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BCTYII

AKTYyaJIbHICTh TEMU POOOTH O0YMOBJICHA 3pOCTAaHHSAM HAYKOBOT'O 1HTEPECY /10
KOTHITUBHOI Teopii mepekiany. OQHUM 3 HallaKTyalbHINIMX MUTaHb 3aJIMIIAETHCS
npoOrema nepekiaay MetadopH, TOCHTIHKEHHS sIKOT CTaau OJHUM 3 HAHBaXKIIMBIIITNX
HanpsSMKiB Cy4acHOI KOTHITUBHOI HayKW, sIKa B BHBYEHHI JaHOro (eHoMeHa
MOBHICTIO BIIMOBHJIACS Bij TpaguIliifHOTrO (110 ¥je 11e BiJ APUCTOTEINs) OISy Ha
MeTagopy SK «CKOPOUEHE IMOPIBHSHHS» a00 XapaKTEPHOTO JJIsi T€HEPaTUBICTUKU
ySBJICHHS TIPo MeTadopy SK CBOTO POJY B3aEMOJII JIBOX TIMOMHHUX (Oa3UCHUX)
CTPYKTYp, @ TAaKOX BiJ[ BJIACTHUBOI CTPYKTypalli3My OpI€HTaIlll HA BUBYCHHS «BJIACHE
MOBHHUX» 3aKOHOMIpHOCTEHl MeTtadopu3zamii. CydacHa KOTHITUBICTHKA pO3IIsAae
MeTadopy SK OCHOBHY MEHTaJIbHY ONEpAIlilo, sIK CrociO Mi3HaHHS, CTPYKTYpYBaHHS,
OLIIHKK 1 mosicHeHHs1 cBiTy. KoHuenryansHa metadopa BigoOpakae HallOHAJIbHY,
COLIIAJIbHY Ta OCOOMCTICHY CaMOCBIIOMICThb, BOHAa ()OpMY€ CTaBJICHHA JIIOJAWHH J0
cBiTy. JItoMHA HE CTUIBKM BUpPAXKa€ CBOI JYMKH 3a JIOMOMOTO MeTadop, CKiIbKU
MUCITHTH MeTadopaMu, CTBOPIOE 3a TOTOMOTOI0 MeTadop TOH CBIT, B IKOMY BOHA
xwuBe. | Bci 111 hakTOpU MaroTh OyTH BpaxoBaHi MPHU MEPEKIIA/IL.

B 1upoMy acmekTi BaXIJIMBO MPOAHAN3yBaTU OCOOJMBOCTI MEpEKIaxy
KOTHITUBHOI 1rpoBoi MmeTtadopu y JI0OOBHOMY IUCKypcl. Apke mnpobiema rpu
HEOJHOPA30BO CIYKWJIa MPEIMETOM IMOJEeMIKM B PI3HUX HayKax — COIIIOJIOTI],
MICUXOJIOT1, (P1JI0JIOTi, €THOJIOT1], KYJIbTYpOJIOTIi Ta 1H., OCKIJIBKH «T'Pay HACHpaBl €
JUIIe METaQOPUYHUM BU3HAYCHHSIM JyXKe pi3HOpIAHUX sBUll. CaMm ke JIF0OOBHMIA
JUCKYpPC MO’KHA YMOBHO BIIHECTH JIO PUTYaJIbHOTO THUITY AUCKYPCY, @ B3aEMO3B’SI30K
putyainy 1 TpH, SK BHU3HA4a€ JOCHIHMK 1rpoBoi KyinbTypu . Mopo3oB [50], €
He3alepeyHuM.

3aranpHl acnekTH AOCHIKEHHS MeTadop 3 PI3HUX TEOPETUYHUX MO3MIIIH
3niicHioBanucs y npausx JI. AnekceeBoi, H. ApytionoBoi, H. bopkoseup, B. Bogk,

A. T'aBpumok, T. U'ymynsik, M. Mocksina, M. Hikirina, A. Ocienko, O. [lagyuesoi,
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B. IletpoBa, B. Ilo3nina, I'. CkisapeBcekoi, T. CtpenoBuu, B. Xapuenka, T. [{Buryn
Ta 1H.

KornitTuBHa Teopis Meradopu BUCBITIIOBANACA Yy MpalsiX TAaKUX BUCHUX SK
H. Apnayckaiite, M. bnek, M. Tl'amnamoBa Ta  T. baknukoBa, I. ['eBopksH,
I. Hesincon, E. Kaccipep, JIx. Jlakodhd ta M. JIxoncon, FO. Kapaynos 3. KoBaueu,
E. Makkopmak, O. Onapuna, X. Oprera-i-I'accer, B. Iletpos, O. UyzaiHoB Ta iH.

I'py six pizHomnanoBe siBuine BuB4dasiu O. baitOypun, JI. IBneBa, 1. Mopo3os,
M. Xeiizinra Ta in. IlIpoGmeMdH Tpu B XYyIOKHBOMY JHCKYpCi aHANi3yBajH
O. Ixymaiino, B. Tomopos 1a iH.

JIucKypcUBHUI aHaii3 Ha MPUKIIAJl PI3HUX TEKCTIB 3aiiicHioBainu JI. be3yria,
A. benosa, B. Kapacuk, FO. Kapaynos, T. [InexanoBa, K. CenoB Ta iH. JIroOoBHUM
JTUCKYpC CTaBaB IMpeJAMETOM aHali3y Takux BueHHuX, sk P.bapt, A. byikina,
O. I'apmam, H. I'noeBa, O. mutpyk, M. 3yOpuubka, . KonosH, VY. Mortra,
JI. Pynenxo, B. Ckpsi6ina, B. Typenko, O. ®dinarosa, K. Yekanos Ta iH. Konment
«xoxaHHs» gocnipkysanu C. Bopkauos, B. Myparosa, O. XyToBa Ta iH.

3aranpHl acnekTH nepekiany a”amsyBanu JI. bapxynapos, O. bpeyc,
B. Kapa6an, B. Komicapos, JI. Jlatumes, T. JleBurpka ta O. ®@itepman, 0. Haiina,
I1. Hetomapk, f. Peuxep Ta iH. CTHIICTUYHUM acleKTaM MEpeKiany XyJI0XkKHIX
TekcTiB Oy npucssiueHi npaii O. bopucosoi, B. ®enopiieBoi ta iH.

[Tpo6nemu nepexnany metadop BuBdanmm O. Bommna, B. XBecik, 1. [1latanos,
O. flcuHenpka Ta 1H.; B TOMY YHCIII 1 B PI3HUX THUMAX AUCKYpcy: M. AHTOHIBCbKa Ta
iH. (myOomimuctnunuéd  auckype), B. Kapa6an, O.KongpareeBa, O. Haszin,
C. Ocranenko Ta iH. (xynoxHii auckypce), H. HymakoBa Ta 1H. (HayKOBO-TEXHIUHHMA
JMCKYPC) Ta 1H.

B Toit xe wac, mpoOiema mepekiany irpoBoi meradopu y It0O0OBHOMY
JUCKypCl Ha MaTepiail XyAO0XKHIX TBOPIB IIe He Oyia CHeliaJbHUM MPeaIMeTOM
JOCITIJIKEHHS y BITYU3HSHOMY TIEPEKIIaA03HABCTBI, 1[0 00YMOBIIIOE aKTyaJIbHICTh Ta
JOIUTBHICTH 0OOpaHoi TeMu poOOTH.

O0’exT nociaiTKeHHs: — irpoBa MeTadopa B aHTIIIMCHKIN MOBI Ta ii mepexia

YKPaIHCHKOIO MOBOIO.
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IIpeamerom aoc/aizkeHHsI € OCOOJIMBOCTI TepeKyiaay irpoBoi meradopu y
JF000BHOMY TUCKYpCI Ha MaTepiaii Xy10>KHIX TBOPIB.

Merta gociaizKeHHsI: OXapakTepHu3yBaTh OCOOIHMBOCTI IFPOBOI MeTaQopHu y
J1000BHOMY JAMCKYPCI SIK MEPEKIIa03HaBYO0i MPoOJIeMH, a TAaKOXK MpOaHali3yBaTH Ha
MaTepial JOCTIDKEHHS crnocoOu ii BIATBOPEHHS MpH MEpeKyaal 3 aHIIINChKOI Ha
YKpaiHCbKY MOBY.

JlocsirTHeHHsI MeTH poOOTH Tiependayae BUPIIICHHS TAKUX 3aBIaHb:

1. BwusHauutu CyTHICTH KOTHITUBHOI MeTaopH Yy MOBO3HABCTBI Ta
MePEeKIIa03HaBCTBI Ta JOCIITUTH OCHOBHI 3ac00H i mepeksiay.

2. IlpoananizyBaTh OCHOBHI KOTHITMBHI MOJE€Nl IrpoBOi Metadopu y
J000BHOMY JUCKYPCl Ha MaTepialli XyJJ0>KHIX TBOPIB.

3. IlpoanamizyBatu crnocobu mepekiagay irpoBoi meradopu y TOOOBHOMY
JUCKYPCl B paMKax JICHOTaTUBHOTO MIIXOY.

MarepiajiaMu q0cJiIKeHHsI BUCTYNAOTh IrpoBl MeTadopu, MPeCTaBICH] Y
XYJIO’)KHIX TBOpaxX Ta iXHIA MepeKiaa YKpaiHChbKOK, 3 OpUTIHANY Ta MepeKiiagy
METO/IOM CYL1JIbHOI BUOIpKU Oysio BuokpemiieHO 100 3pa3kiB TEKCTY, SIKI MICTATH
1rpoBi MeTadopHu.

MeTo/10/10TiYHOI0 OCHOBOIO JIOCIIIKEHHS € KOTHITUBHUN MIAX1A A0 pO3TIIsLY
MeTadop, KOMIApaTUBHUM aHATI3 iX MOJENIeH Ta cyOMOeneil, MpUHIUI €JHOCTI
TEOpii Ta MPAKTUKH.

OCHOBHI MeTOM AOCJIi/IKEHHS:

- KpUTUYHUHN aHaJI3 JOCIIKEHB 3 JJaHO1 MpoOIeMu;

- CHCTEMHHH aHaNi3;

- METOJI 31CTaBJICHHS,

- ONMUCOBUH MeTO 1 (IPUHOMH BHYTPIIITHROT Ta 30BHINTHROT IHTEpIIpETAIlii)

- METOJ] KIJTbKICHUX MIJIpaxXyHKiB (KBAHTUTATUBHUI aHAaII3).

HaykoBa HOBH3HA JOCJiIZKEHHSI 3alIPOIIOHOBAHOI POOOTH MOJSITae B TOMY,
o Brepiie OyJaM BU3HAYEHO 7  KOTHITUBHMX MOjENel IrpoBux Meradop y
J000BHOMY JHCKYpCl Ta iXHI cyOmonenu. DyHKIIIOHYBAaHHS TakKMX Mojeied 0yIio

BpPaxoBaHO IPH MepeKIalallbKoMy aHami3l.
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TeoperuuHna 3HAUYylIiCTh MOJSTa€ B TOMY, IO JlaHA Mpals € BHECKOM B
JOCTIKEHHS! KOTHITUBHOT Teopii MeTadopH.

IIpakTnuHe 3HA4YeHHs POOOTH TOJIATAE B TOMY, IO JlaHi, OTpUMaHi B
pe3yabTaTi JOCHIIKEHHS, MOXYTh OyTH 3aCTOCOBaHI fK y raimy3i (uiojorii i,
30KpeMa, TIEePEeKIaJ03HABCTBA, TaK 1 TICUXOJIHTBICTUKA Ta COIIOJIHTBICTHUKH.
OCHOBHI NHUTaHHS, PO3IJIAHYTI B pPOOOTI, MOXYTh OyTH BKIIOYEHI O PO3POOKHU
JeKLIM 3 TMepeKyaJo3HaBCTBa Ta CTWIICTHKH, BHUKOPHUCTaHI TMpU TepeKiaii
XYZI0’)KHBOTO TEKCTY.

Amnpobaunia poéoru. Pesynbrat nocmipkeHHs Oyno amnpoboBano Ha |l
BceykpaiHCbKild CTYAEHTChKIM 3a04HIi HayKOBI KoH(pepeHlll «DyHKIIOHYBaHHS
MOBHHUX OJHMHHIIb Y XYJOKHbOMY Ta MacMEIIHHOMY AMCKypcax», sSKa Mpoxoauia 2
kBiTH® 2020 poky, B HallionaapHOMY T€JaroriyHOMy YyHIBEPCUTETI 1MeEHI
M. II. IparomanoBa. Matepian BiATBOpEHO B Te3ax nonoial «Meradopa rpu B
J000BHOMY  JUCKYpCl: TepeKialalbKuii  acmekT» B 30IpHHKY MartepialiB
koH(pepeHuii «DyHKIIIOHYBaHHS MOBHUX OJMHHMIIb Y XYJ0KHOMY Ta MacMEA1HOMY
nuckypcax», 2 kBiTHA 2020 poky. KuiB: Bunasaunrso HITY im. M. I1. [Iparomanosa,
2020. C. 14—16.

KBanigikariiiina pobota ckianaerbcs 31 BCTyNy, TPhOX PO3/UTIB, BUCHOBKIB,

CIIMCKY BUKOPHUCTAHMX JKEPEN Ta IOJATKIB.



PO31LT 1

TEOPETUYHI ACHEKTH JOCIITKEHHA META®OPU T'PU Y
JOIHI'BICTHUIII TA HIEPEKJIA/IO3HABCTBI

1.1 Ilonsarrsa MeTradopu y MOBO3HABCTBI

1.1.1 Tpaauuiiini Teopii mertadopu. Tpaaumiitno Metadopa BU3HAUYAETHCS K
MEePEHECEHHS BJACTUBOCTEN OJJHOTO MpeaMeTa Ha 1HIIN 32 TPUHIIUIIOM MOI0HOCTI,
TOOTO Ha IIJICTaBl O3HAKH, 3araJibHOI I 000X WICHIB, IO 3iCTaBIAIOThCA [22: 29;
57: 106]. Pi3Hi aBTOpHY BUCBITIIIOIOTH Pi13HI ACMIEKTH Ii€1 JIIHTBICTUYHOT KaTeropii.

«Metadopa 36mmKye 00’€KTH, IO HAJekKaTh PI3HUM KjiacaM. i CyTHicTb
BU3HAYAETHCS SIK KaTeropiaabHuii 3cyB. Metadopa BiJIKKIa€ IPUHATICKHICTh 00’ €KTa
JI0 TOTO KJIacy, J0 SIKOTO BiH BXOJMUTh, 1 BKJIIFOYA€ HOTO B KaTEropito, 0 SKOi BiH HE
MOke OyTH BIAHECEHMI Ha paunioHaibHOMY miacTaBi» [5: 17]. «Meradopa uynosa
THUM, IO BUSBISE B 3HAYCHHI CJIOBa MOro «kimacugikaiiiHi 03HaKW», TOOTO HOTro
TaKCOHOMIYHY KaTeropiro. I{e qo3Bossie oxapakTepu3yBaTn MeTad)OpUIHUN TIEPEHOC
sSIK KaTeropiapHuii 3cyB» [61: 191].

«CyTHicTh MeTadopu — 11e pO3yMIHHS 1 epeKUBaHHs CyTHOCTI (thing) ogHOTO
BUJly B TEpMIHaX CYTHOCTI 1Hmoro Bumpy» [45: 27]. «llpu wmeradopuszauii sk
BTOPUHHOI HEMPSMOi HOMIHAIIi Bi1IOYBA€ThCS «IMOJBOEHHS AEHOTaTa», XO04a 1 HE
MOBHE: B1J BUXIJHOTO MOHSATTS BIIIUISETHCS Oylb-siKO1 03HaKa (abo KijbKa O3HAK),
110 CIIYTYE JIJISl XapaKTEePUCTUKH HOBOro 00’ ekta» [71: 22].

Sx MoxkHa OauyuTH, 3arajJibHOI0 O3HAKOK Yy BHU3HA4YeHHI MeTadopu €
NEPEHECEHHsI 3HAYEHHS, BJIACTUBOTO OAHOMY OO’€KTy, Ha 1HIIMK 00’€KT (BIacHe,
MOYaTKOBE TpElbKE CIOBO OAANyopiol Tak 1 TMEPEKIATAEThCA: «IIEPEHOCHE
3HauYCHH»). TOOTO CYTTEBOIO 03HAKOIO METaPOpH € KaTerOpiaJIbHUM 3CYB CMHUCIIB 1
BUHHMKA€E B PE3yJIbTaTi IOIO 3CYBY HOBE JIBOPIBHEBE CEMAaHTHYHE HAIMTOBHEHHS
(3maTtHicTh MeTadOpH MOEAHYBATH JIBA MOHSATTS BiI3HAYAIACS 1IE APUCTOTEIIEM).

JI.AnekceeBa BUALISE YOTUPU HAMPSIMKY Y BUBYEeHHI MeTadopu [1: 34].



6

CyTb KoHIIEMIIN MeTadopu neputoco muny, B OCHOBI SIKMX 3HAXOJUTHCS aHAJII3
HOBOT'O, TIPEHOCHOTO 3HAYEHHS CJIOBA, 3BOJAMTHCA 10 TPAaKTyBaHHS MeTa(opHu3arii
SK CEMaHTUYHOTO 3PYIICHHS MPSIMOTO 3HaYEHHS CJIOBA YOiK mepeHocHoro. LI Teopis
Wae B ApUCTOTENs, [0 MepIIuM JaB BU3HaueHHs MeTtadopu. Metadopa, Ha ioro
TYMKY, € TIEPEHOC HEBIACTUBOTO iMeHi. CIIOBO BUSABIISIETHCS B I[bOMY BHUTIAJKY CBOTO
pony etukeTkoro. Y «lloetuni» BiH po3pizHsie 4 Tunu Metadopu B 3aJ€KHOCTI Bijl
BUJTy TIEPEHOCY 3HaUCHHS; 1) 3 poay Ha BUJ, 2) 3 BUIY HaA pifd, 3) 3 BUAYy Ha BUI, 4) 3a
aHaJIOTi€10, SIKA PO3YMIEThCA ApHUCTOTENEM SK MPOMOPIINHHICTE: CTapiCTh TakK
BIJIHOCUTBCS JIO SKHUTTS, SIK BEUip J0 JHS, TOMY CTapiCTh MOXXHA Ha3BaTH «BEUOPOM
KUTTS» a00 «3aX0I0M KHTTS», a Beuip — «crapictio xus» [3: URL].

Jis Ksintimiana, LuumepoHa W 1HIIMX OPUXWIBHUKIB TEOpii MOPIBHSIHHS
MeTtadopa, Ha BIAMIHY BiJ MO3UILi APUCTOTEINSI, OOMEXKYETHCS TUIBKU MEPEHOCOM 3a
aHaJIOTi€l0, TOJI SK MEPEHOCH 3 POAY Ha BHJI 1 3 BUAY Ha pi — II€ CHHEKIOXa, a
MIepEeHOC 3 BUAY Ha BUJ — METOHIMIS.

VY cywacHux Tteopisx Metadopa dYacTile MPOTUCTABISIETLCS METOHIMIT 1
CUHEKJIOCI, YMM OTOTOXHIOeThcs. Y P.fIkoOcona wmeradopa NpOTUCTABISAETHCA
METOHIMIT SIK TIEpEHOC MO MOAIOHOCTI — MepeHocy mo cymikuaocTi [82: URL].

[TosiBa KOHIIENIIINH Opy20oeo muny, 110 MatOTb METOI0 BCTAHOBJICHHS! CHIBLHOCTI
MDK OPSMHUM 1 IEPEHOCHUM 3HAYCHHSIMHU, MOXKHA PO3IJISIATU SIK CBOEPIIHY PEAKIIiIO
Ha OOMEXEHMI XapakTep KJIACHYHHX Teopiii meTadopu K TOPIBHSIHHS B X0l
TIOTAJTBIIIOTO PO3BUTKY MOHSTTS METa(OpH.

OCHOBOTIOJIO)KHUKOM TEOPIH, MO BITHOCITHCS J0 IIHOTO HAMIPSIMKY 1 OJIepiKau
Ha3BYy «IHTEpaKIiiHI», € aHTINUChKUN JocaiaHuK A. Pudapic, mo po3ymie metadopy
HE SIK pe3y/IbTaT 3aMillleHHs OJIHOTO CJIOBA 1HIIKM, a K B3aEMOJIiI0 i1el [68: 47].

Po3BuBaroun mMOHATTS 1HTEpakKiiii, amMepuKaHChKUil mocmigauk M. biex
BiJI3HAYa€, 110 B OCHOBI MeTaOPUYHOTO MPOIIECY JEKUTh HE IMPOCTO B3aEMO/IIS
pedei, 1eil mporiec TPaKTY€EThCA M sIK B3aeMois cucteM peueid [12: 164]. Ha nymky
brneka, iHTepakiioHiCTChKa Teopis MeTtaopu HeoOXigHAa I TOSICHEHHS
IHTeNeKTyallbHuX MeTtadop, M0 MaloTh TJIMOOKUM KOTHITUBHUM 3MICT, IO

HEMO>KJIMBO TepeaT 3a I0MOMOror HemeTaopuuHoi MOBH. IX MexaHi3M BUMarae,
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1100 YuTa4y BUKOPHUCTOBYBAB CUCTEMY acolliallii sk 3acid aJig BUOOpY, aKIEeHTyBaHHS
13B’513yBaHHs y CUCTEMY O3HAK, BOKIMBHX JJIs ACSIKOI 1HIIOT cepu.

M. Tpip BU3HAYae OCHOBHi eleMeHTH MeTadopH SK «DKEpeno o6pasy» i
«onepxkyBaud obpazy» [128: 58]. Ha nymky cydacHoro pocmignuka I'. Kypma, s
meTtadopu, Ha BIIMIHY Bl HeMeTadOopUyHOI MpeauKailii, icTOTHO, 11100 CEeMaHTHYHA
HEIMOTO/DKEHICTh He Oyjia 3aTylIOBaHOIO, a, HaBIAaKW, 3ajUIlaliaci AaKTyaJlbHOIO
[106: 22].

Jlo KoHIIeIIi# mpemvoco muny, Mo 3aTBEPIKYE MNOIUITBLHICTh BUBYCHHS TUTBKU
CTaporo (MpsIMOro) 3HAYEHHS SIK OCHOBHM CTBOPEHHS MEPEHOCHOT0, MOXHA BIJIHECTH
TpaktyBanHa MeTtadopu /l./leBinconom 1 . JI. Mopranom. CytHicth KoHuemnuii /I,
JleBiJicoHa MOJSITae B TOMY, 10 MeTaopa MOSICHIOEThCSA B aCHEKTI MEXaHI13My 11 ii.
["'0710BHUM J11 HBOTO € BUCHOBOK IIPO T€, III0 MEXaHI3M MEeTapOpH aKTyali3yeTbCs HE
CTUIbKM Ha PIBHI CEMAaHTUKH, CKUIBKM B cdepl ii BXKUBaHHSA, 0 IpPH 1HTEpHpeTanli
MeTadopu HE CHiJ BIIKUAATA MpsiME 3HAYEHHS CJIOBA, OCKUIBKM BOHO Ha PIBHHX 3
00pa3HuUM 3HaYeHHSM Oepe ydacTp y mporeci meradopusanii [31: 173].

. [eBincoH BBaxkae, 110 B KOHTEKCTI MeTadopu MeTaopu30BaHI CIOBa
MalTh SK CTape, TaK 1 HOBE 3HAYEHHsS OJHOYaCHE, a «cwia MeTtadopu MpsIMO
3aJICKUTh BIJ HAIIOI HENEBHOCTI, BlJ HAIIUX KOJHMBAaHb MDK IIMMH JBOMa
sHaueHHsamu» [31: 177]. 3 mormsmy M. JI. Moprana, npu Metadopusaiii He
B1JI0YBAETHCS 3MIHU 3HAYCHHS CJIOBA, @ BUPOOJIAETHCS HOBE 3HAUCHHS, MeTahOpHUIHE
3HAUCHHS BUSBISETHCA TMOXIIHAM BiJ TPSIMOTO 3HAUYCHHS, MPUUOMY ITOXITHHX
3HAUCHb y MPSIMOTO MOXke OyTH Kiibka. MeradopudHe BUCIOBJICHHS MOXKE MaTh
CKUIbKH 3aBTOJIHO IHTEPHPETaLiil y 3aJI€KHOCTI B/l KOHTEKCTY.

Oco06MBICTIO KOHIIENIIIN uemeepmozo muny, MO PO3TIIAIAI0Th CEMAaHTUYHY
nomiOHICTh pedepeHTiB OJHOYACHO SK iX BIAMIHHICTh, € Te, MmO MeTadopa
BUBYAETHCS B HUX HE TIBKU 3 MOTJSAY CEMAHTHKH, ajie i y MCUXOJIHTBICTHYHOMY,
KOTHITUBHOMY acmnekTtax. (OCHOBHa 1iesi I[bOTO HampsMKy copMyibOoBaHa B
KOTHITUBHIN Teopii metadopu, po3podienoi E. Makkopmakom. Ha aymky 1poro
IoCiiHuKa, Metadopa, 3 OJHOTO OOKYy, «IPHUIYCKAE TEBHY IMOJIOHICTh MiX

BJIACTHBOCTSIMU 11 CEMAaHTUYHUX PEPEPEHTIB, OCKIIHLKU BOHA Ma€e OyTH 3p0O3yM1IOL0, a
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3 1HIIOTO, — BIAMIHHICTh MIXX HHUMH, OCKIJIbKH MeTadopa TMOKIMKaHA CTBOPIOBATH
NESIKAIA HOBHH 3MICT, TOOTO MaTh CyrecTUBHICTEY [48: 359].

[Ipu anami3i mporecy Mmertadopusaiii 0COOIMBO BaXKIMBE 3HAUYCHHS MAalOTh
teopii mertadopu H. [I. ApytionoBoi 1 O. O. Omnapinoi. 3a H. JI. ApyTioHOBOIO, «y
CEMaHTUYHOMY MeXaHi3Mi MeTaopu 0epyTh y4acTh 4 KOMIOHEHTH, TUIBKH YaCTKOBO
MpeJCTaBlieHI B 1i IMOBEPXHEBOI CTPYKTYpl: OCHOBHHUM 1 TOMOMIXHUN CYyO’€KTH
Metadopu» [5: 28], 3a M. biaekom [12], «i meski BIACTUBOCTI KOKHOTO 3 HHUX. B
0o0pa3Hoi CyOCTaHTUBHOI MeTa(opi CHHTE30BaHUI TEPMiH MOPIBHIHHS (JIOMOMIKHUN
cy0’ekT), Horo o3Haka (ab00 O3HAKH), a TaKOXX BJIACTHUBICTH OCHOBHOTO Cy0’€KTa —
nrykaHe, TO, 3apaad dYOoro MoBelb Mpubdirae mo Meradopu. Bono Qopmyerscs
NEepeTUHAHHAM O3HAaK JBOX cy0’ekTiB. Konm meradopa MepxHe. BUKUBAE TIIbKU
«IIIyKaHe»: BOHO CTAa€ HOBMM 3HAYEHHSM III0 BTPATUJIO OOpa3Hi acoliailii ClIoBa»
[5: 28].

[pyHTyr04nCch Ha iHTepaKuiiiniii Teopii meTadopu M. Breka, H.JI. ApyTioHoBa
MPUBHOCHUTH Y WOTO TPaKTyBaHHS MeTapopu Ay)Ke BOKIUBHHA €IIEMEHT — JIFOJCHKHMA
dakTtop. Ha ii naymky, y HapomkeHHI Metadopu OepyThb ydacTb €MOIIii,
CKCTPATIHIBICTMYHI 3HAHHS, BUIAJKOBI BpakeHHs HociiB moBu [5: 51]. H. /.
ApyTioHOBa Ha3uBae 4 BUIM MOBHOI MeTadopu [5: 346]. Lli BuaAM BUAUIAIOTHCS HEIO 3
MOTJISITy BIAHOIIEHHS METa(opu 0 PI3HUX CEMaHTHUYHMX TUIIB ciiB. Ha mymky H.
JI. ApyTIOHOBO1, ICHYIOTb 2 OCHOBHUX CEMaHTUYHUX PO3PSIIU CIIB — 1eHTU(DIKYIOUI
iMeHa (II6 B OCHOBHOMY KOHKpPETHa JIEKCMKA) 1 CEMaHTUYHI MpEeJuKaTu
(mpukmeTHUKH, miecioBa). Meradopu3zaiiisi 3HAYCHHS MOXKE MPOTIKATH B MEXKax
OJIHIET CEMaHTUYHOI KaTeropli, aje BOHA MOXE€ CYNPOBOKYBATHCS TEPEXOJOM 3
po3psAly 1IeHTU(IKYIOUUX IMEH Yy KaTeropito MpeaukaTiB ado HaBMakd. TakuM
YUHOM, TIPY BHU3HAYCHHI OCHOBHUX TuUTMIB MOBHOI Metadopu H. JI. ApyTioHOBOIO
BPaXOBYIOThCSl HE TUIbKH JIEKCUKO-CEMAHTHUYHI, ajie 1 (PyHKI1OHATbHO-CUHTAKCUYHI
XapaKTEPUCTUKHU CIIIB:

1) HominaTHBHA MeTadopa (BIacHE MEPEHOC Ha3BH), IO CKIAJAETHCSA Y 3aMiHi
OJIHOTO JECKPUNTUBHOTO (1A€HTHU(DIKYIOUOro) 3HAYCHHS IHIIMM 1 € JKEPEIoM

OMOHIMII: yepeutok pocIuHu 1 uepeutok nonatu. Hominatupaa Meradopa mpakTUIHO
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HE BHUXOJWTh 32 paMKHU 1AeHTH(}IKyrouoi Jekcuku. llepeHoc, 1o MoOpoaxKye
OMOHIMII0, 3BUYaifHO CITUPAETHCS HAa TOMIOHICTh TIPEAMETIB 200 3a PyHKITI€0, 00 110
SKOIO-HEOY/Ib 30BHIIIHBOIO, OYEBUIHIN O3HaIl. BigmoBimaiouu akTy ymoaiOHEHHS,
HOMIHATUBHA MeTadopa He poouTh "cranaxy", Mo NpPeCTaBIse€ TPEAMET Y HOBOMY
CBITII;

2) oOpasna Meradopa, IO HAPOKYETHCS  BHACTIJOK  IEPEXOaY
JECKPUITUBHOTO, a00 1ACHTU(DIKYIOUOTro, 3HAYCHHSI B IPEIUKATHE 1 IO CIYXKUTh
pO3BUTKY (irypaJibHUX 3HA4YCHb 1 CHHOHIMIYHUX 3ac00iB MoBU. J[0 1IbOTO THITY
Meradopu npubiraroTh y mourykax oOpasa, crnocoOy iHIuBimyamizaiii abo OIlHKH
npeaMeTa, 3HAYEHHEBUX HIOAHCIB, a «HE B TMOroHi 3a imeHem». Crarouu
3arajbHOBXMBAHOIO, MeTaopa 3MYIIEHa «IIOPBaTU» 3 1HAMBIAYaJbHUM OO’ €KTOM 1
PO3LIUPUTH MOKIIMBOCTI CBO€1 CMOJy4yBaHOCTI 3 1HIWBINA 10 Kiacy. Tak, 3aeys y
3aCTOCYBaHHI JI0 JIIOJUHU O3HAYA€ «OOSI3KUM, TOJTOXITUBUIN;

3) xorHiTHBHa MeTtadopa, M0 BHHHUKAE B pe3yJabTaTi 3pYyIICHHS B
CIIOJTY4yBaHOCTI MPEIUKATHUX CII1B (MEPEHOCY 3HAYEHHS ) 1 CTBOPIOE MoJiceMiro. [eit
MpOIEC 3BOJUTHLCS 0 MPUCBOEHHS OO’€KTYy O3HAK, BJIACTUBOCTEM 1 CTaHIB,
MIPEMETIB, 110 BUSBIAIOTHCS B IHIIOMY KJiaci, a00 BIAHOCATHCS /IO THIIOTO ACIEKTY
LBOTO KJIACY: 20CmMpuUti 02750, 1e2KUll Xapakxmep, nioCKUll Jcapm,

4) w™eradopa, MmO TeHepalizye (K KIHICBUH pe3yabTaT KOTHITHBHOT
MeTaopH), MO CTUPAE B JICKCHYHOMY 3HAYCHHI CJI0Ba T'paHUIll MDK JIOTTYHHMH
NOpSIIKAMU 1 CTUMYJIIOIOYUM BHHUKHEHHSM <«JIOTIYHOI TOJIiceMii». 3HIMarouu
OOMEXEHHsS Ha CIOJy4dyBaHICTh, MeTadopa Bele J0 CTBOPCHHS Yy3araJbHCHHX,
"3HeOapBiIeHUX" MPEIUKATIB, 3AaTHUX 3’ €IHYBAaTUCA 3 PIZHOTUIIHUMHU CYO’ €KTaMHU:
pPyXamucs, po3eUBamucs, 3apo0xiCy8amucs, SUHymu.

H. JI. ApyTioHoBa Bij3Hauae, mo meTtadopa BCiX YOTUPHOX THUIIB paHO abo
ni3HO 3HUKae [5: 28]. HaiimeHmn cTiiiki HOMIHATMBHA 1 reHepanidyioda meradopu,
Jenio OimbINy CTaOLIBHICTh BUSBISAE€ MeTadopa KOTHITUBHA, HAWOIIBIN CTiiika
oOpasna metadopa. [lepexin metadopu 10 3M1HWCHEHHS BTOPUHHOI JUIsl Hel QyHKIIIT
HOMIHAJIM3AIlli BUKJIIOYAE CEMAHTUYHY JIBOIUIAHOBICTh 1 B KIHIIEBOMY PaxyHKY Beje

10 3aru6eni metagpopu.
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Yortupu Buau metadopu, BuauieHi H. JI. ApyTioHOBOIO, NmepeTHHAIOTHCA C
kiacudikamiero O0.0. OmnapiHoi, mo 0a3yeTbCs HA JIGKCUKO-CEMAaHTUYHOMY 1
KOTHITUBHOMY npuHIMIax [58: 65]. JIO, yrBopeHa nuisixoM mertadopu3sailii, € aABidi
MOTHUBOBAHOIO OJIMHULICIO: 3 OJHOTO OOKYy, JEKCHMYHUM 3HAYEHHSIM OJIMHUIIL
OPUPOTHOI MOBH, 3 IHIIOTO — KOHIIETITOM, IO OMHCYE BU3HAYEHUH 00 €KT. «Y
KOMYHIKaTUBHOMY acMeKTI MeXaHi3M MeTadopu3allii aHaJOTITYHUM MHEMOHIYHOMY
IPHUIOMY, IO JOIOMAara€ CIpUHHATTIO HOBH3HU JOCIIIKyBaHOro 00’ekTay [4: 12].
Kpim Toro, meradopuzaiis 3abe3neuye KOMYHIKATUBHY CTpaTeriio Jiaiory 3a
pPaxyHOK MJIaJIOTIYHOCTI SIK OCHOBHOi BiacTuBOCTI MeTtadopuzoBanoi JIO. Ilix
JAJOTIYHICTIO PO3YMIETBCA OCOOJMBICTh CEMAHTHYHOI cTpykTypu JIO-meradopu,
IO TIOJIATAE B 33JJAHOCTI CEMAaHTHYHKX IHTEpIpeTaliiHuX rpaHulls [4: 15].

B. K. Xapuenko Bununsge 15 ¢yukmiit meradop [78]. Axmo knacudikaiis
H.JI.ApyTioHOBOi 1 BU3Hauae MOBHI (yHKLII MeTaopu, MOB’A3aHI 3 MPOLIECOM
HOMIHAI, 1S Kiacudikalis omucye TakoX (YHKIIOHYBaHHS MeTadopu B PI3HHUX
xanpax. B. K. Xapuenko po3noauise i 15 ¢pyHkuii o mectu rpynax:

1) HomiHaTUBHA, IHPOPMATUBHA, MHEMOHIYHA;

2) CTUIIBOYTBOPIOIOYA, TEKCTOYTBOPIOIOYA, )KaHPOYTBOPIOIOYA;

3) eMo1iitHO-OlIIHHA, €TUYHA, AYTOCYT€CTUBHA;

4) eBpUCTHUYHA, TTOSICHIOBAJIbHA,

5) koayro4a, KOHCIIpYyIOYa;

6) iIrpoBa, pUTyasabHa.

Hominamuena ¢ynxuis wmeradpopu mnoszHadaetbess B. K. Xapuenko sk
«rpe3yMiist 00pa3HocTI Oyab-skoro cioBa» [/8: 17]. YHikaneHa posib meTadopu y
cCUCTEMax HOMIHalli MOB’sA3aHa 3 THUM, IO 3aBASKK MeTadopi MiTHOBIIOETHCS
piBHOBara MDK HEMOSICHEHMM HalMEHYBaHHSM 1 HalMEHYBaHHSIM 3 SICOBHUM,
TIPO3OPHM.

Ingpopmamusna GyHkiiss Metagopu TONATAE B OCOOJMBHX BIACTHBOCTSIX
Metadopuunoi iHopmamii. B. K. Xapderko Bumiiase Tpu OCHOBHI OCOOJHMBOCTI

MeTadopuuHoi 1HGOpMaIlli: TmaHOpaMHICTh o00pasza, MOXKJIMBICTh alleltoBaTH 10
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PI3HUX BJIACTUBOCTEN MpEeAMETA, MIAKIIOYEHHS HEYCBIJOMIIIOBAHOTO A0 MCUXIYHOTO
BiZIOOpaXeHHsI, MHO)KHHHICTh 00pa3HOTO MPOYUTAHHS cUTYyallii [78].

Mmuemoniuna dyHakiis metadopH MOIATAE B TOMY, IO €MOIliiHa HACHYEHICTh
MeTapOopUIHHX 3aC001B MOBHU CHIPUSIE KpaIloOMy 3aIlaM’STOBYBaHHIO iH(opMaIrii.

[Tix cmuneymesopiorouoro PpyHkItiero metagopu po3yMieThCs ydacTb MeTadop y
CTBOPEHHI KOHKPETHOT'O CTHUJIIO.

Texcmoymeopioouumu BIACTUBOCTAMU MeTadopu € 1i 37aTHICTH OyTu
MOTHBOBAHOI, PO3TOPHYTOI0, TOOTO MOSICHEHOIO 1 MPOJOBXeHOo10. barato mertadop
JIPUYHUX BIPIIIB HE MaloTh NoTpedy B moscHeHHsX. Jlomatouum BUKIamAy edekT
00’€MHOCTI, 11 MeTapopy BHUCTYNAIOTh SIK CUTHAIM IHIIOIO HIapy, TOOTO MAaroTh
BJIACTMBOCTI HE PEATbHOTO, & MOTEHIIITHOTO TEKCTOTBOPEHHSI.

Kanpoymeoprorwouumuy MOXKHAa Ha3BaTH TakKl BIJIACTUBOCTI MeTadopH, sKi
OepyTh y4dacTh y CTBOPEHHI BHU3HAYEHOIO >kaHpy. Tak, s 3arajok 1 MPUCHIIB’iB,
JIPUYHUX BIPIIB 1 ahOPUCTUUHUX MiHIaTIOp MeTadopa Maiixke 000B’I3KOBA.

Emoyitino-oyinna PyHKIIS TPUITyCKAE €MOIINHO-OI[IHHY peakKiliio ajapecara
MoBU. EwmoriitHa owminka B MeTadoOpHYHOMY 3HA4Y€HHI BHUKIMKaHa Hacammepen
BJIACTMBOCTSIMHU CaMoro MpeaMera.

Emuuna ¢ysaxuis meraopu BUIUIMBAE 3 1i €MOLINAHO-OLIHHOI TPHUPOAH.
OOpa3Ha MoBa BIUIMBAa€ Ha TOBEAIHKY ajpecara, Ha HWOTO CHUCTEMY OILIHOK. Jlo
MeTadopH SK 0 €TUYHOTO 3acO00y OCOOJIMBO YaCcTO 3BEPTAIOTHCS TaKi YKAHPH, 5K
MIPOTIOBI/Ib, TPUCIIIB’ S, HAPOIHI PUKMETH.

Aymocyzecmusna QyHkiis metadopu CKIAAAEThCS B 11 3AaTHOCTI OyTH
3aco0oM camoHaBisiHHA. Ll ¢QyHKIISE 0COONMBO  SICKpaBO  BUSBISIETHCS Y
MIOJICHHUKAX, 3alMUCHUX KHIDKKAX, JINCTaX, MOJIUTBAX.

Eepucmuuna (nowyxosa) ¢ynkiis metradopu peanizyeTbCs Hacamrmepen y
HAyKOBOMY CTHJII MOBH.. MeTaopuyHUil IEPEHOC BUCTYIAE K MEXaHI3M PO3YMIHHS
1 MOOYZOBH CKJIaJHUX HAayKOBUX cHcTeM. [lomryk rimoTe3m HEpiAKO MOYMHAETHCS 3

XyJI0KHBOTO TIOPIBHSHHS, 00pa3a.
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llosacHwsanvna QyHKIis MeTadopu peami3yeThCs B HaBUaJbHIM 1 HayKOBO-
MOMYJISIpHiN JiTepaTypl. Metadopa B TaKOTo poAy TEKCTax JIOMOMAara€ OCBOIOBATH
CKJIQJHY HAyKOBY 1H(MOpPMAIIitO 1 TEPMiHOJIOTIIO.

Kooyrwua dynkuis Meradopu moissirae B yTaroBaHHI 1HdopMallii, TpuIoOMy
mmdp 10 MeTaQopH JEKUTh Ha MOBEpXHI. [[MCBMEHHUK TOMAara€eThes, 00 €30MoBa
MOBa OyJ1a 3p03yMijI0r0, IHTEPIIPETOBAHOI0, PO3CEKpeUeHO0 ynTadamMu. [{a QyHkIis
0COOJIMBO SICKPaBO BUSIBIISIETHCS B 3aT0JIOBKAX..

Kowucnipyrouoro HazuBaeTbcsi (yHKIIA MeTaopH, BHUKOPHUCTOBYBAHOI IS
3acekpeuyBaHHs 3MicTy. [Hhopmallis, 110 NPUXOBYETHCS, HA BIIMIHY BiJ MeTadopH,
BUKOHYIOUY (DYHKI[I}O KOAYIOUOi, BaXXKO MIAAAeThesl po3mmdposii. KoHcnipatuHa
(GyHKL1s MeTapOpy BUKOPUCTOBYETHCS B MOBI «aproy, y 3arajakax.

Ieposa GyHKIlIA 103BOJISIE BUKOPUCTOBYBATH MeTadopy sK 3aci0 KOMIYHOTO, SIK
olHYy 3 ¢opMm MOBHOI Ipu. IrpoBa QyHKUIA MeTadopu € JIIYyIOUOK B IpPHKa3Kax.
Axmo meradopa npucii’iB — eTuyHa, T€ MeTadopa MPUKA30K — IrpoBa, CTBOPEHA
CKopile Jyisi OaIsICiB, YUM JIJIsl BUXOBAHHS.

Pumyanvna dyukuis meradopu BUSBISIETBCS B PI3HUX 00psax 1 pUuTyadbHUX
Tisix. PUTyanpHICTH TOBEIIHKM MICTHTH y COOl 1 pUTyaJbHICTH MOBU. MeTadopa
TPaJMIIIITHO BUKOPUCTOBYETHCS y TO3JOPOBJICHHSX, BITAHHAX, CBATKOBUX TOCTaX, a
TaKOX MPHU BUPAKEHHI CITIBUYTTSI.

Kpim 3a3HaueHux, iCHYIOTh 1€ JBI BaXJIUBI (YHKIlI MeTapopu: KOTHITUBHO-
iHpopMariiiHa i JiHrBonparmaruyna [78: 63].

OT1xe, OyJo PO3MIIIHYTO TPATUIIIMHUAX TIIX11 10 BUBUCHHS MeTadopH, aje s

ILOTO JIOCIIKEHHS BAXKJIUBUHM TAKOX KOTHITUBHHUM IT1IX1I.

1.1.2. KorHiTMBHO-IMCKYPCUBHMH NiAXia 10 goc/il:keHHs wmeradopu.
[TonoxeHHS! KOTHITUBHOI TIOETUKU CBITYaTh, 110 MEPEKUTI HAMHU TO/11, a TAKOXX BECh
Harl (GI3MYHUA 1 TICHMXOJIOTIYHUM JTOCBIJI 3HAXOASNTh CBOE BTIJICHHS B MPOAYKTaxX
HaIoi KOHIENTyalli3alli, 30kpeMa, B MeTapOpUYHUX CTPYKTypax («ijeani3oBaHUX
KOTHITUBHUX MoOJensix» — ImeamizoBani KoruiTuBHI Mojeni, siKi, B CBOIO 4YeEpry,

MaHi1(eCTyeTbCs B MOB1 y BUTJISAI MeTahOPUYHUX BHUPA3IB K 3arajibHOMPUNHATHX,
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KOHBEHIIIOHAJIbHUX, TaK 1 YHIKaJIbHUX, TBOPYHUX, 1IIOCUHKpeTHYHUX. Llei mocTynar
CTAaHOBUTH CYTh OJHOTO 3 HAWOUIBLI 3HAYYIIUX MPHUHIHUIIB KOTHITUBHOI MOETUKU
(sIKUi 3a07HO SIBIIIE COOOI0 KOHKPETHY IOCIHITHUIIBKY METOAWKY), IMEHOBAHOTO
MeTahOpUYHOIO TYMKOIO, III0 O3HaYa€e «MeTadOpUUHICTh MUCICHHS»; MTOXOIUTh BIH
BiJl JilereHaapHoi Buie3raganoi teopii Jxopmka Jlakodda i Mapka J[>koHcoHA —
Teopii KOHIENTyaIbHOT MeTadopHu.

