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6, YacTKOBE BHWCBITIICHHS pe3yJIbTATIB JOCTDKEHHS — 4, He BIiAMNOBIIAE
pe3yibraram gociipkeras — 0)
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BCTYII

KBamiikamiiiny pob0OTy TpPHUCBSIYEHO BHUBUEHHIO CIIOBOTBIPHHUX Ta
CEMaHTHYHHMX OCOOJIMBOCTEH aHTJIIOMOBHOI TepMmiHoOrli cdepu TenedaueHHs Ta
3ac001B 1X BIATBOPEHHS YKPaiHCHKOIO MOBOIO HA MPHUKJIa/l CKPUNTIB KIHODLIHEMIB
Ta TEJIEIpPOrpam.

Ak B ykpaiHCbKOMY, Tak 1 B 3apyOi>KHOMY MOBO3HABCTBI 0arato yBaru
IPUIISETHCS BUBYCHHIO TepMiHiB. OcTaHH1 aecaTUmTTss XX CTOMITTA 1 MOYAaTOK
XXI cTomiTTs XapakTepu3yrTh SIK enoxy iHdopmaiiitHoro BuOyxy, B pe3yJbTaTi
SKOTO BHHHK «TE€PMIHOJIOTIYHMA BHOYX» — 3HayHE 3POCTAHHSA YKCIa HOBHX
TEpPMiHIB 1 BUHUKHEHHSI HOBUX TEPMIHOCUCTEM 3 MOSBOIO HOBUX Traiy3eil 3HaHHS.
TepmiHOJIOTISI TOMITHO 3a0apBiIO€ MOBJIEHHS IIUPOKUX HOCIIB MOBHM 1 HaOyBae
BUHSITKOBOT'O 3HAYEHHS B CYy4YaCHOMY CBITl, TOMY T€PMIHOJIOTISI TOCTAE MPEIMETOM
JTOCIIKEHHS y Bce OUIbIIHN KinbkocTi HaykoBuX mnpailb (E. C. boxko, A. C. I'epx,
b. I'. l'onosgiH, C. B. I'puHbOB, T. I. 'yMeH10K, O. O. I'yppsHOBa,
B. Il. Janunenko, 3. €. ImutpoBcbkuii, M. C. JlynuikoBa, 3. 1. €nenina,
M. T. Kabpe, B. M. Jleitunk, JI. C. Jlorre, O. O. Pomanona, [[x. C. Celimxep,
E. ®. CkopoxoapKo).

CydacHl KOMYHIKAaTHBHI TEXHOJOTIi CTBOPIOIOTH MEPEIyMOBH A
NOJIaJIbIIOTO PO3BUTKY TeJeOAueHHs, SIKE MONOBHIOETHCSI BCE HOBHUMH YKaHpPaMH,
AK1, HE3aJIeKHO BIJ TEXHOJOri BUPOOHHUIITBA, TaK UM 1HAKIIE MAaIOTh
«TEJEBI31HY» OCHOBY, OCKUIBKH OIEPYIOTh BiI€O 1 3BYKOM — OCHOBHUMH
oOpazoTBopurMH 3aco0amu TejacOaueHHs. TemeOauyeHHs AKTHBHO BHUXOJIWUTH B
Mepexy IHTepHeT, 1 WOro TpaaulliifHI B3aEMUHU 3 ayJUTOPIEI0 HEMHHYYE
3MIHIOIOTHCSI M1 BIUIMBOM HOBHMX TEXHOJIOT1H, SIKI MOTEHIIIMHO HabaraTto OlJIbII
¢dbynkuionaneHi. Cknanacs cutTyallis, OpU sKid TeneOauyeHHs BIJIMBAaE Ha
HAJ3BUYAHO MIMPOKE KOJO YHTayiB, IO BHUMarac YHOPMYBAaHHS TPOIECY
nepeKsaay TepMiHiB Tele0aueHHs, BpaXxOBYIOUH TOW (PaKT, M0 OLIBIIICTh HASBHUX
HAYKOBUX Mpallb NPUCBIYCHO Tepekiany TepMinosorii B3arami (E. JI. Akomosa,

b. E. Anrtia, JI. II. binozepceka, H. T.3enon, B.I. Kapaban, H. K. Ktutaposa,
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P. @. IIponina, [I. B. ®ypt) ab6o Ttepminomorii ixHmmx ramyseh (X.T. be#,
M. O. Ky3nenoga, lO. I'. Ctexko, A. CTeaHEeHKO).

AKTYaJIbHICTb TeMHU JIOCIIKCHHSI 3yMOBJIEHA SIK CTPIMKUM PO3BUTKOM
TEPMIHOJIOT1M B3arajli, Tak 1 PO3MIMPEHHSIM cdepu BIUIMBY TeieOadyeHHs, IO
BUMAarae CTBOPEHHsSI aJICKBaTHUX IMEPEKIIAiB TEKCTIB TEJIECTUCKYPCY, SIKI MICTSITh
OJIMHUII TepMiHOJIOTIT chepu TenedaueHHsI.

Meta poOOTH — TpoaHaIi3yBaTH CJIOBOTBIPHI Ta CEMaHTHYHI OCOOJUBOCTI
aHTJIOMOBHOI TepMiHOJOTIi cdepu TenebauyeHHsS Ta BU3HAYWTH 3acO0M  1X
BIITBOPEHHS B YKPaiHCBKOMOBHUX TEpEKIaiax.

JlocATHEHHsI METH poOOTH nepedadae MOCTAHOBKY 1 BAKOHAHHS HACTYITHUX
3aB/IaHb.

1) BUSBUTH 3arajibHl JIHTBICTUYHI OCOOJHMBOCTI TEPMIHOJIOTIi B3araji Ta
TEPMIHOJIOT1] cepH Tesie0aueHHs 30KpeMa;

2) oxapakTepu3yBaTH TEPMIHOJOTIIO TeleOaueHHs K TMEPeKIag03HaABUY
npobiemy;

3) BU3HAYUTU MOHATTSA TEJEBI3IMHOIO JUCKYpPCYy Ta MPEACTABUTU HOT0
JHTBICTUYHI TApAMETPH;

4) mpoaHami3yBaTH CEMAaHTUYHI MMapaMeTpu TEPMIHOJOTII TeneOayeHHs y
¢d1apMax Ta Tenenporpamax;

5) BUSIBUTH CJIOBOTBOPYI OCOOJIMBOCTI TEPMIHOJIOTIT TeebadueHHs y pinpbmax
Ta TeJlenporpamax;

6) TpOJEMOHCTPYBAaTH BHUKOPUCTAHHSA EKBIBAJIEHTIB SK 3aci0 mepekiamy
TEepPMIiHOJIOTIT chepH TeneOaueHHS;

7) TpencTaBUTH  JIGKCUYHI, JICKCMKO-CEMAaHTHYHI Ta  TpaMaTU4Hi
nepeKIaaanbki TpaHchopmariii sk~ 3acid  mepeknamy — TepmiHodorii  chepu
TelncOauCHHS,

8) BUCBITIUTH crHeludiKy 3aCTOCYBaHHSI OMKMCOBOIO MEPEKIaay SK 3aco0y

nepeKyaay TEPMIHOJIOTIT cepu TenedadeHHs.



3

O0’€KTOM IOCHIKEHHS € aHTJIOMOBHA TEPMIHOJOTIS chepHu TenedaueHHs,
MpeJCTaBJIeHa B TEKCTaX CKPUITIB KIHOPIIBMIB Ta TEJIEMpOorpamM B OpHUTIHATI Ta
MepeKIami.

IIpeaMeTroM  JOCIHIKEHHST TIOCTAlOTh CJIOBOTBOPYI Ta CEMaHTUYHI
0COOJIMBOCTI 1 CLIOCOOU TMepeKIaay aHIJIOMOBHOT TEPMIHOJIOTT chepu TenedaueHHs
YKPaTHCHKOIO MOBOIO Y TEKCTaX CKPHUIITIB KIHOQIIBMIB Ta TEJIEMPOrpaM, 30Kpema,
NepeKsIaj NUISIXOM €KBIBAJICHTIB, BUKOPUCTAHHS MepeKIaalbKux Tpanchopmariit
Ta OIIMCOBHUM MEPEKIAL.

Marepiasiom  gocmipkeHHs  ciayryloTh 100  ¢parmMeHTIB  CKpUIITIB
KIHOQIIBbMIB Ta TeNenporpaM, IPUCBSUEHUX IMIPOLIECY CTBOPEHHsS Tee- Ta
KIHOMPOAYKIIii, 30KpeMa, TaKuX MPOJYyKTIB, SIK cepial «MaHaanopenp» Ta cara
«Bononap nepcHiB», a TAKOXK OKPEMO IPUCBSIUEHUX CTBOPEHHIO CHEl] €PEeKTIB MPH
CTBOPEHHI TEIEIPOTYKIIIi.

OCHOBHMMH METOAAMHU, 3ATyYCHUMH ISl BUKOHAHHS MOCTABICHUX METH 1
3aB/IaHb, CTAIM METOJI CYILIIbHOT BUOIPKH, OMIMCOBO-aHATITUYHHUI Ta CTPYKTYpPHUN
METOJM, METOAM CTPYKTYpHOTO Ta CEMaHTHYHOTO  aHamizy, METOIu
MepeKIIaIallbKOro aHal3y, METOIM KUJIbKICHOTO aHaIi3y.

HaykoBa HOBH3HA MpOBEIECHOTO JOCIIPKEHHS NOJSAra€ B TOMY, IO B
poOOTI MPOBEACHO KOMILJIEKCHE JIHTBICTUYHE JOCIHIPKEHHS CJIOBOTBOPYMX Ta
CEMaHTHYHHUX OCOOJIMBOCTEH TEPMIHOJOrIT TEIeIUCKYpCy Ha OCHOBI Cy4YacHOTO
UTIOCTPaTUBHOTO ~ MaTepially, [0 BIJOMBAa€ Cy4YacHI TEHJEHLII PpPO3BUTKY
TEPMIHOJIOT1I, 10 BHBYaeThca. OKpiM TOro, B poOOTI BHEpIIE MNPOBEIACHO
IPYHTOBHUU aHaji3 CIocoOiB BIATBOPEHHS TEpPMIHOJOTIT chepu TeneOadeHHs 3
BUJIIJICHHSIM ~ KOHKPETHHUX  CHOCOOIB  mepekiaay Ta  NepekiafalbKux
TpaHchopmarliii.

IIpakTuyHe 3HA4YeHHs pPOOOTH TOJSITae B TOMY, IO BHU3HAYCHHS
CJIOBOTBOPYMX Ta CEMAHTUYHUX OCOOJMBOCTEW TEPMIHOJOTIT cepu TeredaueHHs
JIOTIOMAarae y po3B’si3aHHI MPOOJIEM JIEKCUKOJIOTII Ta TePMIHOJIOTIT; KOMITJIEKCHUN

MepeKIIaIo3HaBYM aHasi3 NUISX1B BIATBOPEHHS TEPMIHOJIOTI cepu TenedadeHHs
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Opu TEpeKiagl € BHECKOM B TEOpi0 TMEpeKIaJ03HABCTBA, 3ICTaBHY Ta
KOMYHIKaTUBHY JIIHTBICTHKY.

[IpakTiuHe 3HaUEHHS OACPKAHMX PE3yJbTATIB TAaKOXK MOJSATa€ B TOMY, IO
Horo pes3yiabTaTd MOXKYTh OYTH BHUKOPUCTAaHI B JIeKCHKorpadiuHiii poOOTI Haj
VKJIQJJaHHSIM CIIOBHHMKIB TEPMIHOJIOTII cdepu TenebadyeHHs, y CHIEIKypcax 3
TEPMIHO3HABCTBA Ta MEPEKIaJ03HABCTBA, Yy Kypcax 3  JIGKCHKOJIOTI],
aexkcuxkorpadii, CTUIICTUKU Ta TPAKTUYHOTO KypCy MepeKiamy.

Crpykrypa ii obcar kBagdidikauiiinoi podéoru. Ksamidikariitna po6ora
CKJIaJIA€ThCsl 31 BCTYIY, TPbOX PO3JUIIB 3 BHCHOBKAMHU JI0 KOXXHOTO 3 HUX,

BHUCHOBKIB JI0 BCI€T poOOTH, TPhOX 01010rpadiuyHUX CIUCKIB, JOJATKY Ta pe3toMe.



PO3JILT 1
TEOPETHYHI 3ACAJI BUBYEHHSI TEPMIHOJIOTTI
TEJEBIBIMHOI'O JUCKYPCY V CBITJII MOBO3HABCTBA
TA TIEPEKJIAJIO3HABCTBA

1.1 3araabHi JiHrBicTHYHI 0c00uMBOCTI TepMmiHoJiorii. TepmiHoJsoris

chepu TesredaueHHS

TepmiHu, sIK 1 3arajIbHOBXKHMBAHI CJIOBA, MAIOTh M€BH1 3HAYEHHSI, TpaMaTU4H1
KaTeropii, aje BOHU BUPAKAIOTH CHEIiabHI MOHATTS, 00CIyrOBYIOTh Pi3HI ramysi
3HAHHS ¥ TISUTBHOCTI JIIOJIWHY, 1 TaKe IXHE MPU3HAYCHHS HE MOTJIO HE TTO3HAYUTHUCS
Ha XapakTepi i€l TOCUTh BEJIMKOT rpymH ciiB [65: 55].

SIK BiJIOMO, CJIOBO mepmiH TIOXOIAWTHh BIJ JIATHHCBKOTO «terminusy, mo
O3Haya€ «KiHEelb, MeEXa, 3akiHueHHs». Y CepeaHboBiuYl 1€ CJIOBO HaOyJo
3HAUCHHS «BU3HAYCHHS, TMO3HAYECHHS», a B JaBHbO(MpPaAHIly3bKili MOBiI «termey
MaJio 3HA4YCeHHS «clioBo» [74: 112]. TepmiHaMu MOXYTh TakoX OyTH CJIOBa, IO
cTBOpeHi mmTy4Ho [3: 9].

3 ogHOrO OOKY, TEPMiH — YJIEH JIGKCHYHOI CUCTEMHU JIITepaTypHOI MOBH, a 3
JIPYroro, — 3HaK, 110 HAOJMKAETHCS 10 €IEMEHTIB IITYYHUX CEMIOTUYHUX CHCTEM
[48: 73]. BaxxiuBUM ChOTO/IHI € MOTIMOJICHHS CYYacHUX YABJICHB IPO POJIb 1 MiCIIe
TEPMIHIB y JIEKCUUHIN CUCTEM1 YKPAiHChKOi MOBHU.

Y cydacHOMy MOBO3HaBCTBI MOOYTye AyMKa MpO Te, MIO BJIACHE O3HaKa
TOYHOCTI TEPMIHY 1 € TOJIOBHUM 3acO00M JIOCSTHEHHS SCHOCTI MpodeciiHOTO
chiKyBaHHA. TouHICTH TepMmiHy mepeadavae mpaBuiibHE a00 TPUHANUMHI He
BUKPHBJICHE (HEUTpaJIbHE) JIEKCUYHE BiIOOpaKEHHS O3HAK, SKI XapaKTepU3YIOTh
HOHSATTS, O TepMiHyeThes [50: 5].

3 METOI0 MOJAOJaHHS HETOYHOCTI B TEPMIHOJOTIT 10 TEPMIHY BHCYBAETHCS
BUMOTa HE3aJeKHOCTI B KOHTEKCTYy. [IpuHIIMIT HE3aJle)KHOCTI TEPMIHY Bia
KOHTeKCcTy OyB po3pobienuii [. C. Jlorte [51], sikuit 3a3Ha4yaB: «CMUCIOBUIMA 3MICT

TEpMiHy OOyMOBJIEHUI TUM MOHSTTAM, SIKE€ L€l TEepMiH IIOBUHEH BUpaXXaTu; HOTO
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3HAUCHHS HE MOJKE 3aJIeKATH BiJI TOTO PEUYCHHS, B SKOMY BIH YXHUTHH, a Mae
BU3HAYATUCS JIUILIE BCIEI0 CUCTEMOIO TOHSATH 1, BIJAMOBIJIHO, TEPMIHOJIOTIEIO ITI€T
rairy3i 3HaHHs» [51: 74].

O. J. IlonamopiB [61], Hanmpukiaa, nae Take BU3HaueHHs: «TepmiH — 11e
OJIMHULA 1CTOPUYHO C(POPMOBAHOI TEPMIHOJOTIYHOI CHUCTEMH, IO BH3HAYAE
MOHATTS Ta WOTO MICIIE B CHUCTEMI IHIIMX IOHSATH, BHUPAKAETHCA CIOBOM abo
CJIOBOCIIOJIYKOIO, CIY>KUTb JUIsl CHUIKYBaHHS JIIOJIeH, TOB’A3aHUX €JIHICTIO
cremianizanii, HaJeKUTh A0 CIOBHUKOBOTO CKJIaly MOBU M MIAMOPSIIKOBYETHCS ii
3akoHam» [61: 91].

3a JI. A. Bacenko [14], TepmiH — 116 MOBHHUI 3HAK, 110 TIO3HAYAE CIICIiaTbHE
MOHATTS Yy BIANOBIJHIM CHUCTEMI MOHATH, a MOHATTS — 1€ OJUHMIL JYMKH 3
pO3MUTUM 3MicTOM 1 00csirom. COBECHE X BHPa)KEHHS TOHSATTS Ha3UBAETHCS
nediniliero, ska € BU3HAUYCHHSIM TOHATTS, a 3HAYUTh, 1 TEPMIHY 3a JOMOMOTOIO
NEBHUM YUHOM TOOynoBaHOTO peveHHs [14: 75]. Otxke, omucyrouu TepMiH,
aBTOpPU JIOJAIOTh TOHATTS Tpo Horo naediimito. OKpiM TOro, BOHU CIYIITHO
3a3Ha4yaroTh, LI0 3HAYHA YacTMHA TEPMIHIB MOXOJIUTH 13 3arajbHOBXUBAHOI
JIEKCUKU 1 10 TPOLeC Mepexoay JEKCUYHOI OJUHHMIN 31 CTaHy HETEPMIHY
Ha3MBa€ThCA TepMiHOJoTi3amiero [14: 77]. 3Biacu MoXkHA 3pOOHMTH BHCHOBOK, ITIO
TEPMIHOJIOTTYHICTh — 1I€ PI3HUN PIBEHb TEPMIHOJIOT13allli ICKCHYHUX OJIMHHULIb.

E. Xanmipa [86] BBaxkae, 110 TEpMiH — 1€ CJI0BO a0O CIIOBOCIIONYUYCHHS, SIKE
OIKMCY€E HAYKOBE MOHSATTS Y MOHATTS CIieniaabHoi chepu misuibHOCTI [86: 12]. 3a
b. H. Tonosinum [18], TepMiH sk CJIOBO a00 MiAPSAHE CIIOBOCIIONYYCHHS, 110 Ma€
crieriajbHe 3HaueHHs, BUpaxkae 1 popmye mpodeciiiHe TOHSTTS Ta BXKUBAETHCS B
mpolieci Mi3HAHHA 1 OCBOEHHS HAYKOBUX Ta MNPO(ECIMHO-TEXHIYHUX 00’ €KTIB 1
crocyHkiB Mk Humu [18: 112]. B. M. Jletiunk [49] posrismae TepMmiHH SIK
0COOJIMBI CJIOBa B JIGKCUYHOMY CKJIaJl MPUPOJIHOT MOBHM Ta BKa3ye, IO «TEPMIH
BUPOCTAE HA JIEKCUYHIN OJUHUII» JaHOT MOBH a00 «JIEKCHUYHA OJUHUIIA I[1€T MOBU
€ TMPUPOTHOMOBHUM CYOCTpPaTOM TEPMIHY», 1 OTXKE «TEPMIH — JICKCUYHA OJMHUILI

MEeBHOI MOBH ISl CHEIlaJbHUX IIIJIeH, 110 IO3HAYae 3arajbHe, KOHKpEeTHE abo
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abCTpaKkTHE TOHATTS Teopili MEBHOI CHEIiaNbHOI Taly3i 3HaHb a00 ISTBHOCTI»
[49: 31-32].

3 mo3ulid KOTHITUBHOTO TEPMIHO3HABCTBA TEPMIH PO3IIIAJAETHCS  SIK
JTMHAMIYHE SIBUILIEC, SIKE HAPOHKYETHCS, (DOPMYITIOETHCS, MOTTHOIIOETHCSA B TIPOIIEC]
Mi3HAHHS, TEePEeXOoay BIJ KOHIICNITY — PO3yMOBOi Kateropii — jo0 BepOamizariii
KOHIIENTY, OB’ A3aHOTO 3 TIEI0 YU 1HIIOKO TEOPIEI0, KOHIIETIII€I0, OCMUCIIOE TY YU
iHIITY 001acTh 3HaHHA 1 (a00) aisibHOCTI» [49: 21].

PisHOMaHITTS nediHIIA MOHATTS «TEPMiH», HAacaMIlepel, MOSCHIOETHCS
BIJICYTHICTIO YITKO BU3HAYEHUX MOT0 O3HAK, B PE3YyJbTaTl YOrO0 KOXKEH HAYKOBEIh
po3yMie Iie sBHIIE Mo-cBoeMy [74: 113].

3 OJIHI€I TOYKU 30py, TEPMIHU LITY4YHI, MAIOYM Ha yBa3l iX MOXOIKECHHS, 1
MaloTh JOCUTh CaMOCTiiiHUM Xapaktep. Lle o3Haudae, 110 MOXXKHA BU3HATU AYMKY
PO HEOOXIJTHICTh BUHECTH TEPMIHU 3a PaMKH JIITEPAaTypHOI MOBU. A 3 IHILOTO
00Ky, MpolleC YTBOPEHHS TEPMIHIB Ha 0a31 MPUPOAHOI MOBHU 1 3aCTOCYBAaHHS iX B
pi3HHX OOJACTAX 3HAHHSA, HE JO3BOJISIIOTh HaM BBaXaTH TEPMIH IITYYHOT
omunuiiero. Tak B. 1. Jlanunenko [22] npomnoHye BBakaTH TEPMIH HMPHPOIHOIO
OJMHUIICI0 HAayKOBOi MOBHM, INpU IbOMYy HAayKOBa MOBa € CaMOCTIHHOIO
(GYHKIIOHATBHOIO MMIICUCTEMOI0 TPUPOAHOI HAIIOHATBHOI JITEPaTypHOI MOBHU
[22: 14]. Takox, Ha HOTO TYMKY, «TEPMIHOJIOTISI aHATII3YETHCS HAMU B MEXKax Ti€l
CUCTEMH, B SIKy BOHA MPUPOJHUM YUHOM BXOJUTh, TOOTO B CKJIaJl JIGKCUKH MOBHU
Hayku. JKOJIHIN 1HIIWH JIGKCUYHIN CUCTEM1 TEPMIHOJOTIS B CBOIN MpAMiil QyHKIT
HE HaJIeKUTh 1 HAJIEKATU HE MOXKe. Y TEpMIHOJIOT1i CBO€E, 0COOJIMBE TPU3HAYEHHS,
peaJtizalrisi IKOro MOKJIMBA JIMIIIE B MOBI Hayku [22: 14].

BaxxnuBuMM 1711 pO3YyMIHHSI CYTHOCTI TEPMIHY € Takl JBI HOTO O3HAKH: TE,
0 TEPMIHM BUKOPHUCTOBYIOTHCS SIK 3aci0 3aKpilJieHHs pe3ysbTaTiB Mi3HAHHS B
CHeliajJbHUX Tally3X 3HaHb 1 AISUIBHOCTI, U T€, 1110 TEPMIHU CIIPUSAIOTH BIIIKPUTTIO
HOBOro 3HaHHsA [65: 57]. bepyun n0 yBaru ¢piocopchbKO-rHOCEOTOTTUHAN ITiIXi1/1
JI0 TEpMiHY, HEOOX1JHO BKa3aTH Ha TaKl HOTO O3HAKH: BUKOPUCTAHHS TEPMIHIB JIJIs

dbikcarii pe3yapTary Mmi3HaBajdbHOI AISUTBHOCTI; 3JJaTHICTh TEPMIHY OpaTH y4acTh B
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BikpuTTi HOBUX 3HaHb. C. €. Hikitina [57] B oxmHil 31 cBOiX poOiT muIIe, 110
TEPMiH — 1€ MiACYMOK Ii3HAHHS, «IM’s 3TYCTKYy ceHcy» [57: 29].

PeneBaHTHOIO 03HAKOIO TEPMiHY, IO BIAPI3HAE HOTO BiJ HETEPMIHY, €
TaKOXK OLIbII CyBOpa MOXJIMBICTh CAHKI[IOHYBaTH MHOTO, YHOPSIKOBYIOUU
TEPMIHOJICKCUKY  CydacHOi  jiteparypHoi MmoBH. ChoeuudiuHoro  pucoro
TEPMIHOJOTIT MOXXHAa Ha3BaTH JIETKICTh TMPOHUKHEHHS B TEPMIHOJEKCUKY
IHIIIOMOBHMX 3all03M4€Hb 1 MITYYHE CTBOPEHHsS TepMiHIB. Ta, He3Bakarouu Ha
NEBHY Cheuu(diuHiCTh 1 CaMOCTIHHICTh TEPMIHIB Y JIEKCHYHOMY CKJIaJl
3araJbHOMITEPaTYpHOi MOBU (BOHHM YTBOPIOIOTH OCHOBY JIEKCMKHA MOBHU HAyKH —
(GYHKIIOHATBHOTO PI3HOBHUY 3arajibHONITEPATypHOI MOBH), III OJMHHMII BapTO
PO3TJISAAATH K SJICMCHTH 3arajibHOIITEpaTypHOTO CJIOBHHKOBOTO CKiIaay [65: 57].

C. B. I'punboB [19] Buainsge HacTymHi, HaAHOLIBII 3HAYMMI BJIACTHBOCTI
tepMiHy. [lo mepie, BiTHECEHHS 10 CHEIlabHOI Taly31 BXXUBaHHS JJIs1 (ikcarli
HOro HaJleXHOCT1 A0 CHEllalbHOi 00JacTl 3HaHHS, B paMKax SIKOi B MOBHIM Mipi
MPOSIBISIETHCS TOHATTA, 110 HUM MO3HadaeTbes. [lo-nmpyre, 3MiCTOBHA TOYHICTH
(sicHiCTh, HEOAraTO3HAYHICTh, HEEMOLINHICTH) TepMiHy. Ll BIacTUBICTH TICHO
MOB’si3aHa 3 TMOHATTAM HAyKOBOTO BHU3HaueHHs — JediHinii 1 € 4YiIbHUM mpu
pO3MEXYyBaHHI CJIOBAa 1 TEPMIHY 1, OTXKE, BIIOOPaXKAIOTHCS HUMH BUIIE PI3HUX
PIBHIB PO3yMOBOI JiSZTIBHOCTI — HAYKOBOI'O MHUCJIEHHS 1 MOOYTOBOIO ONEpyBaHHS
ySBIICHHAMU. |, HApemTi, JOCIIIHUK ITiIKPECIIIOE€ BaXKJIMBICTh TaKOi BJIACTHUBOCTI
TEPMiHYy, SIK WOro BIJHOCHA HE3aJEXKHICTh BIJ KOHTEKCTY, & TaKOX BiJ3Hayae
CTHJIICTHYHY HeWTpanbHicTh [19: 33].

[ToHATTS «3MiCTOBHA CTPYKTypa TepMiHy» BKIIOYa€ B ce0e HACTYITHI
CKJIaJIOB1: CEMAaHTHKY, BMOTHMBOBAHICTh, CUTHI(IKaTUBE 3HAUYeHHS. Po3risimaroumn
CEMaHTUKy a00 3HAYEeHHS TEPMiHYy JOPEYHO TOBOPUTH IMPO HOTO 3MICTOBHY
CTPYKTYpy, fKa BKJIIOYae B cebe 3HauYeHHS 1 3MICT TepMmiHy. Ha aymky
b. H. Tl'osioBina [17], 3HaueHHs cll0Ba CTAHOBUTH OCHOBY TOHSTTS 1 CIOCIO HOTO
YTBOPCHHSI; a TAaKOXX 3HAYCHHS CJIOBA — II€ 3MICTOpO3IMi3HaBajibHa ¢Gopma, B
paMKax SIKOi HapOJKY€EThCA 1 ICHY€ TIOHSTTSI, 11€ — 3/1aTHICTh CJI0Ba BIATBOPIOBATH

B IaM’AATi Oyab-sIKy iHGopmMariito. TepMiHOI0OTiUHEe 3HAYEHHS — 3aBXKU 3HAYCHHS
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npsMe, SIKe He MAIsArae yMOBHOCTI a0o emoriiHocTi. BoHO (3HaueHHs)
BCTaHOBIIIOETHCS B PE3yJIbTaTi JOMOBIIEHOCTI, HABMUCHOI 1 cBizomoi [16: 101].

TepMiHu $K 3HAKOBI OJMHHUIIl MOXHAa PO3TISAATH y TPbOX aCHEKTax:
BIJIHOCHO JI0 OCOOMUCTOCTEH iX BHKOPUCTAHHS, iX (OpPMHU Ta CTPYKTYPHHX
0COOMCTOCTEH, iX 3HAUYCHHS. Y BIJIHOILICHHI 10 (OPMH, TEPMIHU MOAUISIOTHCS Ha
TEPMIHM-CJIOBa  (OJHOCHIBHI ~ TEpMIHHM) Ta  TEPMIHH-CIOBOCIIONIYYCHHS
(Tepminomoriuni cioBocrnonyuenns) [80: URL].

BinmoBigHO 10 cdepu BUKOPUCTAHHS, B POOOTI BHUBYAIOTHCA TEPMIHU
tenebaueHHd. TepmiHn menebauenns 1 caMm BUHHUK BIJHOCHO HeaaBHO. Ha
[lepmiomy BcepociiicbkkoMy enekTpoTexHiyHOMY 3’1311 (rpyneHb 1899 poky,
[letepOypr) 3 nomnoBigato «TenerpadyBaHHda O€3 JpOTIB» BHUCTYNMB OJIHMH 3
BuHax11HUKIB pajio — O. C. IlonoB. Takox 3po6uB orysiy mija Ha3Bow «CydacHUM
CTaH TUTAHHS TIPO €JIEKTPOOAaueHHs Ha BACTaHb (TEJEBI3yBaHHS)» 1
K. 1. Ilepcbkuii, sKiid y>ke 3a pik AOONpPALIOBAB JOMOBLAbL 1 Hampukinmi 1900 p.
MOBTOPUB ii HA MDKHApoAHOMY KoHrpeci y Ilapwki. 3amicTh IBOX paHilie
BUKOPUCTOBYBAHUX HHUM TOHSTh eleKmpodaueHHs 1 menesizyéants BIH
3aMpONOHYBAaB TEPMiH, SKHW 3 YacOM CTaHE MDKHAPOJHUM — menebayeH s
(Bim rpembk. T/jle «mameko» + jaT. Video «OaumTm», Big HOBoJaT. Televisio
«aanekobaueHHs»). Icropiss 3aTBep/KEHHS TEpMIHY 30Ira€TbCs 3 4YacoM
eKCIIepUMEHTaIbHUX po3pobok. Tak, me 10 20-x pokiB XX cTomiTTs (irypysaio
JIeK1IbKa BaplaHTIB Ha3B JJIsI [IbOTO BUHAXOY — 8imaghoH, 0aibHOOa4eHH s, alle BCE
X y OUTbIIOCTI MOB (IrypyBajo CIOBO menebaueHHs 4u MOro NpsIMU Tepexia,
1110 1 3po0uMJIo 1ieH TepMiH MixkHapoaauM [81: 8].

