eKCIIpecuBHA
CHpsIMOBaHICTb. BHKOpUCTaHHS TOBCAKICHHUX BHCIIOBIB, (pazeoyiorimiB i ciiB i3
0araToro KOHOTAII€I0 € XapaKTePHOIO PUCOI0 KOoMiKciB. Taka Jiekcuka BioOpaxae pizHi
CrocoOu MOBJICHHS i JOIIOMarae CTBOPHUTH e(eKT KHUBOT po3MoBH Ha manepi. OcoOIuBO
Ba)XJIMBHMHU € BUTYKH, aJK€ Pa30M i3 Bi3yaJIbHUMHU 32C00aMH BOHU CTBOPIOIOTH CEMIOTHYHY
cuctemy komikcy (Morozova, Pozharytska, Artemenko, Bykova & Ponomarenko, 2021).
BaxiBo 3a3Ha4YMTH, 1110 CJIOBHUKOBHUH 3ar1ac KOMIKCIB eMOLIIHHO 3a0apBiICHUH 1 3HAUHUN
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3a obcsirom. Lle moB’si3aHO 3 IXHIM NPU3HAUCHHSM — CTBOPIOBATH HACTPid, PO3KPUBATH
XapaxTep MEepPCOHaXIB Ta UTIOCTPYBATH [IiT 300pakKyBaHUX CUTYAIIiM.

SIK mpOAYKT MacoBOi KyJbTypH, KOMIKCH BIiANOBIJAIOTH MOTpedaM Cy4acHOCTI,
MOEIHYIOYM BHCOKHMH PIBEHb 1H(QOPMATHBHOCTI 3 MPOCTOTOIO MOJAHHS iH(popmallii B
Ppo3BaxKalbHiH GopMi. 3arabHOJOCTYITHICTD 1 HOMYJISIPHICTH KOMIKCIB, @ TAKOK HEBEITUKHIHA
00CST CYNPOBIJTHOTO TEKCTY, 3a3BUYAH 13 MPOCTHM PO3BaKAILHIM 3MICTOM, IPHUBOUTH JI0
00MEKEHOI0 BUKOPUCTAHHS JIKCUKH BUCOKOTO CTHJIIO.

[IpoimocTpyemMo e mnpuxiagamMd B Tabia. 1, Oe mepedaHo JIEKCHKY BHCOKOTO
CTHIIICTUYIHOTO TOHY 3a JJOMOMOTOI0 HEUTPAIbHUX BiJIMOBITHUKIB:

Tabnuys 1
3amMiHa BHCOKOI0 CTHJIICTUYHOTO TOHY
BucJiB anniiiicbkoro BinnoBinHuk ykpaincbko10
They’ve resolved to make amends. BoHu BUPILIMIIM BIJIIIKOTYBATH 3aIO/IiSHY LIKOTY.

I... and I alone shall determine their

. . S1... 1 TIBKH Sl BU3HAYY iM HaJIKHE MOKAPAHHSI.
appropriate punishment.

And if you are hiding something... Oco0muBO, SKIIO TH IIOCH NPUXOBYELL....
Especially something that I strongly 3okpema, Te, 1110, Ha MO0 JyMKY,
believepertains to me... CTOCYETBCS MCHE...

All Basil Karlo ever wanted to be was an actor... besin Kapiio XoTiB OyTH JIMIIIE aKTOPOM.. . Hi...

no...one of the greatest actors there’s ever been. | oMM i3 HallkpalWX aKTOPIB, sIKi OyIb-KOIH Oyiu.

Copmosano asmopamu na ocnoei: Guardians of Galaxy: Jewel of Death (Marvel Comics, 2017).

VY neproMy MpuKIIai clIOBO determine TIEpeKIaIeHo K “BU3HAYaTH , IO BijoOpaxae
KOHTEKCT 1 CTBOPIOE BiIYYTTS aHAJIOTII 3 opHuriHaioM. Takuii mijXiJi 3aCTOCOBAHO JI0 CIIiB
resolve Ta pertain y npukiagax 2 Ta 3 BiINOBIAHO. Y NPHUKIIAAL 5 CIOBO actor IepeKiaieHo
OykBaibHO sK “akTop”. [IpoTe MOKHA BBa)KaTH, 10 3HAYCHHS LOT'O BUPA3Y € LIMPIIUM,
TaKUM SIK 0if, epaseys. Tox 1ouiabHO Oy10 6 po3MHUpHUTH GOPMYIIFOBAHHS LILOTO 3HAYCHHS.

Hwxue npencraBneno npuknaau (tadm. 2), 1e BUKOPUCTAHO JIEKCHKY HEUTPaIbHOTO
CTHJTICTUYHOTO TOHY.

Tabnruys 2
JlekcH4Hi OIMHNLI HEHTPAJIBHOI0 TOHY
Buciis anmiiicbkoro BignoBinHuk ykpaincbKo10
I bear you no malice, but I will not 51 He Maro 10 Bac KOJHUX HETaTMBHUX MOYYTTIB, alic HE
allow you to interfere. JI03BOJIIO BaM BTPYyYaTHCS.
I, however, have no such compunctions. Alle MEHI IIe 30BCiM HE 3aBakac.

Cohopmosane aemopamu na ocrnosi Catwoman vol 5 Comics (DC Comics, 2018).

Y mepmomMy TpUKIANi CIOBOCIONYyYCHHS bear malice TepekiaeHo AK ‘““HE MaTH
HETaTUBHUX TOYYTTIB”, MO BIITBOPIOE ceHC Ta atMmochepy opwuriHamy. Takwit mimxinm
3aCTOCOBYETHCS IS CIIOBOCTIONYYEHHS have compunctions y Apyromy MpUKIaIi.

3BakaloyM Ha Te, 10 KOMIKC € )KaHPOM MacoBO1 KyJIbTYpPH, BiH BifoOpakae Cyq4acHICTh
1 moenHye B co0i iHPOPMAIIHHAN 3MICT i3 JIETKOI0, PO3BAYKAIBHOIO (DOPMOIO TTOTaHHS.

96



Mopososa I. b., oxapuypka O. O. OcobmBOCTi IIepeKIajy aHINiICbKOMOBHIX KOMIKCiB YKPaiHChKOI0 MOBOIO

3arabHOHASIBHICTh 1 HOMYJSIPHICTH KOMIKCIB, @ TaKOXX CXHJBHICTH A0 MiHiMi3amii
TEKCTOBOTO CYIIPOBO/Y, IIEPEBAYKHO JIETKOT Ta BECENOi TEMATHUKH, TPUBOJSATH JI0 TOTO, 110
BUKOPHUCTAHHSI ICKCUKH HU3bKOT'O CTHJIICTUYHOTO TOHY B TAKMX TEKCTAX € OUTBII BUPA3HUM.
s imroctpariii 1[pOro SIBUINA HaBeaeMO NpuKiIaau (Tadi. 3), jJe ClioBa HU3BKOI'O
CTHJIICTUYHOTO TOHY CTaJIH O1IbII aKTyaJbHIMH Ta CMUTUBUMH B KOHTEKCTI KOMIKCY.

Tabauys 3
CnoBa HU3bKOI0 CTHJIICTHYHOIO TOHY

BucJiB anriiiicbko10 BinnoBignuk ykpaiHcbko10
Quit stalling and spill the beans! He 3Bomikaii i Hecu OpexHio!
Let’s cut to the chase and fess up. [TokiHYMMO 3 UM Oe3ITy3/15M 1 313HaEMOCh.

Oh, come off it! He nsaxait mese mum!
So he’ll reshape the city to fit his ToMy BiH 3MIHHUTB MIiCTO BiIIOBIZHO 10 CBOiX
needs in a deadly pursuit of stardom. norped y cMepTeNbHiii TOHUTBI 32 CIaBOO.

Cohopmosane asmopamu na ocrnosi Batman: DC Universe Rebirth, Vol 3 (DC Comics, 2016).

VY nepiiomy npuknani BUCHiB spill the beans mepexiiaieHo K “HECTH OpexXHIO”, IO
MiAKPECIIIOE HAcTPi KOMIKCY Ta J0Aae HOMy AMHAMIYHOCTI. Y JApyromMy NpHKIaai
CJIOBOCIIOJIYYCHHS fess up TEPeKIaJeHO K “313HAEMOCH”, 10 Bi0Opa)kae aHAIOTIUHUI
CTPYKTYpHH 3MICT. Y 4YeTBepTOMY NPHUKIAIl reshare MEpeKIaAeHO SIK “3MIHUTH, L0
JIOJIA€ BIIYYTTS BEJINYI JISUTBHOCTI MEPCOHAXKA.

JonatkoBo HaBeneMo pUKIaan (Tadu. 4), 1e HU3bKOMY CTHIIICTUYHOMY TOHY TOIaHO
BIJINIOBIIHUKH YKPaiHCHKOIO MOBOIO.

Tabnuys 4
JlekcH4Hi OMMHULI HU3BKOTO TOHY
BucaiB anriilicbkor0 BignoBinHuk ykpaiHcbKoI0
Don’t be such a chicken! He Oifics six aiBunCHKO!
You’re such a couch potato. Tu cripaBxHil AUBAaHHUK.
Quit whining and toughen up! TlepectaHb xKaliTHCS Ta 3aKPYTUCH!

Copmosane asmopamu na ocnosi Teenage Mutant Ninja Turtles: Macro-Series, Mirage.

VY nepuioMy npukiai cioBo chicken mepexaaieHo SK “MIBYUCHKO”, 3HAYCHHS SKOTO
BiZjoOpakae Hepimryuuii abo OOS3IMBHH XapakTep Ta JONOBHIOE 3MICT cHUTyamii. Y
JIpyroMy MPHKIAJ CIOBOCIIONYUEHHS couch potato iepekyafieHo K “IUBaHHUK (BKa3ye
Ha JIIHUBICTH), IO Ma€ TOMIOHE CMITWBE KOHOTATHUBHE 3HAYCHHs. TaKOX Yy TPETHOMY
MPUKJIAAl BUCHTIB toughen up mepemaHo SK ‘‘3aKpyTHCH  (3MIMHUTH CBOIO BHYTPIITHIO
CUITy), IO MOJAa€ BHUPA3HOCTI Ta TyMopy. TakuM YHHOM, MOKHa 3pOOHUTH BHCHOBOK,
0 HU3BKOMPO(DiTbHA JIGKCHKA B KOMIKCaX aKTUBHO Ta €()EKTHBHO BHKOPHUCTOBYETHCS,
CIPUSIOYN CTBOPEHHIO KUBOTO Ta PO3BAKAIHLHOTO KOHTEHTY.

Takum dYwHOM, 3JiMiCHEHE BJACHE [OCIIKEHHS TiITBEPIIKYE aKTyalbHICTh
1 3HAYYNIICTh BWBYEHHS IMEPEKIaay aHTJIIHCHBKOMOBHUX KOMIKCIB YKPaiHCHKOIO
MOBOK 3 TIOTIISIy JIHTBICTUKH Ta MeJiaJoCii)KeHb. AHai3 IJIHTBaIbHUX Ta
EKCTPaJIIHTBICTUYHUX 3aC00IB BUPQKCHHS EMOTUBHOCTI i CTBOPEHHS allbTEPHATHBHUX
MOBHHMX JUCKYPCIB y MepekiajaX KOMIKCIB JO3BOJIMB BU3HAYUTH iX BIUIUB Ha
CIIPUHHSATTS Ta IHTEPIPETALII0 TEKCTY.
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[Momanpimi JOCHIKEHHSI B Tayiy3i MEpeKajy KOMIKCIB BaXKIWBI JJIs aJCKBATHOTO
BiZIOOpaKeHHSI JIHTBICTHYHMX 1 KYJBTYPHHUX aCMEKTiB Mij Yac Mepekiany, a TaKoX JUis
3aCTOCYBaHHS PI3HUX MOBHHUX 3aCO0IB JUIS JIOCSATHEHHs MIEBHUX KOMYHIKATHBHUX I[iJIed
y MyJIbTHMOJIAILHUX HapaTHBaX KOMIKCY. YCHIIIHUHA TepeKiag KOMIKCIB BHMarae
MO€THAHHSA JIHTBICTUYHUX 1 KyJIbTYpHHUX 3HaHb. [lepeknagadi moBUHHI TBOPYO MIAXOINTH
0 poboTH, 30epiratd 3MICT 1 HACTPIA OpWTIHATY, & TAKOX BPaXOBYBAaTH OCOOJMBOCTI
ayIUTOPii, IS SKOI MPU3HAYCHUN Tepekiian. Bmamuit mepexiag KOMIKCY 3aJeKHTh Bill
3MaTHOCTI 30eperTu XapakTep i CEHC TBOPY, aJaNTyBaBIId HOTO O HOBOTO MOBHOTO Ta
KYJBTYPHOTO KOHTEKCTY, 30€pirim Mpu I[bOMY eMOIIHHICTD 1 BUPa3HICTh.

BucHoBKY Ta HACTIIKY J151 MOAATBIINX A0CTiAKeHb. [[epexiian KoMikciB — CKIaTHUI
1 BIAMOBIAAJIbHUN NPOLEC, SIKUM BUMarae He JIMIIE MOBHUX HAaBHYOK, a W PO3YyMiHHS
cnerudiku 11poro Memiagopmary. Komikcu MmoeqHyrOTh y €001 TEKCT 1 300pakKeHHs,
CTBOPIOIOYH YHIKaJIbHUH criocid cnpuitHaTTs indopmaii. [Iponec nepexnany cTukaeTbes
3 O6ararbMa TPYJHOIIAMH 3 MOTJISILY JIIHIBICTUYHUX OCOOIMBOCTEH, T'yMOPY, KyJIbTYPHUX
0c00IMBOCTEH Ta 1HIIHMX ACHIEKTIB.

BaxxiuBuM 3aBIaHHSM TP MEPEKIIAi KOMIKCIB € 30€peKECHHS 3MICTy, HAaCTPOI Ta
CTHITIO OpHTiHATY, aIAIITALlisl HOTO IO HOBOT MOBH Ta ayIUTOPI1, 8 TAKOK 30€pEeKeHHS BUPA3HOCTI
Ta Bi3yaJIbHOI €KCIpeCii, XapakTepHOI i KoMikciB. [lepekiiaiayi MOBUHHI 3HANUTH Bi OB HI
eKBIBAJICHTH ISl Tlepeiadi TyMopy, ipOoHii, CIIGHTY Ta IHIINX eJeMEHTIB TekcTy. KynbTypHuii
KOHTEKCT 1 HaIllOHaJIbHI OCOOJMBOCTI MOBH BHOCSTH CBOI KOPEKTHBH B IIPOIIEC TEPEKIIATY,
OCKUTBKHM €Ki acrieKTH MOXyTb OyTH HENepeKiIagHUM{ abo TMOoTpeOyBaTH CHerm(iaHIX
MTOSICHEHB. Y CITIIITHAH TIEpEKJIal KOMIKCIB BUMarae TBOPYOTO TiIXOMY, TTHOOKOTO PO3yMIHHS
MOBH Ta KyJIBTYpH OpPHTIHATY, @ TAaKOX 3MaTHOCTI 30€pEerTH Ta TIOCHIIUTH CTPYKTYPY W 3MICT
TBOpY. lIporiec mepexsay KOMIKCiB — Iie crpoda miATpUMaTH B3aEMOPO3YMIHHS Ta OOMIH MK
KyJbTypaMu, 30epertu MpH oMY YHIKaIBHUHM XapakTep KOKHOI'O TBOPY.

OtpuMaHi pe3ynbTaTi AOCIIUKEHHS BIAKPUBAIOTh HOBI NEPCIIEKTHBY JUIS PO3YMIiHHS Ta
MepeKyIaly CTHIIICTHYHHX 3aC00iB, SIKi BAKOPUCTOBYIOThCS B AHTITIIChKOMOBHHX KOMIKCax i3
METOI0 BUPaKEHHsI €MOLIii Ta HacTpot0. BU3HaYeHHS CTUITICTUYHIX OCOOIMBOCTEH KOMIKCIB
CIpHSAE KPalIOMy PO3YMIHHIO crienu(iKu MOBJICHHEBOI B3a€MOJii MEPCOHAXIB, aHAJI3Y
iXHBOTO BIUTUBY Ha CHPHUHSATTS Ta iHTeprperamito croxery. Crenugika JiHIBICTHYHHX
3ac00iB, 1[0 BAKOPUCTOBYIOTHCS JIJIsl TOOY/I0BH JIiaJIOTiB T2 MOHOJIOT'IB IIEPCOHAXIB, JI03BOJISIE
PO3KpUTH IXHI XapaKTepu, MOTHUBAIll Ta CTaBJieHHS 10 moxAid. OTpuMaHi pe3ysbTaTH
HiJIKPECITIOIOTh BAKJIMBICTh TOYHOTO Ta aJCKBATHOTO MEpEeKIaly CTHIICTHYHUX TPHAOMIB
3 aHTJHCHKOT MOBH YKPaiHCBHKOIO JUIS 30€pEeKeHHS IParMaTHyHOTo eeKTy Ta CIPOIICHHS
CIPUIHATTS ayTUTOPIEI0 OPUTIHATBHOTO TEKCTY.

JlocmimkeHHsT TaKkoXX MIATBEP/DKYE 3HAUYIIICTh aHaJi3y BHCOKOTO Ta HHU3BKOTO
CTHJTICTHYHOTO TOHY B KOMIiKCaX, IO CHPHSIE OLTBIIT TITHOOKOMY PO3KPHTTIO €MOITIHHOTO
CIIEKTpa TIEPCOHAXKIB Ta CTBOPEHHIO OUIBIT HaCHYEHOTO oOpa3y. Pe3ynbrath BKa3yroTh
Ha BaXXIUBICTh BHOOPY BIAMOBITHOTO MiAXOMy IO MEpEKIaxy 3aJeXHO B crierudiku
CTUJIICTUYHOT'O BUCIIOBY.

3araiom moJlaNbIil peTeNbHi JOCTIKEHHS B Tally3i IMepeKiIaay KOMIKCiB, CIpsIMOBaHi
Ha PpO3LIMPEHHS PO3YyMIHHA B3a€MOJIi JIHTBICTHYHMX 1 KYyJIbTYPHHX AacCIeKTIB Yy
MYJbTHMOJAIBHUX HapaTUBaX KOMIKCY, BOAUaIOThCs BaKJIMBUMHU 1 MEPCIEKTHBHUMH.
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Abstract

The article examines certain periods of machine translation development and the methods used to
create various machine translation systems. To ensure correct historical periodization, the author defines the
criteria for classifying the development of machine translation. Special attention is paid to the development
of individual machine translation systems, as well as the events that had a significant impact on both the
development and the hindrance of progress in the field of machine translation. Additionally, the author
considers the ALPAC report and its subsequent “quiet period” of machine translation development, analyses
the key specialists who have been involved in the development and improvement of machine translation
systems and machine translation technologies, categorizing them into four large groups. The article reviews
the dominant basis of machine translation research until the late 1980s, rooted in various linguistic rules
such as parsing rules, lexical rules, lexical transfer rules, syntactic generation rules, morphology rules, etc.
The author traces the emergence of the corpus-based method in machine translation, as well as its further
expansion through experiments in computational modelling of cognition and perception, including the study
of parallel computing, neural networks and connectionism, which offered the prospect of making the systems
“learn” from past successes and failures. Besides, the author also examines the emergence of the interlingual
approach for multilingual translation of technical manuals and the history of the “pivot language”, along
with the use of SLLP (specialized languages for linguistic programming).

Keywords: translation transfer, history of machine translation, machine translation theory, machine
translation systems.

AHoTauis

Y crarti JOCHIDKEHO OKpeMi TIepioJy pO3BUTKY MAIIMHHOTO TMepeKiIaay Ta METOMIH, SKi
BUKOPUCTOBYBAJIUCS JJIsl CTBOPEHHS PI3HUX CUCTEM MAILIMHHOIO Nepekiany. 3 METOI0 KOPEKTHOI iCTOPHYHOT
mepiou3anii BU3HAUCHO KPHUTEpil, 3a SKMMHM MOXKHA KJIacH(iKyBaTH PO3BUTOK MAIIMHHOTO ITEpEKIIamy.
PetenbHO JOCITIHKEHO PO3BUTOK OKPEMUX CUCTEM MAIIMHHOTO MEPEKIIa Ty, a TAKOXK 30BHIIIHI IPHYMHH, SKi
MaJIi BU3HAYaJIbHUH BILUIUB SIK HA PO3BUTOK, TaK 1 Ha TalIbMyBaHH IIporpecy y cepi MalMHHOTO IEpeKIIay.
Posrasuyto 3BiT ALPAC 1 ioro pesyibTaT — nofanbiuuid “ruxuil nepiox” (“quiet period”) y po3BUTKY
MAIIIMHHOTO niepekiay. [IpoBesieHo aHai3 Kio4oBrX (axiBiiiB, sKi Opaiik it 6epyTh y4acTh y po3poOiii Ta
BIIOCKOHAJICHHI CHCTEM MAIIIMHHOTO TMEePeKIay, o 0e3MocepeiHbO 3aiMAatThCsl PO3POOKO0 TEXHOJIOTIH
MamuHHOro nepeknany. Lli kimodoBi (axiBii MOAIICHO HAa YOTHUPH BedMKi rpynd. [IpoaHanizoBaHO
JIOMIHaHTHY OCHOBY JIOCHi/UKEHb MAIIMHHOIO Hepekiagy a0 kiHusg 1980-x pokiB, sika Oa3yBanacs Ha
PI3HHX JIHTBICTHYHHX IPaBHIAX: TPaBHJIaX CHHTAKCUYHOIO aHANI3y, JISKCHUYHUX MNpaBHIaxX, MpaBHIIax
JIEKCHYHOTO TIEPEHOCY, MPaBUIaX CHHTAKCHYHOTO TeHePyBaHHs, paBHiIax Mopdoorii Tommo. Bigcrexxeno
HOSIBY KOPITYCHOTO METOJY IIPH 3iHCHEHHI MAIIMHHOTO MEPEKJIay, a TAKOXK HOro Nofaibliie po3IUPEHHS
BHACIIIIOK TPOBEJICHHS CKCIICPHMEHTIB 3 OOYNCIIIOBAJIEHOIO MOJICIIOBAHHS ITI3HAHHS Ta CIPHHHATTS,
30KpeMa JIOCIIDKEHHS MapajlelbHuX OOUYHCIIeHb, HEHPOHHUX MEpeX 1 KOHEKIIOHI3MY, IO MPOIIOHYBaB
MEPCTICKTUBY “HaBYaHHS CHCTEM Ha MUHYJHX YCIiXaX i HeBlauax. TakoX Ha MPHKIIAJl OKPEMHUX CHCTEM
NPOAHAi30BaHO IOSBY BUKOPHCTAHHS IHTEPIIHIBAIBHOIO IMIAXOLY IJIsI 0araTOMOBHOIO HeEpeKyiaxy
TEXHIYHUX NOCIOHUKIB y crienudiuHii ramysi. JJocIipkeHo 1CTopito BUHUKHEHHs “pivot language”, a Takox
novyatok BukoprcTanas SLLP (crerianizoBaHix MOB IS TIHTBICTUYHOTO IIPOrPaMYBaHHS).

KurouoBi ciioBa: nepexiaganbkuil TpaHcdep, iCTOpis MAIIMHHOTO TIEPEKIIAAy, TEOPis MAITMHHOTO
Hepexsagy, CHCTEMU MAIIMHHOTO NIEePeKIIamy.

101



Bicnux KHJIY. Cepis ®inonoeis. Tom 26. Ne 2. 2023

Beryn. MamuHHMI iepekiiaj Bij yaciB HOro BUHUKHEHHS 1 3aCTOCYBaHHS CTaB OJJHUM
i3 HABaKJIMBINIMX 1HCTPYMEHTIB JJIsl CYHIPOBOAY MPOLECY MIKKYJIBTYPHOI KOMYHiKaii
(M.M. T'apum, A.K. Comonka, M.M. 'anunpka, JI.A. Kynukosa, M.P. TkauiBcbka Ta
iH.). Ha cborojHi 3aBAsiKi HOBHM TEXHOJIOTIsSIM mITy4HOro iHTeNekty (A.B. Kpacys,
P.B. [ToBOpo3HIOK Ta 1H.), MAIIMHHUN MIEPEKJIajl CTae OLIbII JOCKOHAINM 1 3aTpeOyBaHUM
y MHPOKHUX KOJIaX KOPUCTyBadiB. HasgBHICTH 1 MOCTYyMHICTh OHJIANWH-CEPBICIB 1 AOAATKIB
JTAI0Th 3MOTY IMIBUIKO 3MIMCHUTH TIEPEKIIa]] Oy Ib-IKOT0 TEKCTY 3a JIOIIOMOT'0I0 CMapTQoHa,
koM totepa Ttomo. Came 1 (akTopW € BH3HAYATLHUMHU TIepeBaraMyd MAaITHHHOTO
TepeKIay, SKuid IPyHTYEThCS Ha TpaHcepi 3HaKiB OJTHOTO KOAY 10 iHMmoro (AHOXiHa,
2018). IIpore nOCATHEHHS TOBHOI BiIIOBIHOCTI TPHU TEPEeKOAYyBaHHI 3HAKIB PI3HHUX
MOBHHUX CHUCTEM IMOTPeOyBajo BiJl pi3HUX KaTEropiii po3poOHUKIB MAIIMHHOTO MEPEKIaTy
3HAYHUX 3ycHJib. Ha chOro/iHi i MOIIyKH HE 3aBEPILCHI.

st Toro mo6 MakCMMalbHO HAaOMW3UTH CHCTEMH MAIIMHHOTO MEpeKyany A0 PiBHA
KBaJTihikoBaHOTO Tepeknanaya (Tak 3BaHOTO iHMENeKMYaIbHO20 nepexiady), HeoOxinHo
pETeNbHO MpOaHali3yBaTH €Talmd PO3BHTKY CHCTEM MAIIMHHOTO IMEpeKiany, ocoOIHMBO
MPOTSITOM OCTaHHIX I’ ATACCATH POKIB. 3 OIIISAY Ha T€, 10 KOMYHIKaliiHO-KOMIT IOTEPHI
TEXHOJIOT1{, 0COOMMBO MYJNbTHIIHIBaNbHOTO crpsiMyBanHsi (KopomboBa, 2023), cTpimMko
pOrpecyoTh, JUIS IMOBHOI ajanTtanii CHCTeM MAIIMHHOTO MepeKiany 10 Cy4YacHUX
BUKJIMKIB ITOTPIOHO PO3YMiHHS, SIK BOHU PO3BUBAIIUCS Ha PI3HUX eTanax iX MOJepHi3allii.

AHaJi3 ocTaHHIX J0cTilKeHb i myOaikauiii. [cTopiro MmamuHHOTO NIEpekamy (J1am —
MII) Ta cucteM MaIIMHHOTO TEpeKlajy HaMarajiucs XPOHOJOTI3yBaTH MpPEACTABHUKH
pisanx cdep HaykoBoro 3HauHsA (B. JIbkon I'yruinc, E. Maxkmosiu, JI. Jlocrepr,
X. Emmynncon, JI. IIBap, I1. Bimep, O. Xopomys, B. Tkauyk Ta iH.). [lomepeaniit ormsin
HayKOBHX ITpallb i3 Ii€T MpoOIeMaTHKH AA€ MiCTaBH 3POOUTH MPUIYIIICHHS, IO 1 IOHUHI B
cepenoBHI i PaxiBIliB HEMA€E OTHOCTAWHOCTI 11010 ApTYMEHTAaIlii BayKIIMBOCTI BUBUEHHS
icTopii cTaHoBiIeHHS 1 po3BUTKY cucteM MII, siki mepeOyBaroTh y mporeci MOCTiHHOT
JUHAMIKW 1 HaBiTh €BOJIIOLIl. 3 OIVISAY HA TaKy IOCTaHOBKY NPOOJIEMH aKTyaJbHUM
3aBJaHHSM 3aJMIIAE€THCS BUIPALIOBAHHS KPUTEPIiB A MPEACTABICHHS K ONTUMAJIBHOT
kiacuikalii iCTOPUYHMAX €TaliB PO3BUTKY CHCTEM MAIIMHHOTO IMEpeKiaxy, Tak i IXHixX
PO3pOOHHMKIB, SIKi IPAIIOBAIIH 1 TPOJOBXKYIOTh OpaTh yyacTh y MpoLEecax BAOCKOHAICHHS
TaKOTO BUJLY MEpeKIay.

Merta cTaTTi — IPEe3eHTYBATH KOPOTKUHN OIS OCHOBHHX €TaIliB pO3BUTKY crcteM MIT
1 cXapakTepu3yBaTH TEXHOJIOT1, sIKi OyJIM MTOKJIaJIeHiI B OCHOBY iXHBOTO PO3POOJICHHSI.

