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BCTYII

Ha cydacHomMy erami poO3BUTKY CYCHUJIBCTBA, BCE OUIBIIOI MOIMYISIPHOCTI
HaOyBalOTh KIHOMPOAYKTH 1HO3EMHOT0 BUPOOHUITBA. B YkpaiHi, HalimonynspHIIUMU
€ KIHOQUIbMH aMepUKaHCHKOro BUPOOHUIITBA. CydacHUN MOMUT HA KIHOMPOMYKIIIIO
3YMOBJIIO€ T1JIBUIIIEHHS TTOMUTY Ha MepeKyaa KIHO(p1IbMIB.

AKTYaJIbHICTh LbOI0 JOCJHI/UKEHHS 3YMOBJIEHAa THUM, WO OCOOJMBOCTI
CTPYKTYpPHU JIEKCUKO-CEMAaHTUYHUX TOJIB B AHIJIOMOBHOMY KIHOJUCKYpPCI BHBYEHI
HeJoCcTaTHBO. Lleil pakT miATBEpAKYETHCS HEMOBHOTOK JOCIIKEHHS! CTPYKTYPH Ta
0COOJIMBOCTEH TIepeKiaay JIeKCHKo-ceManTuaHoro rmons Hollywood y rtekcri
aHTJIOMOBHUX KIHO(1IHMIB.

Oxpemi acmeKkTd YTBOPEHHS JIGKCHKO-CEMAaHTHYHHUX IIOJNIB Ta iX MepeKiamy
posrisgany Taki jpociaigauku, sk H. ®@. Anedipenko, M. M. Awnrenosa, H. O.
['pinuenko, A. M. [Ipuxonbko, A. I1. Maptuniok, 1. ®icaxk, 1. Uensaina, G. Anderman,
D. Geeraerts Ta inmi. Hapasi, He iCHy€e »OJHOTO KOMIUIEKCHOTO JOCIIIKCHHS
CTPYKTYpPH Ta 0COOJMBOCTEH IepeKIany JeKCHKo-cemantuuHoro moyus Hollywood B
TEKCT1 aHTJIOMOBHMX KIHO(1JIbMIB.

O0’ekTOM J0CTIIKEHHA € KIHOTEKCT SIK crienudiuna ajs nepexiamy chepa.

IIpenmer aHadi3y — JOCHIKEHHS CTPYKTypU Ta OCOOJMBOCTEH MepeKiany
JIEKCHKO-ceMaHTu4HOro moJist Hollywood y TekcTi aHrmoMOBHUX KiHO(IEMIB.

MeTtoro npeacTaBieHoi poOOTH € aHaNI3 CTPYKTYPH Ta OCOOIMBOCTEHN MepeKamLy
JeKCHKO-ceManTu4HOro moJist Hollywood y TekcTi aHrmoMOBHUX KiHO(IEMIB.

Jl5is nocATHEHHS] METH BU3HAUCH1 HACTYITHI 3aBAAHHS:

— Bu3HaYUTH NOHATTS JICKCHKO-CEMAHTHYHOIO ITOJIS SIK JIIHTBICTUYIHUHN (bCHOMeH;



— CxapakTrepu3yBaTH 0COOJIMBOCTI MEPEKIIATY JEKCUKO-CEMAaHTHYHUX TIOJIIB;
— BuBuuTHu cnenu@iky KiHO-IUCKYpCYy Ta HOTO MEepeKIaay;
— 3ailicHUTH aHalli3 OCOOMMBOCTEH BepOamizaiii JeKCHKO-CEMaHTHYHOTO ITOJIS

HOLLYWOOQOD B aHrnmoMoBHHX KIHOCTpIUKax;

— BuBuutu ctpyktypy nexcuko-cemantuyHoro moins (JICIT) HOLLYWOOD B
aHTJIOMOBHUX KIHOCTPIYKAX;

— Jocaiautu 0COOJIMBOCTI YKpAiHCBKOTO MEpEeKIaay JIEKCUKO-CEMaHTUYHOIO
nosit HOLLYWOOD B cydacHOMY KiHOJUCKYPC.

VY po060Ti BUKOPUCTOBYBAJIMCS TaKl METOIH AOCTiZKeHHS, SIK:

Meron anamizy, CUHTE3y Ta y3arajlbHEHHs, METOJ AeQIHILIMHOrO aHam3y —
BUKOPDHCTOBYBAaBCSA JUIsl JIOCHLDKEHHS Ta (OpMyBaHHS TEOpPETHYHOI 0asw,
MIPE/ICTABIICHOI B pOOOTI.

Meton cyuiiabHOI BUOIPKM, METOJI KOMIIOHEHTHOTO aHamizy. Meroau Oyio
BUKOPHUCTAHO JIJIsl TPOBE/ICHHSI aHAJTI3y B MPAKTUYHINA YaCTUHI pOOOTH.

MartepiaJjioM J0caaiKeHHsI TOCITYTYBajl TEKCTH TakuX KiHo(pinbMiB, sk Once
Upon a Time In Hollywood (OUTH: URL), Mulholland Drive (MD: URL), Madness
in the Method (MM: URL), What Just Happened (WJH: URL), A Doggone Hollywood
(DH: URL), Hollywood Homicide (HH: URL).

TeopernyHe Ta MpakTH4YHe 3HAYEHHS OJCPKAHUX PE3YJIbTATIB OB’ sI3aHE 3
MOJKJIMBICTIO TXHBOT'O BUKOPUCTAHHS Y BUKJIaJJaHH] TAKMX HABYAJIbHUX TUCIUILIIH, SIK
‘“JaranbHe MOBO3HaBCTBO~ (po3aun “I'pamatmyna cuctema MoBu™), “lIlopiBHsIIBHO-
1ICTOpUYHE 1 TUTIOJIOTTYHE MOBO3HABCTBO”, “T'eopist Ta MpaKkTHKa MepeKIamLy .

Pe3ynbTaTi 10oCHiI>KEHHS Ta ONpallbOBaHUN (PaKTUUHUN MaTepiaa MOXKYTb OyTH
BUKOPHUCTaHI MPU YKJIAJaHHI HABYAJIIbHUX 1 METOJUYHUX MOCIOHMKIB JJI CTYJEHTIB

dimonoriuaux (aKyIbTETIB BUIUX HABYATBHUX 3aKJIa/IiB.



Ctpykrypa podoru. PobGora ckiamaeTbcs 31 BCTYIy, TPbOX PO3ILIIB 13

BHUCHOBKAMH 10 KOXKHOI'O 3 HHX, 3araJlbHHX BI/ICHOBKiB, CIIUCKY BI/IKOPI/ICTaHOT

JiTepaTypHu.
PO31J1 1
TEOPETUYHI 3ACA/IA TIOHATTSA JJEKCUKO-CEMAHTUYHOI'O
IMOJISAA B JIIHI'BICTHII

1.1 TIoHATTH JIEKCUKO-CEMAHTHYHOIO MOJIAl K JiHIBiCTUYHNHA (peHOMEH

VY cydacHii JIHTBICTHIN MpOOJIEMH CEeMAaHTHUKH 3aliMarOTh OJHE 3 IMPOBITHUX
MICLIb, II0 OOYMOBJIEHO HEOOXIJHICTIO OOIPYHTYBAaHHS MpaBWJI (PYHKIIOHYBaHHS
MOBHUX OJWHHUIIb y TPOIECi CHiIKyBaHHA. JIeKkcHMyHe 3HA4YEHHS € OJHUM 3
HaWBaXJIMBIIMIKUX 3ac00iB (ikcarii pe3yabTaTiB Mi3HABAIBHOI TisSJILHOCTI JIOJUHH B
MOBi. ToMy JIEKCHMKO-CEMAaHTHYHI TIOJISI € TOCTIMHUM OO0'€KTOM JOCIHIIP)KCHHS B
miurBicTuill. [IpoGiemi (yHKIIIOHYBaHHS JEKCUKO-CEMAHTHMYHOTO TMOJS Ta HOro
OKPEMHX aCIeKTIB MPUCBSIUCHI POOOTH TaKUX BITYM3HAHUX Ta 3apyO1KHUX HAYKOBIIIB,
gk ' .C. Illyp [55], K. JI. T'onuap [61], T. HemamkiBcbka, JI. Kymmap [68], H.
Kocrenxko [64], A. C. ITtamxkiu [70; 71; 72], R. Ibrahimov [62] Ta immi.

Sk 1 B OyAb-sKii 1HIIII MOBI, JIEKCHKA aHIIIMChKOT MOBHU — 1€ HE IPOCTO HAOIp
CJiB, a OJHOPIBHEBI CHUCTEMHI OJIMHUII, SKI B3a€MOIOB'A3aHI 1 B3a€MO3AJICIKHI.
BuByaroun jeKCHYHy CUCTEMY MOBH, MU PO3KPHUBAEMO ITiKaBe 1 OaraTorpaHHe KUTTS
CIIiB, TIOB'SI3aHUX PI3HOMAaHITHUMHU BigHOCHUHaMu [62: 317].

OCHOBHOIO CHCTEMOYTBOPIOIOYOIO OJMHHIICI0O MOBH € JICKCUKO-CEMaHTUYHE
nosie. [IpuumHa B TOMY, [0 aPTHKYJIAIIS JIEKCUKO-CEMAaHTHYHOTO TTOJISI BiTOYBA€THCS

nBoma crnocobamu. Ilepmmii cnoci® mMoB'sI3aHUN 13 3arajibHOK TMOHSTIHHOIO



KaTeropiero (Micre, KUIbKICTh, Jis 1 T.) 1 3 BUAUICHHSM PI3HOPIIHHUX JIEKCUYHHUX
OJIMHULIb, SIK1 TU(PEPEHIIIOBAHO NEPEIAIOTh ACTIEKTH 3arajibHOT0 MOHATTS. Llel mutsx
3a3BUYal KIACU(PIKYETHCS SIK OHOMACIOJIOTTYHHM, TOMY IO OHOMACIO0JIOTisI BUXOIUTh
3 i71e# 1 BUBYae iX BUpaxkeHHs [67: 49].

Jpyruii coci6 aHajizy CeMaHTUYHOTO MOJs — BUAUICHHS 1 aHami3 JIEKCUYHUX
OJIMHMITH, 110 MAalOTh 3arajibHe 1HBapiaHTHE 3HAYEHHS, 1 00'€HAHHS 1X B OJIOKH.
[impoBUM  acmekT KiIacuikyeTbcsi AK  cemacionoriynuid. Cemacionoris 1
OHOMACIOJIOTis SIBJISIFOTH COOOK0 Pi3HI ACHEKTH aHali3y JEKCUYHUX OJUHHUIIb.
Cemacionoriyne JAOCTIPKEHHS — 1€ IUIAX B1J] 3BYKY JIO 3MICTY (TICHO IMOB'S3aHUM 31
3HAQYEHHSIM I[IJILOBOTO cJioBa). OHOMACIOIOTIYHE AOCIKEHHS — 1€ IUISIX B1J] 3MICTY
710 BUpa3y, TOOTO CIiBI, 1110 PO3KPUBAIOTH ICHYBaHHS ISl (piKcallii MEeBHOTO MOHSITT.
VY Toif e Jac ceMacioyiorisi 1 OHOMAcCIOJIOTisl TICHO TMOB'A3aH1 1 HEMHUCIIUMI OAWH 0e3
ojHOTO [62: 318].

VY cydacHId JIHTBICTHIII OHOMACIOJIOTiS TIOB'sA3aHa 3 TEOPIED HOMIHAIIT,
BUBUYCHHSIM TIPOIIECIB IMEHYBaHHS CJIB 1 JIGKCHYHOI 00’ €KTHBAIli KOHIENTy. Teopis
HOMIHAIIIT MOB'SI3aHa 3 OMKMCOM 3arajlbHUX 3aKOHOMIPHOCTEHW JIEKCMUYHHUX OJIUHHUIIb,
B32€EMO/IIi MUCJICHHS 1 POJIi JIFOJACHKOTO YMHHUKA y BUOOpI, IO JEKHUTh B OCHOBI
HOMIHaMii. Bel mi acmekTu nepen0daydaroTh AOCHIIKEHHSI B JIHTBICTUYHIA TEXHIII
HOMIHAMIi — i1 acmekTiB 1 3aco0iB, MOOYJAOBH THIIOJOTIi HOMIHAINI, OmHUCI ii
byHKIIOHATBFHUX MEXaHI3MIB (MexaHI3MiB). Y HailMeHyBaHHI 00'ekTa (TIOHATTS)
BUSIBIIETHCS Oy/Ib-SIKa 3 HOTO O3HAK, 3a KO BHU3HAYAETHCS Mo3HadeHHS. L{i o3HaKH
HAJ[3BUYAHO PI3HOMAHITHI: 116 MOXYTh OyTH 1 30BHIIIIHI O3HAaKH TmpeameTa (Komip,
dbopma, po3mip 1 T. A.), 1 HOro mpu3HadeHHs (MpU3HAYEHHS), 1 QYyHKIII, 1 criocoOu
BUTOTOBJIEHHSA, 1 pI3HI BIAHOCHHHU 3 1HIIUMHU MOHATTSIMH. BUBYEHHS CHCTEMHHX
3B'SI3KIB JICKCUKH TIOJIATA€ B APTUKYJAIT CEMAaHTUYHOTO TIONS 1 BUSBIEHHI iX

CEMaHTHYHOI CTPYKTypu. CeMaHTUYHE MOJie TICHO MOB'SI3aHE 3 1JIC€I0 JICKCUYHOI
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CUCTEMHU, 110 BiIOMBA€ CUCTEMY 3HAHb JIIOAMHU NIPO HABKOJIUIIHE CEpenoBUIle [62:
319].

TepMiH «cemMaHTHUYHE TOJIe» BIJHOCUTHCS JO MIAKIACY JIGKCUKU MOBH, SIKUU
CTAaHOBUTH JIEAKY TEMATUUYHY OAMHUII0. TaKUM YHHOM, MO>KHA TOBOPUTH PO Oe3iy
aHTIIACHKUX TEPMIHIB a00 JI€CTIB MOBHOTO akTy a00 IMEHHHKIB SK CKJIAJOBHX
CEMaHTUYHOrO TMoJjs. biblll KOHKPETHO, CEMaHTHUYHE II0JIE BIIHOCUTHCA O
FINOTETUYHOT CTPYKTYpU, Yy SKIH JIGKCUYHI €JEMEHTH, IOB'sI3aHl 3 TIEBHOIO
CEMaHTHYHOIO 00JIaCTIO, OPraHi30BaHI Ha OCHOBI (3a3BMYail (hIKCOBAHOIO) YHUCIIA
CEMAaHTUYHUX BIJIHOCMH. TWM He MeHII, ICHye 3HayHa TEPMIHOJIOTIYHA
amMO1BaJIEHTHICTh. 3T1IHO TYMKH JOCIIAHUKIB, TEPMIHH, TaKl SIK MOJIE CI1B, JIEKCHYHE
1oJie, CEMaHTUYHE T0JIE 1 KOHIENTyaIbHE MoJie, 3a3Buyaii B3aemo3aMidHi. [x. Tpaiiep
rogopuM mpo «wortfeld» (cmoBecre abo snekcuune mose) (1931, 1934) ta mpo
«sinnfeld» (cemanTnyHe abo KOHIIENTYyaabHE 0Je) [77: 63].

A. Tlpuxoapko BU3HAYAE MOHATTS «JIEKCUKO-CEMAHTHYHE T0JIe» K CYKYIHICTh
JIEKCUYHUX OAMHUIL a00 BapiaHTiB, 00'€THAHUX BHPA30M 3arajibHOTO MOHATTS, SKI
MaroTh MOJILOBY OpraHizaiito [37: 24].

KoHuemniiisi ceMaHTUYHOTO TOJIsI KOHIIGHTPYE YBary Ha OCHOBHHUX MpoOiieMax
JIEKCUYHOT CEMaHTUKH 3 MO3ULIN cucTeMHOro migxoay. [lpu onuci noss pizHi BUAM
BIJIHOCHH MIX CJIOBaMHU aHaJI3yIOThCS HE 130JIbOBAaHO, a B 3arajibHiii CHCTEeM1 BCIX
JIEKCUKO-CEMAHTUYHUX 3B'SA3KiB. TUM HE MEHI, CEeMaHTUYHE TIO0Jie 3aJUIIAEThCs
HallMCHINI BUBYEHOIO JIGKCHYHOIO oauHHUIEeo. CyBopi MeXi BHKOPHUCTaHHS
CEMAHTHYHOTO TI0JIsl He BU3HAUEHi. IM 4acTo MO3HAYAIOTHCS Pi3Hi MOEHAHHS CIIiB. Y
OUIBIIOCTI AOCHIKEHb PO3MIP MOHSATTS M0JIsA € 400 HEBU3HAYEHO IIUPOKUM, a00 HAATO
By3bkuM. HeMae 0JTHaKOBOCTI y BUKOPHUCTAaHHI TepMiHIB. CEeMaHTUYHE M0JI€ BUCTYIIA€
SK JIGKCUYHA KaTeTropis BUIIOTO TMOPSAKY, AKa B cOOl OUIBIN MPUBATHI KaTeropii
(CMHOHIMIIO, QHTOHIMIIO, TIMOHIMHIO, KOHBEPCIIO Ta 1H) 1 MPEIACTABIsIE COOOIO

HANOIIBII aleKBaTHE BiMoOpakeHHs MOBHOI crctemu [62: 318].
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ACIEKTH CEMaHTUYHUX TOJIB JOCHIJKYBAIUCS IIUPOKUM KOJIOM JTOCIIITHUKIB.
TakuM 4YMHOM, B JIEKCHUKOJIOTIi ICHYE JBa OCHOBHUX MIJXOAU JO IPUCBOEHHS
CEMaHTHYHUX ITOJTiB: JIOTIYHHUH Ta JIHTBICTUIHHMN [21].

Jloriuamii miaxin nependavae CTPYKTYPHUM aHaji3 KOHKPETHOI 3pPO3yMijioi
chepu, MO BiAMOBimae BepOaTbHOMY MOJ0. JIIHTBICTHYHWN 1 KOHIENTYadbHUN
acCreKTH BiTOOpakeH1 B CTPYKTYypl cemMaHTH4yHOro mnoyisi. HaBpsiag uum  AominpHO
BUJIIJISITH B TOJI JIEKCUKO-CEMAHTHYHI 1 TIOHATIIHI eeMeHTH. OCHOBHE MPU3HAYEHHS
CEMaHTHMYHOrO0 TMOJs 1 HOro 3arajibHa (YHKISI 30CEpEIKEHI Hacammepea B
ereMeHTaMu. TakuM YMHOM, CEMaHTUYHE TT0JI€ BUSBIISIETHCS TIOB'I3aHUM 3 PEabHICTIO
CBITY 4epe3 CKIIaJoBi ioro cioBa [62: 31]

[IpoOnemMu CTpyKTypyBaHHS JIEKCUKO-CEMAaHTHUYHOTO TOJIS CKJIAJHI, OCKUIbKU
napajurMaTiyHl TPyNU € HeIIHIMHUMH, OarartocTymiH4atumu. [lapagurmaruysi
BIJIHOCHHHU MK CIIOBaMHM 3ajIeKaTh BIJ 3B'SI3KIB, ICHYIOUMX MK SBHIIIAMH JTIHCHOCTI.
CtpyKTypa moJisi CTBOPIOETHCS OaraToeTarHUM 1 TTOCHIIOBHUM ToaiIoM. B pe3ymnbrari
BUJIJISIIOTHCSL MMApagurMaTUYHl Ipynu pizHOro piBHA. KokHa nekcuyHa rpyma B
CUCTEMI TOJIsl HE ICHYE 130JIbOBAHO, TUIBKU B CIIBBIIHECEHHI 3 1HIIIUMHU TPYTIAMH, 1110
J03BOJISIE TOBOPUTH PO HASIBHICTh MapaJUTMaTUYHUX Ta 1€PAPXIYHUX 3B'SI3KIB MiX
yciMa eneMeHTaMu ToJis. HalBaKIMBINIUM KOMIOHEHTOM JIEKCUKO-CEMaHTUYHOTO
MOJISI € JIEKCUKO-CEMAaHTU4HI TPymu CiiB. JIeKCHKO-CeMaHTHYHA Tpyma CiiB SIBIISE
cO00I0 TIOE€THAHHS CJIIB 3 OJHOPIAHUMH MOPIBHSAHHUMHM 3HAYEHHSIMU: PYXaTHUCS, UTH,
KPOKYBaTH, moB3aTH i T. 1 [62: 319].

JIekcHKO-CeMaHTHYHY TPYIy YTBOPIOE KOHKPETHA YacTHMHA MOBH. JIEKCHKO-
CEMaHTH4YHa Tpyrna (OpMYeTbCS Ha OCHOBI CEMAaHTHYHHUX O3HAK (1IEHTU(PIKYIOUHMX
ceM), SKI PEryJIspHO CHIBBIHOCATBCS y BCIX JIGKCHYHUX OJHUHHUILIX, Ta
nudepeHIIMHUX ~ceMax MPOTUCTABIAIOTh JaHy JIeKCeMy IHIIMX JIEKCeMaM

MIKpPOIIOJIbOBOI CTPYKTYPH.
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TemaTuyHi rpymu CliB COy>KaTh CHEI1aIbHOIO CIIOIYYHOIO JIAHKOIO IJISl OMUCY
JIEKCUYHOTO MaTepiany. TemaTwuHi rpynu — Ii€ JIGKCEMHI COIO3M, IO MO3HAYAIOTh
NEeBHY TMpeaAMeTHy obnacth. laeHtudikamis 1mmMx rpym  3acHOBaHa  Ha
CKCTPAJIHIBICTUYHUX KpHUTEpisx [55: 41].

[TapagurmaTuyHi BITHOCHHU TaKOK MAIOTh YHIBEpCaAIbHI PUCH, TICHO MOB'sA3aH1
3 OTIO3UIIIEI0 MOBHUX OJWHUIIH (aHTOHIMIB). Ll1 BiTHOCMHYU MPOHU3YIOTH BECh MOBY B
pI3HUX HaAIpsMKaxX, OPTaHI30BYIOYHM MOT0 OJMHMII B KOH(PPOHTAIIHI TPYIIH 1 MapH.
BusHaueHHs monisl SK MHapaJdrMu 1 Kjiacy sSK CYKYINHOCTI JEeKceM, 00'€IHaHHX
3arajJbHUM CEMAHTHYHUM O3HAKOI0, POOUTH BIIMIHHICTH M1 IUMU TEPMIHAMH JOCUTD
PO3IUIMBYACTHMH 1 HEBJIOBUMHMH [55: 42].

CnoBoTBOpYl THI3/A BIAITPAaIOTh BEJIUKY pOJIb B CHCTEMAaTH4YHIM OpraHizarii
cemanTuyHoro mnoss. KopiHb (KOpeHeBe CIIOBO) BHpa)Ka€ CEMaHTHUYHY CIIIBHICTh
POAMHHUX CiB. BiH Tak0oX BUCTYIA€E B AKOCTI HOCISI CEMAHTUYHOTO KOMIIOHEHTA ISl
BCix ciiB mouig. CIIOBOTBOpUl THi3/Ia € CTPYKTYPHUMH €JIEMEHTaMH CEMaHTHYHOTO
noJs [62: 319].

CTpyKTypy CEMaHTUYHOTO TTOJISI MOKHA PO3ALIMTH HAa HACTYITHI YaCTHHH:

1) simpo moJis MpeACTaBICHO KOMIIOHEHTOM, SKHUH YTBOPIOE TOJE HABKOJIO
HBOTO. BuXoas14m 3 TOTO, 10 SAPO € JIGKCUIHUM BHPa30M 3HaUYCHb a00 CEMaHTUIHUX
O3HAaK KOMIIOHEHTIB MOJisi, BOHO MOXE 3aMIHHTH KOXXE€H 3 KOMIIOHEHTIB, Oyay4u
MPEICTaBHUKOM II1JIOTO TOJIS;

2) LEHTp TOJIS CKIIAAETHCS 3 OJAMHUIIb, 3HAUCHHS SKUX IHTETPOBAHE 3 SJIPOM;

3) nmepudepis Mo CKIATAETHCS 3 OAUHHUID, CEHC SKUX OLIBIN BiIgaleHUN Bif
saapa. BoHM neTanmizytoTh 1 KOHKPETH3YIOTh OCHOBHE 3HA4YCHHS TMOJIA. 3a3BUYAl
nepudepiiiHi eIeMEHTH ICHYIOTh Yy 3B'SI3KY 3 IHIIMMU CEMaHTUYHUMH TOJISIMH,

YTBOPIOIOYH JIEKCUKO-CEMAaHTUYHY LIICHICTh MOBHOI CUCTEMU;
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4) ¢parmeHTH TOJIA — SAEpHA 1 BEpPTUKAIbHA IEHTpabHO-TIEpHdepruIHa
CTPYKTypa, CEMaHTHKA SIKO1 YTBOPIOE OKPEMY TIMOHIMIYHY CTPYKTYPY OJHOPITHOTO
a0o0 rereporeHHoro ckiamy [62: 318].

Sk MM BXKe BiJI3HAYalu BHUILE, JEKCUKO-CEMAHTHUYHE IOJe — 1€ OpraHizoBaHa
CYKYITHICTh JIEKCUYHUX OJIMHUIIb, 400 IEKCHKO-CEMaHTUYHHX BapiaHTIB, 10 HAIEKATh
70 PI3HUX JIEKCUKO-TPAMAaTHUYHUX KJaciB, 00'€AHAHMX BUPAKEHHSIM 3arajibHOro
MOHSATTS Ta MalOTh MOJIbOBY OpraHizaiiio. TaKuM YHHOM, JIEKCUKO-CEMaHTHYHI MOJIs
BepOami3ytoThcss B KoHuenTtax.  KoHument — me sapo OyJp-SKOro JIEKCHUKO-
CEMaHTUYHOTO T0JIs, 1€ KOMIIOHEHT, 110 (DOpMYE 10JIe HABKOJIO HBOTO.

JIekCMKO-CEeMaHTHYHI TOJISl € BaXJIMBOIO YACTHMHOIO MOHSTIMHUX MOJIB. AJe
JICKCUKO-CEMAaHTHYHI ITOJIS1 He TOTOXKHI MOHATIHHUM 1ossM. KoxHe JekcudHe mose €
KOHIICTITYJIbHUM TIOJIEM, ajié HE KOXKHE KOHIIETITyalbHE I0Jie OOOB'SI3KOBO €
JEKCHYHUM  TI0JIEM, OCKIJTbKM KOHIICTITYyaJbHE IIOJIE MOXKe OyTH TaKOX
TepMiHOJNIOTIYHUM ToJieM. KoHa jiekceMa BIANOBiAae OAHOMY TOHSTTIO, aje He
KOYKHE TTOHSTTSI 000B'SI3KOBO MEPEAETHCS OAHIEIO €UHOTO JIeKceMOto. [IOHATTS Takoxk
MOxe OyTH BUPa)KEHO 3a JOMOMOIror KOMOIHAIIIT, 1110 CKIAJAEThCA 3 JEKIIBKOX CIIIB
[64: 9]. Huwkue HABOAUTHCS CXEMATHYHE YSABJICHHS 3B'SA3KY MK JICKCHYHUM IOJIEM
(JIIT) 1 konuentyansaum nosuem (KIT) (puc. 1.1).

OT1xe, B CBOiil poOOTI MU PO3yMIEMO TEPMIH <JIEKCUKO-CEMAHTUYHE TOJIE» K
OpraHi3oBaHy CYKYIIHICTb JICKCHYHMX OJUHHIb, a00 JEKCHKO-CEMaHTUYHUX
BapIaHTIB, 110 HAJIEXKATh JO PI3HUX JIGKCUKO-TpaMaTUYHUX KJIAciB, siKi 00'€THaHI
BUPAXEHHSM 3arajbHOTO TMOHATTSA Ta MAlOTh MOJLOBY opraHizarito. JlocmimkyBane
JIEKCUKO-CEMAaHTUYHE T0JI€ MO0y J0BAaHO HA KOMIIOHEHTHOMY aHali31, SKUil 0a3yeTbes

Ha BUBYEHHI CJIOBHUKOBUX CTaTel OKPEMHX JIEKCEM.
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Puc. 1.1 — CxemartuuHe npejcTaBiICHHS BIAHOLIEHHS MIX JEKCUYHUM IOJEM
(JIIT) 1 xonuentyansHum nojiem (KIT)

KoxHe neKCHKo-CeMaHTHYHE TI0JIE CKIIAIAEThCSA 3 JICKCUKO-CEMaHTHYHUX TPy
CJIB, TEMAaTUYHUX TPYI CIiB, CIOBOTBOPUUX THi3I. CTPyKTypa CEMaHTUYHOTO TOJIS
CKJIQIA€THCS 3 HACTYITHUX YacTHH: 1) simpo moiist; 2) ueHTp moiist; 3) mepudepis mous;
4) pparMeHTH MOJIA.

Koykna gactuHa 1ot BepOasti3y€eThes 3a JOTIOMOTO0 JICKCUIHUX OJUHUILD, K1
PEINpPE3eHTYIOTh JIEKCUKO-CEMAaHTUYHE I0Ji€ B MOBI. Tak, Spo noJjs BepOaizyeThes 3a
JIOTIOMOTOI0 OJIHI€T OCHOBHOI JIGKCUYHOI OJMHUII, IIEHTP MOJS — 3a JOMOMOTOI0
JEKCUYHUX OJUHULb, SKI PENpe3eHTyIOTh SAApo Tmouss, nepudepis Mo
BepOaTi3yeThCs 3a JOMOMOTOI0 JIEKCUYHUX OJUHUIIb, SIKI BXOJSTH B IMOHATTS sapa
noJist Ta iepudepii mossi, GparMeHTH MoJis BepOaTi3yr0ThCs 3a JOTIOMOT OO JICKCUYHUX
OJIMHHIIb, SIKI MOYKHA 3aMIHUTH 3arajJbHUM MOHATTSAM, K€ Ha3WBa€ SApO, IEHTP abo
nepudepito nons [70: 2328]. JlekcuuHi OAMHUIN, SIKI PEMPE3CHTYIOTh JIEKCHKO-
CEMaHTUYHE MO0JIe, B JIHIBICTULII HA3UBAIOThCA KOHLIEITaMU. PO3rIsiTHEMO 3HauYeHHs
Ta TPOIIEC PO3BUTKY TEPMiHA «KOHIIENT» y BITUYM3HSAHIA HayIil. TepMiH «KOHIIEIIT
6y/o 3alo3MYEHO JIHTBICTAMH 3 MaTeMaTH4HOI Jorikd. Moro 3actocyBaHHS B
MOBO3HaBCTBI MouMHAeThCcsl 3 1928 p. 3 Buxoxy B cBIT ctaTi C. A. AcKoabA0Ba
(nceBnoniM C. A. AnekceeBa) «Ci0Bo 1 koHIenT. OJIHaK B CHITy PI3HUX 00'€KTUBHHUX

1 cy0'eKTUBHUX MPHUYMH, OJHIECIO 3 AKUX Oyja AepxaBHa iaeosoriss PansHChKOro
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Coro3y, «KOHIENT» Ha TPUBAIMA Yac 3HUKAE 3 BITUU3HSHOTO JIIHTBICTHYHOIO
JIEKCUKOHY. MOHa TaKOX MPUIYCTUTH, 10 JAHWWA 1HIIOMOBHUN TEPMIH HE 3MIT
KOHKYpYBaTH 3 yCTaJCHUM TPAAMIIMHUM, OUIBII  3BUYHUM JJs HAYKOBOI
I'POMaJICHKOCTI TEPMIHOM YKPaiHChKOI MOBH «IOHATTsD» [44: 40].

Jlume dYepe3 KidbKa MACCATUIITH, IIUM TEPMIHOM TMOYHHAIOTH OINEPYyBaTH
KOTHITUBICTH, JIeAK] 3 SIKMX MPaIIoTh B MapaaurMi ¢igocodii MoBu. B ix poborax
MPIOPUTETHUM € BHUBYEHHS Oa3MCHUX IMJICHCTEM JIIOACHLKOrO 3HaHHSA. BepOanbHi
3HAKU, MO (IKCYIOTh €JIEMEHTH MOHATIMHUX CUCTEM, K NPABWIO, HPHU I[bOMY
KOTHITUBICTAMU HE aKLEHTYIOThbCS. AJle 1ie, Ha aJlb, HE CIpUs€e IITMOOKOMY aHAJI3y
Ta PO3YMIHHIO CYTHOCTI MOBHHUX KOHIIENTIB, SIKI MEPEKUBAIOTh €Tald CBOIO
CTaHOBJICHHS B KyJbTYPHOMY KOHTEKCTI.