3apa3 Tejie0aueHHs PO3YMIETHCS SK BHUPOOHHUIITBO 1 TOIIMPEHHS
ayJioBI3yaJIbHUX Tepelad Ta TMporpaMm, OJWH 13 HalWMacoBimUX 3aco0iB
nomMpeHHs 1Hdopmalii (MOJITUYHOI, KyJIbTYPHOI, M3HABAIBHOI TOIIO), PI3HOBU
MUCTEITBA, MTOTYKHUN €JIEeKTPOHHUM 3aci0 JOHECEHHs /10 TUIsiIadiB TBOPIB 1HIIMX
MHCTEIITB; Taly3b HAYKH, TEXHIKH 1 KynbTypu [24: 149].

TenebaueHHsi K OKpeMa rajiy3b MHUCTELTBA 1 HAyKH BOJIOZIE BIIACHOIO

TEPMIHOJOTIYHOIO CHCTEMOIO. Y 3B’SI3Ky 31 CTPIMKHM PO3BHUTKOM KYJIbTYpH,
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HAyKH, TEXHIKM Ta MHCTENTBA, JEAKl TEPMIHU Tele0aueHHs CTalOTh IIHPOKO
BIJIOMUMH, Ta IOCTYNOBO TMOYMHAIOTh BUKOPUCTOBYBATHUCH Y MOBCAKICHHOMY
cminkyBaHHi, Hampukian film  (gizem), director (peorcucep), saxi  4wacrto
3ycTpivyaroThess y 3MI, mpoTte OUIBIIICTh TEPMIHIB, IO € BY3bKOHAIPaBICHUMHU,
GYHKIIOHYIOTh JIMIIEe B Tany3i tepminojorii: dubbing (oybrosanns), flashback
(360pommnuii kaop), wWipe (3mina xaopy).

[IpoGiiema TepMiHIB, IO CTAIOTh 3PO3YMUIMMH HE TUIBKH CIIeIiaxicTaM
NEBHUX Taly3eil, aje i MepeciuyHuM MOBISIM, € JIOCHTh CYNEpedwsuBOI0. Tak,
YaCTUHA HAYKOBIIB CTBEPJXKY€E, IO 1[I TEPMIHM BTPATUIIM CBOi BJIACTUBOCTI, 1
NEePETBOPUIIUCS HA 3BUYAMHI cjoBa. 3 1HIIOTO OOKy, € JyMKa MpO Te, IO BC
JIEKCHUKA, sIKa BITHOCUTHCS J0 TIET UM 1HILOI rady3l, BBAKAETHCS TEPMIHOJOTIUHOIO,
HE3aJIeKHO BIJ TOTrO, HACKUIBKM BOHAa BY3BKOCIICIIAJII30BaHAa YU BCE K TaKu
3po3yMijia 1 3a MeXaMmMu CBO€l ramysi. J[o Toro x, caMe MUTaHHS «PO3YyMIHHSD)
TEPMIHIB € TaKOX BigHOCHUM. Hampuwknan, mkosspam Taki cioBa sk television,
lens, focus 3maroThbes TepMiHAMM, TOJI SIK JOPOCII JIFOAHM, IO BXKE MPU3BUYAIIKCDH
0 UUX TOHATh, HE 3BEPTAlOTh YBard Ha TEPMIHOJIOTIYHY MPUPOJY LHUX CIIB
[11: 72].

VY mporeci CTaHOBJIGHHSI TEPMIHOJIOTIT Ta 1i Teopii CTajo 3po3yMisio, IO
TEPMIHU — LI€ HE MPOCTIA HaOIp CIiB, a IEBHA CHCTEMa, TOMY B MEXaX KOKHOTO
KOHKPETHOTO TEpPMIHY ICHY€ TieBHa (popmanbHa MOCTIJOBHICTh. 3a CTyHeHeM
crnemiagizamii B TeneBi3iiiHINA (axoBiii MOBI MOXXHAa BHMIUIUTH Takl TPU TPYINH
TEPMIHIB:

1) saranpHOHaykoBi: analysis, algorithm, network, method, assessment,
prediction, period Ttomo. Y Mexax IEBHOI TEPMIHOCHCTEMH TaKi OIMHMII
MOETHYIOTHCS 3 1HIIMMHU JIEKCEeMaMH, 00 TaKUM YWHOM KOHKPETH3YBAaTH CBOE
3HaueHHs, Hanpukian: television image analysis, digital signal processing
algorithm, opto-coaxial hybrid network, weighted average quality assessment,
internal personnel prediction, time sampling period;

2) mikranyseBi Tepminu: plasma, server, synchronization, filter, pulse,

generator, interval, encoder, scan;
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3) By3bkocmemianbHi Tepminu: audio mixer, hybrid video stick, teletext
decoder, aperture jitter, SECAM encoder tomio [20: 63].

TenesiziitHa daxoBa MOBa MICTUTh OaraTo Ha3B TEXHIYHOTO OOJagHAHHS U
MPOIIECIB, II€ 3YMOBIIIOE ICHYBaHHS B i1 cKiaal 0aratbOX TEPMIHOJOTIUHHX
cioBocIoNy4eHb. OTkKe, 32 CTPYKTYPHUMH XapaKTePUCTHKAMM TEPMIHOJIOTIYH1
OJIMHUIII Yy TeJie0aueHH1 MOYKHA TOIINTH Ha TaKi BUIH:

1) omHOKOMIIOHEHTHI: announcement, hardware, authentication, presenter,
extinguishing, decimation, announcer, broadcast, weighing, interpolator;

2) TBOXKOMIIOHEHTHI:

— imennuk + iMenHuk: brightness gradation, teletext decoder, video signal
contrast range;

— npukMetHuk + imennuk: differential gain, digital master, dead air;

3) TPLOXKOMIIOHEHTHI:

— IMEHHUK + iIMEHHUK + iMmeHHUK: frame rate word Tomo;

— NPUKMETHUK + iMeHHHK + iMeHHuK: conditional access system, digital
coding standard, residual degradation exclusion, receiver synchronization signal;

— JIENPUKMETHHK + iMCHHHK + iMmeHHHK: applied television system;

4) oaratoxomnonentHi: algorithm for digital processing of TV signals,
audio signal discrete soundtrack, pulses of centralized color synchronization
[20: 63].

Oco0smBHiA TIIACT TEPMIHIB TeIeOaUeHHS MPEACTABISIOTh cKOpoueHHs. 11
CKOPOYEHHSIM 3a3BHUYail PO3YyMIIOTh JCSIKY OJMHUITIO MTUCHMOBOI MOBU, CTBOPEHY 3
OKPEMHUX €JIEMEHTIB CKJIAIHIIIOI BUX1THOT (POpMH, 3 SKOT 1151 OJMHUIIS 3HAXOIUTHCS
B IIEBHOMY JIEKCHMKO-ceMaHTHYHOMY 3B’s3ky [21: 134]. Cepen ckopodeHb
TenebaueHHs MOXKHA BHJUIMTH 1HIIIATbHI aOpeBiaTypH, yTBOPEHI CKIIaIaHHAM
MOYATKOBUX JITEpP CJIB BUXIJHOTO TEPMIHOJOTIYHOTO cjoBocnoiyyeHHs: DAT
(Digital Audio Tape), ISDN (Integrated Services Digital Network), CMRR
(Common Mode Rejection Ratio) [21: 134].

Kpim Toro, B aesikux TepMiHOCHCTEMAaX IMONIUPEHE BUKOPHUCTAHHS TEPMIHIB,

0 BUHUKIW BiJ 3araJlbHOBKUBAaHUX CJIIB 3aCO00M TMEpPEHOCY 3HAYCHHSI.
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Hanpuxitan, miecioBo — to cheat y cdepi TenebaueHHs o3HaYae «3MIHATH YaCTHHY
JeKopalliid, o0 BHKJIMKATH BpakeHHs 3minu Micus aii» (IMDB: URL). Xoua B
JiTepaTypHii MOBI BOHO 03Hayae «oOmantoBatm». JI. A. XKganosa [31] nazuBae e
SIBUIIIE HOMIHATUBHOIO MeTadoporo 1 CTBEPIXKYE, 1110 BOHO BEAE JO BUHHKHEHHS
ciiB-omoHimiB [31: 35].

OTxe, TepMiH — II€ OJUHUIIS ICTOPUYHO C(HOPMOBAHOI TEPMIHOIOTTUHOT
CUCTEMH, IO BHM3HAYAa€ MOHATTS Ta HOro MicClleé B CHUCTEMI IHIIMX IMOHSTH,
BUPAKAETHCS CIIOBOM 200 CIIOBOCIIOTYUYEHHSM, CIIYKUTh JIJISl CITUIKYBaHHS JIFOJICH,
MOB’A3aHUX €JIHICTIO CIeliani3ailii, HAJIKUTh JI0 CJIOBHUKOBOIO CKJIaay MOBU H
MIMOPSAIKOBYEThCS 11 3aKOHaM. 3a CTyIeHeM CIeriamizamii B TeJeBI31HHIN
(daxoBiii MOBI BHIUISIOTH 3arajJbHOHAYKOBI, MIKTaldy3€Bl Ta BY3bKOCHELaJdbH1
TEpMiHU. 3a CTPYKTYPHUMH XapaKTePUCTUKAMH TEPMIHOJOTIYHI OJUHHUIN Y
TencOaueHHl MOJKHA IIOJUIMTA Ha OJHOKOMIIOHCHTHI, JIBOXKOMIIOHCHTHI,
TPHOXKOMIIOHEHTHI Ta 0araTOKOMIOHEHTHI. Tako, 0COOJMBUM IJIACTOM TEPMIHIB
TerneOaueHHS € CKOPOYEHHS Ta TEPMiHHM, YTBOPEHI IUIIXOM MEPEHOCY 3HAYEHHS

(HoMiHaTHBHA MeTadopa).

1.2 TepminoJiorisi Tejie0aueHHs K MepPeKJIa03HABYA MPodaeMa

Ilepexaan — 1ie nmepenaya 3acodamMu OJIHI€T MOBH JTyMOK, SIK1 OyJIM BUPaXKEH1
1HIIOI0 MOBOK. SIK CTBepmXKye paasHCbkuii MoBo3HaBellb M. b. Apicros [3]:
«[lepexnan € BaXIMBUM JOMOMDKHHM 3aco0oM, 1o 3abe3meuye BUKOHAHHS
MOBOIO 1Or0 KOMYHIKaTUBHOI ()YHKIIIT B TUX BUMAAKaX, KOJH JIFOJIU BUCIOBIIIOIOTh
cBOi IyMKHU Ha pisHHX MoBax» [3: 3]. Ilepeknan — 1ie cKiIagHuil 1 OaraTorpaHHuit
BU/I JIFOJICHKO1 TISUTHHOCTI, 1, X04a 3a3BUYall KaXyTh MPO MEPEKIIaj] «3 OHIET MOBU
Ha IHIIY», ajieé B JIIMCHOCTI B MpOIIeCi MepeKIaay BiIOyBAEThCS HE MPOCTO 3aMiHA
OJIHI€1 MOBHM 1HIIOW. B mepekiajl CTUKAIOThCS Pi3HI KYJIbTYpH, P13HI OCOOMCTOCTI,
PI3HI CKJIaId MUCIIEHHS, Pi13HI JITEPATYPH, PI3HI €MOXH, Pi3HI PiBHI PO3BUTKY, Pi3H1

Tpaauilli Ta ycTaHOBKU. CHIIBHICTH 3MICTy (CMHUCIOBa OJU3BKICTh) TEKCTIB
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OpUTIHANTY 1 MepeKyIamy 1 MOCATHyTa (YHKIIOHATLHO-CTHIICTUYHA BIIMOBIIHICTH
HA3MBAETHCA CKBiBaJIEHTHICTION [82: 151].

JIng 3aranbHOl XapaKTEpPUCTUKH PE3YNbTaTiB MEPEKIaTallbKOro IMpoIecy
3a3BUYall BUKOPUCTOBYIOTHCA Takl TMOHSTTS, SK «aJeKBaTHUM TepeKkiamy Ta
«EKBIBAJICHTHUM TIEpeKyamay. 30KpeMa, afeKBATHUM HA3UBAEThCS MEPEKIIal], IKUI
3a0e3nevyye MparMaTU4yHl 3aBJaHHS MEPEeKIalalbKOro akTy Ha MaKCHUMAaJIbHO
MOXJIMBOMY JIJIsl JIOCATHEHHS I11€] METH PiBHI €KBIBAJICHTHOCTI, JOTPUMYHOYHUCH
KAHPOBO-CTUJIICTUYHUX BUMOT JO TEKCTIB LIbOTO THUITY 1 BIANOBIJAI0YH CYCILIEHO
BU3HAHIA KOHBEHUIMHIM HOpMI THepeknaay. Y HEKOPCTKOMY BKHMBaHHI
«aJIeKBaTHUH NEPEKIIa — 1€ «TApHUI MepeKial, KU BUMIPABIOBY€E OUIKyBaHHS
1 HaJTii KOMYHIKaHTIB Ta 0Ci0, IO OIIHIOIOTH AKICTH mepekitamy [90: 178].

3a Teopiero H. CxnamguukoBoi [70], € 4oTupu mapameTpu ajeKBaTHOCTI
nepeKIamy:

1) anexBaTHOCTI mepeaavi CEMaHTUYHOT iH(OpMAIii;

2) aJleKBaTHOCTI IIepeadi eMOLIHHO-0MIHOYHOI iH(hOpMaIIii;

3) amekBaTHOCTI TepeIadi eKCpecuBHOT iH(OpMaIii;

4) ajgekBaTHOCTI nepeaayi ecretuunol indopmariii [70: 143].

ExBiBajleHTHUM  Ha3UBa€ThCsl MepeKiaa, SKAW  BIATBOPIOE  3MICT
IHIIOMOBHOI'O OpWTiHATY Ha OJHOMY 3 PIBHIB €KBIBaJIeHTHOCTI. [lix 3micTom
OpUTIHATY pO3yMi€ThCA BCs 1HQOpMAIlis, IO TMEPEAAETbCsl, BKIIOYHO 3
JICHOTaTUBHUM, KOHOTATUBHUM 3HAQUEHHSMU Ta TMPAarMaTUyHUM TOTEHIIaJIoM
TeKCTy. Bynp-sikuil ajexkBaTHUN Mepekyia]y Mae OyTH EKBIBAJICHTHHM, alle He
KOKHMM eKBIBAJICHTHUM Tmepekiaa Oyne aaekBaTHUM. TOYHHM Ha3HBAa€TbCA
nepeKiiajl, y SKOMy €KBIBaJIGHTHO BIATBOPEHA JIMIIIE MPEIMETHO-JIOTIYHA YaCTHHA
3MICTY OpHWTIHATY 3a MOXJIMBHX BIIXWJICHb BiJl KaHPOBO-CTHUIICTUYHOI HOPMHU.
Tounuit nmepexnan Moxe OyTH BU3HAHUM aJ€KBAaTHUM, SIKIIO 3aBJaHHS TEPEKIamy
3BOJIUTBCA JO TMepeAaHHs (QakTUyHOI 1HpopMalii Mpo OTOUYYIOUUH CBIT.
ExBiBasieHTHUI nepekiaa 3aBKau Mae OyTH TOUHUM, a TOUYHUH MepeKiaa — JUIe

yacTKOBO ekBiBasieHTHUM [90: 178].
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Mexero Tepeknaanbkoi eKBIBAJIGHTHOCTI € MAaKCHMAajdbHO MOJXKIIMBA
(JIIHTBICTUYHA) CTYIiHL 30€peKEHHS 3MICTy OpHTIHANIY NpH Iepekiaai, ajae B
KOKHOMY OKPEMOMY TIepeKJiajii 3MICTOBHA OJU3BKICTh JO OpPHUTiHATY B Pi3HINA Mipi
i pi3HUMH croco0aMu HAOIMXKAETHCS 10 MaKCUMaJIbHOI. B1IMIHHOCTI B cUcTeMax
MOBH OPHUTIHAJIy 1 MOBHU IEpeKIaay 1 0COOJIMBOCTI CTBOPEHHS TEKCTIB KOXKHOIO 13
IIUX MOB IIEBHUM YHHOM MOXXYTh OOMEKYBaTH MOKJIMBICTh IIOBHOTO 30€pEKEHHS
B mepeknanl 3Mmicty opuriHany [90: 177-178]. Tomy mnepekiaaaibka
CKBIBAJICHTHICTh MOXE IpyHTyBaTucs Ha 30epekeHH1 (1 BIAMOBIIHO BTpAaTi)
CJIEMEHTIB 3MICTY, II0 MICTAThCs B opuriHaimi [39: 38].

[Ipu mnepekJaai TepMiHiB mepekiiagady MOBUHEH JOTPUMYBATUCHh TaKUX
OCHOBHUX NPUHUMIIIB!

1) igeaibHO PO3YMITH 3MICT TEKCTY MEPEKIANY;

2) TOCKOHAJIO BOJIOJITH 000Ma MOBaMH TIEPEKIIAy;

3) YHHKATH JOCIBHOTO MEepPEKIaay;

4) 3aCcTOCOBYBATH ITi]] Yac MEePEKIay 3araibHOBKUBAHI (JOPMH MOBIICHHS,

5) He nuIe NpaBUIBHO OOUPATH 1 PO3TANIOBYBATH CJIOBA y PEUCHHI, aje i
nepeaBaTy KIr4oBy iH(popMalliro, Ky nepeaae 3mict opurinany [37: 57].

[Tpu mepexnaai TeneBi3iMHUX TEPMIHIB 3a3BHYAil MAlOTh CIIPaBYy 3 IIICTbMa
pI3HUMH NPOOJIeMHMMH 001acTAMU. BoHM BKITIOUAIOTh HACTYMHE KOJIO MPOOJIeM:
JIEKCUYHO-CEMaHTH4YHI, TpaMaTU4Hi, CHUHTAKCU4HI, PUTOPUYHI, MparMaTU4Hi 1
KyJIbTYpHI npoOiiemu [12: 53]:

1) JeKCMYHO-CeMAaHTHYHiI  TPOOJEeMH  MOXYTh  OyTH  BHpIIICHI
BUKOPUCTAHHSAM KOHCYJbTAIlIMHUX CIIOBHHUKIB, TJ0capiiB, OaHKIB TEPMIHOJOTII 1
nopydeHHsM  ekcrepTiB. [li mpoGiemu 3adinaroTh TONIYK €KBIBAJCHTIB B
TEPMIHOJIOT1], HEOJIOTI3MIB, KOHTEKCTHHUX CHHOHIMIB 1 aHTOHIMIB (BOHU
TOPKAIOThCA 1 TpoOjeMHu OaraTo3HayHUX OJIMHMIL: CHUHOHIMH Ta aHTOHIMHU
HaIlJICHI Ha CIPUMHSATTSA, SK€ 3aJeKUTh BiJ KOHTEKCTY, 100 BHU3HAYUTH, SKE
3HAUCHHA € MPAaBWJIBHUM), CEMAHTHYHOI CYMDKHOCTI (MpoIieaypa MOCHiI0BHOCTI,
sKa BU3HAYa€ CEMaHTHUYHI OCOOJIMBOCTI, XapaKTepHi JJI ABOX a00 OlibIle YMOB), 1

JeKCcHYHUX macTok [12: 53; 75: 8];
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2) rpaMaTH4Hi NpPoOJeMH BKIIOYAIOTh, HAMPHUKIAN, MUTAHHS YacOBUX
dbopM, acmeKTHICTh (Ji€ciaoBa, sIKI BKa3ylOTh, K MPEICTABICHUN Mpoliec Ha
pOTHBAry Horo 4acy), 3aiiMeHHHKIB Ta iH. [44: URL; 12: 53];

3) cHMHTAaKCHMYHI NMPO06JIeMH MOXYTh OyTH IOB’s3aHi 3 MepeOyBaHHSIM
CKBIBAJICHTIB B CHHTAaKCHMYHO TMapajeibHUX KOHCTPYKIISX, BIATBOPEHHAM
MacHUBHOTO CTaHy, aHa(op (MOBTOPEHHs CJoBa ab0 CErMEHTa Ha MOYaTKy psIKa
a0o ¢pasn) [76: URL];

4) puTopuuHi MpPo6JeMH TOB'SI3aHI 3 TMEPEKIAIOM IOPIBHIHB, MeTadop,
METOHIMIN, CHHEKJIOX TOIIO;

5) mparMaTH4Hi NMpo6JieMH BHHUKAIOTh 3 BIIMIHHICTIO Y (OpMaJbHUX i
HeopIUIMHUX crmoco0ax CHUIKYBaHHS 3 azapecartoM. Ilepexnagay mNOBUHEH
BUPIIIUTH, 44 HOPMAILHUM, YU HeoDiiiiHuM Mae OyTH nepeknan [12: 53];

6) KyJabTypHi MpPo06JieMH MOXYTh CTaTH PE3yJIbTaTOM BIAMIHHOCTEH MiX
KyIbTYpHUMH  KOHOTamisiMmu.  [lepexiagadu  BHKOpPHCTOBYBATHME  MOBHY
JOKaNi3alito, o0 MPaBUIBLHO BIUCATH TMEPEKIa] Yy KyJIbTypy MOBH TEpeKiIaay
[12:53].

Tepminu chepu TenebaueHHs] MOKYTh MaTH Pi3H1 3HAUYEHHS HABITh y paMKax
BJIACHOT TEPMIHOCHUCTEMHU, TOOTO BOHHM MOXKYTh OYyTH MOJICEMaHTUYHUMHU. Tak,
flag — e, 3 oHOTO OOKY, TKAHMHA, KOO 3aKPUBAIOTh YaCTUKY 00’ €KTHBY KaMepu
M1 yac 3MOMKH, 1100 He0OX1/IHA YacTHHA 300pakeHHs OyJia YOPHOIO, a 3 1HIIIOTO —
1€ NPUCTPIH, SIKUH BUKOPUCTOBYETHCA IIJT 4aC MPOLIECY MOHTAXY 1 BUKOHYE POJIb
«3aKJIaIMHKWY, SIKa J03BOJISE IMBHAKO 3HaWTH HeoOXimuui kaap (FJS: URL). ¥V
TepMmiHOcUCTeM] chepu TeneOadeHHs HEPINKO 3yCTPIYAIOThCS TEPMIHHU, IO €
OKa3zloHaJI3MaMH, TOMY iX BUKOPHCTAHHS HEPIAKO TMOB’s3aHE 3 MOCUJIAHHSAM Ha
asTopa [11: 72].

Crae oueBMAHMM, IO aKT TMEpeKyaay TepMiHIB cdepu TenedaueHHs
YIOPABISIETbCSI MIEBHUMU CTPATErisiMu, sKi (OPMYIOTHCSI Ha OCHOBI 3arajbHOrO
X0y MepeKiiagadya 10 BUKOHAHHS MEPeKIIaly B yMOBaX MeBHOI KOMYHIKATUBHOT
cuTyalii  JBOMOBHOI  KOMYHIKallli, sSIkKa BHM3HA4aeTbCs  CrHerudIYHUMU

OCOOJMBOCTSIMH 1Ii€1 CUTYyallli 1 METOI0 MEPEeKIaay, a TaKOX BU3HAYA€E XapakTep
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npodeciiiHoi MOBEIIHKY NepeKiagadya B paMKax MEeBHOT KOMYHIKaTHBHOI CUTYaIlil
[68: 172]. o 1mux cTpareriit BiTHOCATHCS:

1) crpateris MOMIYKiB aHAJIOTIB SIK BUKOPUCTAaHHS BXKE BiIOMOI MOBHOI
KOHCTPYKIIIi € OJTHIEI0 3 HAUTIPOCTIIIMX CTpaTerii nepekianaya. Haluacrime BoHa
BUKOPUCTOBYETHCS TPH Tepefadi KOTHITUBHOI 1H(opMarlii, KoJiu B MOBI
nepeKiaay iCHye YiTKUM JIIHTBICTUYHUN eKBiBaJieHT. BogHoYac nmepekiagad Moxe
BJIaBaTUCA JO0 Takux TpaHchopMmalii, sk audepeHiiaiisg, KOHKpPETH3allisl,
reHepaizaris;

2) crparerisi KOMOIHATOpPHHX [ili Tiependadae BAale CIIOIyYyBaHHS
JEKCUYHUX 1 TpaMaTUYHUX JIHTBICTUYHUX TPUHOMIB IS JTOCATHEHHS
aJIeKBaTHOCTI TepeKyIaay. 3acTOCOBYIOUM IF0 CTpaTeriio, IMEepeKiIagad MOXKe
BJATHCS 1O OITMCOBOI0 NEPEKIIAy 32 HAABHOCTI CMHUCIIOBUX JIAKYH;

3) crpareris peKOHCTPYIOBaHHS Ieper0dadae MeBHY NepeOyI0By BUX1IHOTO
TEKCTy Uisi e(PEeKTUBHOI mMepenayl JTyMKH aBTopa. Y KOHTEKCTI MepeKany Iis
CTpAaTeris 4acTO CYNepeyuTh OCHOBHUM JIEKCUYHUM 1 TPaMaTUYHUM KOHCTPYKITISM
TEKCTy MOBOIO OpHUTIHANy 3aJJjisi 30€pEKEHHS CMMCJIOBOI TOTOXHOCTI TEKCTIB
OpUTIHATY 1 IEpeKIaay;

4) yHiBepcaabHa CTpaTeris MepeKaaay TEKCTY XapaKTePHU3YEThCS BMLUIUM
NOEHAHHSAM YCIX BHJUIEHUX BHUIIE CTPATErid, $KI OXOIUIIOIOTH PI3HOMAHITHI
JIEKCUYHI Ta TpaMaTU4H1 TpaHcpopMallii;

5) HalCKJIaTHINIOW BBAXKAETHCS CTPATETisl BUIAJAKOBHUX MiJICTAHOBOK, SKa
XapaKTEpPU3y€e€ThCsl HAWOUIBIIO EBPUCTUYHICTIO, OCKUIBKMA MepeKyagady i€
IHTYITUBHO Ta 3aCTOCOBY€ TpaHc(hopmarlii Ha piBHI CMHCIOBUX CTPYKTYp TEKCTY,
4acTO OMNEpPYIOYM PI3HUMU  HALIOHAIBHO-KYJBTYPHUMH  peajisiMd  TEKCTY
opuriHaimy 1 TeKkcTy mepeknanmy. Jlo Takux TpaHcdopmaliiii Hajlexarb IUTICHE
TICPETBOPCHHS Ta CMUCIIOBUH po3BUTOK [29: 68—69].

HaiinpocrimmM cnoco6oM nepekiiany TepMIHOJOTIYHUX OJIMHHULB € 001p
BianmoBigHocTeil. Sk 3a3navae y cBoiit podoTti f. I. Penkep [64], mepexmananbki
BIJIMOBITHOCTI MOXYTh OIMCYBAaTHCS PI3HUMHU criocobamu [64: 57]. Haitbuib

3arajJlbHUN XapakTep HOCUTH Kiacu@ikallis 3a CTYNEHEM PETyIspHOCTI BXKUBAHHS
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JIaHOi BIATIOBITHOCTI MPH MEPEKIIali NEBHOI OJUHUII OPUTIHATY. 3a LI€I0 03HAKOIO
PO3PI3HSAIOTECA TOCTIMHI BIAMOBIAHOCTI (€KBIBaJICHTH), BapiaHTHI BIJIMOBIIHOCTI
Ta OKa3i0HAJIbHI BiMOBITHOCTI (KOHTEKCTyalbHI 3aminu) [43: 59].

Iocriiini, abo exBiBajJleHTHi BiANOBIAHOCTI  BUKOPHUCTOBYIOTHCS
nepekIiaiaueM 3aBxau (a00o Maiike 3aBX/IH), KOJIM B TEKCTI OPUTTHATY 3'SIBIISIETHCS
naHi oauHWI. K TpaBuUio, Taki BIAMOBIAHOCTI TIOB’s3aHI 3 HASBHICTIO
CUTYaTUBHOI €KBIBAJICHTHOCTI MDK OJMHMIIMH OpHUTIHAIY 1 TIepeKiany.
CutyaTMBHA eKBIBAJIEHTHICTb XapaKTepHa K JUISI CIIIB MEBHOTO TUITY (TEpMIHH,
reorpadiyHi Ha3BHU, BJIACHI IMEHA 1 T.J.), TaK 1 JJIs [{IJIMX BUCIOBIIOBaHb, MOCTIMHO
BUKOPHCTOBYBAaHUX Yy MOBI OpHUTIHATY Ta MOBI MEPEKJIaTy MPHU OIMUCI OJIHAKOBHUX
cutyanii [55: URL].

B o6craHoBii 00Baly cTapux 1 3acTapiiuiX TEPMIHIB 1 HAPOKEHHS
MPUHIIAIIOBO HOBUX SIBUI[ y KUTTI TEJICKOMIIaHIM Ha JOMOMOTY IMepeKiaaayeni
npuxoAuTh  TepMmiHojoriunuii  ciaoBHuk (ET:2). TepmiHO3HaBYI  IIKOJIH
pPO3BUBAIOTh HACTYIHI HaNpsSMUA MPAKTUYHIA ISUIBHOCTI: JIeKCUKOTrpadivHa
TEPMIHOJIOTIYHA [ISIBHICTh; YHI(IKallg TEpPMiHIB 1 TEPMIHOCUCTEM; MEpEeKIajl
TEPMiHIB B paMKax TEpeKialy HAYKOBHX, TEXHIYHHUX 1 IHIIUX CHEIaIbHUX
TEKCTIB; CTBOPCHHS TEPMIHOJIOTIYHUX OaHKIB JIaHWX, OpraHi3amiiiHO-METOIHYHA
(HayKOBO-OpraHizaifiiina) JIsUIbHICTh TEPMIHOJIOTIYHMX OpraHiB 1 IEHTPIB Ha
PI3HUX PIBHSAX — BiJl rajly3eBoOro 10 MikHapoaHoro [54: 43].

OcTaHHIMH pOKaMH TOYHHAE BCE IIMPIIE 3aCTOCOBYBATHCS TPETIA BHUI
yHi(iKamii TepMiHIB 1 TEPMIHOCUCTEM — IX TapMOHI3allisd Ha HallOHAJBHOMY 1
MDKHapOJHOMY piBHsAX. He mparHydn g0 CTBOpEHHS aOCOJIOTHO OJHAKOBHUX
TEPMiHIB B PI3HUX MOBAaX, Ta 1 B PI3HUX TEPMIHOCUCTEMAX, 110 BITHOCSTHCA IO
OJM3BKUX Tay3e 3HAHHS, CIEIIaTiCTH-TEPMIHO3HABII 1 MPEACTABHUKN HAOUHUX
HAayK OOMEXYIOThCS B3a€EMHOIO VYB'A3KOI0 TEPMIHIB 1 TEPMIHOCHUCTEM PI3HOIO
miporo [62: 171].