[IpuronomiiuBe BiAKPUTTS, 3pO0JICHE [IMMH JBOMa BUCHUMH, CKJIQIa€ThCS B
TOMY, IO CBOTOJHI BIIOMO MPAKTUYHO KOXHOMY JOCTIAHMKY TyMaHITapHOI
CIPSIMOBAHOCTI — B TOMY, 110 MeTadopa sBJisi€e COO0I0 HE MPOCTO JIHTBICTUYHE 3aci0
eKcrpecii, puTopudHy (irypy, Tpom; poib ii HabaraTo Baromiiie 1 GyHIaMEHTAJIbHI,
OCKiTbKM MeTaOpHYHICTh € HeBia €MHa BIACTHBICTH JIOJACHKOI CBimomocTi. Ix
BIJIKDUTTSA CIUPANOCSd HA BUCYHYTY B Jpyrikd mosoBuHi XX CTONITTS TEOPilo
MeTadopHu, a caMme IHTEpaKLIOHICTChKY KoHuenuiro meradgopu Makca breka. 3a
BJIACHUMHU cJIOBaMH biieka, Horo KoHIIEmMIis cTajga crpoOOoi0 MPOSCHUTH BUMAIKU
BXKMBaHHS cjoBa «Metadopa». Y kuu3i J[x. Jlakohda “Metaphors We Live By”
[109] Bmepmie Oyna cdopmyiaboBaHa TeOpiss BHKOPUCTaHHS MeTtadopu B
MOBCIKISHHIM MOBI. OCHOBHOIO 17Ie€l0 KHUTH € Te, IO KOHIIENTyajJbHa CHCTEMA,
3aCHOBaHA Ha TUIECHOMY JOCBiAl, KOPUCTYe€TbCcd MeTadoporo, Ho0 MOSICHUTU
CKJIaH1, 6€31mocepeTHb0 HECTIOCTEPEKYBaH1 PO3YMOBI IPOCTOPU Yepe3 OLIbII MPOCTI
(TIME IS MONEY). Ockinbku CHUJIKYBAaHHS 3aCHOBaHE Ha Tid JKe caMid
KOHIIENTYaIbHIN CHCTEMI, TO MOBa — 1€ BAXKIIMBE HKEPETIO JI0Ka3y TOTO, 3 YOTO BOHA
ckinanmaerbes. Jxoncon 1 Jlakodd Bimkpwmim crocid, 3 JOMOMOIOK SKOr0 MOJKHA
MOYaTH BU3HAYATH, sIK1 11 MeTaOpH, sIKI CTPYKTYPYIOTh CBIJIOMICTb.

Cnigom 3a cBoero nepuoro kuuroro Jhx.Jlakodpd Bunmyckae y cit “Women,
Fire and Dangerous Things. What Categories Reveal About the Mind” [107]. L
KHHTA CKJIQAA€ThCA 3 IBOX YAaCTHH: MEpIIa MPUCBIYCHA BU3HAUCHHIO 1 JOCTIHKEHHIO
MOHATTS KaTeropii, Ipyra — IOKJIaJHOMY BUBUCHHIO KOHIICTITY «THIB», CJIOBA «OVEr»
1 rpaMaTUYHOI KOHCTPYKIIi 31 ciioBoM «there». Y 1iit KHU31 poOUTHCS cripoOa 3BeCTH
BOEJIMHO JIOKa3d TOTO, IO MUCJEHHsS 3aCHOBAaHE Ha TIJIECHOMY JOCBiAl 1 IO

MucieHHs: € oOpa3HuMm. [[i BUCHOBKM 0a3ylOThCsi Ha BHUBUYEHHI TOTO, SIK JIFOJIU



14

KaTeropusye cBiT. KoHllenTyaapHa CUCTeMa IPYHTYEThCSI Ha KaTeropisx, K 1 OiibIna
YacTHHA HAIIIOTO PO3YMOBOTO MPOIECY 3aCHOBAaHA HA WX KaTeropisx. Tpaauiiiamii
(abo, kopuctytounch TepmiHamu Jlakodda «00’€KTUBICTCHKHI) MiaXia OyayeThes
Ha Teopii KaTeropid, ska CcxoauTh 10 (igocodii aHTUYHMX TPEKIB 1 JOCi
CIPUIMAETHCS K OYCBUIHA 1 €IUHO MPABHIIbHA.

Takum yuHOM, B MIparsix OJHOTO 3 MPOBIAHUX KorHitojiorictiB Jx. Jlakodda
HOTO MOTJISIIA PO3IMIMPIOIOTHCS B €BOJIOLIMHOMY aCMeKTIi: BiJl TBEPIKEHHS MPO Te,
IO Halla KOHIENTyaJlbHAa CHCTeMa MeTa(opHyuHa, 4Yepe3 OCMUCICHHS JIIOACHKOI
KaTeropiaJibHOi CUCTeMU Ta (YHKI[IOHYBaHHS pPO3yMy, BIH MPUXOJUTH 1O
nepeocMUCIIeHHs Ppi10co(ChKOl TpaauIli 1 ii NOIISIAIB HA PO3YM, JIIOJIMHY Ta 1i MiCLIe
B CBITI.

Crnig TakoX 3ayBaXKWUTH, IO, MOIMPHU BCE HOBATOPCTBO MIAXOAY, NMEPBUHHUM
st Jlakopd BUSIBISIETHCS BUBUEHHS IPOIIECIB MUCIEHHS, & MOBHA Marepis JIUIIe
MOCTABJISIE JIaHl JUIA UTIOCTpalii BUXIAHUX TepeayMoB. ToMy BHUHECTH CKIUIbKH-
HeOy/lb OCTaTOYHE CYJIKEHHS 1100 MPONOHOBAHOI Ki1acudikallii MeTadop Ha OCHOBI
11€1 Teopii BUSABIAETHCS JOCUTh CKJIQTHO.

Kpim Jx.Jlakodd, no uncna npuxuinbHUKIB Teopii M.bneka nanexuts Epn
MakKopwmak, sikuili BUCYHYB «(opMaibHy BEpCiO IHTEpPAKIIIHY TEOpit0 MeTagopu»
[48: 112], 3rigHo 3 sikoro MeTadopa € pe3ysibTaT KOTHITUBHOTO MPOIIECY.

I8 Cyitcep roBopuTh PO TE, IO BEIMYE3HA YACTHHA IOJICEeMil yTBOpHIIACS
3apmaskn  Mmetadopi [127]. HacTimbku X TOCTIIOBHHIA MOBO3HABYUN PO3BUTOK
oTpuMaja TeMa TIOXO/DKEHHS JIIOJICBKUX EMOIliH, 10 po3poOJsSeThCs 30ITaHOM
KroBeuemem [105: 345]. Ha BigmiHy BiJ BUEHHUX, SIKi 3asBJISIFOTH, II0 €MOIIIi €
npeaMeToM O10JOTIYHOTO TOXO/KEHHS 1 KYJIbTYpPHOTO CepefoBHIla, 30JITaH
KpoBeuemnn g0BOIUTH, MO JHOJACHKI €MOIIil OUIBIIOI MipOI0 BHHHKAIOTH 3 JOCBIAY
JFOAVHM, 10 HAJIEKHUTH 10 TOTO UM TOTO KYJBTYPHOTO CEPEIOBHINA. 3a JOMOMOTOI0
JNETATBHOTO aHaJi3y BIH JEMOHCTPYE, SKY KUIbKICTh KOHIIENTIB  E€MOIIiH
BiJI0OpaXKatOTh MIMPOKO MOMTUPEHI MeTahOpUIH1 MOJIEIIL.

binbme Toro, meradopa HaCTIILKKM TIMOOKO MPOHUKIIA B MOBY CaMe€ TOMY, IO

BOHa BiJ0OOpaXkae CTIMKI 1 CUCTEMAaTUYHI MPOLIECH, II0 CTAHOBIATH MeTadOpUUHY



15

Npupo1y Haioi cBimoMocTi. e came Toi MexaHi3M, SIKUM J03BOJISIE HAM CIIPUHAMATH
abCTpakTHI MOHATTA, Kl HE MOXKHA CHPUUHATH HAOYHO 1 OYKBAJIbHO, B TEPMiHAX
KOHKPETHUX 00’ €KTiB. MM 4acTO KOHIIENITyari3yeMo (00poOIIsIeMO 1 yIIOPSAIKOBYEMO
B HaIlllil CB1JIOMOCTI) MOHATTS, 110 HaJie)KaTh OJHIM MEHTaJIbHOI 00JIacTi, BJAIOUUCH
70 TOHSTH (BHUCIOBIIOBAHMX JOMOMOIOI0 JIEKCHKH), BUKOPHCTOBYBaHHX JUIf
KaTeropu3ariii 1HIIHHA.

SAx 1 E.Kaccipep, X.Oprera-i-I'accer ocHoBHOIO (yHKIIE€I0 MeTadopu
Ha3WBa€ (YHKIIIO YTBOPEHHS TMOHATh. 3 WOro TMOIJISAAY, TOJIOBHOIO 3a/Ja4elo
MeTaopu € CTBOPEHHSI A0CTPAKTHUX MOHATh. ICHYIOTh 00’ €KTH, 1110 HE TUIBKU Ba’KKO
Ha3BaTH, ajle NPO fAKI HAaBITh BAXXKO MOMUCIUTH. Metadopa aomomMarae ayMIll
yinoBuTH iX. [Ipm 1IpbOMy B SIKOCTI JOMOMI)KHOTO KOMIIOHEHTa MeTadopi CIIyXaTb
CJIOBA 3 KOHKPETHOIO CEMaHTHKO0. MeTadopa — 11e 3Hapsasi TyMKH, 32 JOIOMOTOK0
SKOTO MU MOXXE€MO JOCSTTH CaMUX BiJJaleHUX AUISHOK HAIIOTO KOHIENTYaJIbHOTO
noJst [59: 68].

3a tBepkeHHsAM [x.Jlakopda 1 M.J>KoHCOHA, Hallla MOHATIMHA cHUcTeMa B
3HAYHOMY CTYTeH1 MeTadopuyHa 1 TOMY CIIOCIO HAIIOTO MUCIEHHSI, TTOBCSKICHHUM
JIOCBIJI 1 MOBEIiHKA BU3HA4Ya0Thest MeTadoporo [45: 387].

B. B. IletpoB Buauif€ nBa NPUHUMUIIOBO PI3HUX HAMNPSAMKU B JOCIHIJIKEHHI
MeTadopu — CEMaHTUYHE 1 KOTHITUBHE. 3 TMO3HUIIIA MEePIIOoro, MEXaHIi3M 1 pe3ysbTar
NEPEHOCY OMHUCYIOTHCA 3a JIONOMOIOI0 KOHULEMNIIi 3HaYeHHs. Y pamKax JIpyroro —
OCHOBHY POJIb Tpa€e «3HaHHA». «MeTadopa BUKOPUCTOBYETHCS TYT AJIA TOTO, II00
30UTBITUTH OOCST 3HAHb BIAHOCHO 001acTi, IO CIA0KO PO3YMIETHCS, HUISTIXOM
HEPEeHOCY JA0aaTKOBOT iH(opMarrii 3 Okl BitoMoi cutyarii» [62: 37].

Mertadopu3zaiiisi CIyXUTh CIIOCOOOM YTBOPEHHS HOBUX KOHIIEITIB, CMUCIIB 3
BUKOPUCTAHHSAM 3HAaKIB, fKi BXK€ ICHYIOTh B KOHKPETHIM CEMIOTHYHOI CHCTEMI.
Po3yminHs Metadopu, sk epeHeceHHs: HalMEHYBaHHSI 3 OJTHOTO YSBJICHHS Ha 1HIIE
Ha OCHOBI iX MOJIOHOCTI, HE BUXOJUTh 32 MEXI «JIPYroi CUTHAJIbHOI CHUCTEMH» —

MOBH. O0’€KTOM TaKOTO MEPEHECEHHsI CIy>KaTh HOro IMeHa.
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Takum 4yuHOM, TEOPist KOHUENTYaJIbHOI MeTaOpH € OJHIEIO 3 IIEHTPAIbHUX B
KOTHITUBHOI JIIHTBICTHIII, SIKa po3risiae Metadopy He Jmie Sk GEeHOMEH MOBH, a U
SIK OJIH 3 OCHOBHMX crioco0iB muciienns [108: 109].

3acaoBHuku Teopii Jxopmx Jlakodhd 1 Mapk [[KOHCOH CTBEPIKYIOTH, IO
OCHOBHA IMPHUYMHA MPUCYTHOCTI MeTadopyd B KOHILENTYaJbHIA CHCTEMI TOJSITae B
TOMy, 10 MeTadopHu TMOJIETUIYIOTh MPOIEC MHCICHHS, TMOSICHIOIOUN CKJIaIHI
aOCTpaKTHI TOHSTTS 3a JIONMOMOTOI TOHSTh OUIBII KOHKPETHHX 1 3PO3yMIIHX
[109: 115]. KorniTuBHA JIHTBICTHKA BH3HAYa€ KOHIENTYyaIbHY METa(opy SIK IMPOIIeC
PO3yMIHHS OJIHOTO KOHIIENTY 200 JoMeHy B TepMiHax iHmoro [108: 203]. I1pu upomy
JIOMEHOM € T€MaTH4YHE TOoJie, A0 CKJIAay SKOTO BXOJSTh Pi3HI KOHIEINTH, MOB’s3aHi
onuH 3 oxgauM. KonimenTt abo JOMEH, OCMHCIIOETHCS 3a OTIOMOTOI0 MeTadopH,
HA3MBAIOTh IUILOBUM, a00 pedepeHTHUM. KoHlenT abo T0MeH, KUl MPUTITraeThCs
0 TIOPIBHSHHS, HAa3WBA€ThCA BUXIIHUM, abo kopemstuBauM [108: 203].
CriBBITHOIIEHHS] MK pedepeHTOM 1 KOpPEeNATOM, SIKe MICTUTh MEBHHUH acCHeKT AJis
NOpiBHSAHHA (miacTaBa MeTadopu), BHU3HAYAETHCS SK IEPEXPECHE KapTyBaHHS
[108: 245]. Cnix 3a3HauuTH, IO i Yac po3yMiHHS pedepeHTa B TepMiHaX KOPEISTH
BUCBITJIIOIOTHCS OJTHI acTIeKTH pedepeHTa 1 3aTeMHIOIThes 1HII. [le sBuie, Ha3BaHe
OCBITJICHHSIM-3aTEMHEHHSM, € IPUYUHOIO TOTO, IO PI3HI aCMEKTH OJHOIO 1 TOTO XK
pedepeHTHOTO MOHATTS CTPYKTYPYIOThCS 32 JOIOMOTOI0 sy MeTadop, 1 iX hyHKIIis
MOJISITa€ HE B TOMY, MO0 J1aTH CYKYMHY XapaKTepUCTUKY pedepeHTa, a B TOMy, 1100
BUCBITIIMTH #oro okpemi BimactuBocTi [109: 108]. Tak, mpu cTBOpeHHI MeTadopH
OIMH 1 TOW 3>K€ KOpEeIsIT MOXKE MPOCKTYBAaTHCS Ha pi3HI pedepeHTH, fKki, 3a
Bu3HaueHHsM C. KvoBeuema, yrBoproroTh criektp metadopu [105: 315]. ¥V Toit xe
yac rpyna KOpeJATIB, SIKI CUCTEMATHUYHO BUKOPUCTOBYIOThCS UIsi MeTadopu3arii
OJTHOTO 1 TOTO X pedepeHTa, yTBOPIOIOTH J1ara3oH MeTtadopu.

[Tomryk exkcroHeHTa cepel] ICHYIOUMX MOBHUX 3HAKIB IPYHTYETHCS Ha 3BE/ICHHI
B CBIJJOMOCTI HOCIIB MOBH aCOIIIaTUBHHX «MOCTIB» MIX PI3HHUMH pedepeHTamu.
Aximo IMIUTIKAIis «CTapoi» MOBHOI OJWHUIlN JJIi HaliMEHYBaHHS HOBOTO SIBUIIA
3aKPITTIOETHCS Y CBIAOMOCTI BCIX HOCIIB MOBM, TO MiIX CTapyM 1 HOBUM JICKCHKO-

CEMaHTUYHUMH BapiaHTaMU CJIOBA BCTAHOBIIOIOTHCS BITHOCUHH TMOTICEMI.
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M. bnek 3amnponoHyBaB TakMil MIAXiJ J0 aHai3y MeXaHI3My BUHHKHEHHS
meTtadopu: CIIOBO, IO JOAA€ CIOBOCHOIYYCHHIO MeTa(opHuHE 3BYYaHHS,
BU3HAYAETHCS M K «pokycy» (“focus™), a clI0BO, sSIKE€ BKUBAETHCS B 3BHUYAHHOMY
ceHcl, — K «pamay (“frame”) [12]. Ane Ha aymky B. Ilo3HiHa, epekT BUHUKHEHHS
MeTaOPUIHOTO CEHCY Y BCIX BHJaX TBOPYOCTI 3pYUHIIIE PO3TIISAATH K CBOTO POIY
CEMaHTUYHY a00 eCTeTUYHY KOMIIO3UIIIMHY CcXeMy, TOOTO YacTKOBE HaKJIaJEHHS
O3HaK OJJHOr0 00’€KTa Ha iHmmi [64: 94].

Metadopu, sK BiTOMO, MOXKYTb MaTH CTIHKWH, KIIIIOBAaHUN XapakTtep. Taki
Meradopu 3BUYHI, OaHaIbHI 1 HE BUKJIMKAIOTH y Hac ocoOiuBux emomii. o x
CTOCYEThCS HECHOJIBAaHUX, NOETHYHHUX MeTadop, TO BOHU 3JIaTHI HPOOYIHUTH
danTa3i0 ydTaya / rasada i J0CTaBUTH MOMY €CTeTUYHE 3a10BOJICHHS. OCKUIBKHU Y
BUIAJIKaX 3 MOJIOHOTrO pojay MeTadopaMu KOHCTPYIOETbCS HOBUM 00pa3, TO He
MOXHa HE MOTOJIUTUCS 3 TUM ke M. biekoM, KOTp1 BBaXarOTh, 110 «B PsiJil BUMAJIKIB
Oyn0 O OUIBII MPaBUILHO TOBOPHUTH, IO MeTadopa caMe CTBOPIOE, a HE BUPAKAE
CXOXKicThy [12: 162].

Jlakodd 1 JI>KOHCOH YTOUHHMIIM 1 KOHKPETU3YBaJIU MOHSTTS KOHIENTYaJIbHOCTI
npu BuxkopuctanHi wmetadopu: «lIporecm MHCIEHHS JIIOAMHH  TEPEBAXKHO
Metadopuuni. Metadopu ik MOBHI BUPA3U CTalOTh MOXIIUBI cCaMe TOMY, 1110 ICHYIOTh
Meradopu B TOHATIMHOI cuctemi moauHu». [45: 390]. 3a mgomomororo
KOHIIETITYaJIbHOI MeTaopu, MU MOKEMO, BUKOPUCTOBYIOUH KOHKPETHI 00’ €KTH a00
SBUIIA, BUCIIOBIIOBATU a0CcTpakTHI MOHATTA. KoHlenTyansHa Metadopa MOKe MaTH
JOKAJIbHUM XapakTep, peani3ylouuch B paMKax CIeHM abo emizomy. Aje 3a3BUyai,
TOBOPSIYM MPO KOHIENTYalbHY MeTadopy B MyJIbTUMEAINHIN MPOAYKIIii, JOCTIAHUKA
MaloTh Ha yBa3i MeTtadopy, 110 IPOHU3YE BECh TBIP, B pe3yJIbTaTi 4HOro BiH HabyBae
aJIeTOpUYHE, TIPUTUYEBE 3ByUAHHS.

1.1.3. OcHoBHi mixxoamn 10 kaacupikauii meragopu. IIpodbiema merapopu
SK TPUHIIAIY CEMaHTUYHOTO TMEPETBOPECHHs HA/3BUYAHO CKiagHa. | mepmr 3a Bce
BOHA TOTpeOye po3uieHyBaHHsS: Kiacudikaiii TumiB wmeTtadop, MOSCHEHHS IX
BIJIMIHHOCTEH 3 TICUXOJIOTTYHOI Ta JIHTBICTUYHOI TOUOK 30PYy — 3aBJIaHHSI CEMAaHTUKHU

[51: 66]. Takum unHOM, KIacudikamis Metagop HabyBa€e 0COOIMBOTO 3HAUCHHS.
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Icnye Garato BuaiB MeTadop 3ajeXHO BiJ O3HAK (MapameTpiB) Kiacudikaliii.
Tak, y MoBo3HaBcTBI MeTaopu KiIacudiKylOTh, 30KpeMa, 3a: 1) MOIIMPEHICTIO B
MOBI; 2) CTPYKTYpOIO; 3) TEMaTUYHOIO HAJICKHICTIO BUXITHOTO JOMEHY; 4) IIThOBUM
JIOMEHOM; 5) CTyNEeHEM 3MICTOBOI BIJIAJICHOCTI BUXIAHOTO Ta I[IJIOBOTO JOMEHIB,;
6) 3arajpHICTIO BHUXIJHOTO Ta IIUIbOBOTO JIOMEHIB;, 7) CTYyNEHEM MLUIICHOCTI
BHYTpPIIIHBOI (opMHU (32 4YacoM BXHUTKY B MOBI); 8) crocobamu yCKIIaJHEHHS
BTOPHMHHOI'O 3HA4YeHHS cJIoBa; 9) (yHKIIOHAIBLHOI 03Hakow; 10) 3a KUIBKICTIO
OJIMHUIIL-HOCIIB MeTadopuyHoro odpaszy; 11) mpucytHim y mMeradopi BiIMIHKOM;
12) momiOHICTIO, TIPEAMETIB, SBHUI] YA BJIACTUBOCTEH, HA OCHOB1 SKO1 (hOPMYIOTHCS
metadopu [73: 172].

B acnekTti Hamoro AOCHIKEHHS akTyaldbHOIO € kiacudikaiis metadop 3
TOuku 30py KorHiToyorii. M. lamnsHoBa Ta T. baknukoBa 3ampomnoHyBaiu
kiacudikamiro Merapop, MO 3IIMCHIOETRCA HA KOTHITUBHOMY MIAXOAl, fKa
CKJIAJIa€ThCSA 3 TPHOX THITIB MeTadop [23: 56]:

1) nmepuentuBHa MeTtadopa, 3aCHOBAHA HA CHPUUHATTI MaTepialy YUTAYEM.
[Ipy 1bOMy JOCIHITHUKY HEOOXIAHO MOKJIACTHCS HA CBOE CHPUUHSATTS B pasl, SKIIO
KOHTEKCTyaJbHE 3HAUYCHHS BIJCYTHE B CIOBHUKY. Y BHUIIQJKaX BIJICYTHOCTI
EKCTPATIHIBICTUYHMX  3HAaHb  Mareplagy 4uTauyeBl  HEOOXIAHO  3BEPHYTHUCA
0e3rmocepeIHbO 10 TBOPY.

2) koHTekcTyanbHO-0a3oBa wmertadopa. lleit Bua meradbop oOymMoBIEHUI
NPUCYTHICTIO B CJIOBHUKY SIK KOHTEKCTHOTO, Tak 1 0a30BOro 3HaueHHs. Aue
KOHTEKCTyaJbHE 3HaYEHHS B IIbOMY THI1 MeTadhOpH HE € OCHOBHUM B CIIOBHHKY.

3) mneperBopeHa wMertadopa, el TUN BKazye Ha Te, IO BiAOYBaeThCs
MopdosoriyHa uM iHma TpaHcdopMallis i yTBOPIOETHCS HOBA JIEKCHUYHA OAMHULA. i
MOYKHA ITOIIJIATH HAa ABa MIIBUIN:

3.1) meradopa, yrBopeHa 31 CTIMKOTO BUpa3y.

3.2) metadopa, 1m0 MPeACTaBIIsLe COOOK 3a03MYEHHS 3 IHIIMX MOB.

B. [1o3HiH BuAiISIE Taki TUIH MYJITUMEIIHHOT MeTadOpH:
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1) opienTaniitna mertadopa OnuUH 3 HAUTIPOCTINIUX BUIIB €KpaHHOI MeTadopu
CTBOPIOETHCS 3a JOMOMOIOI0 PpO3TAallyBaHHS OO’€KTIB B Kaapi 1 BHOOpPY TOYKH
3MOMKH.

2) expanHa Mmeradopa sk o00pa3oTBOpYe IMOpIBHSAHHA. I[Ipu cTBOpeHHI
MeTadopu-TIOPIBHAHHS MYJIbTUMEIHA MPOAYKIIS BHKOPUCTOBYE CBOi OCOOJUBI
0o0pa3oTBOpUl 3aCO0M.

3) ecrernunuil aHamHe3. CHpUUHATTS MyJIbTHUMEAiNHOI MeTadopu 3aBISKU
BUKOPUCTAHHIO TJIAa4eM cJoBecHOi wmeTtadopu, 10 30epiracTeCsi B  HOTO
JIOBrOTPUBAJIOl TaM’siTI MOXKHA BHU3HAYUTH K €CTETUYHUN aHAMHE3UcC, TOOTO
TIPUTaTyBaHHS.

4) xoHTeKcTyanbHa (niereTnyHa) metadopa. EkpaHHUIl TpoCTip Mae 4acoBUM
PO3BUTOK, TOMY [l aJEKBAaTHOTO TMPOYMUTAHHS TisigadeM wmeTtadopud BKpaid
BYXJIMBUMA KOHTEKCT, KM 0araro B YOMy BU3HA4Ya€ XapakTep CIOPUUHATTA TOTO YU
1HIIIOTO Kajpy.

5) koHIenTyaibHa MeTadopa. 3a JOMOMOIroK KOHIIENTyalbHOT MeTadopu, Mu
MO>XEMO, BHUKOPHUCTOBYIOUM KOHKpPETHI OO0 ’€KTH abo sBHINA, BHCIOBIIOBATU
aOCTpaKTHI MOHSTTS

6) mertadopa cratuyHa 1 auHamiyHa. CtatuyHa Metadopa 3’SBISETHCS B
MYyJIBTUMEIIMHOMY TBOpI JIMIIE OJWH pa3 1 COPUMMAETHCS TOCUTH OJHO3HAYHO B
MIeBHOMY KOHTEKCTI. SIKIITO BOHA 1 MTOB’s3aHa 3 OCHOBHOIO CIO’KETHOIO JIIHIEIO TBOPY,
TO JyXe Mo0iyHo. JluHamiuHa X Meradopa NPOXOAUTH Yepe3 Bech TBIP |1,
PO3BUBAIOYNCH 3a JpaMaTypriyHUMHU 3aKOHaM, Ma€ CBif MOYATOK, MPOJOBXKEHHS 1
dinan [123: 49].

Bignosigno mo icHyrouoi kinacudikarii M.B.HikitiHa [55: 56] koruituBHa
MeTtadopa Moke OyTH MOJIJIeHAa Ha OHTOJIOTIYHY 1 CHHECTE3UYHY. Y CBOIO Uepry,
OHTOJIOT1YHI MeTaopu AUTATHCS Ha MpsMi 1 TpaHCHOHOBaHI. OHTOJIOT1YHA MeTadopa
PO3KPHUBAE SIKYCh ICTOTHY CXOXICTh MK TTOPIBHIOBAHUMH 00’ €KTaMH, 1 B 3aJIEKHOCTI
BiJl TOTO, YA HA3WMBA€ BOHA AKYCh O3HAKY, BJIACTUBY 00 €KTYy CIIOYAaTKy, a00 O3HAaKYy,
10 3 SBJISIETBCSA B OMHKCI MOTO B3a€EMHH 3 1HIIUMU 00’ €KTaMU, JIIUTHCS Ha MPAMY 1

TPAHCIIOHOBaHY, HAaNpPUKIAL: Mmasna = 1) Sk TBapuHa, 2) KpUBISAKa (OHTOJOTIYHA
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npsiMma metadopa); 6opomucs = 1) K y «OOpPOTHUCS Ha KUITUMI», 2) SIK Y «00pOTHCS 31
cHOM» (OHTOJIOTIYHA TpaHCHoHOBaHa Metadopa). CuHectesmuni metadopu, Ha
BIIMiHY BiJl OHTOJIOTIYHMX, HE TOB’S3aHI 3 CIOYATKy BJIACTHBUMHU 00 €KTaMm 1
npeaMeraM  JIIMCHOCTI O3HAaKaMM, a BIJOOpaKarOTh OCOOJMBOCTI CIPUMHATTS
IpeIMeTiB, 0 MOBIEM abo0 ciayxaueM: m axuti = 1) AK y «M’SIKUH TPpyHT», 2) K Y
«M’sika JoraHay, 3) sSK y «M’SKuUH xapaktep», 4) SK y «M Kl 3BHYai» TOIIO
(cuHezeTuTyH1 MeTadopu).

A. II. YyninoB Buminse ¢izionoriuny, mopOiansHy Metadopu; metadopy
CIIOPITHEHOCTI, CEKCyallbHYy, KpUMIHQJIbHY, MUTITapHYy, TeaTpajibHy, CIOPTHUBHY,
irpoBy, 300MopdHYy, dhitoMopdHy 1 apTedakTHy MeTadopu [86: 7]. Ikepemamu 1ux
MeTtadop € pizHi cyochepu «Jlrogunay, « TBapunay, « Teatp» «BiliHa» Ta iH.

Sk OGaumMo, HAyKOBEIlb pO3pI3HIE TeaTpalibHy, CIOPTUBHY Ta IrpOBI
MeTadopu. Aje Ha Haly JyMKY, 3 YpaxyBaHHSIM 0araTO3HA4YHOCTI MOHSATTS «Tpay 1
0COOJIMBOCTEH [I1i, SIKE HOMIHY€E II€ MOHATTS (HEMPOJYKTHUBHA JIisl, B SKIH Ipoliec
BAKJIMBIIIMHI 32 pe3yJbTaT), JOLIBHO 1 TeaTpaibHy TPy, 1 CHOPTUBHY Ta 1H. TAKOX
3AIy4uTH 70 aHamizy. Kpim TOro, BBakaeMO HEOOXIJTHUM 3alydydTH Taki
KOMITOHEHTH SIK «IIpaBHJIa», «po3Baray, 60 Mpu BU3HAYCHHI MOJIENICH CIIUPAEMOCS B
ToMy uucHi i Ha gedimimito M. Xeisinrm: «I'pa — Ie BilbHA aKTUBHICTH 260
3aHATTSA, IO 3IMCHIOETHCS B MIEBHUX MEXKaX MICIS 1 Yacy BIAMOBIAHO O BLIBHO
NPUIHATUX, A€ CTPOro OOOB’SI3KOBUX MpaBWJ, SKa Mae METy y €001 camiil 1
CYNPOBO/IKYETHCS TOUYTTSIM HANpPyrH, 3aJ0BOJIEHHSA 1 CBIJIOMOCTI, 110 BOHA €
«IHIIIE» IO BIIHOIIEHHIO 10 3BUYaiHOrO kuTTs» [80: 41].

Tomy mpornoHyeTbesa Taka Kiacudikaiis IrpoBUX METaQOpUUYHUX MoOjeNel B
JT000BHOMY JTUCKYPCi:

1) mro60B — 11€ TeaTp (TeaTpanbHa Ipa).

2) mo00B — 1€ My3HKa (rpa Ha My3UYHHX IHCTPYMEHTAaX).

3) 11000B — 11e AiSTBHICTH 3a MpaBuUiiaMu (TIpaBHIIa TPH).

4) mo0oB — 11€ a3apT (a3apTHa rpa).

5) m000B — 11e 3Mara”Hs (CIIOpPTUBHA I'pa).

6) 1r000B — 11e po3Bara (rpa s 3a0aBn).
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7) mo60B — 11e epoTuKa (ILI00HI irpn).
3a umMu MozensMu OyayTh MpOaHai30BaHi irpoBi Metadopu y JT0O0BHOMY

JUCKYypCl Ha MaTepiaii Xy/T10>KHIX TBOPIB.

1.2 TpanchopmaniiiHuii Ta KOTHITUBHUI NiAX0AUW [0 NepeKJIaxy

MeTadopu

[IparmaTraHi 0COONMMBOCTI TIepekiany oOyMoOBieHI (akTopoM aapecaHTa
(aBTOpa TekcTy) Ta (hakTOpoM aapecara — yuTadya abo ciayxaya TEKCTy. A sK
3a3Havae mHreict M.CuibBepcTaiiH, MOBJIEHHS J1a€ 3MOry HE TUIBKH TOBOPUTH PO
30BHIIIHIA CBIT, @ ¥ CTBOpIOBaTM ab0 (OpMyBaTH 3HAYHY YACTHHY COLIAJbHOI
niicHocTi. BiamoBigHO, MaeMo pi3HI acneKTH (YHKI[IOHYBAaHHS MOBJICHHS —
BiZIOOpaXeHHs, TBOPEHHSI, MePPOPMATUBHICTh, MPE3yMIITUBHICTH 1 T. 1. [124: 194].
ToOTo MOKHA JOCIIIKYBATH Pi3H1 (DYHKIIT MOBJICHHS.

VY nmepeksal CTUJIICTUYHI 3acO0M MPEACTABISIIOTH OCOOJMBI  TPYAHOLLII.
BaxuiBy poJib Ipu 1IbOMY Biirpa€ TAIAHT Nepekiiaiaya, Moro 3/1aTHICTh 3HAXOIUTH
Taki €KBIBAJCHTH B MOBI IepeKiiaay, o0 BOHU OyJiIM CHIB3BYYHI KapTHUHI CBITY
mroAer iHmoi kymetypu [76: 19]. Brpata Meradopu mMoxke MpUBECTH 10 TOTO, IO
ceHc Oyjie Tepeanuii He B TIOBHIM Mipi, OTXKe, 30epekeHHs MeTaopuaHoro odpasy
nyxxe BaxumBe [42: 115]. Tomy IOCHITHUKH MAKPECTIOThH HEOOXIIHICTH
30epekeHHsT o0pa3zy B Mepeksiaji, aje BHU3HAIOTh, 110 1€ MOXJIUBO HE 3aBXKIU.
CximanmHicTh  BIATBOpeHHs  MeTadopu TMOB’sA3aHA 3 BIAMIHHOCTSIMH — MIDXK
MeTahOpUYHUMH CUCTEMaMU, ICHYIOUMMH Y BIANMOBIIHUX MOBax [2: 21]. Hanpuknan,
aHTJIACHhKI MeTapopruyHi 00pa3u HEPIIKO BIACYTHI B YKpaiHCbKIA MOBI, 1 HaBMAKH.
Tomy He 3aBXKIu MOXJIMBE OykBanbHE nepeHeceHHs meradop. Tomy vac Bim vacy
BUHUKAE HEOOXIIHICTh 3MIHUTH MeTadopuuyHuil 00pa3, 10 JormoMarae 30eperTu
PIBEHb €KCITpecii OpPUTIHATBLHOTO TEKCTY 1 3pOOMTH OUIBII 11IOMAaTUYHUM TIEPEKIIA.
CTumicTUYHINA  11I0MAaTUYHOCTI TEKCTYy CIpHUS€ 1 3acToCcyBaHHS wmeTadop s

BIITBOpEHH:, HeMeTaopruHUX 3ac00iB MOBH opuriHany [16: 98].
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VY nepexnano3HaBcTBI CHOPMYIbOBAHUM TaK 3BAaHMM «3aKOH 30epekKeHHs
meTtadopu»: MeTtahopuyHUl 00pa3 Mae MaKCUMaIbHO 30epiraTUCsS MpU MEepeKIai.
HepoTpumanHs 11b0OT0 3aKOHY MPU3BOIUTH O 3MIHEHHSI CMUCTY (Ppa3u, 3HUKEHHS 11
€CTETUYHOIO 1 MparMatuyHoro edexrty. Sk 3a3Hayae yKpaiHCHKUM JOCIITHUK
B. BoBk, omymienass Metadop OpHUTIHAY € CEpUO3HHMH 1 JOCHUTHh MOIIUPEHUMU
3ac00aMH CIIOTBOPEHHS aBTOPCHKOTro 3aaymy [19: 127].

JIist Teopii 1 MpakTUKK NEpeKyaay Ay*Ke 3HAYUMO TPaaullliHe PO3MEKyBaHHS
KOHBEHIIWHUX (CTePTHX, MOBHUX) MeTadop 1 mMeTaop aBTOPCHKHUX (KpEaTUBHUX,
MOBHUX, 1HIUBIIyaJIbHUX). 3aJ€XKHO Bijl MPUHAIECKHOCTI JI0 MEPHIOro abo APyroro
TUITY PO3PI3HAIOTHCS 1 CIOCOOM TEpeKiany Mmertadopu.

[Ipn nepexnanl KOHBEHUIWHUX MeTadop CIiJl HOparHyTd A0 3HAXOKEHHS
3araJbHOBXMBAHOT'O aHajora B MOBI, TOJI SIK aBTOPChKI MeTa(opyu PEeKOMEHIY€EThCS
NEPEBOIUTH MAaKCUMAJIbHO OJIM3BKO 10 opuriHainy. B. KoMicapoB BuiiIsie Takl BUAM
nepeKsiay KOHBEHIIOHANbHUX MeTadop: 1) mepekiaj, 10 IPyHTYEThCS HAa TOMY XK
caMoMy o0pasi; 2) mepekiiaj, I0 IPYHTYEThCA Ha I1HIIOMY MOAIOHOMY 00pa3si;
3) nocniBHUH nepekiaan Mmetadopu; 4) HemeTapopuuHe nosicienns [42: 115].

1. Perkep po3MeKoBYe YOTUPH Takl criocoOu nepenayi meradop:

1. ExsiBanenTHi BignmoBigHocTi. Llell cmocid mepexyiagy MOMIMBO
BUKOPHCTOBYBATH, SKIIIO B MOBI MEPEKIay ICHYIOTh PETYJSPHI BIAMOBIAHOCTI AJIs
opuriHanbHOi MeTadopu. Tak, HAMPUKIIA, OUIBIIICTh CTEPTUX AHTIIHCHKUX MeTapop
MaloTh YKPaiHChKI €KBIBAJIEHTH, 3a(DiKCOBaH1 B JEKCUKOTpadii.

2. BapiatuBHI BIAIOBIJHOCTI BHKOPHUCTOBYIOTHCS B KOXKHOMY KOHKPETHOMY
BUMAJIKY MPU HASBHOCTI KIJbKOX, 3a()IKCOBAaHUX B CIIOBHUKY, CIOCOOIB Mepenadi
MeTa(OPUYHOTO BUPAKEHHS.

3. Tpancdhopmamis. Tpanchopmariiinuii croci0 BuUMarae IOBHOI 3aMiHH
OCHOBH OPUTIHAJIbHOT MeTadOopH.

4. Kanpka. BimHOBIEHHS MOBHOTO aHajora MeTtadopu OpuTiHAITY B MepeKiIai
[67: 111].

Cnin BpaxoByBaTH HeOe3meKy OyKBaJbHOIO TMepekiaay wmeradopu, B

pe3yabTaTl SIKOTO MOXKE€ BUHUKHYTH aOCOJIIOTHO YYXKHUH ISl MOBU MepeKiaay oopas.
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Tomy B moa10HUX BUNAAKAX MPAaBUIbHIIIE BAATUCS 10 HEMETA()OPUUHOTO MOSICHEHHS
[47: 19]. Lle cBiquHTH PO TE, MO «3aKOH 30epekeHHS MeTaopm» — Iie, CKopille, He
3aKOH, a SIKaCh TeHJICHIiS, peKOMEHAAIIls JIJIsl epeKyIaiayiB, a He CyBopa JI0rMa.

Haitbinpiry ckimaaHIiCTh MpHU MepeKiIaal MpeACTaBIsIOTh aBTOPChKI MeTadopH,
SKi HE MalTh TOTOBUX CKBIBAJICHTIB 1 BUKIMKAIOTHh TPYAHOIIl MpU Tepeknami. Y
cBoeMy pgociaipkeHHl H. Bopkoerp 3ampomnoHoBaHa Taky kiacudikariiro croco0iB
nepeaadi Metadop: 1) mouryk oOpa3HOro aHajora B MOBI MepeKiIaay; 2) CTBOPEHHS
JIOCTIIBHOTO €KBIBaJICHTA; 3) OMUCOBHI mepekiam; 4) 3aMiHa croco0y OpHUriHaly Ha
OpUMHATUN B MOBI IIepeKiIany oopas; 5) MeTo] KoMIeHcallii; 6) MeTo eKCIIPECUBHO-
parMaTUYHO1 KOHKpeTH3allii; 7) HehTpamizamis metadopu [15: 153].

Jemo ckiaguiny kiacudikaiiio npononye O. BomnHa, sika, B 3aJI€KHOCTI BiJ]
30epekeHHs 400 3MIHM CEMaHTUYHOI CTPYKTYPH, BUAUISIE Taki Tpynu MeTtadop:

1) cTpykrypHO-€KBiBaJIeHTHI MeTadopu: a) meradopH, BHUXIJHI CTPYKTYpH
AKUX MICTITh 1H(OpMaIlilo, eKBiBaJieHTHY 1H(opMalii opuriHamy; 6) meradopw,
CTPYKTypa SKUX Hece MMpury iH(popMalio B MOPIBHSAHHI 31 CTPYKTYPOIO OpPUTIHAILY;
B) MeTadopH, B CTPYKTYpl SIKMUX B1IOYJIOCS 3BY>KE€HHs 1H(pOpMallii B MOPIBHSIHHI 3
iHdopmarttiero metadgopu opurinany. [Ipu nepeknani meradop rpynu CTpyKTypHO-
€KBIBaJEHTHUX BIJIMOBITHOCTEN [OMYCKAalOThCA TpaHchopmMalii s 30epe’KeHHs
CEMaHTHYHOI CTPYKTypH MeTadopH, SKIIO0 II€ HE IEepeIIKoHKae EKBIBaJCHTHIM
nepeadi Tpora, Mpy sAKii 30epiraeTbcs Horo 0Opas3HiCTh.

2) CTpPYKTYpHO-HEEKBIBaJIEHTHI  MeTradopu: a) nepekiang Metaopu
MOPIBHSHHSAM, TIPH SIKOMY B CTPYKTYpl TOPIBHSHHS TEPEKJIaay HaldacTilie sBHO
BUpPAXEHI BIIHOCMHU MDXK MOHATTSIMH MeTadopu, npuuomy o0 ’€KT metadopu
BXOJIUTh B MOPIBHSUIBHUM 3BOPOT; 0) nepekiia Merapopu HEUTpaibHUM 3ac000M ab0
o0pa3oM, HE CKBIBAJCHTHUM OpUTIHAIBLHOMY, SKHH TPU3BOAUTH 1O BTpaTH ii
CTPYKTYpPH 1 MparMaTuKH, i, 0TXKe, BeJie 10 BTpatu oOpa3y [21].

VY xonnemnmii [[.IlatanoBa, KpiM TpaguIliiHUX PIBHIB PO3TIJIIHYTO 1 PIBEHB
«HYJIbOBO1 €KBIBAaJEHTHOCTI», KOJU BHSBIAIOTHCS HAaBMUCHI a00 HEHaBMUCHI

TpaHcdopmariii Mmeradop opHriHaiy, 1o CIOTBOPIOIOTH 3aayM aBTopa [89: 20].
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B. Kapaban, O. bopucosa, B. XBecik MponoHyIOTh y3arajJbHUTH BCl CIIOCOOU
nepexyiagy metagopu 10 TpboxX: 1) KanbKyBaHHS; 2) JEKCHYHE AOAaBaHHS abo
omymieHHs; 3) 3amiHa oOpasy [34: 123]. OmgHak B TOJAibIIMX JTOCIIKCHHIX
B. Kapaban posmmproe 110 kiacudikaiio 1 IPOMOHYE TakKl CIOCOOM MepeKiiamy
metadopu [36: 142] moBHHMII mepekiaa, IO 3aCTOCOBYETHCS sl MeTadOPUIHHX
OJIMHMITh, SKIIO B OPUTIHAJIBbHIA MOB1 1 MOBI Mepekaaay 30IraloThCs OJHOYACHO 1
MIPUBHJIA CTIOJYYHOCTI, 1 TPAJIUIIT BUPAKEHHS €MOIIHHO-OI[IHOYHOT 1H(popMalrii, SKi B
co0i1 Hece 11 MeTadopa; 2) JoaaBaHHs 00 BUITYYESHHS BUKOPUCTOBYETHCS, KOJU MipH
MPUMYIIEHHS MOAIOHOCTI B OpHUTIHAIBHIA MOBI 1 MOBI MEpeKiady BIIMIHHI, 1
noTpeOyroTh a00 EKCILTIKALli 3MICTY, KU MPUITYCKAETHCSI B OPUTTHAIBHOMY TEKCTI
(monaBaHHs1), a00 HaBMaKH, IMILUTIKAIli BUCIOBJIEHOIO CJIOBAMHU Yy TEKCTI MEPEKIIaTy
(BwtyueHHs1); 3) 3amiHa, SKa 3aCTOCOBYEThCS Y BHUIIAJKaX JIEKCMYHUX abo
acolllaTUBHUX HEBIJAIMOBIJTHOCTEN MK €JIEeMEHTaMH MeTa(opu B OpUTIHAIBHINA MOBI 1
MOBI nepekiiany; 4) CTpykTypHa nepedy10oBa, 1110 3aCTOCOBYETHCS MPU PO301KHOCTI
rpaMaTuyHoOro O(OpMIIEHHS MeTaopu B OpUTiHAIBHIA MOBI 1 MOBI MNEpeKiaiy;
5) TpaaMLiiiHUI BIJIMOBIJHUK, IO 3aCTOCOBYETbCS 10 MeTadop, SKI MOXOAATh 3
(GONBKIOPHUX, AHTHYHUX TEKCTIB, KOJIM B OPUTIHAJIBHIA MOBI 1 MOBI TEpeKiIamy
CKJIAJIMCS PI3HI CIOCOOM Jis BUpaXeHHs MeTadopHyuHOi NOMI0HOCTI; 6) mapajieabHe
HallMEHYBaHHS OCHOBHU MeTadOopu 3aCTOCOBYETHCS ITiJI Yac MEPEKIIaay TEKCTIB, SIKI
noOyZ0BaH1 Ha TMOIIMPEHi Metadopli, SKIO 3TiAHO 3 MDKMOBHMMH YMOBaMU
HEOOX1IHO 3aMiHUTU a00 CTPYKTYpHO TmepedyayBaTu BuUXigHy MeTadopy, a 3a
xapakTepoM iH(opmartii, ika mepeaacThCs, BUX1IHUN 00pa3 il 30epertu.