Buxkiaang Ta 00roBopeHHsi OCHOBHOIO MaTepiaay JocJaigxeHHs. MarmmHHII
NepeKyaj € BaKINBOIO Taly33l0 HayKOBUX JIOCHTIJKEHb, CKCIIEPUMEHTAIBHUX PO3POOOK
ta mepexnano3HaBcTBa (I.B. Becenmosceka, C.B. Pamenpka), mpukmamHoi JTiHTBICTHKH
(H.A. Ilmmb6an, €.A. KapmimoBcbka, A.Il. 3arHiTko Ta iH.) Ta KOMYHIKAIliifHO-
inopmartiitnux texnoioriii (P.O. Tapacenko, C.M. Awmemina). Ictopis po3BUTKY
MAaIIMHHOTO epEeKIay, HOYMHAIOYHY 3 PAaHHIX €TalliB A0CIiIKEHb 10 Cy4aCHUX AOCSITHEHb
y Ii#l Tamy3i BKIIOYa€e KIFOYOBI MOJil, TEXHOJOTI] Ta JOCATHEHHS, SIKi Majiy HeaOusSKUAN
BILTMB Ha Cy4YacHE CYCITiJIbCTBO Ta MOBHY KOMYHiKallito. JlocipkeHHs IepioJliB PO3BUTKY
MAIIMHHOTO MEPEKIIaay Ta METOAIB, SIKi BAKOPUCTOBYBAJIMCS Il CTBOPEHHS Pi3HUX HOTO
CHCTEM JI0TIOMara€ MpaBWJIHO CHPUIMATH CyThb IiCTOpPii Ta MEPCIEKTHUB PO3BUTKY L€l
BaKJTUBOI TaTy3i MOBO3HABCTBA Ta iHPOPMAIIHUX TEXHOIOTIH.

s kpamoro po3ymiHHs ictopuuHoi nepioauzanii MII ciig BU3sHauuTH KpuTepii, 3a
SIKUMH MO’KHA Ki1acu@ikyBaTi po3BUTOK MII. OauH i3 TakuX KpUTEPiiB 3alpONOHYBaB
B. lxon I'yruinc (Hutchins, 1995), sikuit 00paB XpoHOJIOTTYHAN MiIX11 10 Kiacudikarii
Ta CHCTeMaTH3alil iCTOPUYHUX MOJIH, 10 crpusiin po3BuTky MII. Bin XpoHosoriuHO
MOJAUINB icTOpiro po3BuTkKy MII Ha mepiogm 3ajieKHO BiJi HU3KHM UYMHHUKIB. Takum
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YHHOM, BiH BHIIs€ Taki etanu: 1) 1933—-1956 pp. — yac, konu BinOynocs GpakTHIHO
3apOJPKCHHST MAIlIMHHOTO mepekiany; 2) 1956-1966 pp. — yac, skuii BiH Ha3BaB
JECSATHPIYUSIM BEJIMKUX OYiKYBaHb i po3uapyBaHb; 3) 3BiT ALPAC Ta iforo pesynbraru;
4) tuxe pecsarupivust — 1967-1976; 5) 1976—1989 — nepioJ; BAHUKHEHHS OTEpaniiHuX
1 KoMmepriHux cuctem; 6) 1976—-1989 — mepion mocmimkens; 7) gocmimkenas MII Ha
ocHOBI koprycy 3 1989 poxy nmo cworomni; 8) 3 1990 p. — BuankaeHHs: cucteM MII Ha
OCHOBI MTPABIJI Ta HOB1 HAIIPSIMH TOCTIKCHb.

OkpeMo MOKHA BUIUTHTH TaKi KpUTepii 0 icTopudHOi mepioau3artii: 1) 3a cy0’exTom
JOCTIKEHb, SKI B Ti YM B Ti 9acW JOCIHIPKyBaiIH Ta po3poOmsumu cuctemu MII; 2) 3a
cy0’exToM ¢inaHcyBaHHs nociimkeHb MII; 3) 3a ctocoboM abo migxo0M niepeKamy.

KitouoBux cy0’exTiB, siki Opanu Ta OepyTh y4acTb y po3poOIli Ta BIOCKOHAICHHI
CHCTEM MAaLIMHHOIO MEepeKIay, o 0e3[M0CepeIHbO 3aiMaIOThCsl PO3POOKOIO TEXHOIOT 1N
MAaIIMHHOTO MepeKany, MOXKHa OAUTMTH Ha YOTUPH BEJIHKI TPYIIH.

[lepury rpyny ¢opMyoTb HayKOBO-AOCHIAHUIBKI yCTaHOBH. BoHHM 3aiiMaroThCs
BHBYCHHSM Ta BJOCKOHAJCHHSM alTOPUTMIB MEPEKiany, CTBOPEHHSIM HOBUX MOJENeH i
METOJUK TEpeKIaay, a TAKOXK JOCITIHKeHHSIM BIUIMBY MOBHUX OCOOJIMBOCTEH Ha Mpoliec
nepexnany. o wiel rpynu Hanexanu: Komicist eBpomeHChbKUX CHIBTOBAPUCTB, YPsI0Ba
Enexrporexniuna nadoparopis (ETL) y Toxkio, smoHchkuit CICC (LlenTp MixkHapoaHOTO
criBpoOiTHHIITBA 3 KoMIl toTepu3ailii), koHcopuiym C-STAR (Koncopriiym nepemoBux
JOCTIKEHb TepeKiIaly MOBJICHHS) Ta 1H.

o mpyroi rpynu HanmexaTh TEXHOJIOTIUHI KoMMaHii. BoHHM 3aiiMaioThCs po3poOKOr0
Ta BIPOBAUKEHHSIM CHCTEM MAIIMHHOTO IEPEKIany, BUKOPHUCTOBYIOUM IEPENOBi, I
KOKHOTO ICTOPHUYHOTO eTamy, MeTomu. Hampukitam, xopmoparis RAND (1950-1960),
HaBuanenuit mnentp wmammaHOTO Tepeknany (Centre d’Etudes pour la Traduction
Automatique,) Logos Corporation, BSO (Hinepnanmu), Philips (mpoext Rosetta), Dragon
Systems, British Telecom, Fujitsu Ta iH.

Tperto Tpymy CTaHOBISITH aKaJeMidyHi JOCTIAHWIBKI TPYyNU YyHIBEPCHUTETIB Ta
HAyKOBMX 1HCTHTYTIB, SIKi BUBUAIOTh HOBI METOAM W MiAXOAM JI0 MEPEKIary, MIPOBOASTD
EKCIIEPUMEHTH i TeCTH ISl OL[IHKH SIKOCTI nepekiany. Jo HuX Hanexarb: YHiBEpCUTET
Bammnrrona (Ciern), YuiBepcurer Kamidopnii (Jloc-Anmxenec), MaccauyceTcbKuii
TEXHOJIOTIYHUI  1HCTUTYT  JIKOpIKTAyHCBKOTO  yHiBepcHTeTy, [ apBapacbKuii
yHiBepeuteT, JlinrBictnunuit nocnigauubkuii enTp (LRC) Texacbkoro yHiBepcHUTeTy,
I'peHoOnbebkmit  yHIBepcuTeT, MOHpEadbChbKUH YHIBEPCUTET, [HCTHTYT TEKCTHIIIO
Opannii, Kuraiicekuii yniBepcuter [onkonry, VYwiBepcuter KioTo, YHiBepcurer
Kapneri-Memnona (IlitcOypr), YuiBepcutet Kapicpye.

Jlo 4eTBepTOi rpynu BXOISATH MOBHI €KCTIEPTH, JIIHTBICTH 1 (haxiBIli 3 MOBO3HABCTBA, K1
JIOTIOMAararoTh Y BU3HAYCHHI 0COOIMBOCTEH MOBHUX CTPYKTYp 1 BUPA3HOCTI, IO CIPHSIE
TTOJTITIIIICHHIO SKOCTI aBTOMaTHYHOTO Iepekiiay. Lls rpyma 1ocuTh mmpoka, aie 3-TIoMixK
IHUX MOXKHA BUIUIMTH TakuX: €. bap-I'imrens, Jleona [locrepra, EpBina Peiidepa,
I'in6epra Kinra, [leBina Xetica, Entoni bpayna, Maiikma 3apeunaka, Ilerpa Toma
(po3poOnmka Systran), Maiikna MakKopna, Mapraper Macrepman, CinbpBio Yekkato
(3alimaBcsi PO3pOOKOIO IHTEPIIHIBE Ha OCHOBI KOHIENTYAJIBHOTO aHANi3y CIiB (BHI,
pin, BUI MisIBHOCTI, (Pi3UYHI BJACTUBOCTI) Ta TXHI MOXIIMBI CIIBBiTHOIICHHS 3 IHITUMH
cJIOBaMH B TeKcTax), MakoTto Harao (cucrema Mu) 1a iH.

OCKUIbKY MaITUHHUH TTepekia OyB IiKaBUil 31e01IbIIOTO /IS TePEKIIay TEXHIUHOT,
HOPMaTHBHO-TIPABOBO1, HAYKOBOI, MeANYHOT a00 KOMEpLiHHOT JOKyMeHTalii, Cy0’ eKTamMu
¢dinancyBanHs nocnimkenb MII yacTo BUCTynanu ypsij, pisHOMaHITHI MiHICTEpCTBa Ta
BigoMcTBa, Gouau, npusatHi kommnanii. Hanpuxiiag, BIIC CHIA 3 1958 p. Brnaganu
rpomi B mpakTHuHi po3pobku kopropamii IBM (Mopkrayn-Xaiitc, Hero-Mopk). Oxpim
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toro, po3poonuku MII 3anyyanu komtu HATO, MixHapoaHe areHTCTBO 3 aTOMHOI
eHeprii, Benuki kommanii, Hanpukiaa, General Motors Kanaau, Dornier i Aérospatiale,
kommanist Siemens 3 1978 poky miarpumye po3poOky cuctemu METAL (Mronxen).
Hanpuknan, 3aBnsku (iHAHCYBaHHIO NPHUBATHUX KOMIMaHiM Oyiu po3pobieHi Taki
cuctemu: Oki (PENSEE), Mitsubishi (MELTRAN), Sanyo, Toshiba (AS-TRANSAC),
Hitachi (HICATS) i Fujitsu (ATLAS).

Ocrandilt TpeTiit kputepiit — po3BuTok MII 3a crroco6om abo miaxomoM MepeKIany —
CJZl PO3TIISAHYTH ORI ACTaTbHO 3 ToTIsAmy ictopii MII Bix mepmux cripoO BTUTICHHS
JI0 HAILIKX THIB.

[TogaTkom y po3BUTKY MammHHOTO Tiepeknany B. Ixon ['yrainc yBaxkae 1933 ta 1937
POKHM, KOJIM HE3aJIeKHO OIUH Bix oxHoro orpumManu nareHTH [1. CmupHOB-TposHCHKHIMA
Ha MEXaHI30BaHMW NepeKialalbkuil mpucTpiii ta [[. ApupyHi Ha 3amamM’siTOBYBaJIbHUN
MPUCTPIA Ha TMamepoBil CTpivmi, SKUH MOXKHA OyJO BUKOPHCTOBYBATH IJISi IOLIYKY
eKBiBaJIeHTa Oy/Ib-SKOTO CJI0Ba B iHIIIM MOBI. OJJHAK HA MAIIMHHUH TIEPEKIIa/I aHi TISPIIHA,
aHi APYTHid NPUCTPIi HE MaJI0 BEITUKOIO BILIMBY, OCKITBKY B HUX OYJI0 peasti3oBaHo HaaTO
MIPUMITHBHE YSBJICHHS PO CYTHICTh MEPEKIIAAABKOTO POLIECY.

MOKJIHMBICTE BUKOPUCTAHHS MU(POBUX KOMIT'IOTEPIB ISl TIEpEKiIaay AOKYMEHTIB MiK
NPUPOJAHUMH MOBaMH JIIOJJMHU BHHUKIA 3 JHCKycii Mk BopeHom BiBepom, mupexkTopom
Bigniny npupomamunx Hayk y Donni Pokdemnepa, tTa Enmpto Bytom, Oputanchkum
kpucranorpadom (bipkoekcpkuii konemk). B.BiBep momiTus, 1110 3aB1aHHs TEpeKiIagy CXOxKi
3Tporiecom AenmdpyBaHHs TEKCTIB, MOAI0HOTO 0 TOTO, IO BUKOPUCTOBYBABCS B poku [{pyroi
CBITOBOI BIffHU 7151 PO3KOAYBaHHsI TIOBIOMJICHb HIMEITHKOTO KOMaHTyBaHHSI, 3ai(POBAHIX
3a gonomMororo Erirmu. Byt 3amikaBuB BiBepa cBOiMHU JOCTIHKEHHIMHI TUTaHb MEXaHi3aIlii
JBOMOBHUX ci10BHHKIB. [laparensHo Byt criBmiparroBas i3 Pigapmom Pigencom (KemOpumk),
SIKUH BUKOPUCTOBYBAB ep(OKAPTH IJIsl CTBOPEHHSI JOCIIIBHOTO IIEPEKJIaly HAyKOBHX TEKCTIB.
PesynbpraTom HeTpuBanoi TUCKycii cTaB MemopaHyM mia Ha3zBorw “Ilepexman”, skuit Bisep
HanucaB y junHi 1949 poky. Lleit Memopanaym Oyso po3iciaHo ABOMCTaM CIIELianicTam y
rajy3i JIHTBICTUKH, AeIIN(pyBaHHs Ta TEOpil MporpaMmyBaHHs, y SKOMY OyJIO TEOPETHUYHO
OOIPYHTOBAHO MOXKJIMBICTH CTBOPEHHSI CUCTEM MAIIMHHOTO IMEPeKiay, 0 Aai0 MOIITOBX
ITPOBEJICHHIO MACIITA0OHUX JIOCIIKSHB Y il ramys3i.

Y 1951 poui €. Bap-I'imnenb, mWTaTHUH AOCHITHUK MAIIMHHOTO MEpEKIagy B
MaccauyceTcbkOMy TEXHOJIOTIYHOMY 1HCTHTYTi, CKIMKae Tepury KOH(PEPEHIo 3
MAaIIMHHOTO TepeKIaay, Ha siKii Oynu BUCYHYTI pono3uiii Bikropa OcBanbia Ta bap-
lNnnena (ocnmipkyBaB KaTeropiiHy TpamaTHKy) IIOJI0 CHHTAKCUCY, HIO TEKCTH CIij
nucaTi 0OMeXeHIUMH MOBaMH, opieHTOBaHUMH Ha MII, a Takok apryMeHTH Ha KOPUCTh
Mo0yIOBYU CHUCTEM MiAMOB. bysio o4eBHIIHO, IO TMOBHICTIO aBTOMATHIHOTO IMEPEKIaIy
HE DOCSITTH 0€3 JOBTOTPUBAINX (PYHIAMEHTATHHUX MOCTIIHKEHD, a TIOKU 110 HEoOXiTHa
JOTIOMOTa JIFOIMHYU — UM TO JUISL HIATOTOBKU TEKCTIB, YU TO Ul peAaryBaHHs pPe3y/bTaTiB
(yxe BimOMOTO SIK TIpe- i TocTpefaryBaHHA). [leski y9acHHKU BBa)Kalld, IO MEPIIOI0
BHMOT0F0 OyI10 TIpojieMoHcTpyBaTH peansHicTh MII (Macklovitch, 1995).

VY 1954 poui Jleon [loctept (JoOpmKTayHCHKHN YHIBEPCHTET) yIepiie ITyOIiqHO
npoaeMoHcTpyBas cucremy MII. PerensHo Binibpana Bubipka 3 49 pociliCbKMX peyeHb
OyIa mepeksaieHa aHTHChKOI0 MOBOIO 3 BUKOPUCTAHHM AyKe OOMEXEHOTO CIIOBHHKA 3
250 cniB i amie 6 rpamatuanux npasui (Dostert, 1957). Xoua uei nepexinaz He MaB BEITMKOT
HAYKOBOI LIHHOCTI, BiH OyB IOCHUTH Bpa)kKalOUMM, 100 CTUMYJIIOBATH IIUPOKOMacCIITa0HEe
¢dinancyBanHst pociimkenb y ramy3i MIT y CIIA i HaguxHyTH Ha 3al04aTKyBaHHS
npoekTiB i3 MII B inmmx kpainax (Hutchins, 1995).

Hocnimkenns Epsina Peiidepa (BammHrroHChKUI yHIBEpCUTET) Niepe0adaio CTBOPEHHS
BEIIMKUX JIBOMOBHUX CJIOBHUKIB, /e JISKCUKOTpadiuHa iHpOpMaIliss BAKOPHCTOBYBAIACS JIIsI
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BiI0OPY JIGKCHYHUX EKBIBAICHTIB Ta PO3B’SI3aHHS rpaMaTUYHUX MpolsieM Oe3 3acTOCYBaHHS
CHHTAKCUYHOT'O aHai3y.

Tpuamuit gac (1950-1960) mnpobremMamy MaIIMHHOTO TepeKiIagy 3aiiMarnacs
kopropaitis RAND, came ii npencraBuuk Jlein ['eiic po3poOUB mepuiuii CHHTAKCUUHUN
aHaJi3aTop Ha OCHOBI rpamatuky 3anexnocreit (Edmundson, 1958).

BusHauHuM 1 TOCUTH MPOTPECUBHUM I CBOTO Yacy BBa)KaBCs METOJ ‘‘3arajibHOTO
aHamizy”, po3pobIeHHil TPYIIO0 TIij KepiBHUITBOM Maiikia 3apeunaka. Moro nassa —
“IlxopmxTayHchkult aBToMatraamil iepeknan’ (GAT) (Zarechnak, 1961). Bia maB Tpu
piBHI aHaizy: MOPGOJIOTIYHAN (BKIFOYHO 3 iIeHTH]IKAII€0 i110M), CHHTarMaTHYHUN
(y3romxeHHs IMEHHHUKIB 1 NPUKMETHMKIB, KE€PyBaHHS Mi€CiiB, 3MiHa NPUKMETHHKIB
TOLIO) Ta CHUHTAKCHUYHUU (ImiAMETH ¥ NPHUCYAKH, 3B’SI30K MK PEUYEHHSMH TOIIO).
Crnouatky GAT Oyio peanizoBano Ha cuctemi SERNA, a moTiM 4acTKOBO B CHCTEMi
Systran (Hutchins, 1995).

3aBepIlIeHHS TIEPILOro €Taly PO3BUTKY MAIIMHHOTO MEpeKiIagy MOovajocs 3 JIOMOBii
Bap-Ximnena y 1960 poui (Schwartz, 2016), y sikiii BiH pO3KpUTHKYBaB IMOIIUPEHY AYMKY
npo Te, MO METOI0 JTOCTIHKeHb MALIMHHOTO NepeKiaay Mae OyTH CTBOPEHHS MOBHICTIO
AaBTOMATUYHUX cHCTeM BHcoKosKicHoro nepeknany (FAHQT), siki 6 naBanu pe3ynbraT,
IO HE BIAPI3HSIOTHCS BiJl pe3ysIbTaTiB poOOTH Mepekiaiava-IoJuHu. Bin cTBepaKyBaB,
110 1I€ HE MPOCTO HEPeaIbHO, BPaXOBYIOUM CYYaCHUHN CTaH JIHTBICTUYHUX 3HAHb 1 3HAHb
KOMII' FOTEpHHUX CHCTEM, ajie 1 HEMOJKJIMBO B IPUHITUIII.

VY pesymnpTati B 1964 pomi ypsan Crnonydennx IlrariB ctBopuB KoHCymhTaTHBHUI
KOMITET 3 aBTOMaTH4HOI 00poOkm MoBH (Automatic Language Processing Advisory
Committee (ALPAC) mis aHamizy TOTOYHOTO CTaHy MAaIIMHHOTO IIepeKiIaay Ta
BuBYeHHs mnepcrnekTuB (A Report by the Automatic Language Processing Advisory
Committee, 1966). Y cBoemy 3HameHuTOMY 3BiTi 1966 poxy KomiTer AililIoB BUCHOBKY,
10 MAIMHHUHN TepeKyaj] MOBUIBHIMINN, HEJJOCTATHBO TOYHUW, YABIYl JOPOXKUYUH, HIK
TepeKiai, SKUi 3A1HCHIOE JTI0JUHA, TAKOXK Y 3BiTi OyJI0 YiTKO 3a3HaY€HO PO BiICYTHICTh
MEPCIIEKTHUB TAKOTO MepeKiIaty, a OTxKe, HeMae He0OXiAHOCTI B MOAAJBIINX 1HBECTULIISX
y JOCHIKEeHHsI MallMHHOTO Tepekiany. Hespaxaroun na Te, mo 3BT ALPAC 0OyB
LIIMPOKO 3aCyKEHUH SIK BY3bKWH, YNEpeKCHUH 1 HelaJeKOTISIHUM, BiH (QakTHUHO
3YNUHUB AOCHTIDKCHHS MamMHHOTO nepeknany B CIHIA Oinbin HiK Ha JecsTh POKiB i
MOKJIaB TIOYATOK Tak 3BaHOMY “‘Tuxomy mnepiony” (Hutchins, 1995) y cdepi noganbimoro
JIOCIIIKEHHST MAIlIMHHOT'O MTePEeKIIa1y.

[Neprie moKoMiHHS CHCTEM, SIKE IPUIHATO IAaTYBaTH 10 cepeinHu 1 960-X pp., HabIKeHe
3a CBOEK TEXHIKOIO 0 MOCHiBHOrO nepekiany (word-for-word translation): 10 KOXHOIo
cioBa ab0 MOBHOTO 3BOPOTY y BXiTHOMY TEKCTi JOOMPAETHCSA €KBIBAICHT y BUXITHOMY
TEKCTi, 3HalaeHul y cIOBHHUKY. CHCTEMHU IEepIIoro MOKOJIHHSA HE 3[aTHI PO3B’sA3yBaTH
pobemM 6araTo3HaYHOCTI, HE TPOBOMITH JKOAHOTO JIHTBICTHIHOTO aHAJI3y, 3 OTJISAY
Ha 10 SKICTh TMepekyaay AOCUTh HHU3bKa (XopomyH 2021). He3Baxkaroun Ha Te, IO
norpebda B ONEPaTMBHOMY HEPEKIal BEIUKOI KUIBKOCTI HAYKOBO-TEXHIYHOT anepaTypI/I
Oyna rocTporo, BOHa BCe IlI€ BUMarajia 3ajly4eHHs] BUCOKOKBai(hikOBaHUX MEpeKanadis,
3aTHUX Y KOPOTKI CTPOKU CHPABJIATUCS 3 TIOCTABJICHUM 3aBIaHHsAM. ExcriepuMeHTaIbHi
JOCIHIDKEHHSI MAIIMHHOTO TEpeKIaay 3ajluIIalncs JIMLIEe Taly33i0 A AUCKYCId uepes
HEJIOCTaTHIM PO3BUTOK 1 HEBEJIMKY OOYHMCIIOBAIbHY MOTYXHICTH KOMIT FOTEPIB, a8 TaKOXK
CKJIaJIHICTh CTBOPEHHS IIPOTPaM.

Amnanizyroun 1ei mnepioa, ciig Opath A0 yBarw, IO KOMITIOTEpHI 3acodm mie
OyJIM HEJOCKOHAJIMMU; 0arato 3yCuib CIPSMOBYBAJIOCS Ha BIIOCKOHAJICHHS 0a30BOT0
oOnagHaHHs (ManepoBi CTPIUKM, MarHiTHI HOCIT, IIBHJKICTh JOCTYITY TOIIO) Ta PO3POOKY
3ac00iB MporpaMyBaHHsI, MPUIATHUX JIJIsI 0OPOOKH MOB.
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[IpoTsirom Tak 3BaHOr0 “TUXOTO Mepiogy” PO3BUTKY MaIIMHHOTO mepekiany (1967—
1976) doxyc yBaru 3mictues 31 CLLA na €Bpony i Kanany. V ueit nepiox 6inpina yBara
NPUALISUIACS CHHTAKCUYHUAM acIIeKTaM.

VY 1960-1971 pokax rpyna, crBopeHa bepaapom Bokya B [ peHOOILCEKOMY YHIBEPCUTETI,
pO3po0HIIa TPOTOTHUIT CUCTEM-IHTEPIIIHIB — MIXKMOBHY CUCTEMY IS TIEPEKIaTy POCICHKIX
TEKCTIB 13 MaTeMaTHKH Ta (i3uKkHu (paHIy3bK0I0 MOBOIO. “Pivot language” (mpomixkna MoBa —
CIieTTiayli3oBaHa MOBa MMPOrpaMyBaHHs HU3HKOTO PIBHS ISl TIEPETBOPSHHS ISPEBOITOTIOHIX
ctpyktyp) (Vauquoi, 1985) CETA (Centre d’Etudes pour la Traduction Automatique)
Oyma hopmaiizMoM JUIsl TIPEACTaBIEHHS JIOTIYHUX BIIACTHBOCTEH CHHTAKCHMYHHX 3B SI3KiB.
[lepexan BinOyBaBcs 3a IOMOMOIOI0 JBOMOBHOTO MeXaHi3My nepekiany. CHHTaKCHYHHUH
aHaJi3 CIIOYaTKy CTBOPIOBaB (pa3oBy CTPYKTypy (0e3 KOHTEKCTy), MOTIiM J0/aBaB
BIZJHOLLCHHS 3AJICKHOCTI 1, HapewTi, “pivot language” y BUIIIsI IPEAUKATIB Ta apTyMEHTIB.
[Ticns migcTaHOBKM JIEKCEM MOBH mepekinany ((ppaniry3bkoi) CTpyKTypy ‘“pivot language”
OyJI0 TIEpEeTBOPEHO CHOYATKy Ha IPEACTAaBICHHsS 3aJICKHOCTEH, a MOTIM Ha (pa3oBy
CTPYKTYpY AJIsl TeHeparii ppaHIy3bKUX peUeHb.

3 1972 poky 3acTOCOBYBaBCs IHINMI TIJXid, SKUH OUIBIIOW MIPOK CIIUPABCsl Ha
Bukopuctands SLLP (crerianizopaHiux MOB Jiisl JIIHTBICTUYHOTO MPOTpaMyBaHHs), Ha Oa3i
SIKOTO OyJIO PO3pO0JIEHO Ta BUKOPUCTAHO JUIS TMOOYJOBU PI3HOMAHITHUX JIHIBICTUYHUX
MojIeJIeH MOBHICTIO IHTErpoBaHe cepeopuiiie porpamyBanns — ARIANE-78 (Vauquoi, 1985).

Hacrtymuuit nepion po3sutky cuctem MII (cepennna 1960-1970-x pp.) Ha3zuBaoTh
JPYTUM TIOKOJIiHHAM. IXHiii BHYTpilIHil ycTpilf TpoXm cKmagHimmil, HiX y TepIIOro
MMOKOIiHHSA, Taki cucteMu MII 0a3yroThcss Ha MOPQOIIOTIYHAX KOPETAIIIX MiXK BXiITHOIO
Ta BUXIIHOIO MOBaMH (“‘MOPQOIIOTIUHI CHCTeMH), O € ¢EeKTHUBHUMH JJI OpTaHi3allii
TepeKIIaay B MeKax CropigHeHnx MoB (XopomryH, 2021).

Ha novatky 80-x poKiB i3 BAHUKHEHHSM JOCTaTHBO MOTY>KHUX Ta BIAHOCHO JCIIEBUX
EOM (xiacy IBM — cymicHux komm rotepiB Bix IBM Ta paasacbkux aHanoris [lomryk-1,
2, Macintosh Bix ¢pipmu Apple, Comodor Bix Amiga), siKi 0OTpUMalIi MIHPOKE 3aCTOCYBAHHS
y cdepax Oi3Hecy Ta OCBiTH, JOCTYN JO OOYHCIIOBAIBHOI TEXHIKM PO3LIUPUBCS 1
BUKOPHUCTAHHSI KOMIT'I0Tepa SIK iHCTpyMeHTa o0poOku iHdopmaunii 3HauHo 3pocno. Yac
po6otu EOM cyrreBo nonemesmas i MII craB exkonomiuno surignum (Tkauyk, 2006).

VY mepiog 1976-1989 pp. nocnimxenus MII po3BuBaroThCs 1 quUBepcH]IKYIOThCS B
OaraThOX HampsiMax i B pe3yJibTaTi CTBOPIOETHCS 0araTo HOBUX OMEpAI[ifHMX CUCTEM,
PO3IIMPIOETHCST KOMEpIiiHNE puHOK Uit cucteM MIT ycix BuniB. 30kpemMa, 3’ sIBISIOTHCS
TaKi CUCTeMH Tepekinany, sik: Météo, cyomonHi cuctemu (TITUS (IHCTHTYT TEKCTHIO
Opanrii), CULT (Kuraiicekuii yHiBepcuteT ['OHKOHTY)), cucTrema Systran, sika mana
HaiOpIIe 3HaUeHHs B Ti acu (Hutchins, 1995).

VY 1982 pomi xommanis Logos Corporation Bumyctuina Logos systems (HiMeIbKO-
anrmiicekuit mepeknan) (Hawes, 1985). Couatky Logos systems 6azyBanacs Ha IiIX0Ii
MIPSAIMOTO TIepeKyIamy, ajie Mmi3Him Bepcii Bke BKIIOYAI0Th CKJIaIHI 3aCO0M IS 3aIiCy Ta
3aCTOCYBaHHS CEMAaHTUYHUX O3HAK.

Oxkpim Toro, npotsirom 1970-x i 1980-x pokiB Oysi0 po3poOJIeHO CUCTEMH, afanToBaHi
JUISL OKPEMHX IPEAMETHHX raiy3el, Hanpukian MeiHdpeiim cuctemu: SPANAM (mpsima
cucTeMa mnepekiany 3 icmaHcbkoi Ha aHrmiiicbky) Ta ENGSPAN (cuctema mepenaui 3
anrmicekoi Ha icancbky) (Vasconcellos, 1985).

[potsirom 1980-x pokiB 3HaYHA KOMepIiliHa aKTUBHICTH Oyna B SImoHii, Ae OiIbLICTD
KOMIT IOTepHUX KOMIIaHii po3poO0Iisuin MporpamMHe 3a0e3NeueHHs Uil aBTOMaTH30BaHOTO
nepeKsay sl sIIOHChKO-aHT T HCHKOT0, aHTJIO-SIITOHCHKOT0 PHHKY, OKPIM TOT0, PO3p00Isiin
CHCTEMH TIEpeKIIaay i Ha iHIII MOBH, 30KpeMa KOpeichbKy Ta KuTalchKy. HaBememo aesiki
npuknaan: Mitsubishi (MELTRAN), Sanyo, Toshiba (AS-TRANSAC), Hitachi (HICATS)
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and Fujitsu (ATLAS). OckinbKi SIIOHCHKE BBEACHHS BHUMAara€ 3Ha4HOI'O TOIEPEIHHOIO
pelaryBaHHs, SIMOHCHKI CHCTEMH MOKJIaAaINCs Ha CyTTEBY JIOIIOMOTY JIFOJJHU SIK Ha eTari
MiIFOTOBKH, TakK 1 Ha erani neperisiny (nocrpenarysanns) (Wheeler, 1985).