BycumisiMu Bigomux JiHrBicTiB O. O. Pedopmarcrkoro [63], M. 1. Kocromaposa

[40], B.I. Kapabana [33], E. Ckopoxoapko [71], JI. Binosepcekoi [10] po3pobieni
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peKoMeHaIli 3 BUKOPUCTaHHs cNOco0iB mepekiiaay TepMmiHiB. KopoTko BoHHU
MOXYTh OyTH cPOpMYJILOBaH1 TAKUM YHHOM:

1) onTUMaTbHUM CIIOCOOOM TMepekiaay, sSK YKe paHille 3a3Hadaiocs,
CIIy’KUTh BUSIBIICHHS B MOBI IEpEKay eKBiBaJeHTy TEpMiHYy MOBHU OpHUTIHAIY.
BoxuBaHHS 1bOTO crOcOOy MOKJIMBE B THX BHIIaJKaX, KOJIU KpaiHU, B SIKUX
BUKOPHCTOBYIOTHCSI MOBA OpPUTIHAIY 1 MOBA MEPEKIIaTy, AOCATIIA OJJHOTO 1 TOTO X
PIBHSI CYyCHIJIBHOTO PO3BUTKY a00 MEPEeHIUIN 1eH piBeHb y SKUUCH TMEpioj] CBOET
icTopii [63: 67];

2) AKIIO CTPYKTypa JEKCUIHOI OAMHMIIL, 110 TIEPEKIaTaeThes, B 000X MOBax
30ira€eTbcs, MM Ma€EMO CIIPaBY 3 TaK 3BaHOI CEeMAHTHMYHOK Kajabkow. Ha ocHOBI
HABEJICHOTO BWIIE aHIJIINCHKOTO TepMiHY tree (mepeBo) cTBOpeHUi TepmiH tree
structure, sxkuii mepenaeTbcsi TEPMIHOM Oepegosuona cmpykmypa (a He depesHa
cmpykmypa abo cmpykmypa Oepega, SK MoxHa Oyno O wuekatu). Ilpu
BUKOPHUCTAHHI CEMAaHTHUYHOTO KaJIbKyBaHHS CTPYKTypa TEPMiHY, IO CTBOPIOETHCS
B MOBI OpHUTIHaTy, BI/INOBiJIa€ HOPMaM MOBHU OPHTIHANY, a CTPYKTypa TEpMiHY,
CTBOPIOBAHOTO B MOBH TE€pEKiIaay, BIANOBIIa€ HOPMaM MOBHM MEpeKIaidy.
CHiJIbHOIO € JIMIIIe CEMaHTHKa TEPMiHIB 000X MOB, TOMY II€H Croci0 mepexiany i
HA3WBAETHCS CEMAHTUYHUM KaJbKyBaHHSM. Y TEXHIYHMX HAyKaxX MOEJIEMEHTHUN
nepekiaa (KajdbKyBaHHS) CKJIAQJHHUX IO CTPYKTYpl TEpPMIHIB TaKOX IIHPOKO
nommwmpenuit: swithing diagram — komymayiiina cxema [63: 67];

3) SIKIIO CTPYKTypa JIEKCHYHOI OJWHMWIN 3all03UYy€EThCS TMPH IMEepPeKIIai
pa3oM 3 IIi€I0 OJUHUIICIO, MAEMO CIPABY 13 CTPYKTYPHOIO KAJIbKOIO, 00 BJIacHE
Kajabkor. TepMiH, IO CKIaJa€ThCs 3 TPEKO-JTATHHCHKUX elleMeHTiB, televisio
NEPeKIIaacThcsl HIMEIbKOI0 MOBOIO TepMinoMm das Fernsehen. IloenemeHTHmiA
MepeKyIaa CKIATHOI JEKCUYHOT OAMHUIN, MPU SIKOMY KOXXHOMY €JIEMEHTOBI MOBHU
OpUTIHATY BIJIMOBIJAE €JIEMEHT MOBU NEPEKyaay, CYNPOBOIKYETHCS MOSIBOIO B
MOBI ITepeKIIaay HOBOI, uyxoi it mozeni [40: 204; 63: 67];

4) inBepcis — nepekiaa 31 3MiHOIO TOPSIIKY KOMITOHEHTIB CIIOBOCITONYYCHHS

[62: 20-21], sak-otr: cartographical production’s publication — sudanns
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kapmoepagiunoi npodyxyii, spatial data's updating — ownoserenns npocmoposux

OQHUX,

5) KOHKpeTH3almi€I0 BBAKAETHLCS BUKOPUCTAHHS ITiJT Yac MEPEKIaTy CIoBa 3
BY)KUUM TMPEIMETHO-JIOTIYHUM 3HAUYEHHSM HIXK B MOB1 opwuriHany. Hampukian,
quadrangle name — nomenxiamypa, state plane coordinates — deporcasna cucmema
koopounam [85: 277-279].

6) TpaHckomyBaHHs, abo0 Oe3mepekiajHe  3alMO3WYCHHS  TCPMIHIB
peami3yeTbcsi 4epe3 TPAHCKpUNIil abo TpaHciaiTepamil. 3apa3 aKTUBHO
PO3BUBAIOTHCA MIKKYJIBTYPHI i1 MIDKMOBHI KOHTAaKTH B Pi3HUX cepax AisIbHOCTI,
0 CIIPUYHUHSE IHTCHCHBHY TMOSIBY MOBHOTO 3amo3uucHHsS: Ovopenepi (burglary),
genonisn (felony), ecenoep (gender), oesianmuicme (deviance), cmpamugixayis
(stratification), a TakoX 4YMCJICHHI JATMHCHKI BUpakeHHs: ao xok (ad hoc), oe
¢axmo (de facto), oe wope (de jure) [85: 276]. Take TpaHCKOIyBaHHS TEPMIiHIB
BIIOYBA€EThCS B TUX BHUIAAKaX, KOJM B MOBI BIJICYTHE BIJNOBIAHE MOHATTA Ta
BIJIMOBIHUM TEpEKIaHUIN €KBIBAJICHT, a TIepeKIIajiad He MoXKe Jai0patu ciioBo abo
ClloBa B MOBI Mepekiady, skl O aJeKBaTHO MepeaaBaid 3MICT MOHATTS Ta
3aJI0BOJIBHSUTM BUMOTH TEPMIHOTBOpEeHHS. Hampukiaz, HemoaaBHO 3’ SBHIIUCS TaKl
NICEBIO-TEPMIHHU, SIK amimbioou (attitudes), cmpyxkmypayii  (structuration),
eeanimapnuu (Egalitarian), oemepminayis (determination) [10: URL];

7) onmcoBMii MepeKJIaa (SKCIUTIKAIIis) — 1€ TaKHid CIoci0 mepekiiaay HOBUX
JIEKCUYHUX €JIEMEHTIB MOBHM OpHUTiHAIy, KOJHM MPOCTHH TEPMIH 3aMIHIOETHCA B
MOBI TIEPEKJIaay CIIOBOCIIOJNYYCHHSIM, SIK€ aJCKBAaTHO TIepeaae 3MICT I[bOTO
npocroro tepminy [33: 36]. IlpukiamamMu OMMCOBOrO METOAY MOXYTh OYyTH:
diluted earnings per share — pozbasienuii npubymok na 3euuaiiny axyiro; basic
earnings per share — uucmuti npubymox y pospaxyuky na akyiio, market auction —
mopeiens yinnumu nanepamu tomo. Ha nmymky E. AxkomoBoi [1], Hemomikom
BUKOPUCTAHHSA TaKOro CHocoOy IMepeKyiagy € HOro rpoMi3JKiCThb, fKa 3HAYHO
ycknaaHioe Teket [1: 28];

Takum ymHOM, TIepeksiag — Ie CKJIaJHUN 1 OaraTorpaHHUM BUJ JOJCHKOT

JisIbHOCTI. X0oya 3a3BHUail KaKyTh MPO MEpEeKyIaja 3 OJHIE] MOBM Ha 1HIIY, aje B
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JIACHOCTI B TpOIEC] Mepekiaay BiAOYBa€ThCs HE MPOCTO 3aMiHa OAHIET MOBHU
iHmoro. Ilpu mepeknanai TeneBi3iMHUX TEPMIHIB 3a3BMYail MalwTh CIpPaBy 3
HACTYITHUM KOJIOM TPOOJIEeM: JIEKCHYHO-CEMAaHTUYHI, TpaMaTW4Hl, CHUHTaKCUYHI,
PUTOPHUYHI, MparMaTUydHi 1 KyJIbTypHI mpoOsemu. Takox BapTo Iam’sTaTH, IO
TepMiHM cepu TeraebadeHHsST MOXXKYTh MaTHU Pi3HI 3HAYCHHS HaBITh y paMKax
BJIACHOI TEPMIHOCHCTEMH, TOOTO BOHH MOXYTh OyTH mosiceManTuyHuMH. [1ig gac
NepeKyialy TEepPMIiHIB  BUKOPUCTOBYIOTHCS TaKi  CIIOCOOM:  BHUKOPHCTAHHS
eKBIBAJICHTY, CEMaHTUYHA KaJibKa, CTPYKTYpHA KajbKa, 1HBEpCisi, KOHKpETH3allis,

TPAHCKO/IyBaHHS, OITUCOBUM MEpeKa, 1 e mepeiKk He € BUUCPITHUM.

1.3 Tenei3iiiHuii TUCKypc Ta iforo JiHrBicTUYHI mapamMeTpun

[ToHATTS «IUCKYpPC» € MDKIMCUUILTIHAPHUM MOHSATTAM, OKPEMIi aCIEKTH
AKOr0 B Cy4YacCHIM HAyKOBIA JyMIl BHUKOPUCTOBYIOTHCS B KOHTEKCTI OaraTbox
TYMaHITApHUX JUCIMIUIIH, 30KpeMa ¢urocodii, MOMITONOTI], TEOPETHUHOI
JIHTBICTUKM, TEOpii KOMYHIKaIlil, MeIaroriku, TMCUXOJIOT1l, COIIOJIHTBICTHKH,
Teopli Ta MPAKTUKHU MepeKiIaay TOmo. Y 3B’S3Ky 3 LIMM HE ICHYE OJHO3HAYHOIO
MIIXOMy 10 BHU3HAYEHHS I[HOTO TIOHSTTS, a HAyKOBa JHMCKYCisi HABKOJO HOTO
nediHiii JeMOHCTPY€E PI3HOIUIAHOBICTh aBTOPCHKUX TIIYMAau€Hb 1ILOTO (peHOMEHA
[28: 1].

VY HaiOiubI 3araibHOMY Bl auckype (¢p. discours, anri. discourse,
BiJ jaT. diSCUrsus «OiraHHS Ha3aJa-BIEpE; PyX, Kpyroooir; Oeciga, po3MoOBay») —
MOBa, TPOIIEC MOBHOI MJISUILHOCTI; cmoci® ToBopiHHs. bararo3Haunuii TepMiH
HU3KM TyYMaHITapHUX HayK, MpeaAMeT SKUX TNpsMo abo OomocepenKoBaHO
nependavae BUBYCHHs (DYHKIIIOHYBaHHS MOBH, JIHTBICTUKH, JIITEPaTypO3HABCTBA,
CEeMIOTHKH, colrioJorii, piocodii, erHosorii 1 anTponoorii [36: URL].

3a nymkoro O. €. Kubpuka Ta I1. b. [Tapmmna [36], auckypc po3ymieThcs B
Cy4yacHIM JIHTBICTUIN SK OJM3bKUN 3a 3MICTOM [0 TOHATTA «TEKCT», OJIHAK
HIJKPECTIOE JUHAMIYHUN XapaKTep MOBHOIO CHUIKYBaHHS; Ha MPOTUBAry LIbOMY,

TEKCT MUCITUTHCS IEPEBAXKHO K CTATUYHHUM 00'€KT, pe3yabTaT MOBHOI IiSITBHOCTI.
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[HOA1 AMCKYypC pO3yMIEThCA SIK CKJIAAEHHM OAHOYACHO 3 JABOX KOMIIOHEHTIB: 1 3
JWHAMIYHOTO MPOIIECY MOBHOI JIsUTbHOCTI, BIMCAHOIO B 1i COIiaIbHUN KOHTEKCT, 1
il pesynbraToM (TOOTO TEKCTOM); caMe€ TaKe pO3yMIHHS € Kpammum. I[Homi
3YCTPIYAIOTHCS CIPOOU 3aMIHUTH MOHSTTS JUCKYPCY CIOBOCIIOIYYCHHSIM 36 SA3HUlL
mekcm He HaJITo Blaii, 00 Oyab-sAKHii HOpMaabHUI TeKCT € 3B’ s130uM [36: URL].

Ha cporomni MOHSATTA <«JAHUCKYpC», TaK camo, SIK 1 TOHITTS «TEKCT,
BUKOPUCTOBYEThCSI HA IIO3HAYEHHS TBOPIB SK ITHUCBMOBOTO, TaK 1 YCHOTO
MOBJICHHS, 0araTo3HayHE B HAYKOBOMY 00ITy, Ha II0 iICHYIOTh IUJIKOM 00’ €KTHBHI
IPUYUHH, 3YMOBJIEHI HOTO €TUMOJIOTIEID Ta PI3HOMAHITHICTIO HUISXIB 1 METO/IB
yIPOBaKCHHS OT0 B MOBJICHHEBY MPaKTHKY [28: 1].

Jluckypc sBisie coO0I0 AMHAMIYHE YTBOPEHHSI, CTPYKTYPHU SIKOTO Y IMpPOIect
dbopmyBaHHs 1 (QyHKIIIOHYBaHHS OOYMOBJICHI KOTHITUBHUMH IPOIIECAMH,
OB’ SI3aHMMH 3 MOBOIO. 3 OAHOTO OOKY, BIH € BepOajJbHUM BTUICHHSM MPOAYKTY
OCSITHEHHSI CBITY, OCOOJMBHM PIBHEM CBIJIOMOCTI 3 1HIIOro, cam ¢dopmye
JIHTBOMEHTAJIBHUM MPOCTIP 3 KOHIIETTIB 3HAXOSTHCA B TMIEBHOMY B3a€MO3B’SI3KY
[13: 31].

CyuacHi ysBJICHHS PO JUCKYPC BIII3EPKAIOIOTh MOBO3HABY1 JOCIIIIKCHHS
Teopii BepOanbHOI KOMyHIKali 3aranoM. bputancekumii ¢imonor JI. Kpicran
yBaXae, M0 JUCKYPC — L€ «BIAPI30K MOBIICHHS, KU 3a po3MipoM OUIbLIMN 3a
peueHns’» (CD: 106). Oanak, BH3HAYAIOUU MOHSITTA «IUCKYPC», IMEPEeBaXKHA
OUIBIIICTh YYEHHUX HArojollye Ha JiaJIoriyHOMY a00 1HTEPAaKTUBHOMY XapakTepi
KOMyHIKallii, TOO0TO, IHUCKYpC PO3IJISJAEThCA AK I1HTEPAKTUBHHUIA  CIOCIO
MOBJIEHHEBOI B3aemoii [8; 34; 69; 114; 0].

VY BITUM3HSHIN JIHTBICTUIl BU3HAYEHHS MOHATTS «IUCKYPC» 3aKPIMHIIOCS K
CHUHOHIM cJioBa «TekcT». T. M. HikonaeBa HaBOAWTH TaKl TPAKTyBaHHS JUCKYPCY:

1) 3B’SI3HUIA TEKCT;

2) ycHa po3MoBHa (hopMa TEKCTY;

3) miasor;

4) rpymna BUCIIOBJIIOBaHb, SIKi ITOB’s13aHI 332 3MICTOM;

5) mosienneBwii TBip (HK: 467—472).
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Takoxx HOHUCKypC TpakTylOTh SK OCOOJUBE BHUKOPUCTAaHHS MOBHU IS
BUPAXEHHSI MEHTAJIbHOCTI, OCOOJIMBUH CBIT, 32 IKUM IOCTa€ 0COOIMBA rPaMaTHKa,
OCOOJIMBUI JIEKCHKOH, OCOOJIMBI MpaBWJIa CIOBOBXXHBAHHS, 0COOJIMBA CEMaHTHKA
[77: 42—44]. Takum 4yrHOM, 3araJbHUM ]IS BCIX HABEJACHHMX BHIIEC TPAKTYBaHb €
BU3HAYCHHS JIUCKYPCY SK MOBHOTO IPOJYKTY, B SKOMY IMIUTIKOBaHI COIliajbH1
CTPYKTYpH 1 IpaBuia.

Po3risiHyTHii 3 TOUKH 30py pe3yibTaTy, JUCKYPC MOCTAa€ K CYKYNHICTH
TEeKCTiB, TOPO/DKEHUX B TMpolieci KomyHikaii. [lpu amamizi iioro sk mporecy
JIMCKYpC sIBJIsIE 00010 BepOaabHy MOBJIECHHEBO-MUCICHHEBY NiSUTBHICTh. 3 OTJISIY
Ha BIAMIHHICTh MEHTAJIBHUX CTPYKTYP PI3HUX ETHOKYJIBTYPHHUX COILIIYMIB, IIIO
KOPHUCTYIOTHCSI PI3HUMH MOBAMH, MPEICTABISETHCS MOXIJIMBUM TOBOPHUTH PO
pI3HI €THOKYJIBTYpPHI JUCKypcu. [IpyM 1bOMY JIOTIYHUM 3/1a€ThCA BUIIJICHHS B
€THOKYJIBTYPHOMY JUCKYpPCl YHCJEHHUX Horo TumiB (abo Momudikariit), y
NEBHOMY YMHI «aJalTOBaHUX» BIANOBIAHO 10 Tiel cdepu  JTHOIACHKOI
KHUTTEMISUILHOCTI, B sKi# BiH QyHKIionye [42: 202].

Jluckypc BkiItouae B ce0e JIHTBICTHYHI M €KCTPATIHIBICTUYHI KOMIIOHEHTH,
nposiBiIsieThesl B KoMyHikarii [42: 115]. PisHi Tumum auMckypcy BiApi3HSIOTHCS
cnenuiYHUMUA PHUCaMH, OCKUIBKM EKCTPAJTIHTBICTUYHI aCIEKTH, 3HaXOIsS4H
BIIOOpaKEHHA B TEKCTI, BIAPI3HAIOTHCS HE TIUIBKH 4Yepe3 JIHIBOKYJIbTYPHUN
piBeHb MOBHOI OCOOHMCTOCTI (a caMe BaplaTMBHY KapTHUHY CBITY 1HIWBINY, sKa
0a3yeTbcsl Ha 3araybHId JJIs €MOXM 1 AJisl TaHOTO JIIHTBOKYJIBTYPHOI'O COLIyMY
0a30Biii IHBapIaHTHIN KapTHHI A1MCHOCTI), a i Yepe3 nparMaTUYHUN PiBEHb MOBHO1
ocobucrocti (ToOTO, crmemudiky MOTUBIB 1 ULiIeH 11 MOBEOIHKH, KEpyIOUyu
TEKCTOTIOPOIKEHHSM, 1€papXi€l0 CMUCIIB 1 IIHHOCTEH) B il MOBHIM MOJEINI CBITY
[2: 2; 89: 125-126].

He cmig TakoX  OTOTOXKHIOBAaTHM  JAUCKYpC 3  IHAMBIAYaJbHUMU
0COOJIMBOCTSIMH MOBIIS, SIKi BUSIBJISIFOTHCS Y Hioro MoBi. 3a @. ne Coccropom [73], y
mo1iI0HOMY MOBJIEHHI HEMAa€ HI4OT0 KOJIGKTHBHOTO, BUSIBU WOTO 1HAMBIyalbHI Ta
MUTTEBI, TYT HEMA€ HIYOTO KPIM CyMH YacTKOBMX BuUMajkiB [73: 57]. 3a Takux

YMOB JTUCKYPC BIJIMEKOBYETHCSI B1JI MOBJICHHS SIK COLlIaJbHE B 1HAUBITYaIbHOTO.
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Tenesiziline MoOBJIeHHsI — 1€ MOBJIGHHEBA i, SKa BiIOyBa€eThCs 3a
crieniupiyHUX YMOB 1 CIYXKUTh IHCTPYMEHTOM BIUIMBY Ha JYMKH, BUMHKH 1 Aii
MacoBoi ayautopii. TeneBi3iiHe MOBJICHHS € 1ACOJOTIYHO 3B’SI3aHUM, TOOTO
3QJICKHUM B1JI TIEBHUX MOJITHYHUX, HAYKOBUX 1 COILIATbHO-KYJIBTYPHUX MO3HUIIIH,
CBITOTJISILY cy4yacHUKIB. IIpoTe, BXKMBaHHS OJHAKOBUX MOBHHUX 3HAKIB y PI3HUX
TUTIAaX 1 PI3HOBUIAX TEJEBI3IMHOTO JUCKYPCY HE Iepeadadae 0JHAKOBOTO 3MICTY.
TenesiziiiHe MOBJICHHS SIBJS€ COOOIO CBOEPITHUN KOHTJIOMEpPAT Pi3HOMaHITHHX
CyOKO/iB MOBJEHHS, OCKUIbKM € HE3aMKHEHHM Ha TMEBHOMY KOJII aJpecaris, a,
HaBIIAKH, CIPSIMOBAHUM Ha SIKOMOTa Impiie kKoo risaadis [23: 180].

Benuke 3HaueHHs Ui BHU3HA4YeHHS (QYHKIIN 1 IUIeH TeleBi31MHOTO
MOBJIEHHSI SIK 0COOJMMBOro pizHOBUAY MOBH 3MI mMae MeTa KOHKPETHOIO BHIY
TEJIEBI3IHHOTO JUCKYpPCY, sIKa 1 BU3Ha4yae BUOIP BIAMOBIAHMX MOBHHUX 3aCO0iB.
TakuM YMHOM, TeNEBi3IMHE MOBJIEHHS CTAaHOBUTH CIEUU(]IYHE MOEAHAHHS
Pi3HOBHIB CIIEI[iaTbHOTO MOBIICHHS i MOBHU IIOJICHHOTO BXKHTKY. Moro comiansHa
3HAYMMICTh HE OOMEXKY€EThCS BY3bKHM KOJIOM CHEIUATICTIB 3 SIKOi-HEOYyIb Taiys3i
[23: 180].

Tenesizilinuii JUCKypc, a00 TeaeANUCKYPC, BUSHAYAECTHCS K Crienu(iaHmii
JUCKYpC, 10 BIIOMBAa€ CKIATHy CEMIOTHMYHY CTPYKTYpPY B3a€MO3B’S3KY
BepOAJIbHUX 1 BI3yaJbHUX 3aCO0IB y €IMHOMY KOMIUIEKCI, 3aHypE€HOMY B
KOHKPETHUN COIIaIbHUI MPOCTIP; MOBiAOMIIsiE 1HGOpPMAIIiIO, 3M1MCHIOE BIUIUB 13
BKJIFOYEHOIO B 11€ MOHSTTS AUXOTOMIEIO CJI0Ba Ta 300pa)keHHs, TOOTO, CYKYIHICTIO
yCIX MOXJIMBUX pPENpe3eHTaTUBHUX (OpM 3a JOMOMOIOK 3HAKOBUX 3aCO0IB —
BepOanbHuX 1 HeBepOanbHux [83: 257].

CrtpiMKe 3pOCTaHHSI IHTEPECY J10 TEJIEBI3IMHOTO AUCKYPCUBHOTO MPOCTOPY,
K 3ac00y BII3EPKAJICHHS COILIOKYJIBTYPHOTO TOCBITY, TIOB’SI3aHOTO 3 MI3HAHHSM,
OCMMCIICHHSIM 1 MPE3EHTALI€I0 HABKOJUIIHBOTO CBITY, 3a OCTaHHE JECATUPIYYS
3YMOBHJIO TOSIBY HU3KH HAYKOBHUX JAOCTIKEHB y PI3HUX HAMPsIMKaX:

1) MopenmoBaHHS CTPYKTypHU TEJEBI3IMHOTO AMCKYpCY HOMiHaTHBHA
napajgurMa aHTJIOMOBHOTO TEJEBI3IHHOIO JUCKypcey [26]; 3MmicT 1 CTpyKTypa

TENEBI3IMHUX TMOBIAOMJIEHb fAK (akTopiB iX edeKkTuBHOCTI [56]; My3uuHe
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Tene0ayeHHs: MPOrpaMHi 1 CTPYKTypHO-(QYHKIIIOHaIbHI 0cobnuBocTi [88]; anami3
TenecuHemMaTuyHoro auckypcy [109]; crpykrypa 1 QyHKuii Tpeisepy GiibMiB:
mynpTUMOnaIbHUN anami3 [102]; kynapTypHHMI miaxig A0 Teopii TeneBi3iHHOTO
xanpy [104; 66: 87];

2) BHCBITJCHHSA COIIOJIHTBICTUYHUX, TICUXOJIHTBICTUYHUX 1 BJIacHE
JIHTBOCTHJIICTUYHUX 0COOIMBOCTEM TEJICBI31ITHOTO TTUCKYPCY:
COITIOTICUXOJIIHTBICTUKA TEKCTIB TeyebaueHHs [32]; aktu pedepeHiii B
TeJeBi3iiHOMY auckypci [4]; aHami3 ocoOJMBOCTEH MOBJIEHHEBOT MisSUTBHOCTI
KOMYHIKaropa y cucTteMi TeneBiziiiHux 3MI B COIIOMIHIBICTUYHOMY,
MICUXOJIIHIBICTUYHOMY 1 JIIHTBICTUYHOMY acriekTax [ /9]; siBula napiessiii y MoBi
Cy4acHHUX yKpaiHChKHX Mac-Menia [38]; mHrBonparMaTuydHi 0COOIUBOCTI TOK-IIIOY
K JKaHPY TeNeBI31MHOTO AUCKYpCY [47]; dyHKIIOHATFHOCEMAaHTHUYHI BJIACTUBOCTI
aMEpPUKAHCBKOTO JUCKYpCY TOK-oy [41l]; MOBIIEHHEBa MOBEAIHKA YYaCHUKIB
peautiti-moy [45; 66: 87];

3) BHOKpEMJICHHS Ta aHali3 COIl0- 1 TCUXOJIHTBICTUYHUX OCOOJIMBOCTEH
YYaCHHKIB TEJEBI31THOr0 JUCKYPCY: MOBHA OCOOMCTICTh TEJIEBI31IMHOTO BEIYUOTO,
CHUIKYBaHHS B MaJiid COINalbHINA Tpymi: Ha MaTepiaji aHaiizy MOBJICHHS
YYaCHHKIB PEAJITI-IIIOYy, TAKTUKH KOMIUTIMEHTY 1 TOXBajd y KOHCTPYIOBaHHI
«MIO3UTHBHOTO 00pa3y» KIHKU-CIIIBPO3MOBHUII: Ha Matepiam Tok-moy [15];
CTaOUIBHICTh  TEJIEBI31IMHOTO Xapaxkrepy: COITIOJIOTIYHE  JTOCJIIJIPKEHHS
CTIITICTHYHOTO Kopmycy [94]; aHami3 mucKypcy: 0coO00Bi 3aiMEHHHUKH TEICBEAYUO01
Omnpu Yiudpi [66: 87; 113].

OTxe, TeneBi3iiiHE MOBJIEHHS MOXE JOCTIHKYBATHCh 1 SIK TOCIIIOBHICTh
JEKCUYHUX OJWHUIb, 1 SK CKJIagHE IIiJle 3 BIAMNOBIIHUM MPEIMETOM Ta
CTHJIICTHYHHMH 1 TIparMaTUHIHUMU ocoOnuBocTsmu [23: 181].

TeneBiziiiHUI OUCKYpC BI1IOYBA€ThCA y MeEXaX 30pOBOTO 1 CIYXOBOTO
KaHAJly CIUJIKYBaHHS Ta PEryJloeTbCS CTPATEriiMU 1 TaKTHKaMU YYacCHUKIB
teneedipy [66: 86]. 3a BuzHaueHnusm M. €. dpososa [84], TeneBi3iiHUN TUCKYPC
aBsie COOOK HE TUIBKM CHCTEeMY MOBHHMX 1 Bi3yaJbHHUX 3HaKiB, a H

COIIOKYJBTYpHHUM (P€HOMEH, TOOTO TEJIEeBI3IMHUIA TUCKYPC K KOMIUIEKCHHM 3HAK
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noBigomitsie iH(GOpMaIlito, BIUTMBAE, 1, BIAMOBIAHO, € CHEMU(IYHAM JAUCKYPCOM,
AKUW BigoOpakae CKIIAJHY CEMIOTHYHY CTPYKTYPY B3a€EMO3B’SI3Ky BEpOAIbHHUX 1
aBepOalbHUX 3acO0iB B €IMHOMY KOMIUIEKCI, 3aHypeHOMY B KOHKPETHHIA
comianpaui  mpoctip [84: 11]. 3okpema, O. ®.PycakoBa i B. M. Pycakos
B1/I3HAYAIOTh, 1110 TEJIEBI3IMHUI AUCKYPC Y CBOIM CTPYKTYPi MICTUTB:

1) TekcToBHWA JUCKYpPC, WPEICTABICHUA TEKCTOBUMH KOMEHTAPSMHU,
PYXOMUH PSIAOK TOLIO;

2) BepOaNbHUI ITUCKYpPC, SKHH pealizyeTbcss 3a JOMOMOTOI MOBH
KYpHaJCTa, KOMEHTapiB BEyUHX, PO3MOBIJIEH OUEBUIIIIB;

3) Bi3yallbHUI TUCKYPC, BUPAKEHHIA B BiZIcOpsiii, 0OPMIICHHI CTY/Iii;

4) 3ByKOBHUH AUCKYpC (My3HKa, 3BYKH, SIKI CYHPOBO/IKYIOTH BiJICOCIOKETH)
[67: 221].

Y cBoto yepry, M. JI. Makapos [52] 3a3Hauae, 110 crernudika TeaeBi3iiiHOTo
JUCKYPCY XapaKTepU3Y€eTbCAd IHCTHTYHIOHAJBHHMM acIeKTOM, KWW mependadae
CIIJIKYBaHHS B 33JJaHMX paMKaxX CTaTyCHO-POJIbOBUX BigHOCHH [52: 8].

Knacudikaruis sxaHpiB TeleAUCKypCy 1 X PI3HOBUAIB, IO BUILISIOTHCS 3a
TEMAaTUYHOIO O3HaKow, Mae, 3a BusHaueHHsM O. I'. Jlapinoi [46], HacTymHwuit
BUTJISJI. TEJIICHOBUHH, TeNeoryisian, GuIbMH Ha TelebadeHHI (XYI0XKHIM,
JOKYMEHTaIbHHM, ApaMa, MeJloipama, 00HOBUK, KOMEIisl, MPUTOIH, TPUIIED, KAXH,
JIETEKTUB, €POTUKA), TeJIecepiall, TeNECIeKTaKIb, MyIbTUILTIKAIHHUNA DUTbM (17151
JITEH, JJId JOPOCIHX), TEJCIHTEPB'I0 (MOPTPETHE, TEeMaTW4HE, 3MIIIAHUA THII
IHTEpB’I0 [MOpTpeTHe + TeMaTuyHe]), Teaepo3CaiayBaHHs, TelepeKiama
(momiTHYHA peksiaMa, KOMEpIliiiHa pekyiaMa, aHOHC), TeleaedaTH, Tenemoy (TOK-
oy, peajiTi 1oy, IFPOBE MIOYy, KOMEIIWHE I10Yy), TeJerpa, TeJIeBIKTOPUHA,
TEJICEKCTPIM, TEJIETIOIOPOK, TEIACKITYO, TeICIHCTPYKIIis, TEIEIION, TeJIETOPOCKOIL,
TesenoTepes, Telemkona, Mmy3uka Ha Th (My3u4HUil KOHIEPT, My3U4YHa Mporpama,
MY3UYHHI KOHKYypc), cnopt Ha Tb, marpioTuyHa mporpama, mporpama Mpo
3JI0POB'sl, HAYKOBO-TIOMYJISIPHA TIPOrpama, MapoaidiHO-TYMOPUCTUYHA TMPOTpama,
KyJiHapHa mporpama [46: 54]. I, xoya iHTepakTHBHE TeleOaueHHs, MpPeACTaBICHE

JIAJOT1YHUM TEJNEBI3IMHUM JMCKYpCOM, Mailke TOBHICTIO 3allOJIOHWJIO Mefia
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IpOCTIp, TMOCTa€ MUTAaHHSA MPO ICHYBAaHHS MOHOJOTIYHOT MOJEIl MOBIICHHS,
HAIPUKIIA]] TEJICHOBUHHM, a00 IOJIIIOTIYHOI, HAPUKIad, TOK-11oy [66: 86].