[nma ykpainceka pocniguuis O. KonaparbeBa Ha MaTepiaii mepexiaaabKoro
aHamnizy gojae a0 BuzHadeHux B. Kapabanom cmoco0iB J0[aTKOBO Taki CIOCOOH
BinTBOpeHHsT Meradop: 1) mepexnam meradopu TOPIBHSIHHSAM 31 30€peiKEHHAM
oOpa3y; 2) BIATBOpeHHs MeTadOpUYHOTO 00pa3y uepe3 BUIYUYEHHS NEPEHOCHOTO
3HAUCHHA, 3) 3ropTaHHsA MeTa(opu J0 MOSCHEHHS 3HAYCHHS; 4) JEKCHYHA 3aMiHa,
npu SKid omHa 1 Ta cama meTtadopa peami3yeTbesl CIOBAMH PI3HOI CEMaHTHKU;
5) wmopdosoriyHa 3aMiHa, MpU SKId BUKOPUCTOBYIOTHCS CJIOBAa 3 TMOJIOHUM

JEKCUYHUM 3HA4YEHHSIM, aJle Taki, IO BIJHOCATHECS O IHIIOIO JIEKCHKO-
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IpaMaTUYHOTO KJIACY YM MArOTh 1HIIN TpaMaTH4Hi 3HaueHHs; 10) cHHTaKCHYHA 3aMiHa
THUITY pEUCHHS, B IKOMY MiCTUThcs MeTadopa [43: 96].

Amnani3 tpanchopmariii metadop mpu nepexiami, po3poOaeHui 3a3HaYCHUMHU
JOCITITHUKaMH, TIOKa3ye, M0 B OLIBIIOCTI BHUMAAKIB 00pa3Hi 3aco0M BHXITHOTO
TEeKCTy 30epiratoTecs. Ilpu mpoMy mepexinamad YacTo BUKOPUCTOBYE MPUHOMH
CMHCIIOBOTO PO3BHUTKY 1 IUTICHOTO MEPETBOPEHHS K HAHOIIBIIT TBOPYI 3 YCIX BHUJIB
TpaHchopmarliii. ¥ TUX BHIAJIKaxX, KOJM HEMOXKIUBO 30epertu meradopy uepes
0COOJMBOCTI MOBH, MIEPEKIIAa4u€Bl TOBOJAUTHCS BIAaBATUCS J0 OMHCOBOTO MEPEKIIay,
a MOTIM Hamaratucs KOMIIEHCYBaTH BTpaTy OOpa3HOCTI HUISIXOM BBEIICHHS B TEKCT
JIOAaTKOBUX 00pa3iB, 1110 M1JCUIIIOIOTh EKCITPECIIO.

PosrnanyTti  kiacudikaiii 3acHOBaHI Ha TpaaMIliiHIA Teopii wmeTtadop,
BIJNIOBIAHO 710 sIKO1 MeTadopa po3IiIsgacTbes sIK MOBHE a00 MOBJIEHHEBE SIBHILE, 110
COpHsie TPUKpPAcl MOBH 1 MIJCHIIOE MparMaTUYHUA BIUIMB. 30BCIM IHIIA
kiacuikaiis Metadop 3arpornoHOBaHa B KOTHITUBHIM JIHTBICTHIN, SKa BIAHOCHUTH
MeTadopy HE CTUIBKM JI0 BJIACHE MOBHOI, CKUIbKM O MeHTanbHOI cdepu. ToOTO
MeTaopy HapOKYIOThCS B TMPOLECI MHCIEHHS, a HE 3 ABIAIOTBCA B MPOLECI
nepeKsIaay AyMKU Ha ¢pasy.

CrpykTypHi MeTadopH, 110 CIIBBIIHOCITH ABa KOHLIENTH NPHU CTPYKTYPYBaHHI
OJIHOTO B TEpMiHAX IHIIOTO, SK TPABWIO, KYJbTYPHO OOYMOBJIEHI, TOMY IIpH
nepeKsaaal Takux Meradop HEeoOXiTHO BPaxOBYBATH HASBHICTh TaKOTO K CIOCOOY
NPEACTABICHHS JOCBINy B TMpuiMarouiil KyinbTypl. Mertadopuuni momen —
NPUHAJIC)KHICTh KOXKHOI KOHKPETHOI KyJbTYpPH, TOMY HEOOXIJHO BpaxoBYBaTH
cnenu@iKy KyJbTYpHOI CHUTYyallll, XapakTepHE BUKOPUCTAHHA I[I€l MOAeNl s
CTPYKTYpYBaHHsI OKpeMoi MOHsTIHHOI oOjacti. II. Hpromapk 3ampomoHyBaB Taki
CTaHJApTHI Tpoleaypu Tmepekiany wMetadop: 1) 30epekeHHS aHAIOTTYHOTO
MetagopuuHoro obpasy, TOOTO MOCHIBHMM Tiepeksian; 2) mnepekian Metadopu
MOpIBHSHHSAM, 3) 3aMiHa EKBIBAJEHTHOI MeTagopord MOBH  MEpeKiamy;
4) 30epexeHHs] aHAIOTIYHOrO MeTaopuIHOro 00paszy 3 JOJABAHHIM IOSCHECHHS,
5) mepedpaszopyBannsa [116: 215]. II. Heromapk MmiAKpECTIOE TaKOX BaXKJIHMBICTh

BUOOpY crocoOy nepekiaay Metadopu B 3aJI€KHOCTI Bi TUITY TEKCTY, B SIKOMY BOHA
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BUKopucTaHa. [Ipu 1bOMy MIAKpPECHIOEThCS, MO B 1HGOPMATHUBHUX TEKCTaX
MeTadopu HE HECYTh peajbHOi (DYHKIIOHAIBHOTO HABAHTAXEHHS 1 MOXYTh OyTH
BUITYILIEHI B Tpoleci mepekianay. B XymoxHiX Tekcrax meradopu OUIbII Ba)IIMBI,
OCKUJIBKH MICTSTh KOHTEKCTyaJbHY, CEMaHTHYHY Ta IparMaTUYHy I1H(OpMAaIlito
[116: 221]. Tomy B TaKOMy THII TEKCTY HEOOXiTHO OCOOJIMBO YBAXKHO CTABUTHUCS IO
MeTtadop.

1O. Haiina BBakae KyJnbTypoJIOTiuHI (haKTOPH BU3HAYAIBHUMHU Yy TEPEKIaii
metadopu [117]. Tak, HanpukIaa, SKIIO OPUTIHATBHICTE MeTa(OpU BHU3HAYAETHCS
KyJIbTYpHO-cielIUp1YHUMHU (haKTOpaMu, SIK1 3HUKAIOTh MPHU NIEPEeKiIail, TO YuTad Oye
1030aBJIEHUI OLIBIIOI YACTUHU BaXJIMBOI IHPOpMALi PO KyJIbTYypy BUXIJIHOI MOBH.
CkiazmHiCTh MepeKiIaay okpemMux meTtadop MOB’A3aHa OCOOJMBOCTSAMHU KYJBTYpHU-
JIOHOpA 1 MpUHMaIoyoi KyJabTypH. BaxinBoro € «['1noTe3a KOrHITUBHOTO MEPEKIALY»
(Cognitive Translation Hypothesis), 3anpornonoBana H.Maunaens6:11T. BignosiaHo 10
1€ Teopii, Mpu nepekiaai Meragop HeoOX1AHO PO3PI3HATU J1BAa BUJIU CLIEHAPIiB:

1) a «similar mapping condition» (cTaH aHAJIOTIYHOTO METa(OPUUHOTO
npoekTtyBaHHs1)) (SMC) 3acTOCOBYEThCA, SKIIO MIX MOBaMH HE BiJIOYBa€TbCs
KOHIIENTYaJIbHOI'O 3CYBY;

2) a «different mapping condition» (cTaH 1HIIOrO MeTapOPUUYHOTO
npoektyBaHHs1) (DMC) 3acTocoByeThcsi B pasl KOHIENTYaTbHOTO 3CYBY MIX
OPUTIHAJIBHOIO MOBOIO 1 MOBOIO TIEpEKIIay.

Biaminnocti Mik SMC 1 DMC BusBISAIOTBCS HaBITh OpPH 3ICTaBJICHHI
TeMIOpalbHUX TapameTpiB. JloCHTHMK BiJ3Ha4yae, IO BIiAMIHHOCTI B daci
pearyBaHHsl MOB’3aHl 3 KOHUENTYaJIbHUM 3pYLICHHSIM, SIK€ HEOOXITHO 3pOOUTH
NepeKsIaaaueBl, 3MIITYIOUM KOHLENTYalbHI CUCTEMH MPOEKTYBAHHS BUXIJHOI MOBH 1
MoBH 1 niepekiany [113: 493].

Cxema, 3amnporioHoBana H. Manaens0miT, [geTasizoBaHa B KOHIIEMIIIT
A. Jleitran, J{.I'abpic 1 A. CoabChKOi SIKI BHAUISAIM KiJIbKa MOMKJIMBHX BaplaHTIB
nepekaanay meradop:

1) ananoriyHa KoHIeNnTyaJibHa MeTadopa 1 €KBIBAJICHTHUH JIHTBICTUYHHUI

BUpA3;
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2) a”ajioriyHa KOHIleNTyallbHa MeTadopa 1 1HIIWHA JTIHTBICTUYHUN BUpa3;

3) BUKOpHCTaHHS 1HIIOI KOHIIENTYaIbHOI MeTapopH;

4) cnoBa 1 BUpa3W 3 aHAJOTIYHUMU NPSIMHUMH 3HAYEHHSIMH, aje pPI3HUMHU
MeTahOpUIHUMH 3HaYCHHSAMH [97].

Yum Oinble CXO0XOCTI B Mpolecax KOHIENTyami3alii JBOX KYyJIbTyp, TUM
yacTime 3actocoByeTbes SMC, uumM  OuIbllle  BIAMIHHOCTEM, THM 4YacTille
3yctpiyaerbesst DMC. OnHakoBl KOHIENTyallbHI MeTaopH, sIKI BUKOPUCTOBYIOTHCS
pI3HUMH  KyJAbTypaMH, CBIiQ4aTb NP0  ICHYBaHHS  OJHAaKOBHX  CIIOCOOIB
KOHIIETITyauTi3allli MiiCHOCTI; B pa3l po301KHOCTEW B KOHIIENTyalbHUX MeTadopax
MOPIBHSUIbHE BUBYEHHS METAQOPUUYHHMX CHUCTEM JO03BOJISIE [I3HATUCS PO MOJENl
KOHLENTyali3alli IHIO1 KyJIbTYPH 1 HAJTAr0JIMTH MIKKYJIBTYPHE PO3YMIHHS.

[pyHTYyIO4KMCh Ha KOTHITUBHIN Teopii mepekmaxy Meradopu, 3. Maane mpu
BUBYCHHI NIEPEKIIaly KOTHITUBHUX MeTadop BUIAUILE Taki nmpoueaypu [111: 327]:

1) mpu nepekiiagi metadhopu BUXITHOI MOBH €KBIBAJIEHTHUM MeTa()OpUYHUM
BHpa30M MOBH BHSBISIETbCS ~aHAJOTIYHA KOHIENTyanbHa MeTadopa, sKka
BUKOPHCTOBYETBCA B 000X KyJlbTypax. B mpoMy Bumaaky MeTapOpUYHHUN BHpa3
MEePEKIIAAAETHCS IOCTIBHO.

2) SKIIO B MOBI MEpeKIaay BUKOPUCTOBYETHCS 1HIIMA MeTadhOpUUHUN BUPA3,
MO>KJIMB1 J[Ba BapiaHTH: a) BUKOPUCTOBYETHCS ICHYIOUA aHAJIOT1YHA KOHIENTYyaJlbHA
Metadopy (ane chepm iX BKHBaHHA HE 30IralOThC y BHUXIAHIA MOBI 1 MOBI
nepeksany); 0) BAKOPUCTOBYETHCS 1HIIA KOHIENTYyalbHa MeTadopa.

B pesynbTaTi mpoBenenoro mociuimkeHHs 3. Maane poOUTh HU3KY BHCHOBKIB,
BOKJIMBUX IS KOHIENTYyallbHOI Teopii MeTadopu B ULIJIOMY: KOHIIENTYalbHI
Metadopu, IMIO0 CTAHOBIATH KOPIYC TMPHUKIIAAIB, HalyacTiie BIAHOCITHCA [0
CTPYKTYpHUX 1 oOHToNOTriYHMX. OpieHTarifni MeTtagopd MEHII MOIIMPEHI.
CrpyktypHi MeTadopy HaldacTille MEpPeBOAATHCS JOCTIBHO 1 Kpallle PO3yMIIOThCS
YyUTa4aMH, HIXK OHTOJIOTIYHI MeTadopu, HaBITh B pa3i HEMOXKIUBOCTI 3aCTOCYBaHHS
SMC. IlpuuynHOIO IHOTO MOXKHA BBaXKAaTH TOW (HaKT, MO OHTOJIOTIYHI MeTadopu
4acTO 3aCHOBaHI Ha JBO3HAYHOCTI, HEJIOMOBJICHOCTI, a, KpiM TOTO, € YITKO

KyJIbTYpPHO-3yMOBJIEHUMH (Hampukiaa, meradopu Bmictuia). [lepexnan metadop —
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e o0jacTb, B SKi KOHIENTyaJdbHI CHUCTEMH JBOX KYJbTYp HaHOIIbII SBHO
IIPOCTEKYIOTHCS 1 MOXKYTh CITOCTEpIraTHCs B pi3HUX acrmekTax [111: 341].

KorniTuBHMIA MiIXiJA aKTUBHO TOIIUPIOETHCS 1 B Cy9aCHOMY YKpaiHCBKOMY
nepekiago3HaBcTBl. Tak, O. SlcuHenpka TmpomoHye Takuid (QpeidM  aHrIo-
YKpaTHCHKOTO TMepekiany Meradop, 3aCHOBAHOTO HAa MOBHO-KOHIIETITYaJIbHIA MOJIeNi
nepeKIamy:

1) BU3HAYUTH MaKpPOKOHIIENT SK KOHTEKCT JJIi MOBHOI (POPMHU BUpaKEHHS
MeTadopu OpUTIHAIBHOT MOBH, 30KpeMa 3’ICyBaTH, UM HE € MeTadopa anro3i€ro 10
SIKOTOCh 1CTOPUYHO-KYJIBTYPHOTO (aKTy;

2) mpoaHami3yBaTU CTPYKTYpHI Ta JIEKCUKO-TpaMaTW4HI OCOOJUBOCTI
MeTadopu OPUTIHATIEHOI MOBH;

3) BCTAaHOBUTH JIEKCUKO-CEMAHTUYHE MIAIPYHTS MeTapopu;

4) BU3HAYUTH JOpPEYHE JIEKCUKO-CEMaHTHYHE HAMOBHEHHS KOMYHIKATHBHO-
(YHKI[IOHAJIBHO aJIeKBATHOTO MaKpOKOHIENTY B MOBI MEpEKIIaay;

5) y3roauTu JeKCUKO-TpamatuuHe opopmieHHs MeTadopu 3 (QyHKIIOHATBHO-
CEMAaHTHUYHUM 3MICTOM Ta MAaKPOKOHIIENTOM, KOHIICTITyaJlbHOIO MeTadopoi0 y MOBI
nepekiany [92: 99].

B CBITJ1 KOTHITUBHOI TEOpii MEpeKyaly BBAKAEMO BAXKIMBUM JUJISl aHAJI3Y
nepekiaaay Meradop 3BEpHYTH YBary MOSKIMBOCTI BIATBOPEHHS MparMaTUIHUX
GyHKIIIH 1IbOTO TpOITy. AJDKe MepeKiiaiady BaKIIUBIIIE BIATBOPUTH HE CaM TIPHIOM,
a ioro ¢yHKIi0, edhekt, cnpuunHeHuil uM npuiiomom [88: 536]. Tak, I. MoiceeBa
ta O. Yynina mo cmerianbHOi 001acTi MparMaTukKy BiTHOCSThH CUMIITOMATUYHY 1
curHasibHy (yHkiii [49: 152], a 10 okpeMHX mparMaTUYHUX QYHKIINA — QYHKI1IO
3aJlydeHHs yBaru ajapecara, (DYHKIIIO akKIeHTyarlii KOMYHIKaTMBHO 3HAUYyIIUX
elleMeHTiB, QyHKIIiF0 KoMipecii indopmarrii [49: 148].

i ¢pyHKIiT BaXKIUBI ¥ 171 aHAII3y Mepekaxy Mmetadop.

1) cumnromarnuna ¢yskiis. Metadopa € 3aco00M, IO CIYKHUTh JJIST OMUCY

peueit 1 oM, BUpaXKEHHsI IEBHUX MOYYTTIB: CUMIIATIT, OOYpeHHS 1 T. 1.
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2) curHainpHa (QyHKIiA. Metadopa CIyKUTh ISl TOTO, OO0 BHUKIUKATH Yy
oJlep)KyBada 3HAKIB TMEBHY PEaKIlifo, MOBEIIHKY, IO BHPAXKAETHCS B MPHEMHHUX 1
HENPUEMHUX JUISI HBOTO TIOYYTTSAX 1, HAPEIITI, B MEBHII MOBEIHII.

3) dyHkiis 3amydeHHS yBaru ajapecara. Metadopu BKHUBAIOTHCS Ha T
HEUTPAIIBHOTO KOHTEKCTY 1 caMi TPHUBEPTAIOTh 0 cebe yBary o0Opa3HiCTIO,
y3arajibHEHICTIO 3HAUCHHSI

4) dbyHKIIA akieHTyalli (BUAIJICHHS) KOMYHIKATUBHO 3HAUYYIIUX €JIEMEHTIB.
s dyHKIIg TiCHO TIOB’s3aHa 3 (DYHKIIIEIO 3TyUYE€HHS YBarv, OCKUTbKH BUALISIOTHCA
HaNWOUIBII 3HAYYII, CYTTEBI XapaKTEPUCTHUKH, SIKI B 00pa3Hii hopmi Hagae agpecar.

5) dynkuis kommpecii iHdopMarlii: meTadopa € 3pa3KOM MOBHOI €KOHOMIT 1
4acTO CHpUSAIOTH KoMIpecii 1H(popMalii, 0 MepelaeTbcs, sIKa  MOXke OyTu
BUpa)KeHa aneropuyHo. Lle MoxxymBo 3aBsiku 00pa3HOMY XapakTepy MeTadopu.

6) erHO-1IeHTU(IKYI0o4Ya (YHKIIS MOB’s3aHa 3 KOTHITUBHOIO CKJIaJ0BOIO
KOKHOTO Hapoay. BinoOpakeHHSM KapTUHM CBITY TOTO 4YHM 1HIIOIO Hapoay
0e3yMOBHO € CTiliki MeTadopu, OCKIIbKM BOHHM BKJIIOYAalOTh B ce0€ EeTHIYHI
BJIACTUBOCTI TI€T UM 1HIIOT KOHKPETHOT TEPUTOPI.

BrmuuBatoun Ha azapecara, meradopa y TIA YM 1HIIH KOMYHIKaTUBHIN
cuTyalli BUKOHYE€ OJIHy 4d Ouiblie (QYHKIINA 1 CIOyrye J1€BUM 3acO000M
MParMaTuyHOTO BILIUBY.

VYkpaincbka gocniguuiigs C. OcTaneHko CrpaBeyIMBO KOHCTATYE BiJCYTHICTh
MEBHOI YHIBEpCAJIbHOI MOJEN Mepeknany MeTragopu, 34aTHOI BHPIIIUTH pa3 1
Ha3aBXIW YyCl TPOOJEMHU BIITBOPEHHS I[HOTO TPOIy, SKI TOCTAIOTh TEpen
nepekiagadem [60: 264]. A.Hazim npomnonHye o0’eiHaTHM  TpaguLIAHUANA
TpaHchopMalliitHUI 1 KOTHITUBHUI MIAXOAM MpHU Mepeknaal Meradop 1 Ha3uBae Taki
crocobu ii BIATBOpeHHS: AuQEpeHInanis, HeWTpami3ailis, SKBIBAJICHIIIS, IIJIICHE
NEPEeTBOPEHHS, AHTOHIMIYHMM TIEepeKyaj, TeHepaiizaiis, JAOCIIBHUN NepeKia,
KOHKpeTH3allisi, Tepekiaa  MeTraQopud  TOPIBHSHHSAM,  JIEKCUKO-TpaMaTHYHI
tpancopmariii [54: 76].

Mu BBaxa€eMO JIOLUUIBHUM BHUKOPUCTOBYBAaTH KOMIUIGKCHUM MIAXIA 1

BUKOPHCTOBYEMO SIK TPAAUIIIHY TpaHcopMalliiiHy METOIMKY 3iCTaBlIeHHsI MeTadop
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1 iX mepeKkJialiiB, Tak 1 KOTHITUBHY. AJKE MPHU TPAJUIIIHHOMY MiIXOJ1 JI0 aHaJi3y
nepekaaay Metadop 3’SBISEThCS MOXKIHUBICTh 3HAUTH MeTadOpHUUYHI EKBIBAJCHTH B
pI3HUX KyJIbTypax, a, KpiM TOTO, BUAUIUTH (PparMeHTH KapTHUH CBITY, CTPYKTYpOBaHi
3a JIOMOMOTOI0 pi3HUX MeTadopuyHux mojaenei. Kpim toro, e miaxin nepeadoavae
aKTUBHE JIOCIIKCHHS «IIEPEKIaJalbKoi TEXHIKM», 3ICTaBICHHS DPI3HUX HPUHOMIB
nepenadyi metadopu opuriHainy 3acobamu 1HIIOI MOBH. PazoM 3 TUM BBakaemo
JOIIJTLHUM BHUKOPHUCTOBYBATH 171e1 1 METOAM Cy4acHOI KOTHITUBHOI JIIHT'BICTUKH, y

TOMY YMCHI 171€1 1 MeTOIMKH, XapaKTepHI JUIsl KOTHITUBHOI TeOpii mepexianry.

1.3 OcHOBHI XapaKTepPUCTUKH JIO00BHOI0 JUCKYPCY

[TonsTTst «<tOOOBHMIA JUCKYpPC» VYBIB JI0 HAYKOBOTO OOITY MpeACTaBHUK
dbpaniy3skoro nocrerpykrpaiizma P. bapt [8]. B ykpaiHChbKOMYy MOBO3HABCTBI MOT0O
po3BUBaIM Taki JiHrBicTH, KA. bynkina [17], H. I'noesa [26], O. Amutpyk [30],
M. 3yopunbka [32], JI. Pymenko [69], B. Ckpsoina [72], B. Typenko [75],
O. ®inarora [/7] Ta iH. Y «DparmMeHTax MoBHU 3akoxaHoro» P. bapra [8] mpeameTom
CIIOCTEPEKEHHSI  BHUCTYyNa€ TIEPBUHHA  MUCJICHHEBO-MOBIICHHEBA  JIISUIbHICTb,
muckypcuBHe mucienHs. Cningom 3a K. Cemoum, O. I'apmain My BBakaeMo, IO
HaJallITYyBaHHS Ha TICBHY KOMYHIKATUBHY CHTYyaIlil0, TE€BHY MOJAJbHICTh
CIIJIKyBaHHsS BinOyBaeTbcs Ha NepBHUHHIN cramii ¢opmyBanHs wmosu [70: 13].
JIto00BHUI mMOTAr, epoTHYHa (CTaTeBa) JIIOOOB € OCHOBHUMHM MOTHUBAMH JUIS
BUHUKHEHHs i (DyHKIIOHYBaHHS JTIOOOBHOTO JHUCKYpCy. Moro Mmeroro € HabyTTs
IIUTICHOCTI B TapMOHii 3 00’ ekToM r000Bi [41: 34].

JIroOoBHMIT ~ AMCKYpPC  XapaKTEpPU3YEThCS  CIOHTAHHICTIO,  CHUJIBHOIO
CUTYaTUBHOIO 3aJICKHICTIO, SICKPABO BUPAXKEHOIO CyO’€KTHUBHICTIO, MOPYIICHHSIMU
JIOT1KH 1 CTPYKTYPHOT 0(pOPMIICHOCT1 BUCTIOBIIOBaHb. Ha oHeTHYHOMY piBHI BUMOBA
HEYiTKa, TMOOIKHA; HAa JIGKCHYHOMY pIBHI — 3HIDKEHHS PIBHA BXXUBaHHSA
HopMmatuBHOCTI Jiekcem [38: 101]. JlroOoBHMIT AMCKYypC MEpPEBaKHO 1AJOTTYHHM.
BepOanbHe criikyBaHHS JIOTIOBHIOETHCS HEBEpOaJbHUM, a OCHOBHa 1HdOpMairis,

HaMIpH 1 1T TIEPEAIOThCS 3a TOMTOMOTOI0 MIMIKH, KECTIB, TOPYIIEHHS MPOKCEMIKH.
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T. lImenboBa Ha3UBa€ TaKl TUMHU UIOKYTUBHUX CHII, SIKI KEPYIOTh AUCKYPCOM:
iHhopMaTHBHI, OIiHKOBI, puTyanbHi [91]. JIt0OOBHUN AUCKYPC YMOBHO MU MOYKEMO
BIJIHECTH JI0 PUTYaJIbHOTO TUIY AWCKYypcy. JItoOoBHA rpa nepenbadae qOTpUMAaHHS B
pI3HUX KyJbTypax HHM3KM yMOB: B Itami mig BIKHOM JaMu OyJIO MPHUIAHSATO
BUKOHYBAaTH CEpeHaau, B AHTIII — BIANPABIATH 3 TMOCUILHUM KBITH, BKJIABIIH B
OYKET BI3UTKY.

Ille omna BaxkmuBa Kiacu@ikailis AUCKYpPCiB IOB’S3aHa 3 THUIIOM HOCIS-
komyHikaHTa. Tak, O.YeTiHa BHUKOPHCTOBYE TEPMIH «TEHACPHHUH IUCKYpCY, Mia
SKUM BOHa pO3yMi€ OCOOJIMBOCTI 1IIOCTHIIIO XiHOUYMX pomaHiB [84]. JlroO6oBHMI
JUCKYpC B TOBHIM Mipl MOKHa Ha3BAaTU T'€HJIEPHUM JUCKYPCOM, OCKIIBKHA KOXXEH
MOBELlb, IKUI Oepe y4acTh B JJFOOOBHIH I'pl, Ma€ CBiil HAO1p MOBJIEHHEBUX CTPATETIH 1
TakTUK. Tak, OJHI€I0 3 TOJOBHMX IHTCHIIIM KOMYHIKAHTIB BHCTYIIA€ 1HTEHIIISA
MIEPEKOHAHHS, SKa MOJIsATae y 3a0e3MeUeHHI BIUTUBY aapecaHTa Ha TyMKY, BpaKCHHS,
CTaBJICHHS, MMOYYTTA Ta eMoIlii aapecara [27: 25]. V m000BHOMY AMCKYpCl aJpecaHt
peasizye 1HTEHIIII0 MePEKOHaHH Y CUTYaIlisX, KOJIM MK HUM Ta aJpecaToM ICHYIOTh
NEBHI peaJibHl YM YSIBHI PO3XO/KEHHA Yy JyMKaxX 4M CTaBieHHI. TakMMH MOXYTb
BUCTYNATH, HAMpPHUKIaA, CHUTYyallli BaraHHs, HEJOBIpU YW BIAMOBH MiJ dYac
3HalloMcTBa, PIIPTy YU OCBITYEHHS B KOXaHHI. JIFOOOBHUI NHUCKYpC 3aCHOBaHUI Ha
EeMOIlIMHIN CKIamoBid crmiikyBaHHs [27. 25]. BepOanpHOI0 Ta HEBepOabHOIO
CKJIQZIOBOIO JIFOOOBHOTO JIMCKYPCY BHUCTYIAIOTh HE MPOCTO KOMIUIIMEHTH, XapTH,
OaraTto3HayHI MOTJISIIA, a I ¥ MOBHA Tpa, sSKa HAIa€ YIaCHUKAM MOKJIUBICTH IS
peasizallii TBOPYOTro MOTEHITIATY.

Cy6’exToM JHOOOBHOTO MAHMCKYPCY BHUCTYIA€ 3aKOXaHUM, alXKe JJAUCKYPC
mo00Bi1 — 11€, 3a P. bapTom, nuckypc 3akoxaHoro [8]. YV Xy10KHROMY TEKCT1 MO3HUIIII0
3aKOXaHOTO 3aiiMae TMepCOoHaX, omoBigad abo aTop. Came Tomy, MmO CyO €KT
JH000BHOTO AMCKYpPCY — 1€ 3aKOXaHWM, HalJacTille JITepaTypHUl JTUCKYpC JIFOOOBI
BUSIBJSIETHCS TaM, JIe MAa€ MICIIe TUCKYPC MEPCOHAXIB. SIKIO MPUITYCTUTH BKUBAHHS
TepMiHa B IIUPOKOMY CEHC1, TO JTFOOOBHUM AUCKYPC — 1€ XYA0KHIM TEKCT IIJIKOM a0
CYKYIHICTh XYJIOKHIX TEKCTIB, B SIKMX JIFOOOBHUU IHUCKYypC TEpcoHaxiB 1 / abo

aBTOpa 3HAYYLIUI AJI1 PO3YMIHHS 11€HHOTO 3MICTY. PiTKO TepMiH BUKOPUCTOBYETHCS
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CTOCOBHO JI0 TBOpIB, Jie HE 3ByuyaTh a00 Maie He 3By4aTh I'OJOCH MEPCOHAXKIB. Y
IIbOMY BHIMAJKy MA€ThCs HA yBa3l CUMBOJIIYHE 3HAYCHHS TBOPY ISl €MOXH, TOOTO
aKTyali3y€eThCsl JIEIMIO 1HIIMN acleKT AMCKYpCY — AacHeKT [iajory 3 YWTadyeM,
Cy4aCHHUKaMHU, COLIOKYJIbTYPHUM MPOCTOPOM.

BaxxnuBo TakoX BU3HAYUTH ajpecara JIOOOBHOTO TUCKYpCY. SIKIIO TEKCT
PO3YMIETHCS SIK TUCKYPC, 1I€ O3HA4ae€, 10 BIH PO3TJSAAETHCS B aCMEKTI J1aiory —
J1AJIOTTYHICTD anpiopi MpuTaMaHHa Juckypcey. Jluckypce — 11e, 3 0JHOro OOKY, TEKCT B
HOro miajJoriyHOMY 3B’SI3Ky 3 EKCTPATIHTBICTUYHHUM KOHTEKCTOM, COIaJIbHO-
KyJIbTYPHUM IPOCTOPOM €IMOXH, a 3 1HIIOr0o OOKYy, — TEKCT, agpecoBaHuil [HIIOMY
[63: 26]. Tomy wacTo ampecarom JIHOOOBHOTO AHMCKYPCY BHCTYIAa€ MHOXUHHUI
Iammii [130], B ToMy 9mCi 9uTad, SIK €KCIUIIUTHO, TaK 1 IMIUTIIUTHO, & TaKOX
peanbHui. Y JTIOO0BHOMY JHMCKYPCl 30BCIM HE OOOB’SI3KOBO 3BYUYHUTH TPAJUIIIIHE «S
000 Te0ey», BU3HAHHS HE € MOro CEHCOYTBOPIOBAIBHUM ejeMeHToM. Tak, V.
Motta B nekuii npo mo6oBHUI auckypc @. [lerpapku MOSICHIOE: «TOBOPUTH PO
Jr000B HE O3HA4Ya€ TOBOPUTH MPO MOYYTTA. 3HAYUTH TOBOPUTH TIPO CEpIIC JTIOTUHM,
po 11 BHYTPIIIHIA pO3yM, SIKHI € pO3yMOM 3aKoxaHUM» [52].

JIro0oBHUI AUCKYpC Ma€ MO3WTHBHI, HETATUBHI 1 HEUTPaIbHI MapKepH, cepes
SKUX MOYKHA Ha3BaTH:

1) TemmopanbHICTH: CTaaisl 3aB’sI3yBaHHS BIJIHOCWH; CTalisl PO3BUTKY
BIJIHOCHH; CTaJisl 3aBEPIICHHS BITHOCHH;

2) ceMmiOTMYHUU TUI: TpsMe abo0 HempsMe CHUIKYBaHHS; BepOaiabHE 1
HeBepOasbHe CIUIKYBaHHS;

3) cemanTHyHa criendika: HaIBHICTb CEKCyaIbHOT CKJIaJI0BOi;

4) nparmaTuyHUil (aKTOp ajpecaHTa: IHTEHIlsl Ha TPUBAIICTh BIJHOCHH;
eJIEeMEHT OOMaHy;

5) mnparMatuyHud (QakTOp ajapecaTa: MOMXJIMBICTh HAsBHOCTI y HBOTO
MO3WUTHBHOI peakiii Ha ii agpecanTa.

Omxe, mOOOBHUN JUCKYpC — TIie¢ BIJOOpaXKeHHS CIIOBHHKA, SIKAU
BUKOPHUCTOBYETHCSI 3aKOXaHUM, BiJl iIMEHI IMepcoHa)ka, omoBijgada abo aBTopa, IO

PO3YMIETHCS B ACTIEKT1 AlaJIOTy 3 [HIINM 1, IK HACTIIOK, BIJOOpaKeHHS MOBICHHEBUX
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TEHACHIIH B 3B’SI3KY 3 EKCTPaJIIHTBICTUYHUM KOHTEKCTOM.

BucnoBkmu 10 po3ainy 1

1. Mertadopu € cnocoboM Kareropusamii 00’€KTIB AIMCHOCTI, TOOTO
3aco0aMu y3arajibHEHHs, TPYNyBaHHS, THUII3aIli TomO. O00’€KTIiB abo SBHII
HABKOJIMIITHBOTO CBITY, IO POOUTH IX BOXKJIMBUM €JIEMEHTOM JIOTIKU M IHCTPYMEHTOM
mi3HaHHA. Metadopa, TOOTO B OCHOBHOMY CTepTa, HEyCBigomiieHa MeTadopa,
3aCHOBaHa Ha HAIlIOMY CEHCOMOTOPHOMY JIOCBII, € HEB1/I’€MHOIO YaCTUHOIO HAIIOTO
KOTHITUBHOT'O perepTyapy 1 TOMY 3aJMIIAE€THCS HEYCBIJOMIIIOBAHOIO, Y TOM Hac SIK
KaTeropusailis 3[1ACHIOETbCSI aBTOMaTH4HO. OJHAaK y SKOCTI OJIHOTO 3 3aco0iB
CTBOPEHHsSI OOpa3HOCTI CHiJ pO3MISIaTd TaK 3BaHy TBOpUy Meradopy, IO Yy
BU3HAYEHOMY CTYNEHI Mae OUIbIIMKA MparMaTUYHUI NOTEHIiall, HDK crepta. Kpim
TOTO, TBOpYa MeTadopa € OJHUM 3 EKCIPECHBHUX MOBHUX 3ac001B, MO0 POOUTH ii
O1IBII «ITOMITHOIO», @, OTXKE BOHA MPEACTaBIIsi€ OUIBIINI 1HTEPEC, HIXK cTepTa. bynu
PO3IIIAHYTI PI3HI miaxoau a0 kiacudikauii metadop. ns knacudikamnii meradop y
J000BHOMY AMCKYpCl OYyJI0 3alpONOHOBAHO MiJAXIJ, 3TiTHO 3 SKUM PO3IIISIAAIOTHCS
Taki cyocdepu irpoBoi metadopu: TeaTpajbHa rpa, rpa Ha My3UYHHX 1HCTPYMEHTAX,
a3zapTHa Tpa, CHOPTUBHA I'pa, IpaBuja Ipy, rpa ajs 3a0aBu, HUTFOOHI 1TpH.

2. [Ipu BinTBOpeHHI MeTagop BAXKIMWBHUM € CIIBBIJHOIICHHS KOTHITHUBHOI 1
TpaaMiiitHOi Teopii mepeknany. KorHiTMBHa KOHIENIs A€ HOBI IMITYJIbCH JIs
HAYKOBOTO 31CTABJICHHSI OPUTIHAIIBHUX 1 TIEPEKJIAHUX TEKCTIB 1 I03BOJISIE BUSBUTH
BOXKJIMBI JI€TaJl TEpeKIalabkoi TEXHIKHM. Y 1bOMY BHIMAJKy OCHOBHA YyBara
JOCTiTHAKA TEPEHOCUTHCS 3 JeTaliell MepeKiIafanbKkoi TEXHIKM Ha CMHCIOBY,
MEHTaJbHY BiAMOBIAHICTH MK OPUTIHATFHUM TEKCTOM 1 HOTO MEPEKIIA0M, a TAKOK
Ha TOIIYKHM TBOPYOI I1HJIMUBIAYaJIbHOCTI IMepekiajada. BBaxkaeMo IOIIJIBHUM
BPaxOBYBATH JIOCATHEHHS K TPAIUIIHHOI (TpaHCPOpMAaIliifHOi), TaK 1 KOTHITUBHOI
Teopii mepeknany. Takox mnpu mepeknaai Meradop cCiig BpaxoByBaTd i
nparMaTiyHl (PyHKIIi, 110 BKJIHOYAOTh B cele MLUIeCHpsIMOBAaHE BUKOPHUCTAHHS

CUTHATIB JUIs JOCSTHEHHA coulaidbHOro edekty. [lns BcraHOBIEHHS 3aco0iB
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BIITBOpEeHHS MeTadOpH B MepeKiia/il HaWBaXIJIMBIIIE 3HAYCHHS MAaOTh Taki PyHKIIIT
K CHUMITOMAaTHYHA (YHKIIS, CHUTHaJIbHA (YHKISA, (QYHKIIS 3aydyeHHS YBaru
anpecaTa, (pyHKIIS aKIEHTyallll KOMYHIKATUBHO 3HAUyIIUX €JIEMEHTIB, (yHKIIis
Kommpecii iHpopmariii, eTHO-iAeHTHDIKyI0Ua PYHKIIIS.

3. JItoboBHUN  AWCKypc — 1€ BiAOOpaXeHHS  CIIOBHUKA,  SKUH
BUKOPUCTOBYETHCSI 3aKOXaHUM, Bl IMEHI NEPCOHa)ka, OrmoBijaya abo aBTOpa, IO
pO3YMIEThCS B acCIeKkTl jgiajgory 3 IHmuM 1, SK HacHiAOK, BITOOpaKeHHS
MOBJICHHEBUX TEHJACHIIM B 3B’S3KYy 3 EKCTPAJiHTBICTUYHUM KOHTEKCTOM.
AHani30BaHUI TUCKYpPC Ma€ MO3WTUBHI, HETaTHBHI 1 HEUTpaIbHI MapKepHu, SIK TO:
TEMITOPAJIbHICTB (CTaJlsl 3aB’I3yBaHHS BIJHOCHH; CTa/lisl PO3BUTKY BIAHOCHH; CTAdis
3aBEpILECHHSA BIJHOCHH); CEMIOTHYHMI THUI: (mpsiMe a00 HENmpsiMe CHUIKYBaHHS;
BepOasibHE 1 HeBepOalibHE CHUIKYBaHHS); CEMaHTHYHa crenudika (HasBHICTb
CEeKCyalbHOI CKIJIQJIOBO1); MparMaTU4YHU Qakrtop aapecaHta  (IHTEHUIs Ha
TPUBAIICTh BITHOCHH; €JE€MEHT o0MaHy); nparMatuyHuil QaxTop aapecata

(MO>KJIUBICTh HasIBHOCT1 Y HHOTO MO3UTUBHOI PEaKIIii Ha J1i ajpecaHTa).
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PO3/ILI 2
®YHKIIIOHYBAHHS ITPOBUX META®OPUYHUX MOJIEJIE B
AHIJIIACBKOMOBHOMY JIOBOBHOMY JUCKYPCI

2.1 Merajgopuuna moaesb «Koxanus — ue reaTp»

TeaTpansua Meradopa, To6TO MeTadopa 3 BUXIAHOK MOHATIHHOI cheporo
«Tearpy, OTpUMaja IMUPOKE TMOMIUPEHHS B PI3HUX KOMYHIKAaTUBHUX cdepax,
30KpeMa B XyAOHii miteparypi. Ak 3a3nauvae O. YyaiHoB, «TeaTpaibHa MeTadopa
IHTEPIPETYETHCS SIK TakKa, 110 aKTyali3ye CMUCIU (aibIIMBOCTI, HArPAHICTh SIBUIL,
SKi BOHa 00pa3Ho HaszmBae» [86]. OmHaK B JOCHTIHKYBAHOMY JTHO00BHOMY JUCKYPCI
MepesliueHl BUIIE XapaKTEPUCTHKU I1HTEPIPETAIIAHOTO TMOTEHIlany MOJei
peani3oBaHl MEHIIIE, Ha BIAMIHY BiJl 1HIIHUX, TAKUX K TPOTECK, MiABUIICHUI PIBEHb
E€MOIIIMHOCTI, CUJIbHA 3aJICKHICTh MEPCOHAXKIB OJIMH BiJ] OJTHOTO Ta 1H.

OT1xe, OAHIEIO 3 KIIOYOBUX META(POPUUHUX MOJENIE KOXaHHS B JTIOOOBHOMY
JUCKYpCl € MOJENb 3 BHUXIJHOI MOHATIHHOI cdeporo «reaTp». TakuM UYHUHOM,
MMUCHbMEHHUKHU 3BEPTAIOTHCS JO TPAIUIIIMHOI MOJIel 00pa3Hoi iHTepIpeTallii CBITY.
TeatpanbHa Metadopa no3HaueHa Bxke B Ha3Bl pomany C. Moema “The Theatre”
JIro00BHUI AUCKYpPC B AOCTIHKYBAaHMX POMaHAX HAWYITKIIIE MO3HAYAETHCS Y Ha3Bi
pomany /JI. I'. JlJoypenca “Lady Chatterley’s Lover”. Illo cTocyeTbcsi Ha3BH pOMaHy
JIx. P. ®aym3a “The Magus”, TO B aHIVIIMCBHKIA MOBI, I[IM CJIOBOM, SIKE Mae
3HAUEHHSA ‘4apoiiil’, TaKOX TPATUIIAHO MO3Ha4Yalu (HOKYCHUKIB, 1IFO310HICTIB,
OTXe€, I Ha3Ba TaKOX BiJCHIIAE IO BUCTABH, IMPKOBOTO TEATPY.

O6pa3 «koxaHHS-TeaTpy» (POPMYEThCS B JOCIIKYBAHOMY JIFOOOBHOMY
JTUCKYPCl BUKOPUCTAHHSM TaKUX TTPHUHOMIB:

1) B Ha3By aHaNi30BaHUX POMAaHIB BUHECEHO TOJIOBHY 1/1€10 — KOXaHHS abo
TeaTp;

2) 4acTUHA 3aKOXaHUX T€pPOiB € akTopaMu abo pexucepamu — mpodeciitHuMu
abo 3a oOcraBuHOIO n01 y pomaHax “The Theatre” ta “The Magus™; y pomani

“Lady Chatterley’s Lover” oguH 3 TepoiB € aBTOPOM Te€aTPAITBHHX I1°€C;
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3) akTHUBHE BUKOPUCTAHHS Te€aTpAIbHUX MeTadop.

CrpykTrypa 6a3oBoi moBHOI meTadopuunoi moxaem «KoxanHs — me TeaTp»
3aJIa€ThCA CTPYKTYPOIO CEMAHTUYHOTO TOJSI «TeaTpy», JJIS SKOTO XapaKTepHI Taki
€JIEMEHTH 1 iX IePeHOCHI 3HAYCHHSI:

- spectacle, performance, show ‘crekrakis’, ‘BHCTaBa’, ‘MIOy’ SK HEIIHPE
JHACTBO, HE3BMUYAWHE BUJIOBUIIE, OIS,

- scene ‘miamoctku’ Ta bar ‘oroposka’ SK IMOCh, IO BIAJALISE CLEHY Bif
1HIIIOTO CBITY CIYXUTh JJS TPUKPUTTS HEIOJIKIB, HEMPUBAOJIMBOI CYyTI YOro-
HeOY/lb, TOB’SI3aHOTO 3 KOXaHHSIM;

- scene ‘cruena’ K JII0OOOBHA MOJIS 3 KHUTTS,

- SCript ‘crieHapiii’ SIK TOPSIOK, 3a SIKAM PO3TrOPTAIOThHCS JIFOOOBHI TOJIIT;

- mask ‘macka’ sk crmoci0 TpUXOBaTH CIPaBXHI MOTHBH, JHYHHA, IO
IIPUXOBYE CYTHICTb;

- role, part ‘posip’, 110 IPUXOBYE MIUPICTh HAMIPIB;

- TpaaulliiiHa omo3uilis actor-spectator ‘aktop-misigad’, MO TOPOIKYE
MeTadgopuuHi cMuciu, — Oytu actor ‘akropom’, TOOTO TBOPIIEM CBOTO KOXaHHS,
¢biryporo caMocTiiiHO0, ab0 Spectator ‘risgayeM’, TACHBHUM CIIOCTEpIiradeM;

- cTpyKTypa actor-director ‘akrop-pexucep’,

- acting, playing ‘rpa’ sk ais Ha clieHi.

Taki moustrs sik Script, director, bar e Takox cuMBoIaMU BH3HAYEHOCTI [ii
aKTOpIB (3aKOXaHUX T'€POiB), BIACYTHOCTI X CBOOO I BUOODY.

Bci nepeniueni Buie o0pa3u BUCTaBH 1 iX MeTadOpHUUHI MEPEOCMUCITCHHS
peai3yroThCsl B JIOO0OBHOMY JHUCKYpcCl. YSBIMO iX akTyajizaiito, 00’ €qHaBIIN 3a
OPUHIUMIOM MeTaQOpUYHUX MIAMOAENEed — TNPUBATHUX BapiaHTIB BTUICHb
KJTFOUOBUN TEKCTOBOI KOHIIENITyalbHOI MeTapopu «KoxaHHS — 11€ TeaTpy.

1. BucraBa sik icTOpisi KOXaHHS OKPEMOI JIIOJAUHU B TeaTpi jr000Bi: (14) Isn’t
it hateful, all the performances! I suppose 1'd have to go through it with Clifford.
(LCL, URL); (10) Perhaps instinctively he knew it, and that was why he had to bring
down the whole show with a smash; the house of cards. (LCL, URL); (13) No! said
Connie to herself 1'd rather be at Wragby, where I can go about and be still, and not
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stare at anything or do any performing of any sort. (LCL, URL); (20) This was the
divine love! After all, the moderns were right when they felt contempt for the
performance; for it was a performance. (LCL, URL) ta in. B mnepeBaxHii
OLMBIIOCTI TIPUKIIAJIB TOHSATTS «IO0O0B — BHCTaBa» HAAUIBIETBCS HETAaTUBHOIO
KOHOTAIlI€I0, K IIOCh Hemmpe, ¢anpliuBe. B HacTymHOMYy MpuKIIagi HeraTWBHA
KOHOTAI[iSl TOCHJIIOEThCS THM, III0 BHUCTAaBa BU3HAYAETHCS SK YaCTHHA CYYacHOI
MacoOBOI KyJbTYpH, IIIOCh HEBHIIIyKaHe, HEIHTeIeKTyalbHe, npuMituBHE: (23) NO, my
cherub, nine times out of ten, no! Love’s another of those half-witted performances
today. (LCL, URL) Ta in.