TepMiH «KOHIENT» MEPEKUBAE €TIOXY <JIIHIBICTUYHOTI'O PEHECAHCY» 3 MTOYATKY
90x pokiB 20ro CTOMTTS, B EPILLY YEPTY, 3aBAAKH HaykoBuM mpaisiMm . C. Jluxadosa
1 FO. C. CremanoBa, ski peaHiMyBajdud HOTO 1 Jajiu WOMY CBOIO TPYHTOBHY
iHTepnperailito [42]. AKTUBHE B)KMBAHHS TaHOTO TEPMIHY B KOTHITUBHIH JIIHTBICTHII],
B MMapaJUIMi JIIHTBICTUYHOTO KOHLIETITYyali3My 1 B JIIHTBOKYJIbTYPOJIOT1i MOSICHIOETHCS
HEOOXITHICTIO BBEJCHHS B iX KaTeropiajbHUN amapaT BIACYTHHOI KOTHITHBHOI
«JITAaHKW», B 3MICT SIKOTO KpIM MOHSTTS BXOJATH acCOIlaTUBHI OOpa3Hi OIIHKH 1
ysBJIEHHSI mpo HBOro [7: 21]. IMeHHUK «conceptus» MOXOAWTH BiJ JIATUHCHKOTO
JIECTIOBA «conciperey — «3a4ruHaTH», TOOTO OYKBAJIBHO 03HAYAE «3a4aTT.

Cninom 3a 1O. C. CrenanoBum, AnrenoBa M.M. [2: 3] BBakae KOHIIEOT OiJIbII
00’€MHUM PO3yMOBHUM KOHCTPYKTOM JIFOJICHKOI CBIJIOMOCTI B TIOPIBHSIHHI 3 TIOHATTSIM.
3 Touku 30py HO.C. CrenaHoBa, KOHLIENT € «IIEBHE CYMapHE SIBUILE, SIKE 3a CBOEIO
CTPYKTYPOIO CKJIaJIa€ThCA 3 CaMOro MOHATTA 1 LIHHICHOTO (HEpiAKo 0Opa3HOro)
ySIBIICHHS PO HHOTO JTIoauHuy» [44: 40—43].

KoHnmenT sk MeHTallbHE YTBOPEHHS BHUCOKOTO CTYyMEHs aOCTpaKTHOCTI

MOB’sI3aHE MEPEBAXKHO caMe 31 CJIOBOM. 3 I[LOTO BUILIMBAE, IO BiH BKIIOYA€E B ceOe
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KpIM MPEeJIMETHOI BITHECEHOCT1, BCIO KOMYHIKaTUBHO 3HaUuMYy iH(opmariito. [lepmr 3a
BCE, 11€ BKa31BKM Ha MicCIle, 3aiiMaHe IIMM 3HAKOM B JICKCUYHIN CHUCTEMI MOBHU: HOTO
napagurMaTuyHi, CAHTarMaTHU4YHI Ta CJIOBOTBOPYI 3B's13kU — 1€, 1110 O. Coccrop
Ha3UBa€ «3HAYUMICTIO» 1 110, B KIHIIEBOMY IIJICYMKY, BIOOpaKka€e <JIHTBICTUYHY
I[IHHICTh TI03aMOBHOTO 00’€kTy» [26: 40-59]. B cemaHTH4HMIA CKJIa] KOHIICITY
BXOJIUTh TaKOX BCA MparMaTthyHa iHQoOpMallis MOBHOTO 3HaKy, MOB’si3aHa 3 MOro
EKCIIPECMBHOIO Ta UUIOKYTUBHOIO (PYHKIISIMU, IO I[JIKOM Y3TOJKYEThCS 3
«IEePEKUBAEMICTBION [26: 41] Ta «iHTECHCUBHICTIO» [45: 5] MyXOBHHX IIIHHOCTEH, Ha
BiH IMOCUJIAE€THCS.

KoMImoHeHTOM CeMaHTHKH MOBHOTO KOHIICNITY € KOTHITHBHA IaM ATh CJIOBa:
CMHUCJIOBI XapaKTEPUCTUKM MOBHOIO 3HaKa, IMOB’s3aHI 3 HOro CIOKOHBIYHUM
MPU3HAYCHHSAM 1 CHCTEMOIO JYXOBHHMX IIIHHOCTEH HocliB MoBu [35: 56—59; 35:
235].01HaK KOHIIENTOJOTIYHO HAMOUIBII 1CTOTHHUM BHSBISETHCS TaK 3BaHUU
KyJIbTYPHO-CTHIYHUIA KOMIIOHEHT, IO BH3HAYa€ CHenu]iky CEeMaHTHKU OJIUHUIIb
PUPOIHOI MOBH 1 BiIOOpakae «MOBHY KapTHHY CBITY.

Ha choromni HEMOXIMBO 3HAWTH MOro UITKOTO TJIYMAue€HHS 4epe3
OTOTOXXHEHHSI 31 3HAYEHHSM CJIOBAa 3 OJHOrO OOKYy Ta 3 1JIe€l0, HE IOB’S3aHOI0 3
MOBHHMMH 3ac00aMU y JESKUX I1HIIMX JIHTBICTUYHHUX JOCTIDKEHHAX. Y HUX BiH
YacTile MOB’ A3aHUM 3 €THOKYJIBTYPHOIO CIIeIU(iKOFO.

barato MOBO3HABIIIB MPaIIOIOTh HA/I KOHKPETU3AI[IEI0 BUBHAYCHHS KOHIIETITY Ta
Horo xapaktepuctukorw. 3a O. KyOopskoBoro, i1 KIaCHYHUM TIyMauy€HHSIM KOHIIETITY
CII PO3YyMITH TEPMIH Ha TIO3HAYCHHI «IMOSICHEHb OJIMHUIP MEHTAJIBHHUX 1
MICUXOJIOTIYHUX PECYpPCiB HAIOi CBIAOMOCTI U Ti€i 1HGOPMAIIHHOI CTPYKTYpH, IO
BijoOpaskae 3HaHHS i TOCBI oguHuy [28].

Ha nymxy BYeHMX, KOHIENTH 3aKOJOBaH1 y CBIJOMOCTI JIOAMHHM Ta MalOTh
YyTTEBUN XapakTep. YHIBEpCAIbHUIA MPEAMETHUHN KO, PU IbOMY € YHIKAJIbHUM JJI51

KOKHOTO HOCISi MOBH: BIH 3aJIXKHUTh BIiJ] UyTTE€BOIO JNOCBIAY JHOAUMHHU. OIUHULEIO
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YHIBEPCAIBHOTO MPEAMETHOTO KOJIy € YaCTHHA KOHIIETITY, 1110 Ma€ 03HAKH SICKPaBOCTI,
CTIAKOCT1, Ha04YHOCTI Tomo. Cam mo co01, 00pa3 Moxke OyTH HECYTTEBUM JIJIsI TAHOTO
KOHIICTITY, aJle BAKKO HEIOOIIHUTH Horo (QyHKIIIT [utst KoHIenTy [34].

TakuMm 4WHOM, 332 KOKHHUM KOHIIETITOM 3aKpIIJICHO KOTHITUBHY MOJIEIb, IO
OXOTUTIOE YCl1 YSBJICHHS MPO O0’€KT oapa3y. A 31 3MIHOIO TOHATTS «3HAYCHHS» Ha
«KOHIIENT» O3Hayae, 0 3MIHEHO W CEHC PO3YMIHHS CMUCHY 3 a0CTPaKTHOI CYyTHOCTI,
0e3 MpuB’sI3KK 70 MOBIIS U ajjpecara, Ha MEHTAJIbHY, J€ MPOCTIAKOBYETHCS 3B’ SA30K
30BHIIIHBOIO CBITY 13 BHYTpilIHIM. Lleii HOBMIA MiXiJ 70 BHUBYEHHS CEMaHTHKU
BCTAHOBJICHO Ha OCHOBI BUEHHS ['yMOOJIbJTa PO PO3YMIHHS MOBHU K MPOMIKHOTO
CBITY.

KonrenT crae HacnmigkoMm Mi3HaHHS JIOJUHOIO CBITY 3a JOIOMOIOIO PI3HOTO
BUJTY JIISUTBHOCTI Ta 11 comiam3arii. BiH Mae eBHi CKJ1a/I0B1, 3 AKUX MTOTIM CKJIQa€ThCs
MOBHA KapTHHA: 1€ MPEAMETHA isUTbHICTh, YyTTEBUU JOCBiJ, MOBJICHHEBE 3HAHHS,
orepariii 3 KOHICITAMH, I1[0 BUHUKJIN PaHIIIe Ta MMi3HAHHS MOBJICHHEBUX OIUHUIS [1].

Bce 11e nae 3mory nepexoHaTHUC, 110 KOHIIETT € CYTO MEHTaJIbHUM YTBOPEHHSIM,
AK€ MOKHAa BBaKaTH OJIMHUIICIO PO3YMOBOTO KOIy JIOOWHH. BiH Takoxk Mae
BIIOPSIZIKOBAHY BHYTPIIIHIO CTPYKTYpY Ta BHUHHMKA€ BHACHIJIOK T13HABAJIBHOI
JISJIBHOCT1 JIFOJAWMHU Ta CYCHIIBCTBA 3arajioM. 3MICT MOro CKJIaJae KOMILIEKCHA
1H(dopMarris mpo npeamer abo SBHIIE, TE, K IHTEPIPETYE 110 1HPOPMAIIiIO CYCIiIbHA
CBIJIOMICTb Ta, 3PEIITO0, IKUM € BIJTHOIIEHHS CYCITIJIBHOI CBIIOMOCTI 0 HBOTO.

B cBoiii monorpadii, A.M. Tlpuxoapko 3a3Havae, M0 «KOHIENTH — CBOEPIIHI
KyJbTYpHI T€HH, SIKI BXOASTh B TEHOTUIl KYyJIbTypu 1, HMOBIPHO, BHU3HAYaIOTh
(EHOMEHOJIOTIYHY TOBEPXHIO  KylnbTypH, il ¢enotun. Ile iHTerpatuBHi,
(GyHKI10HATBHO-CUCTEMHI, 0araToBUMIpHI (IOHAlIMEHIIIe, TPUBUMIPHI) 171€aTi30BaH1
(bOpMOYTBOPEHHSI, 5IKi, CAaMOOPTaHI3yHYHCh, CHUPAIOTHCA HA TMOHSATIHHUI (abo
MICEB/I0- a00 JOMOHATIMHUN) 0a3uC 1 3aKPIIUIIOITHECS B 3HAUYCHHI OY/Ib-SIKOTO 3HAaKa:

HAyKOBOTO TEepMiHa, CJOBa (CIOBOCTIONYYEHHS) a00 OUIBII CKIATHOI JIEKCHKO-
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rpaMaTUKO-CEMAHTHUYHOI  CTPYKTypu  ab00  HEBEepOaJIbHOIO0  MPEAMETHOIO
(KBa3impeaMETHOI0) croco0y abo mpeaMeTHol (KBasinpeaMeTHol) aii...» [37: 16].

Ha nymky mocnigHuka, y By3bKOMY PO3yMiHHI KOHIIETIT BUHUKAE K (PEHOMEH
KUTTEBOI (Pinocodii, sk OyJACHHUM aHAJIOT CBITOIVISIIHUX IOHSATH, 3aKPIIUICHUX B
JICKCUIl TIPUPOTHUX MOB 1 3a0€3MeUyI0OUnX CTaOUIbHICTD 1 CIIAJKOEMHICTD JTYXOBHOI
KyJIbTYpU €THOCY, TOOTO $IK HalBaXJMWBIIIa KyJIbTYpHO 3HAdylla KaTeropis
BHYTPIIIHBOTO CBITY JIOJWHH. B 11e Oiabll BY3bKOMY pPO3YMIHHI KOHIICTITH
pPO3YMIIOTBCS SIK CEMAHTUYHI YTBOPEHHS, SIKI CTOSITh 3a CJIOBOM 1 HE MAaloTh
OJTHOCJTIBHMX €KBIBAJICHTIB MPH Mepekiai iHmumMu MoBamu [37: 20].

VY mrpokomMy po3yMiHHI KOHIIENIT IHTEPIPETYETHCS SIK HAIIAPyBAHHS I{IHHICHUX
KOHOTAI[li Ha 3HAYEHHsS CJOBa, TOOTO sK OyIp-IKUH BepOaIi30BaHHUI 3MICT,
3a3HAa4YCHUH B SIKIHCh Mipi eTHIYHOIO crienudikoro [37: 20].

Konuenr, 3rinno HaykoBuM Aediniuisim C. A. Ackonpaosa, €. C. KyOpsikoBoi,
C. X. Jlamina, O. II. Ckiman — 1ie «0araTOBUMIpHUM PO3YMOBHM KOHCTPYKT, IO
BiJI0Opakae MpoIec Mi3HAHHS CBITY, PE3yJIbTaTH JIOJCHKOI JISTTbHOCTI, HOTO JOCBI 1
3HaHHS TIPO CBIT, 110 30epirae iHGopmarlito mpo Hboro.» [26: 40—59] M. A. Xonoana
TpPaKTy€ KOHIIENT SIK «II3HaBaJIbHY IMCHUXIYHY CTPYKTYpPY, OCOOJHMBOCTI Oprasi3arfii
AKOi 3a0€3MeUyI0Th MOXKJIMBICTh BIJOOpaKEHHsS! AIMCHOCTI B €IHOCTI PI3HOSKICHUX
aCTIEKTIBY.

KoHuent, sK 1 MOHATTA, — OAWHUIIT KOTHITUBHOTO TMOPSAKY. ApPXITEKTOHIKA
KOHIIENTY SIK CTPYKTYPHO-CMHCIIOBOTO YTBOPEHHS CKJIAHIIIE apXiTEeKTOHIKA TOHSTTS
[2: 5]. A. llomenrayep Bu3Ha4YaB KOHIENT (concept), sK aOCTPaKIIio, CTBOPEHY
HAIIUM 1HTYITUBHUM CIIPUHHATTAM npeameTiB [54]. E. KanT BuginsaB Tpu XxapakTepHi
YMOBHU CTBOPEHHS KOHIIENTY: MOPiBHAHHS, 00 1ymyBanHs (reflection), abctpakiris. Bin
TOBOPUB, IO JJISl TOTO, MO0 ySIBHUN O0pa3 cTaB KOHIIETITOM, HEOOXi/HA 3/IaTHICTh
MOPIBHIOBATH, PO3MIPKOBYBAaTH 1 aOcTparyBaTH — Il TpPU JOTIYHI omepaiii €

HEOOXIHOI YMOBOKO CTBOpEHHS KoHIenty [18: 314].
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H. I. )Xinkin BHU3Haya€e KOHIENT SK «BJACTHUBICTh IMEHI, sIka peaji3ye€ThCcs B
Ha3uBaHHI peueit». TyT KOHIENT PO3yMI€ThCS SIK BIACTUBICTD IMEHI, 110 PeaTi3y€eThCs
B Ha3MBaHHI JieHOTaTa. SIKIIO 3HAaYeHHS IMEHI BIIHOCHO CTIMKE 1 CTaTHYHE, TO CEHC
IMEHI, HaBIIAKW, «...€ Te, II0 NEepPeacThCs 1 NMPUHUMAETHCA B TOBIJIOMIICHHI SK
iHGopMaIlis 1 MO Npu NpUHOMI MOBUHHO OyTH 3po3ymisnie». CeHC BHHUKAE B XOI1
KOMYHIKaIlii, CEHC IMCH1 JTUHAMIYHUH, BIH 3HAXOIUTHCS B CTAHOBJICHH]. TakuM YMHOM,
MOBHHMI KOHIIETIT — II€ CMHUCI IMEHI a0o Tpymnu iMEH, 1[0 BUHUKAE B MPOIIECI
KOMYHIKaIlii, B KOHTeKcTi [5: 41].

Ha nymky bappi Cwmita, KOHIIENITH — 1€ PE3yJIbTaTH JIIOJICHKOTO Mi3HAaHHA [6].
Konuentu MoxyTb OyTHM aOCTpakKTHUMH a00 KOHKPETHHMMH, HPOCTUMHU abo
CKJIQJHUMHU, CIPABXKHIMH a00 BUragaHumu. KoHuent moxe OyTH YMMOCH, IPO IO
HaeTbes, OTXKe, KOHIIENT MOXKe OyTH OITMCOM 3aBIaHHs, PyHKIII, 1ii, cTpaTterii i T. 1.

SAx BBaxarwTh CriBeH Jlopenc 1 Epik Mapromic, KOHUENTH — HaANICTOTHIIII
KOHCTPYKTH B T€OPisiX MUCIICHHS [65]. M. Xaiiaerrep >k TOBOPUTH PO Te, 110 KOHIIEIT
— 1€ TEBHE CEMaHTUYHE YTBOPEHHS, IO XapakTepu3ye crenudiky MneBHOI
eTHOKyJIbTypu. OTxe, 3a M. laiimerrepom, KOHLENT, BiAOOpakarouu ETHIYHY
CBITOTJISIZl, MAPKy€ €THIYHY MOBHY KAapTHHY CBITY 1 €, TAKUM YMHOM, CBOTO POAY
«LETJIMHKOIO» I OYAIBHUIITBA «OyIUHKY OyTTs» [49].

KoHuient Moke TakoX po3yMITHCA SIK MEHTaJIbHA pernpe3eHTarlis (B podorax M.
Jlxoncona, P. Jlanrakepa, JIx. Jlakodda), sx abcTpakTHa OJUHUI JIOTIYHOL
cemanTuku (B poborax B. 3amptu, A. Kodda, K. Ilikoka) 1 moreHiii Mucisdoi
ocobuctocTi (B podboTax P. Bpennoma, M. lammerra) [5: 41].

be3ymoBHO, KOHIENT — 1ie¢ OaraTOBUMIpHE ieani3oBaHe (POPMOYTBOPEHHS,
OJTHAK €HOCTI TYMOK IIIO0 YHCJIa CEMAaHTHYHUX MTapaMeTPiB, 32 IKMMHU MOKE BECTHUCS
1ioro BUBUYEHHS, y KoHIlenTojoriB Hemae. Hanpuknaz, C. I'. Jlsmin, FO. C. CrenaHos i

B. 1. Kapacuk roBopsiTh npo Te, 110 B 1l NapaMeTPH BKJIIOYAIOTHCS K MOHATINHE, TakK
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1 oOpa3He, IIIHHICHE, MOBEIIHKOBE, ETUMOJIOTIUHE Ta KYJIBTYpHE «BUMIPIOBAHHS», 3
SKHX Maike KOXKHE MOXKE MaTH MPIOPUTETHUI CTaTyC Y AOCimKeHH1.[26: 78—89]

Ha croromnimmHiii AeHh BHAUTAIOCS JBAa OCHOBHUX IIIXOIW 10 BUBYCHHS
MOHATTS  «KOHIENT» B  CY4YaCHIM JIHTBICTUYHIM  HayIi: KOTHITUBHHUM 1
JIHTBOKYJBTYPOJOTIYHUN.  3aradpbHUM JJIs8  IUX MIJXOMIB €  TBEPKCHHS
HEe3aIlepeyHoro 3B's13Ky MOBH 1 KYJIBTYPH; pO301KHICTh 3yMOBJIEHA PI3HUM OadeHHSIM
pouti MoBHU y hOpMyBaHHI KOHIIETITY.

JIIHrBOKYJIBTYPOJIOTiS € TOPIBHSIHO HOBHUM HANpPsIMKOM B CHUCTEMI CYy4acCHOTO
3HAHHS, TEOPETUKO-METOO0JIOTIYHA 0a3a SIKOT 3HAXOJUTHCS Ha CTaJli CTAaHOBJICHHS.
BoHna nociixye B3aeMoii MOBH, KyJbTYpPH 1 JIFOJAWHHU, KA CTBOPIOE L0 KYJIbTYpY,
KopucTyrounch MoBoio [5: 40]. Konuenrt, Oyayuyud OJHUM 3 IEHTPAJIbHUX IOHATH
JHTBOKYJIBTYPOJIOTIi, Ma€e 03Iy TiIymMadeHb 1 Bu3HaueHb. KoHienT 06'ennye B cobi
3HA4YEeHHS, CEHC 1 (POpMy MOPOJKEHHS IOIO CEHCY 1 3HAYEHHA. Y KOMYHIiKarii
KOHIIETIT MOKe OYTH MIPEICTABICHU K BepOaIbHO, TaK 1 HEBepOabHO. BHyTpimHs
dbopma, A71po 1 aKTyaJbHUH IIap CKIAJAI0Th CTPYKTYPY KOHIIENTY.

B nanumii yac KOHIENT € TakOX OJHWM 3 OCHOBHUX ITOHSATh KOTHITHBHOI
miurBicTuku. 3a Bu3HaueHHsM B. I'. 3inuenka 1 B. I'. Cycmana, KOTHITHBHa
JIHTBICTUKA PO3IUIsLIae€ TPOOIEMH MOBH «KpI13b MpU3My KOTHILI». [T «KOTHILIEH0»
PO3yMIETHCS:

1. mi3HaHHS;

2. HayKa MpO BUBYCHHS JIOJCHKOTO PO3yMY 1 MUCIICHHS;

3. «mi3HaBajbHA TiSIBHICTH TIOIUHNY [5: 66].

VY3aranbpHIOIOYHM BU3HAYCHHS, MOYKHA 3pOOUTH BUCHOBOK IPO T€, 10 KOHIENT —
1Ie 1I0Ch aOCTpaKTHE, IO 30epiracThCsi y CBIIOMOCTI JIOJMHHU 1 3HAXOJHUTh CBOE
BUPa)XXEHHS B MOBI 1 KyJbTypi. ICHYIOUI TIIyMaueHHs HE TIJIbKU HE Cylnepevyarb OJIUH
OJIHOMY, ajieé € B3a€EMOIMNOB'SI3AHUMH B CHUJTy MHOXHHHOCTI CTOPIH BU3HAYYyBaHOTO

sABHIIIA.
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He BumaakoBo, po3MipKOBYIOUH PO KOHIIEMT, MPEICTABHUKHU PI3HUX HAYKOBUX
HAIpPSMKIB MIJKPECTIOI0Th 0araroacnekTHICTh KOHIENTY, KOMIUIEKCHUN XapakTep
HOTO MOCHTIKEHHS 1 HOTO 1HTETpyrody poib B Hayill. Sk 3azHadae ['. I'. Cnumikis,
KOHIIETIT SIBJIsIE COOOI0 OAMHHUITIO, IO 3B'sI3y€ HAYKOB1 JOCIIIJKEHHS B Tally31 KyJIbTYpH,
CBIJTOMOCTI 1 MOBH, TaK sIK KOHIICTIT MOB'sI3aHUH 1 3 KYJIBTYPOIO HAPOLy, 1 3 HOr0 MOBOIO,
1 HanmexkuTh cBimomocti [40].

Jl1iicHO, KOHIIENT BKJIIOYAa€e B ceOe HE TUIBKM CMUCIIOBE 1 IOHATIMHE, aje 1
BUKJIIOYHO CYO'€KTHBHE CHPUUHATTS. 3aBASKH KOHIIENITAM MOXHA 3PO3YMITH
MEHTAJIBbHICTh TOTO YM 1HIIOTO HAapOAdy, 3pO3yMITH OKpeMoro iHauBina. Konuentu
30epiratoThCs B CBIJOMOCTI JIFOJIEH 1 BUPAXKAIOTHCS HE TUTBKU 32 IOTIOMOT00 MOBH, ajie
1 HeBepOAJIbHO, 32 JOIIOMOT OO KECTIB 1 MIMIKH.

[cHyt0TH pi3HI KacudiKallli KOHIIETTIB, B OCHOBI IKUX JIEXKATh MEBH1 TPUHITUITH.
AJie OCHOBHHMIA MO KOHIIENTIB NOOYA0BAHO 33 MPUHIMIIOM BUPAXKEHOCTI KOHLEITY,
TOOTO CEHC MOXe OyTH MPEJICTABICHUH K BepOATIbHUM, TaK 1 HeBEepOaTbHUM YMHOM.
B xomi xomyHikaiii B CHUCTEMi «KYJIbTypa» KOHIIENTH OTPUMYIOTh BepOaibHE 1
HeBepOabHE BHUpPaKEHHA. BepOanbHO BHpaKeHI KOHICTITH MOXYTh BHPaKaTHUCS
CJIOBOM, CJIOBOCIIOJIYYEHHSIM 3 PI3HHUM CTYIIEHEM CTIMKOCTi, (pazeosioriaMaMu Ta
NpeLeICHTHUMH TeKCTaMu a00 MikpoTekcTamu [5: 41].

He meHI BaxIMBUM, HIXK CTPYKTypa KOHIICTTY, /ISl BUEHUX-MOBO3HABIIIB € iX
kimacudikaiisgs Ta BUAUICHHSA THHIB. Tak camo, SK y BHMNAQAKy 3 BHU3HAYCHHSIM,
KJacuikalis KOHIIENTIB Ma€ pi3Hi BapiaHTH Ta miaxoau. Bapto nuiie 3a3Ha4nTH, 110
came BiJ TUITy 3HaHb Ta BIAOWTTS AIMCHOCTI, SIKE 3aKPITUTIOIOTh KOHIIETH, 3aJICKUTh
SKUM YMHOM OyAYTh BUAUISITHUCS Ta OMUCYBAaTUCS KOHIENTH. YncenbH1 JOCHIIKEHHS
OO MUTAHHS JO3BOJISIIOTh PO3AUIATH yC1 ICHYIOY1 KOHIIENTH Ha TaKl THUIIH:

— TMOHATTS — KOHUENT (CIpsIMOBAaHMM Ha BIJOOpaXKEHHS 3arajlbHUX O3HAK

npeaMera abo SBUIIA)
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— cXema — KOHIIeNT (perpe3eHTallisl y BUTIIA1 y3arajJbHeHOi KOHTYPHOI CXeMH;
— KOHLENT — YysBieHHS (y MOB1 HaiyacTilie MepenaloTbcs 3a JTOTIOMOTOI0

JIEKCUYHUX OJIMHUIIb NTEBHOI CEMAHTUKH )

— ¢peiM (CKIaTa€eThCA 3 KIJIBKOX KOMIIOHEHTIB Ta Iepelae cTaHAapTHUN HaOip
3HaHb MPO NPEAMET (SIBHUIILIE))
— cueHapil (BKIIOYaE KUIbKA CTEPEOTHITHUX €Mi30/iB 3 O3HAKOI pPyXy Ta

PO3BHUTKY Y 4aci)

— TelTalbT (PO3YMOBA CTPYKTYpa, 10 KOMIUIEKCHO BIOPSIKOBYE PI3HOMAaHITH1

OKpeMi siBHIIa y cBijomocti) [37].

OTxe, MOXEMO TMiACYMyBaTH, IO JEKCHKO-CEMaHTUYHE TMOjJe — IIe
CTPYKTYpOBaHa CYKYITHICTh JIEKCUUYHUX OJUHUIIb, SIKI HAJIEKATh JI0 PI3HUX JIEKCHKO-
rpaMaTUYHUX KJaciB, OO'€THAHUX BHUPAXKEHHSM 3arajbHOr0 MOHATTS Ta MaloTh
MOJILOBY Oprasi3zaiito. JIeKkCuko-ceMaHTHUYHI MOJII MalOTh TaKUi crocio BepOamizarlii
K KoHUenT. KoHIenT B CBOIO Ueppry € siApoM OYyIb-sKOTO JIEKCUKO-CEMaHTHUYHOTO

N0JIsL, — KOMIIOHEHTOM, 110 (POpMYE T10JI€ HABKOJIO HBOTO.

1.2 Ocob.1uBOCTI MepekJIaay JeKCHKO-CEeMAHTHYHHX TMOJIiB

[lepexnag JIEKCUKO-CEMAHTHUYHOTO TMOJS 3 AHTVIIMCHKOT MOBU YKPaiHCHKOT
XapaKTEPHU3y€EThCs] HEOOX1THICTIO 3aCTOCYBAHHS MEPEKIAAABKUX TpaHcpopMalliid, 3
OrJIsiAY Ha BIAMIHHOCTI JIEKCUYHOI, TPAMAaTUYHOI T4 CUHTAKCHUYHOI CTIPYKTYpP MOBH.
OTxe, po3rasHEMO, K1 TpaHchopMaIlii MOXKYTh OyTH 3aCTOCOBaHI B X011 TIEPEKIaLy
JIEKCUKO-CEMAHTUYHHUX TOJIIB 3 aHTJHCHhKOI MOBH YKPaiHCHKOIO.

V¥ pobotax B. M. KomicapoBa Ha3BaHi Taki BUAM TpaHCcopmalii, K JIEKCUUHI
(TpaHcmiTeparlis, epeKiIaaanbke TPAaHCKPUOYBaHHS, KaJIbKyBaHHS, JEAKl JIEKCHUKO-

CEMaHTUYH1 3aMiHM), rpaMaTU4Hl (rpaMaTW4Hi 3aMiHU 1 YJEHYBaHHS pEYEHHS) 1
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KOMIUIEKCHI (eKCIUTiKaIlisgs abo OMUCOBUM MeEpeKiaj, aHTOHIMIYHUN Mepekiag Ta
komnencariist) [103].

A. JI. [lllBedmep axkmeHTye YyBary Ha JICKCHYHUX TEPEKIATAIBKUX
TpaHcopMarlisx, BUAISIOYN YOTUPH iX PI3HOBU/IM:

1) Tpanchopmaiii Ha KOMIOHEHTHOMY pIBHI CEMAaHTUYHOI BaJCHTHOCTI
(3aminb);

2) Tpancdopmarlii Ha piBHI IparMaTUYHOMY (TIepeKiiaaibKi KOMIIEHCAIlI],
3aMiHa THX YU 1HIIUX CTHJIICTAYHHUX 3ac001B 1HIIMMH, 3aMIHA ai031i HA aHAJIOTIYHI,
MOSICHIOBAJIbHUI MEepPEKIIaN);

3) tpancdopmartiii Ha pedepeHIiiHOMY piBHI (KOHKpETH3allis, reHepai3allis,
3aMiHa peanii 1 iH);

4) tpancdopmailii Ha PiBHI CTUJIICTUYHOMY — KOMIIPECIS 1 PO3IMIMUPEHHs [93:
128].

3 4oro MoxkHa 3pOOMTH BHCHOBOK, IO HOTO MPIOPUTETOM OyJId JIEKCHYHI
TpaHchopmariii.

P. K. Minbsap-benopyueB Bunuisie Tpu BUAM TpaHchopmamiid: JEKCHYHI,
rpaMaTuyHi Ta ceManTuyHi. Jlo mepioro Buay (JiekCuuHi Tpanchopmariii) J0CTiTHUK
BIIHOCUTh TNPUHOMHU TeHepami3alli 1 KOHKpeTHu3alli, 0 Jpyroro (rpaMaThyH1
TpaHchopmarlii) — 3aMiHy YaCTUH MOBH 1 WICHIB pPEUYCHHs, 00'€JTHAHHS peyeHb abo 1X
YJICHYBaHHSI, 10 TPETHOTO (CeMaHTU4H1 TpaHchopmarlii) — MeTadopuiHi, CHHOHIMIYHI,
MeTaopuyHi 3aMiHM, JOTIYHUI PO3BUTOK TOHSTh, AHTOHIMIYHHMI Mepekaj] Ta
npuiiom Kommencaii [33: 105].

HalimenyBanHs  BUIIB  MepeKIafalbKuX  TpaHchopmaliil y  mpansix
JI. C. bapxynapoBa 3Ha4HO BIJIPI3HSETHCS BiJ TEPMIHOJOTIT 1HIIUX JOCHIAHUK. Tak,
YYCHHI BHIUISSE€ YOTHUPH TUIU TEPETBOPEHb, ab0 TpaHchopmalliii: mepecTaHOBKH,

3aMiHHM, ONYIICHHS 1 A0aBaHHs [4].
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Bueni, sxi 3aiimanucs npobnemamu nepekiany, taki gk JI. C. bapxynapos,
. M. Penkep, A. 1. lgetiuep, C. B. Tronenes, T. O. KazakoBa Ta iH., po3riisaaiu
NUTaHHS PO301KHOCTI TPaMaTHUYHOI CTPYKTYPH MOB 1 SIKMM YHMHOM II€ YCKJIQJHIOE
poboty nepekianaya. [Ipu 3icTaBiIeHHI TpaMaTUYHUX KaTeropii 1 popM aHTIIHCHKOI 1
YKpaTHChKO1 MOB, BUSIBJISIIOTHCSL HACTYITHI SIBUIIIA:

1) BIACYTHICTD Ti€l UM 1HIIIOI KaTEropii B OJIHINA 3 MOB;

2) 4acTKOBUM 30ir;

3) noBHMUi 30Ir.

HeoOxinHicTh B TpaMaTUYHUX TpaHCPOpPMAIIisIX BUHUKAE JIMIIE B MEPIIOMY 1
JIPYyroMy BHITaJIKAX.

3. Jlekcuko-rpamMaTH4HI NepeKafanbKi Tpanchopmarii.

B ocHOBI JieKcHKO-TrpaMaTHYHUX TpaHChOpMaIliil JexxaTh rpaMaTU4HI Ta BIaCHE
JexkcuuHl TpaHchopmarii. J[o JEKCHKO-IrpaMaTUYHHUX TpaHCPOpMaLiil BIIHOCSTH:
AHTOHIMIYHMM  TIepeKyiaj, KOMIICHCAIll0, CMHCIOBHH PO3BUTOK 1 IIUJIICHE
NEPETBOPEHHS.