Takum 9MHOM, AWCKYpC SIBJISiE COOOIO MWHAMIYHE YTBOPEHHS, CTPYKTYpH
AKOTO B TIporiect (opMyBaHHS 1 (YHKIIIOHYBaHHS OOYMOBJIEHI KOTHITUBHUMH
mporiecaMu, TOB’SI3aHUMU 3 MOBOIO. BiH BkiItouae B cebe JIHTBICTHYHI U
eKCTPAJIHTBICTHYHI KOMIIOHEHTH, SIKI TPOSBISIOTHCA B KOMYHIKaIli. 30Kpema,
TeJIeB131i{HE MOBJICHHS — 116 MOBHA Jiisl, SIKa B1JI0YBA€ThCS 3a CHENU(PIYHUX YMOB 1
CIIy’)KUTh 1HCTPYMEHTOM BIUIMBY Ha JyMKH, BUYMHKM 1 Jii MacoBoi ayauTopii.
TeneBi3iiHUI TUCKYpPC BU3HAYAETHCS SIK CHEUU(PIYHUN TUCKYype, 10 BigOUBae
CKJIQJHY CEMIOTHYHY CTPYKTYPY B3a€MO3B’ 3Ky BepOalbHUX 1 BI3yaJIbHUX 3aC001B
y €IMHOMY KOMILJIEKC, 3aHYPEHOMY B KOHKPETHHUI colliadbHui mpocTip. BiH icHye
y MeXax 30pOBOT0 1 CIIyXOBOTI'O KaHajly CIUIKYBaHHS Ta PEryJIIO€ThCA CTpATErisiMu

1 TAKTUKaMH YYaCHUKIB Teseedipy.

BucnoBku 10 po3aiay 1

1. OTxe, TepMiH — 1€ OJMHHUIIS ICTOPHUYHO CPOPMOBAHOT TEPMIHOJIOTTUHOT
CUCTEMH, IO BHM3HAYA€ TOHSATTS Ta HOro MiCIle B CHUCTEMI IHIIMX TMOHSTH,
BUPaXKAETHCS CIOBOM a00 CIOBOCHIONYYEHHSM, CIYKUTh JUISl CIUIKYBAaHHS JTFO/ICH,
OB’ sI3aHUX €JIHICTIO CIIeliam3allii, HaJIGKUTh JI0 CIIOBHHMKOBOI'O CKJIaJy MOBU M
N1ANOPAIKOBYEThCS 1i 3aKOHaM. ICHye 3HayHa KUIBKICTh KJIacu(ikaliid TEpMiHiB,
OJIHAK JIsl TEMEPIIIHbOTO JOCIIKEHHSI 0COOIMBE 3HAYEHHS MaloTh Kiacudikarii
TEPMIHIB 3a CTyNEeHEeM cheljams3alii (3araJbHOHAyKOBi, MIXKraiay3eBl Ta
BY3bKOCHEI1aTbH1 TEPMIHN), 3a CTPYKTYpPHUMU XapaKTepUCTUKAMHU
(OTHOKOMITOHEHTHI, JBOKOMIIOHEHTHI, TPUKOMIIOHEHTHi, 0araTOKOMITOHCHTHI) Ta
3a croco0aMu yTBOPEHHS (CKOpOYEeHHs, MeTadOpUYHI TEPMIHU TOILIO).

2. BiaTrBopeHHs TepMIHIB MpU TMEpeKyajl MOBUHHO MaTH Ha MeETI
JIOCSITHEHHSI €KBIBAJICHTHOCTI Ta aJieKBaTHOCTI. [lepexian TepMiHiB TeaebaueHHS €
CKJIQJHUM TMPOLECOM 3 OIJISAy Ha HU3KY MpoOJieM, SIKl peai3yloThbCsl Ha BCIX

MOBHHX plBH?IX — JICKCUYHO-CCMAHTUYHOMY, I'paMaTU4YHOMY, CHHTAKCHUYHOMY,
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PUTOPUYHOMY, IPAarMaTUYHOMY 1 KyJIbTypHOMY. [IpH BigTBOpEHHI TEpMiHIB chepu
TerneOaueHHd TepeKiIazady MOXKe 3BepTaTUCs [0 OJAHIET 3 TaKUX CTpaTerii:
CTpaTerisi TMOUIYKIB aHaJIOTiB, CTpaTeris KOMOIHATOPHUX [id, CTpaTeris
PEKOHCTPYIOBAaHHS, yHIBEpcaJlbHa CTpaTerisi Ta CTpaTeris  BHUMAJKOBHUX
M1JICTAaHOBOK, 10 (PAKTUYHO peali3yroThCs T0OOPOM MEBHUX CIOCO0IB MEpeKIady,
cepen SKUX — BUKOPUCTAHHS CKBIBAJICHTY, CEMAaHTHYHA KajibKa, CTPYKTYpHa
KaJibKa, 1HBEpClisd, KOHKpPETU3allisi, TPAaHCKOAYBAaHHS, OMUCOBUH MepeKkiaj, 1 Iei
HepesiK He € BUUCPITHUM.

3. Jluckypce CKIaeHU OAHOYACHO 3 JBOX KOMITOHEHTIB: 1 3 TUHAMIYHOTO
MPOIIECY MOBHOI [ISUIBHOCTI, BIIMCAaHOIO B il COIlaJIbHUM KOHTEKCT, 1 il
pesyabTaroM (TOOTO TekctoM). Bin Bkiouae B cebe JIHTBICTAYHI U
EKCTPATIHTBICTUYHI KOMIIOHEHTH, SIK1 MPOSIBIISIIOTHCS B KOMYHIKaIli. TeneBi3iiHuit
JUCKYPC BHM3HAYa€ThCs SK CHEUU(IUHUA JUCKYpC, IO BIJIOMBA€E CKIAIAHY
CEMIOTUYHY CTPYKTYPY B3a€EMO3B’SI3Ky BepOalbHUX 1 Bi3yaJlbHUX 3aco0iB Yy
€IMHOMY KOMILJIEKC], 3aHYPEHOMY B KOHKPETHHM COLIaJIbHUN MPOCTIp. Y CBOIM
CTPYKTYypl BIH MICTUTh TEKCTOBUU, BepOaJbHUM, BI3yadbHUM Ta 3BYKOBHI
JUCKYPCH Ta Ppeai3yeThCs y HH3II JKaHPIB, SKI MOXYTh XapaKTepuU3yBaTHUCS

MOHOJIOTTYHICTIO, J1aJOTIYHICTIO 1 MOJIIOTTYHICTIO.
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PO3JILI 2
CEMAHTHYHI TA CJIOBOTBOPYI OCOBJIMBOCTI TEPMIHIB
TEJEBAYEHHS: HA MATEPIAJII CKPUIITIB ®LILMIB
TA TEJEIIPOTPAM

2.1 CemaHTHYHI mapaMeTpPU TepMiHOJIOTII Tejie0aueHHs1 y ibmMax Ta

TeJienporpamax

Tepminosorist chepu TenebaueHHs, 0 BUKOPUCTOBYETHCS B aHA130BaHUX
ckpunTax (UIbMIB Ta TeJIEIPOrpaM, Mo3Haua€e pi3HOMAHITHI aCleKTH 3HIMAJIBHOTO
npouecy. Y XoAl AOCHKEeHHS BUAUIEHO 10 TeMaThuyHuxX rpyn TepMiHIB chepu
TenebaueHHs y CKpunTax QpuIbMIB Ta TEJIEPOTpaM:

1) y4acHMKH 3HIMAJBLHOTO MpOIeCy:

— (8) producer «moctaHOBHHMK KiHO(UIBMIB, BJIACHUK KIHOCTYIIl 4YH
JoBipeHa oco0a KIHOKOMIIaHii, M0 31HCHIOE 1AeHHO-XyN0XKHIN 1 opraHi3aiiitHo-
(iHaHCOBHUIT KOHTPOJIb HaJl TocTaHoBOIO inmbMy» (GTT: URL);

— (10) animator «xyaoXHHK, III0 CTBOPIOE cepii KaapiB I 3a0e3neueHHS
uTr0311 pyxy B aHimarii» (GTT: URL);

— (18) filmmaker «roif, xTo BiAMOBiTa€ 3a CTBOpEHHS (UTBMY»
(GTT: URL);

— (42) artist «ocoba, sika 3aliMa€TbCS MHUCTEITBOM, 30KpeMa MpodeciitHO»
(GTT: URL);

— (49) second-unit director «ujgeH AUCKpPETHOI KOMaHIa PEKUCEPIB, SKIiit
JIOPY4aroTh 3HIMATH KaJpu a00 MOCIITOBHOCTI TOCTAHOBKH, OKPEMO BiJl OCHOBHOI1
a00 “nepmoi” oguaumi» (GTT: URL);

— (54) location scout «daxiBerp, 10 BIAMOBIAa€ 3a TOIIYK MICIICBOCTI,
npuaaTHOI utst 3ioMku KiHodimemy» (GTT: URL);

— (55) assistant «gaxiBerp, 10 BIAMOBIIAE 3a BIACTEIKEHHS IIOACHHOTO

Mporpecy B MOPIBHSHHI 3 TpadikoM 3MOMOK, OpraHi3aIliio JIOTICTHKH, MiATOTOBKY
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MIOJICHHUX AapKYLIiB A3BIHKIB, MEPEBIPKY aKTOPCHKOTO CKIaaAy Ta 3HIMAIbHOI
IPYIH, a TAKOXK MIATPUMKY HOPAAKY Ha 3HIMaIbHOMY Maiimanuuky» (GTT: URL);

— (58) cast «HalOip OCHOBHHMX BHKOHABIIIB — TBOPIIB (peKucepa-
MTOCTAaHOBHUKA, CIICHAPHCTA, orepaTopa-noCcTaHOBHHKA, KOMITO3UTOPA,
XyI0KHUKA-TIOCTaHOBHUKA) 1 akTopiB» (GTT: URL);

— (84) sound recordist «uwieH 3HIManbHOI rpynd ab0 TEICBI3IMHOI TPYIIH,
BIJIMOBITAJIbHUHM 32 3aITUC BCHOTO 3BYKO3AMKCY HAa 3HIMAIBHOMY MalJaHUYUKY T
yac CTBOpEeHHS (GUIbMy abo TeNeBI3IMHOrO BUPOOHUIITBA 32 JIOTIOMOIOIO
npodeciftHOro aya1000JIalHaHHs, [JIs TOJAJIBIIOr0 BKJIIOYEHHS B TOTOBUU
OPOAYKT abo Mg JIOBIJIKHM, SIKYy TOBHHEH BHKOPHCTOBYBATH 3BYKOPEXKHCED,
penakTop 3ByKoBHX edekTiB, abo aptucti» (GTT: URL);

— (95) First Assistant Editor «cnoemjamicr, sSkaii BiAMOBiZaJbHUN 32
KOMaHJy, a TaKOXX MOE BHKOHATH HEBEJUKY YAaCTHUHY peIaryBaHHS 300paXKeHb,
skio e Heooxigao» (GTT: URL);

2) oprani3aniiiHa CTPyKTypa 3HiMAJILHOI TPYNU:

— (4) TV division «miapo3ais BeIrKoi KIHOCTY i, 10 3aiiMa€eThCs 3HOMKaMHU
tenecepianisy (GTT: URL);

— (73) camera department «rpyma cHemiamicTiB, SKi KOHTPOJIOIOThH
MaTepiaJIbHO-TeXHIUYHE 3a0€3MEeUeHHs] TEpeMIIICHHsT KamMepu Ta poOoTH 3
TeXHIYHOT0 00cmyroByBanHs kamepu» (GTT: URL);

— (79) production office «amMiHiCTpaTUBHUNA CTPYKTYPHHH MiApO3IL,
BIJIMOBITAJIbHUI 32 yrpaBiaiHHA BUpoOHuTBoM (isbmiBy (GTT: URL);

— (80) locations department «cTpyKTypHHIA HiAPO3ALI, BIAMOBIJANBHHUNA 32
MONIYK Ta YKIAJaHHS KOHTPAKTIB Ha MICHS 3HOMOK, KOJIM CIICHH HEMOKJIHBO
3usTH B ctynii» (GTT: URL);

— (81) stunt department «rpyma 3a3Buuaii JOCBITYEHUX BUKOHABIIIB TPIOKIB,
0 HAMMAaEThCS TENEBI3IMHUM, KIHO- abo0 TeaTpaJbHUM PEXUCEPOM YU

MPOJIFOCEPCHKOI0 KOMITAHIEIO JIJIs1 KACKAJEPChKUX TPIOKIB, K1 MalOTh OPraHi3yBaTH
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KacTUHT (KacKaJepu Ta TPIOKOBI AyOul) Ta BUKOHAHHA TPIOKIB ISl (iIbMY,
TeNeBi3iiHOT mporpamu abo kuBoi ayauropii» (GTT: URL);

— (82) costume workshop «miapo3is Aj1si BATOTOBJICHHS 1 IPUMILICHHS IS
30epiraHHs TeaTpalbHUX 1 Mackapagaux koctiomiBy (GTT: URL);

— (94) editorial «migpo3ain, 0 BiAMOBIAAE 32 TBOPUHHA 1 TEXHIYHHIA ITPOIIESC
B KiHemaTorpadi, Ha TerneOadeHHI a00 3BYKO3AMMCHUX CTYAISAX, IO JIO3BOJISIE B
pe3ynbTaTi 3'€IHaHHS OKpEeMHUX (PparMeHTiB BUXIJHHUX 3aMUCIB OTPUMATH €IUHUH,
Komno3uiiitaui miauit TBip» (GTT: URL);

3) nisvIBbHICTH YYaCHHUKIB 3HIMAJILHOTO MPOLIECY

— directing «misuTbHICTH 13 oOprasizailii TBOPYO-BUPOOHUYOIO IIPOIECY
CTBOpEHHsI (1IbMY; po3poOKa Ha OCHOBI JITEPATYpPHOTO CIEHAPII0 XYyIOXKHBOT
KOHIIeNI1i (P17IbMY; CTBOPEHHS Ha OCHOBI 3aTBEPXKEHOTO JIITEPATYPHOTO CIICHAPiI0
PEXKUCEPCHKOTO CIEHapil0 KiHO(P1IBbMY; 3a0e3neyueHHs BTUICHHS Ha eKpaHi
TBOPUYOTO 3aTyMy, XYIOXKHBOI SIKOCTI (iabMy; (OpPMyBaHHS TBOPYOTO CKIIATY
sHiManbHOT rpynu» (GTT: URL);

— (13) to shoot «mpomec 3HiMaHHS KiHO(MIIBMY Ha KIHOILTIBKY»
(GTT: URL);

— (15) blocking «omnpartroBarHs 1eTajieli poOOTH aKTopa CTOCOBHO KaMepm»
(GTT: URL);

— (28) performance «akT TMOCTaHOBKM a0O TMPEACTaBICHHS BHCTAaBH,
KOHIIEPTY uH iHImoro Buay possaru» (GTT: URL);

— (56) logistics «ramy3s abo QyHKIlisS B KOpropaiiii, 3aBJaHHAM SKOI €
3a0€3MeUYCHHsS] TIEpPEeMINICHHs] Ta 30epiraHds TPOAYKIli Ta CHUPOBUHU IS
3abe3neueHHs BUpoOHHUITBA Ta npogaxy» (GTT: URL);

— (83) rehearsing «BuBYEHHS i MOBTOPCHHS TEKCTIiB, MAPTUTYPH, PO3IOILTY
aKTOPIB IMiJ1 Yac MaiOyTHHOT BUCTaBH Y KOHIIEpTY Ha cueHi» (GTT: URL);

— (91) interview «Oecima, BuOyaOBaHa 3a IIEBHMM IUTAHOM Yepe3

Oe3nocepeHIi KOHTAKT 1HTEPB'IOEpa 3 PECHOHICHTOM 3 00O0B'A3KOBOIO (hiKCAIlIEI0

BignoBigei» (GTT: URL);
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4) craaii 3HiMaILHOTO TPoOLIECY:

— (32) production «mporec (hakTUYHOTO 3HIMAHHS Marepiaiy s TBOPY»
(GTT: URL);

— (51) pre-production «mporec MIATOTOBKH JO CTBOPEHHS (iabMy,
MY3HUYHOI'O TBOPY, PEKIAMHOI0 PoJjKKa 1 Oyab-skoro inmoro TBopy» (GTT: URL);

— (52) post-production «eran KiHOBUPOOHHIITBA, Ha SKHHA IpPHUIIAIAE
OTpaIlfOBaHHS BiJeoMaTepiany Micas 3HIMaHHA GUIBMY Yd TeIEnporpamu,
MIJTOTOBKA 1 BUTOTOBJICHHS KOMITI'IOTEPHUX OO0'€KTIB, peIakiiisi, MOHTaxX,
o3ByuyBanus» (GTT: URL);

— (45) model-making «TBopue KOHCTPYIOBAaHHS, BHIPOOYBaHHS i
BUKOPHCTAHHA MOJENIEH TIOBITPSHOTO, CYXOIYTHOTO, BOJHOTO TPAHCIOPTY,
MacmTabHuX  (iryp Ta  MakeTiB  apXiTEeKTypHUX  CHOpPYA, 3  METOI0
KOJIEKLIOHYBaHHA, JIEMOHCTpalii abo y4yacTi Yy CIHOPTUBHUX 3MaraHHsIX»
(GTT: URL);

— (50) script revision «CTBOpeHHsS OHOBJEHOI Bepcii ClieHapito, 10
BUKOPUCTOBYEThCS i1 9ac cTBopeHHs KiHopinemy» (GTT: URL);

— (53) location shooting «3iiomku ¢iapMy ab0 TeleBi3iHOI MOCTAHOBKHU B
peanbHUX YMOBaX, a HE Ha 3BYKOBI# clieHi uu 3aaubomy miaHi» (GTT: URL);

— (93) premiere «mepiia BUCTaBa IM'€CH B TeaTpi, €CTPaaHOI, KOHIIEPTHOI
a00 UPKOBOI Mporpamu, nepimi mokas ¢pinmemy» (GTT: URL);

— (98) previz «Bizyamzaiis CKIagHUX CIeH y (iIbMi Tmepen 3HOMKamuy»
(GTT: URL);

5) 3HimMajibHe 00JIaTHAHHS:

— (7) camera «mpucTpiii i1 peecTparii pyxoMoro 300pakeHHs Ha
KIHOILTIBIIl, SIKA TIEPECYBAETHCA CTPUOKAMHU, 3a3BUYAl 33 JOTIOMOTO0 TpeihepHOTOo
MeXaHi3My, 13 HIBUAKICTIO (Haituactime) 24 kaapu 3a cekynay» (GTT: URL);

— (64) camera system «ymopsjAKOBaHAa CYKYIHICTb Kamep, IO

BHUKOPHCTOBYETHCS y Tiporieci kinosiomkm» (GTT: URL);
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— (65) lens «omnTuyHa cucTeMa, NpPU3HAYCHA [UIsI CTBOPEHHS MIMCHOTO
ONTUYHOTO 300pa)K€HHs Ha IMpHUKMadl CBITJIOBOI €Heprii (3BHYaiiHO (hOTOTLTIBKA
a6o ceiTouyTimBa Matpuis)» (GTT: URL);

— (68) crane «BaHTaxomimiiMajdbHa MallldHA JJIS  MJiAMaHHA 1
MEPEeMIIlIeHHsT 3HIMAIBHOTO OOJaJHAHHSA y BEPTHKAIHHOMY i TOPHU30HTAIHLHOMY
nanpsmkax» (GTT: URL);

— (70) mobile camera «3HiMajgbHa Kamepa, IpHU3HAYEHA IS JIETKOI'O
nepeMillieHHs 1Mo 3HiMansHOMYy Maraanuuky» (GTT: URL);

— (71) steadicam «mepecyBHa cucTeMa cTadiTizaril 3HIMAILHOT KaMepH IS
KiHO- a00 Bimeo3iiomku B pyci» (GTT: URL);

— (86, 87) rig «B doro- 1 Bimeo3rdoMIll PI3HOBUA INTAaTHBA (CHCTEMA
cTabumzalii) /uisi 3WOMKH PYXOMHX CIIE€H, fKa JO03BOJISIE YHUKHYTH TPEMTIHHS
KaMmepu, 3a0e3nedye CTINKYy KapTHUHKY, HIABUILYE MOOUIBHICTh 3OMKH, 3MEHIILYE
HAaBAHTAKEHHA HAa PYKH 1 KHCTI BIJEOOIEpaToOpa, a TaKOXK [03BOJSE BUIBHO
HIepeCcyBaTUCS 1 MPOBOJUTH 3HOMKY 3 HIXKHBOI 1 BepxHbO1 Toukm» (GTT: URL);

6) BUIM TAa TEXHOJIOTIi 3HOMOK:

— (2) live-action «Buja KiHO3WOMOK, TOOYJOBaHHM Ha Tpi aKTOPIB; IO
ITPOBOTO KIHO BIIHOCATHCSI MPAKTUYHO BCl TBOPU KiHeMaTorpady 3a BHUHSTKOM
YaCTHHH JOKyMeHTanbHOro KiHo» (GTT: URL);

— (3) 2D animation «MHCTEHTBO CTBOPEHHS pPyXy B JIBOBHMIPHOMY
npoctopi» (GTT: URL);

— (5) CG (computer graphicS) «BuJ Cy4acHOTO MHCTEITBA, SIKE TaKOX
HA3UBaIOTh LU(PPOBUM, 110 BXOAUTH J0 3araJiIbHOr0 Meia-apTy — 300paKeHHs, sIK1
CTBOPIOIOTHCSI, TIEPETBOPIOIOTHCS, OIU(MPOBYIOTHCS, OOPOOISIOTHCS 1 BUBOASITHCS
3aco0aMu O0YMCIIIOBAJIBHOI TEXHIKH, B TOMY YHCI1 amapaTHUMH 1 TPOrpaAMHUMHU
3acobamu; pyxoMa KOMM'toTepHa rpadika Ha3UBAETHCS KOMIT'TOTEPHUM Bijeo ado
kom'roTepHoro aHimariero» (GTT: URL);

— (16) two-shot «rum 3HOMKH, MpH SKif Kaap OXOIUTIOE IBOX JIFOJCH

(o0'ext)» (GTT: URL);
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— (26) visual effects «mpomec, 3a JA0MOMOIrOK SIKOrO 00pasw, IO
CTBOPIOIOTBHCSI 200 OOIrparOThCsl M03a KOHTEKCTOM JKMBOI Jii, JOTYYarOThCS JI0
kinonpoxykty» (GTT: URL);

— (39) animation «Bua KIHOMHCTEITBA, TBOPH SIKOI'O CTBOPIOIOTHCS IIISIXOM
3HIMaHHsS TMOCHIIOBHMX (a3 pyxy HamaidboBaHuX (Trpadiuna aniMmaiis) abo
00'emuux (00'emHa animaris) o0'ektiBy (GTT: URL);

— (66) overlay «Oyapb-ska TexHiKa, 10 BHKOPHCTOBYETHCS IS
B1JI0Opa)KEHHS BIKHA B1/I€0 Ha JUCIUIET KOMI'IOTEPA, OJTHOYACHO 0OXOSIYM JIAHITIOT
npoiiecopa jio rpadiuHoi kapTu 10 MoHiTopa komm'totepa» (GTT: URL);

— (67) convergence point «rouka, A0 SKOi CXOISATbCS MPOMEHI CBITJIa»
(GTT: URL);

— (78) aerial coverage «3iioMkH 3 Heba 3 BHKOPHUCTAHHSM JIITAIbHUX
amapatiB» (GTT: URL);

— (88) greenscreen «rexHika, 3a JOIMOMOTOIO SKOi OJIOK IIEBHOTO KOJIBOPY
(Haitgacriiie CHHBOTO 200 3€JIEHOTO) Y B1/I€0300paKeHHI MOXe OyTH 3aMiHEHUH Ha
IHIIMI KOIip a00 300pakeHHs], 110 J03BOJIsI€, HAIPUKIIAA, CUHONTUKY 3 SBIIATHUCS
Ha TJIi cTBOpeHoi komm'toTepoM kaptu noroau» (GTT: URL);

—(99) mocap  «rexHojoris  mM@POBOrO  3amKMCy  PyXiB, IO
BUKOPHCTOBYETHCS Y PO3BAKAIBLHOMY, MEIUIHOMY, CIIOPTHUBHOMY, aHIMAaIliHHOMY
Ta KiHemarorpadiunomy nporpamHomy 3adesnedeni» (GTT: URL);

7) 3ac00H CTBOPEHHSI MPOAYKTY:

— (6) storyboard «mpencraBieHHsS CIEHApil0 y BHUIJISAAI TOCHTITOBHOCTI
KaJIpiB; € poOOUYOI0 CXEMOI0 MailOyTHHOro (PuIbMY, IO MPOIMOHYE Pi3HI CXEMH,
HaBITh MAaJIIOHKHU, KPECIICHHS, 13 300paKCHHSIM KaJpiB, MICIS, PyXy KamepH, a
TaKOX BKa3iBKH 110110 3BYyKy» (GTT: URL);

— (14) scene «okpemuii emizoj, 300paXKeHui y IM'eci, JITEpaTypHOMY TBOPI,

Ha kaptudi i T. in.» (GTT: URL);
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— (23) storytelling «corianbHO-KYJIBTYpHA MiSUIBHICTh, KOJIM JIFOJMHA
OTIOBIZIa€ ICTOPIEI0 3 IHIIMM JIFOASM, 1HOJI BHUKOPHCTOBYIOYH IMITPOBIi3alliio,
tearpanizamiro un nepedinpmenns» (GTT: URL),

— (25) background extra «ekpanHa clieHa, B SKili aKTHBHO [i€ BeJHKa
KibKicThb roaei» (GTT: URL);

— (37) script «riteparypHO-IpaMaTHYHUIA TBip, HAMMMCAHUHA SIK OCHOBA JIJIS
MOCTAaHOBKU KiHO- abo TtenedinbMy; clieHapid B KiHematorpadi, sIK MpaBuio,
Harajye M'ecy 1 JETalbHO OMHCYE KOXHY CIEHY 1 1aJIoTH TEePCOHAXIB 3
pemapkamu» (GTT: URL);

— (59) prosthetics «cTBOpeHHS CKJIagHUX KOCMETHYHHUX €(EeKTiB 3a
JIOTTIOMOTOX0 JIIMHUHHM, (opmyBanHs Ta auTTs» (GTT: URL);

8) KOMIIOHEHTH TeJIeNPOAYKTY:

— (9) pilot «mpoOHuii BUMyCK Tenenepeaayi, CHEIialbHO 3HATHH IS
JEMOHCTpalli Tejnenepenadl ii MOTEHUIHHOMY 3aMOBHUKY (TelleKaHaly); Y
BUIAJIKY YCIIXy CTa€ mepium Bumyckom tenenepenadi» (GTT: URL);

— (12) show «3micTOBHO 3aBepiiieHa yacTHHaA TporpamMu Th 3 BiAmoBiaHOO
Ha3BOI0, 00CSITOM TPAHCHALIT i aBTOPCHKUM 3HAKOM, 1110 MOX€E OyTH BUKOpPUCTaHA
HE3aJIeKHO BIJl IHIIUX YaCTUH TMPOTpaMU 1 PO3TIATAETHCS AK LUTICHUN
iHpopmamiiiauit mpoaykr» (GTT: URL);

— (24) episode «3aBepriennii kommnoHeHT Tenemoy» (GTT: URL);

— (46) cut «pi3kuii, ane 3a3BU4all TpUBIaJIbHHUU TiepeXxil (GiabMy 3 OHIET
nociigoBHocTi B iHmy» (GTT: URL);

— (48) pick up «ueBeaMKHI, BITHOCHO HE3HAYHHMM Kaap, 3HATHH abo
3alMCaHui Ticis GakTy, o0 J0MOBHUTH Bke 3HATI Kaapu» (GTT: URL);

— (92) snippet «ueBenMKuil (parMEeHT IOYATKOBOIO KOAY ab0 TEKCTY,
NpUIaTHUHR U1l TOBTOpHOTO BHKOopucTanus» (GTT: URL);

9) THIIM Ta JKAHPH TEJIENMPOAYKTY:

— (11) indie «TepMiH, SKMM MO3HAYAIOTHCS MHUCTEIBKI PyXH W HAIPSIMKH,

HE3aJIeKHI BiJ] MEHHCTPUMY; 3a3BMYail 1HII-TBOPU, HAINPHUKIIAI, 1HII-KIHO HE
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MalOTh BEJHMKOTO OOJKETY, XO4a 1HOMAI MPUHOCATH OYXKE BEIUKI MPUOYTKHU»
(GTT: URL);

— (19) heist movie «}inbM, CIOKET SIKOTO OyIy€ThCS HABKOJIO IJIAHOBAHOI'O
1 HalfyacCTIiIIe YCIIIIHO Peati30BaHOTO BUKPaACHHS B (popmi rpabexy, po30oio ado
kpaaikku» (GTT: URL);

— (20) feature film «runm ¢iapMy, MO BHAUIAETHCS HA IIPOTUBATY
KOPOTKOMETpaxxHoMYy; (istbM, o TpuBae 40 xBuuH Ta O6ubiie» (GTT: URL);

— (21) series «xynoxHiii a00 JTOKYMEHTAJIbHUH TBIp, IO CKJIAJAETHCA 3
OaraTboX cepiil 1 mpu3HaveHu st qeMoHcTparlii Ha Tenedadenni» (GTT: URL);

— (27) play «rtBip TeaTpalbHOTO MHUCTELTBA, OOMEKECHHUH YaCOBUM
TEPMIHOM 3 BHUKOPHCTaHHSIM PEXKHCEPCHKOIO 3aJyMy, aKTOPCBKOI TpH,
JIpaMaTyprivHOro TBOpPY (JITEpaTypHOTO JDKEpena), MY3WKH, TeaTpaJbHUX
nekoparii Ta mexanismiB Tomo» (GTT: URL);

— (30) stand-up «compHUWII TYMOPUCTHYHHMI BUCTYH TMEpE] IKUBOKO
ayJIMTOPI€I0, OJIMH 3 JKaHPIB PO3BAXKAIBHHUX MPOTPaM; YacTO JJIsi TAKMX BUCTYIIIB
OpraHi30BYIOThCS CIeliaabHi KoMmeaiiui kayou» (GTT: URL);

— (31) commercial «miama3oH TeNeBi3IMHUX MpPOTrpaM, BUPOOJICHUX Ta
OIIaueHMX TMeBHOIO opranizaitiero» (GTT: URL);

— (34) action-comedy «dinbpM, 1110 TOEAHYE B coOl KOMiUHI BUTIBKH Ta ii,
Jie 31pku PUIBMY MOEIHYIOTh JOTEMHICTh Ta YKapTH 13 3aXOIUIIOIOUHUM CHOKETOM Ta
syxBajumu Tprokamm» (GTT: URL);

— (35) action «kiHOMPOIYKT, IO TOEAHYE B COOI ApaMaTHYHHKA KaHP
Gbi1pMy pa3oM 3 HECTPUMHUMH JisiMH: O1MKH, aBTOMOOUIbHI TepeciiayBaHHS,
BUOYXH, CTpuIstHUHY 1 Take iHme» (GTT: URL);

— (36) canon «HOpMaTHUBHUI 3pa30K XyI0KHBLOTO TBOPY, MaHiBHA Gopma B
muctentsi» (GTT: URL);

— (43) action picture «¢insm i3 mBuaKomIMHHOWO aieo» (GTT: URL);

— (77) ungraded footage «matepiaii, 3HATUI Pi3HUMU KaMepaMu, B Pi3HUI

yac J00H, B pI3HUX MICIIX a0o 3a moroguux ymoB» (GTT: URL);
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10) TexHiYHi XapaKTePUCTHKH TeJIENPOAYKTY:

— (62) 3D «po3min KOMI'IOTEPHOI Tpadiku, CYKYIHICTh NPUAOMIB Ta
IHCTPYMEHTIB (SIK MPOTPaMHUX, TaK 1 amapaTHHUX), MPU3HAYCHUX IS 300paKeHHS
00'emuux 00'ektiBy (GTT: URL);

— (74) resolution «BenuunHAa, 1110 BU3HAYAE KUIBKICTH ITKCEIIB HA OJIMHUITIO
o (abo oxuuuiko Aoexuuu)» (GTT: URL);

— (41) cracks «rexHiuHa, JIoriyHa 9 (aKTOJIOT uHA MOMHIIKA TIpU 3HOMKaXx,
MOHTaX1 QUIEMY YU MyJIbTPUIBMY, fKa, Oyy4Hd MOMIY€Ha, MOPYIIY€E MPUPOIHICTD
TOTO, IO BiIOYBA€THCA HAa €KpaHl 1 TaK YW 1HAKIIE PO3KpUBAE TIISAAYeBl ACSKI
JeTajgi BUPOOHMIITBA KApTUHU; MOXYTh OyTH JOMNYIIEHI SK BUIAJKOBO, TaK 1
HaBmucHo» (GTT: URL);

— (63) Blu-ray «4eproBe mokoyiHHSA (GopMaTy ONTHYHUX TUCKIB, IO
BUKOPUCTOBYEThCS Il 30€piraHHs BIAEO BHUCOKOI YITKOCTI (3 PO3IAIIBHOIO
spatHicTIO 1920x1080 To40K) 1 JaHuX 3 miaBHIIeHOO miasHicTION (GTT: URL);

— (75) frame rate «4acrora (IIBHIKICTB), 3 SKOIO MPHUCTPiH (OpMyBaHHS
300pakeHHs BioOpa)kae MOCTIOBHI 300pa)K€HHsI, 110 HA3UBAIOTHCA KaJpaMu»
(GTT: URL).