Hanpuxkinmi 1980-x pokiB y pe3ynbraTi AOCHiKeHb TeXachbKOro YHIBEpPCHUTETY
BUHHUKJIA HiMelbKo-aHrmicbka cuctema METAL (White, 1985), sika npu3Havanacs st
MepeKyIaay JOKyMEHTIB y cdepi 0OpoOKH MaHWX 1 TeIeKOMYHIKaIlii. Toi kK 3’ SBISTFOTHCS
amepukaHncbki cuctemu Weidner i ALPS. Cucrema ALPS mpomonyBana Tpu piBHI
JIOTIOMOTH: 0araToOMOBHa 00poOKa TEKCTiB, aBTOMATHYHI CIIOBHUKOBI Ta TEPMiHOJIOTIUHI
KOHCYJNbTAIii Ta IHTEPaKTHBHHN TepeKian (30KpeMa MOKJIHMBICTh MpPAIOBaTH 3
yepHeTkamu, ctBopeHuMu MII). Omnak npoxyktu ALPS He Oynm mpuOyTkoBHMH, 1 3
cepenuHn 1980-x poKiB KOMIIaHisl MEpeopieHTyBanacs Ha HAaJaHHS MOCIYT IMEpeKIamy,
a He Ha MpOoJaXX KOMII'IOTepHHX 3aco0iB i nepeknanadi (Wheeler, 1985). Cucremu
Weidner (mi3nime — BeecBiTHIH KOMyHIKaiiHUN LEHTP) BUSBUIUCS OUIBII yCIIIIHUMU
B KOMEpLIHHOMY IJIaHi; BOHH IPOIOHYBAIU MaKeTH MEpeKany sl BEIUKOI KiIbKOCTI
MOBHUX Tap, IPUUOMY SMIOHCHKO-aHIITiHChKa cucTeMa Oyia ocoOIUBO MOMyIApHOIO. Byio
unymeHo Bepcii MicroCAT ta MacroCAT. Takox 3’sBisuiics W iHIII CHCTEMH JUIs
nepcoHanbHuX KoM 1otepiB (PC-Translator Bix Linguistic Products, GTS Binx Globalink i
cepis Language Assistant Big MicroTac), siki 3Ha4HO BIUIMHYJIM HAa HACTYITHE JECATHIIITTS
(Hutchins, 1995).

ITepiox i3 cepemuuu 1970-x maibke mo kiHig 1980-x pp. MOKHA Ha3BaTH MEPIOIOM
MOSIBU  CTPYKTYypHO-TpaMaTHuHUX cucreM MII, 1o IpyHTYIOThCS Ha CHHTAKCHYHUX
KOPEJIAIISAX BXITHOT Ta BUX1THOT MOB — “‘CHHTaKCHYHI cucTeMu”. KITF090BOIO TIPOIIe Ty poto
[IUX CHCTEM € CHHTAKCUYHHWH aHaji3 BXiAHOI ()pa3u 3 MOMaIbIIO0 ii TpaHcopMalliero B
CTPYKTYpPHO-CHHTaKCHYHHI Kapkac BuxinHoi ¢ppasu (Xopormryn, 2021).

Hacrymauit eran po3BUTKY MAalIMHHOTO TEPEKNIaay MOYMHAETHCS HampukiHii 1980-
X pokiB. JlominanTHa ocHOBa mociimkerb MII mo kinms 1980-x pokiB rpyHTyBamacs
31e0UIBIIOr0 Ha JIHTBICTHYHHX TpaBUIaX PI3HOTO pOAY: NPaBUIAX CHHTAKCUYHOTO
aHaJi3y, JEKCHYHHX [TPaBUIIax, IpaBHiIax JeKCHYHOTO EPEHOCY, TPAaBUIIaX CAHTAKCHYHOT'O
reHepyBaHHs, paBuiIax Mopgotorii Tomo. OnHak, nounHaouu 3 1989 poky, 3’ IBISIOTHCS
HOBI MeTOAW 1 cTparerii, siki 3apa3 y 3arajbHili (OpMi Ha3HMBAIOTHCS METOJAMH, IO
0a3yrThes Ha Kopiryci (kopiycHUMEU MeToiaMu). [lovaiocst 3 Toro, mo y 1988 porti rpymna
3 IBM omy0iikyBana pe3ylnbTaTd EKCIIEPUMEHTIB i3 CHCTEMOIO, IO BHOYOBYBajacs
BUKJIIOYHO HAa CTATUCTUYHHMX METOZAaX. Y TOW CaMHil 4yac JIesKi SIMOHCHKI TPy MOYain
nyOJIiKyBaTy MoNepe/iHi pe3ybTaTi, BHKOPUCTOBYIOYH METO/IY, 3aCHOBAHI Ha MPUKJIa[ax
NepeKIIaaiB, TOOTO BAKOPUCTOBYIOUH ITiIX1/1, TKUH 3apa3 3a3BHUail HA3UBAIOTh IEPEKIIaI0oM
Ha OCHOBI mpukianiB. Lleit meTon ymepmie Oyio 3ampornonoBano B 1984 pori Makorto
Harao. JIns o0uaBOX MiAXOMIB TOJIOBHA OCOOJHBICTH IOJIATAE B TOMY, IO TIPH aHATi3i
TEKCTIB a0o0 mig0opi JIGKCHYHUX EKBIBAJCHTIB HE BUKOPHUCTOBYIOTHCS CHHTAKCHUYHI UM
cemanTrnuHi nipaBmia (Wheeler, 1985).

BukopucTaHHs KOpPIyCHOTO METOLy OyJio PO3MIMPEHO 3a PaxyHOK IPOBEICHHS
EKCIEPUMEHTIB 3 OOYMCIIOBAJILHOIO MOJEIIOBAHHS IMi3HAHHS Ta CIPUHHSTTS, 30KpeMa
JOCTI/DKEHHS TapalieIbHUX OOYHCIIeHb, HEHPOHHHX MepeX ab0 KOHEKIIOHI3MY, IO
MIPOTIOHYE MEPCIIEKTUBY “HaBUaHHS CHCTEM Ha MHHYJHUX ycIlixax 1 HeBgayax. B oO6po0ui
MPUPOAHOT MOBU KOHEKIIOHICTCHKI MOJENi ‘“‘HaBYaIOTHCS PO3Mi3HABATH HaMCHIIBHIMI
3B’S13KH MIXK TPaMaTHYHUMH KaTETOPisiMU (Y CHHTAKCUYHUX MOJEISX) 1 Mi’K JIGKCHYHUMHU
elleMeHTaMH (y CEeMaHTHUHHX Mepexax). MoJienb KOHEeKIioHi3My Oyina BUKOpUCTaHA B
takux cuctemax: Tovna, PECOF, MAPTRAN, NEC PIVOT (Hutchins, 1995).

[Touunarouu 3 1990 poky, BHOKpEMHUIIOCS ISKLIbKA IMi1X0,1iB ocipreHHst MIT. I'ostoBHOIO
IHHOBAITI€I0 BCE I1I¢ 3AJIMINABCS KOPITYCHUI METO/I, ajie BOJHOYAC JIOCIIKCHHS Ha OCHOBI
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MIPaBWJI MPOIOBKYBAJIOCS K Y CHCTEMax IEpPeKIIaay, Tak i B CUCTEMaX IHTEPIIHIBAJILHOT
npodeciiiHoi komyHikarii (Hanp., cucremu CAT2, po3podiiena y CaapOprokeHi, Ta PaTrans,
po3pobiena B [lanii). lle MmoxxHa HaBecTH sik npukia gociimkeHas MIT y mexkax okpemMux
NPOEKTIB, TaKMX, Hanpukia, sk Eurolang (Teopernuni ocHoBu Ariane i Eurotra), LMT.
VY npoexti LMT (Logic programming MT), peanizoBaHomy B cucremi Prolog, mepekan
3MIMCHIOBABCS 32 JOMIOMOTOIO ITOETHAHHS JISKCUIHOTO ITiIXOAY 3 TPAMATUIHUAM 1 JIOTITHUM
MPOTpaMyBaHHSIM: JIEKCHIHOTO aHAIi3y, CTBOPSHHSI OITMCIB BX1AHUX CITiB Ta IXHIX MIEPEHOCIB;
CHHTAKCWYHUHN aHaji3 BUXITHUX TEKCTIB 1 MOPQOJOTIYHOI TeHeparlii IIbOBUX TEKCTIB
(Maegaard, 1995).

[HTepaiHrBaJIbHUM TiIXiJ 3aCTOCOBYETHCS IJIsl 0araTOMOBHOTO NEPEKIIasy TeXHIUHUX
MOCIOHUKIB y crieruQivHii ramysi.

VY 11e#i yac TaK0XK MIUPOKO MPAKTUKYIOTHCS “TIEKCUKATICTUYHI” IMiIXOH, K1 BKIFOUAIOTh
BEJIMKI 00csAry HemHrBicTHuHOI iH(opMmaii. bararo rpyn 1ociizKyIoTh i CiBIPaLOIOTh y
PO3pO0IIi METOIiB BUITy4YEHHsI JIEKCHUHO1 iH(QOpMallii 3 1erK0JOCTYTHUX JIEKCUKOTpadiYHuX
JDKEpeI, TaKUX SIK: BOMOBHI CIIOBHHMKH, TIPU3HAUEHI JUI THX, XTO BUBYA€E MOBY, 3arajbHi
OJIHOMOBHI CJIOBHUKH, CHCIIaJIbHI TEXHIYHI CIIOBHUKHM Ta TEPMIHOJIOT1YHI OAHKH JIAaHUX,
10 BUKOPUCTOBYIOTHCS mpodeciiinnmu nepeknanadamu (Hanpukiaz, [Ipoext Electronic
Dictionary Research).

PesynbraroM BHOKpPEMJICHHS METO/IB, 3aCHOBAHUX Ha MPHKIIAJIAX, CTAO CTBOPEHHS
OULTBIII AKICHUX TEKCTIB MUJTLOBUMH MOBaMH, HIXK y TOMEpPEeAH] mepioan misutbHOCTI MII,
KOJIM 3a3BUYail BBAXKAJIOCS, 10 HAHCKIIAIHIII TPOOJIEeMH CTOCYIOThCS aHaNi3y, YCYHEHHS
HEOJHO3HAYHOCTI Ta BU3HAYECHHS aHTELICCHTIB 3aliIMEHHUKIB.

Pepomrortitianvu, mounmHatoun 3 1990 poky, cramm, mo-mepiie, eKCIIepUMEHTH i3
cucremamu “MII Ha OCHOBI Jiayory”, /ie TEKCT IS TIEPEKIIATy CKIIQTAEThesl 00 THIIETHCS
B TIPOIIECI CIIBIIPaIli MiX JTFOIMHOIO 1 MAIIIIHOIO; TIO-/IPYTe, YCHUH TIEPEKIIa, 10 MO THYBaB
pO3ITi3HABaHHS MOBJICHHS Ta JIHTBICTHYHOTO TIYMadeHHs pO3MOBH i fianory. Hampukiaiii
1980-x pokiB British Telecom npoBenu eKCIEpUMEHT i3 BUKOPUCTAHHSM IT1AX0/1Y 3iCTABICHHS
HEBEJIMKOro Ha0Opy CTaHAAPTHHUX JAUIOBUX (pa3 3 aHIIMIHCHKOT Ha (PpaHIly3bKy Ta HABIAKH.
Takox npobnemamu ycHoro nepekiany MII 3aiimaBcs Kapueri-Memton (poext JANUS),
a 3roJioM ioro pocmimkenHs nponosxkus korcopuiym C-STAR (Koncopuiym nepenoBux
JOCII/DKeHb TIepeKialy MOBICHHS); TPOoekT Verbmobil, crnpsmoBanuii Ha po3poOKy
MOOIJIBHOTO JIOTIOMI>KHOTO 3ac00y Ui OCOOMCTHX aHIIIHCHKOMOBHUX KOMEPIIHHUX
MePEroBOPIB MK HIMIISIMH Ta STIOHIISIMHE, SIKI BUTBHO HE BOJIOJIIOTH aHTIIIHCHKOI0 MOBOIO.

Takum uyuHOM, 10 Tovatky 2000-X pOKiB MOYKHA BHOKPEMHTH HYOTHUPU IOKOJIHHS
nigxonis 1o MIIL: miaxim mpsMoro mepekiamxy OyB THIOBUM IS “TIEPIIOTO MOKOJIIHHS
cucteM MT; HempsMHI MiOXiJ YacTO PO3TINAETHCS SK XapaKTEPUCTHKA ‘‘IPYyroro
TTOKOIIHHS; TIIX1M, 3aCHOBAHWHA Ha KOPITyCHOMY METOJI Tepekiany; mokoiainaio MII
kiamg 90-x pp. mpUTaMaHHA TIEBHA TIOPUIHICTD, TIOETHAHHS ITiIXOIiB TIPABUII 1 KOPITYCY.
Jig mepmmx TBOX MOKOJIIHE XapaKTepHOIO Oya crienudikaris mpaBui (s MophoIorii,
CHUHTAKCHCY, JEKCUYHOTO J000PY, CEMaHTUYHOIO aHai3y Ta TeHeparii).

BucHoBkH Ta mnepcneKkTHBM [JociaizkeHHs. [IpoananizyBaBmin HaykoBi cTyail
3 JIOCIIJKYBaHOI MPOOJIEMH, € MiJICTABH MPHITYCTUTH, MO A0 KiHnsg 1990-x pokiB He
ICHYBaJl0 JIOCKOHAJOi CHCTEMH MAIIMHHOIO MNepekaany. Yci 0e3 BHHATKY HasBHI Ha
ceoronHi cuctemu MII manu HHM3KY HemomikiB: Oyin OOMEKeHi 3a KUIBKICTIO MOB,
noTpedyBanu MOCTIHHOTO 3aly4deHHS NpoQeciiiHO-KOMIIETEHTHOIO —Tepekiaaaya,
30KpeMa NpHU BUKOHAHHI MEPEeKIaay TEKCTIB TEXHIYHOI'O, MEJUYHOTO YH IPABOBOTO
CHpSMYyBaHHS.

Jliis kpamoro po3yMiHHS NMPUYMH 1 (AKTOPIB IUX HEIOJIKIB 3alPOIIOHOBAHO HOBI
KpHUTEpii iCTOPUYHOI Tepioau3aiii cuCTeM MAaIlIMHHOTO Tepekiany: 1) 3a cy0’exkToMm
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JOCIIDKEHb, SIKi B Pi3HI YacH MpalioBalii HaJl po3poOkoro cucteM MII; 2) 3a cy0’ekTom
(hinancyBaHHs gociipkeHb cucteM MIT; 3) 3a crmoco6oM abo MmiXx0a0M JI0 OCMHUCIICHHS
nepeKiIay K MKKYJIbTYPHOI JTIHFBOCEMIOTHYHOI AisTTBHOCTI HOTO Cy0’€KTIB.

[Momanbimi gociimkeHHs niepe0adaroTh MPOJIOBKECHHS poOOTH HAJ aHai30M icTOpil
PO3BUTKY CHCTEM MAaIIMHHOTO Tepekiany Bix mouatky 2000-x pokiB, TOOTO mepiomy
HaNIHTEHCHBHINIOTO TIporpecy iHpOopMaIiifHO-KOMYHIKAI[IHIX TEXHOJIOTIH.
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MMO3HAYEHHSI CEMAHTHUKH I'PAJAIIIT O3BHAKHA
B CYUACHIH TYPEIBKI MOBI

Abstract

The aim of the article is to study the Turkish adjective from the point of view of a complex and systematic
description of the means that serve to indicate the semantics of feature gradation. Having analyzed the works of
Ukrainian Turkologists and representatives of various grammar schools in Turkey and in European countries,
which focus on the adjective, we determined that most of them study certain features of the adjective structure
or functioning in modern Turkish. Besides, means of denoting the feature manifestation intensity, particularly
those having diminutive semantics, especially word-forming affixes that realize this meaning, also became
the subject of the scientists’ research. At the same time, we did not record any work that deals with a holistic
description of linguistic (grammatical, word-forming) means as a system that serves to denote the semantics
of feature gradation, which determines the relevance of our research. In the present work, we set the task to
carry out such a systematic description of these means and determine the features of their interaction within
this system. Along with this, the paper discusses the general problems of qualification of the adjective as part
of speech in the Turkish language and differentiation of its lexical and semantic classes. Within the framework
of the study, we offer the description of the degrees of comparison of adjectives, the intensive adjective forms,
the polyfunctional affix -ca/-ce, the word-forming affixes with diminutive and augmentative semantics as
well as the pair words (lexical repetitions) and syntactic models of the implementation of feature gradation
semantics. The methodological prerequisite of the study is the functional and semantic approach.

Keywords: Turkish language, parts of speech, adjective, feature gradation, diminutive semantics,
augmentative semantics.

AHoTauis

Mera cTaTTi mojsrae B JIOCHTI/DKEHHI TYPEIBKOTO TPHKMETHHKA 3 MOTJISTYy KOMIUIEKCHOTO it
CHUCTEMHOT'O OITUCY CYKYITHOCTI 3ac00iB, IO CIYTYIOTh JJIsi O3HAYCHHS CEMaHTHKH Tpajallii 03HaKH.
Ilix yac HamucaHHS CTATTi OyJIO MPOAHATi30BaHO Mpalli YKPaiHCHKUX TIOPKOJIOTIB 1 HpeICTaBHUKIB
pi3HUX rpamMatuyHuX Wkin y Typeuunsi i y kpaiHax €Bpon, y Gpokyci Skux nepedyBae NPUKMETHUK.
BuznaueHo, 1m0 OUTBIIICTD Tpalb NPHUCBSUCHA OKPEMHUM OCOOIHBOCTSIM CTPYKTYPH YH (DYHKIIIOHYBaHHS
MPUKMETHHKA B Cy4acHill TypelbKiii MOBi. 3acO0H MM03HAYCHHS IHTCHCUBHOCTI BUSIBY O3HAKH, IIEPEIyCiM
Ti, [0 MAIOTh TaK 3BaHy ‘‘3MEHILYBAJIbHY” 200 ‘“‘3MEHIIYBAILHO-NECTINBY” (3a 1HIIOI TEPMIHOJIOTIELO,
JEMIHYTHBHY) CEMAaHTHKY, 0COOJIMBO CIOBOTBOPYL ahikCcH, 1110 peali3ytoTh TaKe 3HAYECHHs, TAKOXK OyJIH
MIPEeAMETOM JOCTI/DKEHHsI BUeHHX. BoxHowac My He 3adikcyBanu >kofHOI mpami, Je Wimiocs O mpo
LITICHUH ONMKC MOBHHX (TpaMaTHYHKX, CJIOBOTBOPYHX ) 3aCO0IB SK CUCTEMH, L0 CIYTYE ISl IO3HAUCHHS
CEeMaHTHKH rpajaiii o3HaKu. Y TNPOMOHOBaHIM CTAaTTi 3[AIHICHEHO TaKWi CHCTEMHHUI ONKMC Ha3BaHMX
3ac001B 1 BU3HAUEHO 0COONIUBOCTI IXHBOT B3aeMoii BcepeuHi 1iei cuctemu. [IpoananizoBaHo 3araibHi
npobnemu kBanmi(ikailii MPUKMETHHKA SK YaCTUHH TYpelbKOT MOBH i jau(epeHIiianii Horo JeKCukKo-
CEMaHTHYHUX po3psiiiB. ONMUCAHO CTYICHI OPIBHAHHS MPUKMETHHKIB, JOPMHU IHTEHCHUBA MPUKMETHHKA,
noni¢pyHkioHanbHui adike -ca/ -ce, c10BOTBOpYi adikcu 3 AEMIHYTUBHOIO N ayrMEHTAaTHBHOIO
CEeMaHTHUKOIO, ApHi CJIOBa (JIEKCHYHI MOBTOPU) ¥ CHHTAKCHUYHI MOJEINI peaji3alii CeMaHTHKU rpajamii
03HaKH. MeTO/I0I0TTYHOI0 TIEPEIlyMOBOIO AOCIIKEHHS € (PYHKIIIOHATBHO-CEMAaHTUYHUHN TTi/IXi/1.

KirouoBi cioBa: Typenbka MOBa, YaCTHHHM MOBH, NPUKMETHHK, Ipajallisi O3HAKU, JeMiHYTHBHA
CEMaHTHUKA, ayTMEHTaTUBHA CEMAHTHKA.
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Beryn.  JlocnmigHWKK — TypenbKOi MOBH, OCOOJIMBO TIPEACTABHUKHA  TYpPEbKOi
MOBO3HABUO{ IIKOJIH, 3a3BUYal CIPUIIMAIOTh MPUKMETHHK K YaCTUHY MOBH, HE TIOB’I3aHy
3 MPUHIMIOBUMH TPYJHOIIAMH TEOPETHYHOIO OCMHUCICHHS Ta Jeckpumiii. BoxHouac
MOYKHA 3HAMTH Mpaili, crienrdikoBaHO MPUCBSIUYECHI JOCIIPKEHHIO OKPEMHUX 0COOIMBOCTEN
Horo cTpykTypu 4u ()yHKIIIOHYBaHHS B Cy4acHIH TypelbKiid MOBI.

AHaJi3 ocTaHHiX gociaizkeHb i myOJikanmiil. 3-momik aBTOpiB TakuxX mpaipb B
YKpaTHCHKIM TIOPKOJIOTIUHIA KO ciif 3ragatu €. MuxainoBy, SKii HaJeKHUTH IIiJia
HH3Ka HAYKOBHX JIOCIIKEHB, V (POKYCI IKUX mTepedyBae MPUKMETHHK, 30KpeMa, mpobdieMa
BHBUYEHHS NMPUKMETHHKA SK CKJIAJHHUKA KJIacy (DyHKITIOHaIpHUX aTpuoOyTiB (Muxaiiosa,
2018), anami3 okpeMux po3psaiB npukMeTHuKa (MuxaitnoBa, 2016) Tomo. ¥ KOHTEKCTi
NPUKMETHUKOBHUX CTYAIH MOXEMO 3rajaTu Takox mpaui A. I'BaHuenanse, sIKM onucaB
MIPUKMETHHK y HOTO 3B’S3KY 3 peali3alli€lo CeMaHTUKH 1HPEPIOPHOCTI i KOMIIApaTUBHOCTI
B TypeupKiii MoBi (2021); V. Tropka, sIKHH ZOCIiA)KYyBaB HAHOCUHTAKCHUC ayTMEHTATUBHUX
KOHCTPYKLIH y TypeubKiii MOBi 3 o3uwill cTpykTypHOi rpamaTtuxu (2019); M. 1O. O3esen,
sIKa JeTalbHO PO3MIIsHYJa aTpuOyTHBHE (YHKLIOHYBAaHHSI CIiB PI3HUX YacTUH MOBH
(2006); . Epennep, sikuii aHanizyBaB mpoOjieMy MPUKMETHHKIB i3 MO3UIIN KOPIMYCHOT
niarBictuku (2004); @. H. Kerpen i A. Axcy-Kou, siki BuB4anu npoOieMy 3acCBOEHHS
JEMIHyTUBHUX KOHCTPYKIIM MIThbMH 1 iXHE BHUKOPHCTaHHS B JAUTSIYOMY MOBIICHHI
(2007); A. E. TI'ongoray, sika JOCHIPKyBala CEMaHTHUYHI K1acu MPUKMETHHKIB (2018);
C. A. Anrtyr i A. OHaul, sIKi po3TJIsIIId MPOOIeMy 3aCBOEHHS IPUKMETHHUKIB 13 MO3MIIIN
KPOCKYJIBTYPHOTO BILTUBY i MOBHOI iHTepdepenuii (2022); H. AxsaunH, KU onucan
CTPYKTYpY W Harojioc MPUKMETHHKIB, YTBOPEHHX YaCTKOBOIO pemyruiikamiero (2017);
mid caMiid mpoOiemi mpucBaTria cBoro mpaitto i H. Jlemip (2018); 1. K. Baipmu, sxwmii
MPOaHaNi3yBaB CHHTAKCUYHY 1€papXifo MPUKMETHHUKIB y TyperbKiii MoBi (2018).

3aranpHy iH(OpMaILi0 PO NPUKMETHUK SIK YaCTUHY MOBH, NPO HOro po3psan
i 3HaueHHs Oa4MMO TaKOXX y TpaMaTHKaxX TypeIbKoi MOBH (IWB. rpaMaTU4Hi Iparli
A. Kononoga, 0. llexu, X. Enickyna, M. Eprina, M. Xenripmena, T. H. ['enmxana,
M. Craxoscbkoro, [Ix. JIstoica, C. Kepcneiik, P. Annepxina, I'. Ban 1llaaik (mo peui, me
MaJIO He BUUEPITHHI CIIMCOK aBTOPIB aKaieMiuHUX/ YHIBEPCUTETCHKUX I'PaMaTHK TypPeLbKOi
MOBH, AKi BUMIIUIK JPYKOM B YChOMY CBiTi 3a octanHi 100 pokiB. BonHouac indopmaris
B TAaKUX IpaLsiX Mae JIMIIE 3arajJbHUN OMUCOBUE Xapakrep)). TpaauLiiHO NOMYyJSpHUHA
MaTepial Uit AECKPHIILii, OCOOIMBO B MpalsX TypEeUbKHUX JIHTBICTIB, CTAHOBIATH aiKcH,
IO peani3yloTh 3MEHIIYBajbHY (3MECHIIYBAILHO-TIECTIIMBY) CEMaHTUKy. Taki mpaii
NepeBaKHO MAIOTh OMTMCOBHIA 200 CYTO NMPHUKIIAJIHUI XapakTep i HaliuacTiie He MO3Ha4YeH]
pEabHOI0 TEOPETHYHOIO MPOOIEMATHKOO.

Slkmo y3araJibHUTH TIiAXOAW PI3HUX MOBO3HABIB 10 MPUKMETHHKA, TO MOJXKHA
KOHCTaTyBaTH, 110 aBTOPU MEPEBaXHO NAIOTh OAHOTUIIHE IPEICTABJICHHS TYPELbKOIO
IIPUKMETHHUKA K CAMOCTIMHOI YaCTHHHU MOBH, KA 3 IPaMaTHYHUX KaTEropiil Mae Juie
CTyIleHI TOpiBHSAHHA (Ha BiAMIHY Bix OaraThoxX (JIEKTHBHHX MOB arIOTHHATHBHA
TypelbKa HEe IOBTOPIOE B MPUKMETHUKY IpaMaTH4Hi KaTeropii iMEHHHKa — pody, Yucia,
BiIMIHKA, OCKIIBKH B Hi HE HAEThCS PO Y3TOHKCHHS IMPUKMETHHKA 3 IMEHHHKOM
y IMX TpaMaTHYHUX KaTteropisix). Cepen IHIIOTO JOCHIAHUKM TYpELbKOI IpaMaTHKH
BiJ3HAYAIOTH KiJIbKA THIIOJOTIYHUX 0COOIMBOCTEH TYPELbKOI0 MIPUKMETHHUKA: MOXKIIUBICTD
BHUKOPHUCTAHHS SIKICHOTO ¥ 1MOYacTH BiJHOCHOTO NMPUKMETHHKA Y QYHKLIT IPUAIECTIBHOTO
aTpuOyTa (e 30JMKy€e MPUKMETHHK 13 MPUCITIBHUKOM, a BIIACHE MPHUCIIBHUK SIK YaCTHHA
MOBH B TYpPELbKiil € iCTOTHO 301 JHEHUM); Jy)KE HE3HAYHA MPECTABICHICTh BIIHOCHHUX
MIPUKMETHHKIB (BOHH MEPEBaXKHO € a00 3aro3MUCHUMH 3 apaOChbKOi MOBH a00 SIBIISIFOTH
co00r0 HOBOTBOPH peciyOmiKaHChbKOl 0OM): THIA BiJHOIIEHB, sIKI B 0araThOX IHIIUX
MOBaX, HAIPHUKIIAJ, YKPATHCHKI, pealli3yroThesl Yepe3 BiTHOCHI MPUKMETHHKH, Y TYPEIbKil
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MOBI TMO3HAYalOThCS 4epe3 crelu(iuyHui THIT CIOBOCIONYYCHb, SIKUH y BITYM3HSHUX
rpamMaTtukax TpagulidHo mae nedininito “izader” (y TypeubKuX rpamatukax — ad/ isim
tamlamast). TlepiofUIHO TOCIIPKYOTHCS MOBHI 3aCO0H, 1110 JO3BOJISIIOTH TBOPUTH OKPEMi
CEeMaHTHYHI KJIaCH a00 THITM TIPUKMETHUKIB, HacamIepe/ i3 aediHimieto “3MeHIyBaibHi”
ab6o “3menHmryBanbHO-TIecTiINBI”. 11i 3ac00M TiyMadarbes K JeKCHYHI (CIIOBOTBIPHI).