AHTOHIMIYHUN TIEepeKiaJ 3aCTOCOBYEThCS, 1100 YHUKHYTH MOXJIHBOIO
KOH(JTIKTY MIX JIGKCHYHOIO 1 TPAMATHYHOIO CIOJYyYyBaHICTIO MOBHUX OJIMHHIIb Y
BUXITHIA 1 MOBI mepeknany. CyTHICTh HOro mojsira€ B 3aMiHI 3HAYE€HHS MOBH
OpHUTIHATY IPOTUJICKHUM 32 3HAUCHHSIM 3aCO00M BUPAXKEHHS B MOBI MEPEKIIAY.

BinOyBaeThcsi 3amMiHa CTBEPKYBaJIbHOI (JOPMU B OpUTIHAII HA HETaTUBHY
dbopmy B mepekiaai, abo HaBMakWh, CYMPOBOKYETHCS 3aMIHOKO OJIHIET JIEKCUYHOL
OJIMHUIII Ha OJMHHMITIO 3 TPOTHIICKHUM 3HAUCHHSM.

KommnieHcarrist 3acTOCOBYEThCS y BHITaIKaX, KOJIM MIEBHI €JIEMEHTH TEKCTY MOBOIO
OpUTIHATY HE MAlOTh €KBIBAJICHTIB B MOBI MEpeKIIaay 1 HE MOXKYTh OyTH nepenani ii
3aco0amu; B IIUX BUMAAKaX, 00 3alTOBHUTH («KOMIICHCYBATH») CEMAaHTHUYHY BTpATYy,
BUKIMKAHy THM, IO Ta YW IHIIA OJWUHUIII MOBHU OpUTIHANY 3aJIAIINIACS

HETMEePEeKIaeHOI0 a00 HE TMOBHICTIO MEPeKIaIecHOI0 (HE y BChOMY 00CS31 CBOTO
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3HAYCHHS), IepeKiIagay nepeaae Ty kK camy iHGOpMaIliio 1HIIUM 3ac000M, MPUUOMY
HEOOOB’S3KOBO B TOMY > CaMOMYy MiCIll TEKCTy, 110 1 B opuriHaii. OcoOnuBo
KOMITICHCAIlISI BHUKOPHUCTOBYETHCSI B THX BHUIAAKaX, KOJIM TOTPIOHO Tepenatu
JIHTBICTUYHI OCOOJIMBOCTI OpHUTiHANY, /O SKHX YacTO HEMOXJIMBO TiaiOpaTu
BIJIOBITHUKH (HanpHUKIIa, rpa ciis) [25: 100].

Mopynsamiss  (CMUACIOBUM / JIOTIYHMM pPO3BUTOK) — 3aMmiHa cjoBa /
CJIOBOCIIOJIYYEHHS MOBHM OpUTIHAdy OJMHMIICI0 MOBH TMEpEKIaay, 3HAYEHHS SKOl
JIOTIYHO BHMBOJHUTHCS 13 3HAUEHHS BUXIJHOI OJMHULI, a 3HAYEHHS CJIB OpUTIHAIY 1
nepeKsaay MoB'sa3aH1 JIOTTYHUMH PUYUHHO-HACIIIKOBUMH BITHOCUHAMM.

L{imicHe mepeTBOPEHHS — 1€ MEPETBOPEHHS K OKPEMOI'O 3BOPOTY MOBH, TaK 1
BCHOT'O PEUCHHS, SIKE TIPU [IbOMY 31HCHIOETHCS HE 3a eJleMeHTaMH, a 1iticHo [25: 101].

4. CunrakcuuHi Ttpancopmariii. Tpancopmarnii Ha piBHI CHHTAKCUCY
HEMUHYY1 BHACIIJIOK CIEHU(DIKU CHHTAKCUCY K aHTJIHCHKOI, TaK 1 yKpaiHCbKOT MOBH.
Jlo HUX MO’KHA BIJIHECTU: 3aMiHa THUIYy PEUYCHHS; YICHYBAHHS PEUCHHS; EIIIC;
JCKOMIIpECis; KoMIpecist; 00’ eqnanns peuenns [25: 102].

Takum 4yrHOM, HaBEIEMO 3BeJIeHY Kilacudikallito Tpanchopmarliii:

1. JIekcuko-cemanTH4H1 TpaHchopmMariii:

—  KOHKpEeTHu3allis;
— TeHepai3alis;
— 3aMiHa HaCHiJKy MPUYMUHOIO 1 HABITAKHU.
2. I'pamaTtuuHi Tpanchopmarii:
— 3aMiHa opM CJIOBa;
— 3aMiHa YaCTHH MOBH;
— 3aMiHa YJIEHIB PEUCHHS.
3. KomrmiekcHi JiekCUKO-TpaMaTuyHi TpaHcopMairii:
— QHTOHIMIYHUYN TIEPEKIIaT;

— eKCIUTiKaIis (OMMCOBUI TIepEeKIIan);
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— MOMIYJIALIS;
— IIIJIICHE MEPETBOPCHHS;
— KOMIICHCAITis.
4. CunTakcuuHi TpaHchopmarii:
— 3aMiHa THUITy pEYCHHS;
— YJIEHYBaHHS PEUYCHHS;
—  eJIIIC;
— JIEKOMIIPECis;
— KOMIIpecis;
— 00 ’eIHaHHS PEYEHHS.
5. TexHIuHI NPUNOMHU TIEPEKIAIY:
— TIEPECTAHOBKHU (TIEPEMIILICHHS);
— JIO/IaBaHHS,
— OIyUICHHS;
— CHUHTaKCHUYHE yMOJIOHEHHS (IOCTIBHUN NIEPEeKIIa);
— TpaHCKpUOyBaHHS;
— TpaHCIITepalis;

— KaJIbKyBaHH:.

OTxe, MOXKHA 3pOOUTH BHUCHOBOK, IO MPH TMEPEKIIal JEKCUKO-CEMaHTUUYHUX
MOJIIB 3 aHTUIIMCHKOT MOBU Ha YKpaiHChKY HEOOXI1JHO 3aCTOCOBYBATH IMEpeKIIagalbKi
TpaHchopmarlii, aJke ICHYIOTh BiJIyTHI BIAMIHHOCTI MK JIEKCHYHOIO, TPAMaTHYIHOIO
Ta CHHTAKCUYHOIO CTPYKTypamMu JBOX MoOB. IcHye Oe3mu kiacudikaiin
TpaHcopMmarllii 3a pi3HUMH BYEHUMH, CEped SKUX HAUOUIbII TOIIUPEHUMHU €:

JICKCUYHI, JICKCUKO-CEMAaHTUYH1, TPaMaTU4Hi, ICKCUKO-TPaMaTHYHI.
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1.3 Cnenndika kiHo-qUCKYpPCY Ta HOro nepexkjaany

KinoTekct € ocobiMBUM BUAOM TEKCTy. B OCHOBI BHUBUEHHs KiHemaTorpada
JSKUTH cemiofioris abo cemioTuka. Bmepmie cemionoris Oyma 3ramana @. ge
Coccropom B #oro pob6oti «Kypc 3aranbHOi JiHTBICTHKM». BiH 3amponoHyBaB
«OCMUCITIOBATH HayKYy, [0 BUBYAE KUTTS 3HAKIB BCEPEINHI JKUTTS CYCIIUILCTBA; TaKa
Hayka cTajia 0 YaCTHHOIO COLIAJIBHOT IICUXOJIOT1, a, OTXKeE, 1 3arajJbHO1 IICUXO0JIOTIT; MU
Ha3Bau O ii «cemiosoris» (Big rpei. semeion — 3uak) [10: 16].

JIoCmiDKeHHSIM ~ TepMiHy «KiHOTeKcT» 3aiimamucs FO. M. VYcos [46],
A. Kpusonoc [27], T. T. Kamimak, C. B. Pagenpska [17], 1. B. Codienko [43],
A.B.UepnoBa, A. A. Amanecsn [52], B. Jlemempka, O. ®emopuenko [11],
H. O. I'pinyenko(8; 9], G. Anderman [56] Ta iHi.

Ha nymxy 1O. T'. [lur’sHa, mpejcTaBHUKA TaJUTIHCHKOI HAYKOBOI IIKOJIH,
KIHOTEKCT SIBJISIE COOOI0, HE IO 1HIIE, K «IUCKPETHY MOCIIAOBHICTh O€3NepepBHUX
JinsHOK Tekety» [90: 115]. Takuii migxin IijakoM OOTpYHTOBaHHH, ajie B paMKax
CYy4aCHOTO JIIHTBICTUYHOTO JOCJIJDKEHHS BHUMAara€ yTOYHEHHS, PO3IIMPEHHS, a
MOJKJIBO, 3MIHH «PaKypCy PO3TIIAY».

€. b. IBanoBa BBaxae, MmO «KIHOQUIBM € TEKCTOM, TOOTO 3B’SI3KOBHM
ceMIOTUYHUM mnpocTopoM. DinbM BU3HayaeThCs K 3adikcoBaHAa Ha IUTBLI abo
IHIIOMY MaTtepiaJbHOMY HOCIT MOCHIIOBHICTh KaJpiB, IO TMPEJCTaBIsie COOO0I0
dotorpadiyHe abo ManbOBaHE 300paKEHHs, SKE 3a3BUYAll CYNPOBOKYETHCA
3BYKOBHUM PsIOM (MOBIICHHSIM, MY3HKO0, TirymMamu)» [15: 4].

[ammit nocnigauk — A. B. ®enopoB — po3yMie i1 KIHOTEKCTOM «ITOB1IOMJICHHS,
110 MICTUTH 1H(OpMAILito 1 BUKIIaJIeHE B OyIb-sIKOMY BUIJISIII 1 )KaHp1 KiHeMartorpada
(iIrpoBuM, JOKYMEHTAJIbHHUM, aHIMAUIWHWNA, HABYAJIBHUN, TMOMYJISPHO-HAYKOBUN
bimeM)» [47: 33]. ]l TMOBHOTH PO3YMIHHS BUIAETHCS HEOOXITHUM PO3IIMPUTH

OMKMCOBY XaPAaKTEPUCTUKY MOHATTS 1 KOHKPETU3YBaTH Oro 0COOIMBOCTI.
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OcHoBoMNONOXKHUK Mefia-nieaaroriku — FO. M. YcoB nae BU3HaueHHs, ke, Ha
HaIll TOTJISI/, € HAWOUIBII MOBHUM: «KIHOTEKCT — AMHAMiYHa CUCTeMa 3BYKO-30POBUX
o0paziB» , a00 «IMHAMIYHA CHCTEMA IJIACTUYHUX (OPM, SIKa ICHYE B eKPAaHHUX YMOBaX
MIPOCTOPOBO-YaCOBUX BUMIPIB 1 ay/110BI3yalbHUMH 3ac00aMu Tepeiae MmociiIoBHICTh
PO3BUTKY JTyMKH MUTIIS IIPO CBIT 1 Ipo cedex [46: 224]. KiHo3HaBeIh y CBOEMY ITIIX O/
JI0 KIHOTEKCTY BPaxOBYy€ OCOOJMBOCTI HOTO XpOHOTOMY, ayI10BI3yallbHE CIIPUUHSIITTS
Horo agpecatamu, «EKpaHHICTb». AJle KOMYHIKAaTUBHOI CIIPSIMOBAHOCTI KIHOTEKCTY,
CIpsIMOBAHOCTI Ha risiaya TpaktyBaHHs FO. M. Ycona He BinoOpaxkae. Tum yacom, B
Cy4YacCHIM JIHIBICTUIIl TEKCT BHU3HAYAETHCS SK MPOIYKT MOBHU, «IETEPMIHOBAHOI
noTpedamMu CHUIKYBaHHS», TOOTO HE TUIBKU SIK BIJOOpa)KEHHS AIMCHOCTI, aje 1 sK
MOBIJOMJICHHS TIPO Hel. Byap-sKuil TEKCT aapecOBaHMl IJIsIayeBl 1 CTBOPIOETHCS
CrieniajabHO JIUIsl CIIPUUHATTS MacoOBOIO ayauTopieto [22; 27; 38].

Kino¢uibM HEMOKIIMBO OJTHO3HAYHO BIAHECTH /10 YKCJIAa MOBHUX 00 HEMOBHUX
npoiieciB. BiH BIAMOBIZAa€ CYTHOCTI MOHATTS KPEOII30BAHOTO TEKCTY, SKE Oyio
BBeneHe €. €. AHICIMOBOIO, MOBa HJI€ PO TEKCT, SKUH MICTUTH B COO1, SIK 1 BepOaJIbHI
3aco0u, Tak 1 1KOHI4HI: (ororpadii, MamoHKH, Tabmauii, cxemu. Pazom 3 1um
300paK€HHSI MHCIIMTHCA K HEBIJ €MHa 4yacTWHa TekcTy. Kpeomi3oBaHMil TEKCT €
«OCOOJIMBUM  JIHIBOBI3yaJbHUM (DEHOMEH, TEKCT, B SKOMY BepOanbHUN 1
00pa30TBOPUM KOMIIOHEHTH YTBOPIOIOTh OJIHE Bi3yalbHE, CTPYKTYpPHE, CMUCIIOBE Ta
dbyHKIIOHATBHE 1IUJIe, IO 3a0e3neuye Horo KOMIUIEKCHUM NparMaTUYHUN BIUIMB Ha
aapecata» [46: 73]. O1xe, MOXHA 3pOOMTH BUCHOBOK, 110 PI3HOMAHITTSI BU3HAYEHb
KIHOTEKCTY JI€MOHCTPYE, 110 HEMAa€ OJHO3HAYHOTO TPAKTYBaHHS JAHOTO KOHIIEMTY.
OpHi€r0 3 HAWTOJOBHIMIMX CKJIQJHOIIIB MPU HOTO JIOCTIKEHHI € Crpoda BUCHUX
3B’SI3aTH KIHOTEKCT 13 3aJyMKOIO0 pexucepa. Bimomo, 1m0 CTBOpEHHsI OYIb-SIKOTO
KIHOTEKCTY TIOB’si3aHe 3 HOro 6aratopa3oBor0 CEMIOTHYHOIO TpaHchopmartieto. [Teprr
HIK CTaTH TEKCTOM KIHO, BIH CIIOYATKYy MPOXOAUThH Yepe3 MEeBHI CTaAll, B X0l SKHX

3HAYHO 3MIHIOETHCH:
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— aBTOPCHKUM JIITEpaTypHUN CIEHAPIN;

— pexucepchkuil (ab0 MOHTaXHHUI) CIeHapid (CTBOPIOETBCA 32 YYacCTIO
XyJIO’)KHHUKA 1 OmlepaTopa-MoCTaHOBHUKA; BUKOHYE (YHKINT BUPOOHUYOTO 1
TEXHIYHOTO MPOEKTY QUIbMY);

— ©Oe3mocepeIHbO B X0 3WOMOK, PEKHUCEP OPTaHi30BYE 1 Y3TOHKYE MiXK c000I0
TBOPYICTh aKTOPiB, My3HWKaHTIB, JIEKOPATOPIB, ONEPaTOPIB 1 3BYKOOIEPATOPIB 1
T. J. 1 3pEIITOI0 TEKCT CIEHAapil0 YaCTKOBO TpPaHC(OPMYeETbCS B 3BYKOPSI
(3By4uHa MOBa repoiB (piIbMy), HACTKOBO CTa€ BiAeopsIoM (i1, rpa akTopiB) [S6:
59].

TakuM 4YWMHOM, MOXHA CKazaTd, 1[0 TMEPIIOK 1 HAWBaXJIUBIIIOK
KOHCTUTYTHUBHOIO 03HAKOIO KIHOTEKCTY €:

— Konexktupnuit ¢pyHkuionanbHo audepeniiioBannii aBTop. KiabkicTs 1 ckiajn
TEKCTOBHMX KAaTErOpil y BA3HAYEHHI PI3HUX JOCIIAHUKIB BapIFOETHCS, 1I€ OB’ A3aHO K
31 CKJIAJIHICTIO 00’ €KTa JIOCHIKEHHS, TaK 1 3 BIZIMIHHICTIO I[iIJIEH HOr0 BUBYCHHS.

Hwxue naBeneno knacudikarito B. O. Kyxapenka, sikuii BUILISE OCHOBHI
KaTeropii XyJA0KHbOTO TeKCTy. BoHM OyayTh pO3IIISIHYTI CTOCOBHO KiHOTEKCTY [29:
70—T71].

— MoOXIMBICTh UIEHYBAaHHA — CTPYKTypa KIHOTEKCTY JOIYyCKa€e MOKIIMBI
YJIICHYBaHHS (MOXE JUIMTHUCS Ha €Mi30AH), 1 TOMY KIHOTEKCT € JUCKPETHOIO
OJIMHUIICIO.

— 3B'A3HICTH — 3MICTOBHA CKJIAJ0Ba €Mi30Ay cama Mo co0i BIIHOCHA, 1 TOMY
BHMAarae oropu Ha KiHOTEKCT koM. Lle o3Hadae, 1m0 KIHOTEKCT € «EJIUHUM
KOTEPEHTHUM IITMMY». UJIEHUMICTH 1 3B'SI3HICTh KIHOTEKCTY SIBJISIFOTH COOOIO
JaJeKTUYHY €HICTD.

— Ilpocnekiis 1 peTpocnexiiisi — po3BUTOK MOJIM B KIHOTEKCTI MOXE MaTu JiBa

MPOTUIICKHUX HATIPSIMKU: TIPOCIICKITIST «pyX BHEpen» (BiIMOBIIHO 10 Tiepediry
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MOJIi# B pealIbHOMY CBIT1) 1 pETPOCTIEKIIIS «PYX Ha3am» (Tak 3BaHUM «(iiemoex»:
THMYacOBE MNPUIUHEHHS PO3MOBIJI CIOXKETHOI JIIHII 3 METO JEeMOHCTpallii
rIga4eBl moaid MuHysoro). [IpucyTHi TakoX MPOCHEKIlis 1 PETPOCHIEKINsS Y

BY3bKOMY CEHCI — TepeadadeHHss MaOyTHbOTro, 3a0iraHHs BIEpesd 1 CIOTaIu

npo muHyne. JlaHi kaTeropii CTBOPIOIOTH BITUYTTS 0araTOBUMIPHOCTI CBITY

KIHOTEKCTY.

— AHTPOIOIEHTPUYHICTD — Y IIEHTP1 KIHOTEKCTY HE3aJI€KHO BiJ] KOHKPETHOI TEMH,

SIK TPaBWIO, CTOITh JIFOAMHA, 1 BCE, IO BIIOYBAETHCA B KIHOTEKCT1, MAa€ HAa METI1

OXapaKTepr3yBaTH JIIOJUHY SIKOMOTa MOBHIIIIE.

— JlokampHa 1 TemmopaibHa CIIBBIJHECEHICTh — Yy MPOCTOPl KIHOTEKCTY

HalyacTIIle 3HaXOUThCS EPCOHAXK, BIH HEBIIJIIJILHUI BIJl Yacy Jli, a 4ac Teue

JUIS TJIS1/1a4iB HEPIBHOMIPHO.

JlekcuyHa cucTeMa B KIHOTEKCTI OOCITYrOBY€ThCA 3HAKaMH-CUMBOJAMH 1
Ipe/ICTaBICHA JBOMA CKIIAJOBUMH:

— IIucbMOBOIO (TUTPH 1 HAMMKUCH, SIKI € YACTUHOIO CBITY pedelt GiuibMy — IUIakar,

Ha3Ba BYJIuIll a0 MicTa, BX1J1 1 BUXiJ, JIUCT a00 3amucKa i T. 1.)

— VYcHow (MOBa akTOpiB, 3aKaapOBHM TEKCT, MICHI 1 T. J.), BUPaXEHI 3a

JIOTIOMOT'O0 CHMBOJIIYHUX 3HAKIB — CJIiB IPUPOAHOT MOBH [51].

MoBa akTopiB B KiHOQ1IbMI — HacH4eHa 1 sickpaBa. BoHa xapakTepu3yeThcs
B)KMBAHHSM PI3HOMAHITHUX CTHJIIB MOBJICHHS. Tak, A. B. UYepHoBa Ta
A. A. ABaHecsH 3a3Ha4alOTh, IO TEKCT KIHOQIIbMY MOXe OYTH HacHYeHHH
PO3MOBHOIO  JIEKCUKOIO, JIEKCUKOIO, XapaKTepHOIO JJisi HAyKOBOTO, HayKOBO-
TEXHIYHOT'0, HAyKOBO-TIOMYJISIPHOTO CTWIIB MOBJIEHHS. KoxkeH, 0e3 BUKIIOUYCHHS,
TEKCT KIHO(PUIbMY MPECTABICHO BEIUKOI KUIBKICTIO MOBHO-CTHJIICTHYHHX 3aCO01B

(diryp Ta TpomiB), peaiii, CIEHTI3MIB, )aproHi3mis [52: 27].
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dueM K 00’€KT JIHTBICTUYHOIO IOCIIDKEHHS 3aBXKIU BUKIUKAE TIE€BHI
TPYJHOIIl, OCKIIBKA € CKJIAJHOI CHUCTEMOIO, IO MICTUTh, OKpPIM TEKCTy, 1€ i
eKCTPAJHTBICTHYHI (PaKTOPH, BAXKIUBI I HOr0 PO3yMiHHS, a TAaKOXX BKa3iBKy Ha
YYaCHUKIB KOMYHIKaIlli 1 Ha TPOIECH CTBOPEHHS 1 BIATBOPEHHS IOBIJIOMJICHHS.
[lepexnan ¢inbMy 3aBXIW TOB’S3aHUN 3 TEBHUMHU TPYAHOIIAMU HE TIIBKH
JIHTBICTUYHOTO, aJie 1 TEXHIYHOT'0 XapaKTepy, 1o 0e3mocepeHbO BIUTMBAE HA CTYITIHb
CKBIBAJICHTHOCT] Ta aJICKBAaTHOCTI IMEPEKIIaly OpUTiHATYy, a TaKOXX HOro TEXHIYHOIO
BTIJICHHSI Ha €KpaHi (TOOTO CHHXPOHHICTh apTUKYJIALIT aKTOPIB 1 perutik ayonepis) [ 31:
34].

B. M. Manuk 3a3Havae, mo Ha 1ymMKy M. bepai icHye 1I’siTb OCHOBHUX BH/IIB
kinonepexnany [31: 34]:

1. Pobora cuHXpoHHOro mnepekiagada. B 1bOoMy BHIIAAKY CHHXPOHICT
nepekianae GpuibmM 6€3 onopu Ha MOHTAXKH1 JIMCTH. [HO/I1 BiH 3MYIIICHUM MepeKIaaaTH
¢bimpM 6€3 monepeHHOTo Meperisiay, HaMaraluuch SKOMOTa TOYHIIIE MepeaTH Horo
3MICT.

2. O3ByuyBaHHs (UIBMY OJHHUM aKTOpoM, a00 caMuM mnepekiagadem. [lpu
IIbOMY 30€pIracThCs OPUTIHAIBHUHN 3BYKOPSII, 10 Ja€ MOXKIIMBICTD IJIs/1aueBl OIIHUTH
eMOILIIITHY KaHBY (Q1IbMY, & TAKOXK PO3MEXKOBYBATH PEIUIIKU PI3HUX T€POIB.

3. O3ByueHHs (D1JIbMY IBOMA aKTOPaMH — YOJIOBIKOM 1 JKIHKOFO MPHU 30€peKeHHI
OPHUTITHAIBHOTO 3BYKOPSITY.

4. TToBuuit 1y6ssk ¢imbMy. Bech (hu1bM 03ByUy€eThCS IIUIMM ILITATOM aKTOPIB.

B npoMy Bumazky BigOyBaeThCs 3HAUHA KOMIIPECIS BHUXITHOTO MaTepiaiy 3a
HEOOX1THOCTI 301y apTUKYJIALIT aKTOPiB 3 YKPATHCHKUM MEPEKIAIOM iX peruIiK.

5. BukopucTtanHs TUTPIB IPU MOBHOMY 30€pexeHH1 BUXITHOTO 3BYKOpAIY. Y
IIbOMY pa3l yBara 3 BIJCOPANY NEPEMHKAETHCS, OIIBIIOK MIPOI0, HA YUTAHHS
CyOTHUTpIB, PO3TAIIOBAaHUX BHU3Y ekpany [31: 34].

Takum ynHOM, MOYKHA BUJIIJTUTH HACTYITHI BIIMIHHI PUCH KIHOTIEPEKIIay:
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Oyab-saxuil GiIbM sABIIsIE COOOIO MOBIOMIICHHS, OCKUIBKH y HBOTO € BiAMPaBHUK
(pexucep, aBTOp CIEHAPIIO 1 aKTOPH), OJAEp)KyBad (TOOTO TIsAad) 1 KaHal
nepemadi. [Ipy mpoMy, SK 1 B MOBHIHM CUCTeMi, y (UTbMI BUIUISIIOTh HAMMEHIII
3HAYYIly OJWHHIN0 — KaAp, a IHOJAlI — TOCHIIJIOBHICTh KaapiB. 3 MOBHOI
CUHTAaKCUYHOI CUCTEMH TaKOX OyB 3al03WYEHUIN TEPMIH «CUHTarMay, Iijl ssIKuM
y MOBi KiHeMaTorpadii po3yMieThcs emizox abo MoCiT0BHICTb emi3oiB [52: 26];
KIHOIEepeKJIa ] OLIbII BUIBHHUM, HIXK MEPEKIIaj] XyI0KHbOTO TBOPY 1 1HOJII HaBITh
HAOJMKAETHCA J10 «BUIBHOTO» NEpeKiany. Sk mpaBuiio, 1e MoB’ s13y10Th 3 THM, 1110
npu 1yOssiki He0OX1JHA MEBHA CTYIMIHb CHHXPOHHOCTI, 301r pyXy I'y0 akTOpiB 1
nepexyagHux pertik. ToMy nepeknanad 3MyIIEHUH CKOPOYYBATH BHUXIJTHUHN
TEKCT, TpaHC(HOPMYIOUM MOro Tak, 00 ayJaloBUXif 30iraBcs 3 BIICOPSAIOM.
Takoro poay CKOpOUEHHS MOJIISIOTHCSA Ha MPOITYCKH, J0/IaBaHHs a00 TOMUJIKOBI
3aMiHU iH(OpMallii, IpeacTaBiaeHol B opuriHaii [43: 5];

OykBai3M y KIHONEPEKJIaal HE BUIIPABAAHWUN, TOMY 110, Ha BIAMIHY BiJ
XYyJIO)KHBOTO TBOpPY, Y (UIbMI HE MOXHA MPOTIrOM JAEKUJIbKOX XBWJIMH
MOSICHIOBATH PI3HI aCMEKTH TOTO YH 1HIIIOTO TEPMiHY a0o0 SIBUIIIA;

OCKUTbKH (1JIBM — 11€, HacaMIepel, rpa aKTOPIB, SKa CYMPOBOKYETHCS TIEBHUM
MY3UYHHUM 3BYKOPSJIOM, 3aBJIaHHSA MepeKiaiada mojsarae B Tomy, oo nepeaaTu
BCl HIOAQHCH PEIUIK, SKI TMEepeKIalaloThCsi, HE 3MIHIOIOYH TIPH  I[bOMY
PEXKUCEPChKOT 3aTyMKH 1 HE BKJIaJal0ud B yCTa FepoiB BJIACHOI OI[IHKHU TO/1H;
TaK K B XyJOKHROMY (iIbMi 3HAUEHHS MOBHHMX OJUHHIIb YACTO HAKJIAIa€ThCS
Ha 3HA4YeHHS O0Opa3iB 1 3BYKOBOTO CYIPOBOJY, OCTaHHI SBISIOTH COOOIO
BEJIMYE3HY KUIbKICTh 3aIM(POBAHUX MOCIIaHb aBTOPA, HAIAIOTh IEBHY EMOLIIITHY
HaIpyTy BChOTO TBOPY, a00 HOTO OKpeMoro emi3zoay. Sk npaBuiio, B MPaKTHUIlL

KIHOTIEPEKJIay BBAXKAETHCS, IO 3BYKOBA JOPIKKAa HE MIAJIATAE TEPEKIATy.
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BuHSATOK CTaHOBJIATH IMICHI B MyJIbT1IbMAaX, K1 a00 MepeKIaaaoTh MOBHICTIO,
a00 3aMIHIOIOTh Ha OLIBII 3BUYHI J1s1 MOBH Tiepekiany [17: 101];

—  OCHOBHA CKJIQJIHICTh KIHOTIEPEKJIa 1y MOJISATAE B «MOXKJIMBOCTI 1 CTYIICHI ajanTaiii
TEKCTY JI0 1HIIIOMOBHOI KYyJIbTYpH, ITOOY/I0BaHOI Ha 1HIIN CUCTEMI LIIHHOCTEH 1
NOHATh, 1 caMe led (aKTOp 3yMOBIIOE HEMHHYYY BTpaTy B CHPUUHATTI
KIHOTEKCTY, SAKUH MEPEeKIaTaEThCs, 3 UYKOI TEMATHKOIO Ta/ab0 HECyMICHHUMHU
JUTS 1HIIOT JIIHTBOKYJIBTYPH ysBIACHHSIMI» [12:155].

Kpim camoro TekcTy, BpaxOBYIOThCS EKCTPATIHIBICTUUHI (DaKTOPH, BasKIIUBI JIJ1s1
COPUMHATTS 1 pO3yMIHHS (iIbMY, BKa3iBKM Ha YYaCHUKIB KOMYHIKallli, a TaKOX
MIPOLIECH CTBOPEHHS 1 BIITBOPEHHS TOB1OMIICHHS.

[lepexnag KIHOCTPIUKM MOXHA TMOPIBHATA 3 MEPEKIAJAOM  XYAOKHBOI
JITEpaTypH, sIka B CBOIO YEpry BOJIOJII€ OCOOJUBUMHU XapakTepucTukamu. OHaK Ha
BIJIMIHY BIJl XyJ0’KHbOT'O TBOPY NEpekia KIHOQLIbMY € OUIbII CHPOIIEHUM 1 YacTO
HaOJIMKEHUN 10 «BUIBHOTO mepekiany». lle 0e3nocepeHb0 MOB’sI3aHE 3 TEXHIKOIO
TyOIOBaHHS TEKCTY, TaK SIK 11 TEXHIKAa BUMArae rneBHy CTyIiHb CHHXPOHHOCTI. Tomy
HEPIKO  JIOBOJUTHCS CKOPOYYBAaTHM BHUXIIHMM TEKCT, TaK SIK HEOOXI1JTHO
M1UTAITOBYBATUCS TM1J1 aHTIIHACHKY apTuKyJsiio. Le, B cBoro uepry, mpu3BOaUTh 10
CIIOTBOPEHHS OpPHUTIHAJIBHOTO TeKCTy. [Ipm OykBamizmi 30epiraerbcsi TOUHICTH, alie
BTpauaeTbest ceHe [17: 122]. OTxe, K MiACYMOK, MOXHA 3a3HAYUTH, 110 KIHOTIEPEKJIIa]]
Hece B co01 TEBHY CTYIIHb KOMIIPECii BUXITHOTO MaTepiaay nmpu 30€pekeHHI CEHCY,
IrpH CJIIB, CKJIATHUX (Pa3eoJIOTI3MIB.

OT1xe, MOXHa 3pOOMTH BHUCHOBOK PO T€, IO MepeKia] Oyab-sSKoro (uibMy
YaCcTO MOB’SI3aHUM 3 TPYHOIIAMH SIK JIIHTBICTUYHOTO TaK 1 TEXHIYHOTO XapaKTepy, 10
0e3mocepe/IHbO BIUIMBAE€ Ha CTYIIHb E€KBIBAJIGHTHOCTI Ta aJIEKBATHOCTI NEpeKiIamy
OpHUTIHAY, a TAKOXK HOT0 TEXHIYHOTO BTIJICHHS Ha ekpaHi. L{i TpyaHOIII B IeBHIM Mipi
CTIPOBOKOBaHI MOBOKO aKTOPIB, fKa € Ty’K€ HACHUEHOIO Ta €KCIIPECUBHOIO, aJK€ BOHU

BJIAIOTHCS 0 BXXKMBAaHHS PI3HOMAHITHMX CTUJIIB MOBJIEHHA. TakK, TEKCT KIHOPIIbMY
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MOIKC 6YTI/I HAaCUYCHUM PO3MOBHOKO, HAYKOBOIO, HaYKOBO-TGXHiLIHOIO, HaYKOBO-
IMOIIYJIAPHOIO JICKCHUKOILO. Came TOMY TaK BAXJIMBO 3aCTOCOBYBATH HepeKHaI[aHBKi

TpaHchopmarlii, abu nepekiag OyB aJeKBaTHUM Ta €KBIBAJICHTHHUM.