[IpoBenenuii aHami3 AO3BOJIMB OpPraHi3yBaTH TEMATU4YHI TPYNH TEPMIHIB

cdepu TenebaueHHs y OJ10KH, SIK 1€ TOKA3aHO Ha PUCYHKY 2.1.

YYaCHUKH 3HIMAJIBHOTO MPOIIECY
Kanpose
3a0e31eYeHH oprasizailiiiHa CTpyKTypa 3HIMaJIbHOT rpymu
/V TISTBHICTh YYaCHUKIB 3HIMAIBHOTO MPOIIECY
JIIITBHICTD \ ..
CTail 3HIMAJILHOTO TTPOIIECY
3HIMaJIbHE 00JIaJHAHHS
Oprani3aiiiiHo- .
p al L —> BHJIM Ta TEXHOJIOTIi 3HOMOK
TEXHIYHE
3a0e3neYeHHS
3ac00M CTBOPEHHS TEICTPOIYKTY
KOMITOHEHTH TEJICTIPOAYKTY
DiHANBHUN
MPOMTYKT THUIIN Ta YKaHPH TEICTPOIYKTY
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Pucynok 2.1. CemanTU4H1 GJIOKH TEMAaTUYHUX TPYN TEPMIHIB ChepH
TejaeO0aYeHHs
Takum YMHOM, y XOJ1 JOCHIDKEHHS BHUIIJICHO TaKl TEeMaTHYHI TPyHu

TepMiHOJOTIT cdepu  TenebaueHHs: «YYaCHHKH 3HIMAIBHOTO  TMPOIECY»,
«OprasizaliiiHa CTPYKTypa 3HIMAJIbHOI TpPYyNU», «IISUIBHICTh  YYaCHUKIB
3HIMAJIBHOTO  MpPOLECY»,  «CTaAli  3HIMAJBHOTO  MPOLECY»,  «3HIMaJbHE
oOJaiHaHH», «BUJIA Ta TEXHOJIOTI 3HOMOK», «3aCO0M CTBOPEHHS TEAEHPOILYKTY»,
«KOMIIOHEHTH TENEHPOAYKTY», «TUIHU Ta KaHPU TEIEMPOAYKTY» Ta «TEXHIUHI
XapaKTEPUCTUKH TEIETIPOIYKTY».

Sk 1eMOHCTpye PUCYHOK 2.1, CyKyHHICTh T€pMiHIB c(epH TerneOaueHHs, 10
BUKOPHCTOBYIOThCSl y CKpHUNTax (IJIbMIB Ta TEJIENPOrpaM, yrpylnoBaHO y YOTHPHU
BEJMKI TPynud TEMATHUYHUX TPy, M0 OXOIUIIOIOTh OCHOBHI KOMIIOHEHTH
3HIManbHOTO Tpouiecy. lle — «kaapoBe 3abesneueHHs» (TEMaTU4HI TPYIU
«y4aCHUKHM 3HIMAJBHOTO TIPOLIECY», «OpraHizaiiiiHa CTPyKTypa 3HIMaJIbHOI
TPYINn»), <«AISUIBHICTHY (TeMaTU4HI TPYNH <«JIiSUTbHICTh YYACHHUKIB 3HIMAJIbHOTO
mpolecy»,  «CTajaii  3HIMAJIbHOTO  TIPOIIECY»),  «OpraHi3alliifHO-TEXHIYHE
3a0e3MeueHHsl (TeMaTUyH1 TPYNH «3HIMaJbHE 00JIaIHAHHS», «BUIU Ta TEXHOJOTI]
3MOMOK», «3acO0U CTBOPEHHS TENENpPOAYKTY») Ta «(iHATBHUA TPOIAYKT»
(TemMaTu4Hi TPyNMH  «KOMIIOHEHTH  TENEMPOIYKTY», «THUMHA Ta >KaHPHU
TEJIENPOAYKTY» Ta «TEXHIYH1 XapaKTEPUCTUKH TEIICTIPOTYKTY»).

VY3aranpHeHHs 1HGOpMaIii MO0 TEMATHYHUX TPYN TEPMIHIB cdepu

TenebadeHHs y CKpunTax (puIbMIB Ta TeJIeporpam IpeIcTaBieHo B Tabauii 2.1.

Tabnuys 2.1
TemaTuuni rpynu TepMiHiB cepu TenedadueHHs
KiuabkicTh
TemaTuyHa rpyna . . Yacrka
TepMiHiB
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1. KagpoBe 3a0e3neueHHsi 21 21%
YYaCHHUKHU 3HIMAJIBHOTO MPOIIECY 12 12%
oprasizalliiiHa CTpyKTypa 3HIMaJIbHOI IPYIIH 9 9%
2. JlisibHiCTH 19 19%
JISUTBHICTh YYaCHUKIB 3HIMAJIBLHOTO MPOIECY 9 9%
cTajii 3HIMAJIBLHOTO MPOIIECY 10 10%
3axinuenns maobauyi 2.1
TemaTuuna rpyna Ki.]]bl(.ic:l" b YacTka
TepPMiHIiB
3. OprasxizauiiiHo-TexHiuHe 3a0e3Me4YeHHs 30 30%
3HIMaJbHE 00JIaTHAHHS 9 9%
BUIM Ta TEXHOJIOTII 3HOMOK 13 13%
3acO0M CTBOPECHHS IIPOJIYKTY 8 8%
4. PiHaJIBHUI POXYKT 30 30%
KOMIIOHEHTH TEIENIPOIYKTY 8 8%
TUIH Ta )KAHPU TEJICTPOAYKTY 15 15%
TE€XHIYHI1 XapaKTEPUCTUKH TEIETPOIYKTY 7 %
3arajiom 100 100%

Takum 4YuHOM, TpeBakHa OUIBIIICTE TEpPMIHIB cdepu TenedaueHHs

30Ccepe/KeHa HaBKOJIO OpraHi3alliiiHO-TeXHIYHOTo 3a0e3IMeUYeHHs 3HIMaJbHOIO

npouecy (30%) ta dinaneHoro TpoaykTy (30%). 3HauHAa KUIBKICTH TEPMIHIB

chepu TenebaUCHHSI CTOCYETHCS TAKOXK KaJIpOBOTO 3a0€3MEUECHHS 3HIMAJIbHOTO

npotecy (21%) Ta Bi1acHe MisNIBHOCTI yYaCHUKIB 3HIMaIbHOTO miporiecy (19%).

Skmo po3rasgaTd TEeMaTW4yHI TPYNU OKpeMo, Yy cKpunrtax ¢iuibMiB Ta

TeJenporpaM HaWOUIbLI PO3MOBCIO)KEHUMH € TEPMIHHM, 10 BUKOPUCTOBYIOTHCS

JUIST HOMIHAIlT THUMIB Ta >KaHpiB Tenenponaykrty (15%), BUAIB Ta TEXHOJOTIN

3iloMok (13%), yyacHukiB 3HIMasibHOTO mporecy (12%) Ta craniil 3HIMaIBLHOTO

npoiiecy (10%).
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2.2 CioBOTBOpYi 0c00JIUBOCTI TEPMiHOJIOTII Tesie0aueHHs Y GpliibMax Ta

TeJienmporpamax

BignoBigHo 10 3aco0iB TBOpPEHHS TEpMIHOJIOTIT TenebaueHHs, B poOoTi ii
pO3MOJIIJIEHO Ha Bl BEIMKI TPymd — OJHOKOMIIOHEHTHI TEPMIHHU Ta
0araTOKOMITOHEHTHI TEPMiHH.

JI0 OTHOKOMIIOHEHTHHMX TepPMiHIiB HaJe)KaThb TCPMIHH-CIIOBA, YTBOPECHI
MOP(OJOTIYHUMHU Ta CTHITICTHYHUMH 3aC00aMHU CJIOBOTBOPY, 30KpeMa:

1) mpocrTi cJoBa:

— (37) script: They all ask questions about the script, and Jon and | are like,
“Ooh, we didn't see that” (DG: 00:29:49-00:29:58);

— (42) artist: Hundreds of artists work collectively to create complex

imagery from the variety of elements that combine to perform a mater illusion
(IL: 00:01:40-00:01:45);

— (58) cast: So, what we did is we asked cast and crew to tell us a few of
their favourite memories from the first three or four months of shooting (HPDS3:
00:01:09-00:01:12);

— (68) crane: So, this is a camera that we build to go on a crane, that can
move around, and it never comes off the crane (HPD4: 00:02:05-00:02:07);

— (83) to rehearse: Zane, our lovely producer, lan and Richard leaving, and
follow me we'll go on set, but quietly. They are rehearsing there (HPD7: 00:03:40—
00:03:45);

— (86, 87) rig: This rig here is a surface rig for shooting on water (HPD7:
00:04:18-00:04:19);

— (93) premiere: It's due to be completed literally 2 days before the
premiere (HPD8: 00:04:06—00:04:08);

2) TepMiHH, yTBOPEHI NUIAXOM Cy(piKkcamii:
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— directing <« to direct + -ing: But other than that, | don't know that we all
have anything else in common as far as how we came in to directing
(DG: 00:01:03-00:01:09);

— (8) producer « to produce + -er: It was this producer who I'd never
heard of from “Lucasfilm Animation”, and they re doing the “Clone Wars”, and |
go, yeah (DG: 00:05:06-00:05:13);

— (10) animator « to animate + -or: Dave Filoni, great collaborator, great
animator, Director, storyteller, writer, but also, he has a strong intuition about
what George would say (DG: 00:09:42-00:09:52);

— (39) animation « to animate + -ion: And that’s what’s different from
writing or animation, where opportunities present themselves, but at a much lower
rate (DG: 00:30:31-00:30:36);

— (92) snippet « snip(p) + -et: But we'll show you little bits and pieces,
little snippets, and there will be a lot of more of what we’ve been doing that we'll
save up for future blogs (HPD8: 00:01:59-00:02:04);

— (94) editorial « edit + -or + -ial: Everyone's working around the clock to
get the film finished. So everything begins at editorial (HPD8: 00:04:12-00:04:14);

3) TepMiHU, YTBOPEHI LLIAXOM npedikcaii:

— (51) pre-production « pre- + production: So, in some respects I'm back

into pre-production again, but also I'm in post-production because I'm editing,

plus we're in production because we're shooting these movies (HPD2: 00:01:10-
00:01:15);

— (52) post-production « post- + production: So, it's sort of like being in
pre-production, production and post-production all at the same time (HPD2:
00:01:15-00:01:17);

4) TepMiHH, YTBOPEHI NUISIXOM CJIOBOCKJIAAHHS

— (2) live-action « live + action: It’s a very complex arrangement of ideas

and reality and imagination running together, and I’'m very fortunate to have Jon
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here as, like, a mentor for things that he knows are hang-ups in live-action or are
things that are difficult (DG: 00:02:29-00:02:53);

— (6) storyboard « story + board: When I got there, he said, “We're not
gonna do storyboards. We re not gonna draw anything” (DG: 00:04:05-00:04:09);

— (16) two-shot « two + shot: You’ll have it, but in our two-shot
(DG: 00:14:19-00:14:22);

— (18) filmmaker « film + maker: That’s where you start to realize that we
had different voices and different filmmakers, you know? (DG: 00:16:12—
00:16:17);

— (23) storytelling « story + telling: I think the way I've seen film, the way
I've seen storytelling has been shaped by that first experience seeing the film
(DG: 00:18:35-00:18:43);

— (29) set-up « set + up: Because I knew... I was like, if I can just make
sure that in every single set-up, that | am, like, oh, my gosh, if we just had to live
here the entire scene, it would be okay (DG: 00:22:55-00:23:04);

— (30) stand-up « stand + up: So, | started before that in stand-up, and
comedy and theater, and writing and directing (DG: 00:24:31-00:24:40);

— (34) action-comedy <« action + comedy: Out here, we got Mr. Taika
Waititi, a wonderful action-comedy Director, so this is a treat (DG: 00:27:42—
00:27:48);

— (38) playbook « play + book: If you stick to the playbook, you re not
gonna succeed (DG: 00:30:27-00:30:31);

— (45) model-making « model + making: Their mixed skills in

photography, model-making and mechanics would set the stage for the fantastical
space saga (IL: 00:02:36-00:02:38);

— (63) blu-ray « blue + ray: Hopefully, one day — maybe even on 3D Blu-

ray — we might be able to actually show you some of the 3D photos from ten or
twelve years ago (HPD4: 00:01:20-00:01:26);
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— (88) greenscreen «— green + screen: Come have a look out here, because

this is pretty basic technology. This is where we built a humongous_greenscreen
(HPD7: 00:04:20-00:04:23);

5) TepMiHH, YTBOPEHI 3a JOIMIOMOT0I0 KOHTAMiHAWII:

— (71) steadicam « steady + camera: Dollies, cranes, steadicam, we put it

on the shoulder, and we shoot hand-held — the same as we would always shoot a
movie (HPD4: 00:02:50-00:02:54);

— (99) mocap « motion + capture: So maybe we do a custom mocap shoot
for just those bits? (HPD8: 00:05:11-00:05:13);

6) TepmiHu-adpeBiaTypu:

— (5) CG « computer graphics: And that was really the big change for me
because I'd never done CG before (DG: 00:04:00-00:04:04);

— (61) CPR « cardiopulmonary resuscitation: They were trying to get us to
the point where they could actually kill us, bring us back from the dead, kill us,
bring us back from the dead, all the CPR and stuff like that because that’s what it's
gonna be like on set (HPD3: 00:02:25-00:02:35);

— (62) 3D « three dimensions: Shooting The Hobbit in 3D is a dream come
true (HPD4: 00:01:05-00:01:06);

7) TepMiHU, YTBOPEHI SIK CKOPOYEHHS YK€ ICHYIOUUX TEPMIHIB!

— (7) camera « cinematograpgic camera: But George taught me to think
more in terms of a camera and blocking and how to set up cameras for a whole
shoot and staging (DG: 00:04:05-00:04:09);

— (9) pilot « pilot episode: Really, for me, | felt with the pilot, my job was
to show this guy as he is, as he has been: a hardened, kind of weather-beaten
person that has been through things we can't imagine and is just doing a job
(DG: 00:08:53-00:09:09);

— (11) indie « independent record company: Even when working fast on an
indie, you're shooting, maybe you're doing eight pages, you're like a hero

(DG: 00:11:13-00:11:20);
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— (12) show « TV show: At the time, we didn’t know what it was. It wasn 't
a big show (DG: 00:11:13-00:11:20);

— (21) series « TV series: We're making a series that’s connected, but
we 're all each been given the freedom and the creativity to tell a story as we would
making a feature film (DG: 00:16:51-00:16:56);

— (22) theater «— movie theater: And Star Wars was the first film | saw in a
theater (DG: 00:18:00-00:18:05);

— (65) lens « camera lens: The problem that we have in the cinema world

IS that the lenses that we use are so large that we cannot get an interocular similar

to a human's — which is the separation between your eyes — for us to get two
cameras as close together as possible, they have to shoot into a mirror (HPD4:
00:01:30-00:01:34);

— (98) previz « previzualization: Typically you do your previz before your
shoot (HPD8: 00:04:20-00:04:22);

8) TepmiHM, yTBOpeHi IuIiXoM KoHBepcii: (31) imennuk commercial
«KOMepIIiliHa peKaMa» <— MPUKMETHUK commercial «komepuiiinuiiy: I'd done a
lot of commercials... (DG: 00:26:40-00:26:42);

9) TepMiHU, YTBOPEHI SIK pE3yJIbTaT NEePeO0CMUCIEHHS:

— (13) to shoot «3uimatm» <« to shoot «ctpizstu»: Deborah Chow was

extremely efficient, and she liked to shoot, and if you 've got this many hours, then

she’s gonna use that many hours, and you guys are all gonna work for it
(DG: 00:12:43-00:12:53);

— (14) scene y xiHo <« scene y npamaryprii: As a Director, the main thing
I'm trying to do with every scene I'm directing is just find some life
(DG: 00:12:43-00:12:53);

— (15) blocking «omparmtoBanns nmeraneit» <— blocking «omokysanus» abo
«po3nuyieHHs Ha O5oku»: It doesn’t matter if an actor changes something and it’s

better, or they want to change the blocking (DG: 00:12:43-00:12:53);
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— (24) episode «uactuHa mporpamu» <— episode «sumamok». By the way,
now that you re done, and you did a great job, we threw you in the deep end of the
pool, because that was such a difficult episode to do, and we were like, we gotta
pick the new person who’s never done this before ‘cause they won’t know how
(DG: 00:20:19-00:20:29);

— (27) play «mr’eca» <« play «rpa»: So, maybe, |'m there to support the
actors with that experience to make it feel really honest and real and bring it back
to the characters and the dialogue and the scene work, and to just make every
single scene like a play (DG: 00:22:37-00:22:53);

— (28) performance «aktopchka rpa» < performance «suxoHanHs»: We
would never have to cut around performance (DG: 00:22:53-00:22:55);

— (32) production sk crazmis kiHOmpoIlecy <— Production «BUTOTOBICHHS:
The whole production to be amateur (DG: 00:27:23-00:27:26);

— (35) action «akTuBHI 1ii akTOpiB» <— action «muii»: That’s different than
making fun of action, we don 't make fun of it (DG: 00:28:17-00:28:20);

— (36) canon «cmenudivHi pucu cepii MPOAYKTIB» <— CANON «yCTaJCHUH
nopsmok»: This whole series, though there’s humorous moments, it’s a serious
story. And it fits perfectly within that Star Wars canon (DG: 00:28:21-00:28:30);

— (41) crack «momuiika mpo CTBOPEHHI KIHOMPOAYKTY» <— Crack «posmom»:
I mean, we watch that kind of stuff that we aren’t supposed to be looking for. We
are looking for the seams, we are looking for cracks (IL: 00:01:20-00:01:33);

— (46) cut «3usTO» < CUt «BHpizaHo»: SKy darkens... and... flames!... And
cut (HPD2: 00:00:18-00:00:20);

— (59) prosthetics «penbeduuit rpum» <— prosthetics «mporesyBaHHs:
Some of them actually look pretty bad before they get into the prosthetics (HPD3:
00:02:13-00:02:15);

— (74) resolution «po3ninbHa 31aTHICTEY <— resolution «mo3Bia»: And each
one of these is 128-gig. On top of that, we're shooting at a 5-k resolution
(HPD4: 00:02:59-00:03:08);
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3HayHa KUIBKICTb TepMiHIB cepu TeneOadeHHs SBIsiE  COOOIO
0araToKOMIIOHEHTHI TepMiHHM, cepell SKUX B poOOTI BHUIUICHO JBOX- Ta
TPHOXKOMIIOHEHTHI TEPMiHHU.

I[BOXKOMHOHGHTHi TepMiHI/I TBOPATHCA 3a TAKUMH CXEMaMHU:

1) iMeHHHK + iMEeHHHK:

— (19) heist movie: Each one’s like a little mini-movie, that was the heist
movie (DG: 00:16:12-00:16:17);

— (20) feature film: 7 hadn’t done much television. Most of what I've done
has been in feature films (DG: 00:16:51-00:16:56);

— (25) background extra: She won 't know how hard it is, what we re asking
her to do, because we were, with the forest and water and big mech shooting and
background extras (DG: 00:20:19-00:20:29);

— (43) action picture: With “Star Wars”, I wanted to make them an action
picture. | wanted to do something where | can pan with the spaceships
(IL: 00:02:01-00:02:06);

— (49) second-unit director: You weren't a second-unit director in those
days. You were an actor (HPD2: 00:00:36-00:00:39);

— (50) script revision: You can really focus on the script revisions (HPD2:
00:00:36-00:00:39);

— (53) location shooting: Since we re going to be doing location shooting

during our next block of shooting, it’s really time to have to nail everything down
(HPD2: 00:02:17-00:02:19);

— (54) location scout: The location scout, Dave Comer, joins us (HPD2:
00:02:20-00:02:21);

— (57) costume facilities: On set, we are allowing approximately half a
rugby field for the essential equipment trucks, and then our marquees, crew
parking and also unit-based parking, which is where all our make-up and costume
facilities are (HPD2: 00:02:35-00:02:37);
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— (64) camera system: But the essence of our camera system is a camera
called the RED Epic (HPD4: 00:01:26-00:01:28);

— (67) convergence point: And also, more importantly, is to find a
convergence point, for example, see around someone's face, just like you're
looking at a friend (HPD4: 00:01:40-00:01:42);

— (73) camera department: This is the world of The Hobbit camera
department (HPD4: 00:02:56-00:02:57);

— (75) frame rate: We're shooting The Hobbit at a higher frame rate — at 48
frames per second which is twice the normal 24 frames (HPD4: 00:03:12-
00:03:15);

— (79) production office: Hi! This is Lot 4, the production office (HPD7:
00:00:15-00:00:20);

— (80) locations department:_Locations department decided to put some
beautiful pictures up of sunny New Zealand (HPD7: 00:02:22-00:02:24);

— (82) costume workshop: Here we are in the costume workshop, and we've

got racks lined up here for all our dwarves, because we've got to do constant
repeats for the stunt doubles, the photo doubles (HPD7: 00:03:05-00:03:08);

— (84) sound recordist: I'm Corrin, I'm the boom swinger, and this is Tony,
the sound recordist (HPD7: 00:03:55-00:03:58);

— (89) battle scene: They can be battle scenes, they can be wet sets, and

obviously, being a green screen the backgrounds can be changed later on in post-
production (HPD7: 00:04:20-00:04:23);

— (90) shade cloth: This rig holds huge shade cloth to block the sun off when
we re filming (HPD7: 00:04:26-00:04:28);

2) NPUKMETHHMK + iMEHHUK:

— (26) visual effects: For me, I'm an actor who'’s worked in a lot of movies
with a lot of visual effects and special effects (DG: 00:22:27-00:22:33);
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— (44) photographic effects: With 20th Century Fox onboard, George Lucas
and producer Gary Kurtz enlisted photographic effects expert John Dykstra to lead
the effort (IL: 00:02:30-00:02:34);
— (60) stunt fighting: We did stunt fighting. We did horse riding (HPD3:
00:02:13-00:02:15);

— (70) mobile camera: Mobile camera work has always been very important

for the films that I've made, and the last thing | wanted to do when we went to 3D
was to restrict or change the shooting style (HPD4: 00:02:45-00:02:49);

— (72) main unit: Of course, once you've got three or four cameras for main
unit, you need three or four for second unit, which is eight cameras — which is
really sixteen cameras... (HPD4: 00:02:54-00:02:56);

— (78) aerial coverage: I've spent quite a lot of the last few weeks in a
chopper, because a lot of our stuff was aerial coverage (HPDG6: 00:02:28—
00:02:30);

3) nienpuKMeTHUK + iMEHHHK:

— (69) hand-held mode: This is the TS5 in a hand-held mode (HPD4:
00:02:07-00:02:08);

— (77) ungraded footage: If you look at the ungraded footage, the trees look

incredibly psychedelic — they look like they were painted in 1967 (HPDA4:
00:03:35-00:03:38);

— (96) cutting room: So next door to us is the cutting room (HPDS:
00:04:17-00:04:18);

4) abpeBiaTypa + iMeHHHK:
— (3) 2D animation: | started in traditional 2D animation, all hand-drawn
(DG: 00:03:29-00:03:33);

— (4) TV division: | worked for Disney in the TV division, and then | worked
on Airbender (DG: 00:03:49-00:03:53);
5) imennunk + umcaiBuuk: (17) profile two: You're gonna walk into a

profile two (DG: 00:14:19-00:14:22);
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6) yncaiBauk + imennuk: (47) first block: Hey, well thank you very much
everybody for a great first block! (HPD2: 00:00:22-00:00:24);

JlocuTp  HE3HayHa YacTWHA TEPMIHIB TpEACTaBlieHa |y  BUIIISAIL
TPHOXKOMIIOHEHTHUX OAWHHIG. DaKTUYHO, B aHAII30BaHOMY MaTepiaii
CTIOCTEPIraeThCsl JIUINE OJWH TEPMiH I[i€l TPymHW, YTBOPEHHH 3a CXEMOIO
yucaiBHUK + iMeHHuK + imennmk: (95) First Assistant Editor: | am Dan Best, |
am First Assistant Editor on The Hobbit (HPD8: 00:04:15-00:04:17);

VY3aranpHeHy 1HGOpPMAIIiIO MO0 CIOBOTBIPHUX OCOOIMBOCTEH TEPMIHOJIOTIT
chepu TeneOaueHHs, MNPEICTABIECHOI y CKpUNTax (UIBMIB Ta Telenporpam,

MpeICTaBIIeHO y Tabmui 2.2.

Tabnuys 2.2
['pynu TeneBi3iiHUX TEPMiHIB BIIMOBIIHO /10 3aC001B CJIOBOTBOPY
CJ10BOTBIpHI rpynu KiﬂbK.ic.T b Yacrka
TepMiHiB
1. OTHOKOMIIOHEHTHI TepMiHHU 64 64%
IPOCTI CJIOBA 8 8%
cydikcarris 7 7%
npedikcaris 2 2%
CIIOBOCKJIaaHHs 15 15%
KOHTaMiHalisa 2 2%
abpeiartis 3 3%
CKOPOYCHHS 9 9%
KOHBEpCIs 1 1%
MIePEOCMHUCIICHHS 17 17%
2. baraToKkOMNoOHeHTHi TepMiHH 36 36%
1) IBOXKOMIIOHEHTHi 35 35%
IMEHHHUK + IMEHHHK 21 21%
IPUKMETHHK + IMCHHHUK 7 7%
JTIENPUKMETHHK + IMEHHHK 3 3%
aOpeBiaTypa + IMCHHHUK 2 2%
IMEHHMK + YHCIIIBHUK 1 1%
YUCIIBHUK + IMEHHUK 1 1%
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2) TPbOXKOMIIOHEHTHI 1 1%
YUCJIIBHUK + IMEHHUK + IMEHHUK 1 1%
3arajiom 100 100%

Otpumana KijbKicHa iHGoOpMaIlis AEMOHCTpPYE, IO Cepell TepMiHiB cepu
TenebayeHHs, MPEJACTaBIeHUX y CKpunTax (iabMIB Ta TeJENporpaM, HauOUIbII
PO3MOBCIOIPKEHUMH € OJHOKOMIIOHEHTHI TepMiHU (64%). 3acobamu TBOpEHHS
OJTHOKOMITOHEHTHUX TEPMIHIB HAWYacTIlIe TOCTAIOTh IEPEOCMHUCICHHS YXKe
ICHYIOYUX Y MOBI TepMiHiB iHIIUX HayK (17%) Ta cnoBocknaganus (15%).

Yactka 0araTOKOMIOHEHTHUX TepMiHIB ckiagae 36% Big 3arajibHOI
KUIBKOCTI. Y LI Tpyni HAMOUTbII PO3MOBCIOJKEHUMHU € ABOXKOMIOHEHTHI (36%),
nepeBaXkHa OUIBIIICTD 13 SKMX YTBOPEHA 32 CXEMOIO «IMEHHHK + IMEHHHK» (21%).
Cepenl TpHLOXKOMIIOHEHTHHX TepMiHIB (1%) BUSBJICHO JUIIE OJHY CXEMY

YTBOPEHHS — «UYUCIIBHUK + IMEHHUK + iMeHHUK» (1%).

BucHoBku 10 po3aiiy 2

1. BiamoBiiHO 10 CEMaHTUKH, TepMiHU cepu TenebadyeHHsT POPMYIOThH
JIECSTh OCHOBHUX TEMAaTHUHUX TPYI: «TUIM Ta XaHpu Tenenporykty» (15%),
«BUIW Ta TEXHOJOTII 3ioMOK» (13%), «yyacHMKH 3HIMaIBHOTO TIporiecy» (12%),
«cranii 3HiManbHOro mpouecy» (10%), «oprasizauiiiHa CTPYKTypa 3HIMaJIbHOT
rpynu» (9%), «IIsUIbHICTh YYaCHUKIB 3HIMAJIBHOTO Tipotecy» (9%), «3HIMallbHE
obnagHanHs» (9%), «3acoOu CTBOpPEHHS TeIenpoaykTy» (8%), «KOMIOHEHTH
Tenenpoaykry» (8%) Ta «TeXHIYHI XapaKTEepPUCTUKH Tenenpoaykry» (7%).
TepMiHu HaBeACHUX TPyl MOXYTb OyTH B MOAAJIBIIOMY YTPYNOBaHI y OJIOKH 13
TEMaTUYHUX TpyM, Takl, AK «OpraHizauiiHo-TexHiyHe 3abe3neueHHs» (30%)
(TemMaTHuHI TPYNU «3HIMAIbHE OOJAJHAHHS», «BUIAU Ta TEXHOJIOTI 3HOMOKY,
«3aco0U CTBOPEHHSI TENEMPOAYKTY») Ta «(diHanibHui mpoaykT» (30%) (TeMaTuyHi
TPy  «KOMIIOHEHTH TENENPOAYKTY», «THUIMU Ta KAHPU TEIEHPOAYKTY» Ta

«TEXHIYHI XapaKTEPUCTUKU TEIEHpPOAYKTY»), «KaapoBe 3ade3neueHHs» (21%)
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(TeMaTH4HI TPYNU «yYaCHUKU 3HIMAJIBHOTO MPOIIECY», «OpraHi3aiiifHa CTpyKTypa
3HIMQJIBHOI TPpymnu»), «IisUIbHICTE» (19%) (TemaTuuHi Tpynu «IISUIBHICTD
YYaCHUKIB 3HIMAJIBHOTO MPOLECY», «CTajali 3HIMaIbHOrO mporecy»). IlpeBaxkna
O1MBIIICTE TEpMiHIB cepu TenebOadeHHs 30cepeKeHa HABKOJIO OpraHizariiiiHo-
TEXHIYHOTro 3abe3rneyeHHs 3HiMalbHOrO Tpotecy (30%) Ta GpiHanbHOTO MPOAYKTY
(30%). Cepen TepMmiHiB, 0 TO3HAYAIOTH OpraHi3aIMHO-TEXHIYHE 3a0e3MeUeHHS
3HIMAJIBHOTO MPOIECY, HAYaCTIIlIE BUKOPUCTOBYIOTHCA TaKl, 110 IMEHYIOTh BHUJIU
ta TexHojorii 3Womok (13%). Cepem TepmiHIiB Ha TO3Ha4YeHHS (DIHATBHOTO
NPOAYKTY — TEPMiHH, IO TO3HAYAIOTh THUIM Ta JXaHpU Tenenponykry (15%).
3HauyHa KUIbKICTh TEpMIiHIB cepu TeneOaueHHsI CTOCYETHCS TAaKOX KaJpOBOTO
3a0e3reueHHsl 3HIMalabHOTO Tmpornecy (21%) Ta BiIacHe MisUIBHOCTI YYaCHUKIB
3HIMaJbHOTO TMporiecy (19%).