TpagumiiiHO aKTyaJbHOIO MPOOIEMOI0 € O0CAT NMPUKMETHUKA 1 KBamiQiKaIlis CIiB,
SIKI MAIOTh 3JIaTHICTH JO BHKOPHUCTAHHSA Yy (YHKIII CyOCTaHTHBHOTO aTpuOyTa (imeThes
HacamIiepe Mpo IMCHHUKH, IJIS SKUX TO3HIlisI O3HAUCHHS Iepe]l iHITUM iIMEHHUKOM Y
ckiazi i3adeTiB ¥ iHIMMX IMEHHIKOBUX CIIOBOCIIOJIYY€Hb THUIIOBA JJIS TYPEIbKOI MOBH).
Typeubki rpaMaTHCTH 3aBXAU L0 NpoOjIeMy po3B’SI3yI0Th Ha KOPHCTh MaKCHMaJbHO
IIMPOKUX IHTEPIPETalliif, 3aCTOCOBYIOYH IK OCHOBHUH JJIsl YACTHHOMOBHOI M epeHIiarmii
CUHTaKCHMYHUHM Kputepiil. Tak, cioBo B mo3uuii migMera 4M A0AaTKAa TYyPELbKHUMHU
rpaMaTHUCTaMU BBAXKA€ThCS IMEHHUKOM, ajie, KOJIM BOHO ITOTPAIUIS€ B O30 O3HAYECHHS
nepes iHMIMM IMEHHUKOM (B i3a¢)eT), BOHM BU3HAYAIOTh MOT0 SIK MPUKMETHHUK. Takuii
MiIXiJl BUAAETHCS TPOXH HE3BHUUHUM JUIsI €BPOINEHCHKOI rpaMaTHYHOI TIOPKOJIOTII, ae
BCE X TaKW YacTille B OCHOBY Ju(epeHIialii YacTUH TypeUbKoi MOBH MOKJIAJAE€ThCS
ceMaHTHYHHH KpuTepii. L{ikaBo, M0 B cucTeMi TpaMaTHYHOI TEPMIiHOJIOTIl WieHiB
PEYCHHS, SIKOIO MOCIYTOBYIOTHCSI TYPElLbKI IpaMaTHCTH, OpaKye TepMiHa “o3HadeHHs”,
110 TAKOXK € PE3yJIbTATOM 3MIIIyBaHHs CEMaHTHYHUX 1 PYHKIIOHAIBHUX (CHHTAKCHYHUX )
KpUTepiiB y nudepeniiaii 4acTuH MOBH (3BiJICH i TEBHA TEPMiHOJIOTIYHA “MiITaHNHA
TEPMiH Sifaf OJHOYACHO BUKOPHCTOBYETHCS JUIS TIO3HAYCHHSI MPHUKMETHHKA
W BIacHE O3HAYCHHS SK 4YieHA pEUYEHHS, 3raJaiMo TakoX TepMiH sifat islevli
birimler—(nexcuuni) 00unuyi, woMoIHCYMv BUKOHYBAMUDYHKYIIO NPUKMEMHUKA/ O3HAYEHHS
(Ozezen, 2006)). 1likaBo, mo Taka HEOJIHO3HAYHA JOJA CITKAjNA JIMIIE MPUKMETHUK/
O3HAYeHHS, [IJIS 1HIIUX YaCTHH MOBH 1 WICHIB pEYEHHS € OKpeMi TpaMaTHU4HI TepMiHH.
BomHouac takuii migxia Mae cBOIX aJIeNTiB i cepell CydyacHUX YKPaiHChKUX TIOPKOJIOTIB
(muB., HanpukiIaa, npami €. Muxainosoi (2018)). 3ayBaxkuMoO NpUHATIAHO, MO iHIIA
BIIMIHHICTb Yy TEOpPETHYHMX MOOyIOBaxX TYypeUbKUX aBTOPIB TpaMaTHK IMOPIBHIHO
3 IXHIMH €BpONEWCHKMMHU KOJETraMu IIOJisira€ B TOMY, IIO TYypelbKi IpaMaTHUCTH
BiIMOBJISIFOTH YHCIIBHUKOBI B CTaTyci aBTOHOMHO{ YaCTMHU MOBH, 3apaxOBYIOUU HOTO
JI0 KJIacy MPHUKMETHHUKIB SIK OKPEMHUH pO3psl: TaK 3BaHi YMCIIBHUKOBI (a00 KiNbKIiCHI)
NPUKMETHUKH (sayi sifatlart).

BesymoBHO, MU He cTaBuMO co0i 32 MeTy pO3B’si3aTH B Wil CTaTTi MOB’s3aHi 3
NPUKMETHUKOM TEOPETHYHI TPOOIEeMH, SIKi € IIPEIMETOM JIIHIBICTUYHUX JIUCKYCiH (Xoua i
HE Jy’Ke KBaBUX) MPOTATOM KITBKOX JIECATHIITh, Ta i BUPIIINTH X HABPSA Y1 MOKIIHBO,
HAJTO PI3HUMHU € TIAXOAH, 3 OJHOTO OOKYy, TYPEIbKHX, a 3 IHIIOTO — €BPOMEHCHKHUX
THTBICTIB. BogHOUac MaeMo Ha MeTi IOTISTHYTH Ha TPOOJIEMY TypelbKOT0 MPUKMETHIKA
M1 TPOXU 1HILIMM KyTOM, & CaMe 3 IIOTJIs1 Ly KOMIIEKCHOTO i CHCTEMHOTO OIUCY CYKYITHOCTI
3ac00iB, IO CIYTYIOTH Ul TIO3HAYEHHS CEMAaHTHWKH Tpajamii o3Haku. O4YeBUAHO, MIO0
OCHOBHE NPU3HAYCHHS NPUKMETHUKA B MOBI — 1€ IIO3HAYaTH O3HAKY, IO 31 CBOrO OOKY
Jy’e 9acTO MOXE BapilOBAaTUCS 32 IHTEHCUBHICTIO BHSBY.

Typeupka MoOBa HaA3BHYaiHO Oarara pPi3HOIUIAHOBUMH 3aco0aMH Ha IO3HAYCHHS
3MEHIIEHOTO 4HM, HAaBIIAKW, 301JbIICHOTO BHABY O3HAKM (IHKOJM IX IHTEPHPETYIOThH
y TepMiHaX OeMIHYMUBHOCI — ayeMeHmamueHocmi), y UbOMY IUIAaHI MH MOXKEMO
MocrepevaTucs 3 TAMH JITHTBICTaMH, SIKi CTBEP/DKYIOTh PO Opak Yd He3HAYHY KUTbKICTh
X 3aco0iB y Typenbkiii MoBi (M. Kupumiok). Mu Bke 3a3Hadasid TPOXH BHIIE, IO I
3ac00M Xa0TUYHO W PO3PI3HEHO PO3TIIIAIUCS SIK HAOYTOK JIEGKCUYHOI CUCTEMH, IPHUOMY
TaKi JECKPUIIi 3iHCHIOIOTBCS TEPEeBaXKHO Kpi3hb NPU3MY HAaBEJCHHS MEperiKiB 1
Hai3araJpHIINX OIMHUCIB CIOBOTBOPYMX adikCiB (ieThCs MPO 3MEHINYBalbHI adikcH,
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(hopMH MPUKMETHHKIB, 110 TBOPSATHCS YACTKOBOIO peAyIUTIKAIi€l0, TaK 3BaHi pekistirme
sifatlart), mpoTe KOAHOI'0 pa3y BOHU HE cTaBaIH (DOKYCOM KOMILJICKCHOTO JOCIIJKCHHS.

OTxe, MeTa MPEJICTABICHOT CTATTI — BUBHAYMTU OCOOJIMBOCTI MO3HAYCHHS CEMaHTHKHU
rpanarii 03HaKu B TypelbKiit MoBi. Pearizaris miel MeTH OXOTUTIOE KIJTbKa OKPEMUX 3aBAaAHb
1 TEOpPEeTHYHUX TPOOJIeM, SKi MalOTh OyTH PO3B’SA3aHI YW MIOHAWMEHINE OKpEeCIEeHl s
IIOJJAJIBIIOI AUCKYCIi: 1) y3aranbHeHHs KaTeropiiHOI CeMaHTUKH TYPELbKOIO IPUKMETHHKA,
YTOYHEHHS HOT0 TpaMaTHIHUX PO3PSIIIB 1 CHHTAKCHYHUX (DYHKIIIH; 2) BU3HAUCHHS 00CATY
1 3MICTY TpaMaTHYHUX KaTETropiii MPUKMETHHUKA B TYPENbKiii MOBi; 3) BU3HAUEHHS MOBHHX
(TpamMaTUYHHX, JIEKCUYHUX, JIEKCHKO-TpAaMaTHYHHUX) 3ac00iB, AKi MOXYTh peaizyBaTH
CEMaHTHKY Tpajallii 03HaKu B TYpPEUbKid MOBi, W IECKPHIIis 0COOIMBOCTEH IXHBOTO
(hyHKITIOHYBaHHS i B3a€EMOBITHOIICHb Yy MEXaX JIOCIIIHKYBaHOI CHCTEMH.

Metoau Ta MeTOHOJIOTiSI NMPOBEIECHOr0 AOCJiNKeHHsl. B OCHOBY mpencraBieHOl
CTaTTi MOKJaJeHO (YHKIIOHATbHO-CEMaHTHUYHUM KpPUTEPii, KUK JO3BOJIIE HA OCHOBI
€IHOCTI CEeMaHTHKH Ta (DYHKIIN PO3MIIAAATH B MEXaxX OJHOTO JOCIIIKEHHS PI3HOPiBHEBI
MOBHI 3aCO0H.

Buknan ocnoBHoro matepiasy. J{ns nedininii mpuKMeTHHKA SIK YaCTUHH TYPELBKOI
MOBH M OKpECJCHHS HOro MeX MaeMO TIOCIyrOBYBaTHCS TEpelyCciM CeMaHTHYHHM
kpurepieM. JKojeH IHIIMH KpUTEpi, 10 SKUX TPaIUIiHHO BHAIOTHCS TPAMATUCTU
it audepenniamii yactuH MoBH  ((hopMabHO-MOP(OIIOTIYHUM, CHHTAaKCUYHUI), HE
MOJK€ BBAKATHCS JTOCTATHIM 13 Ti€l IPOCTOI MPUYUHM, IO BUXiAHI OpMH (KOpEHi CIiB
1 mepeBaykHA OUTBIIICTH MOXITHUX OCHOB) HE MAIOTh TUX (POpPMaNTbHHX MOKA3HUKIB, SKi
JTO3BOJIFUTM O BIAMIIJTUTH CJIOBA OJIHI€T YACTHHY MOBH BiJI iHIIIO1, a HA PiBHI CHHTAKCUIHOT'O
(hyHKITiOHYBaHHSI MIMAEMO 3HAYHY iHTEP(EPEHIIiI0 CIIiB PiI3HUX YACTHH MOBH i HAT3BUYAITHO
PO3BHHEHY KOHBepcito. Takox ciij OpaTu A0 yBard TOW YMHHUK, IO HA IIEBHOMY eTali
ICHYBaHHS JJaBHBOI TIOPKCHKOT MOBH (YM JaBHIX TIOPKCHKHUX MOB) iM’s, HailliMOBipHilIe,
Masio HenudepeHUiioBaHUN XapakTep, OTPUMYIOUM MOKJIMBICTH BHUCTYNATH B Pi3HUX
CHUHTAaKCUYHUX NO3ULISAX (0 peui, MOCHITHUKH JaBHIX TIOPKCBKUX MOB, HalpHKIas,
kiacuku Topkosorii K. I'pponbex 1 XK. [eni, cTBeppKyBanyu npo HeaudepeHuioBanuii
XapakTep TaKOXK ¥ iIMeHi 1 II€CIIOBa, a 0TKe, MH HeOe3IiICTABHO MOXKEMO MPHUITYCKATH, 110
B JIaBHI TIOPKCHKill MOBI/ JIaBHIX TIOPKCHKHUX MOBaX T€ CaMe CJIOBO 3aJICXKHO BiJl MICIIS B
PEUYCHHI/ CHHTaKCHYHOTO OTOYEHHS/ (POPMATBHOTO i KOMYHIKaTHBHOTO KOHTEKCTY MOTJIO
BUKOHYBATH CyOCTaHTUBHY, aTpUOYTHBHY W mpeaukaTuBHy (QyHKIIT). PynmumenT nporo
0aunMo ¥ HUHI y BUTJISAL JOMIHYBaHHS B JIECTIBHIN CUCTEMI CHHTAKCHUHUX KOHCTPYKIIiH,
Jle IMCHHUK BHUCTYIIA€ O3HAYCHHSM 0 IHIIOTO IMEHHHKA. TypempKi IPaMaTHCTH TyKe
4acTo (SKIIO HE 3aBK/IN ), CITUPAIOYHCH Ha 11€ SIBUIIE SIK Ha OCHOBHHI apryMEHT, BUCYBAIOTh
TEOPI0 “CUTYaTHBHOI 3MiHM YaCTHHOMOBHO1 HAJIGKHOCTI CITOBA 3AJICIKHO BiJ] KOHKPETHOT'O
CHUHTaKCUYHOI'0 BUKOpUCTaHH:. [lompy HenepeKkoHIMBICTh Takol Teopii, BOHA MTOBCIOJHO
MIPUIHATA B TYPEUbKii rpaMaTHYHIN IIKOII, @ TAKOK MAa€ aJeNTiB MOMIXK €BPOTIEHCHKIX
TIOPKOJIOTIB, TIPO 1[0 MU 3a3HaYalld Y BCTYITHINA YaCTHHI JI0 IIi€i CTATTI.

Buxozastun i3 ceMaHTHYHOTO KPUTEPII0, MU BU3HAEMO, 1110 10 PO3PsILy IPUKMETHHKA CITij
3apaxyBaTH Ti CJIOBa, sIKi K IEPBUHHY MalOTh CEMaHTHUKY [TO3HAYCHHS O3HAKU MPEAMETa.
Bapto npu 1boMy TOPKHYTHCS IUTaHHS PO [OI1J1 IPUKMETHHUKIB Ha po3psian. OueBUaHO,
IO TypEebKHI IPUKMETHHUK Y IIbOMY IJIaH1 HE CTAHOBUTB SIKOTOCh IPUHIIMIIOBOTO BUHSTKY,
TOMY OCHOBHMMH HOTO PO3pSIaMH € SIKiCHI MPUKMETHHUKH (Ti, 10 MO3HAYAIOTh SIKICHI
03HaKM 00’€KTa) 1 BiIHOCHI MPUKMETHHKH (Ti, IO MO3HAYAIOTh O3HAKy 00’ €KTa yepe3 Horo
BIJTHOIIICHHS JI0 1HIIOTO 00’€kTa). TyT I[iKaBUM 3HOBY K TaKH € MiIXiJ 10 JudepeHIiarii
NPUKMETHUKOBHX PO3PSAIB y MPaIsiX TYPEUBKUX TPAMaTHCTIB (Jalli 1a€MO y3araibHEHHS,
cnuparounch Ha mipani M. Eprina, I'. Enickyna, M. XeHripMeHa Ta iHIIUX TypelbKUX
MOBO3HABIIIB, 110 3araJIbHONIPUAHSITI SIK aKaJeMivHi/ YHIBEPCUTETChKI TpaMaTky). OTKe,
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TypeubKi TpaMaTUCTH MEPEBAKHO TAKOK BHIUIAIOTH J1BA PO3PSAN MPUKMETHHUKIB: SIKICHI
(niteleme/ vasiflandirma sifatlart) i BigHocHi (belirtme sifatlart). BogHo4yac po3ymiHHS
3MICTOBUX E€JIEMEHTIB IMX MPUKMETHUKOBHX PO3PSIIiB KapAMHAILHO PI3HUTHCS BiJl TOTO,
JI0 YOTO MU 3BUKJIM B €BPOIIEHCHKIM TIOPKOJIOTTYHIN TPaHIIii: yCi CIIOBa, SIKi MU PO3YMIiEMO
SIK TIPUKMETHUKH, HAJISKATh JI0 PO3PSILY SKICHHUX, a OT JIO PO3Psily BIJHOCHUX HAaJIeKaTh
3aiMEHHUKNA ¥ YHUCIIBHUKH, SIKI MarOTh 3/IaTHICTH J0 aTpUOYTHBHOTO BUKOPHCTAHHS.
BiamoBimHO B MeXax po3psmy BITHOCHWX MPUKMETHUKIB BUAUISIOTEH: YKa3iBHI (isaret
sifatlart) — MarOThCS Ha yBa3i BKa3iBHI 3aiMCHHHWKH B aTPHOYTUBHOMY BHUKOPHCTaHHI,
YHUCIIBHUKOBI (sayi sifatlart) — ineThcs PO YMCITIBHUKY; Heo3HaueHi (belirsiz sifatlar) —
MaloThCs Ha yBa3i HE03HAUEHO-KUTbKICHI 3aMEHHUKY; TUTANBHI (soru sifatlart) — inetbcs
PO MHUTAaIbHI 3aMEHHUKH (10 pedi, MOMIOHMH MiXix MOYKHA CIIOCTEPIraTh ¥ y mparsix
JEsIKMX €BPOINEHCHKUX IpaMaTucTiB, Hanpukiaa, A. KoHoHoBa).

Hazaran nuckycii mogo KpuTepiiB i pe3ysnpTariB JECKPUILIH TypelbKIX IPaMaTUCTIB
1o30aBieHi Oyb-IKOTO CEHCY: HaATO BIIMIHHUMH BOHHU € MOPIBHSHO 3 THUM, JI0 YOTO MH
3BHKJIM B €BPONEHCHKOMY MOBO3HAaBCTBi. Ha TypempKy rpamaTu4yHy AYMKY MPOTSITOM
il icTOpUYHOrO PO3BUTKY Habarato OUIBLIMI BIUIMB CIIpaBuiIa apaOCbhKa JIHTBICTHYHA
TpaJuIlisl, aHIXK €Bporeiichka. 3HaUHa KUIbKICTD 1J1€H, MMOKJIaICHUX B OCHOBY JIOCIII/PKCHHS
Il onrcy rpaMaTHYHEX (i 3arajoM JITHTBICTUYHUX ) SIBUI TYPEIIEKOT MOBH € ITPOJTYKTOM CYTO
MICIIEBUX IMOIIYKIB 1 CTY/ii, TOMy MaeMO BIJIMIHHOCTI, 1HKOJIM NMPHHITUIIOBO HECYMICHI,
y JIECKPHIIIii CUCTeMH MPUKMETHUKIB, 3aiiMEHHUKIB, YHCIIBHHUKIB, MI€CTIBHUX YaCOBHUX
dhopm, CKIaeHNuX IIECIIB TOMIO. barato TypenbKuX MOBO3HABIIIB OiBIN HiXK KPUTHIHO
CTaBJIATHCS 1O OMHCIB, SKI MOXKHA HATPAIUTH B TIPAIIX €BPONEHCHKUX TPaMaTHCTIB (1151
CHUTYyaIlisl, SIKITO BiIBEPTO, € B3AEMHOIO).

Typeubkuil IPUKMETHUK, SKIIO MOPIBHIOBATH HOIO 3 NMPUKMETHUKOM, HANpPHKIAM, B
YKpaiHCBKiil MOBI ¥ 0araThboX iHIINX iHJOE€BPOIIEHCHKUX MOBaX, Ma€ HU3KY THITOJIOTIIHIX
0COOIMBOCTEH, 3-IIOMDK SIKMX HAHO1JIbII ICTOTHUMU TaKl:

1) 3maTHICTH SKICHOTO TPUKMETHUKA (YHKI[IOHYBAaTH B CHHTAKCHUYHIH MO3UIIIT
oOctaBuHH, TOOTO OyTH aTpudyTOM AiecnoBa. @akTUUHO OyIb-SIKUA TYpEUbKUH SKiICHUN
MIPUKMETHHK, MOTPAIUISIIOYM B TO3ULII0 Hepen JiecioBoM, HaOyBae THX (YHKLIH, 110
BJIACTUBI MPHUCIIBHUKY, 1 CTa€ 00CTABUHOIO, HAPUKIAN: glizel kiz — eapna dieuuna, giizel
konusmak — eapno posmosnsamu. Taky BIacTHBICTh MalOTh HeE JIMIIE SIKICHI, ajie i oKpemi
BIZJTHOCHI NMPHUKMETHHKH, HacaMIiepesa Ti, IO TBOPSTHCS 3a JOMOMOTOI0 CIIOBOTBOPYHUX
adikciB -1 1 -siz (AesKi aBTOpU TypelbKUX TpaMaTHk, Hampukian, 0. leka, yacTkoBo —
A. KOHOHOB IMIOMHJIKOBO, SIK Ha HAIy JYMKY, 3apaxOBYIOTh IPUKMETHHKH, 1110 TBOPSTHCS
3a JOTIOMOTOIO ITMX BUCOKOTPOAYKTHBHUX JJISI ChOTOJICHHOI TYpeIbKoi MOBH adikciB, 10
pO3psAy SKICHUX), HAPUKIAA: hizll tren — weudxuii nomse; hizli kogsmak — weuoxo diemu.
¥V 3B’s13Ky 13 UM KJIac BIIaCHE TIPHUCIIBHAUKIB V TYPEIbKii MOBI Ty’ke 0OMekeHni (BiH, 10
pedi, moTpedye T0AaTKOBOTO0 KOMITIEKCHOT'O JOCIIHKCHHS i OTHCY );

2) He3HAYHA MPEICTABICHICTh BITHOCHUX MPUKMETHHKIB, OCKITHKH BiIHOIICHHS MiX
00’eKTaMH HaYacTille TO3HAYAIOThCS depe3 CHeNu(idHi CHHTAaKCHYHI KOHCTPYKIIii,
SKi y BITYM3HSHIM TpaMaTUYHIA TEPMIHOJOTII TPaJWIifHO MarOTh HAa3BY ‘‘BiAHOCHHMA
i3ader” (y Typeubkiii TepmiHoiorii belirtisiz isim tamlamast), HANPUKIAL: OAMbKIBCLKA
xama — baba evi; mpaxmopHuii 3a600 — traktor fabrikasi; cmyoenmcoki poxu — 6grencilik
yillari. 3aramom TepMmiH “i3ader”, M0 € BUTBOPOM €BPONEHUCHKOI rpaMaTUYHOI JTyMKH
B 3aCTOCYBaHHI JI0 TypeUbKOl i, IIUpIIe, TIOPKCHKUX MOB, HE TPAIUIETHCS Yy IMpaLsx
TYpeUbKHUX aBTOPiB (I MUTaHHS MAa€ BUKIIOYHO TEPMIHOJOTTUYHUH XapakTep i He 3adinac
CYTHOCTI sIBUIIIA: 1OTO ICHYBaHHS BU3HAIOTh YCi TIOPKOJIOTH 0€3 BUHSTKY).

XapakTepHOIO PUCOI0 SIKICHHX, a TaKOX OKPEMHUX TIpyN BIJHOCHUX HPUKMETHHKIB
(3HOBY  TakW HacaMIlepe]l THX, IO TBOPATHCS 3a JOMOMOror adikca -/i), € 31aTHICTh
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3MIHIOBAaTHCA 32 CTYNECHSMH TOPIBHSHHS, OCKUIBKM MO3HAUyBaHI HUMH O3HAaKH 00’ €KTiB
MalOTh BJIACTUBICTh BHUSBISTHUCS OLIBIIOK YH MEHIIOK MIPOK: Geauxull, OiLibuiull,
Haubinvwui. TpaguliiHO BBaXKAETHCS, MO JUIS TYPEIbKOI MOBH CTYICHI MOPIBHSHHS
NPUKMETHHKIB CTAHOBIISITH IXHIO €JJMHY IPaMaTHYHY KaTeropito. 3 M BaXKKO CliepevaTHCs,
MPOTE MPEAMETOM JAUCKYCil OTHO3HAYHO MOXKYTh CTATH 1HIII 3aCO0U peani3allii CeMaHTHKH
rpajarmii 03HaKH, IPO AKi HTUMETHCS HIKYE.

Ha Bigminy Bix 6araThboX iHIMX MOB, CTYTCHI TOPIBHSAHHS NMPUKMETHUKIB Y TypEIbKiit
MOBI (i Tak camMo MPHUCITIBHUKIB — 11 BiA0YBAETHCS OTHAKOBO) CTAHOBIIATEH OJHY 3 HAHIICTTIINX
JUI 1HTeprpeTarii i 3aCBOEHHA TPaMaTWYHWUX KaTeropiil, OCKUIBKH WIEThCS PO CYTO
AHAJITHIHUH crociO 11 TBOpeHHs 0e3 BUKOPUCTaHHS (hOpPMaTbHO-MOP(OJIOTIYHUX €IIEMEHTIB
(0e3yMOBHO, OCHOBHHMM CIIOCOOOM peati3allii TpaMaTHYHAX 3HAueHb B ariFOTHHATHBHIN
TypeubKili MOBi € adikcarlis, MPOTEe aHAIITHYHI CIIOCOOM TAaKOXK MAarOTh JIOBOJI BiUyTHY
Bary B ii rpamatuyHiii cuctemi). Typenbka MOBa Ma€ TPHCTYNEHEBY CHCTEMY MOPIBHSIHHS
MIPUKMETHUKIB: 1) OCHOBHHMH CTyIiHb (HE Ma€ >KOJHOTO MOKA3HWKA), HANPUKIAL: glizel —
2apHa; 2) BULMKA CTYMiHb (TBOPUTHCS LUIIXOM JOAABAHHS /IO NPUKMETHUKA MPUCIIBHUKA
daha — we), Hanpukian: daha giizel — eapuiwa; 3) HaUBUIIMN CTYIIHB (TBOPUTHCS HLISIXOM
JIOJIaBaHHS JI0 NMPUKMETHUKA TIPUCIIIBHUKA e€n — Hall-, HalOibul), HATIPUKIA: en glizel —
Haveapiuia. O0’€KT TIOPIBHSHHS (T€ CJIOBO, IO MMO3HAYA€ 00’€KT, 3 SIKUM Bifl0yBa€eThCs
TIOPIBHSIHHSI) BBOJIUTBCS Y PEUCHHS BHXIJJHAM BIJIMIHKOM, IIPH I[LOMY 32 HAsBHOCTI TaKOTO
00’€eKTa IPUCITIBHUK daha MOXKe omycKaTucs (a Moxe i 30epiratics — 1ie (paKyJIbTaTUBHO),
Hanpukna: Istanbul, Kiyrv’'dan (daha) biiyiik bir sehir— Cmam6yn —micmo, 6invie 6io Kuesa.

Cucrtema TOpPIBHSHHSA O3HAK y TYPEIbKHA MOBI HE 3BOIUTHCS JIAIIE O CTYIICHIB
MTOPIBHSIHHS MPUKMETHUKIB. /1o Hel Takok BXOAATH: 1) micasiiMeHHUKHN kadar 1 gibi, gxi
JTO3BOJISIIOTH TIOPIBHATH O3HAKU 32 MIpOIO (CTyNeHeM) i SIKICTIO BiAIOBITHO, HATIPUKIA:
Ayse annesi gibi giizel — Atiwe eapna, six i it mama. Benim ailem seninki kadar biiyiik degil —
Mos poouna me nacminvku eenuxa, sax meos; 2) adikc -ca/ -ce, 0 Mae MapaMeTpUIHE
3HAUEHHS, TOOTO JOJAEThCA 10 IMCHHHKA i TIO3HAYa€e mapamerp, 3a SKUM 31iHCHIOEThCS
NOPIBHSHHS, HANIPUKIAA: boyca — 3a 3pocmom; yas¢a — 3a 6ikom, 3) IMGHHUK kat — wap,
pa3z, IHKOIM i JesIKi 1HIII1 3aJIe)KHO BiJl KOHTEKCTY BUCJIOBJICHHS, 1110 BKa3YIOTh Ha KPaTHICTb
MepeBUIEeHHsT a00 3MEHIICHHS MOPIBHIOBAHOI O3HAKHW, Hampuknan: Mesai arkadasim
benden ii¢ kat akilli — Miu xoneea empuui posymuiwuii 3a mene. O benden iki kat biiyiik —
Bin yosiui cmapwuil 3a mene; 4) hopma IHTCHCHBA MPUKMETHHUKIB; 5) 11i1a HU3Ka adikciB
i3 IEMIHyTHBHOIO ¥ (MEHIIIOI0 MIpOI0) ayIrMEHTATUBHOIO CEMaHTHKOIO, SIKi JIO3BOJISIOThH
3MeHIIIeHHH a0o 301bIeHni BUsIB 03HaKHU. Lleit cermenT adikciB Hacamrepe MoB’ si3aHui
HE 3 peaIbHUM BHUSIBOM O3HAKH, a 13 Cy0’€KTUBHOIO IHTEPIIPETAIIICI0 TAKOi O3HAKHU 3 OOKY
MOBIISI, @ TAKOXK Ma€ OE3IMOCePeTHINi 3B’ SI30K 3 EMOIIHHUME KOHOTaIlisMu. KoHcTaTyemMo
OesrocepeTHill 3B’ 130K CEMaHTHKH T'pajiallii 03HAKH 13 CEMaHTHUKOIO KOMITAPaTHBHOCTI.