Crogu X BIIHOCUMO MeETaQOpUYHE BH3HAYEHHS CTATE€BOrO AakKTy, L0 €
CJIEMEHTOM KOXaHHs, sk okpemoi Buctasu: (12) His body was a foolish, impudent,
imperfect thing, a little disgusting in its unfinished clumsiness. For surely a complete
evolution would eliminate this performance, this ‘function’. (LCL, URL); (21) It was
quite true, as some poets said, that the God who created man must have had a
sinister sense of humour, creating him a reasonable being, yet forcing him to take
this ridiculous posture, and driving him with blind craving for this ridiculous
performance. (LCL, URL); (4) You'd have to bring yourself off! You’d have t0 run
the show! (LCL, URL). Ta iH.

2. CueHa sK MIAMOCTKH, MiCIie Ha sikoMy posirpyerbes koxanus: (50) He
constructed bars around us, subtle psychosexual bars that kept us chained to
Bourani (TM, URL). B naBeaeHoMy npukiIaai MicueBictb Bourani, maetok Mara-
peXucepa CTaB YMOBHOIO CIIEHOIO, Ha SIKOMY pO3irpyBayiacsi BUCTaBa KOXaHHs. AJe €
1 1HIIUHA CHUMBOJI 1i€1 Ha3BW, IO TaKOX 3HAXOJIWUTh BiAOOpa)X€HHS Yy IrPOBOMY
MIPOCTOPI aHaJII30BaHOTO poMaHy. bypaHi — Ha3Ba decTuBa o (HaTiyHUX CUMBOJIIB Y
['pemii.

3. Cuena six mozis B xxutti moauau: (38) He offered her money, but she said
she was his wife and he must take her back. I don’t know what sort of a scene they
had. (LCL, URL). Meradopa B HaBeilcHOMY ITPHUKJIai € CTEPTOIO, B KOHTEKCTI BOHA
MO3HAYa€ CKaHJAJIbHY CHUTYyaIlifo, IO BIAOyJacs MK YOJOBIKOM 1 JPY>KUHOIO.

Cuenu MOXyTh OyTM KOMIYHMMH 1 TpariyHMMU B 3aJ€KHOCTI Bia mepediry
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xoxanHs: (36) Connie was so glad that he wasn 't taking the pathetic line, she kept
him up to as much haughtiness as possible. (LCL, URL).

4. AKTOPCTBO, PO3IrpyBaHHS POJEH SK i CUMBOJ HENIUPOCTI CYTHOCTI
KOXaHIIg abo Horo moBeainku B okpemiit cutyarii: (35) Instead of which, with his
play-acting and lordly airs, he seemed to think it was he who was conferring the
honour. (LCL, URL); (1) She saw his smallish, sensitive, loose hand on the table.
He was no simple working man, not he: he was acting! acting! (LCL, URL);
(2) Connie had played this woman so much, it was almost second nature to her;
but still, decidedly second. Yet it was curious how everything disappeared from her
consciousness while she played it. (LCL, URL); (9) But don’t take me as a general
example, probably I'm just a special case: one of the men who like women, but
don’t love women, and even hate them if they force me into a pretence of love, or
an entangled appearance. (LCL, URL) ta iH. AKTOpCTBO SIK HEIIMpa Jis Mae
IICPCBA’KHO HCTAaTUBHY KOHOTaHiIO, me OUIBII BOHA IIOCHUIIIOETHCA, KOJIU
BXKUBAIOTBCS TaKM CJIOBa-Mapkepu sk hypocrisy ‘munemipcero’: (37) Home was a
place you lived in, love was a thing you didn’t fool yourself about, joy was a word
you applied to a good Charleston, happiness was a term of hypocrisy used to bluff
other people, a father was an individual who enjoyed his own existence, a husband
was a man you lived with and kept going in spirits. (LCL, URL) Ta in.

AKTOpPCTBO Tiependayae pi3HI amIulya, OJHE 3 HUX — IMapOJIIFOBaHHA TPHU
IHIIIMX aKTOPIB, sIKE MOXKHA BH3HAUUTH SIK Tpy y kBanapati: (5) We're all intelligent
human beings, and the male and female business is in abeyance. Just in abeyance.
How would you like me to start acting up like a continental male at this moment,
and parading the sex thing?’(LCL, URL).

Pouni six cTepeoTul moBeAIHKM KOXaHLS Y JIFOOOBHOMY JUCKYpCI O3HAYaIOTh
NB1 JiHIT oBeaIHKHU. [lepina miHig — akTUBHA. B TakoMy BUNAJKY «aKTOp» caM € 1
PEKUCEPOM 1 Tpa€e poJib 3a BIACHUM «crieHapiem»: (6) Then there’s the hard sort,
that are the devil to bring off at all, and bring themselves off, like my wife. They
want to be the active party. (LCL, URL); (9) But don'’t take me as a general

example, probably I'm just a special case: one of the men who like women, but
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don’t love women, and even hate them if they force me into a pretence of love, or
an entangled appearance. (LCL, URL); (31) Love is pretending to go to work but
going to Victoria (TM, URL). Ta iH.

Jlpyra JiHis — macuBHA. «AKTOPW» TPAIOTh POJII 3a «CIICHApieEM», HAITMCAHUM
abo mapTHepoM, ab0 TPETHOIO OCOOOI0 — «PEKUCEPOM» UM MPOCTO MiJ BIUTMBOM
neBuux oocrasuH: (8) Her face betrayed not the least preparedness to concede, to
give up her role (LCL, URL); (15) During the evening a new theory had occurred to
me: that Conchis was trying to recreate some lost world of his own and for some
reason | was cast as the jeune premier in it, his younger self. (TM, URL); Ta in. B
TaKOMY BUIIAJKy aKTOPCTBO € CUMBOJIOM HIANOPSAIKYBAHHS YYKi BOJI1, BIICYTHOCTI
CaMOCTIiHOCTI B~ OpUUHATTI  pimeHb. llepeBakHO  Take  KEpIBHHIITBO
HCYCBIJIOMJIFOBaHE 11 BUKOHABIIA a00 3iMCHIOEThCS poTH Horo Boui: (3) She had
rather expected it, and he played up without knowing. So susceptible we are to what
is expected of us! (LCL, URL). Ane moxe OyTH i1 Tak, IO «aKTOp» 3HAE, IIO €
THCTPYMEHTOM «pexucepa» 1 mo3utuBHO 1e crpuitmae: (16) In so many ways, it
seemed all no more than a game. Lily gave strongly the impression that she was
playing with me—amusing herself as much as acting a role at Conchis’s
command. (TM, URL).

5. Macka sk crocid mpuxoBatu crpaxHi mouytts 1 Hamipu: (30) On the far
side of his supreme prostitution to the bitch-goddess he seemed pure, pure as an
African ivory mask that dreams impurity into purity, in its ivory curves and planes.
(LCL, URL). Takox HEraTHBHY KOHOTAIIIFO OJICP)KYE MOHSITTS «MacKapaJHa BUCTABa»
sSIK TaKa, 1[0 HEeMa€ HiAKOI il KpiM oHiel — yBecTd B omany: (17) But | was covertly
trying to watch in every direction, preternaturally on the alert for events in the
masque. (TM, URL).

Takum ynHOM, MeTapopuuHa mMoaenb «KoxaHHsl — 11e TeaTp» € KII0YOBOIO B
J1000BHOMY TUCKYPCl, OCKIJIBKM MOBEIIHKA JIIOJIEH, 110 3aKoXaHi abo yaaroTh 3 cede
TaKuX, OTOTOXHIOIOTHCSI 3 TOBEAIHKOIO aKTOPIB Ha CIICHI. YUYAaCHUKHU JIFOOOBHOTO
JTUCKYpCYy — 1€ aKTOpH, fKI TpalwTh BIABEACHY iM pOJib, 3HAXOIAThCA B

HANOPSAKYBaHHI MapTHEPIB ab0 pexHcepiB, SKIIO caMi HE € KEpIBHHUKAMHU TaKoOi
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BUCTaBU. Y I1bOMY, OCTaHHbOMY, BHUIIQJKy iM BIJIBOJUTHCA [BOSKa POJb — 1
pexucepa (TOro, XTO 3AaTHUM BIUIMBATH HA JKUTTS 3aKOXAHWX y HHUX MapTHEPIB), 1
aKTopa (TOro, KOTO CaMOTO KePYIOTh BUII[I CHIIH).

VY MetadopuyHOMY MOJIENIOBAHHI KOXaHHS SIK TeaTpy OJIHIE€0 3 0a30BHUX
OTO3WINII € TPOTUCTABICHHS aKTOpa-peXMcepa 1 aKTopa-BUKOHABI. byrtn
aKTOPOM-PEXXHCEPOM — 3HAUUTh CAMOCTIMHO BU3HAYATH JOJIO0 CBOTO KOXaHHS, OyTH
aKTOPOM-BUKOHABIEM — 3HA4YUTh 3aliMaTd TMO3UIII0 TAaCUBHOTO TpaBisd. Y
MeTadOpUIHOMY MOJCIIIOBaHHI KOXaHHS Ha OCHOBI 00pa3iB TeaTpy YTBOPIOETHCS
O1JIbIlIe YUCIIO OMO3UIIINA B JIIOOOBHOMY JMCKYpCl, BETUKE 3HAUYCHHS, KPIM OMO3UIIIT
«aKTOP-PEKUCEP» 1 KaKTOP-BUKOHABEIb» MAIOTh TaKl OMO3HUIII1, IK «aKTOP-TJISIAau»,
«pEeXKUCEP — aKTOPY.

Takum  4YMHOM, KIIOYOBHUHA  CTAaTyC  aHAJII30BaHOI  KOHIIETITYaJlbHOI
MeTaOpUYHOI MOJIENII BU3HAYAETHCS HE TUIBKU 3HAYHOKO KUIBKICTIO 11 JIGKCUYHUX
perpe3eHTalliii B aHrIiCbKOMOBHOMY JIIFOOOBHOMY JIMCKYPCI, PO3Tally’>KEHICTIO il
CTPYKTypH, aje, Mo OUIbIl BaXXJIWBO, TUM, IO 4Yepe3 CUCTeMH 1iI 00pa3iB
XapaKTepU3yrThCsl TOJIOBHI repoi aHaIi30BaHUX POMAaHIB, iX JIOOOBHI BIJHOCHHH,

0COOJIMBO 3HAYYII[I MOMEHTH IXHBOTO KUTTSI.

2.2. Meradgopuuna mogesb «KoxaHHsi — me My3uKa» (Ipa Ha MY3HYHHX

IHCTpyMeHTAaXx)

OmgHuM 31 3HAYEHb CIIOBA «Ipa» € «TYYHUH 3BYK, 3BYKOBUPOOHHUIITBOY
[50: 23]. IrpoBa meTadopuuna Mojenb «KoxaHHs — Iie My3HKa» BiI0OpaXkae OI[IHKY
JT1000B1 SIK MOYYTTS, OB’ SI3aHOTO 3 MUCTEITBOM 1 TBOPUYUM BUPA30M CBOIX €MOIIIM.
KoxanHs sk maciuBe MO3UTHBHE MOYYTTA ACOLIIOETHCSA 3 AKTUBHOIO E€HEPriiHOIO
My3ukoro. HemacHe mouyTts JitoO0B1 a00 BTpaTa Mo4YyTTs — Iie cyMHa Mmenofis. s
MeTtadopa akTyamizye Taki oOpasu, K 3aKoXaHa JIOJUHA, JTIONHA 3 TOHKOIO TYIICHO,
YyTTEBA JIIOANHA, JIIOJUHA, 1110 Yepe3 MY3UKY BHpa)xKa€ CBOI MOYYTTS TOILIO. 30IMKY€
MOHSATTS «KOXaHHSD Ta «MY3UKa» TAKOX MOHSITTS TapMOHIT — My3UYHOI Ta TapMOHI1 y

Iyli, sIKy B1IYyBa€ JIOANHA, IO IIACTUBO KOXAE.
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Crpykrypa 6a30B0i MOBHOI MeTadopruuHoi Mojieni «JIr000B — 11e My3uka (rpa
HA MY3MYHUX IHCTPYMEHTax)» 3a/Ja€ThCsl CTPYKTYpOIO CEMAHTUYHOTO TIOJIs
«My3HKay SIK Ipa, IS IKOT0 XapaKTepHi Taki eIEMEHTH 1 iX MepEeHOCHI 3HAUYEHHS:

- My3HKa sIK 3ac10, 110 IorloMarae BUCJIOBUTHU MOYYTTS, SIK TO: JIpUYHA My3UKa
Ta pPOMaHTHYHA MYy3UWKa CHMBOJI3YIOTh KOXaHHS, CyMHa MY3UKa CHMBOJI3Y€
HEIacIMBE KOXaHHS, EHepriiHa My3HMKa CHMBOJII3Y€ IIaCIUBE KOXaHHS abo
PUCTPACTD;

- MYy3U4YHI IHCTPYMEHTH, Ha SIKUX BHKOHYETHCS My3WKa, rpa. Tak, cCTpyHHI
IHCTPYMEHTH, OCOOJMBO CKpUIIKA TPAJUIIIIHO acOLIIOIThCA 3 AYLICIO JIIOJAWHU
(ctpynu mymm). KnapimHi iHCTpyMEHTH Tak CaMO MOKYTh acCOIIIOBATHCS 3 AYLIEIO,
ajie SIKIIO «CTPYHU AYLI» MOXKYTh I'paTu cami co000, TO Ha «KJIaBilIl Iylim» Tpeda
HATUCKATH, 1100 3a3Byuasa «Mmenofis cepip». Cepesl 1yXoBUX IHCTPYMEHTIB (iieiTa,
HAIPUKJIAJ, ACOLIIOETHCS 3 HIKHUM JIPUYHUM HACTPOEM, a TPyOHM — 3 ypOUHMCTHM
HACTPOEM abo TpiymMdyBaHHSM;

- BUKOHAHHS MY3MYHUX TBOPIB fIK Tpa, TOOTO aKTWBHE BHPAKCHHS JIFOJNHOIO
CBOT'O HACTPOIO 32 JOMOMOI'OI0 MYy3UYHUX 1HCTpYMEHTIB. CyJu K BIZHOCHUTHCS 1 CIIB
— BUKOHAHH$ CJIOBECHO-MY3HUHHUX TBOPIB 32 JOTIOMOT'0I0 T'OJIOCY 3 aKOMITAHEMEHTOM
a00 0e3 HpOTO;

- ColllaJIbHI XapaKTEePUCTUKH JIOAMHM, 10 BUKOHYe MY3HKy. Lleii ememeHT
30IMKY€EThCs 3 TeaTpaibHO MeTadoporo. Tak, «mepiia CKpuIkay, «epiia napTis»
acOIIIOETBCA 3 JIIOJUHOI0, IO Ma€ BUIIMA CTaTyC y OPKECTpi, y MEePEHOCHOMY
3HAUCHHI — y Oynb-AKi{ ClpaBi, 30KpeMa, 1 B KOXaHHI, 33J]a€ TOH, SIKOMY CJIiIyIOTb
iHII1 Jiroau. Posib AupureHTa y nmepeHOCHOMY 3HAY€HHI MOJI0HA poJii  pexucepa y
TeaTpalibHIM MOCTAHOBIIl — BIH KEPYE MPOIECOM TOIIIO.

B ananizoBanomy Marepiaii pealizytoThCsl HE BCl Ha3BaH1 oOpasu. 3rpymyemMo
HasBH1 y MeTaopUuHi MiIMOJEN] SIK BaplaHTIB BTIJICHb TEKCTOBOI KOHIIENTYaJIbHOT
metadopu «KoxaHHs — 11e My3HUKay.

1. Axommnanement: (52) It was the talk that mattered supremely: the

impassioned interchange of talk. Love was only a minor accompaniment.
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(LCL, URL). Tyt my3uka, 1110 BUHHKA€E 4epe3 IPy HA MYy3UYHOMY 1HCTPYMEHTI SIK
aKOMITAaHEMEHT, (DOH /IS IHITUX JKUTTEBHUX TTOJIIMH.

2. BUKOHaBIII K yYaCHUKH TIEBHOTO opkecTpy, ancamOmro: (53) She was a
soft, white-skinned, soft sort of a woman, older than me, and played the fiddle.
(LCL, URL). «llepma ckpumka» y mapi 3aKOXaHHX 3a/1a€ TOH, SKOMY CIIiIy€
naptHep. lle HaOmkeHO 10 TeaTpalibHOiI MeTadopH, € € aKTOpH, IO TParoTh
TMIepII PoJIl, a € Taki, 10 TPATh APYTOpsAHI. AJjie B TeaTpaibHii MeTadopl HaBITh
HE3HAYHA POJIb TIOBHICTIO 3aJICKUThH BiJ] BUKOHABILI 1 MOXKE OyTH HE3aJIeKHOI0, TOI
K y MY3UYHIN — APYTOPSAHUI BUKOHABEIb Ma€ MIPUCTOCOBYBATHUCSA JIO TPU TEPIIOT
CKPHIIKH, 1HAKIIIE HE Oy/1e rapMOHIi, BAHUKHE JJUCOHAHC.

3. Bupas HacTporo KoXaHHs 4epe3 Ipy Ha My3uuHUX iHcTpymeHTax: (54) Now
she had more time to herself she could softly play the piano, up in her room, and
sing: ‘Touch not the nettle, for the bonds of love are ill to loose.” (LCL, URL).
TpanuiiifHO poMaHCH BBaKalOThCS POMAHTHUYHUM KaHPOM, OTXKE, iXHE BUKOHAHHS
CBIIYMTHh MPO POMAHTUYHUM HACTPIN JIOJMHHU, 110 3aKOXaHa a00 MparHe KOXaHHS,
SK B HaBEJACHOMY MPUKIaII.

OTtxe, irpoBa Metadopuana mojenb «KoxanHsa — 11e My3ukay Ta ii cyomoserni
JIOTIOMArae BiI0OPa3UTH y TEKCTI XyA0KHbOI'O TBOPY EMOLIINHY CKJIaJOBY KOXaHHS,
a TaKo)X TapMOHII0 YW JUCTapPMOHIIO CTOCYHKIB, IO BiJIOyBalOThCS MIXK

3aKOXaHHMMH.

2.3. Meradgopuuna moaeab «KoxaHHsi — 1e JisJIBHICTH 3a MpaBHJIAMMN»

(mpaBuJia rpu)

baxxanns nrome MIAKOPUTH KOXaHHA TEBHUM TIpaBuiaM abo 3aKoHam
HaOIMKY€E Horo A0 rpH, ajike y 6aratbox irpax mpaBuia MalOTh BEJIHUKY pOjb, HABITh
y JUTAYUX HENPOAYKTHBHUX Irpax, J€ MPOIEC € BAKIUBIINIUM 3a pE3yibTar.
«YTIOpSAKYBAaHHS) CTUXIMHOTO TIPOIECY KOXaHHS CTBOPIOBAJIO HOBI MeTadopH.
Haifuacrimie kaxxyTh Mpo npaBuiia (TIMepOHIM) JIFOOOBI, 10 MUITYThCS TICUXOJIOTaMH,

dinocodpamu, a y XyAoxkHIN JiTeparypi chopMyabOBaHi, HAMPUKIA[, AHTIIHCHKUM
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nucbMeHHUKOM Puuapnom Temrmiapom. Mirens ne CepBantec, JIxek JloHnoH Ta iH.
TOBOPSATH TaKOX IMPO «3aKOHU KOXaHHs», IBaH ByHIH € aBTOpOM Bimomoi metadopu
«rpaMaTtvka KoxaHHs», a XanHHa @pail nuime npo «MaTeMaTUKy KOXAHHSA», €
MaTeMaTHKa pO3yMI€ThCSA K TOYHA HayKa 3 YITKO BUSHAUCHUMH MPABUIIAMHU.

B KOHTEKCTI HAmIOro MAOCHI[DKEHHS MM OOHUpaeMO HaWIIMpIIEe TOHATTS
«TPaBUIIO», SIKE, KpIM TOTrO, HAWTOYHIINIE JO3BOJIUTH IMPOBECTH Mapajeii came i3
IpoIo.

O. Uynino Bkmiouae ¢peiim «[IpaBuna rpu Ta mMOKapaHHS» TUIBKU [0
CopTUBHOI MeTadopuyHoi Mojenm [87]. Ajle MU HE MOXKEMO TMOTOJIUTUCA 3 TaKUM
BY3bKUM PO3YyMIHHSM Lii€i METaQOpH 1 BBAXKAEMO JOIUIBHUM IOB’SI3aTH ii HE JTMIIE 13
CHOPTUBHUMHM, ail 3 NESIKMMHU IHIIMMH I1rpaMu. | asapTHi, 1 TeaTpajibHI Ta I1HIII
POJIbOBI ITPU TaKO MOXKYTh MaTH TEBHI MpaBwmiia. TyT CIiJl 3BEpHYTH yBary Ha Te,
110 OUIBLIICTh POJIBOBUX ITOP MOB’sA3aHa 3 JaBHIMHU pUTyallaMu, 00psiiamMHu, iK1 Oynu
MIIOPAJIKOBaHI MEBHIA cxemi, mpaBwiaM. | YacTMHA IHUX TPaBUI JTOTPUMYETHCS
noci. Hanpukian, pspKeHHs, SKe KOJIUCh OYJI0 YaCTUHOK OOPSAO0BOI [ii, YBIMIIIIO Y
CyJacHHH TeaTp SK MpaBWJIO BUKOPUCTAHHSA TEBHUX KOCTIOMIB, IMPHUBHECIO, 3a
cimoBamu JI. IBJI€BOT, Taki MOHATTS K «IEPEBTUICHHS», «POJIb», «Macka» [33: 24].
Ileit BucHOBOK po3BuBae Te3y B. H. Tomoposa «I putyain, i apamy, 1mo Bupocia 3
HBOT0, 00’€JIHYE CITiJIbHA KaTeropisi, Tak caMo BijoOpakeHa B HUX, — rpa» [74: 108].
OTxe, mpaBuiIa, MPUHANMHI PUTYalibHI BAXJIMBI JIJISl PI3HUX IrOp Ta IrpoBHX (opM
MOBE/IIHKHU.

IrpoBa IiSNIBHICTH IIAMOPSAKOBaHA IIpaBHJIaM, SKI MarOTh OOMEKCHHS
IrPOBOIr0 Yacy 1 MPOCTOPY, MO HAa «CBOIX» 1 «4Y>KUX», BU3HAYEHHS 3a00pPOHEHUX
npuiioMiB 1 criocoOiB aii [86: 29]. ¥V koxaHHI TakoX € cBoi mpasuia. MetadhopuiHa
Moaenb «KoxaHHS — 11e MISUIBHICTH 3a IMpaBHJIAMU» HEPIJKO IIOB’S3aHa caMe 3
HEOOX1IHICTIO TOYHO BU3HAYUTH TpaBuiia Jt000BHOI rpu. Lle 103BoIs€ BUAIIMTH Taki
1 IMOTETIL:

1. IlpaBuna sk KOJEKC TOBEAIHKM y KoxaHHI. [IpaBumiia mepeBakHO €
HenmucaHuMU (LIUTIOOHUM JOTOBIP € CKOpIIle MpaBuiaMu NUTIO0Y) 1 IPYHTYIOThCS Ha

JIOCB1/ll TIOKOJIIHb, Ha TIOYYTTAX, HA YABJIEHHI JIIOJIEH MPO 1€papXii0 y BIAHOCHHAX,
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comiayibHl poni Tomo. lle BIIMBae Ha Te, MOTOMXKYEThbCA a00 HE MOTOIKYETHCS
JroavHa npuidHATH npaBwia Tpu: (60) Julia showed him as clearly as she knew how,
and this was very clearly indeed, that she was quite willing to become his mistress,
but this he refused. He was too honourable to take advantage of her. (T, URL).
Yacro Taki npaBuia cOopMOBaHi 3a MPUHIMIIAMA MOPAJIIbHUM MaKCHM, IMIIEpaTUBIB:
(59) You will have understood. Love is the mystery between two people, not the
identity. (TM, URL). Cnenudiuna mgr0060BHa rpa (opMye OCOOIHBY IrpOBY
IparMaTuKy, 3a0e3meuye CEeeKI0 MPaBWi, MO0 BXKUBAIOTHCA B Hil. Tak, OCKIIbKH
KO)KHa JIIOJIMHA Ma€ CBIA OCOOMCTICHHMM JOCBIJl, a TpaBWja € HENUCAHUMH,
HEBU3HAYEHUMH, aOCTPAKTHUMH, Y XOAl BIJHOCHMH MDK 3aKOXaHUMHU IpaBUIIA
JIOBOJUTHCS] YTOUHIOBATH, 3MIHIOBATH, TPO HUX JOMOBIATHCA. Hampukiasa, CTOCOBHO
KIJIBKOCTI «rpaBIiiB» y a000BHI rpi: (55) It may seem to you Clifford doesn’t count,
but he does. (LCL, URL). IlpaBuna MaroTh OyTH BUKOHAHUMHU TIPU OYIb-SKHX
obcraBuHax: (57) It was not the right sort of heart to take to a love-meeting. But a la
guerre comme a la guerre! (LCL, URL). Ocranns Mmeradopa HaOJWKEHA 0
BiliICbKOBOI, aJieé BOHA TAKOK CTOCYETHCS MIEBHUX MPABHII TOBEIIHKH.

2. TlopyiieHHs MpaBuil SIK MOPYLIEHHS 3arajJbHOMPUUHITHX a00 TOTOBIPHUX
HOPM CTOCYHKIB. Taki MoOpymieHHsS MOXYTb OyTH HCHaBMHUCHUMH Ta HAaBMHUCHHMH.
Oco0nuBO 3aCyKYIOThCS HABMUCHI MOPYIIEHHS, TpyOa rpa, HemopsaHa MOBeAIHKa,
«IIAXpacTBO». ABTOPH XYJOXKHIX TEKCTIB TMparHyTh TMEPEHECTH HETAaTUBHE
CTaBJIEHHS J0 MOPYIIHMKIB IFPOBUX MPaBUJ HA MOPYLIHUKIB MPABUII JOOOBHOI IpU:
(56) Always both ways. Always cake and eat it. Always... (TM, URL). B naBeaenomy
MPUKJIIAA1 3aCyIKYETHCS TOJIBIifHA Ipa Y KOXaHHI, [0 Harajaye maxpaicTBo.

3. Hacninku 3a mopyieHHs NpaBuil TpU. 3a MOPYIICHHS MpaBUi MOXe OyTH
nepeadayeHa MEBHA CHCTEMa IOKapaHb: MOMEPE/KEHHS, THMMYacoBa CBapka abo
pPO3pUB CTOCYHKIB Ha3aBX M, 1HIIE MOKApaHHA Ha po3cyn mnaptHepa. Hacminku y
T000BHIM TPl HE 000B’SI3KOBO 03HAYAIOTH MOKAPAHHS «TPABIIIBY, ajie, HAPUKIIAI, TM
MOXXYTh BHUCYHYTH YJIbTUMATyM SIK TOMNEPEIHKCHHS: a00 JIIOAWHA JTOTPUMYETHCS

npaBui1, abo Oyze rmokapaHa (CTOCyHKH OyayTh posipBani Tomro): (58) You can have
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that. The dreadful responsibility of having to live with someone who loves you.”
“Or?” “You can say no.” “An ultimatum.” “No sliding. Yes or no.” (TM, URL).

[IpoanarnizoBaHuii Matepian mokasye, mo monaens «KoxaHHs — me AisSUTbHICTH
3a TpaBWJIaMmuy (TIpaBujia Tpy) 1 il MIAMOJEN1 I0BOJI aKTUBHO BUKOPHUCTOBYIOTHCS Y
moboBHOMY auckypci. Crienudika mpaBmt JT000BHOT TPH — B X 30CEPEHKEHOCTI Ha
MpoIiecl i€l rpu Ta IrPOBUH JIFOOOBHINA KOMYHIKAIlli, SIka BUHUKAE TIPU IILOMY, IIIO
oOyMoBItO€e (OPMYBaHHS JBOX HaWOUIbII 3HAYHUX THITIB ITPOBUX IPABUII:
OIKCOBUX, MOKJIMKAHUX BBECTH TPaBLIB B YMOBHO-ITPOBY CHUTYAIlll0 1 CUTHAJIbHUX,
CHOBIIIAIOTH MPO TMOYATOK 1 KiHElb eTariB irpoBoi aii. OgHak crnenudika mpaBuil
J000BHOI TPU HE BHUYEPHYETHCS TIIBKM OCOOJUBOCTSMHU ITPOBOI JIFOOOBHOT
parMaTukyu. bibll TOro, MokHa CTBEP/KYBATH, 1O IrPOBa JOOOBHA MparMaTHKa €
HACJIJIKOM OUIBII 3arajbHuX, PyH/IaMEHTAIbHUX, OHTOJOTIYHUX BJIIACTUBOCTEU T'PH.
Tomy y HacTynmHOMy maparpadi MU 30cepeIuMOcs Ha Takoi 0COOJIMBOCTI JIFOOOBHOI

rpu, 1o popmye irpoBy Metadopudny cyomosens «KoxanHus sk po3Baray.

2.4 Meradgopuuna mojaeb «Koxanns — ue pospara» (rpa aJis 3ad0aBu)

BnpoBamxennss irpoBoi metagopuuyHoi Mozem «KoxaHHS SK po3Bara»
MOB’5I3aHO 3 MPOOJIEMOIO PO3PIZHEHHS TPU 3a PE3YJIbTaTOM 1 3a TMpoiecoM. SKIo
PO3IIIAIaTH TIEBHI BUAM ITOP, TO MOXKHA MOOAYHTH, 110 € TaKi, 1110 MAIOTh TIEBHY METY
(BUTpatu rpoiil y a3apTHHX irpax, 3400yTH MEpeMory 1 MiABUIIMTH CBiil cTaTyc,
oJiep>KaTH BUHArOPOAY Yy CIIOPTHBHUX 1Tpax TOIIO) TaK 1 Taki, MO 3A1MCHIOIOTHCS 0e3
MeTH, HenpoAaykTuBHi. lle, Hampukian, IUTAYl POJBOBI ITPH, ITPU HA MY3UUHHUX
IHCTpYMEHTax, TeaTpajbHa Ipa TOIIO. B Takux irpax mpolec € BaKJIWBIIIMM 3a
pe3ynbTar. 3 1HIIOTO 00Ky, 30BCIM TaKUMH, 110 HE MAIOTh METH, TaKi IrPH TaKOXK HE
MOJKHA Ha3BaTH. PO3BaKUTHCS, TMPOBECTU IIKABO Yac, MOTYYUTH 33aOBOJICHHS BiJl
MpoIIeCy, OJIep KaTH TMEBHUN E€MOINWHUN 3apsal — 11e 1 € MeTa Takux irop. Taki x
napajieJii MO’KeMO MPOBECTH 3 JIFOOOBHOIO Tporo. € JF000BHA «ITPOBa» MisUIBHICTD,
IO MEPECIilye BU3HAUYEHY METY (BUHTHU 3aMiX, CXWJIMTH MapTHEPA JI0 CEKCyaIbHUX

CTOCYHKIB, 3MaHINyJIIOBATH MapTHEPOM JUIsl OJICPKAHHS MIEBHOTO PE3yJbTaTy TOLIO),
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a € Taka, 1110 B1A0YBAEThCS TUIBKU 3apaau Ipoiiecy, po3Baru. [1o3airpoBi yCTaHOBKH 1
i J000BHOI TpW BOHCaHI B MparMaTUKy IMi€l AisibHOCTI. TomMy Mu He
MOTOJKYEMOCSI 3 OCHOBOITIOJIO)KHUM TIOJIOKEHHSIM TEepPEBaXXHOI OUIBIIOCTI ITPOBHUX
nebiHimiil, 3rigHo 3 AKUMHU Tpa Oe3IinbHa, a MATPUMYEMO TOUKY 30py M. Xeisinry,
KU BBaXKaB, IO «Ipa Ma€e MeTy y cobi camiit» [80: 41]. Vrounernns M. Xeiisinru
JTy’K€ 1CTOTHE, TOMY 1110 HACIIpaB/i I'pa 3aBX/IH 30CepeHKeHa Ha CBOIX ITPOBUX IIJISX,
OJlHa 3 SIKMX — OTPUMAaHHS TepeBard HajJ MNPOTUBHUKOM — CHpHUsJIa PO3BUTKY
BEJIMKOTO KJIaCy CIIOPTUBHO-3MAarajibHUX 1T0p.

3ayBaXUMO, TAaKOX, 110 OJIMH 1 TOM caMHil BHUJ AISUTBHOCTI y JIFOOOBHIHM Tpi
MOXxe OyTH 1 HaIllJICHUH Ha METY, 1 BUKOPUCTaHUM 17 po3Baru. Hampukian, rpa y
(GaipTi, KOKETCTBO MOXKYTh B1AOYBAaTHCS 3 METOI 3all0YaTKyBaTH OUIbII CEpHO3HI
CTOCYHKH, a MO’K€ OyTH IPOCTO CIIOCOOOM I[IKaBO IIPOBECTH YaC Ta PO3BAKUTHUCS.

I'pa sik po3Bara, Ha BiAMIHY B1Jl IHIIMX BHJIIB I'POBOI JISTIBHOCTI (CIIOPTHUBHOI
rpu, TeaTpalibHOI, a3apTHOI TOIO), AK Big3Hauyae O. ballOypiH, HE Mae KOPCTKOi
CUTYaTUBHOI TPUB’A3KHU, JA€ MOXKJIMBICTb BHOOpY (TpaTu 4YM HE TrpaTth) 1
IMITpOBIi3allii, Ma€e IHIIY MparMaTMyHy CHPSIMOBaHICTh (HE 30BHIIIHI, @ BHYTPIIIHI
IIJII — «caM Tpolec Tpu», SKUW, 3BHYAHHO, MOKEe OyTH IIIKaBUM 30BHIMIHIM
crocrepirayam, IsizadaM) 1 crmocid TpaHcMicii (He 3aydyBaHHs, & BUKOPUCTaHHS
npaswuin) [7: 23].

OcCkUIbKM HaWOUIBII TPUPOJHE ITPOBE CEPENOBHUINE — «MIXK TOOyTOM 1
putyanom» [/: 23], To Oyap-sfika J0OOBHA Ipa, sika mepeadavyae pUTyalni30BaHy
MOBEIHKY, HANpPUKJIad, PO3BArd MOJOI Ha MOCUACHBKAX, TOJOKH, ITUTFOOHI 00psu
(cBaTaHHS 1 BeCiJUIs) TOIO — B 3HAUHIHN Mipi € irpoBoro moBeniHkoto [7: 23].

MoxHa BUAUIMTH Taki cyoMozeni irpoBoi Metadopu «KoxaHHs sSIK po3Bara.

1. JIroO6oBHI CTOCYHKM $K TOTiXa abo po3Bara. TyT HE BH3HAYAIOTHCS
KOHKpPETHI BUAM ITPOBOI IISJIBHOCTI, @ caMl CTOCYHKHM MeTa(OpHU30BAHO Ha3BaHI
noTixoro abo ommcani sk taka: (71) Think what it would be like if you got back to
your island and there was no old man, no girl any more. No mysterious fun and

games. (TM, URL); (72) Her mistaking that for love, her not seeing that love was
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<...>reserve, walking away through the trees, turning the mouth away at the last
moment. (TM, URL).

2. KonkpetHi irpu, CHpsIMOBaHI Ta IliKaBe€ MPOBOKEHHA yacy. B Takomy
BUMAJKy KOXaHHA MOXK€ YyHOMIOHIOBAaTHCS pI3HUM Bujgam irop (i, BIATOBIIHO,
BiOyBaTUCS 3a 1X TPHWHIMIOM, MpaBwiaMu). Hampukiazn, e mMoxke OyTu rpa y
mwapaau: (63) I don’t really care, because I think the whole idea’s original, it’s
charming to be with you, I like Maurice, I think this is all fun... but don’t let’s take it
all so bloody seriously. Play your charade. But for Christ’s sake don’t try to explain
it.”. (TM, URL); nutsua rpa y «0aHbku» abo «Butpimkm»: (64) “I only want to talk
because it gives me an excuse to look at you.” “Why not just look?” I took up the
same position as she had, and we stared at each other along the back of the seat. Her
look was so steady, and in a way so newly interested in me, so unmasked, that it made
me look down. “I’m no good at the staring game.” (TM, URL); y «MOBYaHKY»:
(73) And it became a sort of game inside a game inside a game: silence, to see which
one of us could go longest without speaking. (TM, URL). /o Takux irop BiTHOCHTbCS
1 BmacHe ro0oBHa moBeainka, uipt: (75) The Colonel began to make little jokes
with her and sometimes he pinched her ear playfully. ""Now you mustn’t flirt with
me, Colonel,” she cried, giving him a roguish delicious glance. "Just because I'm an
actress you think you can take liberties with me." (T, URL). B nmactynnomy npukiami
NIEPCOHAX MPHUIMae TpaBuIIa JTF000BHOI I'pH, 060 Xoue po3Baxkutucs: (61) If it was her
job to seduce me, | should be seduced. (TM, URL).

3. 3a10BOJICHHS, 110 OTPUMYETHCS Y TIpolieci Jr000BHOI rpu-po3saru. E. dink
BU3HauaB rpy sk «oazuc macts» [101]. Came B KOHTEKCTI CaMOJOCTaTHOCTI,
«ETOICTUYHOCTI» TPU MOKHA TOBOPUTH MPO 1HIIY i PyHIaMEHTaJbHY BIACTUBICTD,
po Te, 10 METOI0 IPU € «OTpUMaHHsI 3a70BoJicHHs»: (65) After a while she lay back
on the bed, smoking, and | was unexpectedly filled with a pleasure in duplicity, with
that pleasure, | imagined, Conchis felt when he was with me. (TM, URL); «I'pa
3apajy 3aJ0BOJICHHS» TMPOTHUCTABISIETHCS «CEPUO3HIN» MPAKTUYHOI iSTILHOCTI,

npatii: (62) I don’t know whether you 're doing all this because you love the old man.



48
Because he pays you. Because it amuses you. Because you're his mistress.
(TM, URL). 3anoBosieHHs, B MEPIILy YEPry, € EMOIIITHIUMH Ta 1HTEIEKTYaIbHUMHU.
4. l[lpuroxa. Y TakoMy BUIIAJAKy KOXaHHS BU3HAYAETHCS SIK 3aXOIUIIOI0YA MO,
10 pO3BayKa€ Ta MPUHOCHTH 3aaoBojicHHs: (67) You promised me an adventure, |
want an adventure (TM, URL). Takorw mpuromorw MOXyTh OYTH i CKOPOMHUHYYI
cexcyanbpHi crocynku: (69) You can always have your next adventure (TM, URL).
JI[t0o00BHI MPUTOAU CHPABISAIOTh HA JIIOJUHY OCOOJIMBO TIUOOKE BpaKeHHS, Y
MOPIBHSIHHI 3 IHITMMHM IPUTOJIaMH, CTaloTh JocBigoM: (68) This experience. It's like
being halfway through a book. I can’t just throw it in the dustbin (TM, URL);
(70) Tart it up so it makes you seem the innocent one, the great intellectual who must
have his experience (TM, URL); (74) You talk as though it had just been a rather
curious experiment.”**l suppose it was in a way."" She gave him a little smile. "And
you really think that was love?" ""Well, it’s what most people mean by it, isn’t it?"
(T, URL).
3ayBa)KUMO, 10 Yy JIFOACBHKIM CBIJOMOCTI ICHY€ TPU OCHOBHHX IOIJISIIA HA TPy,
ak 3a0aBy. llepmmii 3 HHMX — HEUTpalbHUW, IO CHpPUNAMAE TakKWil CHocio
MPOBOJKEHHS Yacy, ajie HiAK He OIiHIoe Horo. Jpyruii — HeratuBHuil. ['pa yacto
OLIIHIOETBCS HAPOJHOK CBIJOMICTIO HETaTMBHO, AacCOIIOIYKHCh 3 pYyHHYBaHHSIM
YCTAJICHUX HOPM, 3 iX ITHOPYBAHHSM, 3 YCSIKHM «HEMOJOOCTBOM)» B HAWIIUPIIOMY
CEHCI1 cJIoBa: BiJl OyWHOI, HCHOPMATHUBHOI MOBEAIHKU A0 OicOBIIMHM. «I'pa crioyaTky
CIIpUNMAETHCS SIK IMITallisl AISUTBHOCTI, @ HE K BJIACHE JISUIBHICTB: TaK, AUTSIY1 1rpH
IMITYIOTh 3aHSTTS IOPOCTUX, BIMCHKOBI irpu — OOMOBI omepariii, CIOPTUBHI iTpU —
wIiAHy (i3uyHy abo 1HTENIEKTyaJbHYy Mpallo, a3apTHI IrPU BIATBOPIOIOTH OOPOTHOY,
3aKOHOMIPHOCTI Ta BHUIAAKOBOCTI, yJady 1 JOJI0 B SKUTTI JoguHU. Y <...>
CBIJTOMOCTI Tpa CIIPUIMAETRLCS came SIK TI0TiXa, a He CIpaBa, sSKii Mae OyTH BiIIaHO
OCHOBHUU Yacy [85]. Tperil morisa — MO3UTUBHUM. Y 3B S3KYy 3 IIMM MOXKHA
Bka3aTH Ha AyMKY E. ne bono, sixkuit BBaxkae, 1110 rpa siBjsie co0010 17iealibHui METOT
MPUCKOPEHHS BUPOOJICHHS HOBUX 1ned. «baBuTucs 3 Tpow — CBOro poay
EKCIIEpUMEHT 31 BUIAJKOBICTIO». Benuka pe3ynbTaTUBHICTh I'PU MOSACHIOETHCS THUM,

o camMe CBOOOJa TpHW BiJ 3a37ajlerilb IMOCTABICHUX IUIAHIB 1 i7ed J03BOJISIE
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«BHITAIKOBO» 3IIMITOBXHYTH SBUINA, SKI HAa TMEPIIMN TMOTJIAL HE CTOCYHOTHCS OJHE
oxHOTOY» [13: 26].

Otxe, Oyno BuaieHO 4 OCHOBHI CyOMOjeli irpoBoi MeTadOpHIHOI MOJETi

«Koxanns sik po3Baray. PosristHemo HacTynmHy Mojaenb «KoxaHHS sIK IUTFOOHI irpuy,

siKka Ma€ 6araTo 3arajJbHOro 3 II€I0 CyOMOJE0010, BTIM, MEBHI crienudiuHi pucu 000X

HE JI03BOJIAIOTH iX 00’ €IHATH B OJTHY MOJICIIb.

2.5. Meradopuuna mojaeb «KoxanHns — e eporuka» (100Hi irpm)

IrpoBa wmeradopuuna mojgenb «KoxaHHs sk UUTIOOHI IirpuW», SK BXe
3a3Hauaocs, 0arato B YoMy HaOMmKaeThes 70 Mojen «KoxaHs sik po3Bara», mpote
e oco0yMBa MOJEINb, CKJIaJ0Bl SIKOI IIO0 HE IMPOCTO OOOB’A3KOBO MPUITYCKAIOTh
CEeKCyallbHI KOHTAaKTH YYaCHHKIB, & OpPIEHTYIOThCA caMe€ Ha HUX. Taka mouenp —
HalinparmMaTuuHima. B Hill He Moxe OyTH po3Baru 3apaau po3Baru, MPOBOIKEHHS
yacy, ¢aipty 3apaau QuaipTy. [HTeHIIsI yyacHUKA CIpsIMOBaHA caMe Ha MOKJIUBICTh
CEeKCYaJIbHUX CTOCYHKIB. SK10 y cyOmoneni «KoxaHHs SK po3Bara» MU BU3HAUYWIIH,
II0 Taka po3Bara IMEpPeBaXHO CHpPSIMOBAaHA Ha IHTEJIEKTyalbHE Ta €MOIliifHe
3aJI0BOJICHHS, TO y cyOmoaeni «KoxaHHs sK HUTIOOHI irpu» MepeBa)kae YyTTEBE Ta
Gb13u4He 3a10BOJICHHS.

OTxe, BU3HAYUMO OCHOBHI CyOMOJIeNli Ha OCHOBI HasIBHOTO LIIOCTPATHUBHOTO
Marepiany.

1. ImtoOHi irpu sixk po3Bara. Croau BIAHOCATHCS CEKCyallbHI CTOCYHKH, SIKI
eB(PEeMICTUYHO Ta MeTapOPHUYHO HA3MBAIOThLCS po3Baroto un rporo: (79) | asked him if
it was true that he entertained ladies down at the cottage, and all he said was: ‘Why,
what’s that to you, Sir Clifford?’ (LCL, URL). (76) And the bounders who
pretended they did, and started working the sex game, they were worse than ever.
(LCL, URL).

2. Ilnro6Hi irpu SK CTOCYHKH MDXK JIFOAMHOIO YOJIOBIYOi Ta >KIHOYOI CTari.
(77) But all games, even the most literal, between a man and a woman are

implicitly sexual; and | was clearly meant to feel that. (TM, URL). Tyt



50

aKTyaJi3ye€ThCcsl caMe€ TOHSATTA CTaTl. AJDKe camMe TMOHATTS «IIUIIOOHI Irpu» €
MeTaOpUYHUM, HOTO JKEpesoM € HE aHTPOIOJOTris, a 300JI0Tis 1 CHepury BOHO
BXKUBAJIOCS I ONUCY BITHOCHH MK CAMKaMH Ta CAMUIIMU TBapHH, CIIPSIMOBAHUMU
Ha HapOJKEHHS TOTOMCTBA.

3. lmro6Hi irpu sk mporec 0e3mocepeiHbO TPH, M0 MEepPeAye CEKCyaTbHUM
CTOCYHKaM 1 Mae Ha MeTi came ix: (78) There’s some girl on your island and you
want to lay her. (TM, URL). (80) ‘Oh, all right! I'm quite willing. But I'm darned if
hanging on waiting for a woman to go off is much of a game for a man...’
(LCL, URL).