2. BiAnoBiJIHO 0 CTPYKTYpH, TEPMIHU cepu TeredaueHHsT pO3MOAIIEHO Ha
OJTHOKOMIIOHEHTHI Ta 0araTOKOMIIOHEHTHI (IBOX- Ta TPHOXKOMIIOHEHTHI).
OAHOKOMIIOHEHTHI TEPMIHHM TPEACTaBJICHI NpOocTUMHU clioBamu (8%), a Takox
TEpMiHAMH, YTBOpPEHi numixoM mepeocmucieHHs (17%), cnoBocknananns (15%),
ckopoueHHs (9%), cydikcamii (7%), aoOpesiamii (3%), npedikcarii (2%),
koHTaMiHaiii (2%) Ta kouBepcii (1%). JIBOXKOMIOHEHTHI TEPMIHU TBOPSTHCS 32
MOJICNISIMU  «IMEHHHK + iMeHHHK» (21%), «mpukMmeTHUK + imMeHHUK» (7%),
«IIETPUKMETHHUK + IMeHHUK» (3%), «abpeBiarypa + iMmeHHUK» (2%), «IMEHHHK +
yuciiBHUK» (1%) Ta «uucniBHUK + iMeHHUK» (1%). TphOXKOMIIOHEHTHI TEPMIHU
MPECTaBJICHI MOJCIUII0 «YUCIIBHUK + IMEHHUK + iMeHHUK» (1%). Haiibinpm
PO3MOBCIOJKEHUMU € OJHOKOMIOHEHTHI TepMmiHu (64%), yTBOpEeHI NUISIXOM
NEPEOCMUCIICHHS YK€ ICHYIOYMX Yy MOBI TepMiHIB 1HIIUX HaykK (17%) Ta
cinoBocknananus (15%). Cepen 6aratTokoMIoHEeHTHUX TepMiHiB (36%) HaWOIIbII
PO3MOBCIOIPKEHUMH € JBOXKOMIIOHEHTH1 (36%), mepeBakHa OLIBIIICTH 13 SKHX
YTBOPEHA 32 CXEMOI0 «IMEHHHUK + iMeHHUK» (21%). YacTka TpbOXKOMIOHEHTHHUX

TEPMiHIB CTAaHOBUTH Jutie 1%.
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PO3/LTI 3
3ACOBHY BIATBOPEHHSI AHTJIOMOBHOI TEPMIHOJIOTTI
C®EPH TEJJEBAYEHHSA B YKPATHCHKHUX NEPEKJIATAX

3.1 BukopucTaHHsl €eKBiBAJIEHTIB

3Bakal0yM Ha PO3BUHEHICTH TeJleOaueHHs SIK B aHTJIOMOBHUX KpaiHax, Tak 1
B YKpaiHi, 3HaYHa KUIBKICTb TEPMIHIB, 110 3YCTPiUaloThcsa y cdepi TenedaueHHs
JIOCUTH IIUPOKO MOIIMPEHI 1 3HAlOMi HaBITh HECHEIlialiCTaM, XTO IIKABUThCS
aKTyaJIbHOIO MPOOJIEMATHKOIO, OUIBII TOTO, BOHM TMOBTOPIOIOTHCS B 0ararbox
CUTyallisIX, a TOMy HE€ CTaHOBJATh 3HAYHOI CKIIAJHOCTI IS BIATBOPEHHS MpH
nepekiaai. JlaHa cuTyarlis — HEMUHYYMM HACHIOK JETEpPMIHOJIOTI3AIT 1
HIMPOKOr0 MOIIMPEHHSI HAYKOBUX 3HaHb. buibll TOro, nmpodeciiiHuii nepekiagayd
MOBUHEH OYTU 3HAMOMHUI 3 OCHOBHOIO TEPMIHOJIOTIEI0 chepH, 10 NePEKIIaTa€ThCs,
TOMY JIesiKl 13 TepMiHIB cdepu TeneOadyeHHs] MalOTh MOBHI €KBIBaJEHTH y MOBI
nepexsamy.

3a3Bu4ail TTOBHI €KBIBAJCHTU BJIACTHBI OJHOKOMIIOHCHTHHM TEPMiHaM, 10
SAKUX HAJICKATh:

— storyboard — poskaoposxa: (6) When | got there, he said, “We're
not gonna do storyboards. We’re not gonna draw anything” (DG: 00:04:05-

00:04:09) — Konu s Tyam moTpanus, BiH cka3aB: «PO3KaJIpOBOK y Hac He Oyje.

Hiuvoro mantoBatu He Oy1eMO»;

— to shoot — snimamu: (13) Deborah Chow was extremely efficient, and she
liked to shoot, and if you 've got this many hours, then she’s gonna use that many
hours, and you guys are all gonna work for it (DG: 00:12:43-00:12:53) — Jlebopa
Yoy my>xe mpare3natHa, 1 BOHA JIIOOUTH 3HIMATH, 1 CKUTBKH y Bac € TOJWH, CTIIBKA
BOHA 1 Oyjic BUKOPUCTOBYBATH, 1 BCIM JOBEACTHCSA MOIPAIIOBATH;

— scene — cyena: (14) As a Director, the main thing 1’'m trying to do with
every scene |I’'m directing is just find some life (DG: 00:12:43-00:12:53) — sk
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pexucep, TOJOBHE, IO HAMararch 3pOOUTH 3 KOXKHOIO CIIEHOI — II€ 3HAWTH
JKUTTS;

— play — n’eca: (27) So, maybe, 1’'m there to support the actors with that
experience to make it feel really honest and real and bring it back to the
characters and the dialogue and the scene work, and to just make every single
scene like a play (DG: 00:22:37-00:22:53) — Tomy, Moxe, s TyT, 00 TOMIOMOTI'TH
aKkTopaM 13 I[HMM JIOCBiioM, 1100 BiAYYyTTA OYyJO YECHUM 1 pEaJbHUM 1
BiIoOpakanoch y mepcoHaXkax 1 Jiajgorax, 1oou CIieHa cripaiftoBaia, 1 oo KoxHa
cieHa Oyiia, Sk I’€ca,;

— script — cyenapiu: (37) They all ask questions about the script, and Jon
and | are like, “Ooh, we didn't see that” (DG: 00:29:49-00:29:58) — Bonwu Bci
MUTAIOTHCS MPO CLIeHAPIH, 1 MU 3 J[KoHOM Taki: «O, IOTO MU HE OAUMITNY;

— cut — smamo: (46) Sky darkens... and... flames!... And cut (HPD2:
00:00:18-00:00:20) — He60 Temsie... I momym’s!.. I 3H4TO;

— resolution — poszwupenns: (74) And each one of these is 128-gig. On top
of that, we're shooting at a 5-k resolution (HPD4: 00:02:59-00:03:08) — KoxHa 3

HUX Ha 128 riradaiit. Mu 3HIMaeMO 3 pO3IIUPEHHSIM bK.

3 omIsiy Ha YCTAJIEHICTh Ta MIMPOKE BHUKOPUCTAHHA, LUISIXOM J000py
MOBHOTO €KBIBAJICHTY Y TEJIEAUCKYPCI MOXYTh BIATBOPIOBATUCS 1 JEsKl
JIBOXKOMITOHEHTHI TE€PMIHHU, TaKl SIK:

— feature film — nosnomempaorcnuii ¢pinom: (20) I hadn’t done much
television. Most of what I've done has been in feature films (DG: 00:16:51—

00:16:56) — S mamo 3HimMaB i TeneOaueHHs. binbiie, 1Mo s pobOus, Oyiu

MMOBHOMETPaXKH1 (PUILMU,

— background extras — macoska: (25) She won 't know how hard it is, what
we re asking her to do, because we were, with the forest and water and big mech
shooting and background extras (DG: 00:20:19-00:20:29) — Bona He Oyne 3HaTH,

SK 1€ CKJIAJTHO, T€, 10 MU TMPOCHIH ii 3pOOMTH, TOMY IO TaM, HY, 3 Jicamu, 3

BOJIOI0, CTP1IL00I0, 1 31 BC1€0 MACOBKOIO.
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Takum YWHOM, TPUUYMHOIO MOMIIMBOCTI JT0OOPY EKBIBJICHTIB TIOCTA€E
PO3BUHEHICTh TENEIHIYCTpii y KpaiHax MOBM OpHTIHAJTy Ta MOBH TEpEKIamy.
ExBiBaJIeHTHOMY TepeKyagy MOXYTh MiAJaBaTUCA HAWOPOCTIII Ta HaWOLIbII
yCTajJeHl TePMIHHM, 110 BUHHMKAJIW Ta PO3BUBAIUCSA Yy KOXHIM MOBI 13 PO3BHUTKOM
TeNeIHAYCTPli, 1 Takuil crocid T03BOJISIE 3AIMCHUTH HAWOUIBIN TOYHY Mepeaadl

TEPMiHY MOBH OpHTiHATY B TIEpEKIIaIl.

3.2 JlekcuyHi nepexkiaaganbki TpaHchopmanii

Cepen JIEKCUYHUX NepeKIIaIalbKuX TpaHchopmallii, 111(0)
BUKOPUCTOBYIOTHCS MIPU BIATBOPEHHI aHIJIOMOBHUX TEPMIHIB cepu TeeOaueHHs
B YKpaiHChKUX TEpeKiajax, BHIUICHO 30epekeHHS (HOpPMH TEPMIHOJOTIUHOT
OJIMHULI1, TPAKTUYHY TPAHCKPHUIILIIO, TPAHCIITEPALIIIO Ta KaJbKyBaHHS.

30epexenHst (opMu BIIOYBAETHCS y BHUMNAAKYy BUKOPUCTAaHHS TEPMIHIB-
aOpeBiaTyp a0o TepMiHIB, IO OyJI0O BHHAWJICHO BIJHOCHO HEIIOJAABHO, Ta SKi
MO03HAYal0Th MIKHAPOAHI PopMaTh JaHUX:

— 3D: (62) Shooting The Hobbit in 3D is a dream come true (HPDA4:
00:01:05-00:01:06) — 3uimaTu «I"0o6iTay B 3D Oy110 MOEIO Mpi€rO;

— Blu-ray: (63) Hopefully, one day — maybe even on 3D Blu-ray — we might
be able to actually show you some of the 3D photos from ten or twelve years ago
(HPD4: 00:01:20-00:01:26) — CriomiBaroch, OAHOIO JHS, MOKJIMBO, HaBiTh Ha 3D
Blu-Ray — mu nokaxkemo Bam jesiki 3D ¢ororpadii mecatd — nBaHaUATAPIYHOT
JTABHOCTI.

OmgHuM 13 HAWMOMIMPEHIMHMX CHOCO0IB Mepekyiaxy TepMiHOIOTIT cdepu
Tene0ayeHHs € MPAKTHYHA TPAHCKPUIIILisi, 1110 MPEICTABIsE€ COO0I0 BIITBOPEHHS
dboHeTHYHOI (HOPMH 1HO3EMHOI JIEKCUYHOT OJMHUII 3ac00aMu MOBH TIepeKIamy. Y
JNESAKUX BHUMAJKaX JIGKCHYHA OJWHUISI TIOBHICTh TpaHCKpUOyeTbcs  0e€3
aJanTyBaHHs 11 10 HOPM MOBHU IIEPEKJIaly 3 OIUIAAY Ha IIUMPOKE NPOHUKHEHHS

1HIIIOMOBHO1 JIEKCUKU chepH TernedaueHHs 10 YKpaiHChKOT MOBH:
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— indie — inoi: (11) Even when working fast on an indie, you’re shooting,
maybe youre doing eight pages, you're like a hero (DG: 00:11:13-00:11:20) —
HaBiTh K0OM mpamoent mBHUIKO HAJ 1HII 1 3HIMAEI, MOXKE, CTOPIHOK BiCiM B JICHb,
TH B)K€E I'epou;

— stand-up — cmeno-an: (30) So, | started before that in stand-up, and
comedy and theater, and writing and directing (DG: 00:24:31-00:24:40) — Jlo
BOTO 51 TIOYaB y CTEHJ-ami, KOMeJii 1 TeaTpi, a MOTIM YK€ CTaB CIEHAPUCTOM 1
pexKUCEPOM;

— production — mpooaxwn: (32) The whole production to be amateur
(DG: 00:27:23-00:27:26) — Bech npogaKIiH JTFOOUTEIbCHKAM;

— action — exwmn: (35) That’s different than making fun of action, we don'’t
make fun of it (DG: 00:28:17-00:28:20) — Lle He Te, 110 CMIATHCS 3 EKIIHY, MU HE
CMIEMOCS;

— pre-production — npe-npooaxwn: (51) So, in some respects I'm back into

pre-production again, but also I'm in post-production because I'm editing, plus
we're in production because we're shooting these movies (HPD2: 00:01:10-

00:01:15) — Tak mo B MEBHOMY CEHCI Ii¢ — 3HOBY MpE-MPOJAKIIH, ajie TAKOX i

MOCT-TIPOJAKIIIH, TaK SIK 1 Y MOHTaX1, 1 MU B IPOJIAKILIH, 00 MU 3apa3 3HIMAEMO;
— post-production — nocm-npooaxwumn. (52) So, it's sort of like being in pre-

production, production and post-production all at the same time (HPD2:

00:01:15-00:01:17) — Otox s B mpe-MPOJAKIIHi, MPOJAKIIHI I HOCT-IPOIAKIIIHI

OJIHOYACHO;
— interview — inmeps’r0: (91) Plus, I've got to face a day of interviews. But
another 10 hours and it will all be behind us (HPD8: 00:01:00-00:01:02) — Jlo
TOTO K, IIJIWNA J€Hb S JaBaTUMy IHTEpB’10. Ase depe3 10 roauH 1e Bce Oyne
no3ajny.
Opnak, y cyyacHii mepekiafalbKiid MpakTUlll NMPUUHATO TPaHCKpUOyBaTu
IHIIOMOBHY JIEKCEMY, 30epiralouu mpu 1OMY aJanTallilo JEKCUYHOI OJMHUII J10

HOpPM MOBH nepekiany. /1o Takux 3aco0iB aganTarlii HaJleXarTh:
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1) 30epexxeHHs 3BYKy [f] y ciloBax i3 CIOJy4YCHHSIMH -€f, -Of, HalpuKial,
producer — npooiocep: (8) It was this producer who I'd never heard of from
“Lucasfilm Animation”, and they’re doing the “Clone Wars”, and | go, yeah
(DG: 00:05:06-00:05:13) — I me Oyna mpoirocep, Mpo AKY S HIKOJIM HE 4yB, i3
«Jlykachinem AHiMeHH», 1 BOHH poOnsaTh «BiliHU KIOHIB», 1 s Takuil: «Ara,
MIOBIPUBY;

2) 3aMiHy IPHUTOJIOCHHUX, HAIIPUKJIaI, episode — enizo0: (24) By the way, now
that you re done, and you did a great job, we threw you in the deep end of the
pool, because that was such a difficult episode to do, and we were like, we gotta
pick the new person who’s never done this before ‘cause they won’t know how
(DG: 00:20:19-00:20:29) — Jlo peui, pa3 T yKe 3aKiHUMIA 1 MPOpPOOMIIa TaKy
qyJI0BYy poOOTYy, MU X TeOe B MEKJIO 3aKWHYJIH, TOMY 1110 II¢ OyB TaKWi CKIIQTHUIN
JUIs 3oMOK emi3od, 1 Mu Taki «Ham moTpiOHO oOpaTu HOBauka, KMl I[bOTO
HIKOJIM HE pOOMB, TOMY IIIO BiH 1 HE JI3HAETHCS;

3) 3Mminy a00 nojaBaHHs CYy(pIKCiB 1 3aKIHUYEHb BIAMOBIIHO 10 HOPM MOBH
nepeKIamy:

— animation — animayis: (39) And that’s what’s different from writing or
animation, where opportunities present themselves, but at a much lower rate
(DG: 00:30:31-00:30:36) — I 1ium 11e BiIpi3HAETHCA BiJ CIICHAPIIO YK aHIMAIIii, J1e
MOXKJIMBOCTI, 3BUYalHO, TIPOSIBIISIOTHCS, ajle HabaraTo pijie;

— premiere — npem epa: (93) It's due to be completed literally 2 days before
the premiere (HPD8: 00:04:06—00:04:08) — Mu noBuHHI 3aKiHYUTH BCE OYKBAJILHO
3a 2 JIH1 10 IpeM €pH.

IlpakTHyHA TPAHCKPHNIIA MOXXE BHKOPHUCTOBYBATHUCS TOpSAn i3
30epe:xkeHHAM GOPMU OJWHWII, HAMPUKIIAJ, Y BUIMAKAX, KO OJUH KOMIIOHEHT
TepMiHy — 11e adpeBiatypa, a iHImMH — IMCHHHK, Hanpukian, 2D animation — 2D-

animayis: (3) | started in traditional 2D animation, all hand-drawn

(DG: 00:03:29-00:03:33) — 4 movap mparroBaTH 3 TpaguiiiHow 2D-aHiMalli€ro, 3

PUCYHKaMHU PYKOIO.
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Tpancaitepaunis mnepeabayae TOMITEpHY TNepenadl OpU  MepeKaii
TepMiHOJIOI‘iLIHI/IX OJUHHIB TA 3aCTOCOBYETHCA Y HACTYIIHUX BHIIAJIKAX:

— camera — xamepa: (7) But George taught me to think more in terms of a
camera and blocking and how to set up cameras for a whole shoot and staging
(DG: 00:04:05-00:04:09) — Ane /I>)xOpaK HaBUMB MEHE JyMaTH OLNIbIIE B paMKax
KaMepu 1 0OMEXEeHb, 1 IK HAIAIITyBaTH KaMepH JJIsi HOBHOLIHHOT 3HOMKH;

— storytelling — cmopimennine: (23) 1 think the way | 've seen film, the way
| 've seen storytelling has been shaped by that first experience seeing the film
(DG: 00:18:35-00:18:43) — J[ymaro, Te, sk s Oauy ¢imbM, Te, sAK s Oady

CTOPITEJUTIHT, 0YJI0 CPOPMOBAHO THM MEPUIUM JOCBIAOM MEPErIsiay Qpuibmy;

— canon — xawnon: (36) This whole series, though there’s humorous
moments, it’s a serious story. And it fits perfectly within that Star Wars canon
(DG: 00:28:21-00:28:30) — YBech cepiai, X04 1 MICTHTh TYMOPUCTUYHI MOMEHTH,
1€ cepiio3Ha iCTopis, 1 BOHA YyA0BO MIIXOIUTh J0 KAHOHY «30PSHUX BIIHY;

— stereo — cmepeo: (76) Once you add stereo, it gives you that extra ability
to control depth, you can devise ways in which it can become part of the story-
telling of the film (HPD4: 00:03:15-00:03:20) — SIkmio y Bac € crepeo, sike Ja€
MO>KJIUBICTh KOHTPOJIIOBATH TJMOMHY, BU MOXETE 3pOOUTH LEel e(PEeKT YaCTUHOIO
icropii GpiibMmy.

Tpancdopmartiisi kaJbKyBaHHSI mependavyae MOKOMIIOHEHTHE BiATBOPEHHS
KOMITOHEHTIB TEPMIHOJIOTIYHUX OAUHUILL Y cepi TenedaueHHs. Lle — OykBanbHui
MOCJIEMEHTHUM TepeKiaZ TEPMIHOJOTIYHOT OJUHMII, 10 3aCTOCOBYETHCA
NEePEeBAXKHO MPH BIATBOPEHHI IBOKOMIIOHEHTHUX TEPMIiHIB:

— TV division — Th-niopo3zoin: (4) | worked for Disney in the TV division,
and then | worked on Airbender (DG: 00:03:49-00:03:53) — S mpamtoBa y Th-
niapo3aiai «JlicHero», a moTiM Hajx «ABaTapom: BonomapeM ctuxiiiy;

— heist movie — @ginom-noepabysanns: (19) Each one’s like a little mini-
movie, that was the heist movie (DG: 00:16:12-00:16:17) — KoxHa, sik MiHi-(iTbM,

1 11e OyB bUIbM-IOrpaOyBaHHS,
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— visual effects — sizyanoui egpexmu: (26) For me, I'm an actor who’s

worked in a lot of movies with a lot of visual effects and special effects

(DG: 00:22:27-00:22:33) — 4 x akTOpKa, sKa 3HIManacs B 0e3mivi pi3HuX (iabMiB

3 HU3KOIO BI3yaJIbHUX e(DEKTIB 1 crel eeKTiB;

— first block — nepwwuir 610k (47) Hey, well thank you very much everybody
for a great first block! (HPD2: 00:00:22-00:00:24) — BciM nyske ASKyI0, 4yA0BHI

nepinii 0J0k!;

— battle scenes — cyenu 6umes: (89) They can be battle scenes, they can be

wet sets, and obviously, being a green screen the backgrounds can be changed
later on in post-production (HPD7: 00:04:20-00:04:23) — Tyt My 3HIMaEMO CIICHH
OWTB, CIICHH 13 BOJOIO, a TOTIM 3a JOMOMOTOI rpadikKd MU 3MIHIOEMO 3eJICHUMN
KOJIIp Ha Oy/ib-AKy MOTPIOHY HaM KApTUHKY.

MoxnBe TakoXK 3acTOCyBaHHS KajJbKyBaHHS $K 3aco0y meperdadi
TPbOXKOMIIOHEHTHHX TepMiHiB, Takux sk First Assistant Editor — nepuwuii
nomiunux peoaxmopa: (95) I am Dan Best, | am First Assistant Editor on The
Hobbit (HPD8: 00:04:15-00:04:17) — 51 Jlen bect, nepiumii TOMIYHHUK pelakTopa

«I"0006iTay.

OkpiM TOro, y [€SIKUX BHUINAJKaX KaJbKyBAaHHS BUKOPUCTOBYETHCS MpU
MepeKsIaal OJHOKOMIOHEHTHUX TEPMIHIB, yTBOPEHUX ILISIXOM CIIOBOCKJIAIaHHS:

— soundproofing — zeykoizonayis: (85) These are some of the newer stages,
have soundproofing, which makes it fantastic for us, being as there's an airport
just over the hill that way (HPD7: 00:03:58-00:04:02) — Mu maemo aekiibka

HOBHUX TaBUIBHOHIB 13 3BYKOI30JIAIIEIO0, 1 11€ JIOMTOMAarae MpUIIyIIuTH HaM 3BYK 13

CYCIAHBOTO aepOTOpPTY;

— greenscreen — zenenuti expan: (88) Come have a look out here, because
this is pretty basic technology. This is where we built a humongous greenscreen
(HPD7: 00:04:20-00:04:23) — A TyT s BaM MOKaXy MPOCTi NpuHIuu 3iiomku. Lle

HaIll BEJIMYE3HUU 3€JIEHUUN €KpaH.

OnHOoYacHe 3aCTOCYBaHHA NMPAKTHYHOI TPAHCKPHUIIII Ta KaJbKyBaHHS

MOJKJIMBE Yy BHUMAJAKaX, KOJU OJUH 13 KOMIIOHEHTIB TePMiHYy € M00pe BiIOMHUM B
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YKpailHCBKI MOBI, y TOH d4ac, SK JPYrHMil KOMIIOHCHT BHUMAara€ 3amo3W4eHHS,
HaAIpUKIIag, convergence point — mouka xomeepeenyii: (67) And also, more
importantly, is to find a convergence point, for example, see around someone's
face, just like you're looking at a friend (HPD4: 00:01:40-00:01:42) — Takox, 110

Ba}KJ'II/IBiHIC, oc 3HAUTH TOYKY KOHBCDI‘eHHﬁ, HaIllpHUKJIaa, AUBJIAYUCH HABKOJIO

YUIOroch 00aMYYs, SIK AUBHILICS HA CBOTO JPYyTa.

TakuMm 4MHOM, 3aCTOCYBaHHS JIEKCUYHHUX INEpEKIalalbKUX TpaHcopmarliil
JOLIBHE y BHIIaJKax IMEpeKiaay TEpMIHIB, II0 MalTh CEMaHTHYHO IPO30PY
CTPYKTYPY Ta MOXKYTb OyTH 3p03YMIJIUMU 3 YpaxXyBaHHSM iX 3ByKOBOi / rpa1yHOi

dbopmu abo yepe3 po3yMiHHS 3HAYCHHS iX KOMIIOHEHTIB.

3.3 Jlekcuko-ceMaHTH4HI NepekIaganbKi Tpancdopmanii

[lepenik JEKCHKO-CEMAaHTUYHUX MEPEKIaNalbkux TpaHchopmanii, sKi
3aCTOCOBYEThCSI MpU TNepefadl B YKpAaiHOMOBHHUX IE€peKjiafiaX aHIJIOMOBHOI
TepMiHOJIOTii cdepu TenebaueHHs, BKIOYAE AUQPEpEHIialio, TreHepai3allio,
KOHKPETH3AITI0 Ta MOTYJISIIIO.

Judepenuianisi 3HaueHHS BHUKJIMKAHA THUM, IO BEJHMKa KIUIBKICTh CIIiB
aHTJIIACHKOT MOBH 3 IIMPOKOIO CEMAHTUKOIO HE MAalOTh €KBIBAJICHTIB B YKPATHCHKIM
MOBI. Y TakuMX BHIIaJKax CJIOBHUKHM NPONOHYIOTh JNEKUIbKAa 3HAUYEHb, L0 JIMILIE
YaCTKOBO TOKPUBAIOTh 3HAUEHHS BHXIJHOTO CJIOBa, 1 TMeEpeKiagady TMOBUHEH
oOupatu 3 HasBHUX BapiaHTIB TaKWX BIJAMOBIIHMK, II0 HAWKpamie MiAXOIUTh 0
neBHOro KoHTekery [53: 114].

3actocyBaHHa JaudepeHuianii Npu  BIATBOPEHHI TEPMIHOJOTI cdepu
Tene0ayeHHs 3yMOBIIEHE HEOOX1HICTIO YTOYHEHHSI 3HaYeHHs 0araTo3HauHuX CJIiB
a00 ameNroBaHHs J0 OJHOIO i3 3HAYCHb TAKOT'O CJIOBA, HANPUKIaI, Series — cepiar,
ne oOupaeThcsi OoIHE 13 3HA4eHb Oararo3HauHoro cioBa: (21) We’re making a
series that’s connected, but we’re all each been given the freedom and the
creativity to tell a story as we would making a feature film (DG: 00:16:51-

00:16:56) — Mu 3HIMaeMO cepiaj, SAKAM 3B’SA3aHUN, ajleé KOXKHOMY 3 Hac Jajiu
2
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KpeaTuBHY CBOOOIY PO3IMOBICTH ICTOPi0, HAY€ MM 3HIMAEMO TOBHOMETPAKHUN
GbUTBM.

[lpu BinTBOpeHHI TepMmiHy action picture sk oOunamiunuil  ¢hinem
audepeHianii mamraTs oapa3y o0HMaBa KOMIIOHCHTH TEpMiHy — action «mis»
Hepea€ThCS OB A3aHUM 13 HUM OuHamiyHuil, a PICtUre «KapTHHAa» y IBOMY
BUTIAJIKY BKa3ye Ha KiHOQUIEM, TOMy oOupaeTbest BapianT ¢inzvm: (43) With “Star

Wars ”, | wanted to make them an action picture. | wanted to do something where |

can pan with the spaceships (IL: 00:02:01-00:02:06) — 5 mymag 3pooutn «30psHi

BIlfHW» AMHAMIYHUM (PiIbMOM 3 MaHOpaMaMU KOCMIYHUX KOPaOJIiB.

Tepmin second-unit director BinTBopeHO Mpu MEPEKIAl K pexcucep Opyeoi
epynu, TaKUM YUHOM, UNit «OIMHHIISD) BIATBOPEHO SIK 2pynd, IO OUTBII TOYHO
nepezae cyTHicTh Takoi omunwmi: (49) You weren't a second-unit director in those
days. You were an actor (HPD2: 00:00:36-00:00:39) — Toxi ta me He OyB

PEXHUCEPOM APYTOi rPynu, TH OYB MPOCTO CTAHAAPTHUM AKTOPOM.

PosrnsHemo 1mie oawH npukian i3 audepenuiamiero unit — epyna.: (72) Of
course, once you've got three or four cameras for main unit, you need three or four
for second unit, which is eight cameras — which is really sixteen cameras... (HPDA4:
00:02:54-00:02:56) — 3BuuaiiHO, MOTPIOHO TPU-UYOTHPH KaMEpPH JJIs MEPIIOi
IPYIH, 1 YOTUPU KaMepu Uil Ipyroi Ipynu, ToOTO, BICIM KaMep, 110 HaCHpaBal —
ITICTHAIIATE KaMmep.

[Tpu mepemaui TepmiHy Mmobile camera sk nepenocha kamepa IMEHHUK
mobile mepemaeTbcs OOHUM 13 HOrO BIANOBIAHUKIB nepeHOCHa, MO I03BOJISE

MOSICHUTH, SIK came nepecyBaethesi kamepa: (70) Mobile camera work has always

been very important for the films that I've made, and the last thing | wanted to do
when we went to 3D was to restrict or change the shooting style (HPD4: 00:02:45—

00:02:49) — IlepeHocHa kamepa 3aBXIU I'pajia BaXKIMBY Poiib Y MOiX (imbmax, i

MeH1 0 He XOT110Ch 13 mepexoa0oM Ha 3D MIHATH CTUIIb 3HOMOK.
VY cnosocronyuerni sound recordist imeHHuk recordist BHKOPHUCTOBYETHCS
JUIs. HOMIHALli cHenianicTa, 10 Kepye IMPOLECOM 3BYKO3alHUCy, TOMY B ILbOMY

BUTIAJIKY TEPMiH BIITBOpPEHO siK 38ykopexcucep: (84) I'm Corrin, I'm the boom
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swinger, and this is Tony, the sound recordist (HPD7: 00:03:55-00:03:58) — 4

Kopin, BianoBigaasHui 3a Mikpo(doH, a 1ie ToH1, Halll 3BYKOpexKHucep.

[Tin renepaJizaniero 3HaAYCHHS PO3YMIETHCSA 3aMiHA CJIOBa OpPWTIHATY 3
O1TBII BY3bKOIO CEMAHTHUKOIO CIIOBOM MOBH II€peKJIajly 3 OUIBII IIHPOKOIO
cemantukoro [53: 113]. 3acrocyBaHHsi TeHepaiizaiii TMpuU  BIATBOPEHHI
TepMiHOJIOTIT cdepr TenedadeHHs M03BOJsE MOAU(DIKYBATH 3HAYCHHS JICKCUIHOI
OJIMHUIII MOBH OPHUTIHAJYy B IMEpPEKiaal TaKUM YHMHOM, 100 MOTEHUIMHUHN Tiisaay
3MIT 3pO3YMITH 3MICT BHCIOBJIIOBAHHS, 1HOJI HE BIAIOYHCh Yy MOAPOOHII
BUpOOHMYOTO Tiporiecy. ['eHepamizallii 3aCTOCOBYEThCS HaWyacTilie MpHU
BIJITBOPEHH] cCrenu(iuHuX JUIsi Taly3l TEPMIHIB, SIKI MOXYTh OyTH HEBIJOMI
TSI Ia4YeBl:

— blocking — kaodp: (15) It doesn’t matter if an actor changes something and
it’s better, or they want to change the blocking (DG: 00:12:43-00:12:53) —

HeBaxnuBo, 4y 3MIHUTH I10-HEOYAb aKTOp, 00 CTajlo Kpaille, 4d MOTPIOHO
3MIHUTH KaJp;

— prosthetics — epum. (59) Some of them actually look pretty bad before they
get into the prosthetics (HPD3: 00:02:13-00:02:15) — JlexTo 3 HMX Ma€ BUTJISAA HE

ny)ke 0e3 rpumy;

— snippets — ¢ppaemenmu: (92) But we'll show you little bits and pieces, little
snippets, and there will be a lot of more of what we 've been doing that we'll save
up for future blogs (HPDS8: 00:01:59-00:02:04) — Ane M MOKaXeMO BaMm
MaJIeHbKI IIMAaTOYKH, MaJIeHbKI (DparMeHTH, 1 MOKaXeMO IIfe OaraTo TOro, Imo Mu
poowmIH, 1110 MU 30€pekeMo JIJIsi MaiOyTHIX OJIOTIB.