®dopMy IHTCHCHBA MPUKMETHHKIB MU IHTEPIPETYEMO SK TpaMaTHIHy KaTeropiio,
X0ua MUTAHHA 11 3apaxyBaHHS 10 SBUIL T'PAMaTHYHOTO PIBHS 3aJMIIAETHCS TUCKYCIHHIM.
OueBHIHO, IO 1€ OJJHA 3 TUX NMPOOJIeM, JIe ICTHHA HeTOCSHKHA B IPUHIINII, a TIIyMadeHHS
IIEBHOTO MOBHOTO SIBUIIA 3aJ€XKHTh BiJl METOAOJOTIYHOTO MiAXOMy, TEOPETUIHHX
YCTaHOBOK JIOCIHIJIHMKA i, 3pemTor, Horo cy0’exkTHBHOro mnorismy. Jlyxke dacto B
iHTepHpeTanii TaKuX SBUII MOBO3HABI CIIUPAIOTHCS HA TPATULIMHO MPUHHSTI B NEBHIN
KpaiHi a00 B MEBHIN HAYKOBIiM IIKOJI MiIXOJH, OCOOJIMBO HE 3aMUCIIOIOYUCH HAJ THM,
HACKUIBKM i TpaauUii BiAOMBAaIOTH peanbHy cuUTyawito. TyT K MpHKIaZ MU MOXEMO
HAaBECTH TOAIOHOTO IUIaHy AMXOTOMIIO “KaTeropist IiECTiBHOIO BUIY — KaTeropis pojiB
nii (aktionsart)” B yxpaincekiii MoBi (Copokin, 2009), siki CHiBBIAHOCATHCS 13 3MICTOBO
OJIHOTUITHUMH sIBUINAMHU (Moaudikallis acleKTyaJlbHUX XapaKTepPUCTUK [ii), MpoTe
nepiia MepeBaKHO BBAKAETHCS HAICKHOIO /IO TPAMaTHYHOTO SIPYyCy MOBH, a Apyra — J0
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CIIOBOTBOpUYMX 3aco0iB. besyMOBHO, BapTO po3yMiTH, IO IHKOJIM MeXa MK 3aco0amu
CIIOBOTBOPY 1 CIIOBO3MiHM, TIPUHAWMHI B TypelbKiii MOBi, BUSBISETHCS Iy)KE XUCTKOIO
(Bi3pMIMO, 3HOBY XK TaKku JJisi MPHUKIANY, KaTeropilo crocoly JiecioBa: JesiKi CTaHOBI
(hopMH € BITbHOYTBOPIOBAHUMH, a JICSKI — CTAJIMMHU, 110 HAOJIMKAE TX JIO CJIOBOTBOPUUX
3ac00iB). 3pemToro, ceMaHTHYHUH ((PYHKITIITHO-CEMaHTUIHUHN) TiIX1]T 10 aHaTi3y MOBHHUX
SIBHIIT JTO3BOJISIE HaM TIEBHOIO MIPOIO “OMHHYTH ITI0 IUCKYCIIO M PO3TIIAHYTH Pi3HOPIBHEBI
MOBHI 3aC00H B MeXax OJHI€l JOCIiTHUITEKOT TapagurmMu. KpiM Toro, oueBUIHIM (HaKTOM
€ Te, M0 CyJyacHe MOBO3HABCTBO 0araro B YOMY BXK€ BIAKHHYJIO ileadbHy KIACHIHY
KaTeropiiiHy MoJelb.

dopma iHTEeHCHBa TNPUKMETHHKA (y TYypelbKiid TepmiHOJOTil pekistirme sifatlarn)
M03HAaYa€ HAWBUIIHN CTYTIHB BUSIBY O3HAKH, TOOTO 31 3MiCTOBOTO TIOTJISI Y CITiBBITHOCHUTBCS
31 CTymeHsMHM MOPIBHSIHHS NPUKMETHUKA. BoaHouac cmix 3a3HaumrtH, mwo usg ¢gopma
TBOPHUTHCS Bl OOMEKEHOTO psily MPHUKMETHHKIB, MEpeayciM Ha3B KOJbOPIB, CMAaKiB,
30BHIIIHIX 03HaK Tomo. Croci® TBOpEHHs IHTEHCHMBA — 4YacTKOBa pPEAyIUTIKalii, KOJIH
MOBTOPIOETHCS (PERYIUTIKY€ETHCS) TEPILUI CKIIa] NPUKMETHUKA, 1 MK LIUM TTOBTOPEHUM
CKJIQJIOM 1 CaMUM MPUKMETHUKOM BHUHHMKA€E OJIMH 13 BCTABHUX MPHUTOJIOCHUX: M, p, T, S (Y
KiJIbKOX CJIOBaX BUHUKAE I0IATKOBUH MOJIOCHUHN Y HABITh IOJIATKOBUH CKJIIa/I, SIKi 3 TOTIISITY
ChOT'0JICHHOI MOBHU HE PEIVIAMEHTYIOTHCS YITKUM IMIPABUIIOM), HANPUKIAN: bembeyaz —
Oyorce Oinuil, kapkara — Oyoce uopnuil; tertemiz — Oyowce uucmuil;, dosdogru — Oyoice
npsmuil/ npasuivhuil. JIeXTo 3 AOCHIIHUKIB TYPeLbKOi MOBU BBakae (OpMy IHTCHCHBA
€IMHUM BHITaJIKOM Tipedikcarii B TypelpKiii MOBI, MPOTe, HA HAIIy TyMKY, I1€ TBEPKEHHS
TIOMHUJIKOBE: arJIOTHHATHBHA TypeIrbka MoBa mpedikcarii sk 3aco0y CIIOBO3MIHH HE Mae.
Typerbka MOBa 3amo3uYMIIa 3 IHIOEBPOIEHCHKOT TIEPCHKOT 1 PIIEKTUBHOT apaOChKOi MOB
IeBHY KIJTBKICTh CIIB, IO MICTATh Ipedikcu (UM, sIK y BHUIAIKy OKpPEMHX apaOCBhKHX
3a10314YeHb, IPUHMEHHUKH, 110 MaIOTh ()OPMY HalMCaHHS Pa3oM 3i CIOBOM), NMPOTE Iii
npedikcu He CIpUUMAIOTHCS HOCISIMA MOBH SIK ()OPMOTBOPYI UM CIOBOTBOPUI CTPYKTYpHI
€JIEMEHTH: CJIOBA aCUMUILOBAHI [IUTICHO.

Crhin  3a3HAa4MTH, IO 3aKOHOMIPHOCTI JOAaBaHHS BCTABHOI'O MPUTOJIOCHOTO
JO TMpUKMETHHKa y (opMmi iHTEHCHBAa [OBOJII PO3MHUTI ¥ He MiANAIOTHCA YITKOMY
(hopMyITIOBaHHIO y BUTTISAL TpaBuiia. DakTUYHO €IMHOIO YiTKOI BUMOTOIO € JI0JIaBaHHs
BCTABHOTO p Yy TOMY BHIAJKY, SIKIIO NMPUKMETHUK MOYMHAETHCS Ha TOJOCHHU: apagik —
306cim giokpumutl, apaydin — Oyoce ceimauil, apact — Oydice 2ipKull, upuzun — oyice
oogeuti (Miiller, 2005). ¥V pemTi BUnaaKiB 3aKOHOMIPHICTh (IPUHAWMHI Ha CHOTOJICHHOMY
eTarli iCHyBaHHsI TYPElbKOi MOBH) HE TIPOCTEKYIOThCS. HalOUTbIII YaCTOTHUMHU CIIOBaMH,
BUKOPUCTOBYBaHMMH y (OpMI IHTEHCHBA, €: 1) i3 BcTaBHUM m: bembeyaz — dyoice Oinuil;
yemyesil — Oyoice 3enenuti, sumsicak — 0yoice eapsayuil, Oyaice cnekomuut, bombos — 306cim
nopodIcHill, nopodcuicinbkuil;, bambaska — 30ecim inwwui, diimdiiz — Oyoice npsamuil,
Oyoice pisnuti,; 2) 13 BCTaBHUM p. kapkara — oyace uopnuii; kapkaranlik — oyoice memmnuii;
dapdaginik — y eenuxomy 6e3nadi; apact — dyace 2ipkuii, dyce cocmputi, apaydin — oyxce
ceimautl,; dapdar — Oyoice 8y3bkuil; ipislak — dyosce sonozuii; sapasaglam — 300pogicinbKuil;
sapsari — dyaice dcosmuil, taptaze — ceixcicinbKull, yapayalniz — 0ysice camomuiil, upuzun —
Oyaice doszuil; yepyeni — HOGICIHbKUL, 3) 13 BCTABHUM F: tertemiz — uucmicinokul, ¢rrgiplak
(abo ¢irilgiplak) — 306cim conuii; 4) 13 BCTABHUM §. masmavi — 0yice O1aKUMHULL, mMoSmor —
Oyoice hionemosuti, koskoca — 300posennuil, yusyuvarlak — kpyenicinokul.

o peuyi, 10JaTKOBUM apryMEHTOM Ha KOPHUCTh TOTrO, II0 MM MAaEMO CIIpaBy came
3 penyrJikaiieio, a He npedikcaliero, € CIOBECHUN HArojoc y MPUKMETHHUKAX y Gopmi
IHTEHCHBA: OCHOBHUII HATOJIOC MaJa€ Ha OCTAHHIH CKJIa I IePIIOi 3 PEAYIUTIKOBAHUX OCHOB
(TobTo Ha ocTaHHIW cKJal ycideHOol OocHOBHM). Taka CHUTyallis CHOCTEpIraeTbcs B ycCiX
BUTIAJIKaX, KOJM MH MaeMO CIIPaBY 31 CIIOBOCKJIAJJaHHSIM/ OCHOBOCKJIAJJaHHSIM: OCHOBHHI
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CIIOBECHHUII HAroyioc Maja€ Ha OCTaHHIM CKIaj MepuIoro cjiosa (Mepuroi 31 CKIAJACHUX
OCHOB). Y TypelbKiii MOBi 3pijika TPaIISIEThCS 1 TIOBHA PeAYILTIKAIisl TPUKMETHUKA SIK
crnoci0 mo3HaueHHs IHTEHCHMBHOTO BUSIBY O3HaKW. Haifuacrinie Taki peayruiikoBani popmu
MAarOTh MPUIAIECTIBHE BUKOPUCTAHHS 1 IOCTAIOTh SIK 00CTaBUHA MIpH, CTYICHS YH CIIOCO0Y
nii, Hanpuknan: derin derin diisiinmek — my>xe TTHOOKO 3aMUACTUTHCS.

BaxxiuBuM CKITaTHIKOM CHCTEMH TIO3HAYSHHS Tpaiallii 03HAKH € TIOi(yHKITIOHATBHAN
adikc -¢a, SIKAN € OTHOYACHO 1 CTOBOTBOPYHM, 1 CTOBO3MIHHUM (TpaMaTHIHUM ), HAICKUTH
0 YHciia HAHOUTBII MommMpeHuX adikciB Typerbkoi MOBH; BiH € HEHArojomeHuM (3a
BHHATKOM CHTYaIlii TBOPEHHsI IMEHHHKIB, III0 OMMCAaHO HIDKYE B IMMyHKTI 4) i Mae 9uMaio
(hyHKIIH, sIKi M HIDKYE OMHCYEMO Hazaral (Ied OmucC MeBHOIO MipO0 BHXOJIUTH 38 MEXi
METH, 3a]IeKJIApPOBAHO] Y Iiif CTATTi, MPOTE BiH A€ HAM MUTICHY KapTUHY (DYHKI[IOHYBaHHS
uporo adikca, sikuid, 6€3 CyMHIBY, CHCTEMOTBOPUYUH JUIsl CydacHOI Typerpkoi MoBH). Jlo
pedi, Mexa MiX CJIOBOTBOPYHMM i1 CIIOBO3MIHHMM Yy LbOMY a(iKci TakoX Iyke amopgHa
(11e BU3HAIOTH 1 TYpeLbKi TpaMaTUCTH, MIPO 10 MU I1ie 3ragaemMo aaii). Omxe, e apikc y
CyYacHid TypelbKiii MOBI1 CIIyTy€ AJisl TBOPEHHS:

1) OpUKMETHHKIB 1 MPHUCITIBHUKIB, IO XapaKTEpU3YIOTbCs NocnadieHHsM (abo
HaBIAKW — MOCUJICHHSIM ) 03HAKHU, HA3BaHOT BUX1IHO OCHOBOIO: glizelce — dobpsiue; iyice —
0obpsiwe; bolca — dobpsiue, bacamenvro. BacHe ceMaHTHKA TOCUJICHHS YH ITOCIA0ICHHS
O3HAKH BUSBIIIETHCS CHTYaTHBHO. XOYa IHKOJIM MOXKHA MOYYTH JYMKY IPO 3B’S30K i3
CEMaHTHKOI a00 YaCTMHOMOBHOIO HAJISKHICTIO BHXIJIHOI OCHOBH, IpoTe 3adikcyBarn
3aKOHOMIPHICTh TaKOTO 3B’ 513Ky HaM HE TIOMACTHIIO;

2) MPUKMETHHKIB 1 TPHUCITiBHUKIB (1HKOJIN —JIUIIIE TPUCITIBHUKIB ) 13 3HAUCHHSM BOJIOTIHHS
TIEBHOIO 03HAKOIO, YITOAIOHCHHS UM ITOPIBHAHHS, 30KpeMa.: diismanca — 60podicutl, 60podice;
askerce — no-siticokosomy; dostca — OpyocHill, OpYIHCHO, NO-OpYHCHBOMY, YVigitce —
cminuso, eepoiuno; actkga (soylemek) — siosepmo (ckazamu); gizlice (gitmek) — maemro
(nimu), derince (diisiinmek) — enuboko (3amucaumucs), korkak¢a (kagmak) — 6oseyznuso
(emexmuy); alaca karanlitk — cyminku;

3) iMEHHHMKIB, NMPUKMETHHKIB 1 MPHUCITIBHUKIB, L0 TBOPSATH Ha3By MOBH BiJ Ha3BU
Hapo/1y, MO3HAYCHOTO BUXITHOK OCHOBOW: Ukraynaca — ykpaincoka (Mo8a), yKpaincovkow
(mosoro); Fransizca — (hpanyysvka, gppanyysvkoro; Italyanca — imaniiicoxa, imaniticokoio;
Almanca — nimeyvka, HimeybKoio;

4) IMEHHUKIB 13 KOMILJICKCOM PI3HOPIJHUX 3HAYCHb, HacaMIiepe]l abCTpakTHHUX (came
B TaKOMY BHUIIaJIKy BiH € HAroJIOIIEHNM; Iel adikc MOKHA PO3MIIAAATH SIK OKPEMHUH Bil
ONKCaHUX y MOMEPeIHIX NMyHKTaX): dilek¢e — 3asn6a; tiimce — peuenns; glince — WOOEHHUK;
stitliice — ocosmeys (keimka), karaca — xozyna (meapuna), kokarca — mxip (meapuna),
tlica — eapsue minepanvhe Ooicepeno, diistince — oymxa, eglence — poszsaca,; giivence —
eapanmisi; dinlence — gionouunox, “nepexyp”’; gerek¢e —niocmasa, sakinca — nepewixooa;,

5) HeO3HaUEHUX 3aMEHHUKIB (YUCTIBHUKOBUX 1 MMPUCTIBHUKOBHX ) BiJl YUCTIBHUKIB 13
JoJTaBaHHAM adikca MHOKWHH 1 BiJl IMEHHHKIB 31 3HAUEHHSM BiJTHHKY Yacy 3 JI0/1aBaHHSAM
adikca MHOKUHM: binlerce — mucaui, mucsayamu, giinlerce — Ouamu, aylarca — micaysmu;
yillarca — poxamu. 3aranom 3apaxyBaHHsI CIIiB IIi€i Tpynu 10 3aiMEHHHKIB TUCKYCiiiHEe
(mexTo 3apaxoBye iX /10 MPHUCIIBHUKIB, AEXTO — JO MPUKMETHHUKIB Ha MiJCTaBi iIXHHOTO
CHUHTaKCHUYHOro (yHKIiOHYBaHHs). OCKINBKM MK BXXE€ HNPOTATOM TPUBAIOTO Yacy
PO3pO0IIIEMO KOHLENLIIO “CeMaHTHYHOI” rpaMaTHK{, TOOTO Takoi rpaMaTHKH, B OCHOBI
SIKOi TiepeOyBae KOHIEMIis YacCTHHOMOBHOI audepeHmianii Ha IPyHTI CEMaHTHKH, TO
BB2)KA€MO LIIJIKOM MOXIJIMBUM BiJIHECCHHSI TaKHX CIIB JI0 pO3psay 3aiMEHHUKIB (ciioBa
BKa3ylOTh Ha MPHUOIM3HY KUIBKICTh, ajie HE HA3WUBAIOTh il — BIJNOBIIHO JO 3arajibHOrO
XapaxkTepy 3aiiMEHHHKa SK YaCTHMHU MOBH, IO BKa3y€ Ha NMPEIMETH i O3HaKH, aje He
Ha3WBae iX);
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6) J01aI0YKCh 10 IMEHHHKA, Ha0YBalOTh MapaMETPUYHOTO 3HAYEHHs (TOOTO BBOASTH
JI0 PCUCHHS CJIOBO, SIKE MO3HA4Ya€ TOW MapameTp, 3a SIKUM BiJIOYBA€ThCsl MOPIBHSHHS, —
npo 116 MU BXKe 3rajyBasind BUIle): boyca — 3a 3pocmom. Jlo pedi, came 1ie BAKOPUCTaHHS
€ TPUYMHOIO0 TOTO, HI0 TYPElbKi IPaMaTHCTH HEPINKO PO3TIsIaloTh (YHKIIOHYBaHHS
pOro adikca K ChOMUI BIIMIHOK (TIOPSIA i3 THMH LIICThMA, IO TPAUIIIHHO OTUCYIOTh Y
TYpEUbKil TpaMaTHIli ) i Ha3UBAIOTh HOTO esitlik durumu — nopisnsanvrull (napamempuynuii)
siominok. I'imore3a myke CyMHIBHA, ajie HEPIAKO Mae€ MiCIle B CYYaCHHX TYPEILKHUX
rpaMaTHKax;

7) me# adikc € rpaMaTHYHUM (OPMAHTOM, IO TBOPHUTH BiJ IMEHHUKIB H IMEHHUX
CIIOBOCIIONYYeHb HEPEryJspHi (Taki, IO HE BXOIATH IO OCHOBHOTO CIIOBHHKOBOTO
donny) dopmu: a) 3 oOCTaBUHHMM 3HadeHHAM (fikrimce — Ha mow Oymky, bence —
no-moemy); 0) oGOPMIIIOE areHTHBHUM JOJATOK, IEPEBAXHO, Xo4ya U HE 3aBXK.IH,
31 cjoBamH, IIO MO3HA4YaroTh 30ipHE NOHATTS (parlamentoca kabul edilmek — Oymu
yxeanenum napaamenmon). Lleit adikc Takok BUKOPUCTOBYETHCS Y cKiafi adikca popmu
TIEMPUCITIBHUKOBOIO 3HAYCHHS -casina (Anlamiyormus¢asina konusuyor — Bin kasce max,
Haye He pO3yMIE).

Bapro 3a3naumtu, mo ned adikc — oauH i3 ayke Hebarathox adikcalbHUX 3ac00IB
TBOPEHHS IPUCITIBHUKA (1 MPUCITIBHUKOBUX 3aiIMEHHUKIB) SIK YACTHHU MOBH. Y TypeIlbKii
MOBI ITPHUCITIBHUK JIOBOJIi PI3HOPITHHUHN 3a CKJIaJIOM 1 BOJTHOYAC KIJTbKICHO OOMEKEHUH, aJKe
il MOBI BacTHBE a00 BUKOPHUCTAHHS SKICHUX (IyXKe PiKO — BIIHOCHNX) MPUKMETHHUKIB
AK O3HAYEHHS M0 giecioBa (mae-paxkTo, y MO3MINI, BIACTHBIA NPHUCIIBHHUKY), ab0o X
BUKOPHUCTAHHS Pi3HOPITHUX a(iKCATbHUX YW CHHTETUIHHX KOMOIHAIIN IS TBOPEHHS
TIPUCITIBHUKIB 1 MPUCTIBHUKOBUX (TIEMPUCITIBHUKOBHX ) KOMIUICKCIB.

VY Typenpkiit MOBI € Iia Tpyma ciiB (IMEHHUKIB, MPUKMETHHUKIB 1 IPUCITIBHHUKIB), TIO
MaroTh JIEMiHyTHBHE (3MEHIIYBAJIbHE, 3MEHIIYBaIbHO-TIECTINBE, MTPUOIH3HE) 3HAUYCHHS;
HaHOUTBII IMUPOKO MPEJICTABIICH] B IIHOMY KJIAci CIiB caMe MPUKMETHUKA. 3MEHIITYBaJIbHO-
MIeCTJINBI ¥ MPUOIM3HI POPMH IPUKMETHUKIB TBOPSITHCA 32 JOMTOMOTOF0 TakuX agikci (yci
i adikcH yacTile po3riagaroThes SIK CIOBOTBOPYI):

1) -ca—adixc, npo siKuii MU 3ralyBaiii B IOIEpeIHbOMY IYHKT]; BiH HaJJa€ IPUKMETHUKY
3Ha4YCHHS 3MECHIICHHS (IPUMEHILECHHS) 03HAKH, MPUOINU3HOCT] 03HAKH, HATIPUKIIAJ: femizce
bir ev — doeoni uucmuii 6younox, yesilce bir kumag — 3enenysama mkanuna, giizelce bir
kadin — oosoni eapna sicinka; pahalica bir araba — 0oeoni dopoea mawuna;

2) -ctk — wmae 3HaveHHs, MOMIOHE M0 3HAUYCHHS MoOmNepeaHboro adikca: ufacik —
Mmanecenvkutl; biricik — eounuil, ooun-counuil; kiicticiik — manecenwvxutl. e camuii
adikc MOKe TBOPUTU W IMEHHHKH 31 3MEHIIYBaJbHO-NECTIMBUM 3HAYCHHSIM: kopecik
(Bin kopek) — necux, cobauamxo; annecigim — mamycs; babacigim — mamycwo. Jlo 1iei
XK TPy HaJeXKaTh JOBOJII HEYACTOTHI aikcH -cak? (TBOPUTH MEPEBAKHO MPHUCITIBHUKH),
-cagiz’ (TBOPUTH IMEHHUKH), HANIPUKIA: ¢abucak — weudecenvro (Takox: ¢cabucactk —
weudecenvkull, yakincactk — onuzecenvkuti — y TaKoro IUIaHY HEYACTOTHUX BHIIAJIKAX
MaeMO KOMOIHAIIIIO JTBOX JACMIHYTHBHHX a(ikciB); kadincagiz — ocinouxa,; ¢ocukcagiz —
oumamxo. Ci 3BEpHYTH yBary Ha Te, III0 Y BUMAAKY MomaBaHHS adikciB -cik, -cak mo
OCHOBH, ITI0 3aKIHIYETHCS Ha -k, 11 KIHIICBA -k €IMNTYEThCS: kiictik — kiigticiik (manecenvkutl),
parmak — parmacik (nanvyux). Y IboMy KOHTEKCTI (X04 1 0€3 0e31mocepeTHbOT0 3B SI3KY 3
MIPEAMETOM CTATTi) BApTO 3rajaTH PO HASBHICTH TIITOTE3H, 3TITHO 3 TKOIO CTBEPIKY€ETHCS,
10 yKpaiHChKi mpi3BHIa 3 cy(piKCOM -yyx TIOXOJATH Biff TyOHOTO BapiaHTa TypeUbKOTO
3MEHIITYBaJIbHO-TIECTINBOTO adikca -cik;

3) adiken -(1)mst?, -(1)mtirak (ocHOBHA YacTHHA 1LOTO adikca HE MAJSArae rapMOHil)
TBOPSATh NPUKMETHUKH 3MEHIICHHS a00 MPUOJU3HOCTI, MOAIOHOCTI y BHSBI O3HAKH.
i adikcn € mgyOmeramMu: BOHM MOXKYTh OYTH B3a€EMO3aMIHHUMH Yy BCIX CHTYalisix,

120



Copoxin C. B., lanioa A. B. [lo3HaueHHs CeMaHTUKM Ipajialiii 03HAKY B Cy4acHiil TypewbKiil MOBi

HANPUKIAN: Vesilimsi — 3enenygamutl; Sarimsi — HCOBMYSAMUL, ACIMSl — 2iPKYEAmull,
morumsu — nodionul 00 gionemosoeo, beyazimtirak — 6inyeamuil, morumtirak — nooibHuil
00 @hionemogozo, mavimtirak — cuniosamuil, eksimtirak — xucnyeamut, acimtirak —
2ipKysamuti, 0080Ji 20CMPUIL.

Jo cuctemn 3aco0iB TO3HAueHHS Tpajallii O3HAKHW CIIiJl TaKOX 3apaxyBaTd MapHi
cioBa (JIeKCH9HI MOBTOPH). TyT MU MOYKEMO BUIUTATH JBI MOJei: 1) TeKCHIHI TTOBTOPH 3
MMATATHLHOO0 YACTKOTO: UCUZ MU UCUz — Oyaice Oeutesull, aksi mi aksi— Oyoice eepednusuil, glizel
mi giizel — Oyorce eapua; 2) 13adeTHI KOHCTPYKIIT 3 MApTUTUBHUM 3HAYCHHSIM: glizellerin
giizeli, giizeller giizeli, giizelin giizeli — natieapuiwa (y TakuX CHUTYyaIlisiX HaldacTiiie
MaeMO CIIPaBY i3 CyOCTAaHTHBOBAHUMH MPUKMETHUKAMH, OCKIIBKH CKIIQJHUKOM i3adety
Mae OyTH iIMECHHHK).

Benyuu MoBy npo 1eMiHyTHBHI i ayrMEHTaTUBHI 3aCO0M (IPUKMETHHKH, SIKi BKa3yIOTh
Ha 3MCHIICHUH UM 301JIbIICHUN BUSB O3HAKU, TPUKMETHUKH, a 3apa30M i IMEHHHMKH 3 TaK
3BaHOI0 3MEHUIYBAIBHO-TIECTIMBOI0 CEMAHTUKOIO), CJIiJ] 3ayBaKUTH, IO Ha BiAMIHY Bix
IHIIMX MOBHHUX 3aC00iB, 110 BXOSTH O CUCTEMHU IO3HAYCHHsI Ipajailii BUSIBY O3HAKU
(ctymeHiB mopiBHAHHS, (OpM IHTEHCHBA), BOHM Hal4YacTillle TMOB’s3aHi 3 eMOLIHHUMHU
KOHOTAIlISIMU y BHCJIOBI, TOOTO BCi 1i 3ac00M MOYKHa aHaNi3yBaTH HE JIUILE SIK 3aco0u
MO3HAYEHHS BJIACHE TPajiallii 03HaKH, ajie i Kpi3b MPU3MY TeOpil EeMOTHBHOCTI, 1[0 MOYKHA
PO3IIISIHYTH SIK OJIHY 3 MEPCIEKTHB MOJANBIINX JOCIIIKEHb.

BucHoBKkH i NepcneKTHBH NOAAIBIIUX [JOCHiAKeHb. SIK BUCHOBOK MOXEMO
KOHCTaTyBaTH, [0 Typellbka Mae YMMaJio 3aco0iB, TIOB’sI3aHUX 13 MIO3HAYCHHSIM Tpajartii
O3HAKW (BUSABY O3HAKHU OITBIIIOI0 UM MEHIIIOI0 MipO0), a TaKOX 3aco0iB, IO CIYTYIOTh
JUISL peatizariii CeMaHTHKH KOMITAPaTHBHOCTI i YaCTKOBO BXOIATH IO CHCTEMH peari3artii
rpagarmii (TO3Ha4YeHHS OUTBIIIOrO YW MEHIIOTO BHABY O3HaKy B OJHOTO 00’ €KTa
TIOPIBHSAHO 3 IiHIIMM 00’€kToM/ 00’€kTOM mOpiBHsAHHS). Jlo Takmx 3aco0iB HalekaTh
CTYIIEHI TIOPIBHSHHS NMPUKMETHHUKIB, (POPMH iHTEHCHBA TPUKMETHUKA, MiCITHMEHHUKU
i OKpeMi rpamaTuKani3oBaHi iMEHHUKH, adikCH, IO Peani3yloTh AEMiHYTUBHY Ta/ abo
ayrMEHTATUBHY CEMaHTHKY YH CIYTyIOThb 3aco0aMu OQOpMIICHHS 00’€KTa MOpPIBHSHHS.
3ayBa)KUMO HacaMKiHellb, LI0 KOMIUIEKCHE MAOCHiIPKEHHS MOBHHMX 3aco0iB pi3HUX
rpaMaTU4HUX SIPYCIB 1 CHCTEM TYpPELbKOi 1 a3epOaiKaHCbKOT MOB BXOJSATH A0 HAYKOBOI
npobsemaTuku LlenTpy TIopkosioriyaux ¢ty il imeni Aratanrena Kpumcbkoro KuiBcbkoro
HAIlIOHAJILHOTO JIHIBICTHYHOTO YHiBepcuteTy. Cepea MOJalbIIMX TMEPCHEKTHB TaKUX
CTyAil TepeOyBalOTh: JIOCTIKEHHS CUCTEMH TYypelbKHX 3aliMeHHHUKIB (“Tipo-(opm™),
NPUCIIIBHUKIB, YACTOK Ha TPYHTI CEMAaHTUYHOTO MiIXOMY.
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MYJIbTUKOMIIOHEHTHA CTPYKTYPA KOH®JIIKTUBY
B AHI'JIIMCBKOMOBHOMY XYJ10KHbOMY TUCKYPCI

Abstract

The current paper presents an overview of the multicomponent structure of conflictives as discursive
constructs in modern English fictional discourse from the standpoint of pragmalinguistics, semiotics,
multimodal discourse theory and paradigmatic and syntagmatic approach to the analysis of linguistic
units. The article elucidates the results of a linguosemiotic study of interpersonal conflicts in modern
fictional discourse realized through the analysis of different multimodal semiotic modes, which
collectively construct the meaning, communicated in conflict situations. This constructing is proceeded
with the help of conflictives as emergent discursive constructs. Verbal, nonverbal and graphic semiotic
resources are involved in this process at different stages of conflict communication. As a result of the
multifaceted study of conflictives in modern English fictional discourse, the peculiarities of its multimodal
and multicomponent structure have been revealed. Moreover, the detailed study of the successive stages
of conflict development in fictional discourse involving the MDA method, linguosemiotic analysis,
pragmatics and communicative linguistics allowed for singling out a conflictive as a discursive construct
which in its form coincides with a certain phase of conflict communicative process, and structurally
corresponds to the concept of a communicative act.

The research also aims to establish a link between different approaches to the interpretation of conflict
communication development and methods of their research in modern linguistic studies. The multimodal
nature of conflictives comprises several modes of multimodality which are represented at least in one-
mode structure of conflictives constructed in a definite phase of the conflict communicative process.
These patterns of meaning multiplication through different semiotic modes collectively construct the
meaning, communicated and interpreted in the situations of interpersonal conflicts in modern English
fiction discourse. Besides, the multicomponent structure of conflictives also includes its deep and surface
elements involved in the process of construction and interpretation of these meanings. The obtained
results show the decoding potential of interpreting conflict interpersonal communication at different
levels of linguistic analysis to achieve the corresponding aims.

Keywords: conflictive, multimodality, multicomponent structure, semiosis, English fiction discourse.