Sx Bxe 3a3Hauanocs, B metapopuuHi moneni «KoxaHHs sk nUTIOOHI 1rpm»
HEMae MOHATTA «QIipT 3apaau po3Barn». Take MOHATTS CTAJ0 MOKJIMBUM TOA1, KOJIH
COIllaJIbHI BIIHOCMHU CTaJI PO3BUHYTUMHU. [[Xeperna x aHani30BaHOi MeTadOprUIHOi
MOJIeJII TMOXOJATh BiJ OUIbII paHHIX, MPUMITUBHIIIMX BIAHOCHUH, KOJU QIipT,
3aJIMISHHS ICHYBaJIM sIK Tpa 3a GopMoro 1 rpa-o0psij 3a 3micToM. Ha panHix cTamisx
PO3BUTKY CyCHIIbCTBa (UIIPT 1 3aJUIAHHS Majdd Ha MeTi Um0l abo mpocTo
CEKCYaJIbHI CTOCYHKH, TOMY 1 OyJiu «Tporo» TuUIbKU 3a popmoro. Ilo cyti 1ie oops.
[Ipo xe 1€ CBIAYUTH BIJOMHM B JESKHX JIOKAJTBHUX TPATUIIAX 3BUYAN MPOBEICHHS
Mepe/IBECUIbHUX BEUIPOK, KOJM IrpoBe JIACTBO OE3MOCEPEIHhO BIHUCYETHCS B
CTPYKTYpPY BecuibHOTO 00psiay. B sxecti, rpi, TekcTi OyB 3aK0/10BaHU BECUTHHHI a00
IPOCTO CEKCyaJbHUM CEHC.

OTxe, B HaABHOMY UIIOCTpaTUBHOMY Matepiail He Oyso 3HaijeHo Oarato
MPUKJIAAIB aHATI30BaHOT MOJIENi, BTIM, HaBEJEHI YPUBKHU JO3BOJIIOTH BUIUIHTH

OKpeMi cyOMoeITi.

2.6. Meradopuuna moaeb «KoxaHHsi — e 3Maranasi» (ClIOPTUBHI irpu)

PosrasitueMo cTpykTypy Ta MoxmBOcTi MeTadopudnoi monaeni «KoxaHHs sk
CIIOPTUBHA TPa» y XyJA0KHBOMY JTUCKYPCI.
1. ®i3u4Hi1 COPTUBHI Irpu. 3HaYHA KUIBKICTH MeTadop B IOCTIIKYBaAaHOMY

MaTepiaji opieHTOBaHa Ha (PI3UYHI CHOPTHUBHI ITPH, PO3MOBCIOHKEHI B aHTJIIOMOBHHUX
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kpaiHax (rombd, TteHic). Kpim Toro, amcTpaiiiicbka aiBYMHA MeTa)OpUUHO
MOPIBHIOETBCA 31 TPOIO0 aBCTPATINCHKUM CHOPTHBHUM 3HApAIAM — OyMEpaHroM:
(94) The human boomerang. Throw her away and she’ll always come back for
another weekend of cheap knock. (TM, URL). ¥V npukianax BUIIE JIOIUHY, IO
Ooepe yd4acTh y JIOOOBHHUX CTOCYHKaX, IOpPIBHIOBaIM 3 OymepaHTOM (3a TUM
MIPUHIIAIIOM, 1110 1 OyMepaHr, 1 JiBYMHA TTOBEPTAIOTHCS ), a Y HACTYITHOMY MIPUKIIAIl —
3 M’sTYeM, KM MOXKHA IepeaaBaTy Bij ogHoro rpasis inmomy: (97) | thought, the
cunning little bitch,; they’re throwing me backwards and forwards like a ball.
(TM, URL). Axrtyami3yeTbCsi PEHTHHI TpaBIliB 1 caM TMpolec rpu. Y CroprTi
PO3PI3HSIOTECA (haBOPUTH (YUACHUKU 3MaraHb, KX (haxiBlil 3a37aJI€Ti[b BBAKAIOThH
HaWCWJIBHIIIMMU), Jifepu (y4acHUKH 3MaraHb, Kl WAyTh MHEPIIMMU Ha SIKOMYCh
etarni 3Marassp) i nepemosxii (uemmionn): (91) It was like being a champion at tennis,
and condemned to play with rabbits, as well as having always to get their wretched
balls out of the net for them. (TM, URL). (99) I found my sexual success and the
apparently ephemeral nature of love equally pleasing. It was like being good at golf,
but despising the game. One was covered all round, both when one played and
when one didn’t (TM, URL). Cama rpa Moxe He HazuBatucs y metadopi, ajae yepes
il omuc, MOKHO PO3yMITH, TIPO IO WIeThcs. B HacTynmHOMY MpUKIai, HAPUKIA,
npuryckaetbcsi TeHHic: (95) “An excellent return of service, Miss Montgomery.”
(TM, URL). Hianmor mim 4Yac (uipTy MOPIBHIOETHCS 3 TPOK Yy TEHIC: MOBIII
OOMIHIOIOTBCSI PEIUTIKAMU, HEMOB TEHICUCTH M’ SYMKOM. Tak camo 1 B HACTyMHOMY
npuknani: (98) “If you play tennis, I must play tennis back.” “Must?” “Maurice
must have asked you not to question me.” (TM, URL)

2. IuTenekTyanabHl CIOPTUBHI IFPH. 3a3BUYAl 10 TaKUX irop BIAHOCSTH IAXH U
maxMaT, a TaKOX JEsKi BUAM CIHOPTUBHHUX KapTOYHUX irop. B anHamizoBaHomy
Martepiaiai B OCHOBI TakMX MeTadop MEPEeBAXKHO JeKalW Maxu. TepMiHU L€l rpu
3yCTpI4alOThCA B CaMUX pI3HUX JHOOOBHUX KOHTekcTax. Ilpum mertadopuuHomy
yHoIiOHEHHI MOBH IAXOBiM T'pl MOXJIMBA OMOpa HAa OYyIb-IKUH 3 KOMIIOHCHTIB
MOTHBYIOYOTo (hpeliMy, 10 TATHE 3a COOOI0 aKTyali3aililo 00pa3HOro MOTEHIIATY

NOHSATTA «Tpa B maxw». Tak, B HacTynHoMy KouTekcTi I'. JI. JloypeHc B siKOCTi
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OTIOPHOT'O OOHpa€ EIeMEHT «po3TallyBaHHS (Iryp», SKUA PO3TOPTAETHCA B TEKCTI 1
nopokye iHmN acorjamii. JKiHka, SKOI MAaHIMYNIOIOTh y JIOOOBHHX CTOCYHKaX,
nopiBHIOE cebe 3 maxoBoro (piryporo: (96) So! She was being pushed round on the
chess-board again. (LCL, URL). ¥ HacTymHOMY KOHTEKCTI KIIFOUOBHUM €JIECMCHTOM,
OpraHi3yl0unM TEKCTOBUH MPOCTIp uepe3 o0pa3 m1axoBoi I'pH, € KOMIIOHEHT «I1aX0Ba
napTis», AKUHA OPraHi3oBYeE 1HINI €JIEMEHTH: Xij, mpaBuja rpu. YoJIOBIK MOPIBHIOE
cebe 3 IIaXUCTOM, a CBOI BYMHKM 3 Tpol0 Yy IMaxu (TOOTO aKTyali3yeThCs
crpareriunuii mouatok Iiei rpm): (100) I hadn’t played chess for years; but I
remembered that the better you got, the more it became a game of false sacrifices
(TM, URL).

3. Ilpunuunu cnopTuBHUX irop. OcoOauBy cyOMOJIEIb CTAHOBIATH META(OpPH,
3aCHOBAHI HA MPUHIMIIAX CIOPTUBHUX ITOP B IIOMY: HE MPUITYCKAETHCS HisIKa Tpa,
alle TIPUIYCKAaIOThCA CHOPTUBHI NpuHIMNM. M. Xeif3iHra, aHami3ylounm ponb TDH B
icTopii, BMBOAMTH Ll MOHATTS 3i 3MaraHHs (aroma). 3rizHo M. Xeiisinru, Bcs
JIOJICbKAa KyJbTypa Ma€ aroHallbHUW XapakTep, TOOTO MoOy/loBaHa Ha MPUHLMII
3MarajbHOCTl; OJHAK 3 PO3BUTKOM IMBLII3aLll aroHajJbHUM (QaKkTOp MNOCTYIOBO
BTpaya€e CBOE KOJIMIIHE 3HAYCHHSI, OCTYAOYUCh MICLIEM «CEPHO3HOMY» — BCHOMY
TOro, mo, Ha AyMKy M. Xeif3siHrH npoTHCTOiTh Tpi. Bsarami, sk 3a3Hauae 1.
Xei3inra, Oyap-sika KyJbTypHa I'pa HEMOXJMBa Oe3 arona, 3maranus [80: 64].
PosrisitHeMo sk mpuKiIan TPUHIMI KOH(PPOHTAIlll MIXK TPaBISIMH, 1[0 OEPYTh y4acTh
y rpi: (90) A physical confrontation, even the proximity that Alison’s coming to the
island might represent, was unthinkable. (TM, URL). ¥. Xeiisinra npuifios B
KIHIIEBOMY PaxyHKY JI0 BUCHOBKY: «CEpHUO3HICTb, 3 SIKOIO BiJJOYBA€ThCS 3MaraHHs, B
KOJTHOMY pa3i He 03HAYa€ 3amepeyeHHs Horo irpoBoro xapakrepy. bo BoHO BHsIBIIsIE
BCl hopMatbHi 1 Maibke 1110 BCi QpyHKITIOHATBHI 03HaKu rpu» [80: 64].

3MaraHHs, B CBOIO 4Yepry, HEMHUCINMO O€3 OTpUMaHHs BUTpaIlly, TOOTO
nepeBard HaJa TMPOTHBHUKOM, KOPHUCTI, Burogu. OpHak OTpUMaHHS TIepeBaru
HEMOXXJIUBO 0€3 MiAKIIoYeHHs (hakTopa KUIBKICHOT ab0 SKICHOT OIIHKU: OlbIIe,
menire, naii [80]. Lle opienTaliiss Ha mepeMory sk BHHAropoay y JrOOOBHIH Ipi:

(93) But if he didn't, then after all I would have Alison to fall back on. | won either
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way. (TM, URL). (92) “I think you’re so blind you probably don’t even know you
don’t love me. <...>. So whatever you do you can say, I couldn’t help it. You can’t
lose. (TM, URL). Omxke, y KOXaHHS, SK 1 Y CIIOPTHBHOTO 3MaraHHs, 3aBX1Iu (a0o
MaiKe 3aBXKIM) € MeTa: HaNmpHUKIad, 310JaTh Oyab-Koro abo JOCATHYTH YOTrOCh.
CnoptuBHe 3MmaraHHsi — Ie OopoTb0a 3a mo-HeOynb. B pesynbrari 3Maranss y
KOXaHH1 OYyJIb-XTO IMMOBUHEH 37100yTHU NIEPEMOTY, SIKa BU3HAYAETHCS K IOOYTOK YCIIX
B OUTBI, 00OPOTHO1, 3MaraHHi 3a MIOCh; 3AIMCHEHHS YOTOCh B Pe3yJbTaTi MOAO0JaHHS
OyAb-IKUX TEepemKoyl. Y KOXaHHI, fK 1 y 3MaraHHi, «Ha XiJl peueill BIUIMBAa€ cama
nepemora B moeuHKy» [80: 72], He3anexHo Bij TUIY 3MaraHHsI.

[IpyHIMI poO3MOALTY 3MaraHb 3a MPUHIMIIOM CTaTi MIJAKPECTIOE OCOOIUBY
BAKJIMBICTh MEPEMOTH ISl YOJOBIKIB. Y CIIX Y CIIOPTUBHOMY CEHC1 — 1€ JOCSTHEHHS
«XYTKOCTI1» B CEHCI HMIBUJKOCTI 1 B CEHCI POAIOYOCTI 1 3/I0pOB’sl, 3piiocTi. Tomy B
3MaraHHi MepeMora MPUHOCHUTh MEPEMOXKII0 IIIKOM KOHKPETHI, 3pHMi, BIIYYTHI
nepeBaru. BiH He TUIBKM CTa€ MEPIIUM, TOJOBHUM (HAINPUKIAI, KOPOJIEM, BOXKIEM
MIJIEMEH1), a ¥ BUBHAETHCA HAUOLIBII «CTUTIIUMY, IO JY>KE€ BAXJIMBO JJIs1 JIIOOOBHOTO
muckypey: (88) He was doing something: and he was going to do something. He was
going to win, to win: not as he had won with his stories, mere publicity, amid a
whole sapping of energy and malice. But a man’s victory. (LCL, URL).

Orxe, y IJOOOBHOMY JIHCKYpCl HEPIJIKO 3YCTpPIYAlOThCA aHAJOTIYHI
CIIOPTUBHHUM CHTYaIlli, 10 03BOJISIE BUKOPUCTOBYBATH CIOPTHUBHI KOHIENTH. SIK
BiJIOMO, HEBIAXW CIOPTUBHUX 3MaraHb YacTO CKap>KaTbCsd Ha HECIPABEIIUBICTH
JI0JI1, YTIEPEIKEHICTh CYAJIIB 1 HECTIOPTUBHY TOBEAIHKY CYNEPHHKIB, a MEPEMOXKIII
OlJbIlIe TOBOPSITH MPO 3aKOHOMIPHICTH 1 CIIPABEAJIMBBCTh PE3YJIbTaTy. 3a Ha3BaHUMU
O3HaKaMu OaraTo CHUTYyalllil JIFOOOBHOTO AMCKYPCY IUBHO CXOX1 Ha CHOPTHBHI, IO

0COOJIMBO MIJIKPECITIOETHCS 3aTalIbHOT TEPMIHOJIOTIEIO.

2.7. Meradopuuna moaeb «Koxanns — ue azapm» (a3apTHi irpm)

MosxmBocTi  MeTaOpUYHOIO OCMHCICHHS KOXaHHSA SK a3apTHOI TI'pu

MOB’S3aHO 3 TAKHMMH BJIACTUBOCTSIMHM Takux irop. [lo-mepie, cyTHICTh a3apTHOI rpu
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BU3HAYAETHCS 11 JIETEPMIHOBAHICTIO TpaBwiaMu Tpu. [lo-apyre, CyTHICTh a3apTHOI
IpU BU3HAYAETHCS ii CIIOHTAHHICTIO, Helepen0auyBaHiCTIO, HaBITh parymom. OTxe,
CYTHICTh a3apTHOI TPH BU3HAYAETHCA SK THYYKE MMOETHAHHS YMHHUKIB BUITAIKOBOCTI
3 TUKTATOM TIPaBUII.

Bbynu Bu3HaueH1 Taki MeTadopudHi CyOMOJIEIi.

1. Azapt sK mnOKJaJaHHS Ha BUMAIOK abo jgomo. Bumagoxk — Hactyn
HerependayyBaHoi Mmojii 1 ocoOMMBO Moro He mependadyeHUi 3a3ganeriip 30ir 3
THIITMMY TIOTISIMU BHACIIIZIOK JIAHITIOTA HEM3HAHUX a00 HEIOCTAaTHRO J00pE Mi3HAHUX
NPUYMH 1 HACHIJKIB. B HacTymHOMY MpUKIAAl BUIHO, 10 €IMHUA BUMAIOK MOXKE
3MIHUTH pe3yJIbTaT JIFOOOBHOI I'pH, TaK camo sk i azaptHoi: (82) So | walked back to
the school, temporarily detumescent, but buoyed on by a deep excitement; a clear
glimpse of a profound future happiness; of at last having in my hand, after a long
run of low cards, the joker and all four aces. Or three, at any rate (TM, URL).
Jlonig — 3yMOBJEHICTh MOAIN 1 BUMHKIB; 3a3/ajeri/[b BU3HAUCHA CYKYITHICTh BChOTO
CYyIIIOTO, SIKE BIUIMBAE Ha OyTTS OKpeMOi JIOJUHM abo BChOTO COIIyMY, Hapoay,
moacTBa. Pe3ynbTaT KOXaHHS, Tak caMo SIK 1 a3apTHOI I'pu, MOKe OyTH 3a3AalieTiab
Bu3HaueHo (arymom: (83) ‘There’s no keeping clear. And if you do keep clear you
might almost as well die. So if I've got to be broken open again, I have.’
(LCL, URL). Jlomnst 3a3Bu4aii OCMHCIIIOETHCS SIK 30ir 0OCTaBUH, 10 HE 3aJIeXkKaTh BiJ
BOJII JIIOJIMHU, @ TOMY MOK€ OYyTH 1 HECHPHUSTIMBOIO (37Ul pOK). YUYaCHUKH 1
a3apTHOI, 1 JIIOOOBHOI I'PU YUACHUKH JAJIEKO HE 3aBXKJM BIIEBHEHI, 110 J0JIs OyJIe s
HUX CIHPHUSATINBOIO. Alle BOHM aOCONIOTHO BIEBHEHI, IO BHUTpAIl 3a3/ajeriib
BU3HAYCHUU.

2. Azapt sk 30yIKEHHsI ud 3aJ10BOJieHHs. TyT 30y/KeHHS a0 3aJ0BOJICHHS
BiJl TIPOIIECY a3apTHOI I'PM MOJXKHA MOPIBHATH 3 JtoOoBHUM 30ymkeHHsM: (81) And
again, in the gambling he was gone in a kind of unconsciousness, or blank
intoxication, or intoxication of blankness, whatever it was. (LCL, URL). (87) And it
was a source of satisfaction to be playing piquet with a baronet, and even losing
sixpences to him. (LCL, URL).
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3. AtpulOytu azapTHoi rpu. TyT aKkTyami3yeThCs JEKCHUKA, SIKa OMKUCYE MPOLIECH
TaKoi TPH 1 M0 MEepeHOCHThest y JroOoBHMIA muckype: (84) She suddenly became
overvivacious, overexcited by the idea of climbing Parnassus, and she drank glass for
glass of retsina with me; did everything that Lily would never have done; then called,
in her characteristic way, her own bluff. (TM, URL). (85) That’s why I talked. So
ineptly. So at the wrong time.” She gave no sign of listening; | produced my trump.
(TM, URL).

4. TloBemiHKa TPABIIIB ITiJI Yac a3apTHOI Ipu. A3apTHA rpa Mae TNpaBuUiIa, aje
BOHHU TOPYUIYIOTHCS YacTille, HIX MpaBuia crnopTuBHuUX irop. lle mo’s3ano, mo-
nepIne, 3 TUM, 10 POJIb BUMAAKY IS MIEPEMOTH Y TaKUX irpax BWINA, HIXK CTapaHHS
rpaBUiB (2 y CHOPTUBHHX, SIK MPABUIIO, HABIIAKH), 1 TPaBll MOXXYTh BBAXKATH, IO
HECIpaBeUIMBO, IO KOMYCh IMPOCTO Be3e Oublie, HiX iM. [lo-apyre, B a3apHux irpax
IyXe 6araTo CTOITh Ha KOHY, YaCTO 11€ He TPOCTO BEJIMKI CyMU TPOIIEH, a permyTallis,
noaaneiia nos. [lporpamn y azapTHiii rpi MOKe OOEpPHYTHUCS TTOBHUM Pa30pIHHSAM,
Oopramu Ta BCUSIKUMHU HemacTsMu. L{e HaBiTh OB’ S13aHO 3 MOXKIIUBUM CMEPTEILHUM
pe3yabTaTOM JUIS TOTO, XTO TIPOTpaB, 110 TPAHUYHO JTAKOHIYHO 1 TOYHO BUPAKEHO B
adopusMi «maH abo nmponasy. ToMy rpaBIli 4aCTO MOPYUIYIOTh MTPaBuUiia, 0OMaHIOIOTh
(86) “Talked when I could have kept quiet. Could still be deceiving you.”
(TM, URL).

Etumornoriudo cioBo fate moxomuts Bia jatmHChkOro fatum ‘mons’, sike
30smKyeThes 31 cioBamu fabula “ayTka, morosoc’, fari ‘roBopuru’. ToOTo pe3ynbrar
a3apTHOI TPU MOKE MUCITHUTHCS K MPOSB JI0M1, IKECh MaTepianaizoBaHe O0KECTBEHHE
CJIOBO. AJie B a3apTHIM rpi, Tak camo SIK 1 y Tpl JItOOOBHIM, 3aBXIU € 1 IrpOBUM
MoYyaToK. 3 [bOTrO MOXHA 3pPOOUTH BUCHOBOK, IO OJHUM 3 ITPOBUX CKJIaJ0BHUX
KOXaHHS € BUMIAJIOK.

Pe3ynbTaT KBAaHTUTATUBHOIO aHali3y YAaCTOTHOCTI PO3MOJLTY IrpOBUX

MeTahOprUIHUX MOJENIeH B aHAII30BaHOMY JIOOOBHOMY TUCKYPCI HABEJIEHO Ha PHC.

2.1.
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KOXaHHS — ue
epoTHKa

KOXaHHA — ue
H (wntobHi irpun); 5

posgara (rpa
ans 3abasu); 15

KOXaHHA — ue
3MaraHHs
(cnopTtueHa rpa); 13
KOXaHHSA — Lie a3apT
(asapTHa rpa); 7

KOXaHHA — Lie TeaTtp
(TeatpanbHa rpa); 51

KOXaHHA — ue
AiANbHICTb 3a
npasmMnamm
(npaBuna rpu); 6

KOXaHHA — Lie My31Ka
(rpa Ha My3uuHMX
iHCTpymeHTax); 3

Puc. 2.1 Pe3ynpTaTi KBAHTUTATUBHOTO aHAI3y YaCTOTHOCTI PO3MOLTY

irpoBUX MeTadhOpPUUHUX MOJIETIEH B JOCIIHKYBAHOTO JIFOOOBHOMY UCKYpCl, %

3 puc. 2.1 Mm MoOkemMO 3poOMTH BHCHOBOK, III0 HaiyacTilmie B
JOCITIKYBaHOMY JTFOOOBHOMY NHCKYpCi 3ycTpidanacs KOTHITMBHAa MeTadopudHa
mozenb «KoxaHHst — 11e TeaTp» (TeaTpalibHa rpa), YaCTOTHICTh SKOi CKJIajia TTOHA/
nosioBuHu (51 %) anHamizoBaHuX mnpukiaanaiB. Hadipigme 3yctpivanucs KOTHITHBHI
metadopuani moaeni «Koxanus — 1ie azapt» (azaptHa rpa) (7 %), «KoxaHHs — 11e
JUSTBHICTD 3a MpaBuiiamMu (mipaBuia rpu) (6 %), «KoxanHs — 11e epoTuka» (IIUIFOOHI
irpu) (5 %) ta «KoxanHs — e My3uka» (rpa Ha My3uyHUX 1HCTpyMeHTax) (3 %).
Taki koruiTuBH1 MeTadopuuHi Mojeni Kk «KoxaHHs — 11e po3Bara» (Tpa s 3a6aBu)
(15 %) ta «Koxamus — me 3maranHs» (13 %) TPOIEMOHCTPYBa CEPETHIO
4acTOTHICTh. TakuMm uwHOM, MeTadopuyHa Mmojaenb «KoxaHHs — 1€ TeaTp» €
KJIIOYOBOIO B JIIOOOBHOMY AMCKYPCl, OCKUJIBKMA MOBEAIHKA JIIOJEH, 110 3aKoxaHi ado

yZal0Th 3 ce0e TaKUX, OTOTOKHIOIOTHCS 3 MOBEIHKOIO aKTOPIB Ha CIEHI.
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BucHoBkHM 10 po3aiiy 2

byno Buaineno 7 irpoBux MeTapOpUUYHHMX MOAENEH, 3a SKUMH OyJo
MIPHOAHAJII30BaHO IrpoBi MeTadopH y JIIOOOBHOMY AHMCKYpCi, 30kpema: 1) «KoxaHHs
— 1e Teatp» (TearpasibHa Tpa); 2) «KoxanHs — me mys3uka» (Tpa Ha My3UYHHUX
iHcTpymeHTax); 3) «KoxaHHs — 1€ AISUTBHICTH 3a MpaBwiIamMu» (IpaBujia TPH);
4) «Koxanus — e azapTt» (azapTtHa rpa); 5) «KoxaHHsa — 1e 3Mara"as» (COpTUBHA
rpa); 6) «Koxanua — ne po3Bara» (rpa s 3a0aBu); 7) «KoxaHHs — 1€ epoOTHUKa»
(IUTIOOHI 1TpH).

1. B koXHINi 3 HaBeAEHUX KOTHITUBHUX MoJiefied OyJid BHU3HAYCHI
cyomonem. Tak, korHiTuBHa MetagopuyHa Mozenb «KoxaHHs — ue Ttearp»
(TearpanpHa rpa) Mae Taki 5 cyomojeneit: 1) BUCTaBa K iCTOPisi KOXaHHS OKPEMOi
JIOJMHU B TeaTpi Jr000BI; 2) clieHa SIK MIJIMOCTKH, MICIIE Ha SIKOMY pO3Irpy€eThCs
KOXaHHS; 3). CIieHa SIK MOJis B JKUTTI JIOJUHU; 4) aKTOPCTBO, PO3ITPYyBaHHS poJieh
K i CHUMBOJI HEIIUPOCTI CYTHOCTI KOXaHISl a00 HOro MOBEAIHKH B OKpEMIi
CUTYyallii; 5) Macka K CIoci0 MpHUXOBATH CIpaBXkHI MOYyTTA 1 Hamipu. [loBeninka
JIOJICH, IO 3aKoXaHi abo yaarTh 3 ceOe TaKuX, OTOTOKHIOETHCS 3 TOBEIIHKOIO
aKkTopiB Ha ciueHi. Uepe3 cuctemu o0pa3iB Li€i MOAEII XapaKTEPU3YIOThCSA TOJIOBHI
repoi aHajli30BaHUX POMaHIB, iX JIFOOOBHI BITHOCHHM, OCOOJMBO 3HAYYIII MOMCHTH
iXHBOTO KUTTS. YYaCHUKH JIFOOOBHOTO IUCKYpCy — II€ aKTOpH, $IKI T'paroTh
BIJIBE/ICHY iM pPOJIb, 3HAXOASATHCSA B MIANOPAJIKYBaHHI MapTHEPIB ab0 peXHCEpIB,
SKIIO caMi HE € KEePIBHUKAMHU TaKOi BUCTaBU. Y I[bOMY, OCTAHHbOMY, BUTIAJKY iM
BIJIBOJUTHCS ABOSIKA POJb — 1 pexucepa (TOro, XTO 3JaTHUM BIUIMBATH HA JKUTTH
3aKOXaHUX Y HUX MapTHEPIB), 1 aKTOpa (TOr0, KOTO CaMOT0 KEPYIOTh BHUIILII CHIIN).

2. Kornitushiit metadopuuniii mogeni «KoxanHs — e my3uka» (rpa Ha
MY3UYHMX 1HCTPYMEHTaxX) BJacTUBlI Taki 3 cyOmoxeni: 1) AKOMIIaHEMEHT;
2) BukoHaBill SIK y4acCHHKH TIEBHOTO OpKecTpy, aHcamOmo; 3) Bupa3 nacTporo
KOXaHHS 4Yepe3 Tpy Ha MY3MYHHUX IHCTpyMEHTaX. IrpoBa meTtadopuyHa MOENb

«Koxanus — 1me My3uka» Ta il cyOMojeni jgomomarae BigoOpasuTH y TEKCTI
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XYJO0KHbOTO TBOPY €MOIIIiiHY CKJIaJOBYy KOXaHHS, a TaKOoX TapMOHIIO YH
JUCTApPMOHIIO CTOCYHKIB, IO BiJOYBAOTHCS MIXK 3aKOXaHHUMHU.

3. B korniTuBHIi Metadopuuniii monxeni «KoxaHHs — e AiSUIBHICTH 3a
npaBwiaMu» (MpaBuja Ipu) BHAUICHO Taki 3 cyOmojeni: 1) mpaBuiia SIK KOJEKC
MOBEIHKHA Y KOXaHHI; 2) MOPYIICHHS MPaBUJl K MOPYIICHHS 3arajJbHOTPUUHITHX
a00 JIOTOBIPHUX HOPM CTOCYHKIB; 3) HACHIAKA 3a TOPYIICHHS IpaBUJl TPH.
Crneundika nmpaBuil J1000BHOI I'pU — B iX 30CE€pEHKEHOCTI Ha MPOLEC 1€l TpU Ta
irpoBuii JIFOOOBHIN KOMYHIKAIlli, sika BUHUKAE MPU IHOMY, M0 OOYMOBIIIOE
dbopMyBaHHS JBOX HAMOUIBII 3HAYHUX  THUIIB ITPOBUX TMPABUJ: OMHCOBHX,
NOKJIMKAHUX BBECTHM TIPABI[IB B YMOBHO-ITPOBY CHUTYalll0 1 CHTHAJbHUX,
CIIOBIIIAIOTh PO MOYATOK 1 KIHEIlb €TaIlB IrpPOBOi Jii.

4, Yotupu cyOMojen BIACTUBI KOTHITHBHIM MeTadopHuHIM Mojeni
«KoxanHga — e posBara» (rpa [uis 3a0aBH), 30Kpema: 1) Jt000BHI CTOCYHKHU SIK
noTixa abo po3Bara; 2) KOHKpPETHI irpH, CIIPsIMOBaHI Ha IIKaBe MPOBOKEHHS 4acy;
3) 3a/10BOJICHHSI, IO OTPUMYETHCSl Y TPOIIEC] JIFDOOBHOT rpu-po3Baru; 4) npurojaa
(koxaHHs 4K 3axormorouda noxis). KoxaHHda sk po3Bara He Mae€ KOPCTKOi
CUTYaTUBHOI TPUB’SI3KH, Ja€ MOXJIUBICTh BHOOpPY (rpaTd 4YM HE Tpatu) 1
IMITpOBIi3allii, Ma€ 1HIIY MpParMaTUYHy CHOPSIMOBAHICTh (HE 30BHIIIHI, & BHYTPILIHI
IIJIl — «caM TpolleC Tpu», SKUW, 3BUYAMHO, MOXKE€ OyTH IIKaBUH 30BHIMIHIM
crioctepirayam, risjgadaMm) 1 cnocid TpaHcMicii (He 3aydyBaHHS, a BUKOPHUCTaHHS
npaBui).

d. B koruituBHii metadopuuHii Moxaem «KoxaHHS — 1€ €pOTHKa»
(LUTEOOHI 1Tpu) MOXHA BUAUIMTU Takl 3 cyOmoaeni: 1) HInto6H1 irpu sik po3Bara;
2) Ilnro6H1 1rpu SIK CTOCYHKM MIDX JIFOJAMHOKO YOJIOBIUOiI Ta JKIHOYOI CTaTi;
3) lInrobH1 irpu sK Tmporec Oe3MOCEePEeIHbO TPH, IO TEPeaye CeKCyaaTbHUM
CTOCYHKaM 1 Ma€ Ha MeT1 came iX. Ll moaens — HalnparmatuyHima. B Hili He MoXxke
OyTH po3Barum 3apajy poO3Barv, MPOBOKCHHS dYacy, Guipty 3apamu  (IaipTy.
[HTEHLIs yyacHUKA CIIPSIMOBAaHA caMe Ha MOXJIMBICTh CEKCYaIbHUX CTOCYHKIB.

6. Crpyktypy MertadopuyHoi wmoxeni «KoxanHHsa — 1e 3MaraHss»

(CTIOPTHBHI ITPH) Y Xy0)KHBOMY JIOOOBHOMY AMCKYpCl MICTHTH Takl 3 cyOmomeni:
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1) ¢dizuuHi crOpTUBHI Irpu; 2) IHTENEKTyaJlbHI CHOPTHUBHI irpu; 3) NPUHIIUIH
CHOPTUBHHUX 1rop. Y JHOOOBHOMY AMCKYPCl HEPIAKO 3yCTPI4alOThCs aHAJIOTi1uH1
CIIOPTUBHHUM CHUTYyaIlii, 10 J03BOJII€E BUKOPUCTOBYBATH CIIOPTHMBHI KOHIICNITH. 3a
pI3HUMM O3HaKaMu Oarato cuTyaliil JHOOBHOTO JTUCKYpCYy AMBHO CXOX1 Ha
CIOPTHBHI, 110 OCOOIMBO MAKPECTIOETHCS 3aralIbHOT TEPMIHOJIOTIELO.

1. byno Buaineno 3 cyOMojeni y KOTHITMBHIM MeTadopuuHid mozemri
«KoxanHs — 11e azapT» (a3apTHi irpH)», K To: 1) a3apT Sk NMOKJIaJaHHS Ha BUIIAI0K
abo 7omio; azapT AK 30y/KEHHS 4M 33J0BOJICHHS;, 3) aTpuOyTH a3apTHOI Ipu;
4) moBeJllHKa TpaBIliB IiJ Yac a3apTHOI I'pu. A3apTHa CKJIajioBa 1 B irpax, 1 B
KOXaHHI, BU3HAYA€ThCS THUM, IO iXHS CYTHICTb BHU3HAYA€THCS CIOHTAHHICTIO,
HemependayyBaHiCTIO, HaBiTh (atymom. Ile TrHydke mMO€IHAHHS YWHHUKIB
BUITAJIKOBOCTI 3 IMKTATOM IPaBUJL.

8. KBaHTuTaTMBHUI aHaNi3 MOKa3aB, M0 HAYacTIE B JOCHIIXYBaHOMY
T000BHOMY IMCKYpPCI 3ycTpivaiacsi KOrTHITUBHA MeTadopudna mojiens «KoxaHHs —
e Tearp» (TeaTpalibHa Tpa), YaCTOTHICTh AKO1 CKjaja mMoHaj mnojoBuHHU (51 %)
aHali30BaHUX MpukiIani. Hailipiame 3ycTpivyanucs KOTHITHBHI MeTadOopHUUHI
moxeni «Koxanas — 1ie azapt» (azaptha rpa) (7 %), «KoxaHHs — 11e JisSIBHICTD 3a
npaBwiamu (npasuia rpu) (6 %), «Koxanus — 11e epotukay (muooHi1 irpu) (5 %) Ta
«Koxanns — 11e Mmy3uka» (rpa Ha My3udHuX 1HCTpyMeHTax) (3 %). Taki KOrHITUBHI
metadopuuni moneni sk «Koxawus — me posBara» (rpa mis 3abaBu) (15 %) Ta
«Koxannsa — ue 3maranHs» (13 %) mpoaeMOHCTpYBalid CEpEeIHI0 YacCTOTHICTD.
Takum ymHOM, Meradopuuna moxaenb «KoxaHHS — 1€ TeaTp» € KIIYOBOIO B
J000BHOMY JTUCKYPCi, OCKIJTLKH TOBEIHKA JIFOJIEH, 110 3aKoXaHi ad0 yaaroTh 3 cede
TaKuX, OTOTOXKHIOIOTHCS 3 TIOBEAIHKOI akTOpiB Ha cieHi. KirouoBuii craryc
aHaATI30BaHOT KOHIIENITyaJIbHOI MeTadopuyHOT MOCNI BU3HAYAETHCA HE TIIBKU
3HAYHOIO KIJIBKICTIO 1i JIGKCHYHMX peINpe3eHTalii B J000BHOMY AHMCKYpCI,
PO3TATYKEHICTIO 11 CTPYKTYpPH, aje, 0 OLIbII BaXKIUBO, THM, IO Yepe3 CUCTEMH ii
o0Opa3iB XapaKTEepPU3YIOTbCS TOJIOBHI TepoOi aHali30BaHMX POMaHIB, 1X JIOOOBHI

BiI[HOCI/IHI/I, 0CO0JIMBO 3Haqy1ui MOMEHTH 1XHBOTO KUTTS.
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SIxicHMI aHaII3 YUCTOBUX JIAaHUX J03BOJISIE 3pOOMTH BUCHOBOK, 1110 KOXaHHS Ta
Ipy TOENHYIOTh MOHATTS HEBU3HAYCHOCTI, BHUIMAAKY. TaKOX CIIJTBHOIO O3HAKOIO
KOXaHHS 1 TPU € 3[aTHICTh J0 NMEPEBTUICHHS 11 yYaCHUKIB Ta MOKJIUBICTH BUKOHYBATH
HUMU poii. KoxaHHs, sk 1 rpa, MOKe HOCUTH XapakTep MOTIXH, IpU 3apad camoi
IpHU, TOJIl BOHO M030aBJIEHO METH, OJJHAK CIIOBHEHE CEHCY. TakoX € 3a CBOEIO CYTTIO
IrPOBUM 1 Taka CTIMKO MPUIUCYBaHA KOXAHHIO O3HAKa, SIK 3a/JI0BOJICHHS, TOMY IO
BAXXKO ITHOPYBATH 3arajbHUM €MOIIIMHUNA MiAHOM 1 3aJ0BOJICHHS, SIKE BIIUYBA€THCS
ydyacHMKaMH 1 KoXaHHs, 1 rpu. HasBHICT cekCyanbHOI CKIaJO0BOi Yy KOXaHHI
HAOMIKye MOro MeTy J0 MeTH HUIIOOHMX irop. JIF0OOBHUIT JHCKYypC MOXKE SIK
«IACUBHO» BIATBOPIOBATH IrpOBI TPaAMIli LUISIXOM 3ay4yBaHHS, KOIIIOBaHHS
€JIeMEHTIB, OJOKIB a0o (parMeHTIB Tpu, a MOXKE Mependadyatu 1 «aKTUBHE»
BIJITBOPEHHS, 3aCHOBaHE Ha HACIIyBaHHI, TOOTO Ha Mepenayl TpaauiitHux ¢hopm 3a
JIOTIOMOTOI0  CTIMKMX aJITOPUTMIB («IpaBWI»), IO BU3HAYAIOTh 3aKOHOMIPHOCTI

B3a€MO/IIT KJIFOUOBHX, 3HAYYIIIUX Peasliid, HOPM MOBEIHKH 1 TEKCTIB.
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PO3/ILI 3
MEPEKJIAJI ITPOBOi META®OPHU B JTIOBOBHOMY JIMCKYPCI:
JTEHOTATUBHUI MIIXI

3.1 OOrpyHTYBaHHS METOAMKH MEPEeKJIAAANBKOI0 aHATI3Y

TpanchopmaniiHuit miaxia nependadae OCOONMMBOCTI Mepekiady 3TigHO 3
TpbOMa PIBHSAMH: MOP(]OIOTIYHMM, JIEKCUYHUM Ta CHHTakcuyHuM [46:28 — 30,
252 — 261]. Ilix yac mepexyiany OAWHUIL MOPQOJIOTIUHOTO PIBHA MOP(PEMU MOBHU
opuriHaily TpancGpopmyroThcs B MopdeMu MoBH mepekiany. Ha nekcuyHomy piBHI
CIIOBa Ta CIIOBOCIIOJIYYCHHS MOBH OpHUTIHANYy TpaHCHOPMYIOTBCA Yy CloBa Ta
CJIOBOCIIOJIYYCHHSI MOBHU Tmepekiyany [46: 252 — 261]. Ha cuHTakcu4HOMY piBHI
CTPYKTYPH MOBHU OpHUTIHAIYy TpPaHCHOPMYIOTbCS Y CHHTAKCHUYHI CTPYKTYpH MOBHU
nepekianay. CuHTakcu4Hi Tpancdopmallli BKIIOYarOTh B ce0e 3HayH1 3MIHM B TEKCTI
MOBHU TEpeKiaay, MOYMHAIOUM 13 3MIHM MOPSAAKY CIIB y PEUYECHHI Ta 3aKIHYYIOUH
PO3JIUICHHSIM OJTHOTO PEUCHHs Ha JiBa i OubIie [2: 42].

Ane TtpaHcopMaliiHUNM MIAX1A HEIOCTaTHIM, KOJM TEKCT OpHUTIHATY
CTOCY€ThCcsl MeTadopu, 1 Mepeknanad 3MyIIeHUH nepeaatu meradopy 3acodamu
1HIIIOT MOBHM TaK, 1100 mepekiaa OyB 3p03yMUTHI HOCIEBI 11JIbOBOT MOBU. Harpukian,
HEMOXKJIUBO 3pOOUTH aJIeKBAaTHUN TEpeKyaja IMoe3ii, MPOCTO 3aMINTyIO4YH OJUHUI
MOBHU OpPWTIHAy OJWHUIIIMH MOBH TIEpeKiIaay. TakMM YMHOM, TOJIOBHA TyMKa Ta
eMOLIIi{Ha CKJIaJI0Ba TBOPY MOXYTh 3MIHUTHUCS 3aJIEKHO BiJ KyJIbTYpPH, HA MOBY SIKOT
pobutbes nepeknan [114: 45 — 46].

JleHOTaTUBHUH MIAX1J € CIIPOOOIO OLIBII TOYHO IHTEPIIPETYBATH TaKl BUMAIKH.
BBakaemo, 1o mnpu mepekiani IrpoBHX MeTaQOpUUHUX MojeNield HeoOXiTHO
3BEPHYTH yBary Ha JIGHOTATUBHUN acmekT TpaHcdopmalliid. J[eHoTaTUBHUN IUIaH
BU3HAYAE€ TIOHATIMHO-JIOTIYHE SIAPO 3HAYCHHS. B HbOMY (OpMambHO-3MICTOBI
TpaHchopmarlii y nmepeksiaji mpeICcTaBlIsiOTh CJIOBHUKOBI BIIMTOBITHUKH JIEKCEM, IO
OTPUMYIOTh B MOBI MEPEKJIaly HEOTHAKOBUH 13 BUXIIHOIO OJMHUIICI0 CEMHUI HaOip,

aKTyaTi30BaHUN KOHTEKCTOM ITOBITOMJICHHS.
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3riiHO 3 IEHOTATUBHUM MIAXOJ0M IPOLIEC MEPEKIaTy HE € MPOCTOI0 3aMIHOIO,
aJie CKJIaJIa€ThCs 3 HACTYITHUX PO3YMOBHUX OMEPALIii:

1) mepeknagad yutae (4ye€) MOBITOMICHHS MOBOIO OPUTIHATY;

2) mepekiazad BH3HAYae, 4YUM € pedepeHT IMOBIIOMIICHHS, TOOTO IO
IT03HAYAETHCS ITOB1IOMIICHHSIM;

3) nmepeknanad GopMyIIO€ TOBIJOMIICHHS] MOBOIO MEpEKIIay, CIUPAOYUCh Ha
pedepenT. Y mporieci nepekiiaay 31CTaBISIOTHCS OIWHUIII-BIAMOBIIHUKA 000X MOB,
OJTHAK, Ha BIIMIHHY BiJl TpaHC(OPMAIIITHOTO MiAXOTYy, BIIHOCHHU MIX OJUHUISIMU
MOBU OpHUTIHAJy W MOBHM TEpeKaay HE PperyjspHi, a 3ajexaTb BiJ TOro, sK
nepekianay ineHTudikye pepepenr [9: 65].

Otxe, aHamizyBaTH Mepekiaja IrpoBux metadop y JOOOBHOMY JHUCKYpCi
OyZeM0, BUKOPUCTOBYIOUM IMEPEBAXKHO JECHOTATUBHUM MIJXiJ, @ Y TOMY BHIIAJIKY,
KOJIM 1€ HEMOXXJIUBO (HANPUKJIAJ, MPU ONYIIEHHI MeTadop), OyayTh BUKOPUCTaHI

eJIEMEHTH TpaHCchHOpPMAIIHHOTO TIXOTY.

3.2 3aco0u nepekJaay irposux Mmeradop

3.2.1 30epexenHss opuriHaabHoi Metagopu. Ilix 30epexeHHIM
OpuTiHaIBHOI MeTadopu pPO3yMIEMO BIITBOPEHHS KOTHITMBHOI MOJENI 1TpOBO1
metadopu Oe3 3MmilieHHS OO0 €KTIB Ta 3 TMOBHUM 30€peKEeHHSM MeTaopuIHOro
CMHUCITy 1 MakKCUMaJbHO TMOBHHUM 30€PEKEHHSM CTHJIICTUYHOTO Ta CEMaHTHYHOIO
HAaBaHTAKEHHA. J[Is 1bhOro MOXyTh OyTH BUKOPHCTaHI TEBHI JIEHOTAaTUBHI
TpaHcdopmartii.

Konkperusauisi € rinoHimMiyHo0 TpaHchopMmalli€ro, Mpu sKid BiIOYBa€eThCS

3aMiHa TirnepoHiMa T1IOHIMOM.

(4) You'd have to bring Tu mycuws imu oani! Tu ramaew uro
yourself off! You’d have to run the | komeoir! (KJI4, URL).
show! (LCL, URL).
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B opwurinani BUKOpHCTaHO cioBocmoiydeHHs t0 run the show ‘posmouatu

BHCTaBY , a y MepeKyIaji BUKOPUCTAHO TPaHC(HOPMOBAHUHN CTaNMil BUPA3 lamMacwl Yio

komediro. TToHsTTS ShOW ‘BHCTaBa’ € TIMEPOHIMOM BiTHOCHO TOHSTTS KOMeOis, OTKE,
BUKOPUCTAHO KOHKpeTH3alio Meradopa mpu oMy 30epekeHa.

Mopayasinist (mpuiioM JOTIYHOTO PO3BUTKY, IPUIOM CMHUCIOBOTO PO3BUTKY).

(7) The dead live by love; «Mepmsi srcugymo 3a605KU KOXAHHION.
and they could evidently also live | Eze aic 60. Ak suono, makooic i 3a60sKu momy,

by impersonation. (TM, URL). wo xmocw euxkonye ixuio poas. (M, URL).

Monynsuis SIK IpUiOM JIOTTYHOTO PO3TOPTaHHS TyMKHU YacTO € HEOOX1IHOIO Y
nepexiani. Hampuknam, ciaoBo impersonation Mae 3Ha4YeHHS ‘BHKOHAHHS POJIi’,
‘yocoOnenss’. [Ipore, B KOHTEKTCI MOXHO 3’sICyBaTH, L0 MIEThCSA MPO MEPTBUX,
OTK€, HE BOHHM caMi BUKOHYIOTb POJib, & XTOCh POOUTH 1€ 3a HUX. OTxe, nepexiaaad
JOLIITBHO BIITBOPUB L€ SIK XMOCb BUKOHYE IXHIO POJlb.