BucHoBku 10 po3ainy 1

TeopernyHa 4yacTMHA NOCHIIPKEHHS MPUCBSYEHA JOCITIIKEHHIO TEOPETUYHUX
pecypciB. B xoai poOOTM Mu y3araJbHWIM BHU3HAUEHHS TEPMIHY «IEKCHKO-
ceMaHTU4He moJje». OTxke, MU 3'SiICyBalM, IO MiJA UM TEPMIHOM PO3YMIETHCA
OpraHi30BaHMM Hallp JEKCUYHUX OJMHMIb, L0 HAJeXaTh IO PI3HUX JIEKCHKO-
rpamMaTHYHUX KiaciB. L1 mekcuyuH1 oauHMI 00'€AHAH] BUPA30M 3arajibHOrO MOHATTS 1
MaroTh MOJIBOBY OpraHi3allio.

AHani3ylouu CTPYKTYPY JEKCUKO-CEMaHTUYHOTO TOJIsI, MU 3'ICyBaJId, 110 BOHO
CKJIAJAETHCS 3 4 KOMIIOHEHTIB: SJIpO MOJIA; LIEHTP NOJs nepudepis nois; pparMeHTu
IOJISL.

[IpoananizyBaBim ICHYIOYH Kkiacudikarrii TpaHcopMmalrii, AK1
3aCTOCOBYIOThCS JJIA NEPEKIaay JIEKCMKO-CEMAaHTUYHUX MOJIIB, O0yso chopmyBaHO
3BeieHy kiacudikarito: 1. Jlekcuko-cemaHTu4H1 TpaHchOpMaIlii: KOHKPETH3AIlis;
re’epanizaiis; MOAYJSLISA; 3aMiHa HACHIIJIKy NPUYMHOK 1 HaBmaku. 2. ['pamartuuni
TpaHcopmarlii: 3amiHa ¢GopM CJI0Ba; 3aMiHA YACTUH MOBH; 3aMiHa YJICHIB peueHHs. 3.
KomriniekcHi  JIeKCMKO-TpaMaTuyHi  TpaHchopMallii: aHTOHIMIYHHM  TEpeKIIa;
eKCIUTIKaIlis (OTMCOBHM MEPEKaa); MOIYIIAIIS; [IUTICHE IEPETBOPEHHS; KOMIIEHCAITIS.
4. CuHTakcu4Hi TpaHchopMallii: 3aMiHa TUITY PEUCHHS;, WICHYBaHHS PEUEHHS; CJIIIIC;
JEKOMIIpECisl; KoMIpecis; 00’eHaHHd peueHHA. 5. TexHiuHl npuiioMu nepeksany:
MepecTaHoOBKU (MEpEMIIlICHHS); JOJAaBaHHS; OMYILECHHS; CUHTAKCUYHE YIMOIIOHCHHS

(mocniBHUM TIepeKaa); TPAHCKPUOYBaHHS; TPAHCIITEpAIlis; KaTbKyBaHHS.
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[Tepexnan ¢iabMy sBIsS€e CcO000K CKJIQJHE KOMYHIKATUBHE TO€IHAHHS
CJIOBECHUX, 3BYKOBHX Ta 1KOHIYHUX mUdpiB. KiHnesuit nepexian GpiabMy 3BOIUTHCS
710 YOYUICHHS BIATIHKIB CEHCY, TaK sIK HA MEPIIUI TUIaH BUXOIUTh TOYHICTH Mepeaaul
TEKCTy Ta iloro putmy. [Tpu OykBaaizmi 30epiracTbCsi TOUHICTD, aJie BTPAYa€ThCs CEHC.
TakuM 4rHOM, KIHOTIEPEKIIA]] XapaKTePU3YEThCSI KOMIIPECIE€I0 BUXIAHOTO MaTepiary
npu 30€pe)EeHHI CEHCY, ITPH CIiB, (Ppa3eoIori3MiB, TOIIO.

PO31J1 2
BEPBAJIIBALIS TEKCUKO-CEMAHTUYHOI'O ITOJISI HOLLYWOOD ¥y
CYYACHOMY KIHOJAUCKYPCI
2.1 AmHxajiz oco0guBocTeld BepOadizamii  JIEKCMKO-CEMAHTHYHOIO0  IOJIS

HOLLYWOOD B aHr/IOMOBHMX KiHOCTpiuKax

B ObOMY pOBI[iJIi MU PO3IIIIHEMO JICKCCMH, 3a JOIIOMOI'OIO AKHUX Bep6aﬂi30BaHO
nekcuko-cemantuune nosie HOLLYWOOD y Takux aHTJIOMOBHUX KIHOCTpPidKax, sK:
Once Upon a Time In Hollywood (OUTH: URL), Mulholland Drive (MD: URL),
Madness in the Method (MM: URL), What Just Happened (WJH: URL), A Doggone
Hollywood (DH: URL), Hollywood Homicide (HH: URL).

Posrnsaemo  cmocobu  BepOamizaiii  JIGKCUKO-CEMAaHTHUYHOTO  TOJIS
HOLLYWOOD B anriomoBHii kiHocTpiumi «Once upon a time in Hollywoody.
OTxe, B KIHOCTpiulll, JieKCUKo-cemanTuuHe tmoie HOLLYWOOD Oymo
PEIPC3CHTOBAHO 3a JOIMMOMOI'OK0 HACTYITHUX JICKCCM:

HOLLYWOOD - PLACE OF MAKING FILM PRODUCTION:

(1). Now, that can put an undue burden on production because now maybe | can't
work for a week.

Tak, B mpukiai, jekcuko-cemantuune nosie HOLLY WOOD Bep0OaiizoBaHne sik

Miciie BUpOOHHIITBA (h1JTHEMIB.
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HOLLYWOOD - PLACE OF WORK :

(2). Isthat how you'd describe your work, Cliff?

Jlexcuko-cemantuyne nojse HOLLYWOOD Bep0OanizoBane sik micie poOoTu
repoiB QUIBMY.

HOLLYWOOD - THE MAIN PRODUCTION SET:

(3). Join me next week on the set of The Dick Van Dyke Show, where I'll be talking
to comical cutups, Morey Amsterdam and Rose Marie.

HOLLYWOOQOD - ronoBHUH 3HIMAJIBHHA MalJIaHYUK CBITY, OT)KE, JEKCHKO-
cemantuyde noie HOLLYWOOD Bepb6ainizoBaHe B KIHOCTPIYIN SIK 3HIMaJbHUN
MaiTaHYHK.

HOLLYWOOQOD - PLACE OF FILM-FESTIVALS:

(4). Well... since I just finished watching a Rick Dalton fucking film festival, | think
| know who you are.

HOLLYWOOQOD - cepue kiHOIHAYCTpii, OTKE, B IIbOMY MICIIl TTPOBOJIUTHCS
BENIMKA KUTbKICTh KiHO(ecTuBamiB. Ll mouii 1 BioOpaXkeH1 B I€KCUKO-CEMAaHTHYHOMY
nom HOLLYWOOD, ske Bkimodae B ceOe JIeKCeMy «MicClle MPOBEACHHS KIHO-
dbecTuBaIiBY.

HOLLYWOOD — OFFICE OF ACTORS:

(5). So I came to the office early today, and | watched two episodes of Bounty Law
on 16 mm.

HOLLYWOOD - He TinbKHM MicLE KIHO-3WOMOK, L€ 1 oic akTopiB, sKi
rOTYyIOTbCA 10 HOBUX poiied. Otrxe, Jiekcuko-ceMantuyHe noine HOLLYWOOD
BepOasizoBaHe 5K «o(dic akTOpiBy.

HOLLYWOOQOD — HILLS:

(6). I like doing shit around the house and house-sitting in the Hollywood Hills when

you're gone.
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HOLLYWOOD po3sramoBanuii Ha marop6ax. OTxke, JEKCUKO-CEMaHTHYHE
nosie HOLLYWOOD Bep6amnizoBane sk «Hollywood Hillsy.

HOLLYWOOD - CAREER:

(7). I'm always gonna be the horse's ass that got Bounty Law canceled because |
wanted some fucking rinky-dink movie career.

HOLLYWOOD - mHaiikpame wicie s IIBHUIKOTO PO3BUTKY Kap’ €pu
KIHOAaKTOpa, OTXKe, Jekcuko-cemMantuuHe mnone HOLLYWOQOD BepbainizoBaHe sk
«KIHOKap’epay.

HOLLYWOOD - PLACE OF LIVING:

(8). Hollywood real estate means you live here.

HOLLYWOOD - He TUIBKH 3HIMAJbHUA MaWJaHYMK, II€ — M€ M MiCIe
npoxxuBaHHs HaceneHHs Jloc-AHmkenecy. OTxke, JIEKCUKO-CEMAaHTUYHE II0JIE
HOLLYWOOD Bep6ainizoBaHe sIK «MICLIE€ TPOKUBAHHS.

HOLLYWOOD - PLACE OF SHOW:

(9). Oh, I'm fine. Thank you.

Enjoy the show.

Sx omue 3 HaWmomyJspHIMMX Mice 1HIYCTpii pos3Bar, HOLLYWOOD
XapaKTEPU3Y€EThCSI MPOBEIECHHAM BEJIMKOI KUIBKOCTI PI3HOMaHITHHX mmoy. OTxe,
nexcuko-cemantuune nosie HOLLY WOOD Bep6asnizoBane sk «I10y».

HOLLYWOOQOD - PUBLIC LIFE:

(10). Sam, uh... if you got me covered up in all this... this junk, uh, how's the audience
gonna know it's me?

HOLLYWOOQOD — uentp my0ai4yHOT0 KUTTSI, OTXKE, JIEKCUKO-CEMaHTUYHE T0JIE
HOLLYWOOD gepb6amnizoBane sik «PUBLIC LIFE».

HOLLYWOOD — TOWN:

(11). You just go straight through the Western town, take a right and a left, and you

see it right there.



38

HOLLYWOOQOD - neBenuka dactuHa Jloc-AHmIKenecy, ska BKIOYae B cede
takoxx 1 Western town. Oxe, MokHa 3pOOMTH BUCHOBOK, IO JIEKCUKO-CEMaHTHUYHE
nosie HOLLYWOOD Bep0OanizoBane sk «tOWN.

HOLLYWOOD - PRINCIPAL FREEWAY OF LOS ANGELES:

(12). Go down here and get on the Hollywood Freeway.

HOLLYWOOD - POINT OF DESTINATION:

(13). So as Rick returns to Hollywood via Pan Am, he has four new movies under his
belt, some money in his pocket, and his brand-spanking-new lItalian wife, starlet
Francesca Cappucci.

3 koHTekcty ¢uibMy 3posyminio, mo HOLLYWOOD  — wmicue, kyau
COpPSIMOBYBAaB CBIM HUISIX TOJOBHUM Tepod. OTke, JIEKCUKO-CEMAaHTUYHE I10JIE
HOLLYWOOD gepb6ainizoBane sik «point of destination»

HOLLYWOOD - HOME:

(14). However, as the two men return home, they've come to an understanding.

Sx Bxe Oyno 3aznaueHo, HOLLY WOOD — He Ti1bKH BCECBITHBO BIJJOME MICIIE,
1€ TAKOX 1 JIM TUX JIIOJIEH, SIKI IPOKMBAIOTH HA MOTo TeputTopii. OTxe, JTEeKCUKO-
cemantuye nojge HOLLYWOOD Bepb6anizoBane sik «home.

HOLLYWOOD - PLACE OF MEETING OF FRIENDS:

(15). Sharon had two friends move into the Cielo Drive residence while Roman was
in London preparing his next movie: Voytek Frykowski, an old friend of Roman's
from Poland, and his girlfriend, social worker Abigail Folger, heiress to the vast
Folger coffee empire. That night, Sharon, her two houseguests and, naturally, Jay...
all went to the West Hollywood. Mexican restaurant landmark EI Coyote, on
Beverly, for dinner.

B kontekcti kiHoctpiuku, HOLLYWOOD — wmicue, ne apy3i HOMOBHINCH
3YCTPITUCh B MEKCHKaHCbKOMY pectopaHi. OTxe, JIEKCUKO-CEMaHTUYHE TI0JIe

HOLLYWOOD gep6aiizoBane sik «place of meeting of friendsy.
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HOLLYWOOD — MEANS OF PROPAGANDA OF KILLING PEOPLE:

(16). So my idea is...we kill the people who taught us to kill. I mean, where the fuck
are we, man? We are in fucking Hollywood, man.

3 KoHTeKCTY 1My 3po3ymiio, o HOLLYWOOD — miciie, sike BUUTH JTt01ei
BOMBaTH, Xoua 1 Ha eKpaHi KiHOCTpiuku. OTxke, JEKCHUKO-CEMaHTUYHE T0JIe
HOLLYWOOD gepb6aiizoBane sik «means of propaganda of killing peopley.

Otxe, B X011 TIPOBEJACHOTO JOCIIPKEHHSI, BJIaJIOCh 3POOUTH BUCHOBOK, IO Y
diapmi «Once upon a time in Hollywood» nekcuko-cemantuune nojae HOLLYWOOD
OyJ0 BepOaizoBaHe HACTYITHUM YHHOM:

— Hollywood — place of making film production;
— Hollywood — place of job;

— Hollywood — the main production set;

— Hollywood — place of film-festivals;

— Hollywood — office of actors;

— Hollywood — hills;

— Hollywood — career;

— Hollywood — place of living;

— Hollywood — place of show;

— Hollywood — public life:

— Hollywood — town;

— Hollywood — principal freeway of los angeles;
— Hollywood — point of destination;

— Hollywood — home;

— Hollywood — place of meeting of friends;

— Hollywood — means of propaganda of killing people.



40

HactynmHum kpokowm, po3riisiHeMO BepOaii3alliio JIEKCUKO-CEMaHTUYHOTO OIS
HOLLYWOOD vy kinoctpiuii «Mulholland Drivey.

HOLLYWOOD - PLACE OF STAYING:

(17). She's letting me stay here while she's working on a movie that's being made in
Canada.

Tax, y kinoctpiuni, HOLLYWOOD — Miciie TUMYacoBOTO TiepeOyBaHHs OJHIET
3 repoiHb, OTXKe, Jekcuko-cemanTHuHe noje HOLLYWOOD 0Oyno BepOanizoBane sik
«place of staying».

HOLLYWOOD - DREAM PLACE:

(18). I couldn't afford a place like this in a million years.
(19). I mean | just came here from Deep River, Ontario...now I'm in this... dream
place.

HOLLYWOOQOD — wmicrie, mpo sike Tak Mpisijia O/IHa 3 TOJIOBHUX T€POiHb, OTXKE,
nekcuko-cemantuune nojge HOLLYWOOD 6yino Bep6ainizoBane sk «dream place».

HOLLYWOOD - HOME PLACE:

(20). I'm going home. Home?!
(21). I'm going home, Cynthia.

B kiHocTpiumli, Jekcuko-ceMantuuyHe noe  HOLLYWOOD  6Gyno
BepOasizoBane sk «aiM — home placey.

HOLLYWOOD - OFFICE PLACE:

(22).  Meet me at the office.

HOLLYWOOD - wmicnie po3ramnryBadHsi o(iciB 6araTb0X BiIOMHUX aKTOPIB,
oTxe, Jiekcuko-cemantuune mosie HOLLYWOOD 0Oyno BepOanizoBane sik «oOffice
place».

HOLLYWOOD - POPULAR PLACE:

(23).I'm in Hollywood and | haven't even seen any of it.
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HOLLYWOOQOD - monynsipHe miciie, Ae 0arato JIoAeil MpitoTh MOOYTH, TaK
camo, SIK 1 OJIHa 3 TOJOBHHMX Te€pOiHb KIHOCTpPIYKUA. B 1boMy mNpukiaii, JEKCHUKO-
cemantnyHe ojie HOLLY WOOD 6yno Bep6aitizoBane sik «popular place».

HOLLYWOOD - PLACE OF MEETING:

(24). Infact and fortunately | was just on my way here to see Betty.

HOLLYWOOQOD - wmicue 3ycTpidi Apy3iB, pIIHUX, OJM3BKUX, IO 3PO3YyMiIO 3
KOHTEKCTy mpukiagy. Orxke, nekcuko-cemantuuyne mnojge HOLLYWOOD 6yno
BepOaizoBane sk «place of meetingy.

HOLLYWOOD - PRODUCTION SET:

(25). Hank, can you just clear the set... there's too many people around here...

HOLLYWOOD Bimomuii cBOiMH MaWmaHuYMKamMu s 3HIMaHHI. OTxke,
nekcuko-cemantuune nojie HOLLYWOOD 0yio BepOaiizoBane sik «production sety.

HOLLYWOOD - POSSIBILITY TO GET OF THE BIG SCREEN:

(26). Remember I'll be watching for you on the big screen.

HOLLYWOOQOD — uynoBa MOXJIHMBICTh ITONACTH HA BEJIMKUN €KpaH Ta OTPUMATH
nonyisipHicte. Otmxe, Jekcuko-cemantnuHe mnoire HOLLYWOOD  0Oyno
BepOaizoBane sik «possibility to get of the big screeny.

HOLLYWOOD — PLACE OF WORKING:

(27). Do you work with my Aunt?

Takox, HOLLYWOOD — miciie poOoTH THCSY aKTOPIB, PEXKHUCEPIB, ACUCTEHTIB,
nyOJiepiB, CIEHApPHUCTIB, MpoarocepiB, Tomo. OTXKe, JIEKCUKO-CEMAaHTUYHE T10JIe
HOLLYWOOD o6yio Bep6ainizoBane sik «place of workingy.

Takum 4MHOM, B X011 MPOBEICHOTO JAOCIIKEHHS, BAAIOCHh 3pOOUTH BUCHOBOK,

mo y dimeMmi «Mulholland Drive» nekcuko-cemantnune mosie HOLLYWOOD 6yi10
BepOasizoBaHe HACTYITHUM YHHOM:

— Hollywood — place of staying;
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— Hollywood — dream place;
— Hollywood — home place;
— Hollywood — office place:
— Hollywood — popular place;
— Hollywood — place of meeting;
— Hollywood — production set;
— Hollywood — possibility to get of the big screen;
— Hollywood — place of working.
Posrnsnemo, sikuM 4uHOM JieKcuko-cemantuyHe noje HOLLYWOQOD 6yno
BepOaizoBane B KioHCTpiull «Madness in the methody.
HOLLYWOOD - PLACE OF RISING STARS:
(28). Oh man, you're a fucking legend.
(29). That's right, Danny Trejo is on top as the world’s most important movie star.
(30). Bimomo —mio [NomiBym — Miclie, e HApOKYIOThCSI CBITOBI 3ipKH, OTKE, TICKCHUKO-
cemantnyne nojie HOLLY WOOD 6yno Bep6aiizoBane sik «place of rising starsy.
HOLLYWOOD - A MODERN PLACE:
(31). 1 will obey every traffic law, | will go the speed limit.
(32). You get pulled over, you're gonna be in jail all night, then I'm gonna have to
come and bail you out.
(33). You know what, actually, | was in the supermarket. He-- he drove me to the
supermarket yesterday and | think 1 must have dropped it in there.
HOLLYWOOQOD - cyuache MicIie, siKe MiAnopsIKOBY€EThCS CUCTEM1 3aKOHIB, MA€
PO3BUHYTY CHCTEMY Ta PUHOK TOCIYT, MPO IO CBIiTYaTh psaku 3 (inmbmy. Takum
YUHOM, JIeKcuKo-cemantuyHe moe HOLLYWOOD 6yno BepbOamizoBaHe K «a
modern placey.
HOLLYWOOD - PLACE OF SHOW:
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(34). That's what I'm gonna talk about tonight on the show.

HOLLYWOOD - wicue, ae Yacto NpOBOJASTH pPI3HOMAHITHI IOy Ta
pO3BaXKaJbHI MPOTpPaMu, 3 OIJISIIY HAa PO3BUHEHY 1BEHT-IHIYCTpiro. OTKe, JIEKCUKO-
cemantuune noie HOLLY WOOD 0yio Bep6anizoBane sik «place of showy.

HOLLYWOOD - PLACE OF MAKING MOVIE:

(35). While they're making that movie there were all these stories in the press about
he was going method on it.

HOLLYWOOQOD — micrie Hapo;KeHHS HallKpaIux B3ipiliB KiHOIHTycTpii. OTxke,
nekcuko-cemantuune nmoie HOLLY WOOD 0Oyio BepOaizoBane sik «place of making
moviey.

HOLLYWOOD - PLACE OF ACTORS" GAINING EXPERIENCE:

(36). Method is when an actor, such as yourself, just immerses themselves, puts their
head straight up the as of whatever character it is they are playing.

HOLLYWOOQOD - wmictie, 1e akTopy OTpUMYIOTh HOBUH JOCBIJI, PO3BUBAIOTHCA,
OTPUMAIOTh MOMYJSIpHICTE. OTke, nekcuko-cemanTuune noie HOLLYWOOQOD 6yro
BepbOamizoBane sk «place of actors™ gaining experiencey.

HOLLYWOOD - PLACE OF MOVIE BUSINESS:

(37).Type in your favourite film star to find out their rating on our charts and thus
their current importance to the movie business.

HOLLYWOOD - cepue kiHOOI3HECY, OTKE, JEKCHKO-CEMaHTHYHE II0JIe
HOLLYWOOD o6yio Bep6aiizoBane sik «place of movie businessy.

HOLLYWOOD - PLACE OF INNOVATIONS:

(38). Hollywood wants something drastic.

HOLLYWOOD — AREA OF LOS-ANGELES:
(39). No, no, I'm gonna walk, the la—
HOLLYWOOD - PLACE OF CRIME:
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(40). I need to ask you a few questions regarding a homicide that happened in the
Hollywood Hills last night.

(41). Is it true Jones has been a secret gangland boss terrorizing Hollywood?

3 KOHTEKCTYy (inbMy 3po3ymiio, mo B ['omiByAl BiOyBarOThCS KPUMIHAIbHI
nonii, mo mae 3Mmory BigHecTn Jjekcemy PLACE OF CRIME no nekcuko-
cemantruHoro noist HOLLYWOOD.

HOLLYWOOD - PLACE OF OPPORTUNITY:

(42). Opportunities don't drop in your lap like this. It's a perfect storm, you son of a
bitch, so don't fuck this up.

HOLLYWOOQOD — Haiikpariiia MOKIIUBICTh TSI aKTOpa OTPUMATH ITOMYJISIPHICTb.
OTtxe, nexcuko-cemantryHe mojie HOLLYWOQOD 0yino Bep6aiizoBane sik «place of
opportunity».

HOLLYWOOD - PLACE OF GOSSIPS:

(43). Rumors are flying all over Hollywood about who Brian O'Halloran is going to
cast in his movie The Odyssey, which is due to start filming very soon. O'Halloran,
fucker.

SIxi B Oyp-sIKOMY MIiCIIi, /Ie MPUCYTHS KOHKYPEHIIisl Ta BEJIUKI CYMH TPOIIIEH, He
MOXJIMBO 001UTHCH 0€3 TUTITOK. OTXE, 3 KOHTEKCTY (DIIbMY 3p03yMLIIO, 110 JEKCUKO-
cemantuune nmoie HOLLY WOOD 0yio BepOanizoBase sik «place of gossips».

HOLLYWOOD - PLACE OF MAKING HISTORY:

(44). But it's pretty cool, dude, you have cemented yourself into history.

KinoinmycTpist TBOPUTH i1CTOPItO, OTKE, IJIs1 AKTOPA — 11€ HAlKpaIa MOXJIUBICTh
3aJIMIIUTH B HIM CB1M ciijl. 3 KOHTEKCTY (DUIbMY 3p03yM1iJI0, IO JEKCUKO-CEMAaHTUYHE
nosie HOLLYWOOD 0yio BepbanizoBane sk «place of making historyy.

HOLLYWOOD - PLACE OF PRESENTATION OF OSCARS:

(45). They're already scheduling it for an Oscar seasons release.

(46). You think the studio is gonna offer you the lead in an Oscar hopeful?
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Binomo, o Bucoky Haropoay Ockap npe3eHTyroTh B ['oniByai. OTxe, JIEKCUKO-
cemantuune nosie HOLLYWOOD 6yio Bep6OainizoBane sik «place of presentation of
Oscarsy.

HOLLYWOOD - PLACE OF COMPETITION:

(47). Brian O'Halloran has confirmed shooting on The Odyssey is set to begin at the
start of next month, which means a cast announcement must be imminent as it
seems half of Hollywood wants in on the likely Oscar contender.

['pomri, cnaBa Ta MOMYJSIPHICTH 3aBXAM 3YMOBIIIOE HASBHICTH KOHKYPEHIIII.
Omxe, nekcuko-ceMantuune noje HOLLYWOOD 6yi1o BepOanizoBane sk «place of
competitiony.

HOLLYWOOD - PLACE OF LOVE INTRIGUES:

(48). Maybe he did have something to do with that casting director.

Tak camo, fK 1 KOHKypeHUIs, B MicCIll, A€ NPUCYTHI TIpouIl, ciaBa Ta
MOMYJSIPHICTh, OOOB’SI3KOBO MAarOTh MicIie 1 JIt0OOBHI IHTPUTH. Tak, JEKCHUKO-
cemantuune noie HOLLY WOOD 0yio Bep6anizoBane sik «place of love intriguesy.

HOLLYWOOD - PLACE OF MAKING PARTIES:

(49). Thank you so much for coming to my party.

(50). At this rate, we're not gonna have any famous people at our party!

Sx Oyno 3a3HaueHo, ['oniByn — OJHE 3 BIIOMHUX MICI[b PO3BHUHYTOI 1BEHT-
IHIYCTpli, SIKE XapaKTEepPU3YEThCS HASBHICTIO BEIMKOI KUIBKOCTI Beuipok. OTxe,
cemantryne noje HOLLY WOOD 6yino Bep6aiizoBane sik «place of making partiesy.

HOLLYWOOD - PLACE OF FAMOUS PEOPLE:

(51). My famous friends mean the world to me and you-- you give the world's worst
blowjob.

3 ornamy Ha Te, mo ['0MiBYyJ — BCECBITHBOBIIOME MICIIE, BOHO € IIEHTPOM JIJIs
Bimomux mrogei. Omke, cemantuyne noje HOLLYWOOD 6yno BepbaiizoBaHe sk

«place of famous people.
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HOLLYWOOD - PLACE OF GETTING ROLES:

(52). [I've gotten some really interesting roles, because of the press and the publicity.

Benuka KigbKICTh aKTOpIB OTpHUMAalia TMOMYJSIPHICTh Yepe3 Te, IO BOHHU
orpumaiiu poui B ['omiByai. OTxe, nekcuko-ceMantuune nojae HOLLYWOOD 6yno
BepOanizoBane sk «place of getting rolesy.

HOLLYWOOD - PLACE OF DECISIVE ACTIONS:

(53). So I came to America to act, to play the bad guy, the gangster and-- and one
day | met with a director late at night, and he of course, was hopelessly in love with
me, and | had a plan.

Jliist Toro, mo6 nonactu 10 ['oniByly, akTOpy HEOOX1IHO MaTH 3HA4H1 TaJlaHTH,
a TaKoX, OyTH pimry4iM Ta akTUBHUM. OTKe, 3 KOHTEKCTY 3pO3yMiJ0, IO JIEKCHKO-
cemantuune mojie HOLLY WOOD 6yr1o BepoOamnizoBase sik «place of decisive actionsy.

HOLLYWOOD - PLACE OF PLANNING AND PROJECTING:

(54). Well, Brian and | spoke at lengths about me playing the lead in The Odyssey,
and matter of fact the first time he showed me the project, it was on the set of Dogma.

XKopen mporiec 3HIMaHHA (UMY HE MOXE B1JOyBaTHCh Oe€3 IJIaHyBaHHS Ta

opranizamii. Omxe, Jekcuko-cemantuuHe mnojge HOLLYWOOD  6Gyno
BepbOaizoBane sik «place of planning and projectingy.

Takum 4HOM, B X011 MPOBEICHOTO JOCIIIKEHHS, BAAIOCH 3pOOUTH BUCHOBOK,
mo y ¢imemi «Madness in the Method» nexcuko-cemantrune nojae HOLLY WOOD
Oyno BepOaizoBaHE HACTYITHUM YHHOM:

— Hollywood — place of rising stars;
— Hollywood — a modern place;
— Hollywood — place of show;

— Hollywood — place of making movie;
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— Hollywood — place of actors™ gaining experience;

— Hollywood — place of movie business;

— Hollywood — place of innovations;

— Hollywood — area of Los-Angeles;

— Hollywood — place of crime;

— Hollywood — place of opportunity;

— Hollywood — place of gossips;

— Hollywood — place of making history;

— Hollywood — place of presentation of Oscars;

— Hollywood — place of competition;

— Hollywood — place of love intrigues;

— Hollywood — place of making parties;

— Hollywood — place of famous people;

— Hollywood — place of getting roles;

— Hollywood — place of decisive actions;

— Hollywood — place of planning and projecting.
Posrnssnemo  ocoOnmBOCTI  BepOamizaiii  JEKCUKO-CEMAaHTHYHOTO  TOJIs

HOLLYWOOD vy kinoctpiumi «What Just Happened».
HOLLYWOOD - PLACE OF POWER:
(55). Power is an elusive term, but in Hollywood, it's everything.
3 KOHTEKCTY (PiIbMy 3p03yMiJio, 10 cuiia Ta Biajaa — ocHoBa [omiBymy. OTxe,
nekcuko-cemantuune mosie HOLLYWOOD 0yio BepbanizoBane sik «place of powery.

HOLLYWOOD - CAREER AND LIFE:

(56). It is my career, hell, my whole life.
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[oniBya rapanTye akTopaM IIBHIKE Kap’€pHe 3pocTaHHA. Tak, pobora crae
KUTTAM  akTtopiB. OTxe, nekcuko-cemanTuune mnoie HOLLYWOOD 6yno
BepOaizoBane sk «career and lifey.
HOLLYWOOD - BIG AUDIENCE:
(57). These test screenings with an audience are critical.
[TonynsipHi KIHOCTPIYKK TapaHTYIOTh HASBHICTh IIUPOKOI ayauTopii. OTxe,

nekcuko-cemantuune noje HOLLYWOOD 6yio Bep6OaiizoBaHe sik «big audiencey.

HOLLYWOOD — RICHNESS:
(58). It's a rich world.

[TonysnsipH1 KIHOCTPIYKY — 1€ HE TUIBKU MIMPOKA ayAUTOPIs, 1€ 1€ U 1 BETUKUN
obcsr dinanciB. OTxe, ['omiBya — CBIT 3aMOKHUX JIFoiel. JICKCMKO-CEMaHTHYHE T10J1e
HOLLYWOOD 06yno Bep6aitizoBane sik «richnessy.

HOLLYWOOD - CEREMONY OF OSCAR:

(59). Like, two weeks to red carpet, right?

Ak Bxe Oyno 3azHaueHo, ['onmiByn — Micie HaropopkeHHs OckapoMm. OTxe,
nekcuko-cemantuune noje HOLLYWOOD 6yso BepOamizoBane sik «ceremony of
Oscary.

HOLLYWOOD - FESTIVAL PLACE:

(60).  The festival took the film because they want stars.

Takox, ['omiByn — micue kiHodecTuBamiB. Tomy, JEKCUKO-CEMaHTUYHE TI0JIE
HOLLYWOOD 6yno Bep6amnizoBane sik «festival placey.

HOLLYWOOD — BUSINESS:

(61). I have to I'll be right back. It's business.
(62).  This isn't magazine material. - Okay. - This is private business.
(63). It's just business, business, business.

(64). Well, my agent thought it would be good business.
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["oniBy1 — Miciie akTUBHOTO BeJIeHHS KiHOO13Hecy. OTKe, IEKCUKO-CEMaHTUYHE

noie HOLLYWOOD 6yio Bep6aitizoBaHe sik «businessy.

HOLLYWOOD — OFFICE OF ACTORS:

(65). I tried Bruce's office and he told them to tell me to tell you to fuck off. so | don't

where should | go?

Takox, ['oniBy1 — MicIie MIATOTOBKHA aKTOPIB 10 HOBHUX poJiei. OTke, TEKCUKO-

cemantuune noie HOLLY WOOD 0yiio Bep6anizoBane sik «0ffice of actorsy.

(66).

come.

HOLLYWOOD — SHOW BUSINESS:

"It's that old showbiz adage. 'Give the audience what they want and they'll

lomiByn — cepue mioy-0i3Hecy Bchoro cBiTy. Came TaM HapOKYIOThCS

HaWKpany B3ipil 1HAYCTpli moy-0i3Hecy. OTke, JEKCUKO-CEMAaHTUYHE II0JIe

HOLLYWOOD 0y1no Bep6aitizoBaHe sk «Show businessy.