AHoTauis

Y CTaTTi 3aIPOIIOHOBAHO PE3yIBTATH TIHTBICTHYHOTO JOCTIIKEHHS MYIbTHKOMIIOHCHTHOI CTPYKTYPH
IHTEpIEePCOHANBHUX KOH(MIIKTIB B aHIIIHCHKOMOBHOMY XYJO0XKHBOTO JHUCKYpPCI 3 TO3HMIH Teopii
MparMagiHrBICTUKH, CEMIOTHKH, MYJIbTUMOJAIILHOCTI, TAPaJMTrMaTHYHOTO Ta CHHTArMATHYHOTO MIIXOY
JI0 iHTepnpeTanii MOBHUX SIBUL. Y HPONOHOBaHIA poOOTI BUCBITIIEHO PE3yJIbTATH JIHIBOCEMIOTHUYHOL
PO3BIIKH IHTEPIEPCOHATBHIX KOH(IIKTIB y CyYacCHOMY aHIIIIHCHKOMOBHOMY XyJ0KHBOMY JHCKYpCL
yepe3 aHalli3 Ta IHTEPHPETAIil0 PI3HUX MYJIbTHMOAATBHUX CEMIOTHYHUX PECYpCIiB, sKi B CYKYITHOCTI
KOHCTPYIOIOTb 3Ha4€HHS B KOH(UIIKTHUX KOMYHIKaTUBHUX cuTyauisix. Le KoHCTpyroBaHHs BinOyBa€eThCs
3a JI0IIOMOT0I0 KOH(JIIKTUBIB SIK EMEPKEHTHUX JUCKYPCUBHUX KOHCTPYKTiB. BepOanbHi, HeBepOabHi,
rpadivyHi CeMIOTHYHI PECypCH 3allydyeHi JI0 IIbOTO MPOIECY HA MEBHHUX CTAJisIX PO3BUTKY KOHQIIKTY.
VY pe3yibTaTi acmeKTHOrO JOCHTIDKEHHS KOH(DIIKTHBIB y Cy4acHOMY XYyJIOXKHBOMY JUCKYpCi
BCTQHOBJIEHO OCOOJHMBOCTI IXHBOI MyJBTHUMOIAJBbHOI MPUPOAM Ta MYJBTHUKOMIIOHEHTHOI CTPYKTYpH.
Ilonan Te, moxiajHUN aHaNi3 MOCHITOBHUX CTalill pO3ropTaHHs IHTEPIEPCOHAIBHOIO KOH(IIKTY B
aHTTIHCHKOMOBHOMY XyMOXXHBOMY IHCKYPCi 3a IOIIOMOTOI0 METOAIB MyIbTHMOJANBHOTO aHaIi3y,
JIHTBOCEMIOTHKH, TparMaTHKU Ta Teopil KOMYHiKalii JI03BOJIMIO HaM BHOKPEMHTH KOH(IIKTHB 5K
(YHKIIOHATIBHO LITICHY OAMHHUINO, 110 3a (POPMOIO 30iraeThes 3 IEBHOIO CTAli€0 BEACHH KOHQIIKTY, a
3a CTPYKTYPOIO BIAIOBi/Ia€ MOHATTIO KOMYHIKaTHBHOTO aKTy.
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MerTa n0CIiKEHHSI TTOJIATae TAKOXK Y BCTAHOBIICHHI 3B’ 3Ky MK PI3HHMH T1IX0aMH JI0 TPAKTyBaHHS
MpOIIECy PO3BUTKY KOH(QIIIKTHOI KOMYHIKAIl Ta METOJIB ii MOCTIHDKEHHS B CyYacHHX JIIHTBICTHYHHX
CTyaisix. MynbTHMOJQJIbHA TPHPOJA KOHQUIIKTUBIB J03BOJISE 3allydyaTd A0 aHajiily KOH(IIKTHOI
MOBJICHHEBOI CHTYaIlii B XYHOXHBOMY IHCKYpCi 0Jpa3y JeKilbka MOMIYCIB MYJITHMOJAIBHOCTI,
SIKI  PENpe3eHTOBAHO B JIOCHTIDKCHHI IIOHAWMEHIIE OJHOMOJYCHOK CTPYKTYpOI KOH(JIIKTHBY,
KOHCTPYHOBAHOTO B MeBHil cTajii koH(aikTHOT B3aemoii. i 3pasku kOMOiHAIT 3HAUYEHb 13 3aITyYCHHSAM
3ac001B Pi3HUX CEMIOTHUHUX PECYPCIB pa30M KOHCTPYIOIOTh 3HAUEHHS1, KOMYHIKOBaHE Ta IHTEPIIPETOBAHE
B CHTYaIliiX IHTEPICPCOHAIBHUX KOH(QIIKTIB B aHTIIHCEKOMOBHOMY XYAOXHBOMY AMCKypci. Kpim
TOT0, MYJIbTHKOMIOHEHTHA CTPYKTypa KOH(IIKTHBY MICTHTh TJIMOMHHI Ta MOBEPXHEBI CKJIAIHHUKH,
3ally4eHi JI0 MpoIeCy KOHCTPYIOBAaHHS Ta iHTeprperauii 3HaueHb. OTprMaHi pe3ysIbTaTH A0CIiIKESHHS
JI03BOJIAITH PO3LIMPUTH MOJIMBOCTI BUBUEHHS KOH(QUIIKTIB y XyJOXKHBOMY JUCKYPCl Ha PI3HUX PIBHAX
JIHTBOCEMIOTHYHOTO Ta KOMYHIKATUBHO-TIParMaTHIHOTO aHaJi31B.

KurouoBi ciioBa: KOH(IIKTHB, MyJIbTHMOJAIBHICT, MYJIbTHUKOMIIOHCHTHA CTPYKTYpa, CEMiO3HC,
AHIITIHCHKOMOBHUI XYIOKHIHM TUCKYypC.

Beryn. YV Qokyci yBarm cyJacHHX MYyJbTHUMOAAIBHUX JIHTBICTHYHUX CTYMIH SIK
aKTyaJIbHOTO HAMIPSIMY AUCKYpC-aHaIi3y ChOr0IeHHI—CUM0103 BepOaTbHUX, HeBepOATbHIX,
rapaBepOanbHUX, TpadivHNX, Bi3yaabHUX, ayA10Bi3yalIbHUX Ta 1H. CEMIOTHIHHAX MOAYCiBabo
pecypciB, sIKi BAKOPHCTOBYIOTHCS B PO3MAiTOMY aHINIIHCHKOMOBHOMY KOMYHIKaTHBHOMY
npocTopi. CeMioTHUHO yCKiIagHeHi (popMu KOMYHIKaIii Bce YacTille CTatoTh 00 €KTaMu
JHTBICTUYHHUX PO3BIJIOK, OCKUIBKM JIHTBICTUKA BOJIOZIE JIOCTATHIM IHCTpYMEHTapieM
JUIsL aHaJli3y Ta iHTEepHpeTauii UII0CTPaTUBHOTO MaTepialy, HAaroJIOMyIoYH, 30KpeMa, Ha
[MTaHHI BiJICYTHOCTI MOHOMOJAJIbHUX TEKCTIB K TAKHX, II0 IHKOPIOPYIOTH Y MPOIECi
KOHCTPYIOBAHHS, aHaJi3y Ta IHTepHpeTaLii JIMIIe OJHy IIOMIMHY CEHCOPHOI MOJAaIbHOCTI
(Maxkapyk, 2018; Danesi, 2022; Cap, 2023; Hyland, Paltridge & Wong, 2021).

3 iHmoro OOKy, MOIIYKH METaMeTOAy JOCITI/DKEHHS pi3HUX (OpM KOMyHiKauii Ta ii
CKJIQ/IHUKIB TIPUBOJISITH JI0 TPYAHOLIIB (POPMYBaHHS €AMHOTO YHIBEpCATBHOTO, TOUHOTO Ta
JICTAITILHOTO THCTPYMEHTApIil0 aHalli3y Pi3HOPIBHEBHX OJIMHHUIb, SIKMH OXOIUTIOBaB OW BCi
aCTIeKTH JIOCHIDKYBAaHOTO SABUINA. MeTox MylbTUMOAAIBHOTO aHami3zy auckypcy (MDA)
JIO3BOJIIE OXOITUTH HE TUTBKU SBUIIE MIXCEMIO3WCY SIK BUBYCHHS MPOIIECIB 1 MEXaHi3MiB
CEeMaHTUYHOI'O PO3LIMPEHHS, ane W JOCIIIUTH SBUILE IEPEPO3NOALTY MYJIbTUMOIAIBHUX
pecypciB y mporieci po3ropTaHHS AUCKYPCUBHHUX TPAKTHK, TOOTO SIBHINE peceMioTH3allii
(Kay, L., O’Halloran, Sabine Tan & Marissa, K.L.E., 2017). 3actocyBaHHSs BKa3aHHUX BHIIE
METOJUK, & TAKOK IParMaceMaHTUYHOI0, KOMYyHIKaTHBHOTO, TIHI'BOCEMIOTHYHOTO aHaNi3iB
TaKOX J]a€ 3MOTY BUSIBUTH aMOiBaJIeHTHI ab0 JIATEHTHI CMECIH B TIPOIIECi JIEKOyBaHHS Ta
iHTepnperarii KOH(IKTHOI KOMYHIKaIli B 1iioMy Ta ii (hparMeHTIB, CHIBBiIHECEHHS IHX
BIZIKPUTTIB i3 IEBHUM COLIIOKYJIbTYPHUM KOHTEKCTOM, 1110, 0€3yMOBHO, € BayKIIMBUM BHECKOM
y BUBUCHHS TAKUX CEMIOTHYHO YCKIaAHEHUX (POPM KOMYHIKaIlii, IK XyJOXKHI AUCKYpC.

BuBuenHs nepeOiry koH(IIIKTHOT MOBJICHHEBOI B3a€MOJIiT B XYA0XKHBOMY JTUCKYPCI
CTaBUTH MEPe]] JOCIITHUKOM HU3KY Pi3HOPIBHEBHX 3aBJllaHb, SIKi TIepe10a4aroTh HEe TUIbKU
3HaHHSI PO MEBHI MEHTAJIbHI Ta KOMYHIKaTUBHO-TIPArMaTu4Hi CTPYKTYPH, 3aBISKH SIKUM
BiZIOyBa€ThCS KOHCTPYIOBaHHS KOH(DIIKTY B XyJJOKHBOMY JTUCKYPCi, ajie i BUOKPEMIICHHS
Ta aHaii3 QYHKIIOHAIBHO IUTICHUX OJMHUIb KOHDIIKTY, SIKi Perpe3eHTYIOTh KOH(IIKTH
B XYJIOXXHBOMY JHCKypCi, 30KpemMa B IepcoHakHomMy MoBieHHI (Yepuenko, 2023).
TaxkumMu OAMHUIIMHU BUCTYTAIOTh MOJIIKOMIOHEHTHI Ta MyJIbTUMO/IaIbHI KOH(MIIKTHBH K
JUCKYPCUBHI KOHCTPYKTH, 1110 PENPE3EHTYIOTh KOH(IIIKT Ha IParMaTUKO-CUHTAKCUIHOMY
piBHI, KOHCTPYIOBAaHHS SIKMX BiTOYBa€ThCS HA PI3HUX CTAMisIX ITUHAMIYHOTO PO3BUTKY
KOH(ITIKTHOI B3aeMomii B XyIOKHBOMY MAHCKYPCi, CTPYKTypHUM, TparMaTUYHAM |
(yHKLIOHATIBHIM XapaKTEPUCTHKAM SIKHUX TPUCBSIUCHO L0 CTATTIO.

OTxe, ToTpedoI0 BU3HAUEHHS Ta JTOCIIIKEHHS TUTAHHS, IKUMH CaMe OIepPaTUBHUMU
OJIUHULSIMH TIOCIIyTOBYIOTbCS JIOCITIIHUKH, BHBYAIOUYM IUCKYPC KOHQIIIKTY B Pi3HHX
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MYJIBTUMOJAIbHUX MOBJICHHEBUX MPAKTHKAX 1 KaHpaxX, 30KpeMa, B Xy10)KHbOMY TUCKYPCi,
00yMOBJICHa aKTYAJIBLHICTh HAIIOTO JOCIIKCHHSI.

AHaJi3 ocTaHHIX JocTimxkenb i mydmikauiii. JocmimpkeHHS KOHQIIKTY B CydacHii
JHTBOKOH(MITIKTONOTIT TIO3HAYEHI PI3HOMAaHITTSIM METOJIIB, TEOPiH, cTpareriii 1 TAKTHK Horo
BUBYEHHA. Tak, y TIOJI 30py IOCHTITHWKIB mepeOyBaB OaraToacreKTHHUH 3MICT KOHIENTY
“KOH(ITIKT” 13 TMO3MUITIN JIHIBOKOHIIETITOJIOTII Ta 3acobm #oro BepOamizamii (Cap, 2023);
KOH(TIKT JOCTIDKYBaJTM 3 TO3UINH KorHiTMBHOI mparMamiarBictuku (Frolova, 2013);
BHOKPEMJITFOBAIN TaKOX TUCKYPC KOHQUTIKTY K momiTHaHui xkaHp (Cap, 2023; Krolikowska,
2015); nocmimKyBanu KOH(IIKTHAH IHCKypC B YKPaiHCBKIA XYIOXKHIN JiTeparypi y
CTPYKTYPHO-CEMaHTHYHOMY ¥ KOTHITMBHO-KOMYHIKaTMBHOMY acrekTax (Boiinexiscbka,
2018); BUB4aNM iHBEKTUBHY MOBEIIHKY MOBIIA B KOH(IIIKTHOMY aUcKypci (Moiceernko, 2018);
IIPOTIOHYBAJTH IMHAMIYHY MOJIEITh MYJITHMOJIAITLHOTO JIOCHI/PKEHHSI KOH(MITIKTIB i3 HU3bKIUMU
craBkamu (Bonacchi, Mela, 2015) Tomo. OmHak He PO3B’SI3aHUMHE JIMIIAKOTHCS TTUTAHHS
BUOKPEMJICHHSI CTPYKTYPHO-(YHKIIOHAIBHUX OJMHHUIb KOH(MIIKTY, BAHUKHEHHS, TIepediry,
3aBepILCHHS i iHTeprpeTanil KOH(IIKTHOI MOBJICHHEBOI B3a€MOJIil B aHTTIHCHKOMOBHOMY
XYI0KHBOMY JJUCKYPCI 3 MO3UIIH KOMYHIKATUBHO-TIPArMaTHYHOTO MiAXO/AY, & TAKOXK TEOopii
MYJIBTUMOAAIBLHOCTI, 1110 CITUPAETHCS Ha TEOPII0 COLIATIbHOT CEMIOTHUKH, OCHOBOIIOIOKHUKAMU
SIKOT BUCTYIIAIOTh TaKi BiioMi JIiHTBicTH, sik: M. Tayutigeit, ®. ne Cocctop, Y. Ilipc, U. Mopic.
Ixni izei Ta HanpaIroBaHHs 10Ci CTAHOBNIATH iHTEPEC Y Taly3i Cy4acHUX COLIOMHIBICTHYHKX,
JHTBONPArMaTU4HUX 1 KyJbTYPOJIOTTYHAX JOCIIIKEHb.

MerTa cTaTTi nONIATaE y BU3HAUYCHH] MyJIbTHKOMITOHEHTHOT CTPYKTYPH IHTEPIIEPCOHATBHUX
KOH(QUTIKTIB B aHTJIIHCEKOMOBHOMY XYIOKHBOMY AHMCKYpcCi. [T MOCSATHEHHS IMTOCTaBJICHOI
METH PO3B’s3aHO HU3KY TAKUX 3aBAAHb!

— CHCTEMAaTH30BaHO  TEOPEeTWYHI  3A00yTKM  Teopii  MYyJbTHMOJAIBHOCTI,
JHTBOKOH(ITIKTOJIOT1{, TIHTBOTIparMaTHKH, TeOPii KOMYHIKaIlii TOIO Ta 3aCTOCOBAHO TXHi
3M00YTKU Ui aHaii3y KOH(IIKTHBIB y CY4aCHOMY aHTIIIHChKOMOBHOMY XYJIO)KHBOMY
JTUCKYPCI;

— PO3KPHUTOIMOHATTIKOH(IIIKTUBY SIK GYHKL1OHAIBHO LJIICHOI TAMYJIBTUKOMIIOHEHTHOT
OJMHHMLI JOCIIHKEHHS i JOCHIHKEHO HOoro (DyHKLIOHYBaHHS B Pi3HUX (azax po3ropTaHHs
KOH(JIIKTHOI KOMYHIKaTHBHOI CUTYallii;

— PO3KPHUTO OCOOJIMBOCTI CEMIO3UCY IHTEPIIEPCOHATBLHUX KOH(ITIKTIB 13 TO3ULiH Teopil
MYJIBTHMOJIAIEHOCTI.

MeToau Ta MeTO/10J10Tisl MPOBEIEHOT0 AOCTIZKeHHsI. Y poOOTi BAKOPHCTAHO HU3KY
3a2A1bHOHAYKOBUX Menodie (METOAM aHai3y Ta CHHTE3Y) Ta CHEIiaIbHUX JIHeGICIMUYHUX
Memoodis, a caMe: METOJI MyJIbTUMO/IATBHOTO aHATI3Y AUCKYPCY JUIS BU3HAYCHHS MOy CHO1
KOMITOHEHTHOT CTPYKTYpH KOHQITIKTUBY, METO/I CHHTarMaTHYHOT'O Ta MapaurMaTHIHOTO
aHaJi3y XyNOKHBOI'O TEKCTY, METOA KOMYHIKaTHBHO-IPAarMaTUYHOIO aHalizy Jis
3’SICYBaHHsSI KpPHUTEpIiB BHOKpEeMJICHHS KOH(MIIKTHBIB Ha pIi3HUX CTamigax Mepeodiry
KOH(ITIKTHOT MOBJIEHHEBOT B3a€EMOI1.

Bukiaa ocHOBHOrO Marepiajy AocCJil:KeHHsl. J(ekiapyBaHHS HOBOTO HaIpsiMy
PO3BUTKY MYJIBTHUMOJAIBHHUX CTYiH, 30KpeMa MYJIbTHUMOJAIBHOI JIHIBOKOH(IIKTOIOTI{
[IOB’s3aHO HacaMmIiepe]] i3 HEOOXITHICTIO HaJaTH JIi€BUU IHCTPYMEHTapiil aHalizy
KOH(JIIKTHOT KOMYHIKaLil SIK XyZ0KHBO 3MOEIILOBAHOI JIICHOCTI JUCTapMOHIIHOTO THITY
iHTEepIepcoHanbHOro crinkyBanus (Boiinexiceka, 2018; ®dponosa, 2018; Yepnenko,
2023), mo BHUBYAaE KOHQIIKT K ITUCKYPCUBHUI KOHCTPYKT. OCTaHHIH € pe3ylbTaToMm
MDXKCEMIO3HCY SIK IHTErpajbHOI B3a€MOAIl PI3HOPIBHEBHX CEMIOTHUHHX pPECYpCiB B
AHIITIHCHKOMOBHOMY XYI0’KHBOMY AMCKYPCI.

VY nonepenHix JOCHIHKSHHIX MU C(OPMYJIIOBAIM BU3HAUYCHHS Ta OKPECIIHIIN TOHSTTS
“KOH(MIKTHBY” SK (QYHKIIOHAILHO IUIICHOI OJMUHMIN KOH(MIIKTHOI KOMYHIKaTHBHOI

126



Yepnenko O. B. My/IbTMKOMIIOHEHTHA CTPYKTYpa KOHMIKTUBY B aHITIIIICbKOMOBHOMY XYZ0XHbBOMY HMCKYpCi

B3a€MOAIl B XYIOKHBOMY JHCKYpCi, MOJIKOMIOHEHTHUH Ta TOMi(yHKIIOHATBEHAN
JUCKYPCUBHHUH MYJIBTUMOAAIBHUN KOHCTPYKT, CEMIO3UC SKOTO B XYyJIOKHBOMY JTUCKYpCi
BiZIOyBa€ThCS 32 TOMOTCHHUMH Ta TE€TEPOTCHHUMH MOJEISIMH B3a€EMOJii BepOaibHOI,
HeBepOabHOI, Bi3yanbHOI, TpadivyHOT CEMIOTHYHHMX CHCTEM, XapaKTepU3YIOThCS
JUCTapMOHI3aIlI€I0 IHTEPIePCOHATBHUX CTOCYHKIB KOMYHIKAHTIB, Ta SIKUH 32 hopmanvHo-
3mMicmosum HAIlOBHEHHSM BiANOBimae meBHIH ¢a3i posropTaHHs KOHMIIKTHOT
KOMYHIKaTHBHOI B3a€MOIi1 BXYI0KHEOMY TUCKYPCI Ta3d CmpyKnyporo BiIIOBI A€ IOHSATTIO
koMmyHikaTuBHOTO akTy (Yepuenko, 2023). Jlms BH3HAUCHHS THUIIB IOJTIKOMIIOHCHTHOI
CTPYKTYpPH KOHQIIIKTHBY 3 MO3UIH MYJITHMOAAIBFHOTO aHAJI3y AMCKYPCY PO3TISTHEMO
MOCJIIZIOBHO €Taly PO3rOpTaHHS KOH(IIKTHOI MOBJIEHHEBOI B3a€MOIi 3a THIIOM
“iHTepriepcOHANFHUIN KOHQIIKT Oe3rmocepeHh0 B POIIECi CTPYKTYPHOTO HATIOBHEHHS Ta
KOHCTPYIOBaHHS KOHG)IIKMuUGI6 SIK PYHKIIOHAILHOTO IUTICHUX (hparMeHTiB KOH(MIIKTY B
KOXHIH (asi pparmenTa XyJ0KHbOT KOHQIIIKTHOI KOMYHIKAIii:

The doors closed and he walked into the home office of Gardiner Cosmetics. <...> He
found himself'in front of Constance’s office. He knocked three times.

“Yes, come in,” Constance called from inside. Lenny straightened his shoulders and
opened the door.

The office looked almost empty compared with the state in which he had found it the
other night. Constance sat at her desk <...> She gazed over stacks of paperwork, like a
bookie studying scores. Her demeanor changed when she saw the face of her visitor.

“Close the door!”

Lenny obeved and shut it quietly. He needed to regain his stance, the power he had
embodied the other night. He was the man in the room, after all.

“Hello, I'm here—" he began.

Constance stood. “No. Absolutely no reason. I gave you money. Onetime deal.”

“I came here to ask—"

“You came back for more?” she said, outraged. “What? Did you drink it all away in

two days?”
“I’'m not a drinker.” Now on the defensive, Lenny grew mean. “But I did come here to
thank you.”

He might not have been a smart man, but he was a quick one: a street fighter who had
learned the hard way to protect himself growing up in the mean streets of Hell’s Kitchen.
A photograph of Constance and her husband, gleaming from a silver frame on her desk,
inspired one last idea.

“Thank you for letting me be the one to tell your husband. Or the police. You do know
that it is a crime to be a queer. I checked and came here to give you a choice.”

“You rotten bastard. I have lawyers, I have money, I have—" Constance heard her
voice growing more manic. She knew—and he knew—that she had lost control. “You may
not...,”" she trailed off. “You cannot...” She stopped. “I have nothing lefi to say to you.”

“Then I suppose everyone will know. That you’re a whore and a dyke....” He turned
and strode near the door. He hung in the door frame for a moment. He turned back and
hissed, “If vou fly with the crows, you get shot with the crows.” And with that, he left.

Constance stood, speechless for a moment. Her eves darted back and forth, then she
paced as she began to devise what must happen next. She picked up a paperweight and
imagined the glass shattering out over Fifth Avenue, but in her other hand, she picked up
the phone and dialed (Kirshenbaum, pp. 165-166).

Jo rpagiunux 3aco0iB MapKyBaHHS MOCIiOBHHUX €TarliB KOH(UIIKTHOI CHUTYyaIil, 110
PO3ropTaeThCs B XyI0KHBOMY TUCKYPCI BIAHOCSTH HacaMIiepe ]l IPOoLeAypy cerMeHTallii Ta
MiKpOCerMeHTallil TeKCTY, 30KpemMa ad3ail i Mikpoab3ail, siKi B IIbOMY BHITJKy BUKOHYIOTh

127



Bicnux KHJIY. Cepis ®inonoeis. Tom 26. Ne 2. 2023

HE TUTbKM iHQOpPMAaTHBHY, YCTaHOBUY Ta iHIN (YHKIII, ajJe ¥ pO3IiJIOBO OPi€HTOBHY
(GyHKLII0, a TAKOX IUPOKUH CHEKTP CEMIOTHYHHMX OJWHHIb, TAaKUX SIK MWPUQT, KOIIp,
MIJKPECICHHS TOIO, IO TPAKTYIOTHCS SIK JIOTIOMIXHI OJMHHMIN JUISI PO3KPHUTTS 3MICTY
tekcty (Brox, 2013, c. 112).

OTxe, moyatok nepeKoH(IKTHOT (pa3u B 3a3HaYCHOMY BHIIE (pparMeHTi MapKye ab3ail
“The doors closed and he walked into the home office of Gardiner Cosmetics”. 3a3Ha4nMO,
o TepenkoH(UIKTHA abo Jjgamenmua (paza Mae posramyKeHy CTPYKTypy B TKaHHHI
KOH(TIKTHOTO JUCKYpPCY 1 9acTO HE BHXOIWTh HA IEPCOHAKHUU PIBEHD MIAJOTIIHOTO
MOBIIEHHS, a PO3MIIIYETHCS B aBTOPCHKiN a00 3MillTaHii 30HI XyJ0KHBOTO KoH(DiKTY. [IeBHi
il eTanmy MOXYTh MICTUTHCS HE KOHTAaKTHO (y Oe3rmocepeHiil ONM3bKOCTI JI0 iHIUACHTY), a
Il TUCTaHTHO, Y PI3HUX CTPYKTYPHHX IiIPO3IAiIaX XyHZ0KHBOTO TBOPY. 30KpeMa, MpenTedy
LOTO KOH(TIKTY MU 3HAXOJIMMO B MOIIEPEAHBOMY PO3/Iilli, KOJIK puOnpansHuK JIeHHi cTae
CBIJIKOM HE3BHYaiHOI 1mojii B oici, 3aBISKH Kl BIH MOXE 3r0JIOM BIATHCS JIO0 TOCTPOTO
KoH(IIKTY 1 mwanTtaxy: “But tonight, there was not the usual empty spot that he found at
the desk. For a moment, he watched with shock and a thrill as these two women entangled
themselves with each other. Then he coughed” (Kirshenbaum, p. 153).

Konduikr posropraerscs Mk Koncrane, aupekTopkoro odicy, Ta mpuOupaIbHUKOM
Jlenni. Harapaemo, mo nepenkondikTaa ¢asa, sska Mae CBOi MiCTail, XapaKTepU3y€eThCs
SK BUHUKHECHHS 00’ €KTHBHOI NpoOJeMHOI cuTyarii, TOTCHIIHHUNA KOH(IIKT, Tepexin
JI0 SKOTO BiZIOyBa€ThCs NPH 3JTy4aHHI 00’ €KTUBHHX 1 Cy0’€KTUBHHX (DaKTOpiB, TOOTO
YCBiTOMJICHHI cuTyarii sk KoHMIikTHOI (collateral knowledge) (Hoffmann, 2005).
HeepOanparM MapkepoM (HeBepOaTpHI CEMIOTUIHUHN pecypc) IeKOAYBAHH MTOTCHITIITHO
KOH(ITIKTHOI CUTYyaIii, M0 BUHUKJA SK MIHIMyM HempueMmHoi st KoHcTanc, BUCTymae
KiHEeTUYHHIA KOMITOHEHT ‘“MaHepa noBenlinku” “Her demeanor changed when she saw the
face of her visitor, mo ciyrye mepmuM Ta iHGOPMATHBHINIUM JPKEPEIIOM JIeTepMiHaIlii
KoHQUTIKTY, HiX iMnepatuB “Close the door!” (BepOanbHU CEMIOTUYHUHN pecypc).

Hacrynny mincraniro nepenkoHGIIKTHOI (a3 MOB’SI3yFOTh 3 MOHSATTSAM COIiaIBHOT
HaNpy>KeHOCT, “crienniuHoi CUTYyaLii CHPUHHSTTS Ta OLIHKH MOiH, 110 XapaKTepU3y€ThCS
iABUIICHOIO EMOLIIHOI0 30y/KEHICTIO, MOPYIICHHAM MEXaHi3MiB COLIaIbHOT Perysisii
i xonTpomo” (BoiiuexiBcrka, 2018, c. 79). VY miii ¢a3i BinOyBaeThCsi KOHCTPYIOBAHHS
JNAMeHmHO20 KOHpIIKmuay, SIKuil Takok Mapkye ad3an “‘Lenny obeyed and shut it quietly”.
3rigHo 31 crocTepekeHHsIMH, ab3al y KOH(MIIKTHIH KOMYHiKamii 4acto 30iraerbcs 3
naysaiiclo B MOBJICHHI, “KOMYHIKATHBHUM MOBYaHHSM’, YaCOBUMH MapKepam# Ta
ABTOPCHKUMHU KOMEHTApSIMH, IO CIYTYIOTh iHQOPMAaLliHHIMHU JPKEpEIaMu JIeKOyBaHHS
Ta iHTepnpeTanii iHpopMaii Sk nmoreHmiiHo ado HaranbHO KOHQIIKTHOT “He needed to
regain his stance, the power he had embodied the other night. He was the man in the room,
after all”. Y nboMy TpHKIIaJi JEKCUKAIi30BaHl aBTOPCHKI peMapKH “‘BiTHOBUTH TIO3HIIIIO,
CHJTy, SIK YOJOBIK” NHCOHYIOTH 13 TEPCOHAKHWM MOBJICHHSM, YTUICHHM Y HEpIITydiid
perutitti Jlenni “/ came here to ask”, Ta CTBOPIOIOTH IOTEHITIIHE M ATPYHTS A1 KOHDIIIKTY.