B HactynmHoMy npuKIiaji Takok BUKOPUCTAHO MOIYJISIIIIO:

(38) He offered her money, Ta 6ona 6ionosina, wo 60Ha 1020
but she said she was his wife and Opyoicuna i 6in mae nputinsimu ii Hazao. He
he must take her back. I don’t 3HAI0, AKA CUCHA MIJIC HUMU CIANIACA
know what sort of a scene they oani. (KJIY, URL).
had. (LCL, URL).

Opurinansny metadopy I don’t know what sort of a scene they had BiITBOpEHO
ik He snato, sika cyena mioc numu cmanacsa oani. OTxe, 4yepe3 BUKOPUCTAHHS
CJIOBOCTIOJIYYCHHSI cmanacsa Oajii BUKOPUCTAHO CMHUCJIOBUM PO3BHUTOK, SIKUM HE
BIUITMHYB Ha MeTadopy.

IMapTonimiuni TpancdopMmaiii — 3aMiHE Ha3BU [IJIOTO HA3BOKO MOTO YaCTHHHU.

Hampuxian:

(17) But I was covertly trying to Tomaiixu 3upkas na 6ci boku,

watch in every direction, preternaturally | rarawmosysascs na nosi i
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on the alert for events in the mackapaonozo cnexkmaxiio. (M, URL).
masque. (TM, URL).

3aMiCTh MOHSTTS ‘TeaTp MacOK’ BXKUTO MOHATTS ‘MacKapaJHH CIIEKTaKip  —
OJTHOTO 3 SIBUIII, IO BiIOYBAIOTHCS Y T€ATPl MACOK.

XoJ1oHiMivHI 3aMiHU K 3aMiHF Ha3BU YaCTUHU HA3BOIO IJIOTO, HATTPUKJIIA:

(29) “But this girl.” She was — Ocb ys disuuHa...
staring at the ground, picking seeds — Piu ne 6 niui. Ilosip. Bona mam
off grassheads. gidiepace dyace MAy poib.
“She’s irrelevant. Really. — To nagiuio sc mooi eecwv ueit yupk?
Just a very small part of it.” (M, URL).
“Then why all the
performance?”. (TM, URL).

B opurinaii Bxuto noHatts performance ‘BucraBa’ sik OJHY 31 CKJIAJOBHX, SIKi
BXOJIUTh JIXKO MOHATTA ‘TUPK’. Y Mepeksial Ha3BaHO caMe MOHATTS yupK K IIUIe.
Cepen 1HIIMX METOHIMIYHUX 3aMiH MOKEMO BHUAUIUTA 3aMiHy Ha3BH

pe3yJabTaTy Ha3BoOIO MPOIeCy:

(41) I trembled on the brink A cumuti no 3as’s13xy bpexmero,
of telling him I wanted no more HOOGIIHOI0 2POI0 Ul HIKYEMHUMU HEOOMOBKAMLUL.
deceptions, no more comedy, rose | (M, URL).
ou noir.. (TM, URL).

B opurinaii BxuTo jgekcemy comedy ‘komeist’ Ik pe3ysabTaT IpH. Y mepexiai
BUKOPHCTAHO Ha3UBAHHS CAMOT0O MIPOIIECY — NOOGiliHA 2pa.

[akomn wMeradopa mepenmaBanmacs TUIBKM 3a JOTIOMOTOKO  JIEKCHYHUX,
rpaMaTHYHUX Ta JICKCUKO-TpaMaTHYHHUX TpaHchopmariii. HaBememo mpukian

JIEKCHYHHX TpaHcdopMmaiii.

(34) Love is <>Did Koxanna — ue <> Jlezoemona
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Desdemona. (TM, URL). (M, URL).

[Tpu mepexnani BigOynocs omymieHnHs jgekcemu did ‘mepteuii’: Love is <> Did
Desdemona — Koxannus — ye <> Jle3demona. Metadopy B LiIOMY 30€peKEHO,
NPOTE CEMAHTHKA JEIIO0 3MiHUIACS.

Hagenemo nmpukiag rpaMaTHYHUX TpaHcpopmaniii.

(10) Perhaps instinctively he Inemunkmueno 6in, Mmabymo, 8i0uyeas
knew it, and that was why he had to | ye, i came momy tiomy dosenocs pozdoumu eece
bring down the whole show with a | ueit cnekmakav oonum yoapom, nemos
smash; the house of cards. kapmrosuti 6younox. (KJI4, URL).

(LCL, URL).

B HaBeneHomy BUMAJKy B1I0YyJI0CS 10AaBaHHs TpaMaTHKaNI130BaHOI OJAMHULIL Y
nepeKyaai, 30Kkpema, 3aiMEeHHHUKA, 1110 YTOUHIOE: Whole show — gecwb yeti cnekmakie.
Mertadopy npu 1150My 30€peKeHO.

B HacrymHOMy = TpuUKIadl,  HaBHakWh,  BIAOYBA€TbCS  OMYLICHHS

rpamMaTUKaI130BaHOl OJUHUIII:

(27) 1 half listened, playing 1 0ani epatouu ponw, s ciyxas ynigyxa i
my part, and suddenly began to Hecnooieano 3106u6 cebe Ha MoMy, WO MeHI
enjoy being with her again. 3108y 000pe 3 Anicon. (M, URL).

(TM, URL).

B npomy npukiagl MaeMo OMyUICHHS JIEKCEMH MY, MO0 HE BIUIMHYJIO Ha
CEeMaHTHKY 1 B LIIJIOMy Ha MeTadopy. B ykpaiHCbKOMY peueHH1 JOIIBHO BUIYYEHO
NPUCBIMHUNA 3aiMEHHUK, SIKUM BXXHUTO SK JeTepMiHaHT. Taki e1eMeHTH BU3HA4YaloTh
abo OOMeXyIoThb 3HAU€HHs IMEHHUKA. BumyueHuil ememeHT My Oylno BXHUTO B
OpUTIHAJII Tepel CJIO0BOM Part ‘pons’. YCyHEHHs JIeKCeMU MY y TEKCTI MepeKiiany

-

JIOpEYHE TOMY, II0 BOHA € TaBTOJIOTIYHOK 3ailMeHHUKY | ‘a9’ 1 3a HOpMamu

YKPaTHCHKOI MOBHU € YaCTUHOIO IMILTITUTHOTO CMHUCITY TEKCTY.
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HaBenemo Takoxx mNpuKIag JeKCHKO-TPAMATHYHMX TpaHchopMamin y

MepeKyIami.

(1) She saw his smallish, Bona noousunace na tioco negenuxy,

sensitive, loose hand on the table. | uymmesy pyxy, siky 6in 6inono nokiae na cmin.

He was no simple working man, Bin ne npocmuit po6omsza, ni! Bin epae
not he: he was acting! acting! poab, npuxkuoaemuvca! (KJIY, URL).
(LCL, URL).

[Ipu mepexnani metadopu BinOyIucs, Mo-mepiie rpaMaTudHi TpaHchopmarrii
(0IHO pedeHHs OpHTiHATY PO30MTO Ha 2, OIMYIIECHO I'paMaTHKali30BaHI OJWHUIN —
JIOTIOMIXKHE JII€ECIOBO WaS Ta 3aliMEHHUK he (not he — Hi), 1O OOYMOBJICHO
rpaMaTUYHUMHU PO30DKHOCTSIMU aHTTIHCHKOI Ta YKpaiHChbKOT MOB). Tako 31HCHEHO
JeKCUYH1 TpaHchopMallii, IK TO: JIEKCUYHE 3ropTaHHs (IepeKiajl CIIOBOCIOIYUYCHHS
CIIOBOM): working man — pobomsea. 11lo xacaeTbcs BiiacHe nepekiiaay metadopu,
TO B OpHUIiHAJIl BHUKOPHUCTAHO JeKceMmy acting maBivi (CTHIICTUYHUN MOBTOD).
bararoznaune niecioBo act cepes IHIIMX Mae€ 1 Takl 3HAYEHHS SK ‘TpaTH <poyib>’,
‘mpukuaatucs’. Ilepekmamau BiaTBopmiia obwaBa 3 HuX. Meradopa mpu IIbOMY

30epexeHa, MpoTe CTUIIICTUYHE HAaBAHTAXEHHS 3HIKEHO Yepe3 OMYIIEeHHS TIOBTOPY.

3.22 Pemeradopusanis. B mmpokom cmuciai  pemeradopuzairiero
HA3MBAETHCS BIATBOpPEHHS HeMeTadopu meradopor. B By3bkoMy — BIATBOPEHHS
onHi€i MeTadhopy CEeMaHTHYHO IHINOK MeTadopor 31 3MIlEHHAM MeTa(pOpUIHHIX
mogenend. OCKITBKH MU aHAI3yeEMO TUIBKU MeTadopH, TO peMeTadopHu3aiio B Iii
po0OOTI pO3YMIEMO Y BY3bKOMY CMHUCIII.

[HKOMM TIpU pemeTadopu3zariii mepekiagad BUKOPUCTOBYE OJHOYACHO JEKUIbKA

TpaHchopMmalliil I€HOTaTUBHOTO IJIaHa:

(5) We’re all intelligent Iloemoproro eam, aKujo 8 meni € xou
human beings, and the male and WOCH BI0 CamMysi, Mo s HIKOJIU He 3YCmpiuae

female business is in abeyance. Just | camuyi moei nopoou. I s ne cxyuaio 3a neio,
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in abeyance. How would you like MeHI npocmo nooodaOmMvCst HCiHKU. Xmo

me to start acting up like a APUMYCUMb MeHe X TH0OUmu Yu RPUKUOAMUCS,
continental male at this moment, wo s1 110610, Ul Zpamu 6 ceKcyaavhi 3aoasu?
and parading the sex thing? (KJI4, URL).

(LCL, URL).

Tak, npu anamizi nepekiany meradpopu parading the sex thing — epamu 6
cekcyanvHi 3abasu BiApa3zy MomiTHa TpaHchopmalis MetadopudHoi mozeni. B
OpUTiHaIl BHKOpUCTaHO Mojenb «KoxaHHs — e Tearp» (TeaTpajibHa Tpa), a y
nepeknaal — «KoxanHus — 1ie posBara» (rpa s 3ab6aBu). TearpanbHa metadopa B
opuriHajli OOyMOBJICHA BHUKOPHUCTaHHSAM Jiekcemu parading ‘mapojiroBaHHS’.
Mertadopa 3a0aBu y nepekiiaji 00yMOBJIeHa CIOBOCIIOIYUYEHHSIM epamu 6, a TaKOX
CEMaHTHUKOIO clioBa 3abasu. Ilpu mpoMy mepekiagad BUKOPUCTAB KOHKPETU3AIIIO:
sex thing — cexcyanvui 3abasu.

Hagenemo mie mpukman:

(26) Hilda loved all the L'inoi nooobanucs éci yi krionomu, i iz0aq,
managing and the driving and i poav nepwoi ckpunku. (KJI4, URL).
being mistress of the show.
(LCL, URL).

CrnoBocriontyuenns: mistress of the show OykBanbHO mepekiagaeTbCs SIK
‘TOCTIOJIUHS IOy’ 1 Ma€ 3HAYCHHs ‘TIPUMAJIOHA, 10 TPAa€ Yy BHUCTABI TOJIOBHY POJb’ .
Omxe, 111 Meradopa BigHOCUTHCS 10 Mojaeni «KoxanHs — 1ie TeaTp» (TeaTpajibHa

rpa). Y mepekiiajl BKUTO BUPA3 pojb Nepuloi cCKpunku, 10 akTyanizye meradopy,

sKa BITHOCHUTBCA 10 Moxaeni «KoxaHHs — 1l My3uka» (rpa Ha MY3HYHUX
IHCTPYMEHTAX).
[Ile mpukian:
(51) “Shall I call those two Yu ne sapmo 6yno 6 onucamu tiomy, siK

down there? Tell your son how his | cecmpuuka kpymume ¢hicni-mirni — mabymeo,
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sister performs—/ think that’s the | ye nioxoowcutl eeghemizm — mudxrncoens 3i Muoro,
euphemism—with a Negro? ” a muoicoens iz nezpom? (M, URL).
(TM, URL).

B oMy mipukiiazi nmepekiagad BKUB KOJIOKBIATLHUN (pa3eoiori3M Kpymumes
Qirni-mirni, dYepe3 M0 OpUTIHATBHY MeTadopy, sKa BITHOCHTHCS OO0 MOICTI
«KoxanHs — 11e Teatp» (TearpaibHa rpa) BIATBOPEHO MeTa(oporo, sika BITHOCUTHCS
1o mozeni «KoxanHus — e epotukay (LUTKOOHI irpu).

HaBeI[CMO mic IMpuKiIag:

(63) I don’t really care, A enoodobas sac, enooobas Mopica i
because I think the whole idea’s nepeo HuM a1adeH epamu 6y0b-5K) poib —
original, it’s charming to be with CKLIbKU mpeba... ane, xat uomy bic, He bepimo

you, | like Maurice, | think this is adic Mak 6cepiios Ybo2o CNeKMaKio.

all fun... but don’t let’s take it all | Bukounyiime eéce, uio eumazac cuyenapiii. Ane,
so bloody seriously. Play your Xpucma paou, ne nepeoupaiime mipu.
charade. But for Christ’s sake (M, URL).

don’t try to explain it.”

(TM, URL).

CrnoBocniontyuenns play your charade o0ymoBiiroe, 1o opuriHajibHa Metadopa
BiJIHOCUBCA 110 Mojieni «KoxaHHs — 11e po3Baray (rpa ajs 3a0aBm), apke Imapaja — 11e
rpa, 10 SIKO1 BJAIOTHCS Ha JO3BULII, 00 PO3BAXKUTHUCS Ta I[1IKABO MPOBECTH BIILHUIMA
yac. AJie y mepekiiaji BKUTo Metadopy, 1o BIIHOCUTHCA 10 Mojeni «Koxanus — 1ie
TeaTp» (TeaTpalibHa T'pa): GUKOHYUmMe 8Ce, WO 8UMazae cyeHapii, oTxe, BimOynacs

pemeTadopu3artis.

3.2.3 Tpancmeradopuzanis. Tpancmeradopu3zailisi 00yMOBIIeHa 3MIIIEHHIM
MeTadopu, KOJIM NEepeKsiaady BUKOPUCTOBYE METa(QOPUUHY OJMHUIIO, AHAJIOTIYHY
OpUTIHAITY CTOCOBHO 1HIITUX 00’ €KTIB.

Hanpukian:
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(9) But don’t take me as a general Ane He cnpuiimatime meHe, K
example, probably I'm just a special 3a2anbHUll 3pa30K, 04e8UOHO, 5 HALEHC)
case: one of the men who like women, 00 0coOIUBUX BUNAOKIE, 00 MUX
but don’t love women, and even hate Y008IKI8, AKUM NOO0OAIOMbCA HCIHKU I

them if they force me into a pretence of | sxi ne mobasame i nagimo nenasudsmo

love, or an entangled appearance. JHCIHOK, KOIU MI RPAZHYMb PO3i2pyeamu
(LCL, URL). KOXAHHA YU SNIYMYIOMb V HbO2O.
(KJIY, URL).

B opurinani inerbes mpo Te, 1Mo TPeTi 0cOOM (KOHTEKCTYalbHO — (GKIHKHY)
MPUMYIITYIOTh MOBIII TpaTh KoxaHHSA. ToOTO, YMOBHO KaXydi, I TeaTpasibHa
Meradopa MPUIYCKAE, MO KIHKA BUCTYMNAIOTh SIK «PEXKUCEPH», a MOBEIb — 5K
«akTopy». Y mepeknanl Meradopa BIATBOPEHA TAKUM YHMHOM, IO JKIHKU NPACHYMb
po3siepysamu KOXaHHs, TOOTO BUCTYNAIOTh SIK aKTOPH, TOOTO 00’€KT CTa€ 1HIIUM 1
MeTadopa 3MIIY€EThCS.

Hagenemo mie npuknan:

(66) 1 asked him if it was true A 3anumas tioeo, yu npasoa, wo Gix y
that he entertained ladies down at | ceoemy 6younxy pozeasrcascs 3 scinkamu, a
the cottage, and all he said was: 8IH MinbKU ckazas: «A wo eam 0o moeo, cep
‘Why, what’s that to you, Sir Knigpopo?» (KJTH, URL).
Clifford?” (LCL, URL).

HaBenena B opurinam metadopa BigHOCHUThCS 10 Mmoxeni «KoxaHHs — 1ie
epotuka» (NUTIOOH1 irpu). B mepekmiaai BIATBOPEHO TaKy » MOJIENb, ajie 3MIHEHO
00’ext. B opurinani repoii entertained ladies ‘po3BakaB >kiHOK’, a y mepeKiai e
BIJITBOPEHO SIK PO36AAHCABCA 3 HCIHKAMU.

3.2.4 Brpara metradopu y nepekaaji. Jlemeradopuszaiiist — 3amina metadopu
HeMertadoporw. B Takomy Bumanky mp mepekiiani Meradopa 3HUKAE TOBHICTIO Ta
CTWJIICTUUHIA aBTOPCHKUMN 3alyM BTPAva€ThCS.

Hanpukian:
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(24) What did she say then?” — Il]o 6ona ckazana?
“She said you re not shy, it’s — Il]o 6u 306cim ne copom saznusuil. Lle

just your technique.” (TM, URL). | npocmo cnocio npusadniosamu dieuam.
(M, URL).

B opurinaii Bxuto nexcemy technique y 3HaueHHi ‘<akTOpcbKa TexHika>‘. Y
nepekiiajii mepeksaagad BXKUB MOMYJIALIID 1 BIATBOPUB II€ TOHATTA 3 JIOTIYHUM
PO3BUTKOM: cnocib npusabaiosamu oiguam. Ane 1 ¢pasza He € MeTahOpUYHOIO,
TOMY TeaTpajibHy MeTadopy BTpayeHo.

B HacrymHomy mnpukianl BinOynaca aeMeradopu3zaiiisi uepe3 ONMUCOBUM

nepeKIIajl, SKuii BUKOPUCTAB MepeKiaaay:

(64) “Why not just look?” Ta 6ona 6ce moguana i 8i0800u1a OUi.
<..> (M, URL).
“I’m no good at the staring

game.”. (TM, URL).

B opwurinani moBenn nurae y repoini TBopy: Why not just look? Ha mo Bona
BifnoBinae I'm no good at the staring game, ne CIOBOCIONydeHHs Staring game
HA3MBa€E JUTAYY Ipy y «O0aHbKU» a00 «BUTpILIKK». OTxe, 1151 MeTapopa BIIHOCUTHCA
no moxaen «KoxanHs — 1e posBara» (rpa st 3a6aBu). Asie mepekiagad MpocTo
OIMKCaB BCIO CHUTYAIlII0 BiJ MEPIIOi OCOOM: ma 80Ha 6ce Moguana U 8i0800uUNd 0Ui,
Yyepe3 M0 T€ TUTbKM BTpadeHo MeTadopy, ajle H CHOTBOPEHO CMHUCHT: alke 3
OpPHUTIHATBHOTO TEKCTY 0a4MMO, 1[0 TEPOiHSI HE MOBUHTb.

Onyumiennsi meradopu. B neskux Bumagkax mepekiagad B3araiai OIMyCKaB
pedeHHs a00 1HIIT KOHCTPYKIIii, [0 MICTATh MeTadopy.

Hanpukian:

(42) | wanted desperately to be3 naoii maxu cnooiseascs na nosgy
have Julie at my side, to have that | 2Kyxi ma [{oicyn. Meni dyoce Opakysano

situation solved; but | found myself | ixuvoco menna, 300posoco eny3zoy, ma i camoi
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wishing that the masque, despite aneniticokocmu. (T, URL).
all its asperities and shocks and
uglinesses, could have also
continued. (TM, URL).

B HaBeneHOMy MpUKIAAl  BUKOPUCTAHO TaKy  JIEKCUKO-TpaMaTHYHY
TpaHc(opMallito K MUTICHE IEPETBOPEHHS, MiJ] Yac AKOTO OYyJ0 HE TUIbKH BTPAYEHO
MeTadopy HIITKOM, ajie 1 3SMIHUBCS CMHCIT PEUCHHS.

Tak came 1 B HACTYITHOMY TIPUKJIA/II:

(73) And it became a sort of Ipuousnsecs, sik JKyni uupkae cipnuxom,
game inside a game inside a game: | zananoe cnupmisky i cmasums Ha Hel
silence, to see which one of us yarnux. (M, URL).
could go longest without speaking.
As she poured water from the silver
kettle into the teapot | saw her slide
a look at me, and then bite her lips
to stop from smiling. (TM, URL).

Buxopucrano 1ijicHe TEpPEeTBOPEHHS, MPU SKOMY B3arajii OyJio OMYIIEHO
pEYCHHS, 110 MICTUTh MeTadopy.
Byno 3nilficHeHO KBAaHTUTATUBHUI aHaji3 100 3aco0iB BIATBOPEHHS ITPOBOI

meTadopu y 1I000BHOMY AUCKypcl. Pe3ynbraTu aHanizy HaBeAeHo Ha puc. 3.1.
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Brpara meradopu
npu nepexnani; 20

30epeKeHHs
OPUTIHAIBHOT
metadopu; 50

TpancMmeTtadopusartis;
10

Pemeradopuzaris;
20

Puc. 3.1 Pe3ynpTaTi KBAHTUTATUBHOTO aHAI3Y 11010 3aCO01B BIATBOPEHHS

irpoBoi Metadopu y JTIF0O0BHOMY AUCKYpCi, %o

3 puc. 3.1 MU MOXeMO 3pOOUTH BHCHOBOK, III0 MOBHE 30€peKEeHHs 1rpoBOi
meTadopu B IIOOOBHOMY AMCKYpCi BinOynocs Tutbku y monoBuHi (50 %) Bumaakis
nepeknanay. Jlo pemeradopu3zaiiii sk BiATBOPEHHS OAHIET MeTadoOpH CEMaHTUIHO
1HII010 MeTadoporo 31 3MIMICHHSIM MeTadhOpUUHUX MOJIEIEH Mepekiiagad BIaBaBcs y
20 % BumnazakiB. Takox y 20 % BumnaakiB Oyio BTpadueHO MeTadopy y mepexiai
yepe3 nemeradopuszaiito (BiaTBopeHHsT MeTadopu HemeTadopor) abo B3arami
OMYILIEHHs OpUriHalbHOI MeTadopu. Halipigme mnepeknanady BUKOPUCTOBYBAaB
TpaHcMmeTadopu3alito, TOOTO 3MilIeHHS MeTadopH, KOJIU BiH BKUBAB MeTahOpUUHY
OJIMHUINIO, AHAJOTIYHY OpHWTiHATy CTOCOBHO IHImMX 00’ekTiB (10 % Big ycix

MpoaHa i30BaHUX MPUKIIAIIB).

3.3 Tpancdopmauii irpoBoi meradopu npu nepexJaai

Bbyno npoBeneno anainiz TpancopMailiid, 3MHCHEHUX MPU MEpPEeKIail iIrpoOBUX

MeTtadop B MOCHIKyBAaHOMY Matepiaii. byino BU3HA4eHO, IO 3aCTOCOBYBAJMCS YCI
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TPU OCHOBHUX BHAM TpaHchopmaliii — JEKCHUYHI, TrpaMaTU4yHI Ta JIEKCHUKO-
rpaMaTUyYHi.
I. Jlekcuuni Tpanchopmanii Oynu npencrasieHi GopMaTbHUMHI JTEKCUIHUMU
Ta JIEKCUKO-CEMaHTUYHUMU TpaHchopmanisimu, pazom 9 %.
1.1. ®opmanabHi Jekcu4Hi TpaHchopMallii BHUABHINCA HEYACTOTHHUMH B

aHaii3oBaHoMy Matepiami 1 ckinanmu 1 % Big yciX AOCHIIPKYBAaHMX MPUKIIAJIIB.

30erMa, BHUKOPHCTOBYBAJIOCA NPAME 3aI03HYCHHA.

(57) It was not the right sort of heart to
take to a love-meeting. But a la guerre comme
a la guerre! (LCL, URL).

3 makum cepyem He 8apmo
umu Ha 11006061y 3ycmpiy. Ane d la

guerre! (KJI4, URL).

B npomy npukiiaai 4acTKOBO BiITBOPEHO MPUKA3Ky (PpaHIy3bKOI0 MOBOIO, SIKY

OyJI0 B)KUTO B OPUTIHAJIBHOMY TEKCT1 Y (PpaHIly3bKOMY K BapiaHTI.

1.2. Jlekcuko-ceMaHTU4HI TpaHcdopMailii BKItodaiu B cede nudepeHItiaiio

3HAYCHHS, TeHEpaTi3allilo Ta KOHKpETU3aIlito — pazoM 9 %.

Judepenuianisi 3HaYeHHs 3ycTpiyasiaca y 5 % NpuKIaaiB, HaIPUKIALI:

(37) Home was a place you lived in, love
was a thing you didn’t fool yourself about, joy
was a word you applied to a good Charleston,
happiness was a term of hypocrisy used to
bluff other people, a father was an individual
who enjoyed his own existence, a husband was
a man you lived with and kept going in spirits.
(LCL, URL).

Jlim cmas micyem, y aKomy
JHcUBed, KOXAHHSL — NPeOMemoM, 3
npUBOOY SIKO2O He 3ANUUUNIOCS
HCOOHUX LNI03ILL, CTIOBO «PAOICIbY
3aCcmMoco8y8anocst 00 000po2o
Yapacmona, wiacmsa o3Hauano
dopmy 1uyemipcmea 011
000yprosanns inuwux, bamvko 0y8
000010, KA HACON0OHCYEMbCA
81ACHUM ICHYBAHHAM, MYHC —
YOJNO0BIKOM, 3 AKUM MU dHCUseul |

K020 Ni06A0bLOPIOELL.

(KJT4, URL).




74

B naBeneHoMy npukiiaai BKUATO MOJTICEMIUHY JeKcemMy term, oqHuM 31 3Ha4eHb

K0T € ‘BupakeHHs’. Ii GyI0 IepekIafeHo KOHTEKCTyalbHUM CUHOHIMOM ¢hopua.

I'enepadnizanis Oyna npencraBnena ogauM npukiagom (1 %), 30kpema:

(18) She questioned, I replied. <...>. |
found myself formalizing my speech, as if | too
was pretending to be in a drawing room of
forty years before. After all, it was a masque,
and | wanted, or after a very short while

began to want, to play my part. (TM, URL).

Jini posnumyesana, s
gionogioas. <...>. A cnitimas cebe
Ha MoMy, Wo HA0mo 8xce papinyio
C8010 MO8y, HIOU medic
NPUKUOAIOCSL, WO CUOICY 8
AH2NTUCLKOMY CAJIOHI COPOK POKIB
momy. 3pewtmoro, ue jie
CneKmakiiv, i MeHi mpeoa 0yn0 —
a He60063i Hagimb 3axX0minoca —

meoic zpamu AKycb poib.

(M, URL).

B naBeneHoMmy mnpukiaai B OpUTiHAIl BXKUTO TOHATTS Masque y 3HAYEeHHI

‘MackapalZ’, ‘MacKapaJHHl CIEKTaKJb .

IMUPOKUM IIOHATTAM CnEeKnaKils.

[lepexnamay BiATBOpUB #Or0o OUIBII

Konkperm3amiss (2 %) — omepaiis, TpOTHIEKHA KOHKpETH3allii, TOOTO

INOHATTA 3 IHWPINHM 3HAYCHHAM 3aMIHIOETBCS TIOHATTAM 13 BYKYHMM 3HAYCHHSIM,

HaIPUKJIIAL;

(29) “But this girl.” She was staring at
the ground, picking seeds off grassheads.

“She’s irrelevant. Really. Just a very
small part of it. ”

“Then why all the performance?”.

(TM, URL).

— Ocb ys disuuna...

— Piu ne 6 uiu. Ilogip. Bouna
mam 8idiepae Oyice Maiy pob.

— To Hagiuwo >c mooi eecw

yeii yupk? (M, URL).

Tyr B opuriHami ®BxuTOo NOHATTS Performance ‘BucraBa’ y HIMPOKOMY

3HAUEHHI, 115 JIEKCEMa MOXKE€ MO3HA4yaTh OyJb-iKy BHUCTaBY. Y MEPEKIIal K BKUTO
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JeKCEMY YupK Yy 3HauYeHHI ‘IMPKOBa BHCTaBa’, TOOTO 1€ MOHATTS Ma€ BYXK4YE
3HAYCHHS.

II. 'pamaTnuni Tpancdopmanii B aHami30BaHOMY MaTepiaii BKIIOYAIN Y
cebe TPaHCIIO3UIlII0, TTepeCcTaHOBKH (MOP()OJIOTIUHI Ta CHMHTAaKCHYHI), J0JlaBaHHS Ta
omyIieHHs — pazom 38 %.

2.1 Tpancno3uuisi (3amMiHa MOPSJKY CJIIB Y CHHTAKCUYHIM KOHCTPYKIIii) Oyia

BUKOpHUCTaHa y nepekinani y 5 % Bunankis. Hanpukmnan:

(23) No, my cherub, nine times out of ten, Hi, mitt xepysume, y oes’simu
no! Love’s another of those half-witted sunaokax 3 oecamu — Hi! Cb0200Hi
performances today. (LCL, URL). 10006 cmana uie 0OHIEI 3 Mux

HeO0yMKyeamux eucmae.

(KJT4, URL).

B opwurinani nexcema today cTOiTh HANpHKIHII pEYEHHS, a y MEpeKIaii
Ccb0200HI — Ha TouaTkKy. Taka mepecTaHoBKa OOyMOBIIEHa PO3ODLKHOCTSIMU Y
rpaMaTUYHIA CTPYKTYpl PEYEHb MOCIIIKYBAaHUX MOB. BIKMBaHHS CIIOBA CbO2OOHI
HAIPUKIHII YKPAaiHCHKOTO TEKCTYy aojaaio O 3aiBoi eM(aTHYHOCTI Mepekiaay Ta
MOPYIIMIO O CTUITICTHKY.

2.2 IlepecTanoBku OyiM npeacTaBieHi MOP(OIOTITYHUMHU Ta CUHTAKCUYHUMHU
3aMiHaMu Ta pa3oM ckianu 14 % Bia qociiKyBaHUX MPUKIIATIB.

MopdgoJioriuni nepecTaHOBKH TPUITYCKAIOTh 3aMiHy YacTUHU MOBH Yy

nepexsaai 1 Oymu Bukopuctani y 10 % BuUmankiB nepexiamay, HampUKIaI:

(21) It was quite true, as some poets I cnpasoi, sik kasxcyms OesKi
said, that the God who created man must have | noemu, Boe, kompuii cmeopué
had a sinister sense of humour, creating hima | moouny, mabyme, 6o100i6
reasonable being, yet forcing him to take this | snosicnum nouwymmsm eymopy,
ridiculous posture, and driving him with blind | adorce, cmeopuswiu it mucasiuoro

craving for this ridiculous performance. icmomoro, 8iH, 00HAK, NPUMYCUB i1

(LCL, URL). npubupamu yi cMIXomeopHi nosu,
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cino ycaoamu yici cMixomeopHnoi

sucmasu. (KJI4, URL).

B HaBemeHoMmy IpHKIaai B OpHriHaii BXKHTO cioBocrnoiayderss blind craving
‘ciine >kajaHHs' SIK MPUKMETHUK 3 IMEHHUKOM, Y MepeKiaji >k BOHO BIITBOPEHO
CJIOBOCTIOTYYCHHSIM MPUHMEHHHUK + J1€CTIOBO CIIN0 dHcadamu.

CHHTaKCUYHI MepecTaHOBKHU 3ycTpiuanucs y 4 % BUMaAKiB NepeKIIaay; BOHU

NPUITYCKAIOTh 3aMIHY CHHTAKCUYHUX KOHCTPYKI1/A, HAIPUKIIA/I:

(7) The dead live by love; and they could «Mepmsi srcusymo 3a605Ku
evidently also live by impersonation. koxawnHion. Eee o 60. Ak 6uono,
(TM, URL). mMaxkoic i 3a805KU MOMY, WO XMOCh

sukonye ixuio poas. (M, URL).

B upoMy npukiiaai BiiOynocs J€KCHUYHE PO3TOPTaHHS — JIEKCEMY MEPEKIIaIeHO
CJIOBOCIIOJIYYCHHSIM: impersonation — XmMocb 6UKOHYE ixHio poab. Taka 3aMiHa €
JOIIJIBHOIO,  OCKIJIBKM  €KBIBQJCHTHOIO  OJHOCIIBHOIO  MOHSATTS  JIEKCEMI
impersonation B ykpaiHChKili MOBi HEMaE.

2.3 JlonaBaHHsI  JICKCMYHMX a00  rpaMaTHKaji30BaHUX  OJWHHUIIb

BUKOpUCTOBYBanocs y 8 % Bunazakis. Hanpukma:

(85) That’s why I talked. So ineptly. So at Tomy-mo s 6ce po3nosis.
the wrong time.” She gave no sign of listening; | | Tax neoopeuno. Tax Hesuacrho. —
produced my trump. (TM, URL). 30asanocs, Anicon ne cuyxae, i s

BUKI/IA6 OCMAHHbO20 KOo3UupA.

(M, URL).

B HaBeneHoMy mpuKiaai 1omaHo JiekceMy ocmannbozo. | produced my trump
— 5 8UKIA8 OCmaHHbo2o Ko3ups. Taka TpaHcopMallis B IIbOMY BHIIAJIKy 3MIHIOE
CEMaHTUKY TEKCTY, aJ)Ke MOHATTS «OCTaHHI» nependavae, mo OUTbIIE apryMEHTIB Y
repost HeMae, a B OpUTiHAJI MPO 11e He WeThCs.

2.4 OnymeHHss  JeKCMYHMX a00  TpaMaTUKAI30BaHUX  OJMHHIIb

BUKopucToByBaioca y 11 % npuknazais. 3okpema:
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(67) You promised me an adventure, | Tu noobiysne meni npuzooy.
want an adventure. (TM, URL) Xouy npuzoou. (M, URL)

B 1mpomy mnpuknami, KpiM OIyIIEHHsS 3aiMEHHWKa [, TepeKiagad TaKoX
3MIACHUB CHUHTAKCHUYHY 3aMiHy, pO30HMBIIM peueHHS Ha 1Ba. B pesynbrati apyre
pEUYCHHS BUSBWIOCS CJINCOBaHMM. B opuriHaapHOMY pEYeHHI MOBTOP JIEKCEMH
adventure mae CTHIIICTHYHE 3HAYCHHS, 1 IICH MOBTOp 30epiraeThcs, a Mmepekiaan 3
OIYIICHHSAM 3aiiMEHHUKA [ IOCUJIIOE CTUJTICTUYHE HAaBAaHTA)KECHHSI.

B neskux BuUnaaky omyuieHHs 3aiMEHHHUKA HE BIUIMBAE aHI HA CEMAaHTHUKY, aHi

Ha CTUJIICTHKY:

(27) I half listened, playing my part, and 1 0ani eparouu pons, s ciyxas
suddenly began to enjoy being with her again. | ynisyxa it necnoodisamno 3106ué cebe

(TM, URL). HA MOMY, W0 MeHi 3H08Y 00bpe 3
Anicon. (M, URL).

B upomy npukiaal MaeMo OMyILIEHHS 3aiMEHHMKa MY, 10 HE BIUIMHYJIO HA
ceMaHTUKy. lIpuCBIiHUI 3aliMEHHUK, SKHM BXHUTO SK JETEPMIHAHT, BHIIYYEHO
JOIIIpHO. Taki eJleMeHTH BHU3HAYalTh ab0 OOMEXYHOTh 3HAUYCHHS I1MEHHHKA.
Buydenunii enemeHT My Oyiio BXKMTO B OpUTIHAII TIepe] JeKceMoro part. YcyHeHHs
HOro y TeKCTI epeKyaay JOpeyHe TOMY, 110 BiH € TABTOJOTIYHUM 3aiiMeHHUKY | 13a
HOpMaMH YKpPaiHChKOi MOBH € YACTUHOIO IMIUTILIUTHOTO CMUCITY TEKCTY.

3a3BUuail  OMyIEHHS TpaMaTUKaIi30BaHUX OJMHHIL BIJOYBAEThCS Uepe3
rpaMaThyH1 po301KHOCTI Y CTPYKTYpi aHIIIICHKOI Ta YKPaiHCbKOI MOB 1 HE BILIMBAE

Ha CCMAHTHUKY. HpOTe B JICAKNX BUIIAAKAX TAKC OIIYIICHHA MOKC BINIMHYTH Ha 3MICT:

(12) His body was a foolish, impudent, Hozo mino — oypuuil,
imperfect thing, a little disgusting in its Haxabnutl, Hedosepulenutl 00 cxm,
unfinished clumsiness. For surely a complete mpoxu 8I0paznueull y ceoiil
evolution would eliminate this performance, HeOOCKoHaill He3zpabnocmi. I,
this ‘function’. (LCL, URL). be3nepeuno, NOBHA eBONIOYIs

GIOMIHUMDb OUell CHeKMAaK/b, 110
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«ynxuyiroy. (KJIIY, URL).

Tyt nomomixkHe miecioBo Would momomarae yTBOpPHTH HE TiIbKM MalOyTHIH
yac, ajie 1 yMoBHUH crioci0. Y nepekiiaji ioro 0ysiao O JOIIbHUM 3aMIHUTH YaCTKOIO
«O». Ane mepekianay B3arajl OMYCTHUB L0 TpaMaTHKaIi30BaHy OJUHUIO, B
pe3ynbpTaTi 4oro (pasy B yKpaiHCBKOMY TEKCTI BXKUTO B JilicHOMY criocoOi. Lle aemrio
3MIHUJIO 1HTEHIIIF0 MOBIISI-TIEPCOHAXKA.

III. Jlekcuko-rpamaTuuHi TpaHcdopmanii Oyau MpeACTaBICHI IUTICHUM
NEPETBOPEHHSAM,  AHTOHIMIYHMM  NEPEKJIaJOM, KOMIICHCALIEl0, a  TaKOX
KOMIUIEKCHUMHM JIEKCUYHUMH 1 TPaMaTUYHUMHU TpaHchopmatisimu — pazom 53 %.

3.1. LinicHe mepeTBOPeHHs BUSBUIIOCS HANYACTOTHIIIOW TpaHC(hOpMAIIELO 1

Oys10 BUKOpUCTAHO Y 29 % BUMAKIB, HATIPUKIIA/;

(19) But Mitford was a disaster. You see, Ha siominy 6io Mimgopoa.
Nicholas, he was totally tricked by Lily. 3naeme, Hixonace, JKyni
(TM, URL). 3AKPYMUIA 207108y YbOMy
niszonoexy. (M, URL).

dpaza totally tricked by Lily B opurinami mnepeknagaeTscsi K ‘TOBHICTIO
oonypenuit Jlini’. ITlepexnamau nepeknaB ii sk JKyni 3akpymuna 20108y Ybomy
nigzono6xy. B 1iJIOMy CEeHC BIATBOPEHO, MPOTE BTPAYEHO IrpoBYy MeTadopy, akKe
nieciioBo trick acoriroerscs i3 gissMu (POKYCHUKA, TPOIO.

3.2AnTOoHiMiuynMiA mepexkaan (3 %) mnpumyckae 3aMiHy HEraTMBHOI

KOHCTPYKIIi CTBEPAKYBaJIbHOIO a00 HaBnaku. Hampukia:

(92) “I think you re so blind you probably Hagimo ne 6auuw, wo
don’t even know you don’t love me. <...>. So 308CIiM He KOXAEUL MeHe.
whatever you do you can say, I couldn’t help it. | <...>Xou wo Hapobuw — oone
You can’t lose. (TM, URL). kadicew. « Tax cmanocw, s He

suneny. Tu 3aexcou y euzpaui.

(M, URL).
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B naBeneHomy npukiiajl peueHHs 13 3anepedeHHsM You can’t lose BIITBOPEHO

CTBEP/KYBaJIbHUM PEUCHHSIM Tu 3a6dcou y euepawi. CeMaHTHKA MPU IbOMY HE
3MIHMJIACS.

3.3 Komnencauis (5 %) mnpumyckae KOMIEHCAIII0 CTUIICTUYHUX abo

CEMaHTUYHUX BTPAT, 1110 BiI0OyBaIOThCS MpH Niepekiami. Hampukia:

(26) Hilda loved all the managing and 1'indi nooobanucs eci yi
the driving and being mistress of the show. kaonomu, i i30a, i poib nepuior
(LCL, URL). ckpunku. (KJI4, URL).

®paszeonorizm mistress of the show B anrmiiicekiii MOBI OyKBaJbHO
MEPEeKIAAAEThCS SIK ‘TOCHOJMHS BHUCTaBM® Ta I[I03HAYa€ AaKTOPKY, IO BHUKOHYE
roJIoBHY poib. KajibkyBaHHs Oysio O HEIOPEUHUM IpH TIepekIiai, a Gppa3eooTuHMI
aHAJIOr «TpaTH TEpIly pojib» MPU3BIB OW 1O CTHIICTUYHUX BTpaT, OCKUIbKH
aHTAChKUM  (pazeosyorisMm  exkcrnpecuBHimmid. Tomy  mepekianad — aiOpas
(dbpazeosoTiuHNi aHAJIOT «Iepllla CKPUIKa» Ta Jeno TpaHchopMmyBaB HOro: po.ib
nepuioi ckpunxu. B pe3ynbpTaTi 30epexkeHo 1 Metadopy, 1 CEMaHTHUKY.

[Ipore B Jnedkux BHUMaAKax BiAOyBaeTbCsd 3MIHA CEMAHTUKH CaMe€ 4Yepe3

3aCTOCYBaHHS KOMIICHCAIIl1, HATIPUKIIA/;

(4) You’d have to bring yourself off! Tu mycuws imu oani! Tu
You'd have to run the show! (LCL, URL). aamaewt yro Komeoiro!
(KJIY, URL).

B opurinani BXHTO aHIIIHChKUN cTamuii Bupa3 to run the show, skuit mae
3HAUEHHA ‘JIOMiHyBaTH a00 ‘ympasisiTe’. MoxHa ni6patu ¢ppa3eosioriyHi aHAIOTH B
YKpaiHChKI MOBI, Hampukiaa, «OpaTd TOpy», NpOTE€ BOHU HE MICTATH IrPOBOI
TeaTpanbHOi MeTadopu. [l 30epekeHHss Meradopu TEpeKianad CKOPUCTABCA
dbpazeonoriaMoM  «JIaMaTH KOMEJIIO»: mu Jjamaews yro Komediro! Ane 1
¢dpaseonoriuHa OJUMHULA Mae€ 3HaueHHsS ‘mpukuaatucs’. Otmxe, wmertadopy
30epekeHo, aje CeMaHTUKa MPU LbOMY 3MIHHJIACS.

4. B nesxux BUNAQAKax IMepeKyiafady JOBOJUTHCS 3aCTOCOBYBAaTH KiJIbKa

JCKCUYHUX Ta TI'paMaTHYHHX TpaHC(bOpMaHiﬁ OAHOYAaCHO, IIPOTC CHHTAKCHUYHAa
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CTPYKTypa HE TMEpPETBOPIOETHCS MPU 1IBOMY ULUIKOM TaK, SK MPU I[UTICHOMY
NEepeTBOPEHHI. B TakomMy BuIagKy MOXHa Ka3aTH MPO 3aCTOCYBAHHS KOMILIEKCHHUX
JIEKCMYHHUX Ta IPaMaTHYHUX TpaHcdopMmaliii; iX y HaBeJgeHOMY MmaTepiaii Oyio

3HaieHo 16 %. Hanpuknan:

(1) She saw his smallish, sensitive, loose Bona noousunacw na tioco
hand on the table. He was no simple working | nesenuky, uymmesy pyky, sKy 6in
man, not he: he was acting! acting! 8LIbHO NOKIA6 Ha cmil. Bin ne
(LCL, URL). npocmuii pooomscza, ni! Bin zpae
POJb, npukuoacmuca!

(KJTY, URL).

B upomy mepeknami He BIAOYJIOCS IIJIICHOTO TEPETBOPEHHS: 1 JIEKCHYHI
O0COOJIMBOCTI, 1 IpamMaTU4yHa CTPYKTypa BIATBOPEHO JOBOJI OJIM3BKO JO TEKCTY
opurinany. [Ipore mns 30epexeHHsT CeMaHTHKHU 1 MeTadopu mepekiiagady JOBEIOCsS
3aCcTOCYBaTH Pi3Hi TpaHcdopmailii. 3o0kpeMa: 1) rpamatuyHi: onyiieHHs he was no
— 6iH He, not he —wui CHHTAaKCH4HI 3amiHu: WOrking man — pobomsea; acting—
epac ponvb, TpaMaThyHa 3aMiHa — BIATBOPEHHS MMHYJIOTO 4Yacy TeMepilliHiM;
2) nekcu4Ha — AudepeHIialis 3HA4eHHS: acting — npuxuoacmovca. B ninomy
CEMaHTHKY 1 MeTadopy IpH IILOMY 30€pEKEHO.

byno  3milficHeHO ~ KBaHTUTAaTUBHUW  aHaii3  TpaHcpopmaiii,  sKi
BUKOPHUCTOBYBAJIUCSA MpPHU TEpeksaal irpoBoi Metadopu y JIHOOOBHOMY JIHMCKYpCI.