OxkpiM TOrO, TEHepami3allis MOXKE 3aCTOCOBYBATHCS 1 MPH BIATBOPEHHI
O1JIBIII PO3MOBCIOJKEHUX TEPMIHIB c(pepu TenedaueHHs y BUNAKaxX, KOJIU BOHU HE
HECYTh OCHOBHOTI'O CMHUCJIOBOTO HaBaHTaXXEHHS B TEKCTI:

— (movie) theater — xino: (22) And Star Wars was the first film | saw in a
theater (DG: 00:18:00—00:18:05) — I «3opstai BiitHI» OyB nepmuM GiIEMOM, SKHiA

S IIOAUBUBCA B KIHO;
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— commercial — peknrama: (31) I'd done a lot of commercials...
(DG: 00:26:40-00:26:42) — A 111e 51 3HAB HU3KY PEKJIaM...;

— the sets — nrowaoxa: (33) The quality of the filmmaking, the quality of the
sets was just abysmal (DG: 00:27:27-00:27:31) — SxicTb 3HOMKH 1 SIKICTb
IJIOIIAQJIKU OYJIA MPOCTO >KaXJIMBI;

— cast — komanoa: (58) So, what we did is we asked cast and crew to tell us
a few of their favourite memories from the first three or four months of shooting
(HPD3: 00:01:09-00:01:12) — Mu po3muTaiy KOMaHIy Mpo iX YIHOJCHI CIorau
3 mepmux 3-4 MicsIiB 3HOMOK.

Hactynna nepeknananpka TpaHcopmMalis, SKa BHKOPHUCTOBYETHCS IMPH
nepeKyaaal yKpaiHChKOIO MOBOIO TepMiHOJOTIl cdepu TenebOadyeHHs, — IIe
KOHKpeTHU3allisi, Ska BHU3HAYAETHCS SK TMepeKiIaganbka TpaHchopMmaris, o
nepeadayae 3aMiHy CJIOBA 3 OUTbII MIMPOKUM 3HAYEHHSIM Yy MOBI OPUTTHAITY CIIOBOM
13 BY>)KUUM 3HAYEHHSAM y MOBI nepexiany [53: 113]. 3acTocyBaHHs KOHKpeTU3allli,
Ha BIAMIHY BiJ TeHepadizaiii, MNPU3BOAUTh JO YTOUHECHHS 3HAYEHHS
TEPMIHOJIOTIYHOI OJMHHII, a OTXKe, IMABUINEHHS PIBHI JeTajizalli OIHCy
BUPOOHUYOTO TIporiecy B cdepi TeneOaueHHs .

— animator — myaebmuniikamop, 7A€ YTOYHIOETbCS cdepa MisUIBHOCTI
cneuiaiicra: (10) Dave Filoni, great collaborator, great animator, Director,
storyteller, writer, but also, he has a strong intuition about what George would say

(DG: 00:09:42-00:09:52) — [eiiB ®DinoHI — 4yIOBUH CITIBABTOP, MYJIBTHILIIKATOD,

pexmucep, CTOpi-Teuiep, CIIEHAPHCT, ajie 0 TOTO XK, BIH Ma€ CUJIbHY IHTYIIIIIO TOTO,
110 cka3aB 0u JKOpIK;

— show — cepian, ne yTOYHIOETHCS CIHOCIO MpE3eHTAIlil Ta CTPYKTypa
npoaykty: (12) At the time, we didn’t know what it was. It wasn’t a big show

(DG: 00:11:13-00:11:20) — Toxi Mu mie He 3HaANM, IO Ie. BiH He OyB BEIMKHM

cepiasiom;

— filmmaker — peorcucep, ne yrouHweThCS KOHKpeTHa mpodecis ocio,
3QIISTHUX Y BUPOOHUIITBI (IIbMY, Ta MPO SKUH 1AEThCA caMe B IIbOMY (pparMeHTi:

(18) That’s where you start to realize that we had different voices and different
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filmmakers, you know? (DG: 00:16:12—00:16:17) — Tyt mo4rHa€en po3yMmiTH, 110 B
Hac pi3HI TOJOCH 1 Pi3HI PSKUCEPH, PO3YMI€ETE?.

VY Aeskux BUMAAKaX 3aCTOCYBAHHS KOHKpPETH3allii JOIIbHE 3 OISy Ha il
3MATHICTh TOYHO 1 CTHCIO BHpaXaTW TMOHSTTA, 3aKJIaJeHI B TEKCTI MOBOIO
OpUTIHAITY:

— performance — axmopcvka epa, e KOHKpETH3AIlisl O03BOJISE YTOUYHUTH,
PO SIKY caMme IisIbHICTh MaeThes y qanomy ¢parmenti: (28) We would never have
to cut around performance (DG: 00:22:53-00:22:55) — Mu 6 HiKoJIHM HE CTajH

CKOpOYYBaTH aKTOPCHKY I'DY,

— lens — 06 ’exmus, ne KOHKpeTH3allis JO3BOJIAE BKA3aTH, MPO JIH3H SIKOTO
caMme TUIy Xoue ckazatu MoBellb: (65) The problem that we have in the cinema

world is that the lenses that we use are so large that we cannot get an interocular

similar to a human's — which is the separation between your eyes — for us to get
two cameras as close together as possible, they have to shoot into a mirror (HPDA4:

00:01:30-00:01:34) — V¥ cBiti kiHO BUHUKaE TIpobOIeMa 3 00’ €KTHBAMH — BOHH TaKi

BEJIUKI, 1[0 MU HE MOXKE€MO 3pOOUTHU BIJICTaHb BiJ HUMH TaKOIO, SIK Y JIFOACH Mixk
ounMa — 100 OTPUMATH SIKOMOTa MEHIIY BIJICTaHb MiX Kamepamu, JOBOJAUTHCS
3HIMATH Yepes3 J3epKalio;

— stunt department — cmydis mprokie, MO T03BOJSIE MPOJESMOHCTPYBATH

MicCIle, JI¢ 3HIMAIOThCS TPIOKH, SIK TBOPUY MaicTepHio pexxucepa: (81) Welcome to

the Hobbit stunt department (HPD7: 00:02:50-00:02:52) — Lle cTyist TPIOKiB.

Mopayasinis — e Taka nepekiaganbka TpaHcdopmallis, 110 TMOJsIrae y
3aMiH1 CJIOBHHUKOBOTO €KBIBAJIEHTY KOHTEKCTYAJIbHUM, SIKUM € JIOT1YHO OB’ A3aHUM
13 BuxigHuM ciioBoM [53: 114]. Moaynsiist 3aCTOCOBYETBCS 3 METOIO TOKPAIICHHSI
PO3YMIHHS TEPMIHY LUISXOM 3JIy4€HHS acOLIaTUBHUX 3B SI3KIB:

— live-action — arcusi 3tomxu: (2) It’s a very complex arrangement of ideas
and reality and imagination running together, and 1’'m very fortunate to have Jon
here as, like, a mentor for things that he knows are hang-ups in live-action or are
things that are difficult (DG: 00:02:29-00:02:53) — Lle — ayxe ckiagHuii HaOIp

171e¥, peanbHICTh 1 ysiBa, 310paHi pa3oM, 1 MeH1 AyXe MOUIacCTUIIOo, U0 Mopy4d OyB



63

JI>KOH sIK MEHTOp, a/pKe BiH 3HA€ yCl MiIBOAHI KaMEH1 XMBHX 3WOMOK a00 1HIIUX

CKJIQJHUX peyeH;

— set-up — cyena: (29) Because I knew... I was like, if I can just make sure
that in every single set-up, that | am, like, oh, my gosh, if we just had to live here
the entire scene, it would be okay (DG: 00:22:55-00:23:04) — Tomy 1o 5 3Haia...
I mymana, Ko s 3po0III0 Tak, IO B KOXKHIH CIIeH] s 3M0XKy roBopuTH «O 60xe! ¥V
IIH CIIEH1 51 3MOXKY IIPOKUTH BECh Yyac, 110 3aJUIIUBCH, 11e 0yi10 6 100pe»;

— artist — meopeyn: (42) Hundreds of artists work collectively to create
complex imagery from the variety of elements that combine to perform a mater
illusion (IL: 00:01:40-00:01:45) — CotHi TBOpIIB pPa30M CTBOPIOIOTH CKJIAJHI
oOpa3u 13 OaraTOMaHITTs €JEMEHTIB, KOMOIHAIlSl SKUX YTBOPIOE BIPTYO3HY
1JTFO31IO;

— editorial — peoaxmop: (94) Everyone's working around the clock to get
the film finished. So everything begins at editorial (HPD8: 00:04:12-00:04:14) —
[[Io6 3aBepmmTu GiIbM, yC1 TPaIOOTh 1I0000BO. TOX yce MOYMHAETHCS 3
pEeNaKTopa;

— cracks — zanu: (41) I mean, we watch that kind of stuff that we aren’t
supposed to be looking for. We are looking for the seams, we are looking for
cracks (IL: 00:01:20-00:01:33) — bauywiu Te, 4Ooro He MOBHUHHI OyJIM MOMIiYaTH.
BuausnseMocst HEpiBHOCTI 1 JISIIH.

VY nedkux BUINAIKaxX NpPH 3aCTOCYBAaHHI MOXYJSLIT BiAOyBaeTbcs 3amiHa
Ha3BH OOJagHAHHA Ha3BOIO a00 oO3HakamMu OOJIagHAHHSA, 3 SIKUM BOHO
BUKOPHCTOBYETHCS B KOMITJICKCI:

— steadicam — nepenocna kamepa: (71) Dollies, cranes, steadicam, we put it
on the shoulder, and we shoot hand-held — the same as we would always shoot a
movie (HPD4: 00:02:50-00:02:54) — Kpanwu, nosuti, IepeHOCHI kKamepu, oepemo i

Ha IJIe4e 1 3HIMAEMO 3 PYK, TaK caMo, SIK MU 3aBXK/IH 3HIMAJIH;
— rig — xamepa: (87) This rig here is a surface rig for shooting on water

(HPD7: 00:04:18-00:04:19) — s kamepa aj1st 3HOMOK Y BOJI.
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Monynsiis TakoX € PO3MOBCIOIXKEHOIO MPHU BIATBOPEHHI TEPMiHIB y (hopmi
CIIOBOCIIONYYEHb, 1€ CMHUCIOBOMY PO3BUTKY MiJAA€THCS OAMH 13 KOMITOHEHTIB
TEPMIHOJIOTIYHOT OJTUHUILL:
— profile two — opyeuur xaop: (17) You're gonna walk into a profile two
(DG: 00:14:19-00:14:22) — Tu yBiligem y ApyroMy Kajipi;

— script revisions — nonpasku y cyenapii: (50) You can really focus on the

script revisions (HPD2: 00:00:36-00:00:39) — Toxi MOXHa CKOHIIEHTPYBATHCS HA

IOIIpaBKax y CLeHapii;

— camera department — onepamopcwkuii siooin: (73) This is the world of
The Hobbit camera department (HPD4: 00:02:56-00:02:57) — Ile onepaTopchKuii

B «["00iTay.

Takum  YMHOM, JOUIJIBHICTH  3aCTOCYBaHHS  JIEKCMKO-CEMAaHTHYHHX
TpaHchopMalliii Npu BIATBOPEHHI YKPAiHCBKOIO MOBOKO AHIJIOMOBHHMX TEPMIHIB
chepu TenebaueHHS 00yMOBJICHA THM, III0 TEPMIH € CJIOBOM a00 MICTUTBH CJIOBO,
3a3BUYal, Take, 1[0 BU3HAYa€ HOTr0 CEMAHTHKY, a 1€ MNOTpeOye yTOYHEHHS
3HAYCHHsS NpU NEepeKyiafl, y TOW yac, sK Mepekiagad Moxe oOupaTu Juiie 3
BaplaTUBHUX BIJIMOBIJHUKIB CIIOBA, YTOUYHUTH Horo abo, HaBMaku, NepenaTu Horo
O1JIBIII 3arajJbHUM a00 JIOTTYHO MOB’A3aHUM, 110 MAa€ HAa METI CIPOCTUTU PO3YyMIHHS
BCHOT'O TEKCTY TEJIEBI31IMHOTO MPOIYKTY YUTA4YEeM, SKUH MOKe He OyTH JTOCTAaTHBHO

3HAMOMUI 13 By3bKOCTIELIM(PTYHOIO TEPMIHOJIOTIEO.

3.4 I'pamaTu4Hi nepekiaganbKi Tpancdopmanii

['pamatuuni mepekiangaibki TpaHchopmairii, ki BUKOPUCTOBYIOTHCS TPU
BIJITBOPEHHI YKPAiHCHKOIO MOBOIO TEPMIHOJOTIT chepu TenedayeHHs, BKIIOYAIOTh
rpamMaTU4H1 3aMiHU, JO/IaBaHHS Ta BUITYYCHHS.

[1ig rpaMaTHYHUMH 3aMiHAMM PO3YMIEMO 3aMIHY CJIOBA, 10 HAJICKUTD 10
OJIHI€1 YaCTMHU MOBH, CJIOBOM, IO HAJIEXKUTH A0 1HIIOI (MOPQOJIOTivyHI 3aMiHK),

a00 X 3aMiHy OJHI€l CMHTAaKCUYHOI KOHCTPYKIII I1HIIOK (CHHTAKCHYHI 3aMiHN)
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[53: 113]. Ile, 3a3Buuaii, 3aMiHM YaCTHH MOBH T@pH TEPEKIaai CIiB,
CJIOBOCTIONIYYEHB Ta abpeBiaTyp:
1) iMCHHHUKA IPUKMETHUKOM, SIK V'

— CG (computer graphics) — xomn’romepna epagpixa: (5) And that was

really the big change for me because I'd never done CG before (DG: 00:04:00-

00:04:04) — I e Garato st MEHE 3MIHUJIO, aJKE 3 KOMII IOTEPHOIO rpadiko 5

paHillie He MPaIfOBaB;

— logistics — nocicmuunuii: (56) We ’'re now returning to the locations that
we liked, and we re going to start to talk about the logistics (HPD2: 00:02:35-
00:02:37) — Mu mBuAIIEe MOBEPTAEMOCSA 0 MiCIlb, SKI HaM CIOAOOAINCH, i
00TrOBOPIOEMO JOTICTHYHI ITUTAHHS,

— production office — supobuuuun ogic: (79) Hi! This is Lot 4, the
production office (HPD7: 00:00:15-00:00:20) — Ilpwusit! Ile uerBepTnii 610K —

BUPOOHNYHH 0odicC;

— color timing — xoavoposuii xponomempaxc: (100) Here at Park Road Post
Production, just down the corridor, we've got Andrew Lesnie, doing the color
timing of the film (HPDS8: 00:06:04-00:06:06) — Tyr, y «Ilapk-poya moct
NOCTOPOAAKIIHY», IPAMO MO KOpUI0py, 3ycTpiuaemo Enapro JlecHi, akuil poOUTh

KOJbOPOBUN XPOHOMETPAXK (PiIbMY;

2) nmienpuKMETHHKA JiecIoBOM, sik y overlaid — wakiadaiomsecs: (66) One
shoots through a mirror, one bounces off a mirror, and so the two images are
perfectly overlaid (HPD4: 00:01:38-00:01:40) — Opxuna 3HiMae Kpi3hb A3EpKao,

Jpyra — dyepe3 BiJoOpakKeHHs, TAKMM YMHOM 300pa’KE€HHS 17leaIbHO HaKJIaJdaroThCs

OJIHE Ha OJTHOTO.

['pamatnuHi 3aMiHM TakoX Tiepen0adaroTh 3aMiHy KaTeropii uucia y
TEPMIHAX-CJIOBOCIIOTYUYEHHSIX, 10 MOB’SI3aHO 13 CHENU(IKOK Y3TOJKSHHS 4YHCIia
IIPY TBOPEHHI CJIOBOCIIONYYEHb Y MOB1 OPUTIHATY Ta MOBI MIEPEKIIAy:

— location scout — poszsionux noxayin: (54) The location scout, Dave

Comer, joins us (HPD2: 00:02:20-00:02:21) — IIpuennyeTbcs pO3BIAHKMK JIOKAIIH

HeniB Komep;
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— camera system — cucmema kamep: (64) But the essence of our camera
system is a camera called the RED Epic (HPD4: 00:01:26-00:01:28) — OcHoBa

HAIoi CUCTeMH KaMep — I1e kKamepa, 3 Ha3Boro RED Epic.

Tpancdopmariisi J0JaBaHHA TIOJIATA€ Y BBEJACHHI B MEPEKIa] JEKCUIHUX
€JIEMEHTIB, 1[0 BIJICYTHI B OpHUTiHAJ, 3 METOI IPaBWJIbHOI mepedadi CMUCITY
pedeHHs (OpHUTIHANY), IO MEePEKIATAEThCs, Ta / a00 TOTPUMaHHS MOBJIECHHEBUX 1
MOBHHUX HOPM, IIIO iCHYIOTb y KYJIbTYpi MOBH Iepekiany [53: 113].

JlomaBaHHs Bifirpae OCOOJMBY pOJIb MPHU TEpeKIajil TepMiHOJIOTIT chepu
TerneOaueHHs, OCKUIbKU IS Nepekiafalbka TpaHchopmarllisi J03BOJISIE BBECTU 0
TEKCTY JIOJaTKOBI MOBHI OJUHUIl, 30KpeMa, NPUMUMEHHHUKH, IO JJ03BOJIE
aJICKBaTHO NIE€PEIaTh CYTHICTh TEPMIHY, 3aKJIa/I€Hy B TEKCTI OPUTIHAILY:

— locations department — 6iooin no noxayism: (80) Locations department

decided to put some beautiful pictures up of sunny New Zealand (HPD7: 00:02:22—

00:02:24) — Bimgin mo JioKaiisiM NpHKpacuB Qypror GotorpadisiMu COHIYHOI

Hosoi 3emanmii;
— cutting room — xivnama ons moumadicy: (96) So next door to us is the

cutting room (HPD8: 00:04:17-00:04:18) — Toxx mopyd4 i3 HaMH KiMHaTa JUis

MOHTAaXY,
— mocap — iz zaxonaennusm pyxy: (99) So maybe we do a custom mocap
shoot for just those bits? (HPD8: 00:05:11-00:05:13) — To, MOXxJIMBO, MH pOOUMO

creriagbHy 3HOMKY 13 3aXOIUICHHIM PYXY CaMe ISl HUX ?

VY pasi, SKIO 0 TEKCTYy BBOJSATHCS 3HAYMMI YaCTUHU MOBH, J0JABAHHA

BUKOPUCTOBYETHCS Pa30M 13 TPAMAaTHYHUMM 3aMiHAMMU:

— directing — peorcucepcoka poboma, ne dvepe3 OOMAaBaHHS CIOBO, IO

NePEKIaIaEThCs, IEPEXOANTD 13 KJIaCy IMEHHHUKIB 710 Kiacy npukMmeTHukiB: (1) But
other than that, | don't know that we all have anything else in common as far as
how we came in to directing (DG: 00:01:03-00:01:09) — Asie okpiM 11bOTO, MEHI
3A€ETHCS, Y HAC HIYOTO CIIJIBHOTO 1 HE OyJ0 B TOMY, SIK MU NPUHIUIM 10

PEKUCEPCHLKOL pOOOTH
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— pilot — nizomuuii enizoo, ne yepes 10AaBaHHS CIOBO, 10 MEPEKIATAETHCA,
IIEPEXO0IUTh 13 KJ1acy iMeHHHKIB 110 Kiacy npukmeTHHKIB: (9) Really, for me, | felt
with the pilot, my job was to show this guy as he is, as he has been: a hardened,
kind of weather-beaten person that has been through things we can't imagine and

IS just doing a job (DG: 00:08:53-00:09:09) — Illo cTocy€eThCs MIJIOTHOTO €Ii30.Y,

U1 MeHe poboTa Oyina B TOMy, 11100 MOKa3aTH I[bOTO XJIOMIS TaKUM, SIKUM BiH €, a
TaKUM, SKUM BiH OyB: 3arapToBaHa JOCBITYCHA JIIOJWHA, SKAH TMPOUIIOB dYepe3
0arato 4oro, 1O MU HE MOXXEMO CO0l1 YSBUTH, 1 SKHUA IPOCTO BHKOHYE CBOIO
poboTy;

— rehearsing — nposoodsime penemuyiro, ne 4epe3 I0JIaBaHHS CIIOBO, IO
NePEKIIaIa€ThCs, IEPEXOANTSD 13 KJIacy Ji€ciiB 10 Kiacy iMmeHHukiB: (83) Zane, our
lovely producer, lan and Richard leaving, and follow me we'll go on set, but
quietly. They are rehearsing there (HPD7: 00:03:40-00:03:45) — 3en, Hai
npeKpacHuil npoarocep, len ta Piyapna, yxe NOKMAAlOTh HAC, a TEHNEp XOAIMO Ha

3HIMaJIbHUIM MailIaHuMK, TUTbKHU HE rajacyitre. BoHu NpoBOAATh peneTUIlio.

BusiydyeHHs1 po3yMmi€ThCsl SIK BHUIPABJAHE 3 TOYKU 30PY E€KBIBAJEHTHOCTI
nepekIiay, B mepury 4epry HopM MOBU NEPEKIIany, YCYHEHHsS B TEKCT1 MepeKIiany
TUX TJIEOHACTUYHUX a00 TABTOJIOTIYHUX JIEKCHYHUX €JIEMEHTIB, Ki 32 HOpMaMu
MOBH TEpeKJIaay € YaCTUHAMHM IMILUTIUTHOTO cMHCTy Tekety [53: 113].

Konu figeTsecst mpo BIATBOPEHHS MPH MEPEKiIaal TEPMIHONOTIT TeneOaueHHs
y IPOJYKIIii, pO3paxoBaHiil Ha MIMPOKE KOJIO IJIsAadiB, Y MEPITy Yepry BHIIYYCHHS
JUKTY€EThCSI HEOOXITHICTIO CIPOILECHHS TEKCTY IJIs IIJIbOBOI ayauTOopii. Y Takux
BUIIAJIKaX TEPMiH BUIYUYAETHCS MMOBHICTIO, IHOJI HABITh 13 YACTUHOIO TEKCTY, B KN
MOr0 BUKOPUCTAHO:

— (40) That’s really the unifying thing, you all have various levels of
experience, different backgrounds, different genres or media that you come from
(DG: 00:30:59-00:31:07) — Ile Hac ycix o0’eanye. Y Hac ycix pi3HUN piBEHb
JIOCBIly, pi3HE MUHYJIE, P13HI )KaHPH JIJIs1 3HOMOK.

— (44) With 20th Century Fox onboard, George Lucas and producer Gary
Kurtz enlisted photographic effects expert John Dykstra to lead the effort
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(IL: 00:02:30-00:02:34) — IMigxmouusim «20 cromitrs Pokcy, Jxopmx Jlykac i
npomrocep ['epi Kypt3 mopyunnm J[xony Jlikctpa o4oauTt poOoTy.

— (86) Come on in! We look after the technology. Rigs, cameras (HPD7:
00:04:15-00:04:18) — 3axoapTe. MU BiIIOBIIa€EMO 33 TEXHOJIOTIIO 3HOMOK.

B 1HImMX jxe BUMaaKax BUIYYA€ThCS JUINE OJUH 13 KOMIIOHEHTIB TEPMiHY,
0 poOUTh HOTO 3HAYEHHS OUIBII 3arajJbHUM Ta MPOCTUM JJIsi CHPUNHSATTS.
MOKJIMBICTh 3aCTOCYBaHHSI BHJIyYEHHS Y I[bOMY BHUIIQJKy JUKTYETHCS 3IaTHICTIO
YKpaiHChKHX CY(IKCIB 70 Mepeiayl IeBHUX 3HaYeHb:

— model-making — mooenwsanns: (45) Their mixed skills in photography,

model-making and mechanics would set the stage for the fantastical space saga

(IL: 00:02:36-00:02:38) — Ix mocsim y ¢otorpadii, MojgemoBanHi i iHkeHepil

MOBUHEH OYB MiATOTYBATH IPYHT JJis1 (PAHTACTUYHOI KOCMIYHOI Caru;

— costume facilities — xocmiomepru: (57) On set, we are allowing
approximately half a rugby field for the essential equipment trucks, and then our
marquees, crew parking and also unit-based parking, which is where all our make-
up and costume facilities are (HPD2: 00:02:35-00:02:37) — Ilpu 3iiomkax

BAHTAXIBKM 3 OOJaJHAHHSIM 3aiMalOTh IUJIONLYy B CTAJIOHY, a M€ NalaTKH,
NapKoOBKa JUIsi KOMaHJM, TMapKOBKa [UIs BUAAUIIB, 1 BCl Hamll TPUMEPKH,

KOCTIOMEPKHU,

— costume workshop — xocmrwomepna: (82) Here we are in the costume
workshop, and we've got racks lined up here for all our dwarves, because we've
got to do constant repeats for the stunt doubles, the photo doubles (HPD7:

00:03:05-00:03:08) — 3apa3 Mu y KOCTIOMEPHIiH, Y HAC TYT BEJIMKA KUIbKICTh pevei

3 IMEHaMH, aJ[’K€ y Hac BeJIMKa KIJIbKICTh TyOJiKaTiB KOCTIOMIB.

OTxe, MOXHa 3pOOWTH BHUCHOBOK, III0 BHUKOPHUCTAHHS TIpaMaTHYHHX
TpaHchopMmalliil 103BOJISA€ MEepEKIagaueBi aAanTyBaTH TEPMIH JI0 MOBHU NEpeKiIany,
IO MOSICHIOETHCS HE JIMILIE BIAMIHHOCTSMHU MIDXK AHIJIHCBKOIO Ta YKPaiHCHKOIO
MOBOIO, a 1 creuu(iko AUCKYpPCY, 110 OPIEHTOBAHUN Ha IIMPOKOTO TisAjgaya, a

TOMY BUMAra€ BUKOPpHUCTAaHHA ITOACHCHHS 8,60, HaBITIaKH, CITPOIICHHSA TCpMiHOJ’IOFi.l‘.
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3.5 OnucoBuii mepexyiaa

OnucoBuii mepekJaa MoJiArae B epeiadi 3Ha4eHb aHTJIOMOBHOTO CJIOBA 32
JIOTIOMOTOI0  OUIBIII-MEHIII ~ TOIMUPEHOro mosicHeHHs. [lomiOHuit  omumcoBuit
nepeKsaj 3 aHrINChKOI MOXe OyTH BUKOPUCTAHUM MPU NEepeKiIaal TEPMbIHBIB, SIKI
HE MAarOTh OE3IMOCEPE/IHIX BIAMOBIMHOCTEH y KOHKPETHOMY TEKCTI. XapakTep
OIMKMCOBOIO MEPEKIAIY, IO BUKOPUCTOBYETHCS B KOHTEKCTI, YK€ PIAKO MOBHICTIO
BIJITBOPIOE TIEPEKIIAA-TIOSICHEHHSI 130JIbOBAHOTO CJIOBA. 3a3BUYail TOBHE TIOSICHEHHS
3HAUCHHS CJIOBA «HE BKJIAJIAETHCSA» B PAMKHA KOHTEKCTY, 1 TepeKiagadeBi 3
aHTJIACHKOI HA POCIMCHKY MOBY JOBOJUTHCS CKOPOYYBATH TOSICHEHHS [0
MIHIMYMY, JaBaTH TUIBKA YAaCTHHY OIKUCY, HANpUKIAJ, MepeAaroyd TepMIH
CJIOBOCITOJTYYCHHSIM:

— two-shot — wacmynnuii xaop: (16) You'll have it, but in our two-shot

(DG: 00:14:19-00:14:22) — O, BoHO OyJie B TeOe, ajie y HACTYITHOMY KaJipi;

— hand-held mode — peorcum pyunoi siiomrxu: (69) This is the TS5 in a hand-
held mode (HPD4: 00:02:07-00:02:08) — A 1ie — TS5 B peskuMi py4dHOi 3HOMKH;

— ungraded footage — weobpobrenuit mamepian: (77) If you look at the

ungraded footage, the trees look incredibly psychedelic — they look like they were
painted in 1967 (HPD4: 00:03:35-00:03:38) — Slkmio BM TJAsSHETe Ha

HEeoOpoOJeHui Marepiali, TO moOayuTe, IO JEpeBa BUTIANAIOTh AYXKE

MICUXOCIIIYHO, TaK, K HIOU iX po3MamoBain y 1967-my.

Opnnak, HEOOXiTHICTh HAJaBaTH MAaKCHUMAJIbHO CTHUCIUN TEPEKIaa TEKCTY
JUIsL TOrO, MI00 YMICTUTH MOro mnpu AyOiroBaHHI KiHO(UIBMI abo Tenenporpamu
1HO/I1 TUKTY€ BIITBOPEHHS TEPMIHY OJHHM CIOBOM 200 CIOBOM 13 MPUNMEHHHKOM:

— frame rate — weuoxicms: (75) We re shooting The Hobbit at a higher
frame rate — at 48 frames per second which is twice the normal 24 frames
(HPD4: 00:03:12-00:03:15) — Mu 3nimaemo «I'00iT» 3 BUCOKOIO MIBUAKICTIO — 48
KaJIpiB HA CEKYH]y, 10 BABIY1 OlIbIIIE 3BUYANHUX 24-X;

— aerial coverage — y nosimpi: (78) |’'ve spent quite a lot of the last few

weeks in a chopper, because a lot of our stuff was aerial coverage
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(HPD6: 00:02:28-00:02:30) — S npoBiB ocTaHHI IEKUJIbKA THXKHIB y TeIIKONTEPI,
TOMY 1110 6arato po6oTH Oys0 Yy MOBITPI;

— shade cloth — nacmunu: (90) This rig holds huge shade cloth to block the
sun off when we’re filming (HPD7: 00:04:26-00:04:28) — KoncTpykiisi TpuMmae
BEJIMKI Ta Ba)KK1 HACTHJIH, 110 3aXUIIAIOTh B1Jl COHIIA.

OnucoBuii mepekiaa, TaKUM YHHOM, 3aCTOCOBYETHCS SIK 3aci0 mepemadi
TEPMIHIB, III0 HE MalOTh CKBIBAJICHTIB y MOBI IEpeKaay Ta IMOTCHIINHO HE €
3HAOMMMHM JUI 1iIBOBOI aymuTopii. Moro 3acTOCyBaHHS BHIIPABIOBYETHCS
OCOOJMBOCTSIMH LILJTLOBOI ayIUTOpIi TENEIUCKYPCY, TOMY OCHOBHOIO 33J1a4eio
nepeKiaaya nocTae BIATBOPEHHS 3MICTY, a HE (JOPMU TEKCTY.