KonctpyroBanHs KOH(MIIKTHBY TIEpeIKOH(IIIKTHOT CTail y TpeAcTaBIeHOMY (PparMeHTi
BiZIOYBa€ThCS 3a TETEPOTCHHOIO MOEIIII0 MYJIbTUMOAAIBHOIO aHCAMOJIO IO€IHAHHS
BepOabHUX, HeBepOanbHUX, rpadiuHux cemioTHuHUX pecypciB “Constance stood. “No.
Absolutely no reason. I gave you money. Onetime deal”, ne naTeHTHUH KOHQUIIKTUB
NpPEACTaBICHUH MPUMOOYCHOIO CHPYKIYPOIO.

Ha nactynniit gasi iHLMACHTY, TOCTPOMY €TarnoBi, “mpobi cui”’, Ha IKOMY BiJJOyBa€eThCs
mepiia peajbHa NPOTHIIS OAHIET CTOPOHM BCyIeped iHTepecaM 1HIIOI, (HOPMYEThCs
KOHGIIKMu6-3imKHeHHs, 10 KOHCTPYIOEThCS 3a3BUYail 3aco0amMu BepOabHOT CeMiOTUYHOT
CUCTEMH W XapaKTePU3YEThCS BUCOKMM CTYIEHEM aKTyasi3allii HeraTMBHHX EMOIlii
“Tpiasin BOPOKOCTI”.
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[Touarok 1€l (ha3u MapKyeThCs BepOaIbHO, 3a JOIMIOMOTOI BUCIIOBIICHB-CKCIIPECUBIB,
NUTAIbHUX, OKJIMYHHX, IMICPATHBHUX, CIMINTHYHUX PEUYCHb HAa CHHTAKCHYHOMY PiBHI
“You came back for more? What?” HepepOanbHuii cemioTuuHuii 3acid “‘outraged”
CBIIYUTH PO BUCOKWH CTYMiHb eMOLiHHOT Hamnpyru. KoHcTaHC BIAEThCS 0 TaKTUKU
HamaJHuKa (HacTymajbHa KOMYHIKaTHBHA TOBEIiHKa), a JIeHHI — /10 KBa3ioOOpOHHOT
“Now on the defensive, Lenny grew mean ", BACIIOBJICHHS SIKOTO CB1T4aTh PO HAPOCTAHHS
ITaCUBHOI arpecii, Ha MOPQOJIOTIYHOMY PiBHI MiACHIIOBAIbHE “did”, HA CHHTAaKCHIHOMY —
BUCIIOBJICHHS TIceBAOTIONIKU ‘I did come here to thank you . OTxe, KOHMIIKTUB-31TKHEHHS
XapaKTEPU3YETHCS 0860MOOYCHOIO MYTbMUMOOAIbHOIO CHPYKIYPOIO.

Brmacue mepexinm mo akTuBHOI HAcTymajabHOI mMO3uIii 3 Ooky JleHHI MoO)keMo
MPOCTEXXUTH Ha HACTYIHIH (a3i TMHAMIYHOTO PO3TOPTaHHS KOH(MIIKTHOT KOMYHIiKaIii
B XYJOXXHBOMY JTUCKYPCI.

3a3HauMMoO, L0 TOYATOK KOHQpAIKMuUBy-ecKaiamugy B TPeNCTaBIeHOMY (parmeHti
XYA0KHBOTO TEKCTY MapKY€EThCS 33 JOIMOMOT0I0 rpad)idyHol cerMeHTalii TeKCTy, TyT — 1e
ao3ar “He might not have been a smart man, but he was a quick one”. CeMioTHUHUM
TPUTEPOM NOJAIBINOT ecKanalii KOH(IIKTY Ciyrye ikoHiuHMi 3HaK, poTorpadis Koncrance
Ta 11 yonoBika “A photograph of Constance and her husband... inspired one last idea”.

BrnacHe cam xomngaixmue i3 CeMiOTHUHOTO TIOTIISIIY SIBJIsSIE COO0I0 3HAKOBUH KOMILIEKC
(sign-complex) six pe3yybrar HOPMYyBaHHS MYJIbTUMOJAIBLHOTO aHCaMOIt0 “‘ensembles
of modes” pi3HHX MOJyCiB KOMyHikaiii. Tak, CAHTAKCHYHHUMH 3aC00aMM CIIITHUHUX
pedeHb 3 IMIUTIMUTHUM CMHCJIOM TIPHUXOBAHOTO albTEPHATHBHOTO THUTAHHS ‘‘fo tell
your husband. Or the police” GopMyeTbes TICHITIOBATLHO-TIOTPOKYBUTHHUN eeKT
€CKaJIaTHBY, III0 MA€ CBOE SKCIUTIUTHE BUPAKEHHS TAKOX 3 IOTIOMOT0I0 eM(paTHIHOTO
“do”, BUCTIOBIEHHS-00pa3u “it is a crime to be a queer”’, BUCIOBJICHHA-TIOTPO3H ‘I came
here to give you a choice”.

SIk pecnioHCcHBHY perutiky KoHCTaHC BHKOPHCTOBY€E BHCIIOBICHHS-00pa3y 3a THUIIOM
“You+N” 3a KOHCTPYKIII€IO TIPOCTOTO HOMIHATUBHOTO npeaukara “You rotten bastard”,
nostopu ‘I have lawyers, [ have money,  have ”, 3aniepedyBaibHi GOpMH MOAATBHUAX A1€CITIB
i 3aliMeHHUKA “maynot...cannot...nothing” i3 3aJIy4eHHSIM HEBEPOAIBHOTO ITPOCOIUNYHOTO
npodinto “BucoTa ryqHocti” — “her voice growing more manic”, O CBITYNTH NPO THIB
i 6e3ciust KoHncTane npotuaiaty HakienaM i manTaxy JlenHi. OTke, Mu criocTepiraeMo
KOH@AIKMUG-eKcanramus i3 4OmupumooycHol0 MYJabMUMOOAIbHOI0 CIMPYKIMYPOIO, SIKUH
KOHCTPYIOEThCSI Ha (a3l eckananii KoHQUIIKTY 3acobamu BepOalbHOTO, rpadivdHOro,
Bi3yaJIbHOT'O (3HaK-iKOHA), HEBEPOATLHOIrO (MPOCOAUYHUN 3aCi0) CEMIOTHYHOIO PeCypcy,
PO3MIIIIEHOTO B IEPCOHAXKHIN 30H1 XYA0KHBOTO JUCKYPCY 3 aBTOPCHKUMH HOMIHATHBHIMH
pemMapkaMu B AMCTApMOHINHIN TUIOMIMHI XYZ0XHBOTO TBOPY.

KomynikarmBHa OB IiHKA MOBIIIB Ha CTTisX €CKaiallii Ta KyJIbMiHaIli1 BiA3HAYa€ThCS
arpecUBHICTIO Ta HacTynambHicTIO. CHiI 3ayBaXXUTH, MO0 €MOIli Ha ITUX CTaisx
XapaKTepPU3YIOThCSI PEKYPCHBHICTIO Ta BUCOKHM CTYIEHEM iX BHUSBY: BOHHM HE JIHILE
CYIPOBOJDKYIOTH KOHQUIIIKT, aje i CIlyTyIoTh HOTO BHYTPILIHIM CTPHXKHEM, SIKHH Kepye
y4acHHKaMU KOH(IIKTHOI KOMYHIKaTUBHOI B3aemomii. OTxe, KIFOYOBI (a3u mepediry
KOH(DIIIKTY MarTh BHCOKHH CTYMiHb €MOLIWHOI HAmpyr#, MOB’s3aHi 31 CTBOPEHHSM
o0Opa3y Bopora Ta JEMOHCTpPAL€l0 CWIM, BIACTHBA TEHICHILIS [0 PO3LIMPEHHS Yu
noriau0IeHHs KOH(IIKTY, 0COOMCTUX 3BUHYBAaYCHb 1 HABITh 3aCTOCYBaHHS (Di3HUHUX AiH
(Boiinexicrka, 2018, cc. 79-80).

Bpak cniB y KoHcTaHc Bii HamimMBy CWJIBHMX HETaTUBHHX €MOLIA MapKyeTbCs
naysamielo B MOBJIEHHI ‘“‘She stopped”, mo HaleXUTh 1O AaKyCTHYHOI Tpynu
HeBepOanbHUX 3aco0iB crinkyBaHHs (banesuu, 2004, c. 60), miAKpIIIFOBAaHUX
BepOaJbHUM BUCIIOBIICHHSIM-KOH CTaTalli€ew ‘I have nothing left to say to you . Ilay3ais
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B MOBJICHHI, YacTO CyNpPOBO/JKYyBaHa “KOMYHIKATHBHUM MOBYAaHHSM BHUCTYIA€
JUCKYPCHBHUM MapKepOM MOYaTKy (GOpPMYBaHHS 080MOOYCHO20 MYJIbTHMOJAIHHOTO
KOHpAiKmugy-Kyivminamugy, kil 30iraerbes 3a Gopmoro i3 ¢azor KyiabMiHalii B
mpoiieci po3ropTaHHs KOH(JIIKTHOI MOBJICHHEBOI B3aemojii. PecrnoHcuBHa peruiika
JleHHi CBIIYNUTH PO HOTO MEPEXij Bl MACHBHO-arpPEeCUBHOT 10 aKTUBHOI HACTYIAJIbHO1
MO3UIlii, IO MATBEPIKYETHCS BUCIOBICHHSIM-TIOTPO30I0 “‘Everyone will know”,
BUCJIOBIICHHSAM-00pa3oto “You 're a whore and a dyke”, BUKOpUCTaHHSAM 1110MaTHIHOTO
BHUCJIOBY, KWW TakoX (pyHKIiIOHye sk morposa “If you fly with the crows, you get
shot with the crows”, TMIIKPIILICHUM HEBEepOAIbHUM KiHETHYHHM Ta MPOCOTUIHUM
xomnioneHTamMu ‘‘He turned back and hissed”.

3aBepiieHHs KOH(MIIKTY JOCHITHUKKA BH3HAYAIOTh SK TPUITMHEHHS KOHQIIKTHUX
Ilif, KOHCTPYKTHBHE a00 JeCTpyKTUBHE Horo 3aBepiueHHs (Boifnexiscrka, 2023, c. 80;
Yepnenko, 2023, ¢. 130). 3riHO 3 HAIIMMU MTOTIEPEAHIMH JTOCITIPKEHHIMH MU BU3HAYAEMO
3asepuianviy @Gazy KOHQGAIKMHO20 OUCKypcy SK BEACHHsS KIHUEBHX KOHQUIIKTHUX Iid
3a JIOTIOMOTOI0 BepOajbHUX 1 HeBepOanbHUX 3ac00iB KOMYyHIKalil 3 MO3UTUBHUMHU YH
HEraTMBHUMH HACIiJKaMH{, [0 MpPEACTaBIeHa B JUCKYPCI KOHTAaKTHO PO3TaLIOBAHOIO
3aBepiaIbHOI0 (POPMOIO 200 AUCTAHTHOIO MICIIKOH(IIKTHOIO (hOPMOIO Ta Ma€e hopMalbHi
W mparMaTU4Hi 03HAKH 11 BUAUICHHS B TUCKYPCI.

VY 11bOMy KOHTEKCTI BifIOyBaeThcs (POPMYBAHHS 3d6epULANbHO20 NOCTKOHDAIKMUBY,
CKOHCTPYHOBAHOT'O 3a JIOTIOMOTOI0 HEBEpOATHbHOTO CEMIOTHYHOTO PEecypcy 1 IO CyTi
JNEMOHCTPY€E JECTPYKTUBHUH pe3yiabTaT KOH(MIIKTHOI KOMYHIKaTHBHOI B3a€MOJIi,
3aBEPIICHHS KOH(IIIKTY 3a THIIOM “‘po3’€qHAHHS’, pO3PUB CTOCYHKIB KOMYHIKAHTIB, TakK
3BaHUM ‘“TIyXuUM KyToM™ (relationship stalemate y tepminax T.K. Gamble), mouarok
SKOTO TIO3HAYEHO B TOTEpeAHii KyIbMiHAIIMHIA (a3i 3a JOMOMOTOI HeBepOaIbHOTO
KiHeTUIHOTO pecypey “‘And with that, he left”.

[MoctkoupmikTHUI ctan KoHcTraHC BupakeHH HeBepOanbHO, iif Opakye ciiB, i oudi
0iraroTh TyIU-CIO/IM, BOHA HETEPIUITYE KPOKYE KIMHATOK, HAMAraro4uruch 3HAWTH BUXIJ 13
curyauii Ta nokaparu Jlenni “Constance stood, speechless for a moment. Her eyes darted
back and forth, then she paced...”. 3pemiTor0, BOHa yXBallto€e pillieHHsT “‘she picked up
the phone and dialed”, sixe Hail0inpLI BIpOTIAHO CIPUUMHHTE iHIIKMK KOH(IIKT. OTKE,
3aBeplIaIbHUHA MOCTKOH(MIIKTHB MPEICTaBICHUN 00HOMOOYCHOIO CTPYKTYPHOIO, IIPOTE
(YHKIIOHAIBHO [1TICHOO OJJUHUICIO KOH(IIIKTY B aHAII30BAaHOMY (pparMeHTi Xy10)KHBOTO
JCKYpCY.

TakuM 4UHOM, CEMiO3UC THTEPIEPCOHATBHIX KOH(IIIKTHBIB B aHTJIIHCHKOMOBHOMY
XYJOXKHBOMY JIMCKypCl TMOCTa€ SK JUHAMIYHUEA MPOLEC CMHUCIOYTBOPEHHS Ta
CMHUCJIOIHTEpIpeTalii 3Ha4eHb, YTIICHUX Yy TOJIKOMIIOHEHTHUX KOH(IIIKTHBaX 3a
TOMOTCHHUMH Ta TETEPOTEHHUMH MOJCISIMU B3a€MOJil BepOalbHUX 1 HeBEpOATbHHUX
CEeMIOTHYHHMX pecypciB, MPEICTABICHUX PI3HOMOIYCHHMHU  MYJIbTUMOJATbHUMU
CTPYKTYpaMH.

BucHoBKkH i mepcrnekTHBH MOAAJIBIIMX IOCHiI:KeHb. HasBHICTE nWHAMIYHHAX
(a3  posropraHHs IHTEPIEPCOHATBHOTO KOH(MIIKTY B  XYJOKHBOMY IHCKYpCi
nepeadadae KOHCTPYIOBAHHsS CTPYKTYPHUX OJIMHMLB KOKHOI (a3u — (YHKLIIOHAIBHO
LiTicHUX (hparMeHTiB-KOH(IIIKTUBIB, CEMIO3UC SIKUX BUOYIOBYETHCA 3a JOMOMOTOIO
KOMILIEMEHTapHOI B3a€MOJil 3HAKOBUX CHCTEM 1 XapaKTEpU3YIOThCS JUCrapMOHI3alli€lo
MI)KOCOOHMCTICHUX CTOCYHKIB KOMYHIKaHTiB. Pe3ynbTaTé IOCTIJKEHHS 3acBiI4ylOTh
HasBHICTh TTIMOOKO CEMIOTHYHOT BHYTPIIIHBOI CTPYKTYPU KOH(IIKTHBY, IPEICTABICHOTO
B XYJIOXHBOMY JHCKYpCi, KOMIIOHCHTHE HAIlOBHEHHSI SIKOTO BapilOETHCS 3aJIKHO Bil
CEMaHTHUKO-TIPAarMaTUYHOTO HAIOBHEHHS KOXKHOI (Da3u Ta BapilO€ThCS BiJl OJHO- JIO
YOTHPUMOAYCHOT MYJIBTUMOJANBHOI CTpYKTypu. KoOHCTpyloBaHHS KOHQUIIKTUBY B
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XYJIO)KHBOMY TBODI Tiepeji0adae NOeHAHHS i KOMOiHaIlil0 BepOaJbHUX, HEBEpOAIBHUX 1
rpaiyHuX MYJIBTUMOIAIBHUX CEMIOTHYHUX PECYPCIB, IO ITepeOyBac B IUIOLIMHI IEPETHHY
IHTEHIIITHOT Ta pe3yNbTaTUBHOI IHTEpIIpEeTaHTH, (GOpMYIOUYH TEBHY CTaAif0 KOHQIIKTY,
NpeICTaBICHY CTPYKTYPHO ¥ MparMaTUYHO SIK KOMYHIKATUBHUH aKT.

OKpecIioUr  MEePCHeKTHBH  JOCTIKeHb, MHOTPIOHO 3a3HAYUTH  HEOOXIJIHICTh
MOJIANBIITUX JIOCIIPKEHB 1HTEP- Ta IHTpanepCcoOHaIbHUX KOH(IIKTIB B aHTITIHICBKOMOBHOMY
XyIOKHBOMY THUCKYPCI 3 TIO3HINiH TeHAESPHOI JTIHTBICTHKH, KPUTHIHOTO TUCKYypC-aHaIi3y,
KOTHITHBHO] JIIHTBICTUKH TOIIIO.
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IDIOMATIC SPACE OF THE CONCEPT MOTHERLAND
IN THE ENGLISH AND UKRAINTAN LANGUAGES

Abstract

The article presents the study of the verbalization of the concept MOTHERLAND in the Ukrainian and
English languages. In today’s world, the question of importance of the concept MOTHERLAND is more
pressing than ever. In view of the tragic events in Ukraine and the sociopolitical situation in Britain, the
concept MOTHERLAND acquires a special resonance, which determined the relevance of this study. The
research establishes the theoretical basis for examining the concept MOTHERLAND, unveiling its essence in
philosophical and theoretical contexts. The concept is analyzed in the studied languages, considering both
diachronic and synchronic perspectives. The study reveals that in Ukrainian ethnic consciousness, the
concept MOTHERLAND is associated with home, family and evokes warm feelings, although the illusions
of the ideal are no longer present. The English concept MOTHERLAND is slightly different, as the country’s
rich history inspires a sense of pride, but often grappling with issues such as a lack of unity. Common
basic cognitive-invariant archetypal constants of both peoples as descendants of Indo-Europeans include
benevolence, patriotism, hospitality and success. However, in the process of historical and cultural
development, each ethnic group acquired distinct variant profiles. Rational kindness is characteristic of
the British, while openness and sincerity are typical of Ukrainians. The British exhibit abstractness in
expressing feelings towards their native country, whereas Ukrainians demonstrate a close-intimate attitude
towards their homeland. Stereotypically, the British may possess a sense of national superiority over other
peoples, while Ukrainians harbor an interested attitude towards foreigners. Although researchers refer to
the linguistic and cultural concept MOTHERLAND as abstract and universal, as its deeper reconstruction
shows, it has a clearly expressed ethno-cultural marking.

Keywords: concept, semantic content, ethnic consciousness, reconstruction, ethno-cultural marking.

AHoTauis

CraTTio NPUCBSIMEHO JOCTI/DKEHHIO BepOautizailii KOHIENTY BATBHKIBIIMHA / MOTHERLAND B
yKpaiHCBKill Ta aHIIIHCHKUX MOBax. 3 OIVIIIY Ha TpariuHi moaii B YkpaiHi Ta COLiONOIITHYHI cuTyalii B
Bpuranii, noHsTTa barbKiBIIMHY HaOyBae 0COOIMBOIO PE30HAHCY, L0 1 BU3HAYMIO aKTYalIbHICTh L[LOTO
nociipkenHs. ONMcaHo TEOPETHUYHI 3acaal JOCIIKEHHsST KOHIENTY BATHKIBIIIMHA Ta MOTHERLAND;
PO3KPHUTO CYTHICTh KOHIENTY Y (iTocopcbkOMY OCMHCICHHI; NPOAHATI30BAHO 3raJlaHUil KOHIENT Yy
MOBaX, 10 JOCIIKYIOTECS, 3 A1aXPOHIUYHOI Ta CHHXPOHIYHOI IepCIeKTUB. B ykpaiHChKili €THOCBIIOMOCTI
KOHIICTIT BATBHKIBILIMHA aCOIIIOETHCS 3 JIOMIBKOIO, POJUHOIO 1 BUKIIUKAE TEIUTI IIOYYTTS, X04a U031l ineary
BXe BiIICYTHI. bpuTaHchka HOMELAND JICIIO iHINA: Garata iCTOpis 4acTO BUKJIMKAE TOYYTTSI TOPOCTI,
OJTHaK 0araTo yBaru NMpualIsiEThCs PodIeMaM, HAPUKIIAJ, BIICYTHICTh €HOCTI. CIIBHUMH OCHOBHHUMH
KOTHITUBHO-IHBAPIaHTHUMH apXETUITHUMH KOHCTAHTaMU OOM/IBOX HAPOJIB SIK HALIAJIKIB 1HIOEBPOIICHIIIB
€: T0OPO3UWIMBICTh, MATPIOTH3M, TOCTHHHICTb, YCHIIIHICTE. Y MPOIEC iICTOPUKO-KYIBTYPHOTO PO3BHTKY
KOXKHOTO E€THOCY IIi KOHCTAaHTH HaOyJlM BIIMIHHMX BapiaHTHHUX Mpodisieid: paiioHalibHa 100poTa
XapaKTEePHOIO € JJIs aHIIIIHLIB, THMYAacOM BiBepTa, IUpa — A7 YKpaiHIiB; aOCTParoBaHicTb y BUPayKeHHI
MOYYTTIB /IO PIIHOI KpaiHW — JUIs aHMUIHLIB Ta OJM3bKO-IHTUMHE CTaBieHHs 10 BaThKIBIIMHU — JUIs
VKpATHIIIB; BiUyTTs HAIlIOHAIBHOI MEpeBard HaJ IHIIMMH HApOJaMH — SIK CTEPEOTHIl AHMIIIHINB Ta
3alliKaBJICHE CTABJICHHS JI0 IHO3EMIIIB SIK CTEPEOTUTI YKPaiHIIiB. JIIHTBOKYJIBTYPHHI KOHIETIT BATHKIBILIMHA
JIOCIITHUKM  KJIACU(IKYIOTh SIK a0CTPaKTHHH, 3arajbHOJIOJICBKUN, OJIHAK, K IOKa3ye THOIa Horo
PEKOHCTPYKIIisl, BIH Ma€ ICKpPaBO BUPAKEHE €THOKYJIbTYPHE MapKyBaHHSI.

Kaio4oBi cjioBa: KOHIIENT, CEMaHTHYHUH 3MICT, €THIYHA CBIZIOMICTh, PEKOHCTPYKIIis, ETHOKYJIbTYpHA
MapKOBaHICTb.
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Introduction. The concept MOTHERLAND is central in shaping the identity of any
nation, wielding substantial emotional impact by evoking feelings of affection, loyalty and
belonging. The linguistic manifestation of this concept can reveal much about national
cultures and their inherent values. The concept MOTHERLAND is closely connected with
people’s perception of their homeland, because a concept, according to Selivanova, is “an
organised memory unit that contains information about an object perceived” (CeniBanosa,
2008, c. 410). Given that every natural language reflects a unique way of perceiving and
organizing (conceptualizing) the world, the values, expressed in it, form a system of
views, the so-called collective philosophy, pertained to the native speakers. The language-
specific way of conceptualizing the reality is rather universal, to some extent nationally
specific, so the speakers of different languages can perceive the world through the prism
of their own languages (Shutova & Mudrynych, 2020). Based on this postulate, it is worth
commenting once again on the ethnolinguistic ideas of Sapir and Whorf (hypothesis of
linguistic relativity), according to which each language has its own ways and means of
conceptualizing and categorizing the world, and therefore each people, each nation has its
own formed ideas about this world, about people as representatives of their culture, and
about other ethnic groups.

Hence the topicality of the research is determined by the fact that the concept
MOTHERLAND holds significant cultural, historical and emotional value in both Ukrainian
and English. It is the onomasiological models that provides an opportunity to build an
onomasiological portrait of hominis ethnici.

In Ukrainian, the term BATBHKIBIIMHA (MOTHERLAND) emphasises the significance of
the family connection with the native country and is worth researching especially in the
turbulent times we are facing now with a lot of people being forced to leave their native
land. In English, the concept MOTHERLAND has not gained such an avid attention so far, yet
it is definitely appealing to study how the English speakers treat this notion.

The article aims to reveal the linguistic manifestations of the concept MOTHERLAND in
the Ukrainian and English languages. It presupposes the following objectives: to analyze
the linguistic manifestation of the concept MOTHERLAND (BATBKIBUIMHA) in the Ukrainian
language diachronically and synchronically; to analyze the linguistic manifestation of
the concept MOTHERLAND in the English language diachronically and synchronically; to
contrast the linguistic manifestations of this concept in both languages.

Methodology. The investigation into the concept MOTHERLAND is guided by the
principles of anthropocentrism, cultural determinism and historicism, ensuring insightful
and productive findings. Such an approach led to the selection of relevant methods and
techniques. The descriptive method made it possible to identify the studied units and
carry out their classification and interpretation; the method of semantic analysis was
employed to determine the lexical and semantic features of the considered units. The
method of component analysis proved instrumental in determining the type of evaluation
marking (positive, negative or neutral) in the semantic structure of the studied units. The
analysis proved to be fruitful given the huge differences in historical backgrounds of these
two countries, and as set against the Ukrainian perspective of the concept HOMELAND.
Furthermore, the study of the linguistic expression of the concept MOTHERLAND allows
us to trace the historical and political development of a nation. Language is not static;
it evolves and adapts to reflect changing social realities. By analysing the use of certain
words and phrases over time, we can distinguish shifts in national consciousness and the
impact of external influences.

Results and discussion. As it was mentioned above, this study aims to show the diverse
perceptions of concept MOTHERLAND in the English and Ukrainian cultures and languages.
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These include the linguistic features of the concept MOTHERLAND in modern English and
Ukrainian.

The concept MOTHERLAND belongs to abstract linguistic and cultural concepts (Manyx,
2012). In the philosophical and theoretical understanding, the homeland is considered
as “a country that historically belongs to a given nation; the geographical environment
mastered by this people, reflected in its material and spiritual culture; economic, social,
political and cultural environment that has historically developed and been mastered by
people” (Wit, 2020).

Analysing the concept MOTHERLAND from the theoretical standpoint, we must start with
the investigation of the linguistic units used to denote it.

The term “motherland” and its linguistic designation is common in many Indo-European
languages, although in some of the languages there are also other synonyms derived from
the word “mother” (English motherland) with the meaning “native, own place, native
home”’; homeland (German Heimat, Swedish fosterland), etc.

Motherland is the native country in which a person was born and lives. For the author
and her countrymen, this is Ukraine. Everyone has their own “small” homeland: the
region, the land where they were born, their hometown or village. Nowadays, Motherland
is associated with the concept of “state”. In this case, it covers the social and governmental
system, the system of political relations, culture, spiritual values, peculiarities of language,
lifestyle and customs (Manyx, 2012, c. 86).

The etymology of the words Motherland and bamokiswuna confirms their single source
of origin. The compound noun Motherland in English comes from the Proto-Germanic root
*mother- “mother” (Barnhart, 1988), which has the root *mater and Proto-Germanic */and
“land, territory of residence”. bamwxiswuna is derived from father, meaning “father”,
which, in turn, is related to gr. atta and lat. atta, has i.-e. root *atta “elder sister, mother”
(ESUM, 2003, p. 233).

The dictionary representations of the content of bamwkisuuna are as follows “the land of
fathers”, place of birth, territory developed by several generations of a certain ethnic group,
its habitat — reveal the lexeme “land” as part of the internal form, which is a representative of
the concept 3EMJIs1. A certain natural environment (the land with its forests, meadows, rivers
and lakes, adjacent sea spaces, etc.) acts as a homeland when it is appreciated by the culture,
understood as its own, as evidence of the historical past of the ethnic group and the totality of
its historical monuments, as a source of individual and common memories and experiences
for the ethnic group (Yaylaci, 2008). Markova (Mapkoga, 2018) believes that the homeland is
conceived by Ukrainians not just as a place or space, but as the earth, the soil that can be held
in their hands, taken with them to a foreign land (atheism). The concept HOMELAND belongs to
the so-called abstract, universal concepts, which at the same time has its own ethno-cultural
content. Thus, the core of the concept MOTHERLAND is the following semantic content:

- a country that historically belongs to the people;

- the geographical environment mastered by the people, reflected in their material and
spiritual culture (Mapkoga, 2018).

The stereotypical image of the homeland in the minds of English speakers was formed
on the basis of their ideas about the native land, which became the motivational basis for the
creation of such composite nominations in the English language as motherland, fatherland,
homeland, a component of which is the lexeme land. This indicates a connection with
the archetype of the native land in both languages. The first components of the English
composite nouns “mother”, “father”, “home” rather convey the attitude to the homeland
as to the mother, father and home itself and have a clearly expressed ancestral affiliation.
The archetype of the mother is directly explicated in the lexeme Motherland. Whilst
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in the Ukrainian language there is only the component father, from which the lexeme
bamvkiswuna was formed and which marks a man as a generic (archetypal) beginning.

While analyzing the concept under consideration in the English language, we must note
that there are three linguistic units that all refer to a person’s native or ancestral land:
HOMELAND, MOTHERLAND and FATHERLAND, but they are associated with different cultural
and historical contexts.

HOMELAND is a neutral term that simply refers to the country or region where someone
was born or to which they feel a deep sense of belonging. It does not carry any gender-
specific connotations and is commonly used in English to denote one’s home country or the
place where they have strong cultural or familial ties.

MOTHERLAND is a term that emphasizes the nurturing and protective aspect of a country.
It is often used poetically or in a patriotic sense to evoke strong emotional connections. The
term “motherland” is not specific to any particular country and can be used to refer to any
nation in a symbolic or emotional context.

FATHERLAND conveys a sense of patriotism and national pride. However, the use of
“fatherland” has declined in English and is more commonly associated with the language
and rhetoric of the past. In modern contexts, it may carry connotations of authoritarianism
or nationalism and is less commonly used compared to HOMELAND.

Researchers who analyzed the concept MOTHERLAND concluded that in many cultures,
this archetypal symbol shows common meanings with the concept HOME (meaning zone
“native land”), in particular in the English language (cf.: homeland) (Mapuyk, 2009,
c. 11). Saadat (2020) associates HOMELAND with the idea of protection. He believes that the
concept SHELTER is a fundamental human instinct, inherent to the concept HOMELAND. For
him, HOMELAND acts as a framework shaping the way people with shared cultural, political,
linguistic and historical traits perceive the world and organize their society.