Pe3ynbratu aHanizy HaBeJeHO Ha puc. 3.2.
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HpaMe 3alIO3UYCHHS,
1

KommrekcHi
Tpanchopmartii; 16
Kommencamis;, 5
AHTOHIMIYHHUI

nepeknan; 3

Hudepenmiarnis - ['enepamnizamis; 1
3HAYEHHS, 5

Konkperuzaris; 2
Tpaucnosuris; 5

IlepecranoBku, 14

JonaBanus; 8

Iimicae
nepeTBopeHHsi; 29

Onymenns; 11

Puc. 3.2 Pe3ynpTaTu KBAaHTUTATUBHOTO aHai3y TpaHchopmaliii, ski

BHKOPHCTOBYBAJIHCS TIPH MEPEKIIai irpoBoi MeTadopu y JIFOOOBHOMY AUCKYpCi, %o

MoskHa 3poOWTH BHCHOBOK, IO HAWOLIBII MOMIMPEHUM TIPH TEpeKiaii
MeTtadop BHUABWIOCA IIUTICHE TICPETBOPEHHS, SIKE€ CKJIAJI0 Maike TPETHHY
nociikyBaHux npukianis (29 %). CepeaHio YacTOTHICTh TMPOJAEMOHCTPYBAIH
KoMILIeKCHI TpaHchopmartii (16 %), a Takox Taki rpaMatuyHi TpaHchopmailii, siK
nepectanoBku (14 %), onmymenns (11 %) Tta nonmaBanust (8 %). Hailimen
YAaCTOTHUMHM BUSIBUJIUCS TaKi JEKCUYHI1 TpaHcopmarlii, ik qudepeHItiaiis 3HaueHHS
(5 %), xonkperuzauisa (2 %), reHepanizanis Ta OykBainpHe 3amo3uueHHs (mo 1 %);
Taka rpaMaTudHa TpaHcopmarlisi, IK TPAHCIO3UIlSA Ta Taki JEKCUKO TI'paMaTH4HI

tpaHchopmariii, sk kommencaris (5 %) Ta anToHiMiuHMEA mnepekian (3 %).
BucHoBku 10 po3ainy 3
Jlns  anamizy mepekiany Oyjlio BHUKOPUCTAHO JICHOTAaTUBHUW TIAXI 3

eJIeMEeHTaMu  TpaHcpopMaiiifHoro aHamizy. JleHoTaTMBHUN TIaH BHU3HAYAE

MOHATIMHO-JIOTIYHE PO 3Ha4YeHHs. B HhoMy (hopManbHO-3MiCcTOB1 TpaHchopMalii y
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nepeKsaal MpeicTaBlsalOTh CIOBHUKOBI BIJMOBIIHUKU JIEKCEM, IIO0 OTPUMYIOTh B
MOBI TepeKiaay HEOAHAKOBHM 13 BHXIJHOIO OJMHHULECI0O CEMHHUH  HaOip,
aKTyaTi30BaHUN KOHTEKCTOM ITOBITOMJICHHSI.

1. byno Bu3HaueHO, 1O TOBHE 30€pEKEHHS OpHUTIHAIBHOI MeTadopu
BUIOYBajoCid y BUNAAKaX, KOJM MaJl0 MiCIle BIATBOPEHHSI KOTHITUBHOI MOJENi
irpoBoi metadopu 0Oe3 3MilIeHHS OO’€KTIB Ta 3 TOBHUM 30€peKEHHSIM
MeTaOpPUYHOTO CMHCIY 1 MaKCUMaJIbHO MOBHHUM 30€pPEKEHHSIM CTHJIICTUYHOTO Ta
CEMaHTUYHOTO HaBaHTaxeHHs. [l 1poro OynaM BHKOPUCTaHI SK JCHOTATHBHI
3aMiHH, TaK 1 JIEKCUYHI, TpaMaTH4Hi, Ta JEKCUKO-TpaMaTu4Hi TpaHchopmarii. Taxk,
30epeKeHHsT OpuriHaibHOT MeTadopu BiAOyBaJocs 3a JOMOMOTOI0 MOMYJISIIL
(MpuiioM JIOTIYHOTO PO3BUTKY) Ta METOHIMIYHMX 30MIH (30KpeMa, KOHKpEeTH3alli,
NapTOHIMIYHMX, XOJOHIMIYHMX 3aMiH Ta iH). Cepesl  JEKCHUYHUX TpaHchOpMaIliii
BUKOPHCTOBYBAJIOCS JIGKCMYHE JOJaBaHHS, JIGKCHYHE OIYIICHHS, JICKCUYHE
posropTanHs Ta iH. ['pamaTuydi TpaHcdopmarlii Oyiu TEepeBa)KHO IMPEACTABICHI
OIYIICHHSM Ta JOAaBaHHIM rpaMaTHKaIi30BaHUX OJUHUIIb, 3aMIHOIO MOPSIIKY CIIB Y
KOHCTPYKIISIX, 3aMIHOK CTPYKTYpHU KOHCTPYKI[IH, 3aMIHOIO0 TpaMaTUYHUX KAaTEeTOpii,
TpaHCHO3uIli€l0 Ta 1H. Jlekcuko-rpamaTuyHi TpaHcopMmalii mepeBaxkaiu y
nepekiani. Halwactime me Oysio IHUTICHE TMEpPeTBOPEHHs (EKCIUTKallis), a TaKoX
KOMITJIEKCHI JIEKCUKO-TpaMaTU4Hi TpaHcdopMmailii, mo mnepeadadain KOMOIHAIIO
pPI3HMX TpaMaTUYHUX Ta JIGKCUYHUN TpaHchopmaliiii mpuu BIATBOPEHH1 OJHIET
MeTtadopu.

2. [Tin pemeradopu3aiiero B 1iii poOOTI pO3yMIEMO BIITBOPECHHS OJHIET
MeTadopy CEMAHTUYHO 1HILOK MeTadoporo 31 3MIIIEHHSAM MeTahOPUUHUX MOJENEH.
[lin yac pemeradopusanii 3a3Buyail NepeksIazad BUKOPUCTOBYBAaB KOMILIEKC
TpaHchopmarliii ~ JEHOTATHBHOTO  IJIaHy, a  TakKoX  JIEKCHMKO-TpaMaTHU4Hi
TpaHchopmallii, NePeBaAKHO EKCIUTIKAIIIIO.

3. Tpancmetadopuzariisi, ToOTO 3MimeHHs MeTadopu, KOJIU TepeKIaaad
BXKUBaB MeTaOpUYHYy OJMHHULIIO, aHAJOTIYHY OPUTIHATY CTOCOBHO IHIIMX 00’ €KTIB,
BiJI0yBaacs MEPEBaXXHO 332 PaxXyHOK JIEKCUKO-TpaMaTUYHUX TpaHchopmalii, cepen

SKHX TIEPEeBaXKajo TICHE MEPETBOPEHHS (€KCILTIKALif).
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4, Btpara wmeradopu y mnepeknani BigOyBajiacss 3 JABOX MPHUYMH:
nemeradopusaiii (3amina mertadopu HemeTadopor MpU TMEepeKasi) Ta TOBHE
onymeHHs MeTtadopu (TOOTO OIYIIEHHS THUX CHHTAKCHYHMX KOHCTPYKIIH, SKi
MicTiiin MeTadopy). Haluacrimie 1ie BigOyBasocs NUISIXOM BUKOPUCTAHHS JICKCUKO-
rpaMaTHYHUX TpaHChOpMaIliii — eKCIUTIKaIlii Ta OMHUCOBOTO MEpeKIamy, a TaKOoXK
JIEKCUYHOT TpaHc(opMallii — OMmyIeHHS JTeKCUYHUX OJUHUILb.

5. KBaHTUTaTMBHUI aHaji3 IOKa3aB, IO IOBHE 30€peKEHHS I1rpOBOi
MeTtadopu B IFOOOBHOMY AUCKYpPCi BiOynocs TiTbku y mosioBuHi (50 %) Bumaakis
nepekianay. Jlo pemeradopu3zaiiii sk BiATBOPEHHS OAHIET MeTadoOpu CEMaHTUIHO
1HII0I0 MeTadoporo 31 3MIMIEHHAM MeTadhOpUUHUX MOJIETel NepeKkiiagay BJaBaBCcs y
20 % BunaaxiB. Takox y 20 % Bumazakis Oysno BTpaueHO MeTadopy y Hepekiajl
yepe3 nemeradopusaiiio (BiATBOpeHHS MeTtagopu HemeTadoporo) abo B3araii
ONMyLIEHHS OpHriHanbHOI Metadopu. Haiipiame mnepexnagady BUKOPUCTOBYBAaB
TpaHcMmeTadopu3allito, To0To 3MilieHHsT MeTadopu, KOJIU BiH BXKUBAB MeTahOpUUHY
OJIMHUITIO, AHAJOTIYHY OpUTiHAy CTOCOBHO 1HImMX 00’ekTiB (10 % Big ycix
MIPOAHAIII30BAHUX MTPUKIIAIIB).

6. AHaniz Tpanchopmariiii, SKi BUKOPHCTOBYBAJIMCSA TMPU TEpEKiIai,
JI03BOJIMB 3pOOUTH BUCHOBOK, 1110 HAWOUIBII MOLIIMPEHUM MPHU Mepekiaal Meradop
BUSBIJIOCS LIUTICHE TIEPETBOPEHHS, AK€ CKJIAJIO0 Maike TPETHHY JOCIIIKYBaHUX
npukiaaiB (29 %). CepeaHio 4YacTOTHICTh MPOJEMOHCTPYBAIM KOMIUIEKCHI
TpaHchopmartii (16 %), a Takok Taki rpaMaTuyH1 TpaHchopmalilii, IK IepecTaHOBKU
(14 %), onymenns (11 %) ta nogaBanns (8 %). HalimeHI1 4aCTOTHUMH BUSIBUIIUCS
Taki JIEKCU4H1 Tpancopmarii, sk gudepenuianisa 3HadyeHHs (5 %), KOHKpeTH3ais
(2 %), renepanizauis Ta OykBajbHEe 3amo3udeHHs (no 1 %); Taka rpamaTH4HA
TpaHcdopMmallis, sIK TPAHCIO3UITISA Ta TaKi JIGKCUKO TpaMaTU4H1 TpaHcopMmailii, sK

koMmrteHcaris (5 %) Ta antoHiMiuHMM niepexian (3 %).
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BUCHOBKH

Metadopu € cnocobom kaTeropusailii 06’€KTiB AiMICHOCTI, TOOTO 3acobamu
y3arajJbHECHHS, T'PYIyBaHHs, TUII3aIii TOMO 00’€KTIB a00 SBUII HABKOJMIIHHOTO
CBITY, IO POOHUTH IX BAXIWBUM €JIEMEHTOM JIOTIKM W IHCTPYMEHTOM IIi3HaHHS.
Mertadopa, TOOTO B OCHOBHOMY CTepTa, HEyCBiJlomieHa MeTadopa, 3aCHOBaHA Ha
HAIIOMY CEHCOMOTOPHOMY JIOCBI/Il, € HEB1/I’€MHOIO YaCTUHOIO HAIIOTO KOTHITUBHOIO
pernepTyapy 1 TOMy 3aJIHMIIAETHCS HEYCBIIOMIIIOBAHOIO, Y TOW Yac SK KaTeropu3allis
3MIACHIOETBCS aBTOMaTUyHO. OJHAK y SKOCTI OJHOTO 3 3aco0iB CTBOPEHHS
0o0pa3HOCTI CIIJ pO3MVISiAATH Tak 3BaHy TBOpUy MeTadopy, IO y BHU3HAYCHOMY
CTyNEHl Ma€ OIbIIMN MparMaTUYHUM TOTEeHLial, HiX crepra. Kpim Toro, TBOpua
MeTtadopa € OJHMUM 3 EKCIPECHBHMX MOBHHX 3ac00iB, M0 poOHUTH ii OUIBII
«TIOMITHOIO», &, OTKE BOHA TNPEACTaBJsi€ OUIBIIMNA 1HTEpEeC, HDXK cTepra. bynu
PO3MIISIHYTI Pi3HI miaxoau A0 kinacudikamii metadop. Jns knacudikaiii metadop y
J000BHOMY AMCKYpCl OYyJIO 3alpOMOHOBAHO MiAXIJI, 3T1JIHO 3 SIKUM PO3TJISIA0ThCS
Taki cyocdepu 1rpoBoi metadopu: TeaTpalbHa Ipa, rpa Ha My3UYHHX 1HCTPYMEHTAX,
azapTHa Irpa, CHOPTUBHA I'pa, TIpaBuja Ipy, rpa ajs 3a0aBu, HUTFOOHI 1TpH.

IIpu BiaTBOpeHHI MeTadop BAXKIMBUM € CIIBBIJHOIICHHS KOTHITUBHOI 1
TpaguiliiHOi Teopii mepekinany. KorHiTMBHA KOHIICMINIS Ja€ HOBI IMITYJIbCH IS
HAYKOBOTO 31CTABJICHHSI OPUTIHAJIBHUX 1 MEPEKIAIHUX TEKCTIB 1 JO3BOJISIE BUSBUTH
BOXJIMBI JI€TaJll MEpeKIafalbKkoi TEXHIKHM. Y [bOMY BHMAJKy OCHOBHAa YyBara
JOCTIAHUKA TEPEHOCUThCS 3 JeTaliel MepeKialalbKoi TEXHIKM Ha CMHCIOBY,
MEHTaJIbHY BIAMNOBIAHICTH MI)K OpPUTIHAJIBHUM TEKCTOM 1 MOTO MEPEKIIAI0M, a TAKOK
Ha TMOIIYKHM TBOPYOI I1HJIUBIAYaJIbHOCTI IMepekiagada. BBaxkaeMo IOIIJILHUM
BPaxOBYBATH JIOCSATHEHHS K TPAIUIIHHOI (TpaHCPOpMAaIIiifHOi), TaK 1 KOTHITUBHOI
Teopii mnepeknany. Takoxk mnpu nepeknaai Metagop Cilii BpaxoBYBAaTH il
mparMatuyHi (QYHKIII, 110 BKIIOYAIOTh B ceOe IUIeCIpSIMOBAaHE BUKOPHUCTAHHS
CUTHATIB JUIsl JOCSATHEHHSA couiaidbHOro edexty. [lns BcTaHOBIIEHHS 3aco0iB
BIITBOPECHHS MeTadopH B MepeKia/il HaMBaXJIUBIIIe 3HAYCHHS MAalOTh Taki QPyHKIII1

K CHUMITOMAaTH4HA (YHKIIS, CUTHaJIbHA (YHKISA, (YHKIIS 3alyuyeHHS YBaru
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aapecata, (YHKIS aKIEHTYyallll KOMYHIKAaTUBHO 3HAYYIIUX €JIEMEHTIB, (DYHKIIIS
KoMmripecii indopmartii, eTHo-i1eHTU]iKyr0Ua QYHKITIS.

JIro60BHUI AUCKYPC — II€ BiIOOpaKEHHS CIOBHHUKA, SIKUH BUKOPHUCTOBYETHCS
3aKOXaHUM, BiJ 1IMEHI MEepPCOHa)ka, OIoBijadya abo aBToOpa, IO PO3YMIETHCS B
acmeKTi mianory 3 [HmmMm 1, SK HacIi0K, BiIOOpaKEHHS MOBJIICHHEBUX TCHJICHITIN B
3B’SI3KY 3 EKCTPAJIIHIBICTUYHUM KOHTEKCTOM. AHANI30BaHUN JUCKYpC Mae
MO3UTHBHI, HETAaTHBHI 1 HEUTpaJbHI MapKepHu, SK TO: TEMIIOPaIbHICTH (CTamis
3aB’sI3yBaHHS BiJHOCHH; CTaJlisl PO3BUTKY BITHOCHH; CTaIisl 3aBEPIICHHS BiTHOCHH);
CEMIOTHYHMM TuIl: (TIpsiMe abo HempsMe CIUIKYBaHHS; BepOaibHEe 1 HeBepOalbHe
CIUJIKYBaHHS); CEMaHTH4Ha crerudika (HasBHICTh CEKCYallbHOI CKJIQJIOBOI);
nparMaTMyHui (QakTtop aapecanta (IHTEHLIs HA TPUBAIICTh BIJIHOCUH; €JIEMEHT
oOMaHy); mnparMaTuuHuii ¢akTop aapecara (MOMXKIMBICTh HASBHOCTI Yy HBOTO
MO3UTUBHOI PeakKilii Ha Jii aJpecaHTa).

byno Bunineno 7 irpoBux MeTaQoOpUYHMX MOjENeH, 3a SKUMH OyIo
MpHOAHATI30BaHO irpoBi MeTadopu y JIFOOOBHOMY  JUCKYpCl, 30Kpema:
1) «Koxanns — 1ie Teatp» (tearpasibHa rpa); 2) «KoxanHs — 1e my3uka» (rpa Ha
My3WYHUX 1HCTpyMeHTax); 3) «KoxaHHs — 1e AISUIBHICT 3a MpaBuiiaMu» (IpaBuia
rpu); 4) «Koxanns — me azapt» (azaptHa rpa); 5) «KoxaHHsS — 1€ 3MaraHHs»
(coptuBHa rpa); 6) «Koxanusa — 1e po3saray (rpa s 3abaBu); 7) «Koxanus — 1e
epoTuka» (IUTI0OHI iIrpH).

B koxHIN 3 HaBeAEHUX KOTHITUBHUX MoOJienel OyJd BU3HAUCHI CyOMOJei.
Tak, koraiTuBHa Metadopuana mozenb «KoxaHHs — 11e TeaTp» (TeaTpaibHa Tpa)
Mae Takl 5 cyOmogeneil: 1) BucTaBa sik iCTOpisl KOXaHHS OKPEMOi JIIOJIMHU B TeaTpi
T000B1; 2) CLieHA SIK MIJIMOCTKH, MICIE Ha SKOMY PO3IrpY€eThCa KOXaHHs; 3). cleHa
SK TOJIS B XUTTI JIIOAWHH, 4) aKTOPCTBO, PO3IrpyBaHHS POJCH SIK i CUMBOJ
HEUIUPOCTI CYTHOCTI KOXaHLsg a00 oro moBeAIHKY B OKpEeMii cuTyallii; 5) Macka sik
croci® mpuxoBaTHU CIpaBXkHI TOUyTTs 1 Hamipu. [loBeminka mromei, MO 3aKoxaHi
a00 ynaroTh 3 ce0e TaKuX, OTOTOKHIOETHCS 3 TIOBEIIHKOIO aKTOPIB Ha ciieHl. Yepes
cUCTeMH oO0pa3iB 1€l MOJeN XapaKTEePU3YIOThCA TOJIOBHI T'epoi aHalIi30BaHUX

poMaHiB, iX JIOO0BHI BITHOCHHH, OCOOJIMBO 3HAYYI[I MOMEHTH iXHBOTO KHUTTS.
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VYyacHuku J1000BHOTO JIMCKYPCY — II€ aKTOPH, SIKI T'PalOTh BIABEACHY iM pOJb,
3HAaXOJAThCA B MIANOPSAKYBaHHI MapTHEpiB ab0 pexucepiB, SAKIIO cami HE €
KepIBHUKAMHU TakKOi BHCTaBU. Y IhOMY, OCTAaHHBOMY, BHUIAIKy iM BiJBOJUTHCS
JIBOSIKA POJIb — 1 pexkucepa (TOro, XTO 3[IaTHUN BIUIMBATH HA KUTTS 3aKOXaHUX Y
HUX TMapTHEPiB), 1 akTOpa (TOTO, KOTO CAaMOTO KEPYIOTh BHUIII CHIIN).

KoruituBHiit Metadopuuniii monem «KoxaHHs — 1ie My3uka» (rpa Ha
MY3UYHHX 1HCTPYMEHTaX) BJacTuBl Taki 3 cyOmozeni: 1) AKOMIaHEMEHT,
2) BuxoHaBIll SK yYaCHHKH TEBHOTO OpKecTpy, aHcamOmo; 3) Bupasz HacTporo
KOXaHHS dYepe3 Tpy Ha MY3MYHHUX I1HCTpyMeHTax. IrpoBa meradopuuna Mojenb
«KoxanHsa — ue My3uka» Ta ii cyOMozeni jJomnoMarae BiJOOpa3UTH y TEKCTI
XYJIOKHBOTO TBOPY €MOILIIHY CKJIaJ0By KOXaHHS, a TakK0oXX TapMOHII0 YH
JTMCTapMOHII0 CTOCYHKIB, IO BIJIOYBAIOTHCS MK 3aKOXaHUMH.

B xoruiTuBHIA MetagopuuHii Mmoaem «KoxaHHsS — e JIAJBHICTh 3a
npaBuiamMuy (MpaBuiia Tpu) BUAUIEHO Taki 3 cyOmopeni: 1) mpaBuia sIK KOJEKC
MOBEAIHKA Y KOXaHHI; 2) MOPYIICHHS MPaBW SK MOPYIICHHS 3arajbHOMPUHHITHX
abd0 JIOTOBIPHMX HOPM CTOCYHKIB; 3) HACIIJKM 3a MOPYUIEHHS MpaBWI TpH.
Crneuudika mpaBui J000BHOI TP — B iX 30CEPEIKEHOCTI Ha MpPOIleC] 1€l Ipu Ta
irpoBuil JOOOBHIM KOMYHIKaIlli, sKa BHUHMKAE TPU LBOMY, 110 OOYMOBIIOE
dbopMyBaHHS JBOX HAWOUIBII 3HAYHMX THUIIB ITPOBUX TMPABWI: OINMHCOBUX,
MOKJIMKAHUX BBECTH I'PaBlliB B YMOBHO-ITPOBY CHUTYAIlIl0 1 CATHAJIbHUX, CIIOBIIIAIOThH
PO MOYATOK 1 KIHEIlb €TaliB IrpoBoi Aii.

Yotupu cyOMomeni BIAcTHBI  KOTHITMBHIA  MmeTadopuuHid  Momeni
«Koxanus — 1e posBara» (rpa mis 3abaBu), 30kpemMa: 1) JrOOOBHI CTOCYHKHU SIK
noTixa abo po3Bara; 2) KOHKpPETHI irp, COpsIMOBaH1 Ha I[IKaBe MPOBOKEHHS 4acy;
3) 3a70BOJICHHS, 110 OTPUMYETHCS y TPoIieci JTF0OOBHOI Tpu-po3Baru; 4) mpuronaa
(koxaHHs dK 3axornoroda mnoxis). KoxaHHs sk po3Bara He Mae€ KOPCTKOi
CUTYaTUBHOI TIPUB’SI3KH, JAa€ MOXJIMUBICTh BHOOpPY (rpaTH YW HE Tpatu) 1
IMITpOBIi3aIlii, Ma€ 1HIIY MparMaTUYHy CHPSMOBaHICTh (HE 30BHIIIHI, a BHYTPIIIHI

IUJIl — «caM Tpolec Tpu», SKUW, 3BUYAMHO, MOXKE€ OyTH I[iKaBUH 30BHILIHIM
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crocTepiradam, risjgadaM) 1 crmocid TpaHcMicii (He 3aydyBaHHS, a BUKOPHCTaHHS
paBui).

B xoruituBHilf MetadopuuHiit moneni «KoxanHs — 1ie epoTuka» (UUIHOOHI
Irpy) MOXKHa BUIIUTH Takl 3 cyomopemi: 1) ImoOHI irpu sk po3Bara;
2) ImroOHI irpH SK CTOCYHKHM MIXK JIIOJMHOIO YOJOBIYOi Ta J>KIHOYOi CTaTi;
3) Imo6H1 irpu sk mporec Oe3mocepeaHbO T'pH, IO MEPeaye CEKCyalbHUM
CTOCYHKaM 1 Ma€e Ha MeT1 caMe iX. Llsg Mmoaens — HalinparmaTtruyHima. B Hili He MoXxke
Oyt po3Barm 3apaju pO3BarW, MPOBOKCHHS dacy, GuipTty 3apamud  (IipTy.
[HTEHIIIs yyacHHMKA CIIpSIMOBaHa caMe Ha MOKJIMBICTh CEKCYaJbHUX CTOCYHKIB.

Crpyktypy metadopuuHoi mojeni «KoxaHHsi — 1ie 3maraHHs» (CIOPTUBHI
Irpy) y XyAO0KHBOMY JHOOOBHOMY JHMCKYpCl MICTUTH Taki 3 cyOmozeni: 1) dizuuni
CIIOPTUBHI ITpH; 2) IHTEIEKTYyaIbHI1 CIIOPTUBHI 1TpH; 3) IPUHIMIK CIIOPTUBHUX 1rOP.
VY 11000BHOMY JUCKYpCl HEPIAKO 3YCTPIYAIOThCA aHAJIOTI4YHI CHOPTUBHHUM CHUTYallli,
10 J03BOJISIE BUKOPUCTOBYBATH CHIOPTUBHI KOHIIETITU. 3a PI3HUMH O3HAKaMu 0araTto
CUTYyalllil JI0OOOBHOIO JHUCKYpCy JAMBHO CXOXI1 Ha CIOPTHBHI, L0 OCOOJMBO
M1JKPECTIOETHCS 3arajJbHOI TEPMIHOJIOTIELO.

byno Buaineno 3 cyOMozemi Yy KOTHITUBHIM MeTadopuuHii Mojemi
«KoxanHs — 11e azapTt» (azapTHi irpu)», 9K TO: 1) a3apT AK MNOKJIAJaHHA HAa BUIMAJIOK
abo momto; azapT sK 30y/DKeHHs 4d 3a/I0BOJICHHsS; 3) aTpuOyTH a3apTHOI TpH;
4) moBeiHKa TPaBIIIB TiJ] Yac a3apTHOI I'pu. A3apTHA CKJIaJI0Ba 1 B irpax, 1 B KOXaHHi,
BU3HAYAETHCSI  THM, IO iXHA  CYTHICTh  BHU3HAYA€ThCS  CIIOHTAHHICTIO,
HenependauyBaHIiCTIO, HaBiTh (arymoMm. Lle THyuke mMO€AHAHHA YUHHHKIB
BUTIAJKOBOCTI 3 TUKTATOM MPABHIL.

KBantutatuBHMII aHami3 TMOKa3aB, 10 HaWyacTilie B JOCIIIKYBaHOMY
JT000BHOMY JTUCKYpCl 3ycTpidanacs KOrHITHBHA MeTadopudyna monaens «KoxaHHs —
e Tearp» (TeaTpajibHa T'pa), YaCTOTHICTh SKO1 CKJaja moHaj mosioBuHU (51 %)
aHaTI30BaHUX MpUKIaAiB. Halipiamie 3ycTpiuanucs KOTHITUBHI MeTadhOpUIHI MO
«Koxanns — me azapt» (azaptHa rpa) (7 %), «KoxaHHs — 1ie MISUTBHICTH 3a
npaBuiamu (npaBuia rpu) (6 %), «Koxanns — ue epotuka» (uuitooHi irpu) (5 %) ta

«Koxanus — ue My3uka» (rpa Ha My3uyHUX 1HCTpyMeHTax) (3 %). Taki KOTHITHBHI



88

metadopuuni moaeni sk «KoxanHs — ue pos3Baray (rpa st 3a6aBu) (15 %) Tta
«Koxanns — ue 3maranus» (13 %) npoieMOHCTpyBalld CEpPEIHIO YaCTOTHICTh. TakuM
yiuHOM, MeTadopuuHa moaenb «KoxaHHs — 1€ TeaTp» € KIIOYOBOIO B JIIOOOBHOMY
JMCKYpCl, OCKIJIBKM TOBEIIHKA JIIOJICH, 10 3akoxaHl a0o yaarTh 3 cede Takux,
OTOTOXHIOIOTHCA 3 MOBEAIHKOIO aKTOpiB Ha cieHi. KiouoBuii craryc aHamizoBaHOi
KOHIIENTYaJIbHOT MeTaOpUUHOI MOJIeJIl BUBHAYAETHCS HE TIIBKU 3HAYHOIO KUIBKICTIO
il JICKCHYHUX penpe3eHTalliil B 11000BHOMY JTUCKYPCl, PO3TATYKEHICTIO ii CTPYKTYPH,
ayie, 1Mo OUIBII BaXKJIMBO, TUM, IO Yepe3 CHUCTEeMH ii 00pa3iB XapaKTepU3YIOTHCS
TOJIOBHI T'€pOi aHalli30BaHMX POMaHIB, iX JIFOOOBHI BiJIHOCHHU, OCOOJMBO 3HAUYIII
MOMEHTH TXHBOT'O JKUTTS

SIkicHMI aHaJ13 YUCIOBUX JAaHUX JO3BOJISE 3pOOMTH BUCHOBOK, 110 KOXAHHS
Ta TPy MOENHYIOTh MOHATTS HEBU3HAYEHOCTI, BUMAAKY. TakoX CIIJIBHOIO O3HAKOIO
KOXaHHS 1 TpU € 3JaTHICTh 1O TEPEBTUICHHS I yYaCHHKIB Ta MOJIMUBICTb
BUKOHYBAaTH HUMHU pojii. KoxaHHs, K 1 Tpa, MOKE€ HOCUTH XapakTep MOTIXH, I'pu
3apaju caMoi IpH, TOJ1 BOHO MM030aBIE€HO METH, OJJHAK CIIOBHEHE CeHCY. Takox €
32 CBOEK CYTTIO ITPOBUM 1 Taka CTIMKO NpPUNMCYyBaHa KOXaHHIO O3HAaKa, SK
3aJI0BOJICHHS, TOMY II[0 BaXKO ITHOPYBaTH 3arajlbHUA €MOLIMHMA MiaioM 1
3aJI0BOJICHHSI, SIK€ BIJUYBA€ThCS YYaCHMKaMHM 1 KOXaHHs, 1 rpu. HasBHICTB
CEKCyaIbHOI CKJIQZIOBOI Y KOXaHHI HaOJIMXKye MOro METy J0 METH IUIIOOHUX Irop.
JIto00BHUHN NHUCKYPC MOXKE SIK «ITaCUBHOY» BIATBOPIOBATH ITPOBI1 TPAAMINT HMIISTXOM
3ay4yBaHHS, KOIIIOBAHHS €JEMEHTIB, OJIOKIB a0o (parMeHTiB TpU, a MOXKeE
nepeadavaTH 1 «aKTUBHE» BIATBOPEHHS, 3aCHOBaHE Ha HACHIAyBaHHI, TOOTO Ha
nepeaadl TpaauLiiHUX GOpM 3a JOMOMOrOI0 CTIMKUX aJITOPUTMIB («IIPABUIY), IO
BU3HAYAIOTh 3aKOHOMIPHOCTI B3a€MOJIi KIIIOYOBUX, 3HAUYYIIUX pealiid, HOPM
MOBEIHKU 1 TEKCTIB.

Jlns  anamizy mnepekiany Oyjlo BHUKOPUCTAHO JICHOTAaTUBHUW TIAXI 3
eJIeMEHTaMu  TpaHcpopMaliiftHoro aHamizy. JleHOoTaTMBHUN TJIaH BHU3HAYAE
MOHATIHHO-JIOTIYHE SIAPO 3HaUYCHHS. B HhOMY popManmbHO-3MICTOBI TpaHcopMarllii y

nepeKiiajii MPeACTaBIsAIOTh CIOBHUKOBI BIJMOBIIHUKHA JIEKCEM, II0 OTPUMYIOTh B
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MOB1 TMEpeKjaay HEOJHAKOBHM 13 BHUXIJHOI OJWHHUIICID CEMHUH HaOIp,
aKTyaTi30BaHUN KOHTEKCTOM ITOBITOMJICHHSI.

Bysno Bu3HaueHo, 110 MOBHE 30€pEKEHHS OpHUTIHATEHOT MeTadopu BiAOyBamocs
y BUMaJKax, KOJU MaJO MICIe BIATBOPEHHS KOTHITUBHOI MOJieli irpoBoi MeTadopHu
0e3 3MIIIeHHS O0’€KTIB Ta 3 MOBHUM 30€pekKeHHSIM MeTaOpUYHOTO CMHUCITY 1
MaKCUMaJIbHO  TOBHMM  30€pEKEHHSIM  CTHJIICTUYHOIO Ta  CEMaHTHUYHOIO
HaBaHTaXeHHA. JIJiss 1boro Oynau BUKOPUCTaHI SIK JEHOTATHBHI 3aMiHM, TaK 1
JIEKCUYHI, TpaMaTH4HI, Ta JIEKCUKO-TpaMaTu4Hi TpaHncopmarii. Tak, 30epexeHHs
opuriHaibHOI MeTadopu BiIOyBaiocs 3a JOMOMOTOI0 MOAYJISIT (MPUAOM JIOTTYHOTO
PO3BUTKY) Ta METOHIMIYHMX 30MIH (30KpeMa, KOHKpeTu3allii, NapTOHIMIYHUX,
XOJIOHIMIYHUX 3aMiH Ta 1H). Cepen JIEGKCUYHUX TpaHChOopMaliii BUKOPUCTOBYBAIOCS
JIEKCUYHE JIOJaBaHHS, JIEKCMYHE OIYIICHHS, JEKCUYHE pO3ropTaHHsS Ta iH.
['pamatnuynl TpaHcdopmarii Oyau MEpEeBaKHO MPEACTABICHI OMYUIEHHSAM Ta
JI0JIaBaHHSIM IpaMaTHKATI30BaHUX OJIMHUIIb, 3aMIHOIO TOPSIKY CIIB Y KOHCTPYKIIISX,
3aMIHOIO  CTPYKTYpH  KOHCTPYKIIM, 3aMIHOI0O  TpaMaTUYHUX  KaTeropii,
TPAHCIO3UIlI€l0 Ta 1H. JIlekcuko-rpamaTtuuHi TpaHchopmallli mepeBaxaiu Yy
nepeknaai. Haltwactime me Oymno IfiTicHE NEpeTBOPEHHs (EKCIUTIKaIlis), a TaKOX
KOMIUIEKCHI JICKCUKO-TpaMaThuHi TpaHchopmalii, 1mo nependadaiu KoOMOiHAIIO
pPI3HMX TpaMaTUYHUX Ta JIGKCUYHUN TpaHchopmaiiiii mpuu BIATBOPEHH1 OJHIET
meTtadopu.

Ilin pemeradopuzamiero B LI poOOTI PO3YMIEMO BIATBOPEHHS OJHIET
MeTadopy CEMaHTHYHO 1HIIOK MeTadoporo 31 3MIMEHHSIM MeTadhOPHUIHUX MOJIEICH.
[lin uvac pemeradopusanii 3a3BUyail mepekiazady BUKOPUCTOBYBAB KOMILIEKC
TpaHcopMmarlii  JAEHOTATUBHOTO  IJIJaHy, a  TaKOX  JIEKCMKO-TpaMaTU4HI
TpaHchopmarlii, MIepeBaKHO EKCIUTIKAIIIIO.

Tpancmeradopu3zaiiisi, TOOTO 3MIlLEHHS METaQOpH, KOJIH MEepeKiaiady BXKUBAB
MeTadOpUYHY OAMHMIIO, AQHAJIOTIYHY OpHUTIHANYy CTOCOBHO IHIIUX 0O €KTIB,
BiI0yBaacsi MEPEBaXXHO 332 PaxXyHOK JIEKCUKO-TpaMaTHYHHUX TpaHchopmaliiii, cepen

SAKUX TIEPEBAXKAIIO ITITICHE MTePETBOPEHHS (EKCILTIKAIIA).



90

Btpara metadopu y nepekiasi BigdyBagacs 3 IBOX MPUYUH: JeMeTadopu3alii
(3amina metadopu HeMeTadoporo MpH TEPEeKIaai) Ta MOBHE OMYIIEHHS MeTadopu
(ToOTO OmMyIIEHHS THUX CHUHTAKCHUYHUX KOHCTPYKIIIHA, SKI MICTHIH MeTadopy).
Haiiyactime 1e BigOyBaJlocs LUISIXOM BHUKOPUCTAHHS JIEKCUKO-TPaMaTUYHUX
TpaHchopMarliii — eKCIUIKalii Ta OMUCOBOTO TMEpeKIaday, a TaKOoX JEKCHIHOL
TpaHchopMmarlii — ONyIIeHHS JEKCUYHUX OJJUHUIIb.

KBantuTaTuBHMI aHali3 MOKa3aB, 110 MOBHE 30epeeHHs irpoBoi MeTadopu
B JII000BHOMY JAMCKYpCl BiAOynocs Tuibku y monoBuHi (50 %) BUMaaKiB mepeKiany.
Jlo pemeradopu3zaiiii SK BIATBOPEHHS OJIHIET MeTagopyd CEMAHTUYHO IHIIOIO
MeTadoporo 31 3MIlIEHHSIM MeTaQopuyHUX Mojeliel nepekiianad BaaBaBcsa y 20 %
BunajakiB. Takox y 20 % BumankiB Oyyno BTpaueHo MeTtadopy y HepeKkiiajl uepes
nemeradopusaiio (BiaTBopeHHs MeTadopu HemeTradoporo) ado B3araii OMyIICHHS
OpUTIHATBHOL MeTadopH. Haiipiae nepeKIaiay BUKOPHUCTOBYBAB
TpaHcMmeTadopu3allito, To0To 3MilieHHsT MeTadopu, KOJIU BiH BXKUBAB MeTahOpUUHY
OJIMHUITIO, AHAJOTIYHY OpUTiHAy CTOCOBHO 1HImMX 00’ekTiB (10 % Big ycix
IIPOAHAIII30BAHUX MPUKIIAIIB).

AnHaniz TpaHchopmailiii, SKi BUKOPUCTOBYBAJIUCS TMPHU TEPEKIa/l, T03BOJIMUB
3pOOUTH BUCHOBOK, 1110 HAWOUIBII MOUIMPEHUM MpH MepeKiaal Metadop BUABHIOCS
IIJTICHE TIEPETBOPEHHS, SKE CKJIAJI0 MaiKe TPETHHY AOCHIKYBaHUX MPHUKIIAIIB
(29 %). CepenHio YacCTOTHICTh MPOJIEMOHCTPYBAJIM KOMIUIEKCHI TpaHchopmarrii
(16 %), a Takoxx Takl rpamaTu4Hi TpaHcpopmaiii, sk nepectaHoBku (14 %),
omymieHHst (11 %) ta momaBanusa (8 %). HaiimeHIT 4acTOTHMMM BUSBUJIIUCS TaKi
JeKCU4H1 TpaHncopmMarlii, sk Audepeniiamnis 3HayeHus (5 %), koukperusauis (2 %),
reHepanizamisi Ta OykBajmpHe 3amo3uueHHs (mo 1  %); Taka rpamaTU4Ha
TpaHchopMmarlisi, SK TPAHCIIO3UIIISI Ta TakKi JEKCUKO TpaMaTW4Hl TpaHchopmarlii, sk

koMmrteHcaris (5 %) Ta antoHiMiuHMMA repexian (3 %).
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JIOJIATOK

Metadopa rpu B aHIJ1iiicbKOMOBHOMY JIIO00BHOMY JIMCKYPCIi Ta cniocoo ii

nepeKJaay YKpaiHcbKOK MOBOIO

TekcT opurinany

Tekcr nepexiagy

TEATPAJIBHA I'PA

1.

She saw his smallish, sensitive,
loose hand on the table. He was
no simple working man, not he:
he was acting! acting!

(LCL, URL).

Bouna noousunace na tioco nesenuxy,
YYmMmeay pyKy, sIKY 6iH GLIbHO NOKIAB HA
cmin. Bin ne npocmuii pooomsca, ni! Bin

2pae ponw, npukudaecmoca! (KJI4, URL).

2. Linley stayed to dinner, and Jlauwuni 3anuwueca o6ioamu, a Koui
Connie was the hostess men liked | narescanra oo cocnoouns, siki max
so much, so modest, yet so n0006aMbCsl YOI0BIKAM, MAKA CKPOMHA,
attentive and aware, with big, B00HOUAC MAKA Y8ANCHA Ul 0OI3HAHA, 3
wide blue eyes and a soft repose | conyoumu, wupoko posniowenumu
that sufficiently hid what she was | coryoumu ouuma i m'sakumu manepamu, sxi
really thinking. Connie had 000pe npuxos8ysal, uio 60HA CNPABol
played this woman so much, it | oymae. Koni mak uucmo zpana pono uiei
was almost second nature to JCIHKU, W0 60HA cIANa maitice it Opyzoio
her; but still, decidedly second. | hamyporo; ma ece sc, 6e3nepeuno, opyzoro.
Yet it was curious how Oonax yixkaeo, AK yce 3HUKA0 3 it
everything disappeared from her | céioomocmi, konu éona 2pana uro poie.
consciousness while she played | (KJIY, URL).
it. (LCL, URL).

3. She had rather expected it, and | 30aemucs, 6ona yvoeo i uexana, ma 6in
he played up without knowing. | zpae ceoro pons, ne 3narouu, wio iomy
So susceptible we are to what is | nidizpytomes. Mu cxunvni suxonyseamu me,
expected of us! (LCL, URL). Y020 6i0 Hac cnodisaiomucs! (KJIY, URL).

4. | You'd have to bring yourself off! | Tu mycuw imu oani! Tu namaewt yro
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You'd have to run the show!
(LCL, URL).

komeoiro! (KJIY, URL).

We're all intelligent human
beings, and the male and female
business is in abeyance. Just in
abeyance. How would you like
me to start acting up like a
continental male at this moment,
and parading the sex thing?
(LCL, URL).

Ilosmopioro 6am, AKWO 8 MEHI € X04 WOCh
8i0 camys, mo 51 HiKOJIU He 3yCcmpiias
camuyi moei nopoou. I s He cKyuaro 3a uero,
MeHI npOCmo no0obaromvcs HCiHKu. Xmo
NPUMYCUMb MeHe iX arooumu yu
NPUKUOAMUCS, WO 51 1100110, Ui 2Pamu 6

cekcyanwni 3abaseu? (KJI4, URL).

Then there's the hard sort, that
are the devil to bring off at all,
and bring themselves off, like my
wife. They want to be the active
party. (LCL, URL).

ani i0ymv meepoi, axux 0iobKa 1Uco2o
npumMycuwt 3aKiHuumu, ye — maki, K mosi

arcinka. i xouymo cpamu akmugHy po.iv.

(KJTY, URL).

The dead live by love; and they
could evidently also live by
impersonation. (TM, URL).

«Mepmai scusymo 3a805aKu Koxaunwy. Eee
atc 60. Ak 6uono, maxooic i 3a80KU MOMY,

wo xmocw euxonye ixuro poas. (M, URL).

Her face betrayed not the
least preparedness to concede, to
give up her role.

(LCL, URL).

Tloznao Jlini wupse nonao mopem. Tow it
20J10CY panmom cmae meniiwuil i Wupiuui.
He moi, akozo eumacana pons.

(M, URL).

But don't take me as a general
example, probably I'm just a
special case: one of the men who
like women, but don't love
women, and even hate them if
they force me into a pretence of

love, or an entangled

Ane ne cnpuiimaiime meHe, sK 3a2anlbHULL
3PA30K, 04eBUOHO, 51 HALeHCY 00 0COONUBUX
BUNAOKIB, 00 MUX YON0BIKIE, AKUM
no00OAOMBCSL HCIHKU T AKI He T1001amb I
HABIMb HEeHABUOAMb HCIHOK, KOJU Mi
NpPAZHYMb PO3icpyeamu KOXaAHHA YU

enaymyioms y uvoco. (KJIH, URL).
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appearance. (LCL, URL).

10. | Perhaps instinctively he knew it, | Incmunkmueno sin, mabyms, 6iouyeas ye, i
and that was why he had to bring | came momy tiomy dosenocs pozdoumu eece
down the whole show with a uell CNeKmaKtb 0OHUM YOApPOM, HEMOB
smash; the house of cards. kapmrosuii 6younox. (KJI4, URL).

(LCL, URL).

11. | And I don't miss her, I just like I 51 He ckyuaro 3a nero, Meni nPoCcmo
women. Who's going to force me | nodobaiomucs srcinku. Xmo npumycumso
into loving or pretending to love | mene ix arooumu uu npukuoamucs, wio s
them, working up the sex game? | .iro0.110, it 2pamu 6 cexcyanvhi 3aoasu?
(LCL, URL). (KJI4Y, URL).

12. | His body was a foolish, Hozo mino — oypuuii, naxabuuii,
impudent, imperfect thing, a little | redosepuenuii 06'ckm, mpoxu eiopaziusut
disgusting in its unfinished ¥ €80itl HeOOCKOHANIl He3epabrocmi. |,
clumsiness. For surely a be3nepeuro, NOBHA e8oNIOYis GIOMIHUMb
complete evolution would oueil CReKmaKiv, yio « QyHKYioy.
eliminate this performance, this | (KJI4, URL).

‘function’. (LCL, URL).

13. | No! said Connie to herself I'd «Hi! ckazana cobi Kouni. — Kpawe
rather be at Wragby, where | can | ruwamumyce y Per6i, 0e mosicna
go about and be still, and not NPO2YISAMUCS NO OKOIUYIM, MAMU CROKIU |
stare at anything or do any He BUTYNII0BAMUCS HI HA WO, YU
performing of any sort. posizpysamu saxico éucmasu. (KJI4, URL).
(LCL, URL).

14, 'Yes! she is served with a — Tax! lii npunecyms nosicmky, a

notice: so is the man she lives
with, the co-respondent.’
"Isn't it hateful, all the

performances! | suppose I'd

MAaKodIC YON0BIKOBI, 3 AKUM BOHA HCUBE, —
Cniesionosioauesi.
— Aki o2uoni ui cnexmaxni! Mabymeo,

MeHI 008edembcsl npoumu nooioue 3
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have to go through it with
Clifford.' (LCL, URL).

Knigpopoom. (KJIU, URL).

15. During the evening a new L{vo20 6euopa s 8uHaUULIO8 HOBY MEOPIIO:
theory had occurred to me: that | Konuic cmapaemocs 6iomeopumu ceoe
Conchis was trying to recreate empauene Munye i 3 AKoicb NPUYUHU
some lost world of his own and | édinueé meni amnaya jeune premier —
for some reason | was cast as nepuL020 KOXAHU, POJIb 11020 CAMO20
the jeune premier in it, his 3amonody. (M, URL).
younger self. (TM, URL).

16. In so many ways, it seemed Ckaanocs uimke spasicenns, ujo JIini
all no more than a game. Lily 3azpac 3i MHOW — GUKOHYE PO.Jib N0
gave strongly the impression that | Konuicoeoro pestcucyporo, npuuomy mae
she was playing with me— eémixy 6i0 maxoi zpu. (M, URL).
amusing herself as much as
acting a role at Conchis’s
command. (TM, URL).

17. But | was covertly trying to Tomaiixu 3upxas na 6éci 60Ku,
watch in every direction, HANAUMOBYBABCS HA HOBI Ol MACKAPAOHO20
preternaturally on the alert for | cnekmaxnro. (M, URL).
events in the masque.

(TM, URL).
18. She questioned, | replied. Jlini posnumysana, s 6ionosioas. <...>.

<...>. I found myself formalizing
my speech, as if | too was
pretending to be in a drawing
room of forty years before. After
all, it was a masque, and |
wanted, or after a very short

while began to want, to play my

A cnitimae cebe Ha momy, Wo HAOMO 8xce
paghinyro ceoro Mo8y, Hibu meaic
NPUKUOAIOCS, WO CUONCY 8 AHSTIUCHLKOMY
CAJIOHI COPOK POKI8 MOMY. 3Peutnmoro, ye He
CneKmakiv, i Meni mpeoa 0yn10 — a
HeB00863i HABIMb 3AXOMINIOCA — M el

epamu akyce poas. (M, URL).
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part. (TM, URL).