TakuM  4ymHOM, JIeKCUKO-ceMaHTHuHe 1onie HOLLYWOOD

BepOaizoBane B kiHocTpiuli «\What just happenedy sik:

Hollywood — place of power;

Hollywood — career and life;

Hollywood — big audience;

Hollywood — richness;

Hollywood — ceremony of Oscar;

Hollywood — festival place;

Hollywood — business; Hollywood — office of actors;
Hollywood — show business.

Posrnssmemo  ocobnmuBoCcTi  BepOamizaimii  JIEKCHKO-CEMaHTHYHOTO

HOLLYWOOD vy kinoctpiuii «A Doggone Hollywood».

HOLLYWOOD — RICHNESS:

OyJo

I1OJIA
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(67). And in Hollywood boys and girls, cash is king.

Ak Bxe Oyno 3a3HadyeHo, ['onmiByn — micie 6aratux mrojen. OTxe, JIEKCHUKO-
cemantuane nore HOLLY WOOD 6yito Bep6OarizoBaHe sik «richnessy.

HOLLYWOOD - PLACE OF STARS:

(68). You're a Hollywood star.

lNomiByn — Miciie HapoOMKEHHsSI CBITOBHX 31poK. OTXke, JIEKCUKO-CEMaHTHYHE
nojae HOLLYWOOD 6yino Bep6aiizoBane sik «place of starsy.

HOLLYWOOD - PLACE OF LIVING:

(69). I saw on Celebrity Insider that you lived in a big house in Hollywood.

(70). My trainer lives in a big house in Hollywood Isaac.

(71). Murphy lives in Hollywood.

FOJIiBy,Z[ — MiCHe IMPOXXHUBAHHA THX JIIO,[[Gﬁ, SIKl TaM HapOIUJIUCb, MAIOTh
HEepyXoMmicTh, Towmo. OTmxke, nekcuko-cemantnune mnoie HOLLYWOOD 0yno
BepOaizoBane sk «place of livingy.

HOLLYWOOD - AUDIENCE:

(72). Hollywood people waiting.

(73). With all our fan mail we could lose our core audience.

lonmiByn — wicue mupokoi myOmiku. OTXe, JIEKCUKO-CEMaHTHUYHE T0Jie
HOLLYWOOD 0yio BepbOaiizoBaHe sik «audiencey.

HOLLYWOOD - PRODUCTION SET:

(74). They can only be on the set eight hours a day.

(75).1 kinda figured it wasn't anybody on set.

(76). Murphy the Wonder Dog, escaped from a movie set in canyon country yesterday,
and up until now has eluded, both his trainer, security guards, and the public at
large.

(77). Well, he did get away from us yesterday on set, but | have people out now

combing the area, looking to track him down quickly.
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(78). Butno, being a young, impulsive pup, | made a fool out of myself doing all these
wild tricks for the trainer on set.
(79). Not exactly, he just kind of followed me home from the set a couple days ago.
[NoniBy — HaiiBiIOMIII 3HIMATBHI MalTaHYUKH BChOTO CBITY. OTXKeE, JIEKCUKO-
cemantryHe nojie HOLLY WOOD 6yio Bep6aitizoBane sik «production sety.
Takox, nexcuko-cemantuune nojse HOLLYWOOD Oyno BepbaiizoBaHe 3a
AOIIOMOI'0I0 HACTYITHHX JICKCCM:
HOLLYWOOD - PLACE OF DESTINATION:
(80). I'm going back to Hollywood.
HOLLYWOOD — AGENCY:
(81). The people down at the agency.

HOLLYWOOD - SHOW:
(82). They run my show, book my commercials, and even plan my personal
appearances.
(83). And if the show doesn't go on it will curtail certain life sustaining revenue
streams.
(84). I got the number one show on the tube, and | hate every minute of it!
HOLLYWOOD - FILM PRODUCTION STUDIO:
(85). Wait, so you mean no one loves you down at studio?
HOLLYWOOD - SHOOTING:
(86). The director is shooting everything he can that doesn't include the animal.
HOLLYWOOD - PLACE OF SURPRISES:
(87). Quite a surprise, hey Smith? I told you this is Hollywood.
HOLLYWOOQOD - PLACE OF BIG BOSSES:
(88). Oh, big time big shots. They don't return calls.
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HOLLYWOOD - PLACE OF SHOW PRODUCTION:
(89). Is this where they film the show? Most episodes.
OTxe, MU 3poOMIIH BUCHOBOK, 10 y ¢inbeMi «A doggone hollywoody nekcuko-
cemantuyHe nnosie HOLLY WOOD 0yno BepOasizoBaHe 3a JOMOMOI'OI0 TAKUX JIEKCEM:
— Hollywood — richness;
— Hollywood — place of stars;
— Hollywood — place of living;
— Hollywood — audience;
— Hollywood — production set;
— Hollywood — place of destination;
— Hollywood — agency;
— hollywood — show;
— Hollywood — film production studio;
— Hollywood - shooting;
— Hollywood — place of surprises;
— Hollywood — place of big bosses;
— Hollywood — place of show production.
Posrnssnemo  ocoOnuBOCTI  BepOamizaiii  JEKCUKO-CEMAaHTHYHOTO  TOJIs
HOLLYWOOD y xinoctpiuni «Hollywood Homicidey.
HOLLYWOOD - SHOOTING PROCESS:
(90). Word's already out on the street about the shooting.
binbmiicts po6otu B ['oniByai moOyaoBaHO Ha 3HIMAbHOMY mporeci. OTxe,
nekcuko-cemantuune mnojge HOLLYWOOD Oyno BepbOamizoBane sik «shooting
processy.
HOLLYWOOD - PLACE OF ACCIDENT:
(91). It's been a long time since anything happened at Hollywood and Vine?
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Tak, 3 KOHTEKCTY GUIbMY 3p03YMLIIO, 110 I'01iBY1 — MiCIle HE 3BUYaHHUX MO,
Omxe, nekcuko-cemantuune noje HOLLYWOOD 6yro BepoOanizoBane sik «place of
accident.

HOLLYWOOD - PLACE OF PARTIES:

(92). You could have a party. On me.

Sx mu Bxe 3a3Hauvanu, ['omiByn wicue posBar. OTxe, JEKCUKO-CEMaHTHYHE
nojae HOLLYWOOD 6yio Bep6aiizoBane sk «place of partiesy.

HOLLYWOOD - PLACE OF MAKING MUSIC AND MOVIES:

(93). Mr. Duran, are you still making music and movies?

['oniBya — miciie 3HIMAHHS BEJIMKOI KUIBKOCT1 (D1JIbMIB, CTBOPEHHSI MY3UYHUX
TpekiB. OTxe, nekcuko-ceMantuune noje HOLLYWOOD 0Oyno BepbainizoBaHe sk
«place of making music and movies.

HOLLYWOOD - PLACE OF MURDER:

(94). 1 got two bodies down here in the chop shop that could be the triggermen.
(95). Evidently, the people behind the Klepto murder were the same ones behind
H2OKlick.
(96). You telling me Antoine Sartain had his own groups killed because they wanted
to go off on their own'?

3 KOHTEKCTY 3p0o3yMisio, 10 B ['OiByAl TakoX BiAOYBarOThCS 1 KpUMiHAIbHI
nmoAii, Taki gk BOuMBCcTBAa. OTke, JNekcuko-cemantuuHne mmojae HOLLYWOOD 6yimo
BepOaizoBane sk «place of murdery.

HOLLYWOOD - PLACE OF DEAL-MAKING:

(97). It's good time for deal-making.

B ToniByai BupimryeTbcsi 0arato cropaB MO0 KIHOIHAYCTPIl, YKIaZa€eThCs
BEIIMKa KUIBKICTh  JOTOBOpiB, Tomo. OTke, JEKCHKO-CEMaHTHYHE  II0JIe
HOLLYWOOD o6yno BepoOamnizoBane sik «place of deal-makingy.

HOLLYWOOD - PLACE OF BUSINESS:
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(98). After a few albums, they want to go out on their own, and they find out the record
producer's keeping all the money, the way it's always going to be in the music
business.

(99). I'mjust fascinated by the music business.

lonmiByn — wmicie Benukoro OizHecy. OTke, JEKCHKO-CEMaHTHYHE TOJe
HOLLYWOOD o6yino Bep6aiizoBane sik «place of businessy.

HOLLYWOOD — GAMBLING INDUSTRY:
(100). That's Gavilan with Marty Wheeler, attorney for the music business, gambling

industry.

Takox, 3 KOHTEKCTY (puIbMy 3p0o3ymiio, 10 B ['0JiBy/l € pO3MOBCIOIKEHUM

rpasibHAi  013Hec. OTxke,  Jekcuko-cemantuyHe mnoie HOLLYWOOD 6yino

BepOaiizoBane sk «gambling industry.

Omxe, MOXHa 3poOMTH BUCHOBOK, mo y ¢iasmi «Hollywood homicide»
nekcuko-ceManTuydHe mnose HOLLYWOOD O6yno BepOanizoBaHe 3a JIOIIOMOI'OFO
TAaKHUX JICKCEM:

— Hollywood — shooting process;
— Hollywood — place of accident;
— Hollywood — place of parties;
— Hollywood — place of making music and movies;
— Hollywood — place of murder;
— Hollywood — place of deal-making;
— Hollywood — place of business;
— Hollywood — gambling industry.
B Tabmumi 2.1 HaBepemo pe3ysbTaTd aHali3y JIEKCMKO-CEMAHTHUYHOTO IOJIsS

HOLLYWOOD B aHTJIOMOBHUX KIHOCTpIYKaX.



Kinoctpiuka

PGSYJ'II)TaTI/I aHaHisy JICKCHUKO-CCMAaHTHUYHOI'O ITOJIA

HOLLYWOQOD

Once upon a

Hollywood

time

in

Hollywood — place of making film production;
Hollywood — place of work;

Hollywood — the main production set;
Hollywood — place of film-festivals;
Hollywood — office of actors;

Hollywood — hills;

Hollywood — career;

Hollywood — place of living;

Hollywood — place of show;

Hollywood — public life:

Hollywood — town;

Hollywood — principal freeway of los angeles;
Hollywood — point of destination;

Hollywood — home;

Hollywood — place of meeting of friends;
Hollywood — means of propaganda of Killing
people.

Mulholland Drive

Hollywood — place of staying;
Hollywood — dream place;
Hollywood — home place;
Hollywood — office place:
Hollywood — popular place;
Hollywood — place of meeting;
Hollywood — production set;

55



Hollywood — possibility to get of the big screen;
Hollywood — place of working.

Madness in the Method

Hollywood — place of rising stars;
Hollywood — a modern place;

Hollywood — place of show;

Hollywood — place of making movie;
Hollywood — place of actors™ gaining experience;
Hollywood — place of movie business;
Hollywood — place of innovations;
Hollywood — area of Los-Angeles;
Hollywood — place of crime;

Hollywood — place of opportunity;
Hollywood — place of gossips;

Hollywood — place of making history;
Hollywood — place of presentation of Oscars;
Hollywood — criminal place;

Hollywood — place of competition;
Hollywood — place of love intrigues;
Hollywood — place of making parties;
Hollywood — place of famous people;
Hollywood — place of getting roles;
Hollywood — place of decisive actions;

hollywood — place of planning and projecting.

What Just Happened

Hollywood — place of power;
Hollywood — career and life;
Hollywood — big audience;
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Hollywood — richness;
Hollywood — ceremony of Oscar;
Hollywood — festival place;
Hollywood — business;
Hollywood — office of actors;

Hollywood — show business.

A Doggone Hollywood

Hollywood — richness;
Hollywood — place of stars;
Hollywood — place of living;
Hollywood — audience;
Hollywood — production set;
Hollywood — place of destination;
Hollywood — agency;

hollywood — show;

Hollywood — film production studio;
Hollywood — shooting;
Hollywood — place of surprises;
Hollywood — place of big bosses;

Hollywood — place of show production.

Hollywood Homicide

Hollywood — shooting process;

Hollywood — place of accident;

Hollywood — place of parties;

Hollywood — place of making music and movies;
Hollywood — place of murder;

Hollywood — place of deal-making;

Hollywood — place of business;
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Hollywood — gambling industry.

OTxe, MOXHa 3pOOMTH BHUCHOBOK, IO JIEKCUKO-CEMAaHTUYHE
HOLLYWOOD peani3yeTbcsi BEIUKOIO KIIBKICTIO JIEKCEM B aHTJIOMOBHHX
KiHOCTpiukax, a came: production (tyr jekcuko-cemantnune moie HOLLYWOOD
BepOasizoBaHe SIK Miciie BHPOOHHUIITBA (iIbMIB); YOUr WOrk (JIeKCHKO-CEeMaHTHYHE
noie HOLLYWOOD BepOanizoBane sk wmiciie pobotu repoiB ¢inbemy); the set
(HOLLYWOOD - royoBHUH 3HIMQJIbHUH MaWJaHYUK CBITY, OTXKE, JIEKCHKO-

cemantuyde noie HOLLYWOOD BepbainizoBaHe B KIHOCTPIUIN SIK 3HIMaJbHUN

MaiJIaH4MK) 1 6€3T1YYI0 1HIIHUX JIECKCEM.

2.2 Ctrpykrypa Jekcuko-cemantuunoro noJas (JICII) HOLLYWOOD B

AHIJIOMOBHHUX KiHOCTpPIYKax

Crpykrypa nekcuko-ceMantnuHoro nosi HOLLYWOOD npencrasinena B

aHTJIOMOBHUX KIHOCTPIYKaX HACTYITHUM YHMHOM:

1) sapo monst — Bnacue gekcema « HOLLYWOOD».

2) HEeHTp MOJIsA:

1.
2.
3.
4.
S.

Place of film production
Place of business

Town

Public life

Place of entertainment.

3) nepudepis mos:

1.

Place of film production:

— the main production set
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E.g, Join me next week on the set of The Dick Van Dyke Show, where I'll be talking to
comical cutups, Morey Amsterdam and Rose Marie;

— place of making movie
E.g, While they're making that movie there were all these stories in the press about he
was going method on it;

— place of innovations
E.g, Hollywood wants something drastic;

— agency
E.g, The people down at the agency;

— film production studio
E.g, Wait, so you mean no one loves you down at studio?;

— shooting
E.g, The director is shooting everything he can that doesn't include the animal;

— place of show production
E.qg, Is this where they film the show? Most episodes;

— shooting process
E.g, Word's already out on the street about the shooting;

— place of making music and movies
E.g, Mr. Duran, are you still making music and movies?;

2. Place of business:

— place of working
E.g, Is that how you'd describe your work, CIliff?;

— place of movie business
E.g, After a few albums, they want to go out on their own, and they find out the record
producer's keeping all the money, the way it's always going to be in the music business;

— show business
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E.g, "It's that old showbiz adage. 'Give the audience what they want and they'll come™;
— place of deal-making
E.g, It's good time for deal-making;
3. Town:
— place of living
E.g, Hollywood real estate means you live here;
— home
E.g, However, as the two men return home, they've come to an understanding;
4. Public life:
— place of famous people
E.g, My famous friends mean the world to me and you-- you give the world's worst
blowjob;
— big audience
E.g, These test screenings with an audience are critical;
5. Place of entertainment:
— place of show
E.g, They run my show, book my commercials, and even plan my personal
appearances;
— place of making parties
E.g, You could have a party. On me;
— place of film-festivals
E.g, Well... since | just finished watching a Rick Dalton fucking film festival, | think |
know who you are;
— gambling industry
E.g, That's Gavilan with Marty Wheeler, attorney for the music business, gambling

industry.



61

4) ¢pparMeHTH TOJIS:
1. Place of film production:
— office of actors
E.g, So | came to the office early today, and | watched two episodes of Bounty Law on
16 mm;
— means of propaganda of killing people
E.g, So my idea is...we kill the people who taught us to kill. I mean, where the fuck are
we, man? We are in fucking Hollywood, man;
— place of rising stars

E.g, That's right, Danny Trejo is on top as the world's most important movie star;

— place of actors™ gaining experience
E.g, Method is when an actor, such as yourself, just immerses themselves, puts their

head straight up the as of whatever character it is they are playing;

— place of opportunity;
E.g, Opportunities don't drop in your lap like this. It's a perfect storm, you son of a
bitch, so don't fuck this up;

— place of gossips
E.g, Rumors are flying all over Hollywood about who Brian O'Halloran is going to
cast in his movie The Odyssey, which is due to start filming very soon. O'Halloran,
fucker;

— place of making history
E.g, But it's pretty cool, dude, you have cemented yourself into history;

— place of presentation of Oscars

E.g, You think the studio is gonna offer you the lead in an Oscar hopeful?;

— place of competition
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E.g, Brian O'Halloran has confirmed shooting on The Odyssey is set to begin at the
start of next month, which means a cast announcement must be imminent as it seems
half of Hollywood wants in on the likely Oscar contender;

— place of love intrigues
E.g, Maybe he did have something to do with that casting director;

— place of getting roles

E.g, I've gotten some really interesting roles, because of the press and the publicity;

— place of decisive actions

E.g, So | came to America to act, to play the bad guy, the gangster and-- and one day
I met with a director late at night, and he of course, was hopelessly in love with me,
and | had a plan;

— career and life
E.g, It is my career, hell, my whole life;

— richness
E.g, It's a rich world;

— ceremony of Oscar
E.g, Like, two weeks to red carpet, right?

— place of stars
E.g, You're a Hollywood star;

2. Place of business:

— career

E.g, I'm always gonna be the horse's ass that got Bounty Law canceled because |

wanted some fucking rinky-dink movie career.
— office place

E.g, Meet me at the office;
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— place of planning and projecting

E.g, Well, Brian and | spoke at lengths about me playing the lead in The Odyssey, and
matter of fact the first time he showed me the project, it was on the set of Dogma.
— place of power
E.g, Power is an elusive term, but in Hollywood, it's everything;

— place of big bosses

E.g, Oh, big time big shots. They don't return calls.

3. Town:
— hills
E.g, I like doing shit around the house and house-sitting in the Hollywood Hills when
you're gone;
— principal freeway of Los Angeles
E.g, No, no, I'm gonna walk, the la—
— point of destination
E.g, I'm going back to Hollywood;
— place of meeting of friends
E.g, Sharon had two friends move into the Cielo Drive residence while Roman was in
London preparing his next movie: Voytek Frykowski, an old friend of Roman's from
Poland, and his girlfriend, social worker Abigail Folger, heiress to the vast Folger
coffee empire. That night, Sharon, her two houseguests and, naturally, Jay... all went
to the West Hollywood. Mexican restaurant landmark El Coyote, on Beverly, for
dinner;.

— place of staying
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E.g, She's letting me stay here while she's working on a movie that's being made in
Canada;

— dream place
E.g, | couldn't afford a place like this in a million years;

— popular place
E.g, I'm in Hollywood and | haven't even seen any of it.

— place of crime
E.g, | need to ask you a few questions regarding a homicide that happened in the
Hollywood Hills last night;

— place of murder

E.g, | got two bodies down here in the chop shop that could be the triggermen;

4. Public life:

— modern place

E.g, | will obey every traffic law, | will go the speed limit;

— place of meeting

E.g, In fact and fortunately | was just on my way here to see Betty.

OT1xe, MOKEMO 3pOOUTH BUCHOBOK IPO Te, IO CTPYKTYPa JIEKCHKO-CEMaHTHIHOTO
noist HOLLYWOOD B aHIJIOMOBHUX KIHOCTpiUKax IMpeAcTaBieHa HACTYIHUM
YUHOM: BKJIFOYa€ B ceOe sapo noisi — BiacHe JiekceMa « HOLLYWOODy, nentpanbHi
aexcemu mojs: place of film production; place of business; town; public life; place of
entertainment, mepudepito mois Ta ¢GparMeHTH MOJsA.  AHAII3YIOUH CIOCOOH
BepOamizauii JICII HOLLYWOOD vy pocnimkyBaHuX KiHOQ1IbMaX, MOXKHA
no0a4ynTH, 110 HAWYacTIile TPAIUISIOTHCA JICKCEMH, SIKI BXOASATh JI0 HACTYIMHUX

kateropii: place of making film production, place of work, the main production set,
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career, place of show, place of movie businessplace of movie business, place of living,
place of meeting. Haiipinmie Tpamistorses gekcemu kareropiii place of crime, place of
rising stars, possibility to get of the big screen, means of propaganda of killing people,
place of meeting of friends, point of destination, principal freeway of Los Angeles,

town, public life, hills, office of actors, Tomro.

PO3/LTI 3
OCOBJIMBOCTI YKPATHCBEKOTO TIEPEKJIATY JJEKCHUKO-
CEMAHTUYHOT O MOJISI HOLLYWOOD B CYYACHOMY
KIHOJUCKYPCI

B tperboMy po3aini Oyze npoaHaii3oBaHO OCOOIMBOCTI MEPEKIANY JIEKCEM, 32
JIOTIOMOT 00 SIKMX BepOajtizoBaHo JekcuKo-ceManTraHe mosie HOLLYWOOD B takux
aHIJIOMOBHHUX KiHOCTpiukax, sik: Once Upon a Time In Hollywood (OUTH: URL),
Mulholland Drive (MD: URL), Madness in the Method (MM: URL), What Just
Happened (WJH: URL), A Doggone Hollywood (DH: URL), Hollywood Homicide
(HH: URL).
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3.1 AHaji3 oco0JuBOCTEll MNepeKJaay JEeKCHKO-CEMAHTHYHOIO T0JIsI
HOLLYWOOD vy kinoctpiuni “Once Upon a Time In Hollywood”

Posrnsmemo  ocobmmBOCTI MepeKIaay JIGKCEM, 3a JIOIOMOTOI0  SKHX
BepOaizoBaHo Jiekcuko-cemantuyHe nosie HOLLY WOOD y kinoctpiutii: Once Upon
a Time In Hollywood (OUTH: URL).

(1). Now, that can put an undue burden on production because now maybe |
can't work for a week.

Tax ocvb, ye moodce cmeopumu HAOMIpHE HABAHMANCEHHS HA GUPOOHUUMEO,
MOMY W0 menep, MONCIUBO, 5 He 3MONCY NPAYIOBAU NPOMALOM MUNCHSL.

Tak, B npukmani Oyno 3aCTOCOBAHO E€KBIBAJICHTHUW IEPEKIIA] JEKCEMH, SKa
peani3ye snekcuko-ceMantuyHe none HOLLYWOOD vy kinoctpiuni Once Upon a
Time In Hollywood — production — eupoonuuymeo.

(2). Isthat how you'd describe your job, Cliff?

Om sk 6u mu onucas ceoro pooomy, Knichgh?

[Ipukian 71eMOHCTPYE 3aCTOCYBaHHS €KBIBAJICHTHOTO MIEPEKIANy JIEKCEMH, sIKa
peani3ye sekcuko-ceMantuyHe nosne HOLLYWOOD vy kinoctpiuni Once Upon a
Time In Hollywood — your job — ceoro pooomy.

(3). Join me next week on the set of The Dick Van Dyke Show, where I'll be
talking to comical cutups, Morey Amsterdam and Rose Marie.

IIpueonyiimecsv 00 mere HacCmMynHo20 MudcHs Ha 3iuomkax woy /lika Ban /latika,
Oe 51 60y 2osopumu 3 Komiunumu eupizkamu, Mopi Amcmepoam i Poy3 Mapi.

B mnpuxmanmi Oyno BHUKOPHUCTAHO €KBIBAJCHTHUN TEpeKyajd JIEKCEMH, SKa
peanizye nekcuko-ceMantuuHe noie HOLLYWOOD y kinoctpiuui Once Upon a
Time In Hollywood — the set — 3iomxku.

(4). So I came to the office early today, and | watched two episodes of Bounty

Law on 16 mm.
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Tomy cbo2o0Hi s nputiuios 6 oghic pawiuie i nooususcs 0ea enizoou "3aKoHy
nonwosanHa" na 16 kanani.

B mpuknazai 6yo 3acTOCOBaHO €KBIBAJICHTHHM TIEPEKIIA JICKCEMH, sIKa pealtizye
nexcuko-ceMantuune noje HOLLYWOOD vy kinoctpiumi Once Upon a Time In
Hollywood — the office — oghic.

(5). Ilike doing shit around the house and house-sitting in the Hollywood Hills
when you're gone.

Meni noodobaemuvcsi pobumu 6cske aauUHO NO O0OMYy I CUOIMU 800MA HA
T'onnigyocekux nazopoax, konu mebe Hemac.

[Tpuxnan 1eMOHCTPYE 3aCTOCYBaHHS €KBIBAJIGHTHOTO TEPEKIIAAy JEKCEMHU, SKa
peani3ye snekcuko-ceMantuyHe none HOLLYWOOD vy kinoctpiuni Once Upon a
Time In Hollywood — the Hollywood Hills — na I'oanieyocexux nazopoax.

(6). Enjoy the show.

Haconooorcysamucs woy.

[Ipukinaz pernpe3eHTye 3aCTOCYBaHHS €KBIBaJICHTHOTO MEPEKIIAy JIEKCEMHU, sIKa
peani3ye sekcuko-ceMantuyHe nosne HOLLYWOOD vy kinoctpiuni Once Upon a
Time In Hollywood — the show — woy.

(7). Sam, uh... if you got me covered up in all this... this junk, uh, how's the
audience gonna know it's me?

Tak, Cem. Axujo mu mene 8 ycbomy YyboMy HAKPUEUL... Ye 6apaxio, a K 2na0aui
Oi3Harmvcs, wo ye 57

B mpuknaai Oylno BUKOPHCTAaHO €KBIBAJICHTHUW TEPEKIall JICKCEMHU, SKa
peanizye nekcuko-ceMantuuHe noie HOLLYWOOD y kinoctpiuui Once Upon a
Time In Hollywood — the audience — cisa0aui.

(8). You just go straight through the Western town, take a right and a left, and

you see it right there.
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Bu npocmo tioeme npsimo uepes 3axione micmo, nosepmacme Hanpaso i HAiGo,
i 8u bauume 11020 NPAMO MAM.

[Tpuknan 71eMOHCTPYE 3aCTOCYBAaHHS €KBIBAJICHTHOTO TIEPEKIANY JIECKCEMH, sKa
peanizye snekcuko-ceMantuuHe noie HOLLYWOOD vy kinoctpiumi Once Upon a
Time In Hollywood — the Western town — zaxione micmo.

(9). Go down here and get on the Hollywood Freeway.

1ou croou i euidicodcati Ha 2011i8YOCLKY A6mocmpaoy.

[Ipuknan penpe3eHTye 3aCTOCYBaHHS €KBIBAJIGHTHOTO MEPEKIAAy JEKCEMHU, sKa
peanizye nekcuko-ceMantuune nojie HOLLYWOOD y kinoctpiuni Once Upon a
Time In Hollywood — the Hollywood Freeway — zonigyoceky asmocmpady.

(10). However, as the two men return home, they've come to an understanding.

Oouax y mipy moeo, AK yYi 080€ HON08IKI6 NOBEPMAOMbC 0000MY, BOHU
NPUX00sims 00 83AEMOPO3YMIHHAL.

B npuxmani Oyno BHUKOPHUCTAHO €KBIBAJCHTHUN TEpeKiIaa JIEKCEMH, sKa
peanizye nekcuko-cemantuuHe mnojie HOLLYWOQOD y kinoctpiutii Once Upon a
Time In Hollywood — home — 0odomy.

(11). Sharon had two friends move into the Cielo Drive residence while Roman
was in London preparing his next movie: Voytek Frykowski, an old friend of Roman's
from Poland, and his girlfriend, social worker Abigail Folger, heiress to the vast
Folger coffee empire. That night, Sharon, her two houseguests and, naturally, Jay...
all went to the West Hollywood. Mexican restaurant landmark EI Coyote, on Beverly,
for dinner.

lloxu Poman eomysas ceiti Hacmynuuu ginem 6 JIoHOOHI, 8 pe3udenyiro Ha
Cieno-/lpaiie nepeixanu 08oe tioeo opysis. Boumek @Ppatikoscki, cmapuii Opye Pomana
3 Ionvwi, i tioco nodpyea, coyianvHutl npayishux Eoicetin @onveep, cnaokoemuys

senuuesnoi kasoesoi imnepii Doaveepis. Tozco eeuopa Lllapon, 0soe it cocmeti i []iceti
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supymunu 0o 3axionozo I'onnieydy 6 Mexcuxkancokuu pecmopan Landmark El
Coyote, na besepri, na euepio.

B mpuknazai 6yio 3acTOCOBaHO €KBIBAJICHTHHM TIEPEKIIA] JICKCEMH, sIKa pealtizye
nexcuko-ceMantuune noje HOLLYWOOD vy kinoctpiumi Once Upon a Time In
Hollywood — all went to the West Hollywood — supyuunu oo 3axionozo I'onnigyoy.

(12). So my idea is...we kill the people who taught us to kill. I mean, where the
fuck are we, man? We are in fucking Hollywood, man.

V mene ides...mu 6busaemo nooetl, AKi Haguunu Hac sousamu. A marwo Ha yeasi,
Oe mu, yopm gizomu, yysax? Mu e 6 uopmoeomy I onnigyoi, uysax.

[Ipuknang neMOHCTPYE 3aCTOCYBaHHSA TpaHCc(opMallli JEKCUYHOI 3aMiHU TMpHU
NepeKiia/ii JeKCeMu, sika peanidye Jiekcuko-cemantuuHe mnoie HOLLYWOOD vy
kinoctpiuni Once Upon a Time In Hollywood — We are in fucking Hollywood, man
— Mu ¢ 6 wopmosomy I'onnieyoi, uysak. Tak, nexcemy fucking Oymo 3amiHeHO Ha
Yopmoeomy TpH TepeKIaiil.

(13). So as Rick returns to Hollywood via Pan Am, he has four new movies
under his belt, some money in his pocket, and his brand-spanking-new Italian wife,
starlet Francesca Cappucci.

Omoxce, yepez me wo Pik nosepmaecmuvcs oo Ionnieydy uepe3 agianiniro Pan
Am, y Hbo2o € uomupu HOBUX hinbMu 3a NOACOM, MPOXU cpouiell Y KuuleHi ma 1uo2o
Hoea imaniticoka opysxcuna, Ppanuecxa Kannyuui.

B mpukiani 6yno BUKOpUCTAHO TpaHchopMmallilo J0JaBaHHS TPHU TMepeKiIaii
JIEKCeMH, siKa peaiidye Jiekcuko-cemantuyHe noie HOLLYWOOD y kinoctpiuti
Once Upon a Time In Hollywood — via Pan Am — uepe3 asianinito Pan Am. Tak,
JIeKCeMY agianinito Oyyno 10AaHO.

(14). Well... since I just finished watching a Rick Dalton fucking film festival, |

think I know who you are.
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Lo oxc... ocKinbKu s MinbKU W0 3aKiHYUE OusUMuUCs 008banull Kinoghecmuean
Pixa /lanmona, s Oymato, wo 3uar, xmo mu maxuti.

[Ipuknan 7eMOHCTpYyEe BUKOPUCTAHHS TpaHchopmallii rpaMaTUyHOL 3aMiHU TpU
nepeKsaal JEeKCeMH, sika pealizye Jiekcuko-cemantuyde mnoie HOLLYWOOD vy
kinoctpiumi Once Upon a Time In Hollywood — film festival — xinogpecmuesans. Tax,
cioBocnonydeHHs iMeHHuk + iMenuuk film festival Oyno 3amineHo Ha IMEHHHUK
KiHoghecmueanb Ipy TIEPEKIIAII.

(15). I'malways gonna be the horse's ass that got Bounty Law canceled because
| wanted some fucking rinky-dink movie career.

A 3a6531c0u 6y0y mum i0iomom, sKa cKAcy8ana «3aKoH NOABAHHSY, MOMY
wo xomig 3pobumu sIKyCb 0080aHy Kap'epy 6 KiHo.

B npuxiazai 6yno 3acTocoBaHO TpaHc(opMallito MepecTaHOBKY MPU MEpeKIaii
JIEKCEeMH, SIKa peaiidye JieKcuko-cemantuuHe nose HOLLYWOOD y kiHocTpiuii
Once Upon a Time In Hollywood — movie career — kap'epy 6 kino. Tak, B npukiami
OyJ10 3MIHEHO MOPSIOK CIIB.

(16). Hollywood real estate means you live here.

Tonnigyocvka nepyxomicms 03HAUAE, WO U MY JHCUGEMe.

B mpukiani Tak camo 0yJio 3aCTOCOBAaHO TpaHC(OpMAaIlilo MEPECTaHOBKHU MPHU
NepeKyaal JeKCeMH, sika peaidye Jiekcuko-cemantuyde mnone HOLLYWOOD vy
kinoctpiuti Once Upon a Time In Hollywood — you live here — éu mym scuseme. B
npuKiIaaAi Oyyio 3MIHEHO MOPSAOK CIIIB.

Takum unHOM, MOKHA 3pOOUTH BUCHOBOK IO T€, 110 TP MEPEKIIali JIEKCEMH,
sKa peanizye jgekcuko-ceManTuune nojsie HOLLY WOQOD y kinoctpiuiii Once Upon a
Time In Hollywood 6ys10 3actocoBaHo Taki BapiaHTH MEPEKIIAy, SAK:

— EKBIBaJICHTHUI MepeKia;

— JIEKCUYHA 3aMiHa;
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— JI0JlaBaHHS;
— TrpaMaThyHa 3aMiHa;
— MEepeCTaHOBKH.