According to the scholars who study postcolonialism, like Heckmann (2009), the concept
HOMELAND, rooted in tradition, refers to the place of our origin and where our ancestors lived.
This traditional view of home, however, is static, focusing on the past, without considering
our current residence. It implies a passive identity linked to our roots. Home, in this context,
provides orientation, connecting us to our origins and a sense of belonging in the world.

Due to Ukraine’s long and painful path to independence and freedom, the concept
MOTHERLAND has always had great significance in Ukrainian culture and literature.
Historical laws, political changes and social norms are all factors that work together to
impact language, as stated by Daniels (2020). By examining the diachronic evolution of the
concept MOTHERLAND (BATBKIBIIIMHA) in language, we can gain a deeper understanding of
the ways in which this concept has been constructed and disputed over times. We can also
see how the concept MOTHERLAND has been used to mobilize and inspire people, both in
peaceful times and in times of war.

In addition to providing insights into the changing ways in which people have
conceptualized their relationship to their homeland, national literature can also shed light
on the emotional and psychological dimensions of this coherency. For example, literature
can explore the feelings of belonging, nostalgia, and displacement that can be associated
with the perplexity of the Motherland in some historical contexts. It can also examine the
ways in which people use “the Motherland” as a source of strength and identity.

Ukrainian poets and writers of all times have often portrayed their homeland as a source
of inspiration and as a nurturing force that provides a sense of belonging and identity. It has
been used numerous times as a symbol of the Ukrainian people’s struggle for freedom and
independence, as well as a reflection of their resilience in the face of a disaster. According
to the Ukrainian scholar Yevtushenko (€Btymenko, 2014), in Ukrainian literature, the

137



Bicnux KHJIY. Cepis ®inonoeis. Tom 26. Ne 2. 2023

concept HOMELAND acquired a dominant status due to the creative efforts of T. Shevchenko
and the literators of the post-Shevchenko era, who were able to establish a new paradigm
of the idiomatic content of this concept.

In the history of Ukraine, there have been different struggles, and literature, as they say,
is a mirror of life. Poets and prose writers of different times have had a diverse outlook
on their homeland. The first notable figure is the pioneer of modern Ukrainian literature,
Ivan Kotliarevsky and his magnum opus “Eneida”, where the Trojan heroes from Virgil’s
Aeneid are transformed into Zaporozhian Cossacks. 1. Kotliarevskyi’s poem depicts the
same events, and retains the names of the characters, but the Ukrainian author added a new
national colouring and meaning: Ukrainian Cossacks appear as Trojans, Ukrainian gentry
as the gods of Olympus; all the realities of the work reflect the life of the Ukrainian society
in the 18™ century after the destruction of the Ukrainian “Troy” — the Zaporizhzhian Sich.
The work reflects the author’s vision of the MOTHERLAND, characterised by nostalgia for the
Cossack state, which was liquidated by Russia in 1775-1786.

In the works by Taras Shevchenko, the far-famed Ukrainian poet, writer, artist and
glorified representative of the Ukrainian national revival movement in the mid-19" century,
MOTHERLAND (BATBKIBIIIMHA) is a central subject. He frequently used this concept to
express his deep devotion to Ukraine, its people, culture and traditions. For Shevchenko,
the Motherland was not only a physical place with “the spreading plain, // <...> the fields,
the boundless steppes, // The Dnipro’s plunging shore” (Testament, translated by John
Weir) but also an idea and a symbol of national identity.

Another notable representation of MOTHERLAND (BATBKIBIIIMHA) can be found in the
works of Lesya Ukrainka, one of the foremost writers in Ukrainian literature, most known
for her poems and plays. Her play “The Forest Song” (1911) does justice to the natural
component of the concept MOTHERLAND (BATBKIBILIMHA), describing the beauty of an old
mysterious forest in Volyn. It also reflects the folklore element of the concept, giving a
lot of attention to the creatures of Ukrainian mythology, such as Mavka (a female spirit),
Vodianyk (a water goblin) and others.

Motherland is always a “personal”, “own” (“my”) personal place, archetype that is
opposed to “alien”, foreign land. This is the native land, native side, native people, native
graves, groves, air. Homeland is associated with the native land as a nurse, and thus with the
mother-ancestor (as evidenced by the reconstruction of the lexeme homeland, see above).
Hence, the image of the homeland-mother ascends to the archetype of the foremother (see
K. Jung’s archetypes) as the source of all living things and as the end of the life path — the
return to the womb of the raw earth mother.

The Ukrainian lexical-semantic system contains the following series of lexemes-
synonyms: native country, homeland, fatherland, cradle; and antonyms: stranger, foreigner,
foreign land (Ilomora, 2006, c. 48). Both synonymous and antonymous relations acquire
meanings that cause various associative reactions of a particular language speaker. Thus, the
Motherland is dear, beloved, strong, powerful, the best, our, beautiful, native, wonderful,
happy. Such characteristics emphasize the positive evaluative peculiarities that this concept
contains. Because of that, you can be, live, grow up, stay, rise, stand, stay in the Motherland.
One can feel love for the Motherland, duty to the Motherland, longing (anguish) for the
Motherland (ITomora, 2006). It is these observations that show the mechanism of stereotyping
of Ukrainians’ ideas about the Motherland, which their associations demonstrate.

For a representative of the Ukrainian ethnic group, the Motherland is not only the
land on which they live, it is, first of all, Ukraine, the Dnipro, the house, the willow, the
viburnum, which have acquired the status of symbols, but more broadly, concepts. Thus,
in the understanding of Taras Shevchenko, in whose poetry concept words form a lexical-

138



Shutova M. O. Idiomatic space of the concept MOTHERLAND in the English and Ukrainian languages

semantic field with an extremely wide range of poetic meanings, Ukraine is not only a
place, territory or country.

Besides, Ukrainians tend to humanize the abstract notion of the homeland. It elicits
compassion from external observers and nurtures a profound sense of unity and security
within the national psyche. This personification of the Motherland is vividly seen in the
rhetoric of the president of Ukraine, Volodymyr Zelenskyi, who metaphorically treats
Ukraine as a conscious entity with human-like qualities, as seen in the examples:

-“In this, Ukraine heavily relies on the UN”: This statement personifies Ukraine by
attributing the act of relying or counting on someone (in this case, the UN).

-“Ukraine is grateful for the vital and steady support...”: by expressing gratitude, this
statement endows Ukraine with the capacity for emotions, specifically gratitude.

-“Ukraine remains dedicated to its vital role””: Here, Ukraine is portrayed as a conscious
entity capable of dedication.

In each of these examples, Ukraine is treated metaphorically as a person, imbuing the
nation with human-like qualities and actions. This metaphorical language allows for a more
vivid and relatable description of Ukraine.

In the English language, love for the Motherland is expressed through undisguised
antipathy towards foreigners and everything foreign. Accordingly, the words foreign and
foreigner have negative connotations. These unfriendly shades are so strong that even the
neutral terminological phrase the faculty of foreign languages has been replaced in modern
English by a more neutral one: the faculty of modern languages.

As for the English national character, the famous British sociologist and director of
the Sociological Research Center in Oxford, Kate Fox, says that its leading feature is
“social complexity”. The researcher uses this term as a general name for all English social
complexes. In other words, the English are rather withdrawn, socially restrained, they lack
the spontaneous and direct manner of communication that is natural for other nations. It is
very difficult for them to have warm and frank contact with other people (Fox, 2004).

We will comment on the researchers’ observations regarding the negative connotations
of the English words foreign and foreigner. In the illustrative dictionaries of the English
language we find: He has a distrust of foreigners, Foreigners are not allowed to own land,
Anne’s father would not consent to her marrying a foreigner (CED).

The etymological origin of the lexeme foreign confirms its negative connotations. Foreign —
borrowed from Old Fr. forain “stranger; remote; from another country, place”, the basis was
the Latin preposition foris “outside; the one who is behind the door” (foris — door), which is
reconstructed from i-e. protosynonyms *dhwer- “door, doorway, path” (KCED, p. 344).

The Ukrainian national character is characterized by increased interest, curiosity and
benevolence towards foreigners and a foreign way of life, culture, worldview. Accordingly,
the words foreign and foreigner do not have negative connotations, rather, the contrary.

Foreigner (inozemeys — inozemets’) is a compound noun consisting of two roots in- and
zem-. In- with the meaning “other” goes back to i-e. root *oinos- “one” (ESUM, vol. 2, p.
304). Zem- “earth” is reconstructed from i-e. root *ghdem-, *¢hdom- “land” (ESUM, vol.
2,p.259). These are the words that arouse interest and increased attention, set one up for the
perception of something new, interesting, unknown, although they contain connotations of
mistrust and prudence, imagining foreigners as strangers, i.¢., classifying them as strangers.
Foreigner — citizen, subject of another state, country (SUM, vol. 4, p. 32).

Although, John Milton, one of the most prominent English poets and writers of Stuart
period, witnessed political turmoil, including the English Civil War, which led to the
temporary overthrow of the monarchy and the establishment of the Commonwealth of
England. His works left a significant impact on the development of British literature in the
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17" century. In his “On Reformation”, Milton refers to his homeland as “our deare Mother
England”, depicting his love and respect for his MOTHERLAND. For that many scholars treat
him as a true patriot and even a nationalist (Stevens, 2022).

Such an analysis portrays Britain as a nation that values its cultural diversity, cherishes
its historical legacy, and takes pride in its national identity. The themes of community,
resilience, innovation and global influence are central to British perceptions.

Conclusions. National character is a people’s idea of themselves, an important element
of national self-consciousness, its public ethnic self, the study of which should be carried
out not by identifying the specific features of the psyche of a certain people and contrasting
them with another people, but by reconstructing the degree of manifestation of universal
human values in different national cultures and traditions, in this case English and Ukrainian.
Such values have been formed for more than one millennium, and therefore have deep
roots, ontologically connected with the national differentiation of peoples.

The stereotypical image of the Motherland in the minds of English speakers was formed
on the basis of their ideas about the native land, which became the motivational source for the
creation of such composite nominations in the English language as motherland, fatherland,
homeland, a component of which is the lexeme /and. This indicates a connection with the
archetype of the native land, as well as in the Ukrainian language. The first components of the
English composite nouns “mother”, “father”, “home” convey the attitude to the homeland as to
the mother, father and the house itself and have an evident ancestral affiliation. The archetype
of the mother is directly explicated in the lexeme motherland. In the Ukrainian language,
there is only the component father, from which the lexeme hamuorisuuna (Motherland) was
formed and which marks a man as a generic (archetypal) beginning.

For Ukrainians, the attitude towards their country, land, Motherland is close and intimate.
In the Ukrainian language, many symbolic and metaphorical phrases are stereotyped:
Mother-earth, native motherland, native land, Ukraine-mother.

For the English, relations with their native country are more distant, remote, which
objectively confirms the formed stereotypes about their national characters, which are
dominated by restraint. Meanwhile, Ukrainians are seen as emotional people, sometimes
lyrical and sentimental.

Both nations are proud of their diverse populations, considering it a source of strength
and identity, shown in literature and language. Both exhibit deep love and affection for
their homelands, defending their values and way of life, often depicted in literature through
patriotic themes.
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Y CBOTOJIHIIITHEOMY JTMHAMIYHOMY TJI00aJ1i30BaHOMY CBiTi, OCOOJIMBO B Tilf HOTO YacTHHI,
o noOyzoBaHa Ha MPUHIMIAX AEMOKpaTii, yMiHHS JOHOCHTH 1H(POpPMALiIO0, TOINPIOBATH
i momynspu3yBaTH CBOi ifei cepen LiTbOBOI ayAWTOpii, MEPEeKOHYBAaTH i 3aBOHOBYBATH
NPUXWIBHICTh OMIOHEHTIB CTaJ0 OJHUM i3 HApDKHUX KaMEHIB yCIiXy B 0araTthbox cdepax
Cy4acHOro KUTTS. [IuTaHHs, OB’ 13aHi i3 320e3MEUSHHSM YCIIIIHOTO CIUTKYBaHHS, BUAIILIN
JIAJICKO 3a MeKi PaxOBUX IHTEPECIB 1 TPEAMETHOT TapUHA MOBO3HABIIIB. BiBUeHHS 3acaj1, yMOB
1 TEXHOJIOTIH yCHIITHOT KOMYHIKaIlii pa30M 3 ONIaHYBaHHSIM aHTJIHCbKOT MOBH — 000B’ SI3KOBHIA
CKJIaMHUK Tipodeciorpamu (30KpeMa B YAaCTHHI HOMEHKJIATYPHU THYYKHX HaBHUOK — “‘soft
skills”) ycix crmemiamictiB 31 cdepu Oi3HeCy, BKIIOYAIOUd MapKETOJIOTiB, MEHEDKEPIB Ta
(haxiBIIiB 13 3B’S3KIB i3 TPOMAICHKICTIO, ITI0 3yMOBITIOE aKTyaIbHICTh aHATI30BAaHOTO BUIAHHSI.

3anponoOHOBAHWA HABYAJIBHHUN TOCIOHHWK, pO3pOOJICHWI SK dYacTHHA HaBYAJIBLHO-
METOJIMYHOTO 3a0e3nedeHHs] BUOIPKOBOI AUCHUILTIHKA “MapKeTHHTOBUH MEHEKMEHT ,
10 BUKJIAIAETHCSl aHTIIMCBKOI0, Ma€ Ha MeTi (OpMyBaHHS KOMIIETEHTHOCTEH y Tramysi
MEHE/DKMEHTY Ta aHTJTIHCHKOMOBHOI JiI0BOI KomyHikarii. CyyacHa aHTJiiichbka MOBa
(haxoBOro CIpsIMyBaHHS € OJHUM i3 Oe3MepevyHuX JAOCTOTHCTB MPEICTAaBICHOI MpaLli, 0
poOuTh ii Ginbln MpUBaOIMBOIO AJsl KOpUCTyBadiB. HaBuanbHui MOCIOHMK CKIIAJAETHCS 3
TpboX po3ainis: “IIponec komynikauii” (Communication Process), “Tpeninr 3 popMyBaHHS
HaBUYOK edektuBHOi mpe3eHTtanii” (Persuasion Skills in Effective Communication) i
“Tpeninr 3 epextrBHOTO BenenHs neperoBopis” (Effective Presentation Skills Training).

VY nepiioMy po3iii aBTOp OOIPYHTOBYE BH3HAYHY POJIb MOBJICHHEBOI B3aeEMOJIIT st
JIOCSTHEHHSI YCIiXy Yy cdepi Oi3Hecy W CTHUCIIO BHKIJIAJIA€ OCHOBHI IOJIOKEHHS TeOopii
KomyHikaii. Hacammepen Tyt posrisinyTo 6a30By Moiens niepenadi ingopmarii C. [llenona
i1 B. BiBepa Ta po3’sicHeHO ii OCHOBHI KOMITOHEHTH; TIEpeTiueHo KII0U0Bi QYHKIIIT i hopmu
TiI0BO1 KOMYHiKaIii. Y oMY PO3iTi TaKOK BH3HAYCHO THUITH I BUIM KOMYHIKAIi1, cepe
akuX — (popMmanbHa W HepopManabHa, IHTpalepCoOHabHA, MIXKOCOOHUCTICHA, TPYIOBa Ta
MacoBa KOMYHIKallis. ABTOp JOKJIATHO 3YMUHSIETHCA HA OCOOIMBOCTSIX HEBEpPOAThHHUX
CUTHAJIB Ta 1X 3HAYEHHI /Ui BIUIMBY Ha aJipecara, OMUCYE BIACTHBOCTI PI3HUX CTHIIIB —
arpecuBHOI0, IACUBHOT'0, TACHBHO-arpeCUBHOIO TA ACEPTUBHOTO CIIIKyBaHHA. OJeKcanap
XOMEHKO JIeTaIbHO aHaTi3y€e MOTEHIIHHI MPOOIeMH, 10 MOXYTh 3aBaIUTH YCIIITHOMY
oOMmiHy iH(poOpMaLi€lo, IpU LOMY OCOOJIMBA yBara HPUAULIETHCS MEpeIiKoaaM, SKi
3a3BHYail BUHUKAIOTh YHACHIZOK MDKKYJIBTYPHUX PO301KHOCTEH MK KOMYyHIKaHTaMH,
Ta IXHPOMY mononanHo. OKpeMe Miclie B IEpIIOMY PO3iii 3aiiMae MyHKT, MPUCBSIYCHUH
(hopMyBaHHIO TEPCYa3HBHUX KOMIIETEHTHOCTEH, JIE aBTOpP BUCBITIIIOE 0a30Bl TEXHIKU
NepeKOHaHHsI i 3HAHOMUTH YuTaval 3 QyHJaMEeHTaTbHUMH JTOCTIDKCHHSIMHE B Il ramy3i.
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Hpyruii Ta TpeTi po3dinu MociOHMKAa Mae TpakTHYHE CHpsSMYBaHHS. Y Jpyromy
pO3aiIi aBTOp pOOUTH aKIEHT Ha BAOCKOHAJICHHI HABUYOK MPE3CHTAIll, 3yITUHAIOYICH Ha
eTarnax IJIaHyBaHHs BUCTYITY, i1eHTH(DIKaIliT HITbOBOI ayAUTOPIi, MiCIsl T2 YACOBUX PaMOK
BUCTYNy W BiINOBIJHOT CTPYKTypu nomosifi. IlpeicraBieHi B MOCIOHHKY TEOpETHYHI
BUKJIAJIKH JIOTIOBHIOIOTHCSL PO3JIOTHM KOPITYCOM 11OMaTHYHUX MOBJICHHEBHX KIIIIE,
AKi 3a3BUYall BHUKOPHUCTOBYIOTHCSI HOCISIMHM aHTJICHKOI MOBHM SK BCTYITHI CJIOBa JO
IIPOMOBH, CYIIPOBOY Bi3yadbHUX HOCIIB iH(OpMarIii, iHimiaIii Ta 00roBOpeHHs 3alUTaHb
1 3aBepiieHHsT BUCTYIY. CBOEPIAHOIO POM3UHKOIO APYTOTO PO3AiTy € MyHKT “Business
Pitching”, sskuit HaBYa€e CTYIEHTIB MIBUIKO i IEPEKOHIMBO JJOHOCHTH CBOI i71e1 10 ciryxada.
VY TperboMy PO3AiIi Tak caMo JOKJIAaTHO PO3’SCHIOIOTbCS OCHOBHI €TamlM, cTparerii Ta
npuiioMHu BeAeHHs neperoBopis. Haiimikasimum, Ha Ham norisi, GparMeHTOM TPEThOro
PO3ALTY € IpeACTaBISHHs TEXHIK 1 3aC001B HEUPOIIHTBICTUYHOTO TIPOTPaMyBaHHSI.

[lociOHMK Mae 4YiTKy CTPYKTypY, IIO MICTUTh TEKCT IJISl UWTaHHS, NUTAHHS JUIS
caMmoaHaji3y Ta MICIATEKCTOBI BIpaBM I 3aBiaHHs. Taka oprasizaiiss HaBYaJIbHOT'O
KOHTEHTY CYTTEBO MiJABHIIYE MPOAYKTHBHICTH I03aayAUTOPHOI CaMOCTIHHOI poOOTH
CTYJICHTIB HaJI JIOC/II/DKYBaHOK mpobOiemMaTukow. CXBalieHHs 3aciyroBye i Gopmar
3aIpONOHOBAaHUX 3aB/IaHb, IKi IPYHTYIOThCS Ha Cy9aCHHX METO1aX 1 MpuitoMax (hopMyBaHHS
npodeciiHiX KOMIETEHTHOCTEH, 30KpeMa, MICTATh JUCKYCII0, POJIbOBI irpu, Keicu Ta
MPOEKTHY poOoTy. AQopu3Mu, 3aIIpOMOHOBAHI CTYICHTaM JIJIs OOTOBOPEHHS, PO3BUBAIOTH
YMIHHS TJIMOOKO aHAJI3yBaTH MPOYUTAHE i MUCINUTH KPUTHIHO, CTUMYJIOIOTH 1XHI TBOpUi
3110HOCTI, PO3MIUPIOIOTH CBITOTIISA 1 3araibHy epyauiito. ['padiuni MaTepianm, cxemu i
KapTUHKH CIPUSIOTH OUTBII e(heKTHBHOMY 3aCBOECHHIO HaBYAJIBHOTO Martepiany. CIHcok
BuKOprcTaHUX O. XOMEHKOM JDKepe MICTUTE 45 To3uIliit (43 3 SKUX aHTJIIHCHPKOMOBHI),
10 3a0e3revye aHaIi30BaHil mpalli HeoOXiTHE TeOpETHIHE TATPYHTSI.

He 3meHmryroun BHKIQOCHHX BHIIE 3100YTKIB aBTOpAa, 3BEPHEMO YBary Ha HasBYy
3alpPONOHOBAHOTO BUJAHHS, SKa Iependadae po3riisi SO MHPILIOro Kojia MUTaHb, aHiX Ti,
110 BKJIFOYEHI /10 petieH30BaHoi npaiii. “EdektuBHi 6i3Hec-koMyHikarii” (B opurinaii “Tutorial
on Effective Business Communication”) OXOIUTIOIOTE YBECh CIIEKTP (OPM 1 KaHPIB ALITOBUX
THTEepaKLiii, TOAI sIK aBTOP MOCIOHMKA KOHLEHTPYETHCS Ha ABOX KaHPaX yCHOTO CIIUIKYBaHHS:
1) eexruBHil npe3enTauii (Po3xin 2) Ta 2) Benenni neperosopis (Pozain 3). Ha Ham morysiz,
BapTo OyJi0 O BioOpa3uTy 1el TeMaTnaHuil (OKYC BUJIAHHSI, KOHKPETHU3YBaBIIH HOTO Ha3BY.

He MoxHa He 3ayBakMTH, 110 TEKCTH JIs 4uuTaHHS B Po3mimi 1 mix 3arosoBkaMu
“Importance of Communication”, “Dimensions of Communication” ta “Common Types
of Communication” HecIiBpO3MipHi 32 00CSITOM i3 TEKCTaMH, BKIFOYCHUMH JI0 JAPYTOro
i TPEeThOro pO3MAiTiB, Ta MPOrpailoTh iM 3a CBO€ iHGopmaTHBHICTIO. TpamisioTscs
TaKOX OKpPEMi CyNepeuHOCTI B JIOTIIll BUKIAAy Marepiany. Tak, y mimposaim “Insights on
Verbal Communication” criodaTKy HaroJoNIye€ThCs 3HAUYIIICTh €PEKTUBHOI BepOAITBHOI
B3aeMopii /uia Oi3Hecy, i TaM camo Ha c. 23 3a3HadaeThes, mo nume 7% indopmartii
IIpU OCOOHMCTICHOMY CIIJIKYBaHHI NEpeaeThCs 3a JOMOMOIOI0 CiB, ToAl K 35% 3MicTy
IOB1IOMJICHHS TIEPEJAETHCS Yepe3 TOHAIBHICTh BUCIOBICHHS i 55% 4epe3 MOBY Tia.

OmHHUM 13 TOMITHHX HEJIOJIIKiB 3aIIPOIIOHOBAHO] IpaIli € MOBTOpH. Y MyHKTI “Importance
of Communication”, 1e BU3HAYaOThCs (PYHKIII KOMYHIKaIlii B TIpoIieci BeleHHs Oi3HECy,
Te3u “‘communication is critical in business because it helps build relationships, share
information, solve problems, influence others [...]” uuraemo Ha c. 10, 11, 23, 25, 85 Ta
91. Cepen NeKCUYHUX MTOBTOPIB CIIil HA3BAaTH BUCIIB ‘‘fast-paced business world” (c. 9,
12), imeHHUK “‘commitment” (c. 59) Ta IPUKMETHUK “essential”, nepeBaxHO y ppasi “it is
essential formof/to[...] ", sxuti HaTparsiemo Hac. 11,12,19,20,21,23. CioBocrosryueHHs
3 emiteTaMu ‘‘crucial” Ta “critical” yxXuBarOTbCs B PI3HUX KOMOiHAIisX: ‘“‘crucial
role” (c. 10, 57), “crucial in building relationship” (c. 19), “communication is crucial
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for success” (c. 21), “crucial for understanding” (c. 41), “crucial differences” (c. 43),
“crucial barrier” (c. 45), “critical aspect” (c. 11, 12, 24), “critical in business” (c. 20),
SIK1 HaJIal0Th TEKCTY MOCIOHMKA MICIIIMU HAJITO Ma)OCHOTO 3ByUaHHS.
€ TaKoX HU3KA 3aIIUTaHb, SIKi CTOCYIOThCS QOPMYITIOBAHHS IHCTPYKIIH JI0 TCIIATEKCTOBUX
3aBaanb. Jleski 3 HuX mepeadavyaroTh HAsSBHICTH y CTY/AEHTIB MMPIIOTO Kosa mpodeciiHmx
KOMITETCHTHOCTEH, aHiK Ti, 0 (POPMYIOTECS Ha OCHOBI mociOHnka. Hanpukman, Ha c. 16
Iepesl CTyIeHTaM CTaBUThCS 3aBJIAHHS POBEACHHS aHAJi3y MediakaMIaHil Uil KaHaAuAaTa
B KEpiBHI OpraHd BIAAM BiJ HeypsAnoBoi opraHizamii. Takuii aHamiz BUMarae Bijg cTyneHTa
BHU3HAYEHHS CTpaTerii IbOro KeHCy MacoBOi KOMYHIKallii Ta BHMIpIOBaHHS IXHBOI
edexTuBHOCTI. [IpoTe B MOCIOHMKY HE 3rafylOThCs aHi CTpaTerii MacoBOI KOMYHIKarlii, aHi
IHCTPYMEHTH MOHITOPHHTY ¥ BUMipIOBaHH ii epeKTUBHOCTI. [HopMmallii, mogaHoi B TeKCTax
JUISL YATaHHSI, HEIOCTATHBO JUIsSl BUKOHAHHS POEKTHOTO 3aBAaHHs 31 ¢. 27. BoHo nepenbdauae
PO3poOKy HaByalbHOI MpOrpaMy 3 YIOCKOHAJICHHS HAaBMYOK MOBIICHHEBOT KOMYHIKarlil
IUISL CIIBPOOITHHKIB ysIBHOT KoMmaHii. OuikyBaHa MporpaMa Mae MIiCTUTH TaKi MOIYJI: SIK:
BIOCKOHAJICHHS €(DEKTMBHOCTI HABUYOK CITyXaHHS, MOJOJIAaHHS KYJIBTYPHHX PO301KHOCTEH
MK KOMYHIKAHTAMHM Ta BUKOPUCTAHHS BIJIIMOBITHUX KaHAIIB KoMyHikamii. OpHak ii
YKIIQJIAaHHSl BUMAra€e BiJl CTYAEHTIB HAsSBHOCTI IMEAaroridyHuX KOHCTPYKTHBHHX HaBHYOK,
(hopMyBaHHsI SIKMX HE BXOJHTh JIO MPOTrPaMH IMiJIrOTOBKH MEHEKEPIB. SIKIIO BUKOHAHHS
MIOCTABJICHOTO 3aBJaHHs TIependayae O3HAMOMIICHHS 3 JIOJATKOBUMH TEOPETUYHUMU
JDKepeaMu, TO PEKOMEHIyEMO BKa3yBaTH IIPO I1€ B IHCTPYKIIi 10 3aBIaHHS.
3anporoHoBaHNH TOCIOHWK, HA KaJlb, HE TO030aBICHUN OKPEMHX TEXHIYHHUX OTPIXiB.
Cepen HUX HaITUCAHHA clloBa “internet” (c. 15), sike B aHTITIMCHKIN MOBI TTHIIIETHCS 3 BEIUKOI
JiTepy, TOMUIIKOBE BXKMBaHHS NPUIMEHHIKA Y BUCIOBIICHHI ‘‘situation in the work place”
(c. 28), dpaza “the sharing of information” ua c. 11 He moTpeOye BKUBAHHS AP THKIISA.
Enexrponnuii ¢popmaT BUAAHHS 03BOJISIE BKJIIOYATH B HBOI'O HE JIMIIE MOKIMKAHHSA Ha
(haxoBy JiTeparypy, HaJal0un 3pyIHUI JOCTYH J0 JKEpeN B IHTEPHETI, aje i MOKIMKaHHs Ha
Ppi3HOMaHITHI BigeoMarepiany, ki 3poOmin O el HOCIOHUK OLTBII SICKPABUM 1 IEPEKOHIINBHM.
PenienzoBanmnii HaBYaNBHHMI TIOCIOHWK 3arajioM BiJIIOBifa€ 3MicTy W 3aBJaHHSAM
HaBYaJIbHOI POO0YOI MporpamMu 3 AWCUUILTIHM ‘“MapKeTHHTOBHH MEHEIKMEHT JUIS
Jpyroro (MaricTepchbKoro) piBHsI BUILOI OCBITH 1 MOKe OyTH PEKOMEHJIOBaHUI JI0 IPYKY
3 TMOAANBIINM 3aCTOCYBaHHSIM Y OCBITHROMY TpOLIECi, IO 3IiHCHIOEThCSI B KUIBCBKOMY
HAIllOHAJIbHOMY JIIHTBICTUYHOMY YHIBEPCHTETI HE JIUIIE JUIS CTYACHTIB, SIKI BUBYAIOTh
“MapKeTHHTOBUI MEHEKMEHT, aJie 1 JIJIsl TUX, [0 HABYAKOTHCS 38 OCBITHBO-TIPOQECIHOI0
nporpaMoro “AHrIiHChKa MOBA 1 JIpyra iIHO3eMHa MOBA: YCHUI 1 MUCHbMOBHI TEpeKIIaa y
OizHec-komyHikamii” (cmemiamizaris 035.041 'epmaHChKi MOBH Ta JiiTepaTypH (TIepexiia
BKJIFOYHO), TIepIIia — aHTTIHCHKA).
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