19. | But Mitford was a disaster. You | Ha 6iominy 6io Mim@opoa. 3uaeme,
see, Nicholas, he was totally Hixonace, JKyni 3akpymuna 207108y ubomy
tricked by Lily. (TM, URL). nie 2onoexy. (M, URL).

20. | This was the divine love! After | I]e 6ooxcecmesenna nobos! Bpeuimi
all, the moderns were right when | moodepuicmu maroms payiio, euxazyrouu
they felt contempt for the 3Hesazy 00 uici sucmasu, adxyce ye —
performance; for it was a sucmasa. (KJI4, URL).
performance. (LCL, URL).

21. | It was quite true, as some poets | I cnpasai, sik kaxcyms Oesxi noemu, boe,
said, that the God who created KOmpuii Cmeopue at00ury, Mabymao, 6010016
man must have had a sinister 3/108ICHUM NOYYMMSM 2YMOpY, aoice,
sense of humour, creating him a | cmeopuswu it mucisuoro icmomoro, 6in,
reasonable being, yet forcing 0OHAK, npumycus ii npubupamu yi
him to take this ridiculous CMIXOMBOPHI NO3U, CINO Hcadamu Wiel
posture, and driving him with cmixomeopnoi sucmasu. (KJI4, URL).
blind craving for this ridiculous
performance. (LCL, URL).

22. | She was silent a long time. Then | [Jisuuna we enubwe cxosana obnuyys i
her shoulders gave a little shake. | o6xonuna pyxamu numxu. Haomo esice
She was pretending to cry. 00620 BOHA MOBGHUUMD [ He BOPYULUMbBCAL.
(TM, URL). Mabymo, yoae niau. Lle s ne 3pasy

nomimus.. (M, URL).

23. | No, my cherub, nine times out of | Hi, miti xepysume, y des'smu eunaokax 3
ten, no! Love's another of those | decamu — ni! Coo2o0ni 110606 cmana wie
half-witted performances today. | eouiero 3 mux neooymxysamux
(LCL, URL). sucmas. (KJI4, URL).

24. What did she say then?” — Il]o 6ona ckazana?

“She said you re not shy, it’s

— Il]o 6u 306cim ne copom ‘saznusuil. Lle
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just your technique.”
(TM, URL).

npocmo cnocio npueab.oeamu oieuam.

(M, URL).

25. | She gave me what was meant to | 3-nio doseux uopHux 6iti 60Ha KUHYIA HA
be a coolly audacious look MeHe me, Wo Majio Oymu CROKyCiUGUM
between her long black BUKTUYHUM NO2NAOOM, Ui 00epHYIACsL 00
eyelashes, then turned to deal 060x Kknicumok. bozy osxyeams, éuacno
with two women who had nazoounucs. (M, URL).
mercifully appeared at the other
end of her section of the counter.

(TM, URL).

26. | Hilda loved all the managing L'inoi nooobanucs éci yi knonomu, i izoa, i
and the driving and being poaw nepwoi ckpunku. (KJI4, URL).
mistress of the show.

(LCL, URL).

27. | | half listened, playing my part, | I oani sparouu pons, s ciyxas ynieyxa i
and suddenly began to enjoy HeCnooieano 371066 cebe Ha Momy, o MeHi
being with her again. 3108y 000pe 3 Anicon. (M, URL).

(TM, URL).

28. | It was the last bit of passion left | €Eoune, wo ruwunocs 6io npucmpacmi y yux
in these men: the passion for 080X H0N08IKI6 — Ue NPUCMPACHb 00
making a display. (LCL, URL). | noxasnozo. (KJI4, URL).

29. | “But this girl.” She was staring — Ocb ys disuuHa...

at the ground, picking seeds off
grassheads.

“She’s irrelevant. Really. Just a
very small part of it.”

“Then why all the
performance?”. (TM, URL).

— Piu ne ¢ niu. Ilogip. Bona mam
gidiepae oyxce Mauy pob.
— To nagiwo >c mooi ecv yei yupk?

(M, URL).

30.

On the far side of his supreme

Axwo ensinymu 30a1exa Ha uo2o
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prostitution to the bitch-goddess
he seemed pure, pure as an

African ivory mask that dreams
impurity into purity, in its ivory
curves and planes. (LCL, URL).

NPOCMUMYIOBAHHS 3 NPOOANCHOIO ODO2UHEID,
Mo GiH 30A6A6CA YUCMUM, YUCHUM, HEMOE
aghpuxkanceka macka 3 c1I0H060T Kocmi, wyo
oboepmae 6pyo y uucmomy Ha c60ix

nosepxusx i kpueusnax. (KJI4, URL).

31. | Love is pretending to go to work | Koxanna — ue konu eédacut, wio uuoewt Ha
but going to Victoria. pobomy, a mooi idew na 60K3an
(TM, URL). «Bikmopia». (M, URL).

32. | That reminds me. That child. You | 3zadanacs meni ys oumuna. /lisuunxa 3
thought I didn’t notice. That little | uupsikom. [[ymacwu, s ne nomimuna, K mu
girl with the boil. It made you JI0My6as. Anicon xoue NOKa3amu, siK 60HA
furious. Alison showing how nobums dimeti. Bucmaense nanoxas
good she is with kids. Doing the | incmunxkm mamepuncmea. (M, URL).
mother act. (TM, URL).

33. | My “technique’ was to make a | Miii cnocib nonseag y momy, wob cneputy
show of unpredictability, CNpasumu 8PANCEeHHs Henepeooayvysanoi,
cynicism and indifference. Then, | yuniunoi ma 36aiuodyorcinoi noounu, a mooi,
like a conjurer with his white Ha 3pa3oK YOKycHuUKa, w0 Hecnooieano
rabbit, | produced the solitary 81000Y8aA€ KPOIUKA, 6UCHAGUMU HANOKA3
heart. (TM, URL). ceoe camommue cepye. (M, URL).

34. | Love is <>Did Desdemona. Koxanns — ue <> Jlezoemona
(TM, URL). (M, URL).

35. | Instead of which, with his play- | 4 ramomicme ceoim akmopcmeom ma
acting and lordly airs, he XA3AUCOKUMU MAHEPAMU GIH, 30AEMbCA,
seemed to think it was he who NOKA3y€, wo came 6iH pooums i uecme.
was conferring the honour. (KJI4, URL).

(LCL, URL).
36. | Connie was so glad that he Koui padina, wo 6in ne cmae 6 mpaziuny

wasn't taking the pathetic line,

no3y, Kpawe xai 30epieae 20p0osumy
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she kept him up to as much
haughtiness as possible.
(LCL, URL).

seepxnicme. (KJIH, URL).

37. | Home was a place you lived in, | [fim cmas micuem, y sikomy sicuseuu,
love was a thing you didn't fool | koxanns — npeomemom, 3 npusody sxozco
yourself about, joy was a word He 3aMUUNOCS HCOOHUX NI031U, CIOBO
you applied to a good «padicmou» 3acmoco8ysaiocs 00 000poco
Charleston, happiness was a Yapncmona, wyacms 03Hauano gopmy
term of hypocrisy used to bluff | zuyemipcmea ons o60yprosanns inmux,
other people, a father was an bamovko 6y6 0cob010, KA HACOOO0NCYEMbCSL
individual who enjoyed his own | erachum icrnysanusm, mysc — uonosikom, 3
existence, a hushand was a man | axum mu srcugew i iko2o
you lived with and kept going in | niobaowvopiocw. (KJI4, URL).
spirits. (LCL, URL).

38. | He offered her money, but she Ta 6éona 8i0nosina, wo 60HA U020 OPYHCUHA
said she was his wife and he I 6in mae npuiinamu it hazao. He 3naro, axa
must take her back. | don't know | cuena mixc numu cmanacsa oani.
what sort of a scene they had. (KJIY, URL).

(LCL, URL).

39. | Itwas a face that changed all I]e nuye secv uac 3minrosanocs, 3o0usano 3
the time, baking. (LCL, URL). | nymma. (KJIY, URL).

40. | Liking other people is an Ipuszus uu 110606 00 GAUIHCHBO2O — UYeE
illusion we have to cherish in xumepa, Ky 00600UmMbCA NAeKaAmu, oo
ourselves if we are to live in yarcusamucsa 6 cycninvcmei. (M, URL).
society. (TM, URL).

41. | | trembled on the brink of telling | 4 cumuii no 3as’s13xy 6pexnero, noosiitnoio

him 1 wanted no more

deceptions, no more comedy,

2POI0 U HIKYEMHUMU HEOOMOBKAMU.

(M, URL).
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rose ou noir. (TM, URL).

42. | wanted desperately to have | bez naoii maku cnoodieascs na nosey XKyui
Julie at my side, to have that ma Jicyn. Meni dyorce bpaxysano ixmubo2o
situation solved; but | found menaia, 300p08020 21y30y, ma i camoi
myself wishing that the masque, | aneniticokocmu. (T, URL).
despite all its asperities and
shocks and uglinesses, could
have also continued.

(TM, URL).

43. | A woman attracts men by her «Ilpusaobnrosamu wonogixie ycinyi
charm and holds them by their oonomaczae it pooa, a ympumyseamu ix
vices. (T, URL). Kono cebe — ixni eaouy. (J1, URL).

44. | What she couldn't get over was | Bora ne moena npobauumu codi 00H020 —
that she had fallen for the Wo nosIpuLa 8 1020 Wupe KOXaHHs;, 6
comedy of undying passion that | komediro, aky 6in 2paé cminbku pokis.
he had played all those years. (JI, URL).

(T, URL).

45. | he serious ones dress up in Cepiio3Hi 60512a10mvbCsl y 6€4ipHI KOCMIOMU
evening clothes and go off to the | i ioyme 6 «llanniy, wob noxusysamucs
Pally to show off before a lot of | nepeo disuamamu i nomanyosamu ecsxux
girls and dance these new HOBUX 4apICMOHI8 | momy noodidHe.
Charlestons and what not. (KJIY, URL).

(LCL, URL).

46. | lvy Bolton's tricks and humble | Tprok i necmina enaonicmeo Aiiei Boamon
bossiness were also only too medic 30a6anucs HAOMO NPO3OPUMU.
transparent. (LCL, URL). (KJI4, URL).

47. | One day perhaps someone Mooice, konuco xmo-nebyob guoacms ix, i

would publish them and people

would go to the National Portrait

Mooi 100U NPUXOOUMUMYMb 00

Hayionanvnoi nopmpemmnoi canepei i
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Gallery and look at her portrait,
the one McEvoy had painted,
and sigh when they thought of
the sad, romantic love-story of
which she had been the
heroine.. (T, URL)

OUBUMUMYMbCSL HA i1 nopmpem pobomu
Makieos i 3imxamumymo, OyMayu npo
CYMHY DOMAHMUYHY 110006HY icmopilo,

2epoinero skoi éona oyna.. (JI, URL).

48. Julia gave a beautiful Jlicynin eecw yeil uac maicmepHno
performance of a still young 2pana poJib Mo1000i mamepi, AKa 3
mother fondly watching her son | 0606’10 cmesrcums 3a ceéoim cunom ma
and his boy friend. iio2o npuamenem.. (JI, URL).

(T, URL).

49. She gave him another sort of Joicynist 3HO8Y YCMIXHYAACS 00 HbO2O,
smile, just a trifle roguish; she | yboco pasy mpowku koxemaueo; na mumo
lowered her eyelids for a second | éona onycmuna nogsixu, nomim niosena ix
and then raising them gazed at | i nodapysana itomy ceiit 3namenumuii
him for a little with that soft «oxcamumosuiu no2nao». (JI, URL).
expression that people described
as her velvet look. (T, URL).

50. He constructed bars around Kownuic ys ’sisnuse mene, XKyni it J{orcyn y
us, subtle psychosexual bars «bypaniy, cnopyousuwiu HagKo10 Hac
that kept us chained to Bourani. | eumyxany ncuxocekcyansuy rpamosamny
(TM, URL). ozopoacy. (M, URL).

51. “Shall I call those two down Yu ne eapmo 6yno 6 onucamu tiomy, K
there? Tell your son how his cecmpuuka Kpymumso Qirni-mirni —
sister performs—I think that’s mabyms, ye nioxodxicuil eahemizm —
the euphemism—with a Negro?” | muostcoens 3i muoro, a muscoens i3
(TM, URL). nezpom? (M, URL).

I'PA HA MY3UYHUX IHCTPYMEHTAX

52. | It was the talk that mattered Came pozmosa mana nepuioyepeoge
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supremely: the impassioned 3HAYEHHsL: NPUCMPACHUTL OOMIH CTLOBAMU.
interchange of talk. Love was /606 zpana ponv ne3naunozo

only a minor accompaniment. axkomnanemenmy. (KJI4, URL).

(LCL, URL).

53. | Then I took on with another girl, | To0i s 3natiwos inuy oiguuny, uumenvky,
a teacher, who had made a KOmpa nompanuia 6 icCmopiio, 3itiuo8uiucst
scandal by carrying on with a 3 JHCOHAMUM MYHCHUHOIO, T MO Matiyce
married man and driving him sempamue 2o108y. Taxa sona byna naciona,
nearly out of his mind. She was a | 6irowxipa, 3 1acionux scinok, cmapuia 3a
soft, white-skinned, soft sort of a | mene i 2pana nepuy ckpunky.
woman, older than me, and (KJI4Y, URL).
played the fiddle. (LCL, URL).

54. | Now she had more time to Tenep, konu 6 nei 3's6unocs Oinvuie
herself she could softly play the | sracnozco uacy, 6ona moena nazpasamu na
piano, up in her room, and sing: | nianino 6 ceoiii Kimnami nazopi ii
"Touch not the nettle, for the cnieamu: «Kponueu ne mopkaices...
bonds of love are ill to loose." 36'3KU 71100061 MAK 8AMNCKO PO3IPBAMbY.
(LCL, URL). (KJT4, URL).

IMPABUJIA T'PH

55. It may seem to you Clifford To6i, mabyms, 30acmocs, wo Knigpopo ne
doesn't count, but he does. 2pae poai, ane ¢in 2pae. (KJI4, URL).
(LCL, URL).

56. Tart it up so it makes you 3aexncou xouewr 06osako euzpamu. I
seem the innocent one, the great | puoky 3’icmu, i ha woco mam cicmu. Tu
intellectual who must have his 3aexcou... (M, URL).
experience. Always both ways.

Always cake and eat it. Always...
(TM, URL).
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57. It was not the right sort of 3 makum cepyem ne sapmo tmu Ha
heart to take to a love-meeting. | nr0606ny 3ycmpiu. Ane a la guerre!
But a la guerre comme a la (KJI4Y, URL).
guerre! (LCL, URL).

58. You can have that. The — A axwo inaxwe?
dreadful responsibility of having — Mooicew 6iomosumucsi.
to live with someone who loves — I]e ynomumamym.
you.” — He eukpyuyiica. Tak yu ni?

“Or?” (M, URL)
“You can say no.”
“An ultimatum.”
“No sliding. Yes or no.”
(TM, URL)

59. You will have understood. Bam, Hixonace, mpeba 3pozymimu, wo
Love is the mystery between two | koxanns — uye maina misic 0éoma, a ne
people, not the identity. RIONAWMYEAHHS T YIMOMONCHEHHS
(TM, URL). osox. (M, URL).

60. Julia showed him as clearly JDicynis namsikana tiomy max npo3opo,
as she knew how, and this was SAK MIbKU MO2JIA, U0 20MO8A CIAmu 1020
very clearly indeed, that she was | xoxauxoro, ane 6in ne xomis yvoco. 3akonu
quite willing to become his 0MHCEHMIbMEHCbKOT uecmi He 00380.1571U
mistress, but this he refused. He | tomy ckopucmamucsa 3 makoi scepmeu
was too honourable to take (JI, URL).
advantage of her. (T, URL)

'PA SIK ITYCTOIIII

61. If it was her job to seduce Llinkom nesno, wjo 3 naxkazy cmapueana, a

me, | should be seduced.
(TM, URL).

npome 3a KOKeMcmeoM i nyCmomaugicmio
Kpuaacs iHuia puca ui€i 3a0aeu —

HeCyMICHA 3 peMecioM HaAUMAaHoi akmpucu
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<...>Kopomxo kadxcy4u, AKu40 it pov
noA2a€ 6 MOMy, uj00 MeHe CHOKycumu,

mo A maxku nid0amcs Ha CnOKycy.

(M, URL).

62. | I don’t know whether you're Hmogipho, 6u max nogooumecs, momy, uwo
doing all this because you love | mo6ume cmapozo. Hmosipno, 6in eam
the old man. Because he pays nnamums. Hmosipno, éam nonpocmy
you. Because it amuses you. nooooaemuca maka zpa.. (M, URL).
Because you’re his mistress..

(TM, URL).

63. | Idon’t really care, because I A enooobas seac, nooobas Mopica ii nepeo
think the whole idea’s original, | Hum naden epamu 6y0b-3Ky posib — CKiIbKU
it’s charming to be with you, | mpeba... ane, xau tiomy oic, He bepimo axc
like Maurice, | think this is all max 8ceplios Yybo2o CNeKmaKiio.
fun... but don’t let’s take it all so | Buxonyitme 6ce, w0 eumazae cuenapiil.
bloody seriously. Play your Ane, Xpucma paou, ne nepeéupaiime
charade. But for Christ’s sake | mipu. (M, URL).
don’t try to explain it.”.

(TM, URL).
64. | “Why not just look?” Ta 6ona 6ce moguana i 8i0800ULA OUI.
<..> (M, URL).
“I’m no good at the staring
game.” (TM, URL).
65. | After a while she lay back on the | Axicon nexcana na nocmeni it kypuna, a s

bed, smoking, and | was
unexpectedly filled with a
pleasure in duplicity, with that
pleasure, | imagined, Conchis

felt when he was with me.

panmom nepenoeHuUBCs 6mixor0 610 c6Oci
osouunocmu. Mabyms, max camo

emiwaecs Konuic, 6oosauu mene 3a

noca. (M, URL).
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(TM, URL).

66. | | asked him if it was true that he | A4 zanumas tiozco, wu npasoa, wo sin y
entertained ladies down at the CBOEMY DYOUHKY PO3BANHCABCA 3 HCIHKAMU, A
cottage, and all he said was: 8IH MinbKU ckazas: «A wo éam 0o moeo, cep
'‘Why, what's that to you, Sir Knigpopo?» (KJIY, URL).

Clifford?' (LCL, URL).

67. | You promised me an adventure, | Tu noobiyse meni npuzody. Xouy npuzoou.
| want an adventure. (TM, URL) | (M, URL)

68. | This experience. It’s like being — Oma npuzooda Ha einni... — 00i36a6cs
halfway through a book. I can’t | 1. — He mooicy 6i0 Hei siomosumucs. Lle o
just throw it in the dustbin. 8ce 00OHO, WO NPOYUMAMU KHUNCK)Y MITbKU
(TM, URL). 00 NONOBUHU U BUKUHYMU i HA CMIMHUK.

(M, URL).

69. | You can always have your next 3aeorcou moorcews 3navimu cobi HOBY
adventure. (TM, URL). npuzody. Ceixci wypu-mypu. (M, URL).

70. | Tart it up so it makes you seem Jlomu npukpawamu, asxc suensioamument
the innocent one, the great HA YbOMY MJL HEBUHHUM SCHAMKOM 1
intellectual who must have his BEIUKUM MyOpeyem, Wo He MoXNce
experience (TM, URL). siomosumucs sio npuzoou (M, URL).

71. | Think what it would be like if you Vsaeu, wo mu eepnyecs na csiti ocmpis, a
got back to your island and there | maw ni cmapueana, ni oieuunu. Hi nomixu,
was no old man, no girl any Hi 3azaoxoesux 3abas. (M, URL)
more. No mysterious fun and
games. (TM, URL).

72. | Her mistaking that for love, her I xubno 6sadcae 11020 KOXAHHAM, He

not seeing that love was
<...>reserve, walking away
through the trees, turning the

mouth away at the last moment.

PO3YMIIOYU, WO KOXAHHA — Uye <...>
YXUIAHHA, 6108€0€HUX 2y 8 OCMAHHIO
MuUumsb nepeod NOUIYHKOM I 8i0X00y

aicoeoro cmedckoro. (M, URL).
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(TM, URL).

73. | And it became a sort of game Ipuousnsscs, sx JKyni wupkae cipuuxom,
Iinside a game inside a game: 3ananioe CNUpPMIBKy 1 cCmasumos Ha Hei
silence, to see which one of us | waiinux. (M, URL).
could go longest without
speaking. As she poured water
from the silver kettle into the
teapot | saw her slide a look at
me, and then bite her lips to stop
from smiling. (TM, URL).

74, You talk as though it had just Tu posnogioacw npo ye, K npo AKUUCH
been a rather curious uiKasuil ekcnepumenm, e oiibue.
experiment."’ — Ane i, 6nacne, ye i 0ys

"l suppose it was in away." | ekcnepumenm.

She gave him a little smile. Bona nocmixuynacs.

"And you really think that — I mu cnpaedi zadacut, wio ue oyna
was love?" N110606?

"Well, it's what most people — Hy, 6inbuwicms nodeii came ye
mean by it, isn't it?"" (T, URL.) | nazusatoms 11060610, xioa ne max?

(JT, URL).
75. The Colonel began to make Tlonxkosnux Kineywb Kinyem HACMpoiecs

little jokes with her and
sometimes he pinched her ear
playfully.

""Now you mustn't flirt with
me, Colonel," she cried, giving
him a roguish delicious glance.
"Just because I'm an actress you

think you can take liberties with

Ha ycapmieiueuil 1a0 i KiivbKa pasie
2PAauIueo yuwUnHye it 3a 6yuiKo.

— AX, 6u He noeuHHi (haipmysamu 3i
MHO10, ROJIKOBHUKY ,— BULYKHYA B0HA,
oapyrouu uomy yapieHy nocmiuky.— Te, wo
s akmpuca, we He 03Ha4ae, wo 3i MHOH

mooxcna max nosooumucs. (JI, URL).
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me." (T, URL).

HIJTIOBHI ITPU

76. | And the bounders who A xncnobu, aki npuxuoaromocs, Hiou
pretended they did, and started | xouyms, i nouunaroms cexcyanvni 3aoasu,
working the sex game, they were | naicipwi 3a eécix. (KJI4, URL).
worse than ever. (LCL, URL).

77. | But all games, even the most Oonax mixe 40106iKOM i HCIHKOIO 8CAKA
literal, between a man and a 2pa, Hagimv KoJlu 60HA MINbKU caMd 013
woman are implicitly sexual; cebe, Mae cexcyanvHy niOKIAoKy.
and | was clearly meant to feel (M, URL).
that. (TM, URL).

78. | There’s some girl on your island Ha meoemy ocmposi € sikacw digka, it mu
and you want to lay her. xouew it ¢zpamu. (M, URL).

(TM, URL).

79. | | asked him if it was true that he | A sanumas tiozo, uu npasoa, wo sin y
entertained ladies down at the CBOEMY OYOUHKY PO36BANHCABCA 3 HCIHKAMU,
cottage, and all he said was: 8iH MinbKU cKazas: «A wo eam 0o moeo, cep
'‘Why, what's that to you, Sir Knigpopo?» (KJIY, URL).

Clifford?' (LCL, URL).

80. 'Oh, all right! I'm quite — O, 36uuatino! /[ysice xouy! Ane, wopm
willing. But I'm darned if 813bMU, YeKamu, NOKU HCIHKA 3aKIHYUM®b,
hanging on waiting for a woman | osis uon06ixa 3anaomo...(KJI4, URL).
to go off is much of a game for a
man...' (LCL, URL).

A3APTHA I'PA

81. | And again, in the gambling he | I 3n06y 6 kapmax 6in nopunas y

was gone in a kind of

Hecgidome yu Dezmamue 30y0HceHHA YU
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unconsciousness, or blank
Intoxication, or intoxication of
blankness, whatever it

was. (LCL, URL).

30Y02ceHy HeCmAMY, X0U 5K ye

nazusau. (KJI4, URL).

82. | So | walked back to the school, | Xou i ne cnooisascs, wo yvoco muoichs
temporarily detumescent, but goacmwcs sycmpimucs 3 XKyni, a maxu
buoyed on by a deep excitement; | niexas naoiro — 3ae0sKu AUOUHHOMY
a clear glimpse of a profound HYPMYBAHHIO, 3A605KU NePeowymmio, aKe
future happiness; of at last oyeac y 2pi 6 nokep, Koiu mpeoa 00Hoi-
having in my hand, after a long | eounoi kapmu ons yinkom nesnozo
run of low cards, the joker and | suepawmy. (M, URL).
all four aces. Or three, at any
rate. (TM, URL).

83. | 'There's no keeping clear. And if | — I{e — occumms, — ckazaé 6in. — Bio
you do keep clear you might Hb02O He cxosacuics. A aKuo maxu
almost as well die. So if I've got | cxosacuicst, mosicna 3 mum camum ycnixom
to be broken open again, | have. | nomepmu. Omoice, Kou meni cyounocs
(LCL, URL). 3HOBY NpoZpamu, 1 NPOZparo.

(KJI4, URL).

84. | She suddenly became Toorceasusuiucsy, axc po3naiusuinucy 6io
overvivacious, overexcited by the | idei 30o0ramu Ilapnac, Anicon, cemo y
idea of climbing Parnassus, and | scbomy siominna 6io JKyni, napieni 3i
she drank glass for glass of MHOI0 2IUmMana peyuny — gyoicep sa
retsina with me; did everything | gpyorcepom. 3pewumoro, y csiii
that Lily would never have done; | xapaxmepnuii cnoci6é npusnanacs, wo zpae
then called, in her characteristic | komeodiro. (KJI4, URL).
way, her own bluff. (TM, URL).

85. | That’s why I talked. So ineptly. Tomy-mo 5 6ce poznosis. Tax Hedopeuno.

So at the wrong time.”” She gave

Tak nesuacro. — 30aesanocs, Anicon He
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no sign of listening; | produced | cryxae, i s 6uknas ocmannvozo Ko3ups.
my trump. (TM, URL). (M, URL).

86. “Talked when I could have kept | Po3ska3zas, a mie 6u it cudimu muxo. Mie
quiet. Could still be deceiving Ou i 0anti 600umu meoe 3a Hic.
you.”. (TM, URL). (M, URL).

87. | And it was a source of 1 epamu 6 nikem 3 baponemom i Hagimo
satisfaction to be playing piquet | npozpasamu iiomy wecmunencosuxu
with a baronet, and even losing | cmasano 0xcepenom 3adosonenns.
sixpences to him. (LCL, URL). | (KJI4Y, URL).

CIIOPTUBHA I'PA

88. | He was doing something: and he | Bin wocw pobus i 36upascsi wijoco pobumu
was going to do something. He | oaxni. Bin 36upaecs euzpamu, euzpamu:
was going to win, to win: not as | ne me, wo 6uepas ceoimu onogiOanHIMU
he had won with his stories, — Oewiesy NONYIAPHICMb Y CEIMI, Wo
mere publicity, amid a whole Kunie 3ae3sammsm i 3nocmugicmio. A
sapping of energy and malice. 3000ymu 40108i4y nepemozy.

But a man’s victory. (KJIY, URL).
(LCL, URL).
89. | And she would make him coffee | Borna comysana tiomy xasy uu

or camomile tea, and she would
play chess or piquet with him.
She had a woman's queer
faculty of playing even chess
well enough, when she was
three parts asleep, well enough
to make her worth beating. So,
in the silent intimacy of the
night, they sat, or she sat and he

lay on the bed, with the reading-

POMAWKOBUU Yall 1 2paia 3 HUM Rapmilo 6
wiaxu yu 6 nikem. Bona eonooina
OUBOBUIHCHOIO HCIHOYUOIO 30AMHICHIO
008601l 000pe zpamu 6 wiaxu, Hagimb
Kolu Ha mpu ueepmi opimana, 00Cums
000pe, w00 y Hei 0y10 NPUEMHO
euzpasamu. Tax y muxiv iHmMuUMHOCMI
HOYI 80HU CUOIIU, AOO 60HA cUOLlA, a 8IH
JIeAHCA8 HA JUICKY, NIO0 CAMOMHIM CEIMNI0M

HACMINbHOIL 1AMNU, B0OHA Maidce nosuma
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lamp shedding its solitary light
on them, she almost gone in
sleep, he almost gone in a sort of
fear, and they played, played
together—then they had a cup of
coffee and a biscuit together,
hardly speaking, in the silence of
night, but being a reassurance to
one another. (LCL, URL).

CHOM, 8IH MaldHce NOBUMUL AKUMOCH
CMpaxom, i 60HU 2panu, 2paiu pazom, no
MOMY UNUBATIU PA3OM NO YAWYL KABU 3
neuusoM, Matlice He po3MOBIAIOYU, 8

mui Houi, 0OHAK 3ACNOKOIOI0YU OOHE

oonoeo. (KJI4, URL).

90. | A physical confrontation, even Hema 1t mosu npo me, wiob Anicon
the proximity that Alison’s npuixana Ha OCMpis8 i Midc Hamu OTUULILO
coming to the island might 0o 3onuxcenns. (M, URL).
represent, was unthinkable.

(TM, URL).

91. It was like being a champion at | X nouysaecs max, sik TeHicucT-MaicTep,
tennis, and condemned to play | npupeuenuii cpamu 3 neemiiitkamu it
with rabbits, as well as having | euiitmamu 3 cimxu ixni cnapmaueni m’aui
always to get their wretched (M, URL).
balls out of the net for them.

(TM, URL).

92. “I think you 're so blind you Hasimvb ne bauuws, wo 306cim He Koxaewu
probably don’t even know you mene. <...>Xou wo Hapoouw — ooHe
don’t love me. <...>. So kaxcew: « Tak cmanocw, 4 He suneny. Tu
whatever you do you can say, | | 3asxcou y euzpawi. (M, URL).
couldn’t help it. You can’t lose.

(TM, URL).
93. But if he didn ’t, then after all A skwo He 3anpocums, mo

| would have Alison to fall back

on. | won either way.

006e0embCsl nimu Ha 3aNacHull 8apiaHm —

nooauenns 3 Anicon. Yu max, uu caxk, a
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(TM, URL). 60HO euitde na ooope. (M, URL).

94, For you I'll always be Alison Il mebe 5 3a621c0U 3AMUULYCSL MIEO
who slept around. That Anicon, wo nsieac 6 nidHCKo 3 nepuium-
Australian girl who had an Jinwum. Aecmpaniiikoro, sika 3poouia
abortion. The human abopm. Kueum oymepanrom. Kunew iv
boomerang. Throw her away — @ 860HA 6Ce 0OHO HANPUKIHUL MUICHS
and she’ll always come back for | nosepnemocsa na oeutegy 3ayuKy.
another weekend of cheap (M, URL).
knock. (TM, URL).

9. “Have you been here long?” — Bu mym giodasna?

“I have not been anywhere — Hema maxoeo micys, 6 axomy s 6yna
long.” 0 8i00asHa.

“I meant on the island.” Jlini kunyna na mene npyoxutl no2isio,

“Sodidl.” NOM "AKWU8UU 1020 yemiuKoio. Mu

She gave me a quick look, 00U NPOMUTIEHCHUL KiHeyb mepac Ui
softened by a little smile. We had | onununucs 6 mini, axy éioxumye pie cminu
gone round the other arm of the | cnazrowhi.
terrace, into the shadow cast by — Bu uyooeo npuiinanu nooauy, mic
the corner of the bedroom wall. | Moumromepi. (M, URL).

“An excellent return of
service, Miss Montgomery.”
(TM, URL).

96. So! She was being pushed Omax! 3noey ii nepecmasnsioms, moe
round on the chess-board again. | ghicypy na wmaxosiit dowui. (K14, URL).
(LCL, URL).

97. | thought, the cunning little Xumpa époonusa cyuxa it xumputl

bitch; they re throwing me

backwards and forwards like a

cmaputi 1uc nepeKudaromsbca MHOI0, AK

m’auuxom. (M, URL).




123

ball. (TM, URL).

98. “1f you play tennis, | must — AKwio 6u edce 3amisnu zpy 6

play tennis back.” meHic, mo myuty zpamu.

“Must?” — Mycume?

“Maurice must have asked — Mopic, nanesno, nonpocus 8ac ne
you not to question me.”’ cmasumu meni numans. (M, URL).
(TM, URL).

99. | found my sexual success and Oonaxko60 npuemno Oyi0 6i0 10008HUX
the apparently ephemeral nature | ycnixie i 6io moeo, wio pomanu mpuseanu
of love equally pleasing. It was | nedoseo. Ak omo y énpasnozo
like being good at golf, but ronvghicma, wio 3neearcae ceii 6uo
despising the game. One was cnopmy. I'pae uu ne cpac — éce 00Ho
covered all round, both when itomy na 0oépe suxooums. (M, URL).
one played and when one didn’t.

(TM, URL).
100. I hadn’t played chess for Bocmanne s epas y waxu 0oopux

years; but | remembered that the
better you got, the more it
became a game of false
sacrifices. (TM, URL).

KLIbKA POKI8 MOMY, ajle ue He 6CMuU2
3a0ymu maxoi 3aKOHOMIPHOCMU. WO
CUJIbHIWMUTL LULAXICM, MO 0XO0UIUUTL
niocmynno y»cepmeysamu ¢hicypu.

(M, URL).
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SUMMARY

The relevance of the topic of work is due to the growing scientific interest in
cognitive theory of translation. One of the most urgent questions remains the problem
of translating metaphor, the study of which has become one of the most important
areas of modern cognitive science, which in the study of this phenomenon completely
abandoned the traditional (coming from Aristotle) view of metaphor as a “short
comparison” or characteristic for or to characterize or characterize it. metaphor as a
kind of interaction between two deep (basic) structures, as well as the inherent
orientation of structuralism to the study of “proper linguistic” patterns of
metaphorization. Modern cognitive science views metaphor as a basic mental
operation, as a way of knowing, structuring, evaluating and explaining the world. The
conceptual metaphor reflects national, social and personal consciousness; it shapes
the attitude of the person to the world. Man does not express his thoughts so much
through metaphors, as he thinks through metaphors; he creates with metaphors the
world in which he lives. And all these factors must be taken into account when
translating.

In this aspect, it is important to analyze the peculiarities of the translation of
the cognitive game metaphor in love discourse. After all, the problem of the game has
repeatedly been the subject of controversy in various sciences — sociology,
psychology, philology, ethnology, cultural studies, etc., because “game” is really only
a metaphorical definition of very heterogeneous phenomena. Love discourse itself
can be conditionally attributed to the ritual type of discourse, and the relationship
between ritual and play, as determined by game culture researcher I. Morozov [50], is
undeniable.

At the same time, the problem of translating the play metaphor in the love
discourse on the material of fiction has not yet been a special subject of research in
domestic translation studies, which determines the relevance and relevance of the

chosen topic of work.
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The object of the study is a game metaphor in English and its translation into
Ukrainian.

The subject of the study is the peculiarities of the translation of the game
metaphor in the love discourse on the material of fiction.

The aim of the study: to characterize the features of the game metaphor in the
love discourse as a translation problem, and to analyze the ways of metaphor
reproduction during translation from English into Ukrainian on the material of the
study.

Achieving the aim of work involves the following objectives:

1. To identify the essence of cognitive metaphor in linguistics and translation
studies and explore the main means of its translation.

2. To analyze the basic cognitive models of game metaphor in the love
discourse case study of fiction.

3. To analyze the ways of translation of game metaphor in the love discourse
within the framework of the denotative approach.

The research materials are game metaphors, presented in fiction and their
translation into Ukrainian, 100 samples of text containing game metaphors were
extracted from the original and translation by the method of continuous sampling.

The methodological basis of the study is a cognitive approach to the
consideration of metaphors, a comparative analysis of their models and submodels,
the principle of unity of theory and practice.

Basic research methods:

- critical analysis of research on this problem;

- system analysis;

- method of comparison,

- descriptive method (techniques of internal and external interpretation)

- method of quantitative calculations.

The scientific novelty of the study of the proposed work is that for the first

time 7 cognitive models of game metaphors in love discourse and their submodels
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have been identified. The functioning of such models was taken into account in the
translation analysis.

The theoretical significance is that this work is a contribution to the study of
cognitive metaphor theory.

The practical value of the work is that the data obtained from the research can
be applied in the field of philology and, in particular, translation studies, as well as
psycholinguistics and sociolinguistics. The main issues discussed in the paper may be
included in the development of lectures on translation studies and stylistics used in
the translation of fiction text.

The thesis consists of an introduction, three sections, conclusions, a list of
sources used and applications.

Metaphors are a way of categorizing objects of reality, that is, means of
generalization, grouping, typification of objects or phenomena of the surrounding
world, which makes them an important element of logic and a tool of cognition. To
classify metaphors in love discourse, an approach was proposed, according to which
the following subspheres of game metaphor are considered: theatrical play, playing
musical instruments, gambling, sports, rules of the game, game for fun, mating
games.

Love discourse is a reflection of the vocabulary used by a lover on behalf of a
character, narrator or author, understood in terms of dialogue with the Other, and, as
a consequence, a reflection of speech tendencies in relation to the extralinguistic
context. The analyzed discourse has positive, negative and neutral markers, such as:
temporality (stage of establishing a relationship; stage of relationship development;
stage of ending a relationship); semiotic type: (direct or indirect communication;
verbal and nonverbal communication); semantic specificity (presence of sexual
component); pragmatic factor of the addressee (intention for the duration of the
relationship; element of deception); pragmatic factor of the speaker (the possibility
of a positive reaction to the actions of the interlocutor).

7 game metaphorical models were singled out, according to which game

metaphors in love discourse were analyzed, in particular: 1) “Love is a theater”
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(theatrical play); 2) “Love is music” (playing musical instruments); 3) “Love is an
activity according to the rules” (rules of the game); 4) “Love is excitement”
(gambling); 5) “Love is a competition” (sports game); 6) “Love is entertainment” (a
game for fun); 7) “Love is eroticism™ (marriage games).

Submodels were identified in each of these cognitive models. Thus, the
cognitive metaphorical model “Love is a theater” (theatrical play) has the following
5 submodels: 1) performance as a love story of an individual in the theater of love;
2) the stage as a stage, a place where love is played out; 3). the scene as an event in
a person’s life; 4) acting, role-playing as an action is a symbol of insincerity of the
essence of the lover or his behavior in a particular situation; 5) a mask as a way to
hide true feelings and intentions. The behavior of people who are in love or pretend
to be like that is identified with the behavior of actors on stage. The systems of
images of this model characterize the main characters of the analyzed novels, their
love relationships, especially significant moments in their lives. Participants in the
love discourse are actors who play their assigned role, are subordinated to partners
or directors, if they are not the leaders of such a play. In this last case, they are given
a dual role — and the director (the one who is able to influence the lives of their
partners in love), and the actor (the one who is ruled by higher powers).

The cognitive metaphorical model “Love is music” (playing musical
instruments) is characterized by the following 3 submodels: 1) Accompaniment;
2) Performers as members of a certain orchestra, ensemble; 3) Expression of the
mood of love through playing musical instruments. The game metaphorical model
“Love is music” and its submodels helps to reflect in the text of the work of art the
emotional component of love, as well as the harmony or disharmony of relationships
between lovers.

In the cognitive metaphorical model “Love is an activity according to the
rules” (rules of the game) the following 3 submodels are distinguished: 1) rules as a
code of conduct in love; 2) violation of the rules as a violation of generally accepted
or contractual norms of relations; 3) consequences for violating the rules of the game.

The specifics of the rules of the love game — in their focus on the process of this
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game and game love communication, which arises, which leads to the formation of
the two most important types of game rules: descriptive, designed to introduce
players to the conditional game situation and signal stages of game action.

Four submodels are inherent in the cognitive metaphorical model “Love is
entertainment” (a game for fun), in particular: 1) love relationships as fun or
entertainment; 2) specific games aimed at an interesting pastime; 3) the pleasure
obtained in the process of love game-entertainment; 4) adventure (love as a
fascinating event). Love as entertainment has no rigid situational attachment, gives
the opportunity to choose (to play or not to play) and improvisation, has a different
pragmatic orientation (not external but internal goals — “the process of the game”,
which, of course, may be of interest to outside observers, spectators) and the method
of transmission (not memorization, but the use of rules).

In the cognitive metaphorical model “Love is erotica” (marriage games) we
can distinguish the following 3 submodels: 1) Marriage games as entertainment;
2) Mating games as a relationship between a man and a woman; 3) Marriage games
as a process of direct play that precedes sexual intercourse and aims at them. This
model is the most pragmatic. There can be no entertainment for the sake of
entertainment, spending time, flirting for the sake of flirting. The intention of the
participant is aimed at the possibility of sexual intercourse.

The structure of the metaphorical model “Love is a competition” (sports
games) in artistic love discourse contains the following 3 submodels: 1) physical
sports games; 2) intellectual sports games; 3) the principles of sports games. In the
love discourse are often similar to sports situations, which allow the use of sports
concepts. On various grounds, many situations of love discourse are surprisingly
similar to sports, which are especially emphasized by general terminology.

There were 3 submodels in the cognitive metaphorical model “Love is
excitement (gambling)”, such as: 1) excitement as a chance or chance; excitement as
excitement or pleasure; 3) attributes of gambling; 4) the behavior of players during

gambling. The gambling component in both games and love is determined by the fact
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that their essence is determined by spontaneity, unpredictability, even fate. This is a
flexible combination of random factors with the dictates of the rules.

Quantitative analysis showed that the most common in the studied love
discourse was the cognitive metaphorical model “Love is a theatre” (theatrical play),
the frequency of which was more than half (51%) of the analyzed examples. The least
common cognitive metaphorical models are “Love is gambling” (gambling) (7%),
“Love is an activity according to the rules (rules of the game)” (6%), “Love is
erotica” (marriage games) (5%) and “Love is music” (playing musical instruments)
(3%). Cognitive metaphorical models such as “Love is fun” (a game for fun) (15%)
and “Love is a competition” (13%) showed a medium frequency. Thus, the
metaphorical model of “Love is theatre” is a key in love discourse, because the
behaviour of people who are in love or pretend to be such, are identified with the
behaviour of actors on stage. The key status of the analyzed conceptual metaphorical
model is determined not only by a significant number of its lexical representations in
love discourse, branching of its structure, but, more importantly, by the systems of its
images characterizing the main characters of the analyzed novels, their love
relationships, especially significant moments of their lives.

Qualitative analysis of numerical data allows us to conclude that love and play
combine the concepts of uncertainty, chance. Also a common feature of love and play
is the ability to reincarnate its participants and the ability to perform their roles. Love,
like play, can be fun, play for the sake of the game itself, and then it is devoid of
purpose, but full of meaning. It is also inherently playful and such a persistently
attributed to love sign as pleasure, because it is difficult to ignore the general
emotional uplift and pleasure felt by the participants and love, and games. The
presence of a sexual component in love brings its purpose closer to the purpose of
mating games. Love discourse can as “passively” reproduce game traditions by
memorizing, copying elements, blocks or fragments of the game, and can involve
"active" reproduction based on imitation, i.e. the transfer of traditional forms using
stable algorithms (“rules”), which determine the patterns of interaction of key,

significant realities, norms of behaviour and texts.
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A denotative approach with elements of transformational analysis was used for
translation analysis. The denotative plan determines the conceptual and logical core
of meaning. In it, the formal-semantic transformations in the translation are
represented by the dictionary equivalents of the tokens, which receive in the language
of translation a seed set different from the original unit, updated by the context of the
message.

It was determined that the full preservation of the original metaphor took place
in cases where there was a reproduction of the cognitive model of the game metaphor
without shifting objects and with full preservation of metaphorical meaning and
maximum preservation of stylistic and semantic load. Both denotative substitutions
and lexical, grammatical, and lexical and grammatical transformations were used for
this purpose. Thus, the preservation of the original metaphor took place through
modulation (reception of logical development) and metonymic changes (in particular,
concretization, partonymic, holonimic substitutions, etc.). Among the lexical
transformations used lexical addition, lexical omission, lexical development, and
others. Grammatical transformations were mainly represented by omission and
addition of grammaticalized units, replacement of word order in constructions,
replacement of structure of constructions, replacement of grammatical categories,
transposition, etc. Lexical and grammatical transformations prevailed in translation.
Most often it was a holistic transformation (explication), as well as complex lexical
and grammatical transformations, which involved a combination of different
grammatical and lexical transformations in the reproduction of a single metaphor.

By remetaphorization in this work we mean the reproduction of one metaphor
semantically by another metaphor with a shift of metaphorical models. During
remetaphorization, the translator usually used a set of transformations of the
denotative plan, as well as lexical and grammatical transformations, mainly
explication.

Transmetaphorization, i.e. the displacement of a metaphor, when the translator

used a metaphorical unit similar to the original in relation to other objects, occurred
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mainly due to lexical and grammatical transformations, among which the integral
transformation (explication) prevailed.

The loss of metaphor in translation occurred for two reasons:
demetaphorization (replacement of metaphor with non-metaphor in translation) and
complete omission of metaphor (i.e. omission of those syntactic constructions that
contained the metaphor). Most often this happened through the use of lexical and
grammatical transformations — explication and descriptive translation, as well as
lexical transformation — omission of lexical units.

Quantitative analysis showed that the complete preservation of the game
metaphor in the love discourse occurred in only half (50%) of the cases of translation.
Remetaphorization as a reproduction of one metaphor semantically by another
metaphor with a shift of metaphorical models was resorted to by the translator in 20%
of cases. Also, in 20% of cases, the metaphor was lost in translation due to
demetaphorization (reproduction of the metaphor by a non-metaphor) or omission of
the original metaphor altogether. The translator rarely used transmetaphorization, ie
the shift of a metaphor, when he used a metaphorical unit similar to the original in
relation to other objects (10% of all analyzed examples).

The analysis of the transformations used in the translation allowed us to
conclude that the most common in the translation of metaphors was a holistic
transformation, which amounted to almost a third of the studied examples (29%). The
average frequency was demonstrated by complex transformations (16%), as well as
such grammatical transformations as replacements (14%), omissions (11%) and
additions (8%). Lexical transformations such as differentiation of meaning (5%),
concretization (2%), generalization and literal loan (1% by each) were the least
frequent; grammatical transformation such as transposition and lexical and
grammatical transformations such as compensation (5%) and antonymous translation
(3%).