[TpeBamorounM cmocoOOM MepekIaay JeKCeM 3 aHTIIHChKOT MOBU Ha YKPaiHCBKY €

CKBIBAJICHTHUH TIEPEKIIa.

3.2 AHaji3 0co0JuBOCTEell MepeKJany JeKCHKO-CEeMAHTHYHOI0 I0JIs
HOLLYWOOD vy kinoctpiuni “Mulholland Drive”

[IpoananizyeMo OCOOIMBOCTI  MEpEKIady JIEKCEM, 3a JOMOMOTOI SKUX
BepOaizoBaHO  JIeKCHKO-ceMaHTuuHe mojse HOLLYWOOD y  kiHocTpivii:
Mulholland Drive (MD: URL).

(17). She's letting me stay here while she's working on a movie that's being
made in Canada.

Bona 0ossonse meni 3anumumuca mym, noxu npayroe Hao QiibMom, KUl
3Himaemucs 6 Kanaoi.

Tak, B mpuxmami OyJ0 3aCTOCOBAHO €KBIBAJICHTHHM IEpEKIIaj JIEKCEM, 3a
JOTIOMOTOI0  IKUX BepOali3oBaHO JeKcuko-cemantnune noje HOLLYWOOD vy
kinoctpiuri Mulholland Drive (MD: URL): stay here — saaumwumucs mym.

(18). I'm going home. Home?!

A 110y 0o0omy. /looomy?!

[Tpuknan n1eMOHCTpY€e€ BUKOPUCTAHHS €KBIBAJICHTHOTO TMEPEKIaNy JIEKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOani3oBaHO Jiekcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri Mulholland Drive (MD: URL): home. Home?! — 0o0omy. /looomy?!

(19). I'm going home, Cynthia.

A 110y 000omy, Cunmis.
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B npuxnani Tak camo OyJio 3aCTOCOBAHO €KBIBaJCHTHUH MEpeKIa JIEKCEMHU, 3a
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri Mulholland Drive (MD: URL): home — dodomy.

(20). Meet me at the office.

3ycmpinemocs 6 oghici.

B npukmani Oylo BHUKOPHUCTAHO €KBIBAJCHTHUN TNEpeKiaj JIEKCEeMH, sKa
peaiizye nekcuko-cemantrune mojie HOLLYWOOD y kinoctpiurii Mulholland Drive
(MD: URL): office — ogic.

(21). Hank, can you just clear the set... there's too many people around here...

Xenx, mu modxxcews npocmo ouuUCmMumuy MAuOAH4uK?.. mym 3aHaomo bazamo
Hapooy...

Tak camo, mpuKIaa JAEMOHCTPYE BUKOPHUCTAHHSI €KBIBAJIEHTHOTO IMEpEKIIary
nekcuko-cemanTuaHoro oyt HOLLYWOOD vy kinoctpiuri Mulholland Drive (MD:
URL): the set — maitoanuux.

(22). Remember I'll be watching for you on the big screen.

llam'smaii, wo s 6y0y cmedicumu 3a mobo0 HA 8ETUKOMY eKPAHL.

B npuxnami Oyno 3acTOCOBAaHO €KBIBAJICHTHHUM TMEpPEKiIaj JIeKCEM, 3a
JOTIOMOTOI0  IKUX BepOali3oBaHO JeKcuko-cemantnune noje HOLLYWOOD vy
kinoctpiuri Mulholland Drive (MD: URL): the big screen — na eeauxomy expani.

(23). Do you work with my Aunt?

Bu npaurweme 3 mocro mimxon?

B mnpuxmanmi Oyno BHUKOPHUCTAHO €KBIBAJCHTHUN TIEpeKyaj] JIEKCEMH, sKa
peaitizye ekcuko-cemantrune mojie HOLLYWOOD y kinoctpiurii Mulholland Drive
(MD: URL): work — npauroeme.

(24). 1 couldn't afford a place like this in a million years.

A i 3a MibliOH pOKIB He 3MOXHCY 00360 1UMU COOI makKe micye.
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Takoxk, Oyn0 BHUOKpEMJIEHO TPHUKJIAAM BUKOPUCTAHHS TMEPEKIalallbKuX
TpaHcdopmartliii.  BuilleHaBeneHuid  MNPUKIAL ~ JIEMOHCTPYE  3aCTOCYBaHHS
tpancopmariii mepecranoBku: | couldn't afford a place like this — ne 3moarcy
003601umu cooi make micye. Tax, B IpUKIaIl, TOPSJIOK CIIIB OYJIO 3MIHEHO.

(25). | mean | just came here from Deep River, Ontario...now I'm in this...
dream place.

A maro na ysasi, wo s minvku-Ho npuixaia ctoou 3 J{in-Pieep, Oumapio...a
menep s 8 YbOMY ... MiCUI MPii.

[lpuknag aeMOHCTPYe BUKOPUCTAaHHS TpaHcpopMallii MEePEeCTAaHOBKU IPHU
NEepeKyIaal JEKCEMH, 3a IOOMOTOK0 IKOi BEpOai30BaHO JIEKCUKO-CEMaHTUYHE I10JIE
HOLLYWOOQOD vy kinoctpiumi Mulholland Drive (MD: URL): dream place — micui
mpii. Tak, TOpsA0K CiIiB 0yJIO 3MIHEHO.

(26). I'min Hollywood and | haven't even seen any of it.

A 3apas 6 I'onnieyoi i wie Hivo2o He dauuna.

B npuxnani Oyno BiiMiueHe BUKOPUCTaHHS TpaHchOpMallii IEPECTAaHOBKHU MPU
NepeKyaal JEKCEMH, 3a IOMOMOIol0 SIKOi BepOai30BaHO JIEKCUKO-CEMAHTHYHE I0JIe
HOLLYWOOQOD vy kinoctpiurii Mulholland Drive (MD: URL), 3 ornsay Ha Te, 1m0
nopsIok ciiiB Oyio 3mineHo: | haven't even seen any of it — we niuozo ne 6auuna.

(27). In fact and fortunately I was just on my way here to see Betty.

Hacnpaesoi, na wacms, s akpaz npamyeae croou, w06 nooauumucs 3 bemmi.

Takox, OyJn0 BHOKpeMJIEHO TpaHC(hOpMaIlll0 TpaMaTUYHO 3aMIHU: Tak,
CJIOBOCITOJIYYeHHSI ON MY way OyJi0 3aMiHEHE JIIECTIOBOM HPAMY6EAE.

OTxe, MOXHa 3pOOUTH BHCHOBOK TPO T€, IO MPH MEpEeKIaai JEKCEeMH, sKa
peaitizye sekcuko-cemantrune mojie HOLLYWOOD y kinoctpiurii Mulholland Drive
(MD: URL) 0Oyio 3acTOCOBaHO TaKi BapiaHTH MEPEKIAY, SK:

— CKBIBJICHTHHUH IEPEKIIAT;
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— TrpaMaTuyHa 3aMiHa;
— MEepecTaHOBKH.
[IpeBanrorounmM crocoboM mepekiIagy JeKCeM 3 aHTJIIChKOi MOBH Ha YKpPAiHCBHKY B

JaHI{ KIHOCTPIYIl € €KBIBAJICHTHUN TIEPEKIIal.

3.3 AHagi3 0co0JMBOCTEH NepeKJaay JEeKCHKO-CEMAHTHYHOI0 OIS
HOLLYWOOD vy kinoctpiuni “Madness in the Method”

Po3risHeMo Takox 1 0COOJIMBOCTI MEpeKIaay JIEKCEM, 3a JOMOMOIOI SKHX
BepOati3zoBaHo Jiekcuko-ceManTryHe mojie HOLLYWOOD y kinoctpiuri: Madness in
the Method (MM: URL).

(28). You know what, actually, |1 was in the supermarket. He-- he drove me to
the supermarket yesterday and | think | must have dropped it in there.

Tu orc 3Haewt, wjo Hacnpagoi s Oye y cynepmapkemi. Bin ... 6in 8i06i3 meHe uopa
6 cynepmapkem, i 51 0ymaio, wjo, Madoyms, 6nycmue 1uo20 mam.

B mnpuxmani Oyno BHUKOPHUCTAHO €KBIBAJCHTHUN TEPEKiIaa JIEKCEMH, sKa
peanizye nekcuko-cemantudne nmose HOLLYWOOD vy kinoctpiuii Madness in the
Method (MD: URL): in the supermarket / the supermarket — y cynepmapkemi |
cynepmapkem.

(29). That's what I'm gonna talk about tonight on the show.

Came npo ye 5 i 6yoy cosopumu Cb0200HI 88euepi 8 L0Y.

[Tpuknaz pernpe3eHTye 3aCTOCYBaHHS €KBIBaJICHTHOTO MEPEKIIATy JIEKCEMH, sIKa
peaiizye nexcuko-cemantuuHe noie HOLLYWOOD y kinoctpiuri Madness in the
Method (MD: URL): the show — ¢ woy.

(30). While they're making that movie there were all these stories in the press

about he was going method on it.
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Iloxu 6onu 3nuimanu yeit Qpinom, 6 npeci X00UNU 8CAKI UymKU NPO me, Wo GiH
cam 30upaemscs 1o2o 3HiMamu.

B mpuxmani Tak camo OyJio 3aCTOCOBAHO €KBiBaJCHTHHUI MEPEKIa JICKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri Madness in the Method (MD: URL): making that movie — 3ninanu uen
Qinom.

(31). Is it true Jones has been a secret gangland boss terrorizing Hollywood?

Yu Ilpasoa, wo [iconc 6y8 maemuum 2anecmepcbKum 60com, uio mepopusye
T'onnieyo?

B npukmani Oylio BHUKOPUCTAHO €KBIBaJEHTHUM NEpeKiaj] JIEKCEMH, sKa
peanizye nexcuko-cemantudyne moie HOLLYWOOD vy kinoctpiuni Madness in the
Method (MD: URL): secret gangland boss terrorizing Hollywood? — maemuum
2anecmepcoKum 6ocom, uio mepopu3sye I'onnigyo?

B npuxnami Oyno 3acTOCOBAaHO €KBIBAJICHTHHUM TMEpEKsaj JIeKCEM, 3a
JIOTIOMOTOI0  SIKUX BepOali3oBaHO JIeKCHKO-ceMaHTnuHe moiae HOLLYWOOD vy
kiHoctpiuri Madness in the Method (MD: URL): secret gangland boss terrorizing
Hollywood?

(32). My famous friends mean the world to me and you-- you give the world's
worst blowjob.

Moi 3namenumi Opy3i osznauarome O MeHe 8ecb C8Im, a Mmu ... mu poouu
HAUACAXIUBTUUL MIHEm 8 CBIMI.

B mnpuxmani Oyno BHUKOPHUCTAHO €KBIBAJCHTHUN TEPeKyIaa JIEKCEMH, SKa
peaitizye nexcuko-cemantuyde mosie HOLLYWOOD vy kinoctpiunii Madness in the
Method (MD: URL): famous friends — 3namenumi opys3i.

(33). I've gotten some really interesting roles, because of the press and the
publicity.

A ompumae Kinvka OilicHO Yikasux poJeil, 3a605KU Npeci ma pexiami.
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B npuxnani Tak camo OyJio 3aCTOCOBAHO €KBIBaJCHTHUH MEpeKIa JIEKCEMHU, 3a
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri Madness in the Method (MD: URL): I've gotten some really interesting
roles — A ompumae xinvka Oiticno uyikaeux ponei.

(34). Thank you so much for coming to my party.

Benuxe 0skyro, wo npuitwinu Ha moro eevipky.

(35). Ilpukian penpe3eHTye 3acTOCYBaHHS CKBIBAJCHTHOTO IEPEKIATy
JEKCEeMH, SIKa peaiidye JieKcuko-ceMantuyHe noine HOLLYWOOD vy kinoctpiuii
Madness in the Method (MD: URL): coming to my party — npuitwiu na moro éeuipky.

(36). Oh man, you're a fucking legend.

Yopm 6izbmu, mu cnpaex;cus aezenoa!

B mpuknani Oyno BHUKOpUCTaHO TpaHcoOpMaIlil0 JIEKCHYHOI 3aMiHH TPU
NepeKiajl JIeKCEMHU, fKa peaiizye Jekcuko-cemanTuyde mnone HOLLYWOOD vy
kinoctpiuni Madness in the Method (MD: URL): Tak, »apronizm fucking Oyso
3aMIHEHO JIITePaTypHUM CJIIOBOM 3 1HIIIUM 3HAYCHHSIM: CHPABIHCHAL.

(37). Hollywood wants something drastic.

Tonnisyo eumaczae paouxkanvrHux Oiil.

B mpukimani Oyno 3acTtocoBaHO TpaHC(hOpMAIIil0 JIGKCHYHOT 3aMIHM TIPU
MePeKyIaal JEKCEMH, 32 IOTIOMOTOI0 SIKOi BepOasi30BaHO JIEKCUKO-CEMAHTHYHE T0JIE
HOLLYWOOQOD vy xinoctpiutti Madness in the Method (MD: URL): Tak, nekcemy
wants Oylio 3aMiHEHO JEKCEMOIO sumazae. Takox, OyJI0 BUKOPUCTAHO
TpaHchoOpMaIlito MOAYJAIii, 3 OrJSAy Ha Te, IO 3HAYCHHS CIOBOCIIONYYCHHS
something drastic 0y;10 po3BUHEHE ITPH MEPEKIali: paduKaIbHUX Oil.

(38). No, no, I'm gonna walk, the la—

Hi, ni, 2 nioy niwku, é Jloc-Anoscenec.—
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[Tpu nepeknazai, 0yno BUKOpUCTAHO TpaHCHOPMaLIiF0 MOIYIIALIT, 3 OTJISYy Ha T€,
1110 3Ha4eHHs abpemiaTypu the la Oyno mepemaHe 3a JONOMOTOKO CIIOBOCIIOIYYCHHS
Joc-Anoxcenec npyu nepexai.

(39). So | came to America to act, to play the bad guy, the gangster and-- and
one day | met with a director late at night, and he of course, was hopelessly in love
with me, and | had a plan.

Omoxce, s npuixae 00 Amepuxu, oo zpamu 2anzcmepa i ... [ 00no20 pasy nizHo
gseuepi s 3yCMPIBCs 3 PeAHCUCepPoM, GIH, 36UHALIHO i, 0V Oe3HAOIUHO 3aKOXAHUU 8
MeHe, 1y MeHe 0V8 NJlaH.

[Ipn mnepexknaal JeKkceMH, 3a JOMNOMOIOK fAKOI BepOali30BaHO JEKCHUKO-
cemantryHe mosie HOLLYWOOD y kinoctpiumi Madness in the Method (MD: URL),
OyJ710 BUKOPHUCTAHO TpaHCPOpPMAIIilO OMYIICHHS: TaK, MPH MepeKiiaal 0yjao OmyIieHo
nmiecioBo to act.

(40). Type in your favourite film star to find out their rating on our charts and
thus their current importance to the movie business.

Beeoimb ceoto ynobneny KiHo3ipky, wob OisHamucs il peumuHe 6 HAWUX
cnuckax i, omoice, ix nomoune 3ua4enis 0 KiIHOOI3Hecy.

[Ipuknazg penpe3eHTye 3aCTOCyBaHHA TpaHc(opMalli rpaMaTUYHOI 3aMIHU [IPU
nepeKyaal JeKceMH, sika peanizye Jiekcuko-cemantuyde mnoie HOLLYWOOD vy
kinoctpiumi Madness in the Method (MD: URL): Tak, cioBocnonyueHus the movie
business Oyo mepenane 3a JOMOMOTOK0 IMCHHHKA KIHOOI3HEC.

(41). You think the studio is gonna offer you the lead in an Oscar hopeful?

Tu oymaew, wo cmyois 3anponotHye mooi 20106y poawv 6 "Ockapi naoii"'?

[Ipu nmnepeknaal JekceMHu, sKa pealli3dye JEKCUKO-CEMaHTHYHE TI0Jie
HOLLYWOOQOD vy kinoctpiurii Madness in the Method (MD: URL), tak camo 0ys10
BUKOPHUCTAHO TpaHC(hopMaIliro rpaMaTHYHOI 3aMiHK: Tak, mpukMeTHuK hopeful Gymo

3aMIHEHO IMEHHUKOM HaAOiA.
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(42). Brian O'Halloran has confirmed shooting on The Odyssey is set to begin
at the start of next month, which means a cast announcement must be imminent as it
seems half of Hollywood wants in on the likely Oscar contender.

bpaiian O'Xannopan niomeepous, wo 3uomxu 6 "OOdiccei” nounymuvca Ha
NOYAMK)Y HACMYNHO20 MICAYsl, A Ye 03HAYAE, WO 020J0WEHHS AKMOopie OyOe HeMUH)ue,
ocKinvku noaoeuna I'onnigydy xoue cmamu npemenoenmom na Ockap.

[Ipukinan 1eMOHCTpye 3aCTOCYBaHHS TpaHC(hOpMallli rpaMaTUYHOI 3aMiHU MPU
NepeKiia/ii JeKCeMH, sika peanizye Jiekcuko-cemantuuHe mnoie HOLLYWOOD vy
kinoctpiui Madness in the Method (MD: URL): Tak, cioBocmonydeHss in on the
likely Gyno 3amineHe Ha JieciIOBO cmamu.

(43). Maybe he did have something to do with that casting director.

Moowcnueo, 8 Hb020 OilICHO WLOCH OY10 3 KACIMUH208UM OUPEKHLOPOM.

[Ipu nmnepekimaal JeKceMH, sKa pealli3ye JEKCUKO-CEMAHTHYHE II0Jie
HOLLYWOOQOD vy kinoctpiutii Madness in the Method (MD: URL), tak camo 6ys0
BUKOPUCTAHO TpaHchopMalliro rpaMaTHYHOI 3aMmiHM: Tak, iHGiHiTHB t0 dO Oyio
3aMIHEHE JI1ECIOBOM B MUHYJIOMY 4aci: 0y0.

(44). Well, Brian and | spoke at lengths about me playing the lead in The
Odyssey, and matter of fact the first time he showed me the project, it was on the set
of Dogma.

Hy, mu 3 bpatianom 00620 2oeopunu npo me, wo 5 2par0 20108H)Y pOb 8
"Ooiccei”, i Hacnpagdi, Koiu 6iH énepuie NOKA3A8 MEHI yeil npoekm, 8in 0)8 Ha
3HIMANbHOMY MAUOAHYUKy «loemuy.

[Ipuknag JOEeMOHCTPYE 3acTOCYBaHHA TpaHcpopMalii NEPEeCTAHOBKU IPHU
nepeKiazii JeKCeMu, sika peanizye Jiekcuko-cemantuuHe mnosie HOLLYWOOD vy
kinoctpiuri Madness in the Method (MD: URL): the first time he showed me the
project — ¢in enepuie nokazaeé meni yeii npoexkm. B 11,0My BUNIAAKY OYyJI0 3MIHEHO

TIOPSIJIOK CITiB.
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(45). 1 need to ask you a few questions regarding a homicide that happened in
the Hollywood Hills last night.

Meni nompibno 3ad0amu 6am Kilbka NUManb wooo 60uecmea, ake cmanocs
Munynoi noui na I'onnigyocekux cxunax.

[Ipukmnan pernpe3eHTye 3acTOCyBaHHS TpaHchopMallii MEepecTaHOBKUA NpU
nepeKyaal JeKCeMH, sika pealidye Jiekcuko-cemantuyde mnonie HOLLYWOOD vy
kiHoctpiuri Madness in the Method (MD: URL): a homicide that happened in the
Hollywood Hills — eb6uecmea, axe cmanoca mumnynoi noui na I'onnigyocekux
cxunax. B 1boMy BUNIAAKY TaKoK OyJI0 3MIHEHO MOPSIIOK CIIiB.

(46). At this rate, we're not gonna have any famous people at our party!

llpu maxux memnax y Hac Ha eewipyi He 0y0e HIAKUX 3HameHumocmeit!

[Ipu nmepekiaml JeKceMH, sKa peallidye JEKCUKO-CEMaHTUYHE TI0Jie
HOLLYWOOQOD vy kinoctpiuii Madness in the Method (MD: URL), tak camo 0yio
BHUKOPHCTaHO TpaHchopMallito nmepecraHoBku: any famous people at our party — na
eeuipyi He 0yoe HiaKux 3Hamenumocmei! SIK NEMOHCTpPY€E NMPUKIIA, MOPSAOK CIIIB
OyJ10 3MIHEHO MpU MEepeKIal.

(47). Rumors are flying all over Hollywood about who Brian O'Halloran is
going to cast in his movie The Odyssey, which is due to start filming very soon.

Ilo ecvomy Ionnieydy posnimaromeca uymku npo me, Koeo bpaiian
O'Xannopan 36upaemuocs 3iepamu 8 ceoemy ginomi "Odiccesn”, 3tiomKu K020 NOBUHHI
nouamucs 0yice CKopo.

B mpuknazai Oyno 3acTocoBaHo TpaHCc(opMaIlilo MePECTAHOBKH TIPH MEePEKIIai
JIEKCeMH, siIKa peaiidye Jiekcuko-cemantuyHe noie HOLLYWOOD vy kinoctpiuii
Madness in the Method (MD: URL): Rumors are flying all over Hollywood — ITo
eécvomy I'onnigyoy poznimaromoca yymku. OTxe, B IPUKIIA OyI0 3MIHEHO MTOPSIIOK
CIIB.

(48). They're already scheduling it for an Oscar seasons release.
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Bonu eoice 3annanysanu tioco na eunyck "ockapiecokux ce3onig'.

(49). B mpukani Tak camo 0yJ10 3aCTOCOBAHO TpaHCGHOPMAIIiI0 MePECTAHOBKH
pU TepeKiajl JeKCeMH, siKa peatisye Jekcuko-cemantuyne nojge HOLLYWOOD y
kinoctpiuii Madness in the Method (MD: URL): an Oscar seasons — "ockapiecbkux
ce3onig’.

(50). That's right, Danny Trejo is on top as the world’s most important movie

star.

Lle sipno, Jlenni Tpexo 3uaxooumvcsi Ha GepUIUHI AK HAUNONYJIAPHIWA
KiHO3IpKa 6 ceimi.

[Ipukian neMOHCTpYE€ BUKOPUCTAaHHS TpaHChOpMalli JEKCUYHOI 3aMIHU TIPU
NepeKIia/ii JeKCeMu, sika peanizye Jiekcuko-cemantuuHe mnoie HOLLYWOOD vy
kiHoctpiui Madness in the Method (MD: URL): is on top as the world's most
important movie star — na eéepuwuni ax naunonynapuima Kinosipka ¢ ceimi. Sk
JIEMOHCTPY€E MPUKJIIAL, MOPSAIOK CIIIB OYJI0 3MIHEHO MPHU MEePeKIaii.

(51). Opportunities don't drop in your lap like this. It's a perfect storm, you
son of a bitch, so don't fuck this up.

Mooscnueocmi ne naoaromov modi Ha 207108y npocmo mak. lle ideanvHuti
BUNAOOK, CYUULI MU CUH, MAK WO He 00AaAXHCAUCA.

Takox, mpu TepekIami JEKCeMH, sKa peani3ye JEKCHKO-CEMaHTHYHE TI0JIe
HOLLYWOOD vy «kinoctpiuii Madness in the Method (MD: URL), 6ymno
BUKOpHCTaHO TpaHchopmariiro moayssiii: Opportunities don't drop in your lap like
this — Moorcnusocmi ne naoaromv mooi na 2on06y npocmo mak. Tax, 3HaAYCHHS
cioBocnoayderns don't drop in your lap Oyno po3BuHEHE MpH TeEpeKiIaai: He
naoaroms mooi Ha 201108y.

(52). But it's pretty cool, dude, you have cemented yourself into history.

Ane ye kpymo, wo mu 3anumiug ceiii cio 6 icmopii, yysax.
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[Tpuknam HeMOHCTpYE BUKOPHCTAaHHS OIKMCOBOTO TEPEKIIATy JIGKCEMH, SKa
peaiizye nexcuko-cemantuyde mosie HOLLYWOOD vy kinoctpiurii Madness in the
Method (MD: URL): cemented — 3anuwmue ceiit cnio. Tak, 3HaYEHHS JIEKCEMU
cemented Oy1o onucane Ipy NEPEKITAIl: 3aauuIue ceiil cio.

Takum urHOM, MOKHA 3pOOUTH BUCHOBOK IO T€, 110 TIPH MEPEKIIa Il JIEKCEMH,
sKa peaiisye jekcuko-cemantuune nojie HOLLYWOOD vy kinoctpiumi Madness in
the Method (MD: URL) 6yJ710 3acTocoBaHO Taki BapiaHTH MEPEKIAY, SK:

— ©KBIBaJICHTHHI TIEPEKIIA];
— JIEKCUYHA 3aMiHa;
— OIyIICHHS;
— TrpamMaTu4Ha 3aMiHa;
— TEepeCTaHOBKH,
—  MOMYJIALIS;
— OINMCOBUU MEPEKIAI.
TpancdopmaiiisiMu, sKi MPEBATIOOTh MPHU TEPEKIail BHINE3a3HAYECHUX JIEKCEM €

€KBIBaJICHTHUI MEepeKIIajl 1 rpaMaThuyHa 3aMiHa.

3.4 AmnHamgiz 0c00.1MBOCTEll MepeK/Jaay JEeKCHKO-CEMAHTUYHOIO MOJIS
HOLLYWOOD vy kinoctpiuni “What Just Happened”

[IpoanainizyeMo Takox 1 0COOIMBOCTI MEpEeKIIaTy JIEKCEM, 3a JOTIOMOT OO SIKUX
BepOaizoBaHo Jiekcuko-cemantrude moie HOLLYWOOD y kinoctpiumi: What Just
Happened (WJH: URL).

(53). Power is an elusive term, but in Hollywood, it's everything.

Bnaoa — ye neenosume nonammas, ane 6 I 011igyoi ye ace.
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[Ipuknan 1eMOHCTpY€e BUKOPUCTAHHS €KBIBAJICHTHOTO MEPEKIay JIEKCEMH, 3
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri What Just Happened (WJH: URL): Power is an elusive term — Braoa —
ue Heel08UME NOHAMMA.

(54). Like, two weeks to red carpet, right?

Jluwunoco 06a muscHi 00 4epeoHoi 00pidcKuU, 8ipHO?

[Ipukinaz pernpe3eHTye 3aCTOCYBaHHS €KBIBaJIEHTHOTO MEPEKIIay JIEKCEMHU, sIKa
peanizye Jnekcuko-cemanThune mojge HOLLYWOOD vy xkinoctpiumi What Just
Happened (WJH: URL): two weeks to red carpet — 0éa muaicri 0o uepsonoi oopirxcku.

(55). The festival took the film because they want stars.

Decmusansv 63416 Qinom, momy wo 0HU XOUYMb 3IPOK.

B npuxiani Tak camo OyJio 3aCTOCOBAHO €KBIBaJCHTHUI MEPEKIa JIEKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOani3oBaHO JieKcuko-ceManTuyHe nojse HOLLYWOOD vy
kinoctpiui What Just Happened (WJH: URL): The festival took the film —
Decmusansv 63416 pinom.

(56). | have to I'll be right back. It's business.

A nosunen nosepuymucs. Ile s 6iznec.

(57). Ilpuxiag HIEMOHCTPYE BHKOPUCTAHHS EKBIBJICHTHOTO TIEPEKIATy
JeKCeMH, 3a JIOIOMOIOK sIKOI BepOali3oBaHO JIEKCMKO-CEMAaHTUYHE TI0JIe
HOLLYWOOQOD vy xinoctpiumi What Just Happened (WJH: URL): It's business — I]e
e OizHec.

(58). This isn't magazine material. - Okay. - This is private business.

L]e ne ocypnanvruii mamepian. - Okeu. - ILle npueammnuii oiznec.

B npukmani Oylio BHUKOPUCTAHO €KBIBAJEHTHUN TNEpeKiajg JIEKCEeMH, sKa
pearnizye Jsekcuko-ceMantruHe mojse HOLLYWOOD y «inoctpiumti What Just
Happened (WJH: URL): This is private business — I]e npusamnuii éiznec.

(59). Well, my agent thought it would be good business.
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Hy, miti acenm nooymas, wo ye 6yoe xopouiuii o6iznec.

[Ipukinaz penpe3eHTye 3aCTOCYBaHHS €KBIBaJICHTHOTO MEPEKIIAy JIEKCEMHU, sIKa
peanmizye Jnekcuko-cemanThuuHe mojge HOLLYWOOD vy xinoctpiumi What Just
Happened (WJH: URL): good business — xopoutuit oiznec.

(60). "It's that old showbiz adage. 'Give the audience what they want and they'll
come."™

- I]e cmape npucnig'a 3 wmoy-6i3necy. - /laiime 2nsoawam me, wo OHU XOUYMb,
i 6oHu nputioyms."’

B npuxinani Tak camo OyJio 3aCTOCOBAHO €KBIBaJCHTHUH MEPEKIa JIEKCEMHU, 3a
JIOTIOMOTOI0  SIKOi  BepOani3oBaHO JieKcuko-ceManTuyHe nojse HOLLYWOOD vy
kinoctpiuri What Just Happened (WJH: URL): showbiz — woy-oi3necy.

(61). Itis my career, hell, my whole life.

Lle moa kap'epa, wopm eizomu, 6ce MO€ Hcumms.

Takox, Oy70 BHOKpPEMJICHO MPHKIAA 3aCTOCYBaHHS JIEKCMYHO! 3aMiHU: Tak,
nekcemy hell Gyno 3amineHe Ha JiekceMy wopm gizbmu.

(62). These test screenings with an audience are critical.

Li mecmosi npem’epu maroms eupiuiaibHe 3HAYEHHS.

Takox, mnpu mnepeknaal OyJ0 BHOKPEMIIEHO NPUKIAJ BHKOPHUCTAHHS
TpaHchopMarllii OmyIieHHs: Tak, JiekcemMy an audience, ska peajidye JEKCHKO-
cemantuune nmose HOLLYWOOD y kinoctpiuni What Just Happened (WJH: URL),
OyJ10 OIMYIIEHO TP NIEPEKIIAI].

(63). It's just business, business, business.

L]e npocmo biznec. Tinvku oiznec.

[Tpuknan Takox AEMOHCTPYE BHKOPHUCTAaHHS TpaHChOpMAIlii ONMyIICHHS: TakK,
JekceMy business, sika peanidye Jnekcuko-cemantnyde moie HOLLYWOOD vy
kinoctpiuri What Just Happened (WJH: URL), 6yJio omyieHo npu nepekiaii. Takox,

Oy70 BHOKpEMJICHO TpaHC(hOpMAIlilo YJICHYBaHHS PEUCHHsS, 3 OTJISAy Ha Te, 10 B
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TEKCT1 OpHUT1HATY OyJI0 BUKOPHUCTAHO OJHE PEUCHHS, IIPOTE K B PEUCHH1 OPUTTHATY —
JIBa PEUCHHSI.

(64). It's arich world.

Le — ceim bacamcmea.

[Tpuknan 1eMOHCTpY€e BUKOPUCTaHHS TpaHChopMaIllii IepecTaHOBKH, 3 OTIISTY
Ha Te, 10 MOPSAIOK CJIiB OyJI0 3MIHEHO MPHU MEePeKIaIi.

(65). | tried Bruce's office and he told them to tell me to tell you to fuck off. so
| don't where should | go?

A nooseonus 6 oghic bproca, i 6in ckazas im, wob 60HU CKA3AIU MeHi, WOO 31
nocias mebe 0o bica, max wo s He 3HAI0, Wo MeHi pooumu?

B mpukiani Oyno 3acTtocoBaHO TpaHC(OpMallil0 MEPECTAaHOBKH JIEKCEM, 3a
JIOTIOMOTOI0  SIKUX BepOami30BaHO JeKcHKo-ceMantnune mojie HOLLYWOOD vy
kinoctpiuri What Just Happened (WJH: URL): Bruce's office — oghic bproca.

OTxe, MOKHA 3pOOMTH BHUCHOBOK IPO T€, IO MPU TMEPEKIIal JEKCEeMHU, SKa
pearnizye Jekcuko-ceMantruHe mnojse HOLLYWOOD y kinoctpiuni What Just
Happened (WJH: URL) 6yso 3acTocoBaHo Taki BapiaHTH MEPEKIAy, SK:

— EKBIBJICHTHUH NEpEKIIa;
— JIGKCWYHA 3aMIHa;

— OIYyIICHHS;

— TEepPEeCTaHOBKH.

[IpeBamntorouoro TpaHchoOpMaIIi€ro IpH MEPEKIIAl JIGKCEM € €KBIBAJICHTHUM TTEPEKIIa.



85

3.5 AmHaji3 oco0JuBOCTEll NepeKJaay JEKCHKO-CEMAHTHYHOIO TOJIsI
HOLLYWOOD vy kinoctpiuni “A Doggone Hollywood”

Posrnsnemo  ocoGnuBoOCTI NepeKIaay JIeKCEM, 3a JIOMOMOTOK  SIKUX
BepOaizoBaHo Jekcuko-cemanTrune nojie HOLLY WOOD y kinoctpiuti A Doggone
Hollywood (DH: URL).

(66). You're a Hollywood star.

Tu orc 2onnigyoceka 3ipka.

B npuxnami Oyno 3acTOCOBAHO €KBIBAJICHTHHM MEpPEKIa] JIEKCEM, 3a
JIOTIOMOTOI0  SIKUX BepOasli3oBaHO JIeKCUKO-ceMaHTnuHe Imojae HOLLYWOOD vy
kinoctpiui A Doggone Hollywood (DH: URL): Hollywood star — zoanigyoceka
3ipKa.

(67). 1 saw on Celebrity Insider that you lived in a big house in Hollywood.

A bauue 6 «cenebpimi Incauoepy, wo mu xHcueeut y 6e€1UKOMY OYOUHKY 6
Tonnisyoi.

HaBenenuit Buie mnpukiIag Tak caMO JEMOHCTPYE 3aCTOCOBYBAHHS
CKBIBAJICHTHOTO TIEpeKIany JeKcuko-cemMaHnTuuHoro mojas HOLLYWOOD vy
kinoctpiui A Doggone Hollywood (DH: URL): you lived in a big house in
Hollywood — mu srcusewt y senuxomy oyounxy e I'onnigyoi.

(68). My trainer lives in a big house in Hollywood Isaac.

Miu mpenep xncuee y eenuxomy oyounky ¢ I'onnieyoi Aiizex.

B npuknani Tak camo OyJio 3aCTOCOBAHO €KBIBaJCHTHUI MEpeKiIa JIEKCEMH, 3a
JIOTIOMOTOI0  5IKOT BepOani3oBaHO JekcuKo-cemantuyne mnone HOLLYWOOD vy
kiHoctpiuni y kinoctpiuti A Doggone Hollywood (DH: URL): lives in a big house in
Hollywood Isaac — srcuse y senruxomy oyounky ¢ I'onnieyoi Aiizex.

(69). Murphy lives in Hollywood.

Mepgi scuge 6 I'onnigyoi.
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[Ipuknaz pernpe3eHTye 3acCTOCYBaHHS €KBIBaJICHTHOTO MEPEKIIay JIEKCEMHU, sIKa
peanizye nekcuko-cemantuude noie HOLLYWOOD y kinoctpiumi A Doggone
Hollywood (DH: URL): lives in Hollywood — arcuee 6 I'onnigyoi.

(70). Hollywood people waiting.

T'onnigyocoki 100U yekarome.

[Ipukinan 1eMOHCTpY€e BUKOPUCTAHHS €KBIBAJICHTHOTO MEPEKIaly JIEKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kiHoctpiuri A Doggone Hollywood (DH: URL): Hollywood people waiting —
Tonnigyocovki 100u wekaromeo.

(71). With all our fan mail we could lose our core audience.

3 yciewo naworo DaH-noOWMoN Mu MONCEMO BMPAMUMU HAULY OCHOBHY
ayoumopir.

B npukmani Oylio BHUKOPUCTAHO €KBIBAJEHTHUN NEpeKiajg JIEKCEMH, sSKa
peanizye jnekcuko-cemantuune mnose HOLLYWOOD y xinoctpiumi A Doggone
Hollywood (DH: URL): audience — ayoumopiro.

(72). The director is shooting everything he can that doesn't include the animal.

Peoicucep 3nimae éce, wjo moodwce, ane minoku He meapuma.

B npuknani Tak camo OyJio 3aCTOCOBAHO €KBIBAaJECHTHUI MEpEKiIa JIEKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemantuyHe noise HOLLYWOOD vy
kinoctpiumi A Doggone Hollywood (DH: URL): shooting — 3nimae.

(73). Quite a surprise, hey Smith? 1 told you this is Hollywood.

Ocb ye cropnpus, a, Cmim? A sne kazae mooi, uio ye I'onnigyo.

(74). Tlpuxyiag penpe3eHTye 3aCTOCYBAaHHS CKBIBAJICHTHOTO TEPEKIIATy
JIEKCeMH, fKa peaiizye jJekcuko-cemantuune noie HOLLYWOOQOD y kinoctpiumi A
Doggone Hollywood (DH: URL): | told you this is Hollywood — A s« kazae mooi, wo
ue I'onnigyo.

(75). Is this where they film the show? Most episodes.
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L{e mam, Oe 6onu 3nimaroms woy? binvwicms enizodis.

HaBenenmii BuIlle TMpUKIAL TaKk caMO JIEMOHCTPYE 3aCTOCOBYBAaHHS
€KBIBAJICHTHOTO TIEpeKIany JeKkcuko-cemanTuuHoro moias HOLLYWOOD vy
kinoctpiuri A Doggone Hollywood (DH: URL): they film the show — éonu 3nimarome
woy.

(76). Murphy the Wonder Dog, escaped from a movie set in canyon country
yesterday, and up until now has eluded, both his trainer, security guards, and the public
at large.

Yyoo-nec Mepgi 6uopa eémix 3i 3HIMANbHO20 MAUOAHYUUKA 8 KAHBUOHI KAHMPI
i 00 cux nip 8ucIU3aes 8i0 c8020 Mmpenepa, OXOPOHYIE i WUPOKOI NYONIKU.

B npuxnami Oyno 3acTOCOBAaHO €KBIBAJICHTHHM MEpPEKIa] JIEKCEM, 3a
JIOTIOMOTOI0  SIKUX BepOali3oBaHO JieKCHKO-ceMaHTnuHe Imojae HOLLYWOOD vy
kinoctpiui A Doggone Hollywood (DH: URL): movie set — 3uimanvnui
MallOAHYUK.

(77). I'm going back to Hollywood.

A nosepmaioca 0o I'onnigydy.

[Ipukinan 1eMOHCTpPY€e BUKOPUCTAHHS €KBIBAJIEHTHOTO MEPEKIay JIEKCEMU, 3a
JIOTIOMOTOI0  SIKOi  BepOani3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiui A Doggone Hollywood (DH: URL): going back to Hollywood -
noseepmaroca 0o I'onnigyoy.

(78). The people down at the agency.

Ti moou, wo O6yiu 6 azeHmcmei.

B npuknani Tak camo OyJio 3aCTOCOBAHO €KBIBAaJCHTHUH NEpeKiIa JIEKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOani3oBaHO Jiekcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri A Doggone Hollywood (DH: URL): the agency — azenmcmeo.

(79). They run my show, book my commercials, and even plan my personal

appearances.
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Bonu kepyroms moim woy, 3amosnsaioms MOI peKIamMHi pOoauxku i HAGIMb
NIAHYIOMb MOI 0COOUCMI 8UCTYNU.

B mpuknani Oyno BHKOPUCTaHO €KBIBAICHTHUN TNEpeKIaj JIEKCeMH, SKa
peanizye nekcuko-cemanTuune mnone HOLLYWOOD vy kinoctpiumi A Doggone
Hollywood (DH: URL): show — woy.

(80). And if the show doesn't go on it will curtail certain life sustaining revenue
streams.

[ sikwo woy He 6yoe npo0osIHCY8aAMuUCs, ye CKOpOmums Ne6Hi NOMOKU 00X00Y,
WO NIOMPUMYIOMb HCUNNAL.

B npuxnani Tak caMo 0ysi0 BUKOPUCTAHO €KBIBAJIEHTHUMN MEPEKIIA]] JIEKCEMH,
aka peanizye jexkcuko-ceMantuune noje HOLLYWOOD y kinoctpiumi A Doggone
Hollywood (DH: URL): show — woy.

(81). Oh, big time big shots. They don't return calls.

Ox eoice yi eenuki wiumwiku. Bonu ne 8ionosioaroms Ha 036iHKU.

[Ipuknan 1eMOHCTpyE BUKOPUCTAHHSA TpaHCchopMaIllli OnmyImeHHs MpH Mepekiaii
JEKCeMH, 3a JIOIOMOrOK SIKOi  BepOali30BaHO JIEKCMKO-CEMAaHTUYHE  TMOJIe
HOLLYWOOD y «kinoctpiutii A Doggone Hollywood (DH: URL): Tak,
CIIOBOCIIONYYeHHS Dig time Oyo omymieHe.

(82). They can only be on the set eight hours a day.

Bonu mooicyms nepebysamu na 3HiMAIbHOMY MATOAHUUKY MITbKU GICIM 200UH
Ha O€eHb.

(83). I kinda figured it wasn't anybody on set.

A Hauebmo 3po3ymie, wjo ye 6ys He Xmo-HeHy0b Ha 3HIMATLHOMY MAUOAHYUKY.

(84). Well, he did get away from us yesterday on set, but | have people out now
combing the area, looking to track him down quickly.

Hy, 6in oiticho niwos 6i0 Hac 6uopa HA 3HIMATLHOMY MAUOAHYUUKY, djle ) MEHE

€ 100U, SIKI 3apa3 Npoyicyroms OKOIUYI, W0O WUBUOKO BUCTNENCUMU TO2O.
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(85). But no, being a young, impulsive pup, I made a fool out of myself doing
all these wild tricks for the trainer on set.

Ane 6y0yuu MoIOOUM, IMIYILCUBHUM WEHSM, 51 BUCMABUSE cebe OYPHeM, poDsdU
8¢l Yi OUKI MproKu OJisl mpeHepa HA 3HIMATbHOMY MAUOAHUUKY.

(86). Not exactly, he just kind of followed me home from the set a couple days
ago.

He 306cim mak, 6in nmpocmo cnioyeas 3a MHOW 0000My 31 3HIMAILHOZ20
MauoanuuKa napy OHig momy.

HaBeneni Bumie npukiagd JEMOHCTPYIOTh BUKOPUCTaHHS TpaHchopmarlii
rpaMaTHYHOl 3aMiHU TPH MEPEKIall JIEKCEMH, 3a JOIOMOIOK0 SIKOi BepOaii30BaHO
aekcuko-cemantnyde moie HOLLYWOOD y kinoctpiumi A Doggone Hollywood
(DH: URL): Tak, iMmeHHHK Set Oysi0 BIATBOPEHO 3a JOIOMOTOK CJIOBOCIIOIYYCHHS
INPUKMETHUK + IMEHHUK: 3HIMANbHUN MATLOAHYUK.

(87). 1 got the number one show on the tube, and | hate every minute of it!

YV mene € wioy nomep o0un 6 mempo, i 51 HeHaBUOICY KOIHCHY XBUIUHY Yb0O2O!

B mpuxmami Oyno 3actocoBaHO TpaHCchOpMaIll0 TEPECTAaHOBKU: Tak,
CIIOBOCIIONIYYeHHS Number one show Oyno BiaATBOpeHE HACTYIHHM YHUHOM: WLOY
Homep ooun. OTXe, TOPSIIOK CIIIB OYJI0 3MIHEHO TP MEPEKIIaIl.

(88). Wait, so you mean no one loves you down at studio?

Cmpueati, max mu xoueuil ckazamu, wo 6 cmyoii mebe Hixmo He 10O6ums?

B npuxnaai takox Oyio 3acTOCOBaHO TpaHCcQopMmallito MepecTaHOBKU: Tak,
nekcemy at studio Oyyio BiITBOpEHE HACTYIMHHUM YWHOM: ¢ cmyodii. TakuMm YHHOM,
NOPSIJIOK CIiB OYyJI0 3MIHEHO MPH MEPEKIIA/II.

(89). And in Hollywood boys and girls, cash is king.

A 6 I'onieyoi, xnonyi i diguama — KOPOJIi HcUmms.
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Taxox, Oy710 BHOKpEMIICHO TIPUKJIIA]] 3aCTOCYBaHHS TpaHchopMarlii MOy ISl
Tak, 3HA4YCHHs crojydeHHs cash is King Oyio po3BrHEHEe HACTYITHUM YHHOM: KOPOJii
Hcumms.

OTxe, MOKHa 3pOOHUTH BHCHOBOK TIPO T€, IO MPH IMEpPEeKyaai JEKCEeMH, sKa
peami3ye nekcuko-cemantuune mnoise HOLLYWOOD y xinoctpiumi A Doggone
Hollywood (DH: URL) Oyio 3acTocOBaHO Taki BapiaHTH MepeKIany, sK:

— EKBIBAJICHTHHH MMEPEKIIA;
— JIEKCUYHA 3aMiHa;
— TEepPEeCTaHOBKH,
— TrpaMaThyHa 3aMiHa;
—  MOAYJIALIS.
3riJIHO HABEJICHUX BHIIIE MPUKIIA/IIB, TpaHCc(opMaIlii, 1o mpeBaIiOI0Th MPU MEPEeKIaii:

€KBIBaJICHTHUI MPEKIIAJl, TPMAaTUYHA 3aMiHa.

3.6 AHaji3 o0co0JuBOCTEll MNepeKJaay JEKCHKO-CEeMAHTHYHOIO T0JIs
HOLLYWOOD vy kinoctpiuni “Hollywood Homicide

Takox, Oynme 3ailiCHEHO aHaji3 OCOONMMBOCTEH TIepeKiIaay JIeKceM, 3a
JOTIOMOTOI0  IKUX BepOai30BaHO JeKcuko-cemantnune noje HOLLYWOOD vy
kinoctpiumi Hollywood Homicide (HH: URL).

(90). It's been a long time since anything happened at Hollywood and Vine?

Mumnyno exce bazamo uacy 3 mux nip, K xou wioce cmaeanocw 6 I'onnieyoi i
Baiini?

B npuknaai Oyno 3aCTOCOBAaHO €KBIBAJICHTHUW TEPEKIaa  JEKCHUKO-
cemantuanoro noyii HOLLYWOOD vy kinoctpiuni Hollywood Homicide: anything
happened at Hollywood and Vine — woco cmasanocw ¢ I'onnieyoi i Baiini.

(91). You could have a party. On me.
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Bu moenu 6 enawmumyeamu eeuipky. /s mene.

ExBiBanieHTHUH niepekiia

[Ipuknang TakoX JAEMOHCTPYE BHUKOPHCTAHHS €KBIBAJEHTHOTO TIEPEKIamy
aekcuko-cemantuyHoro mojiast HOLLYWOOD vy kinoctpiuni Hollywood Homicide:
have a party — eramwmyeamu eeuipky.

(92). After a few albums, they want to go out on their own, and they find out the
record producer's keeping all the money, the way it's always going to be in the music
business.

Iicna kinbkox anbboMie 80HU XOUYMb BUUMU 8 C8IM, [ MOOL 80HU OI3HAIOMbCA,
WO Npoolocep 3anuUcy MpUMac 6Ci 2poull, K ye 3a8xcou 0ysac 6 My3uuHomy 0i3Hecl.

B npuknani Tak camo OyJio 3aCTOCOBaHO €KBIBAaJEHTHUI NEPEKIa JIEKCEMH, 3
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO Jiekcuko-cemantuyHe noise HOLLYWOOD vy
kiHoctpiuri Hollywood Homicide: the music business — ¢ my3uunomy éizneci.

(93). I'm just fascinated by the music business.

A npocmo 3auaposanuii My3uuHUM Oi3HeCoM.

[Tpuknan penpe3eHTye 3aCTOCYBaHHS €KBIBAJICHTHOTO MEPEKIIATY JIEKCEMU, KA
peanizye Jekcuko-ceMantuuHe moise HOLLYWOOD y «kinoctpiutii Hollywood
Homicide: the music business — my3uunum oiznecom.

(94). That's Gavilan with Marty Wheeler, attorney for the music business,
gambling industry.

Lle I'esinan 3 Mapmi YVinepom, aosokamom 3 My3uuHo2o 0OizHecy, 2paabHO¥
iHOycmpi.

[Ipuknan 1eMOHCTpYyE BUKOPUCTAHHS €KBIBAJIGHTHOTO MEPEKIIATy JICKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOani3oBaHO Jiekcuko-cemMantuyHe nojse HOLLYWOOD vy

kinoctpiumi Hollywood Homicide: gambling industry — epansnoi indycmpii.

(95). 1 got two bodies down here in the chop shop that could be the triggermen.
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Y mene € 06a mpynu mym, 6 ym'acuiti KpamHuyi, AKi MOXCYymsb 6YmMu CnycKO8UMU
2ayKamu.

B mpuxmani Tak camo OyJio 3aCTOCOBAHO €KBiBaJCHTHHUI MEPEKIa JICKCEMH, 3a
JIOTIOMOTOI0  SIKOi  BepOai3oBaHO JieKcuko-cemMantuyHe nojse HOLLYWOOD vy
kinoctpiuri Hollywood Homicide: | got two bodies down here — ¥ mene € 06a mpynu
mym.

(96). Mr. Duran, are you still making music and movies?

Micmep Hiopan, eu ece we 3aimaemecs my3uKoio i pinomamu?

Takox, OyJ10 BUOKpEMJICHO MPUKIIA]l BAKOPUCTAHHA TpaHCchopMallii JeKCUIHO1
3aMiHH: TaK, JiecjaoBo Making Oyso 3aMiHEHE Ha JIE€CTIOBO 3AUMAEMECD.

(97). Evidently, the people behind the Klepto murder were the same ones
behind H2OKlick.

OuesuoHo, 100U, wjo cmosinu 3a eduecmeom Knenmo, oynu mumu e camumu,
xmo cmose 3a H20knikom.

JlexceMmy, 3a JOTMOMOTOI0 $KOi BEpOaNi30BAaHO JIEKCUKO-CEMAHTHYHE TIOJIe
HOLLYWOOD vy «kinoctpiui Hollywood Homicide, Oyno BiarBopeHo  3a
nomnomororo Tpancdopmaiii nepectanoBku: the Klepto murder were the same ones
behind H2OKIick — 3a éouecmeom Knenmo, oyiu mumu sxe camumu, Xmo cmose 3a
H20knikom.

(98). You telling me Antoine Sartain had his own groups killed because they
wanted to go off on their own'?

Tu xouew ckazamu, uyo Anmyan Capmen 60ué cé010 61aCHy 2pPyny, momy wo
60HU XOMiNU nimu cami no cooi?

B npuxnaai 6yno BUOKpEMIIEHO BUKOPUCTaHHS TpaHc(opMallli nepecTaHOBKU:
You telling me Antoine Sartain had his own groups killed — Tu xouew ckazamu, wio
Anmyan Capmen 60ue ceoro 61acHy cpyny.

(99). It's good time for deal-making.
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Lle capnuti uac ons yKnaoanus y2oo0.

B HaBenmeHoMy BHUIIE TPUKIIAII, JIEKCEMY, 3a JOIIOMOTOIO SKO1 BepOasizoBaHO
nexcuko-ceMantuane noje HOLLYWOQOD vy kinoctpiurii Hollywood Homicide 6ymo
BIJITBOPEHO 3a I0TIOMOroxo niepectanoBku: deal-making — ykraodanns yz200.

(100).Word's already out on the street about the shooting.

Ha synuysx 6xce x00amv wymxu npo no4amox 3HIMAabHO20 RPOUecy.

Taxox, Oy710 BHOKpEMIICHO TIPUKIIA]] 3aCTOCYBaHHS TpaHchopMarlii MOy ISl
CeHC cioBocmoiydeHHs the shooting Oyio po3BHHEHO NMpH MEepeKIIadi: 3HIMATbHO20
npouecy.

OTxe, y BACHOBKY MOXHA 3a3HAYUTH PO TE, IO TIPH TEPEKIai JICKCEMH, SKa
peanizye Jnekcuko-cemantnyHe mose HOLLYWOOD vy «kinoctpiuri Hollywood
Homicide (HH: URL) Oy1o 3acTocoBaHO Taki BapiaHTH MEPEKIAIY, SK:

— ©KBIBaJICHTHHI TIEPEKIIA];
— JIEKCWYHA 3aMiHa;

— TIEPEeCTaHOBKH,

— TrpamMaTu4Ha 3aMiHa;

—  MOAYJIALIS.

KinpkicHult aHasni3 103BOIIB OTPUMATH HACTYIIHI pe3ysbTatH (puc. 3.1):

— ExBiBasieHTHUI mnepeknan Oyno 3actocoBaHo B 54% mpoaHamizoBaHUX

IIPUKIIAIIB,;

— Tpauchopmariito mepectaHoBKkr Oyino 3actocoBaHo B 16% mpoaHami30BaHUX

NPUKJIa/IB;

— Tpanchopmariiro rpaMatuyHoi 3aMiHM  OyJ0 3aCTOCOBaHO B 12%

MPOAHAJII30BaHUX MPUKIIAIIB;

— Tpanchopmariito nekcruaHO1 3aMiHHE 0yJIO 3aCTOCOBAHO B 7% MpoaHai30BaHUX

MIPUKIIAJIIB,;
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— Tpanchopmariito Momynsmii Oyino 3actocoBaHo B 5% mpoaHai30BaHUX
MIPUKJIAIIB,;

— Tpanchopmanito omyimeHHs Oyno 3acTocoBaHo B 4% mpoaHali30BaHUX
MIPUKJIIAIIB;

— Tpanchopmariito momaBanHsi Oyno 3actrocoBaHo B 1% mpoanHamizoBaHUX
MIPUKJIAJIIB,;

— Tpanchopmariito wieHyBaHHS pedeHHs OyJo 3acTOCOBaHO B 1%
MIPOAHAJII30BaHUX MPUKIIAIIB;

— Tpanchopmanito omnucoBoro nepekigagy OyJlo 3acTOCOBaHO B 1%

MIPOAHAIII30BAHUX MPUKIIAIIB.
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Takum 4rHOM, B XO/1 MEpEKIaAy JEKCEM, 3a IOIOMOIOI0 SKUX BepOai30BaHO
nexcuko-ceMantuuHe noie HOLLYWOOD B Takux aHITIOMOBHUX KIHOCTpIYKaXx, sIK
Once Upon a Time In Hollywood (OUTH: URL), Mulholland Drive (MD: URL),
Madness in the Method (MM: URL), What Just Happened (WJH: URL), A Doggone
Hollywood (DH: URL), Hollywood Homicide (HH: URL), Gyno 3’sicoBano, 1110
HaWOUIbII €PEeKTUBHUM CIOCOOOM Il TMEpeKyIaay JIEKCHUKO-CEMAHTHYHOIO IMOJIs
HOLLYWOOQOD e exBiBajieHTHUH MEpeKiIad, 3 OIISAY Ha Te, 110 LIeH nepekia 0yio
3acTOCOBaHO B 54% mnpukiaaiB. MeHI 4aCTOTHUMU € Takl TpaHCPopMallii, K
TpaHchopMmallisi IepecTaHOBKH, Ky OyJ0 0yJi0 3acTocoBaHO B 16% npoaHaiizoBaHUX
NPUKIAAiB; TpaHcpopMalis IpaMaTHYHOI 3aMiHM Oyjo 3actocoBaHo B 12%
MpoaHaIi30BaHUX MPUKIIAAiB; TpaHchopMallis JEKCUIHOT 3aMiHU OYJI0 3aCTOCOBAHO B
7% nipoaHali30BaHUX MPUKIIAAIB; TpaHcPopMallis MOAYIIAIIT Oyi0 3acTocoBaHo B 5%
IIPOAHAIII30BaHUX MPUKIIAIIB.

Haiimenin yactoTHUMHE € TpaHc(opMallito ONMyIieHHs, IKy 0yJI0O 3aCTOCOBAaHO B
4% nipoaHali30BaHUX MPUKIIAJIB; TpaHcPopMallis 10AaBaHHs, Ky OyJI0 3aCTOCOBAHO
B 1% mnpoaHanizoBaHUX MPUKIIA/IB; TpaHCPOpMAIlil0 WICHYBAHHS PEUCHHS, AKY OYyJI0
3acTocoBaHO B 1% mpoaHanmizoBaHUX MPUKIAIIB; TpaHChOPMAIli0O OMHUCOBOTO

nepekiiany, siky 0yyo 3actocoBaHo B 1% mpoaHanizoBaHUX MPUKIAIIB.
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BucHoBku 10 po3ainy 3

B tperboMy po3aini Oyio nmpoaHantizoBaHO OCOOIMBOCTI MEPEKIaay JIEKCeM, 3a

JIOTIOMOT 010 SIKUX BepOasizoBaHo jJekcuko-ceManTruune nojie HOLLYWOOD B takux

aHTJIOMOBHHUX KiHOcTpiukax, sik: Once Upon a Time In Hollywood (OUTH: URL),
Mulholland Drive (MD: URL), Madness in the Method (MM: URL), What Just
Happened (WJH: URL), A Doggone Hollywood (DH: URL), Hollywood Homicide

(HH:

URL).

B pe3ynbTaTi KUTbKICHOTO aHaui3y OyJio OTPMMAaHO HACTYIIHI pe3ybTaTH:
ExBiBanenTHuii mepeknan Oyno 3acTtocoBaHo B 54% mpoaHamizoBaHUX
MIPUKIIAIIB,;

Tpanchopmariiro nepecTaHOBKM Oysio 3acTocoBaHO B 16% mpoaHamizoBaHUX
MPUKIIAIIB;

Tpanchopmariirto rpaMatMyHoi 3amiHM  OyJl0 3aCTOCOBAaHO B 12%
MPOAHAJII30BaHUX MPUKIIAIIB;

Tpancdopmaiiiro JIEKCUIHOI 3aMiHU OYJI0 3aCTOCOBAaHO B 7% MpoaHaIi30BaHUX
PUKJI/IB;

Tpanchopmarniro Momysdaiii Oysno 3actocoBaHo B 5% mpoaHamizoBaHUX

MIPUKIIAIIB;
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— Tpanchopmariito omymeHHs Oyio 3acTocoBaHo B 4% mpoaHai30BaHUX
MIPUKJIAIIB,;

— Tpanchopmanito ngonmaBanHsi Oyno 3actrocoBaHo B 1% mpoaHami3oBaHHX
MIPUKJIIAIIB;

— Tpanchopmariito wieHyBaHHS pedeHHS Oylno 3acTOCOBaHO B 1%
IIpOaHaTI30BaHUX MPUKIAIIB;

— Tpanchopmariito omnucoBoro mnepekigaay OyJlo 3acTOCOBaHO B 1%

IpOaHai30BaHUX MPUKIIAIIB.

OTxe, HAWYACTOTHIIIMMU BUSBWIHCA TpaHcPopMmallii eKBIBaJIECHTHOTO
nepeKyiagy, IEepecTaHOBKM, TIpaMaTU4YHOI Ta JIEKCMYHOI 3aMiHM; HalMeEHII
3aCTOCOBAaHMMHU BHSIBWIIMCS TpaHcpopMmanii MOZIYJsALIi, ONYIIEHHS, J0JlaBaHHS,

YICHYBAHHA a OIIMCOBOTO IICPCKIIALY.
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BUCHOBKHA

PoGoTy Oylo NOPUCBAYEHO MAOCIHIPKEHHIO JIEKCMKO-CEMAaHTHUYHOTO IO
HOLLYWOOQOD i crioco6iB BiITBOPEHHS HOTO OJMHUIL Y TEKCTaX KIHOIUCKYpCY (Ha
matepiani kinodinemie Once Upon a Time In Hollywood, Mulholland Drive ta
iHmMX). B Xxoxi aHamizy TeOpeTHUHHUX JpKepea OyJo 3’sSCOBaHO, IO il TEPMiHOM
«JIEKCHUKO-CEMaHTHUYHE TI0JI» PO3YMIEThCA OpraHi3oBaHUN HAOIP JIGKCUYHHX
OJIMHUIlb, IO HAJIEKATh JI0 PI3HMX JIEKCMKO-rpaMaTUYHUX KiaciB. L1 jexcuuHi
OJIMHUIII 00'€/THAaHI BUPA30M 3araJIbHOTO MTOHSTTS 1 MAIOTh MOJIHOBY OpTaHI3aIlilo.

AHamni3ylouu CTPYKTYpPY JIEKCUKO-CEMAaHTUYHOrO MOoJisi, OyJo 3’sCOBaHO, IO
BOHO CKJIAJIA€ThCA 3 4 KOMIIOHEHTIB: SAPO MOJsS; IEHTp mouist; nepudepis mos;
dbparMeHTH 1mosl.

Takox, Oys0 3’5COBaHO, IO SIAPOM KOXKHOTO JICKCHUKO-CEMAHTHYHOTO ITOJIS €

KOHIICTIT, KU (hopMye Tosie HaBKOJO HHOTO. [IOHATTS — 11e 1moch abcTpakTHe, 110
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30epiraeTbCsl B JIFOJCHKIN CBIJIOMOCTI 1 3HAXOIUTh CBOE BUPAKEHHS B MOBI 1 KYJIBTYPI.
BiH ciayXuTh NMpeacTaBHUKOM JIEKCUKO-CEMaHTUYHOTO mosis. KoHuenT-1ie Ha3Ba, 3a
JIOTIOMOTOI0 SIKOTO BepOati3y€eThCs JIGKCHKO-CEMaHTUYHE TTOJIE.

[IpoanamnizyBaBiiu ICHYIOUH Kiacudikari TpaHchopmariii, K1
3aCTOCOBYIOTHCSL JIJISl MEpeKiany JEKCUKO-CEeMaHTUYHHUX MONiB, Oyno chopMOBaHO
3BefieHy kimacudikaiiro: 1. Jlekcuko-ceMaHTHUHI TpaHc(opMallii: KOHKpeTHU3allis;
reHepatizaiis; MOIYJIALISA; 3aMiHa HACHIIKy MPUYMHOIO 1 HaBmaku. 2. I'paMartuyHi
TpaHcdopmallii: 3aMiHa GOopM CJI0BA; 3aMiHA YACTUH MOBH; 3aMiHa YJIEHIB peUeHHA. 3.
KomMmriekcHi  JIeKCMKO-TpaMaTuyHi  TpaHchopMallii: aHTOHIMIYHMM  MepeKia;
eKCIUTIKalis (OMMCOBUM MEPEKIIaT); MOYJIALIS; [IUTICHE IEPETBOPEHHS; KOMIIEHCAITIS.
4. CuHTaKCU4HI TpaHCPOpMAIllli: 3aMiHA TUITY PEUYEHHS; WICHYBAaHHS PEYEHHS; €JIIIIC;
JIEKOMITpECisl; KOMIpecis; 00’eqHaHHa pedeHHs. 5. TexHiuHl npuiomMu nepexiaay:
NEePECTAaHOBKU (NEPEMIIICHHS); TOJaBaHHA; OINYIICHHS; CUHTAKCHYHE YMHOJIOHEHHS
(mocniBHUM TIepeKyIaa); TPAHCKPUOYBaHHS; TPAHCIITEpaIlis; KaTbKyBaHHS.

Takox, OyJ10 3’5ICOBaHO, 10 KIHOTEKCT € OCOOJIMBUM BUJIOM TEKCTY. BiH sBIISIE
co0010 MOBIJOMJICHHSI, 1[0 MICTUTh 1H(OpPMAIIIIO 1 BUKJIaIeHE B OyAb-IKOMY BUTJIAI 1
*aHpi KiHemarorpady. B cydacHiit miTeparypi miaxoau 10 BUSHAUECHHS CYTHOCTI Ta
XapaKTePUCTHKU KIHOTEKCTY PO3PI3HAIOTHCS, aKIIEHTYIOUH yBary Ha pi3HHX 3 TOUYKHU
30py JOCHIAHUKIB, HAWOUIBIN BaXJIMBUX HOro acrekrax. HaiBaKIuBIlIow
KOHCTUTYTHUBHOIO  O3HAaKOIO  KIHOTEKCTY €  KOJIGKTUBHUN  (YHKIIOHAJIBHO
nuepeHIioBaHnN aBTOP.

[lepexnan ¢inbmy sBisge co0OK0 CKIIagHE KOMYHIKATUBHE TMO€IHAHHS
CJIOBECHMX, 3BYKOBHUX Ta 1KOHIYHUX mU@piB. KiHieBuil nepekian GpinbmMy 3BOJUTHCS
710 YIYIIEHHS BIATIHKIB CEHCY, TaK SIK Ha MEPIINI MJIaH BUXOJUTh TOYHICTb Mepeayl
TekcTy Ta Horo putmy. [Ipu GykBanizmi 30epiraeTbcst TOUHICTh, ajle BTPAYAETHCSI CEHC.
TakuM YUHOM, KIHOTIEPEKIIA]l XapaKTepU3YEThCA KOMIIPECIEID BUXIAHOTO MaTepiaty

pu 30€peKEHHI CeHCY, ITpH CITiB, (GPa3eoIoTi3MiB, TOIIIO.
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B xomi amamizy, Oyno 3’scoBaHO, IO JEKCHMKO-CEMAaHTHYHE IOJIe
HOLLYWOOD mnpeacraBieHe B aHTJIOMOBHUX KIHOCTPIYKAX HACTYITHUM YHHOM:

1) sapo monst — Bnacue jgekcema « HOLLYWOOD».

2) uentp nojs: Place of film production; Place of business; Town; Public life;
Place of entertainment.

3) nepudepis mons: Place of film production: the main production set; place of
making movie; place of innovations; agency; film production studio; shooting; place
of show production; shooting process; place of making music and movies. Place of
business: place of working; place of job; place of movie business; show business; place
of deal-making; Town: place of living; home; Public life: place of famous people; big
audience; Place of entertainment: place of show; place of making parties; festival place;
place of film-festivals; place of parties; gambling industry.

4) ¢parmentn momst: Place of film production:office of actors; means of
propaganda of killing people; possibility to get of the big screen; place of rising stars;
place of actors™ gaining experience; place of opportunity; place of gossips; place of
making history; place of presentation of Oscars; place of competition; place of love
intrigues; place of getting roles; place of decisive actions; career and life; richness;
ceremony of Oscar; place of stars; place of surprises. Place of business: career; office
place; place of planning and projecting; place of power; place of big bosses. Town:
hills; principal freeway of Los Angeles; point of destination; place of meeting of
friends; place of staying; dream place; modern place; area of Los-Angeles; place of

crime; place of accident; place of murder; Public life: popular place; place of meeting.

B tperboMy po3aini Oyno npoaHanizoBaHO OCOOIMBOCTI NMEPEKIaay JIEKCeM, 3a
JIOTIOMOT 00 SIKHX BepOajtizoBaHo Jekcuko-ceManTraHe mosie HOLLYWOOD B takux
aHTJIIOMOBHHUX KiHOcTpiukax, sik: Once Upon a Time In Hollywood (OUTH: URL),

Mulholland Drive (MD: URL), Madness in the Method (MM: URL), What Just
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Happened (WJH: URL), A Doggone Hollywood (DH: URL), Hollywood Homicide
(HH: URL).

B xoni anamizy Oyno 3’sicoBaHO, 110 HalOLIbII €(PEKTUBHUM CIIOCOOOM st
nepekyiay Jekcuko-cemanTuyHoro moias HOLLYWOOD € eKBIBaJCHTHUU
nepeKyam, 3 Oy Ha Te, Mo Iied mepekiaaa Oyno 3acTocoBaHO B 54% mpuKiamiB.
MeHIl 4aCTOTHUMH € Taki TpaHcdopmarlii, sk TpaHcopmallis IepecTaHOBKH, SKY
Oyno Oyno 3actrocoBaHo B 16% mpoaHani30BaHMX MPUKIAIIB; TpaHcPopMallis
rpaMaTHYHOi 3aMiHH OyJ0 3acTocoBaHO B  12% mnpoaHani3oBaHUX MPUKIIA/IB,
TpaHchopmarlisi JEKCUYHOI 3aMiHM OyJo 3acTocoBaHo B 7% MpoaHali30BaHUX
NPUKIIAIIB; TpaHchopMallisi Moayisiii Oyyio 3acTocoBaHO B 5% mpoaHai30BaHUX
NPUKIIAIIB.

HaiimeHnin yacToTHUMH € TpaHc(opMallito OMyIIeHHs, IKy 0yJIO 3aCTOCOBAaHO B
4% npoaHali30BaHUX MPUKIAAIB; TpaHCchopMallis 10JaBaHHs, Ky OyJI0 3aCTOCOBAHO
B 1% mpoananizoBaHuX MPUKIIAIIB; TpaHCcHopMaIlilo YWICHYBAHHS PEUCHHS, SIKY OYyJI0
3acTocoBaHo B 1% mpoaHanmizoBaHUX MPUKIAIIB; TpaHChOPMAIli0O OMHUCOBOTO

nepekiiany, ssky 0yyo 3actocoBaHo B 1% mpoaHanizoBaHUX MPUKIAIIB.
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TekcT opurinany

Tekcr nepeknany

1. Now, that can put an undue burden
on production because now maybe |

can't work for a week

Tak ocb, 116 MOXKE CTBOPUTH HaJIMIpHE
HaBaHTAXXEHHS HA BUPOOHUIITBO, TOMY
o0 Temep, MOXKJIUBO, S HE 3MOXKY

IMpanroBaTH IIPOTATOM THUIKHA.

2. Is that how you'd describe your job,
Cliff?

OT sk OM TH omucaB CBOIO PoOOTY,

Kridph?

3.Join me next week on the set of The
Dick Van Dyke Show, where I'll be
talking to comical

cutups, Morey

Amsterdam and Rose Marie.

[IpuennyiTech 40 MEHE HACTYITHOTO

TWXKHSA Ha 3ilomkax moy Jlika Ban

Haiika, ne g Oyay TOBOpUTH 3
KOMIYHUMU BHUpPI3KaMH, Mopi
Awmctepaam 1 Poy3 Mapi.

4. So | came to the office early today,
and | watched two episodes of Bounty

Law on 16 mm.

Tomy cboroani g mnpuilioB B oOgic
paHilie 1 TOAWBUBCS JIBa €IMI30/U

"3akoHy nosroBaHHA" Ha 16 KaHami.

5. I like doing shit around the house and
house-sitting in the Hollywood Hills

when you're gone.

Meni mogo0aeThcsi POOUTH  BCSKE
JaliHO TO JOMY 1 CHIITH BIOMa Ha
TonaiByacbkux naropoéax, xoiu tede

HEMacE.
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6. Enjoy the show.

HaconomxyBatucs moy.

7. Sam, uh... if you got me covered up in
all this... this junk, uh, how's the

audience gonna know it's me?

Tak, CeM. SKIIO TH MEHE B YCbOMY
bOMY HaKpHe€IL... 1e 0apaxiio, a sK

rJsiiavi ai3HAIOTHC, 10 1Ie g7

8. You just go straight through the
Western town, take a right and a left,

and you see it right there.

Bu nipocro liere npsiMo uepes 3axiaHe
MIiCTO, TOBEPTAETE HANIPABO 1 HAJIBO, 1

BU 0ayuTe MO0 MPSIMO TaM.

9. Go down here and get on the

Hollywood Freeway.

Iau cromm 1 BUTKIKail Ha rOJJIIBYICBKY

aBTOCTpAady.

10. However, as the two men return

home, they've come to an

understanding.

Omnak y Mipy TOro, sK Il JIBOE
YOJIOBIKIB [TOBEPTAIOTHCS IOAOMY, BOHU

MPUXOSITH 0 B3aEMOPO3YMIHHS.

11. Sharon had two friends move into
the Cielo Drive residence while Roman
was in London preparing his next
movie: Voytek Frykowski, an old friend
of Roman's from Poland, and his
Abigail

Folger, heiress to the vast Folger coffee

girlfriend, social worker
empire. That night, Sharon, her two
houseguests and, naturally, Jay... all
went to the West Hollywood. Mexican
restaurant landmark EI Coyote, on

Beverly, for dinner.

[Toxu PomaHn rotyBaB CBiif HACTYIHHIA
¢ubM B JIOHIOHI, B pE3UICHIIIO Ha
Cieno-JlpaiiB  mepeixanu ABOE MOro
npy3iB:. Boltek ®pallKoBCKi, CTapwHii
apyr Pomana 3 ok, 1 fioro nojpyra,
Eb6ireiin

COIIIaJIbHUM paIiBHUK

donbrep, CHAAKOEMHUISA BEJIMYE3HOL

kaBoBoi immepii  PosbrepiB. Toro
Beuopa [llapon, nBoe 1i rocreit 1 JIxeit
BUPYLIMJIH 10 3axigHoro I'ostiByay B
Mexkcukancbkuii pectopan Landmark

El Coyote, na beBepii, Ha Beuepro.

12. So my idea is...we kill the people
who taught us to kill. I mean, where the

V MeHe 111es1...M1 BOMBAEMO JIIOJIEH, SIK1

HaBYMIM Hac BOMBatu. S Maro Ha yBasi,
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fuck are we, man? We are in fucking

Hollywood, man.

7€ MU, 4OpT Bi3bMH, uyBak? MH K B

yoproBomy I'osutiByai, 4yyBak.

13. So as Rick returns to Hollywood via
Pan Am, he has four new movies under
his belt, some money in his pocket, and
his brand-spanking-new Italian wife,

starlet Francesca Cappucci.

OTxe, uepe3 Te moO Pik moBepTaeThCs
no loaniByay 4depe3 asiaginiro Pan
AMm, y HbOTO € YOTUPU HOBUX (DUIBMHU
3a MOsICOM, TPOXU TPOIleH y KUIIEeH] Ta
Moro iTaniicrka

HOBa JPYKUHA,

®panuecka Kammyyui.

14. Well... since | just finished watching
a Rick Dalton fucking film festival, |

think 1 know who you are.

110 ... OCKIJIBKH 5 TIIBKH IO 3aKIHYNB
JTUBUTHCS JOBOAHUM KiHO(eCcTUBAJID
Pika JlanToHa, s1 qymato, 110 3HAI0, XTO

TH TaKUH.

15. I'm always gonna be the horse's ass
that got Bounty Law canceled because |
wanted some fucking rinky-dink movie

career.

S zapxaum Oyay THM 1410TOM, sKa
cKacyBajia «3aKOH TIOJIOBaHHS», TOMY
0 XOTIB 3pOOUTH SKYCh JOBOaHY

Kap'epy B KiHO.

16. Hollywood real estate means you

live here.

['omniBy/icbKa HEPYXOMICTh O3HAYae,

IO BH TYT KHUBETE.

17. She's letting me stay here while she's
working on a movie that's being made in

Canada.

BoHa 103BoJIsI€ MEH1 3aJIMIIMTHCS TYT,
NOKM TMpauoe Haja QuUIbMOM, SKHM

3HimMaeTrscsa B Kanasi.

18. I'm going home. Home?!

S viny nonomy. Jogomy?!

19. I'm going home, Cynthia.

S tiny nopmomy, CUHTISI.

20. Meet me at the office.

3ycrpineMocs B ogici.
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21. Hank, can you just clear the set...

there's too many people around here...

XeHK, TH MOXEIl MPOCTO OYHUCTHUTH
MaiilaH4YuK?.. TYT 3aHaATO Oarato

HapOYy...

22. Remember I'll be watching for you

on the big screen.

[Tam'sitaii, mo s OyAy CTEXUTH 3a

TOOOIO HAa BEJIMKOMY €KpaHi.

23. Do you work with my Aunt?

Bu npamoere 3 MO€O TITKOIO?

24. 1 couldn’t afford a place like this in

a million years.

A 1 3a MUIBHOH pPOKIB He 3MOKY

JI03BOJIMTH 001 TaKe Micie.

25. | mean | just came here from Deep
River, Ontario...now I'm in this... dream

place.

A maw Ha yBasl, WO S TUIBKU-HO

npuixaga  croau 3 Jlin-Pisep,
OHnrtapio...a Tenep s B bOMY ... Micui

Mpil.

26. I'm in Hollywood and I haven't even

seen any of it.

A 3apa3 B ['omniByai 1 e HiYOro He

oauunJia.

27. In fact and fortunately I was just on

my way here to see Betty.

HacnpaBai, ©Ha 1mactsa, s sKpa3s

NPSAMYBaB CHOIH, 00 MOOAYUTHCH 3

Bberri.

28. You know what, actually, | was in
the supermarket. He-- he drove me to
the supermarket yesterday and I think |

must have dropped it in there.

Tu x 3Haew, mo Hacmpasal s OyB y
cynepmapkerti. Bin ... BiH BiJBi3 MEHE
BUOpA B CylepMapKeT, 1 1 1yMalo, 110,

MaOyTh, BIIYCTUB HOTO TaM.

29. That's what I'm gonna talk about

tonight on the show.

Came mpo ue s 1 Oyay TOBOPHUTH

CrhoroaHi BBe4epi B IOY.

30. While they're making that movie
there were all these stories in the press

about he was going method on it.

ITokn BoHM 3HiMaau ueii ¢inbm, B
Mpeci XOWIN BCSKI YyTKU PO T€, IO

BIH caM 30MpaeThCs HOTO 3HIMATH.
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31. Is it true Jones has been a secret

gangland boss terrorizing Hollywood?

UYu IlpaBna, mo /[>xoHc OyB Ta€EMHHM

TAHICTEPChbKUM 0ocom, 11()]

Tepopusye I'osutiBya?

32. My famous friends mean the world
to me and you-- you give the world's

worst blowjob.

Moi 3HamMeHuTi ApPY3i 03HAYaIOTh IS
MEHE BEeChb CBIT, @ TH ... TH POOUII

HaKAXJ MBI MIHET B CBITI.

33. I've gotten some really interesting
roles, because of the press and the

publicity.

A orpuMaB KUIbKa AIiICHO IIKABUX

poJieid, 3aBSKH MPECI Ta peKIami.

34. Thank you so much for coming to

my party.

Benuke nskyto, 0 NPUALLIIM HA MO0

BEYipKy.

35. You telling me Antoine Sartain had
his own groups Kkilled because they

wanted to go off on their own'?

36. Oh man, you're a fucking legend.

Tu xouemr cka3zatu, O AHTYaH
Capren BOMB CBOI0 BJIACHY TIpymy,
TOMY II0O BOHU XOTUIM MITH cami IO
c001?

YopT Bi3bMH, TH CHIPABKHA JereHaa!

37.Hollywood wants something drastic.

[NomniBy BUMAarae paiukajibHUX i,

38. No, no, I'm gonna walk, the la—

Hi, #i, s mnmgy mmku, B Jloc-

AHIKeIec.—

39. So | came to America to act, to play
the bad guy, the gangster and-- and one
day | met with a director late at night,
and he of course, was hopelessly in love

with me, and | had a plan.

Otxe, 1 mpuixaB 10 AMepPHUKH, 1100
rpaTu ramrcrepa i ... [ ogHoro pasy

Mi3HO  BBeuepli A  3yCTpiBCA 3
pexucepoM, BIH, 3BUYAWHO XK, OYB
0e3Ha1ifHO 3aKOXaHUH B MEHE, 1 y MEHE

OyB IUIaH.
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40. Type in your favourite film star to
find out their rating on our charts and
thus their current importance to the

movie business.

BBenite cBoro yioOJ€HY KIHO3IPKY,
o6 Ji3HaTUCA i1 PEeHTHHI B HAIIUX
CIIUCKAaX 1, OT)KE, iX MOTOYHE 3HAYCHHS

U151 KiHOOI3HecCY.

41. You think the studio is gonna offer

you the lead in an Oscar hopeful?

Tu nymaem, mo CTyais 3amporoHye

T001 roJI0BHY poJib B "Ockapi Hagii'?

42. Brian O'Halloran has confirmed
shooting on The Odyssey is set to begin
at the start of next month, which means
a cast announcement must be imminent
as it seems half of Hollywood wants in

on the likely Oscar contender.

bpaitan O'Xamiopan miaATBEpAUB, IO

sifomku B "Opiccei" MNOYHYThCA Ha

MOYaTKy HACTYIMHOTO MICSI, a IIe
O3Hayae, 1110 OTOJIOIICHHS aKTOPiB Oyjie
OCKUJIBKH

HEMUHYYE, MO0JIOBUHA

TI'onniByny xoue CTAaTH

npereHgeHToM Ha Ockap.

43. Maybe he did have something to do

with that casting director.

Mox11BO, B HHOTO JIIMCHO IIOCH 0YJ10

3 KACTUHIOBMM JUHPEKTOPOM.

44. Well, Brian and | spoke at lengths
about me playing the lead in The
Odyssey, and matter of fact the first
time he showed me the project, it was

on the set of Dogma.

Hy, mu 3 bpaitaHoMm n0Bro roBopuiu
Ipo Te, 10 sl Tpar0 TOJOBHY pOJIb B
"Opiccei", 1 HacmpaBli, KOJIU BiH
BIIEpIIE MOKA3aB MEHi Leill NMPOeKT,
BiH OyB Ha 3HIMaJIbHOMY MalJaHUYHUKY

«Jlormm».

45. | need to ask you a few questions
regarding a homicide that happened in
the Hollywood Hills last night.

MeHni noTpiOHO 3amaThd BaM KiUIbKa
MUTaHb 00 BOMBCTBA, sIKe CTAJIOCH
MHMHYJIOI HO4Yi Ha [osiByacbKHMX

CXMJ1ax.
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46. At this rate, we're not gonna have

any famous people at our party!

IIpu Takux TEMIIaX y HAC HA Be4ipIli He

Oyae HiIKMX 3HAMEHUTOCTei!

47,
Hollywood

Rumors are flying all over

about who  Brian
O'Halloran is going to cast in his movie
The Odyssey, which is due to start

filming very soon.

ITo Bcbomy INosniByy posiitarorbcs

4YyTKM TIpO0 Te€, Koro bpaian

O'Xamnopan 30upaeThcsi 3irpaTd B
3MOMKH

ceoemy impmi  "Opmicces"”,

SIKOT'O TTOBUHHI ITOYATUCS AYKC CKOpO.

48. They're already scheduling it for an

Oscar seasons release.

Bonu Bxke 3amlaHyBaiuM WOrO Ha

BHUITYCK ''0CKapiBCbKHUX CEe30HIB'".

49. Thank you so much for coming to

my party.

[[{upo mskyro, O MPUHIINA HA MO0

BEYipKy.

50. That's right, Danny Trejo is on top
as the world's most important movie

star.

Ile BipHo, JlenHi Tpexo 3HaXOAUTHCA
HA BepPUIMHI SIK HAWNOMYJISPHiIIa

KiHO3ipKa B CBiTi.

51. Opportunities don't drop in your
lap like this. It's a perfect storm, you son

of a bitch, so don't fuck this up.

Mo:kJuBOCTI He MNagalwThL TOO0I Ha
roioBy mpocro Ttak. lle ineanbnwmii
BUITAJIOK, CYYMi TH CHH, TaK IO HE

oOaxaics.

52. But it's pretty cool, dude, you have

cemented yourself into history.

AJle 11e KpyToO, 110 TH 3aJIMIIUB CBill

cJIix B iCTOPIl, 4yBaK.

53. Power is an elusive term, but in

Hollywood, it's everything.

Biaga — e HeBJIOBHMeE NOHATTS, ajie

B ["onniByai 1e Bee.

54. Like, two weeks to red carpet, right?

55. The festival took the film because

they want stars.

Jlnmunoce aBa THKHI A0 4epPBOHOI
AOPIKKHU, BIpHO?
®ecTuBaJb B3AB (QiabM, TOMYy 110

BOHU XOYYTb 31POK.
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56. | have to I'll be right back. It's

business.

S noBuHeH noBepHyTHCH. Lle xk Oi3Hec.

57.These test screenings with an

audience are critical.

TECTOBI KiHOIMOKA3H €

it

BUPIIIAIbBHUMU.

58. This isn't magazine material. -

Okay. - This is private business.

Lle ne xypHanbHUI MaTepian. — Okell.

— Ile npuBaTHuii 0i3Hec.

59. Well, my agent thought it would be

good business.

Hy, miit aredHT nomaymas, 1o e Oyzae

Xopouui 0i3Hec.

60. "It's that old showbiz adage. 'Give
the audience what they want and they'll

come.

- Ile crape npucnip's 3 moy-oizHecy. -
JlaiiTe riasgadam Te, 110 BOHU X0UYTh, 1

BOHHU NPUNIYTH."

61. It is my career, hell, my whole life.

Ile Mos1 kap'epa, 4opT Bi3bMH, BCe

MO€ KUTTH.

62. These test screenings with an

audience are critical.

TECTOBI

1

BUpILIATbHE 3HAYEHHS.

npeM’epu MaroTh

63.

business.

It's just business, business,

Ile npocto bi3znec. Tiabku Oi3Hec.

64. It's a rich world.

Ile — cBiT GararcTBa.

65. | tried Bruce's office and he told
them to tell me to tell you to fuck off. so

| don't where should | go?

A nom3BonuB B odic bproca, 1 BiH
CKazaB iM, OO BOHHM CKa3ajd MCHI,
1100 g mocias Tebe 10 Oica, Tak 110 S HE

3HAIO, 1110 MEH1 POOUTH?

66. You're a Hollywood star.

Tu x roJutiByacbKa 3ipka.

67. | saw on Celebrity Insider that you

lived in a big house in Hollywood.

51 6auuB B «cenedpiti [Hcaliepy, o T
JKMBell Yy BeJUKOMY OyIMHKY B

TI'osniByai.
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68. My trainer lives in a big house in

Hollywood Isaac.

Miii TpeHep JKHBe Yy BeJIMKOMY

Oynunky B I'osutiByai Aiizek.

69. Murphy lives in Hollywood.

Mepdi :kuBe B I'osaiByai.

70. Hollywood people waiting.

["onmiBYICHKI JTIO/IU YEKAIOTh.

71. With all our fan mail we could lose

our core audience.

3 yciero Hamow @PaH-TOMITOI0 MH
MOXEMO BTPATHUTH Hally OCHOBHY

ayaIuTopilo.

72. The director is shooting everything

he can that doesn't include the animal.

Pexucep 3HiMae Bce, 1o MoXe, ajie

TUIbKU HE TBapUHA.

73. Quite a surprise, hey Smith? | told
you this is Hollywood.

Ochb 1ie cropnpus, a, Cmit? S x ka3zaB

1001, mo ne I'osutiByI.

74. They can only be on the set eight

hours a day.

Boun  moxyTh  mepeOyBath  Ha

3HIMaJIbHOMY MAaWJaHYMKY JIUIIC

BICIM T'OJWH Ha JIEHb.

75. Is this where they film the show?

Most episodes.

[le TaM, 1e BOHM 3HIMalOTbL WIOY?

Binpuricts emi3oaiB.

76. Murphy the Wonder Dog, escaped
from a movie set in canyon country
yesterday, and up until now has eluded,
both his trainer, security guards, and

the public at large.

Yyno-nmec Mepdi Buopa BTIK 31

3HIMAJIBLHOT0 MANIAHYNKA B KAHBUOHI
KaHTPI1 1 IO CUX TP BUCJIU3aB Bijl CBOTO
TpeHepa,

OXOPOHIIB 1  IIMPOKOL

nyOiKy.

77. 1'm going back to Hollywood.

S moBeprarcs g0 I'osutiByny.

78. The people down at the agency.

Ti nroau, o Oyyiv B areHTCTBI.

79. They run my show, book my

commercials, and even plan my

personal appearances.

BoHu kepyroTh MOIM 1I0Y, 3aMOBJIIOTh

MOi peKJlaMHI pPOJMKA 1 HaBiTh

MJIaHYIOTh MO OCOOMCT1 BUCTYIIH.
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80. And if the show doesn't go on it will
curtail certain life sustaining revenue

streams.

[ six1to mwoy He Oyje MpoJOBKYBATHCH,
1€ CKOPOTUTh IEBHI MOTOKH JOXO.Y,

a1o HiI[TpI/IMYIOTB KUTTA.

81. Oh, big time big shots. They don't

return calls.

Ox Bxxe 11 BeJauki muMmkd. Bouu He

BIAIIOBIIAIOTH HA JI3BIHKH.

82. They can only be on the set eight

hours a day.

Boun  moxyTh  mepeOyBath  Ha

3HIMAJIbHOMY MAHJIAHYUKY TUIBKH

BICIM T'OJWH Ha JI€Hb.

83. | kinda figured it wasn't anybody on

set.

S HaueOTO 3p03yMiB, 1O LIe OYB HE XTO-

HEOY b Ha 3HIMaJIbHOMY

MalIaHYMKY.

84. Well, he did get away from us
yesterday on set, but | have people out
now combing the area, looking to track

him down quickly.

Hy, BiH AificHO MIIIOB BiJl HAC BYOpPA HA
3HIMAJILHOMY MAaHJIaHYMKY, ajle Yy
MEHE € JIIOAM, AKl 3apa3 MpPOYICYIOTh
OKOJIUII, MO0 IIBUIKO BHCTEKUTHU

HOoTO.

85. But no, being a young, impulsive
pup, | made a fool out of myself doing
all these wild tricks for the trainer on

set.

Ane Oyay4ud MOJIOJUM, IMITYJIbCUBHUM

HICHSIM, s BHUCTaBUB ce0e JypHEM,

poOJisiun  BCl 11 JAWKI TPIOKH IS
TpeHepa Ha 3HIMAJILHOMY
MaiIaH4uKYy.

86. Not exactly, he just kind of followed

me home from the set a couple days ago.

He 30BciM Tak, BiH MPOCTO CIiyBaB 3a

MHOIO  JI0JIOMy 31  3HIMAJBHOIO

MalIaH4YUKA [1apy JTHIB TOMY.

87. | got the number one show on the

tube, and | hate every minute of it!

VY MeHe € moy HoMep OJAMH B METPO, 1

s HCHAaBUKY KOXKHY XBUJIMHY HBOFO!
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88. Wait, so you mean no one loves you

down at studio?

CrpuBai, Tak TH XOUelll CKa3aTH, 110 B

cTyaii TeOe HIXTO HE JTHOOUTH?

89. And in Hollywood boys and girls,

cash is king.

A B TlomiBymi, xmommi 1 JiByata —

KOPOJIi )KUTTH.

90. It's been a long time since anything

happened at Hollywood and Vine?

Munyo Bxe 6araTo 4acy 3 TUX Hip, 5K
X04 moch craBajock B LosuriByai i

Baiiui?

91. You could have a party. On me.

Bu morim 6 BaamiTyBaTu Bevipky.

Jlist MeHe.

92. After a few albums, they want to go
out on their own, and they find out the
record producer's keeping all the
money, the way it's always going to be

in the music business.

[Ticnst K1TBKOX adbOOMIB BOHH XOUYTh
BUWTH B CBIT, 1 TOAl BOHU AI3HAIOTHCH,
[0 MPOJIOCEp 3amucy TpUMae BCi
3aBkau  OyBae B

rpomr, SK 1e

MY3HYHOMY Oi3Hecl.

93. I'm just fascinated by the music

Sl mpocro 3agapoBaHuUll MY3HMYHUM

business. OizHecoMm.
94. That's Gavilan with Marty Wheeler, | Ile Tepimam 3 Mapti VYinepowm,
attorney for the music business, | agBokaToM 3 My3HYHOIro Oi3HeCy,

gambling industry.

rpaJibHOI IHAYyCTPii.

95. | got two bodies down here in the

chop shop that could be the triggermen.

Y MeHe € ABa Tpynu TYT, B M'ACHIi

KpaMHHUIN,  SKI ~ MOXYTb Ooytun

CIIYCKOBHUMMH I'adKaMH.

96. Mr. Duran, are you still making

music and movies?

Micrep HropaH, Bu Bce 111e 3aiiMa€eTech

MY3HMKOI0 i pinbmamu?
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97. Evidently, the people behind the
Klepto murder were the same ones
behind H2OKlIick.

OIIGBI/II[HO, JIOoad, IO CTOAIN 3a

BOuBcTBOM Kitenro, Oyam TUMM XK

caMHMM, XTO cTosIB 3a H2OKaikomMm.

98. You telling me Antoine Sartain had
his own groups Kkilled because they

wanted to go off on their own'?

T xouyemr cka3zatu, IO AHTYaH
Capren BOMB CBOI0 BJACHY Ipymy,
TOMY IO BOHM XOTLIM TITH caMi IO

c001?

99. It's good time for deal-making.

I{e rapauit yac 17151 yKJIAAAHHA YTO/.

100. Word's already out on the street

about the shooting.

Ha BYJIMISIX BIKC XOIATb YYTKH IIPO

M0YaTOK 3HIMAJILHOTO MPoIeCy.
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SUMMARY

At the current stage of the society development, films of foreign production are
becoming increasingly popular. In Ukraine, American films are the most popular.
Modern demand for film products leads to increased demand for film translation.

The relevance of this study is due to the fact that the structural features of lexical
and semantic fields in English film discourse are studied insufficiently. This matter is
confirmed by insufficient studying of the lexical-semantic field Hollywood structure
and features in texts of English-language films.

The present day, there is no comprehensive study in terms of structure and
features of the lexical and semantic field Hollywood translation in texts of English-
language films.

The object of research is the text of the film as a specific field for translation.

The subject of analysis is the study of the structure and features of the lexical
and semantic field Hollywood translation in cinematic texts.

The aim of the thesis is to analyze lexical and semantic field HOLLYWOOD
and ways of rendering its units in cinematic texts.

To achieve this goal, the following tasks were defined:

- Define the concept of lexical-semantic field as a linguistic phenomenon;

- Describe the features of the lexical and semantic fields translation;

- To study the specifics of film discourse and its translation;

-To analyze the peculiarities of the lexical-semantic field HOLLYWOOD
verbalization in English-language films;

- To study the structure of the lexical-semantic field HOLLYWOOD in English-
language films;

- Investigate the peculiarities of the Ukrainian translation of the lexical-semantic field
HOLLYWOOD in modern film discourse.
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The following research methods as were used for the study:
The method of analysis, synthesis and generalization, the method of definition
analysis was used to study the theoretical basis of the work.

Sampling method, method of component analysis were used in the practical part
of the thesis.

The study is based on the texts of such films as Once Upon a Time In Hollywood
(OUTH: URL), Mulholland Drive (MD: URL), Madness in the Method (MM: URL),
What Just Happened (WJH: URL), A Doggone Hollywood (DH: URL), Hollywood
Homicide (HH: URL).

The analysis of theoretical sources revealed that the term "lexical-semantic field"
refers to an organized set of lexical items belonging to different lexical-grammatical
classes. These lexical units are united by the expression of a general concept and have
a field organization.

Analyzing the lexical-semantic field structure, it was found out that it consists
of 4 components: the core of the field; field center; field periphery; field fragments.

Also, it was found that the core of each lexical-semantic field is the concept that
forms the field around it. The concept is something abstract that is stored in human
consciousness and finds its expression in language and culture. It serves as a
representative of the lexical and semantic field. A concept is a term used to verbalize a
lexical-semantic field.

After analyzing the existing classifications of transformations used for the
lexical-semantic fields translation, a consolidated classification was formed:

1. Lexical-semantic transformations: concretization; generalization; modulation;
replacement; loan translation.

2. Grammatical transformations: transposition; replacement; addition: ommision.
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3. Complex lexical and grammatical transformations: antonymous translation;
descriptive translation; modulation; holistic transformation; compensation.

4. Syntactic transformations: replacement of sentence type; structuring of a sentence;
ellipse; decompression; compression; sentence combination.

5. Formal lexical transfprmations: addition; ommisson; transcription; transliteration;
word-for-word translation.

Also, it was found that film discourse is a special kind of text. It is a message
that contains information and is set out in any form and genre of cinema.

Translation of the film units is a complex communicative combination of verbal,
sound and iconic codes. The final translation of the film is reduced to the omission of
shades of meaning, as the accuracy of the text and its rhythm comes to the fore. In
word-for-word translarion, the thing that remains is accuracy, but the sense is lost.
Thus, film translation is characterized by compression of the source material while
preserving the meaning, word play , phraseolohisms and so on.

During the analysis, it was found that the lexical-semantic field HOLLYWOOQOD
is presented in English cinematic texts as follows:

1) the core of the field — the actual lexeme "HOLLYWOOD".

2) center of the field: Place of film production; Place of business; Town; Public
life; Place of entertainment.

3) periphery of the field: Place of film production: the main production set; place
of making movie; place of innovations; agency; film production studio; shooting; place
of show production; shooting process; place of making music and movies. Place of
business: place of working; place of job; place of movie business; show business; place
of deal-making; Town: place of living; home; Public life: place of famous people; big
audience; Place of entertainment: place of show; place of making parties; festival place;

place of film-festivals; place of parties; gambling industry.
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4) fragments of the field: Place of film production:office of actors; means of
propaganda of killing people; possibility to get of the big screen; place of rising stars;
place of actors™ gaining experience; place of opportunity; place of gossips; place of
making history; place of presentation of Oscars; place of competition; place of love
intrigues; place of getting roles; place of decisive actions; career and life; richness;
ceremony of Oscar; place of stars; place of surprises. Place of business: career; office
place; place of planning and projecting; place of power; place of big bosses. Town:
hills; principal freeway of Los Angeles; point of destination; place of meeting of
friends; place of staying; dream place; modern place; area of Los-Angeles; place of
crime; place of accident; place of murder; Public life: popular place; place of meeting

The analysis revealed that the most effective way to translate the lexical-
semantic field HOLLYWOOQOD is an equivalent translation, given that this translation
was used in 54% of the examples. Less frequent are transformations such as the
transposition, which was applied in 16% of the analyzed examples; replacement was
applied in 12% of the analyzed examples; lexical substitution was applied in 7% of the
analyzed examples; modulation transformation was applied in 5% of the analyzed
examples.

The theoretical and practical significance of the obtained results is related to
the possibility of their use in teaching such disciplines as "General Linguistics” (section
"Grammatical system of language™), "Comparative-historical and typological
linguistics"”, "Theory and practice of translation".

The results of the research and the studied factual material can be used in
compiling textbooks and manuals for students of philological faculties of higher

educational institutions.