VY3aranpHeny iHGOpMAIlIIO 1100 3aC001B MEpeKIaay YKpPaiHChKOIO MOBOIO
aHTJIOMOBHOI TEpMIHOJIOTTi cdepu TenedayeHHsl, MPEACTABICHOI Yy CKpPHUIITax

Gb1IBEMIB Ta TEJIENIpPOrpaMm, MpeACcTaBiIeHo y Tadmui 3.1.

Tabnuys 3.1

3aco0u nepekiaay aHTJIOMOBHUX TENIEBI3IMHUX TEPMIHIB YKPATHCHKOIO

MOBOIO
3aco0u nepexJaay Kinpkicrs, Yacrka
3aCTOCYBaHb

1. ExBiBajieHT 10 10%
2. Jlekcnuni Tpancdopmanii 32 32%
30epekeHHsT hopMHU 2 2%
IPAKTHUYHA TPAHCKPUIIIIS 13 13%
IpAKTUYHA TPAHCKPMIILIis + 30epexenns Gpopmu 1 1%
TpaHCIITepaLis 4 4%
KaJIbKYBaHHSI 11 11%
IPAKTHYHA TPAHCKPHUIILIS + KaJIbKyBaHHSI 1 1%
3. Jlekcuko-ceMaHTHYHI TpaHchopMalLii 32 32%
nudepenIianis 6 6%
reHepaizamis 8 8%
KOHKpETH3aIlisl 6 6%
MOIYJTISIITIS 12 12%
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3axinuenns mabauyi 3.1

3aco0u nepexiany Kinbkicrs, Yacrka
3aCTOCYBaHb
4. I'pamaTnuni Tpanchopmanii 26 26%
rpaMaTH4Hi 3aMIHH 8 8%
JI0JTaBaHHs 3 3%
JIOJIaBaHHs + IpaMaTH4HI 3aMiHU 3 3%
BUJIYUYCHHS 6 6%
5. OnucoBuii nepexjaan 6 6%
3araiom 100 100%

Taxum unHOM, 3/1ICHEHE TIEPEKIa03HABYE JOCTIIKEHHS JEMOHCTPYE, 110
TepMiHu chepu TerneOaueHHs, SKI BHUKOPHUCTOBYIOTHCS Yy CKpHUNTax (iabMIB Ta
TEJENporpaM, BIATBOPIOIOTHCA B YKPAiHCBKOMY MEpPEKIaJll HalyacTille HUITXOM
3aCTOCYBaHHA  JIEKCMYHHUX  Ta  JIGKCMKO-CEMAaHTUYHUX  MEpPeKIaJalbKuX
TpaHchopmarliit (o 32% Ha KoxkHY 13 rpyn Tpancopmaiiif). Cepen JTEKCUIHUX
TpaHc(opMmarliii HaifOUIbIIl PO3MOBCIOIKEHOI0 € TpakThU4Ha TpaHckpuriis (13%),

cepell JeKCUKO-CEMaHTUYHUX — MoayJsiis (12%).

BucHoBku 10 po3ainy 3

1. AnrmomoBHa TepMiHOJOTIS cdepu TeneOayeHHs BIATBOPIOETHCS B
YKpaTHChKUX Tepekiiafax 13 BUKOPUCTaHHSIM ekBiBajeHTIB y 10% Bumankis, 1o
3YMOBJIEHE PO3BHUHEHICTIO TENEIHAYCTpii y KpaiHax MOBHU OpUTIHAIY Ta MOBH
nepeknany. HaBenenuii 3aci0 mepekiagy BUKOPHCTOBYIOTHCS HPH BIATBOPEHHI
HANMNPOCTIMKX Ta HAHOUTIBII YCTAaTCHUX TEPMIHHM, 1[0 BUHUKAIN Ta PO3BUBAIUCA Y
KOXHIA MOBI 13 PO3BUTKOM TEJIEIHAYCTPIi, 1 TaKUH CHOCIO AO3BOJISIE 3AIMCHUTU
HAWOUTBIIT TOYHY TIEpeaadl TEPMiHYy MOBH OPHUTIHAITY B TIEPEKIIAI].

2. Jlekcuuni mepexiananbki TpancopMmallii BUKOPUCTOBYIOTHCS y 32%
MpoaHaTi30BaHUX BUIMAJKIB. Y 11 rpymi 3aCTOCOBAHO TaKl BUAM Ta MOEIHAHHS
Tpancopmariii, sk mnpaktmuHa TpaHckpumiis (13%), kamekyBanHS (11%),

tpanciitepanis (4%), 30epexenns ¢dopmu (2%), mpakTHYHA TPAHCKPHIILIS +
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30epexxennss Gopmu (1%) Ta mpakthyHa TpaHcKpumilis + kaiabkyBaHHS (1%).
JlekcuuHi mepekiangaibki TpaHchopMallii JOIUIBHO 3aCTOCOBYBAaTH y BHIAJKaX
NepeKyIaay TEPMiHiB, IO MAIOTh CEMAaHTHYHO MTPO30PY CTPYKTYPY Ta MOXKYTh OyTH
3pO3YMUIMMH 3 YypaxyBaHHSAM iX 3BYKoBOi / rpadiunoi dopmu abo uepe3
PO3yMiHHS 3HAUYEHHS iX KOMITOHEHTIB.

3. YacTka JEKCHMKO-CEMaHTUYHHMX MepeKIafalbkuxX TpaHcopmariiil Takox
cTaHOBUTh 32%. VY 1l rpymi BUKOPUCTOBYIOTHCA Takl TpaHcdopmarlii, sk
oyt (12%), renepanizamist (8%), nmudepenmiamis (6%) Ta KOHKpeTH3aIlis
(6%). Ilpu 3acTocyBaHHI TpaHchopMallil Ii€i TPyIu MepeKiIagad Moxe oOupaTH
JUIe 3 BaplaTUBHHMX BIJATMOBIIHUKIB CJIOBA, YTOYHHUTH HOro abo, HaBIaKH,
nepesaTd Moro OUIBIN 3arajJbHUM a00 JIOTIYHO IOB’SI3aHUM, II0 MAa€ Ha METI
CIIPOCTUTH PO3YMIHHS BCHOTO TEKCTY TEJIEBIZIMHOTO MPOJAYKTY YWTAYEM, SKHUM
MOX€e HE OYyTH 1I0CTaTHHO 3HAKMOMHUM 13 BY3bKOCTIECIIM()IUHOIO TEPMIHOJIOTIELO.

4. T'pamaTuuHi mnepeknananbki TpaHcpopmamii Ta iX IOEIHAHHS
BUKOPUCTOBYIOThCA Y 26% BUITQJIKIB Mepekiiaay TepMiHiB chepu tenedauenns. o
HUX HajexaTh rpamatuuni 3aminu (8%), Bunyuenns (6%), nomaBanus (3%), ta
nofaBaHHs + rpamatuudi 3aminu (3%). Ix 3acTocyBanHs 371€61bIIOrO 3yMOBIIEHE
crieniuiKor JTUCKYpCy, 110 OPIEHTOBAHUN Ha IMTUPOKOTO TJIA/1aya, a TOMY BUMarae
BUKOPUCTAHHS MOSCHEHHS a00, HABMAKH, CITPOIIICHHS! TEPMIHOJIOT 1.

5. OmnwmcoBuii TepeKiag BUKOPUCTOBYEThCA Yy 6% mpoaHami30BaHUX
BUMAJKIB Ta TaKOX OCOOJMBOCTSIMHU ILJIbOBOI ayJUTOPil TEIEAUCKYPCY, TOMY

OCHOBHOIO 33/1a4€l0 MepeKIaiaya nocTae BIATBOPEHHS 3MICTY, a HE (JOPMHU TEKCTY.
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BUCHOBKU

[IpoBeneHe MOCTIHKEHHS CIOBOTBIPHMX Ta CEMaHTHYHUX OCOOIMBOCTEH
TEPMIHOJIOT1T cdepu TenebadeHHs Ta iX MepekiIagy Ha TMPUKIaAl CKPHUITIB
KiH(UIBMIB Ta TEJEMPOrpam J03BOJIIO JIWTH TaKUX BUCHOBKIB.

TepMiH — 11e OTUHUIT ICTOPUIHO C(HOPMOBAHOI TEPMIHOJIOTIYHOI CHCTEMH,
10 BHU3HAYA€ MOHATTS Ta MOrO0 MICIIE B CHUCTEMI IHIIUX IMOHSATb, BUPAKAETHCS
CIIOBOM a00 CIIOBOCIIOJIYYEHHSM, CIYXKUTh JUIsl CHUIKYBAHHS JIIOJICH, MOB’SI3aHUX
€IHICTIO CHemianizaili, HaJIeKUTh JO CIOBHUKOBOIO CKJaay MOBU U
MIAMOPSAIKOBYEThCS 11 3aKoHaM. BiAmoBiIHO 10 3HAYEHHS, TEPMIHH KJIACH(DIKYIOTh
3a CTyHEeHEeM creniaiizamii (3aralbHOHayKOBl, MIKTalTy3€Bl Ta BY3bKOCIELIAJIbHI
TEpPMiHHU), BIANOBIAHO 1O CTPYKTypU Ta 3ac00IB TBOPEHHS — 3@ KUIBKICTIO
KOMITOHCHTIB (OTHOKOMITOHEHTHI, JIBOKOMITOHCHTHI, TPUKOMIIOHEHTHI,
0araTOKOMIIOHEHTH1) Ta 3a cHoco0aMu YTBOPEHHs (CKOpOYEHHsS, MeTa(opuyHi
TEPMIHU TOIIIO).

Ilepexnan TepMiHIB TeneOadeHHs € CKJIQJHUM TIPOIIECOM, IMiJ 4Yac SKOTO
nepeKaagady  CTHKAEThCA 3 JICKCMYHO-CEMAaHTUYHUMH,  TI'PaMaTHYHUMH,
CUHTAaKCUYHUMHU, PUTOPUYHUMH, MPArMAaTUYHUMHU 1 KyJIbTypHUMH. OCHOBHUMHU
CTpATEerisiMH, 110 BHUKOPUCTOBYIOTHCA MPH TNEPEKIaal TEPMIHIB, € CTpaTeris
MOIIYKIB aHAJIOTIB, CTpaTeris KOMOIHATOPHHUX i, CTpaTeris PeKOHCTPYIOBaHHS,
yHIBEpcajbHa CTpaTerisi Ta CTpaTeris BUMAIKOBUX MiJICTAaHOBOK. HaeneHi
CTpaTerii peayi3yloThCsl Yepe3 3aCTOCYBAaHHSA OKPEMHUX CIOCOOIB MepeKiany —
BUKOPUCTAHHS €KBIBAJICHTY, CEMAaHTUYHA KaJlbka, CTPYKTypHa KaJibKa, 1HBEpPCis,
KOHKPETH3aIlisl, TPAaHCKOAyBaHHs, ONMCOBUH MEepEKIIaa TOIIO.

Tepminn chepu TenebaueHHS (PYHKIIOHYIOTH Yy cdepl TUCKYPCY
TenebaueHHs, ad0 TeNEeBI31IMHOIO TMCKYPCY, SIKUA BU3HAYAETHCS AK crenudiuHun
JUCKypC, 1110 BiAOMBae CKJIaAHYy CEMIOTUYHY CTPYKTYPY B3a€EMO3B’SA3KY
BepOaTbHUX 1 BI3yaJlbHUX 3acO0IB y €IMHOMY KOMIUIEKCI, 3aHypeHOMY B
KOHKPETHUN COLIbHUN MPOCTIp. Y CBOIH CTPYKTYypl TENEBI3IMHUN HUCKYPC

MICTUTh TEKCTOBHH, BepOalbHWN, BI3yaIbHMA Ta 3BYKOBHM JIUCKYpCH Ta
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peali3yeThCsl y HU3LI JKaHPIB, SKI MOXYTh XapaKTEPU3yBaTHCS MOHOJIOTIUHICTIO,
JIAJIOTTYHICTIO 1 moJiaoriynicTio. Cepell HaBeIeHUX >KaHPIB — KIHOPUIBMH, IO
JIEMOHCTPYIOTBCA IO TeNeOaueHHIo, 1 TeNenporpaMu, CTBOPEHI SIK cHerugiuHuii
KaHp Tesre0aueHHs.

Y  xoml JOCHIKEHHS CEMaHTHUYHHUX IapaMeTpiB TEpMiHIB  cdepu
TeneOayeHHsl, TPEACTABICHUX Yy CKPUNTaX 10 KIHO(MUIBMIB Ta Telemporpam,
BUJIVICHO JIECATh OCHOBHUX TEMaTUYHHUX TPYI TEPMIHIB, Kl 00’ €THAHO Y YOTUPH
Onmoku, 1m0 00 €AHYIOTb OCHOBHI CTaAili Ta XapaKTePUCTHKH CTBOPECHHS
TENEBI31IMHOTO MPOJYKTY: «OpraHizamiiHo-TexHiuHe 3a0e3neueHHs» (30%)
(TeMaTHuHI TPYNU «3HIMAJbHE OOJAaJHAHHS», «BUIAUM Ta TEXHOJIOTIT 3HOMOKY,
«3ac00u CTBOPEHHS TEIEMPOAYKTY») Ta «(iHampHuil npoaykt» (30%) (TemaTuyHi
IPyNu  «KOMIIOHEHTH TEJCHPOAYKTY», «TUIHM Ta MKAHPU TEIEHPOIYKTY» Ta
«TEXHIYH1 XapaKTePUCTUKU TEIEMPOAYKTY»), «KaapoBe 3abe3mnedeHHs» (21%)
(TeMaTU4HI TPYIU «yYaCHUKH 3HIMAIILHOTO MPOIIECY», «OpraHi3alliifHa CTpyKTypa
3HIMQJIBHOI TPymu»), «IisIbHICTE» (19%) (TemaTuuHi TpPynmu «IIsIIBHICTD
YYaCHMKIB 3HIMAJIBHOTO MPOLECY», «CTaAll 3HIMAJIBHOrO Ipouecy»). ¥ CKpunrTax
GbiTpMIB  Ta TeNenmporpaM HaWOUIbII PO3MOBCIOKCHUMH € TEPMIHU, IO
BUKOPHCTOBYIOTHCS JIJIsl HOMIHAITIT THUIIB Ta >kaHpiB Tenenpoaykry (15%), BuaiB ta
TexHoJord 3iiomMok (13%), ydyacHuKiB 3HIManpHOTO mpouecy (12%) ta cramii
3HIManbHOTO mporiecy (10%).

BianoBinHO 10 CTPYKTypH, TepMIHU cepu TenedadyeHHsI pO3MOIIICHO Ha
OJIHOKOMITOHEHTH1 Ta 0OaraTOKOMIOHEHTHI (JIBOX- Ta TPhOXKOMIIOHEHTHI), SIKI B
MOIAJIBIIIOMY PO3MOUIEHO 3a 3aco0aMu yTBOpeHHs TepMiHiB. Cepell aHaTi30BaHuX
TEPMIHIB HANOUIBII PO3MOBCIOMKECHUMU € OJHOKOMIIOHEHTHI TepMminu (64%).
3aco0aMu TBOpPEHHS OJHOKOMIIOHEHTHHUX TEPMIHIB HaW4acTillle TOCTaTh
NEPEOCMUCIICHHS YK€ ICHYIOYMX Yy MOBI TepMiHIB 1HIIKUX Hayk (17%) Ta
cnoBockiananus (15%). YacTka 6araTokoOMIoHEHTHHUX TEpMiHIB ckiaaae 36% Bif
3arajJpbHOi  KIIBKOCTI. Y I Tpymi HAWOUIBII — PO3MOBCIOJKEHUMHU €
NBOXKOMIOHEHTHI (36%), mepeBaxkHa OUIBLIICTh 13 SKMX YTBOPEHA 32 CXEMOIO

«iMmeHHUK + iMeHHUK» (21%). Cepen TproxkomMmnoHeHTHHX TepMiHIB (1%)
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BUSIBIICHO JIMILIE OJHY CXEMYy YTBOPEHHS — «UMCIIBHUK + IMEHHUK + 1IMEHHHK)
(1%).

Tepminu chepu TenedaueHHs, sIKI BUKOPUCTOBYIOTHCSL y CKpUITax (PiIbMIB
Ta TEJIENporpam, BIATBOPIOIOTHCA B YKPATHCHKOMY MEpeKyIajil HailyacTilie NUIsTXoM
3aCTOCYBaHHA  JIEKCMYHHUX  Ta  JIGKCMKO-CEMAaHTUYHUX  MEpeKIaJalbKuX
Tpanchopmariit (o 32% Ha KOXkHY 13 Tpyn TpancopMmaiiif). Cepen JTEeKCHIHUX
TpaHchopmalliii HaOLIBIIT PO3MOBCIOKEHOIO € MpakTuyHa TpaHckpuriis (13%)
Ta KanbKyBaHH: (12%), cepen TeKCUKO-CeMaHTUIHUX — MOayJsiis (12%).

I'pamatnuHl  mepekiajanbki  TpaHcdopmamii Ta  iX  HO€IHAHHSA
BUKOPHUCTOBYIOThCA ¥ 26% BUIMAJKIB NEepeKIaay TepMiHiB cepu TenedbaueHHs. Y
il rpyni HaWOUTBII PO3MOBCIOKEHI TpamatudHi 3aminu (8%) Ta BHITydeHHS
(6%).

BukopucTaHHs €KBIBAJIEHTIB € AOUUIbHUM y 10% BUIaKiB, IO 3yMOBJICHE
PO3BUHEHICTIO TEJICIHYCTPli y KpaiHax MOBHU OpPUTIHAIYy Ta MOBH MEpPEKIALy, y
TOM 4Yac, K OMMCOBUH MepeKiIal BAKOPUCTOBYETHCS JHILE Y 6% MpoaHaTi30BaHUX
BUIIAJIKIB Ta 3yMOBJICHUI HEOOX1AHICTIO BIITBOPEHHS 3MICTY, @ HE (JOPMHU TEKCTY.

[IpoBeneHe MOCIHiKEHHS BIIKPUBAE IMUPOKI MEPCIIEKTUBYU JJI TPOBEICHHS
NOJaibIINX PO3BIIOK. 30KpeMa, Ha Hally JIyMKYy, YTOYHEHHsS BHMAaraloTh cami
JIHTBICTUYHI TOHATTSA TEJEBI3IMHOIO JHUCKYpCy Ta TepMiHy TeneOayeHHs,
MOJANBIIOr0 aHallidy BHMAaraloTh iX JIHTBICTHYHI ocoOauBocTi. OKpiM TOTO,
BOKJIMBUM AacCHEKTOM JOCHIDKCHHS TepMiHoJorli cdepu TenebadyeHHs MocTae
NEPeKIIaJO3HABYMIA aCTIeKT, OCKIUJIBKA TMPOBENCHE JOCTIKEHHS BHSBHIIO IO
TepMiHu chepu TenebadeHHS MOXKYTh TEPEKIANATHCS PI3HUMHU CIOCO0aMU Y

3aJIEKHOCTI B1J OOMEXEHb AUCKYPCY Ta LIJIOBOI ayAUTOPII.
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TIOJIATOK

TepmiHoJs0risl TeJIeAMCKYPCY B KOHTEKCTi MOBOK) OPHMTiHAJNY Ta MOBOIO

nepexjaaxy

TepmiH B KOHTEKCTI

IMepexaan

But other than that, I don't know that
we all have anything else in common
as far as how we came in to directing
(DG: 00:01:03-00:01:09).

Anie OKpiM IBOTO, MEHI 31A€THCS, Y
Hac HIYOTO CIUJIBHOTO 1 HE OyJio B

TOMYy, SK MU [OpUWNUIM 10

PEKUCEPCHKOT POOOTH.

It’s a very complex arrangement of
ideas and reality and imagination
and I'm

running together,

very
fortunate to have Jon here as, like, a

mentor for things that he knows are

e — ayxe cknagHuil HAOIp 1J1€H,
peanbHICTh 1 ysiBa, 310paHl pa3oM, i
MEHI JYy’K€ MOIIACTHIO, 10 MOpyY
OyB JI>KOH sIK MEHTOp, aJKe BiH

3Ha€ yci MOIABOJHI KaMeHl >XHUBUX

hang-ups in live-action or are things | 3ioMok ab0 IHIIMX CKJIAJIHUX
that are difficult (DG: 00:02:29— | peueii.

00:02:53).

| started in traditional 2D animation, | 51 1oyaB MPAIOBaTH 3
all hand-drawn (DG: 00:03:29— | Tpagumiiinoro  2D-aHimariiero, 3
00:03:33). PUCYHKaMH PYKOIO.

| worked for Disney in the TV division,
and then | worked on Airbender

(DG: 00:03:49-00:03:53).

A mpamoBaB  y  Th-nimposainai

«JlicHeroy, a MOTIM HaJ

«ABatapom: BonogapeM cTuxiiny.

And that was really the big change for
me because 1'd never done CG before
(DG: 00:04:00-00:04:04).

I me Oarato g MeHE 3MIHWIIO,

apKe 3 KOMIT IOTEPHOIO I'padiKoi0 A

paHile He MpaIroBaB.

When I got there, he said, “We're not

gonna do storyboards. We're not
gonna draw anything”

Konu s Tynu motpanus, BiH CKa3aB:

«Po3kapoBOK y Hac He Oyje.

Hiuoro mantoBatu He OymeMo».
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(DG: 00:04:05-00:04:09).

But George taught me to think more in
terms of a camera and blocking and
how to set up cameras for a whole
shoot and staging (DG: 00:04:05—
00:04:09).

Ane JI>Xop/K HAaBYMB MEHE JTyMaTH

Kamepu 1

HaJIalUTyBaTH

OutblIe B paMKax
OOMEXEHb, 1 SK

KaMepH JIJIs MIOBHOIIIHHOT 3HOMKH.

It was this producer who I'd never
heard of from “Lucasfilm Animation”,
and they’re doing the “Clone Wars”,
go, yeah (DG: 00:05:06—
00:05:13).

and |

I me Oyna mpoarocep, Mmpo SIKy s
HIKOJIU HE 4yB, 13 «Jlykacdiapm
AHIMENIIH», 1 BOHU POOJIATH
«BiliHN KJIOHIBY», 1 I TakWii: «Ara,

HOBIPUBY.

Really, for me, | felt with the pilot, my
job was to show this guy as he is, as
he has been: a hardened, kind of
weather-beaten person that has been
through things we can't imagine and is
just doing a job (DG: 00:08:53-
00:09:09).

[Ilo cTocyeThes MUIOTHOTO €Mi30Y,

JUIs MeHE poOoTa Oyira B TOMY, 1100
IOKa3aTH IhOr0 XJIOMIS TaKHM,
SIKUM BIH €, @ TaKUM, SIKUM BiH OYB:
3arapToBaHa JOCBITYCHA JIIOJIMHA,
AKUW MpPOMIIOB Yyepe3 OaraTo 4oro,
0 MU HE MOXKEMO c001 YSBUTH, 1
SIKUA ~ TPOCTO

BUKOHYE  CBOIO

poboTy.

10.

Dave Filoni, great collaborator, great
animator, Director, storyteller, writer,
but also, he has a strong intuition
what would

about George

(DG: 00:09:42-00:09:52).

say

JeitB ®i1oH1 — 4yJ0BUH CITIBaBTOP,

MYJIBTUILTIKATOP, PEXHUCEpP, CTOPi-

TeJlJIep, CLIEHAPUCT, ajie 10 TOTO K,
BIH Ma€ CUJIbHY IHTYILIIO TOTO, IIO

ckazaB Ou J>KOpIK.

11.

Even when working fast on an indie,
you're shooting, maybe you're doing
eight pages, you're like a hero

(DG: 00:11:13-00:11:20).

HagiTh KOIM mparroent MBUIKO HAT
1HII 1 3HIMA€ENI, MOXE, CTOPIHOK

BICIM B JIeHb, TU BXKE repoil.
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12. | At the time, we didn’t know what it | Tonli mu 11e He 3HauH, o I1e. Bin
was. It wasnt a big ShOwW | He OyB BEJIHMKHUM CEPiaIOM.
(DG: 00:11:13-00:11:20).

13. | Deborah Chow was extremely | [lebopa Yoy myxke mpare3naTtHa, i
efficient, and she liked to shoot, and if | Bona a00UTH 3HIMATH, 1 CKUIBKH Y
you've got this many hours, then she’s | BaC € TOIuH, CTUIBKA BOHA 1 Oyne
gonna use that many hours, and you | BukopucToByBaTH, i BCIM
guys are all gonna work for it|goBemeThcs moOIpalOBaTH.

(DG: 00:12:43-00:12:53).

14. | As a Director, the main thing I'm | Slk = pexucep, TOJIOBHE, IO
trying to do with every scene /'m | Hamararocb 3pOOHUTH 3 KOXHOIO
directing is just find some life | clieHOIO — II€ 3HAWTH JKHUTTS.

(DG: 00:12:43-00:12:53).

15. | It doesn’t matter if an actor changes | HeBaxnuBo, 4Yu 3MIHUTH IIO-
something and it’s better, or they want | HeOyab akTOp, 100 CTAlO Kpalie,
to change the blocking | un mOTPiOHO 3MIHUTH KaJIp.

(DG: 00:12:43-00:12:53).

16. | You’ll have it, but in our two-shot| O, Bono Oyme B TcbOe, aime Yy
(DG: 00:14:19-00:14:22). HACTYITHOMY KaJIpi.

17. | You're gonna walk into a profile two | Tu yBidinem y gpyromy Kaupi.

(DG: 00:14:19-00:14:22).

18. | That’s where you start to realize that | TyT mounHaen po3ymiTy, 10 B HAC
we had different voices and different | pisni rosocu 1 pi3Hi pexwucepH,
filmmakers, you know? | po3ymiete?

(DG: 00:16:12-00:16:17)

19. | Each one’s like a little mini-movie, | Koxxna, sk MiHi-piieM, 1 e OyB

that was the  heist movie | himbM-iorpadyBaHHsl.
(DG: 00:16:12-00:16:17).
20. | I hadn’t done much television. Most of | $1 mayno 3HIMaB s TeaeOaYCHHS.




92

what ['ve done has been in feature
films (DG: 00:16:51-00:16:56).

binpme, mo g pobus, Oymu

IMOBHOMETPAXHI1 (hiJIbMU.

21,

We're making a _series that’s
connected, but we’re all each been
given the freedom and the creativity to
tell a story as we would making a

feature film (DG: 00:16:51-00:16:56).

cepia,

3B’sI3aHUM, alle KOXXHOMY 3 Hac

Mu  3HIMaeMo SIKUH

Jau KpEaTUBHY CBOOOTY

pPO3MOBICTH  ICTOPIIO, Hade MH

3HIMAaEMO TTOBHOMETPXKHHUIN (1ITbM.

22,

And Star Wars was the first film | saw
in a theater (DG: 00:18:00-00:18:05).

[ «3opsHi BiiiHM» OyB mEpIIMM

(b1IEMOM, SIKUU 1 TOJAUBUBCA B KIHO.

23.

I think the way I’ve seen film, the way
I've seen storytelling has been shaped
by that first experience seeing the film
(DG: 00:18:35-00:18:43).

Hymaro, Te, sk 1 6ady (iabM, Te, SK

s Oauy  CcTOpiTeIUIiHr,  OyJo

chopMoBaHO TUM MepuuM

JIOCBIZIOM Tieperiisiny Giapmy.

24,

By the way, now that you re done, and
you did a great job, we threw you in
the deep end of the pool, because that
was such a difficult episode to do, and
we were like, we gotta pick the new
person who's never done this before
know  how

‘cause  they won't

(DG: 00:20:19-00:20:29).

Jlo peudi, pa3 TH yXe 3aKiHYMIA 1
npopoOuia Taky 4yJIOBY poOOTY,
MU X TeOe B TIEKJIO 3aKUHYJIU, TOMY
mo 1e OyB Takui CKIQJAHUN IJid
3OMOK emizon, 1 Mu Taki «Hawm
noTpiOHO 00paTh HOBauKa, SKHM
[OTO HIKOJU HE POOUB, TOMY IO

BIH 1 HE JII3HAETHCS)).

25,

She won’t know how hard it is, what
we're asking her to do, because we
were, with the forest and water and
big mech shooting and background
extras (DG: 00:20:19-00:20:29).

Bona ©e Oyme 3Hatu, sK 11
CKJAJIHO, T€, W0 MU IPOCHIM Ii
3poOWUTH, TOMY WIO TaMm, HY, 3
JicamH, 3 BOJIOI0, CTPLIL0OIO, 1 3i

BCI€I0 MACOBKOIO.

26.

For me, I'm an actor who’s worked in
a lot of movies with a lot of visual

effects and special effects

S x akTopKa, sIKa 3HIMalacsi B
0e3miui pi3HUX (QUIBMIB 3 HHU3KOIO

Bi3yaJIbHUX €(EeKTIB 1 crieredeKTiB.
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(DG: 00:22:27-00:22:33).

217,

So, maybe, I'm there to support the
actors with that experience to make it
feel really honest and real and bring it
back to the characters and the
dialogue and the scene work, and to
just make every single scene like a

play (DG: 00:22:37-00:22:53).

Tomy, wMoxe, g TyT, 1100
JOTIOMOTTH  aKTOpaMm 13 LHUM
JIOCBiioM, 100 BimUyTTS OYyIJIO
YECHUM 1 pearbHUM 1

BiTOOpaXkajaoch y TMEpCOHaXax 1

Jiajorax, ooun creHa
cripaltoBaja, 1 mo0 KOXKHa CIieHa

Oyna, sik I’eca.

28.

We would never have to cut around
performance (DG: 00:22:53-
00:22:55).

Mu 0 HIKOJIA HE cTajin

CKOPOYYBAaTH aKTOPCBHKY IPY.

29.

Because I knew... I was like, if I can
just make sure that in every single set-
up, that | am, like, oh, my gosh, if we
just had to live here the entire scene, it
would  be (DG: 00:22:55—

00:23:04).

okay

Tomy mo s 3Hama... | nymana,
SIKIIO s 3pO0JII0 TaK, M0 B KOXKHii
CLIEHI 51 3MOXY TOBOPUTH «O 00XKy!
V 11 clieHi st 3MOXKY MPOKUTH BECh
yac, 10 B3aJMIIMBCA, 1Ie Oylo O

T00pey.

30.

So, | started before that in stand-up,
and comedy and theater, and writing
(DG: 00:24:31-

and directing

00:24:40).

Jlo mporo s modYaB y CTEHA-ami,
KOMEIi 1 TeaTpi, a MOTIM y»Ke CTaB

CIIEHAPUCTOM 1 PEKUCEPOM.

31.

I'd done a lot of commercials...
(DG: 00:26:40-00:26:42)

A 111€ S 3HSIB HU3KY PEKJIaM. ..

32.

The whole production to be amateur
(DG: 00:27:23-00:27:26).

Bech npogakiiH gr00UTenbChKHMA.

33.

The quality of the filmmaking, the
quality of the sets was just abysmal
(DG: 00:27:27-00:27:31).

SIKICTh 3MOMKHM 1 SKICTh ILIOIIAJKH

OyJI MPOCTO JKAXJTUBI.
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34. | Out here, we got Mr. Taika Waititi, a | Tyr y wnac mam Taika Baiiriri,
wonderful action-comedy Director, SO | uyoBuii pekucep EKIIH-KOMEIIH,
this is a treat (DG: 00:27:42— | GinpIla 4acTHUHA.

00:27:48).

35. | That’s different than making fun of | lle He Te, 1IT0 CMIATHCS 3 €KIIHY, MU
action, we don’t make fun of it|He cMieMOcs.
(DG: 00:28:17-00:28:20).

36. | This whole series, though there’s|¥YBecb cepial, X04 1 MICTUTh
humorous moments, it’s a serious | TyMOPUCTHYHI MOMEHTH, e
story. And it fits perfectly within that | cepiiosna icropis, i BoHa Yya0BO
Star Wars canon (DG: 00:28:21- | migxomuTh A0 KaHOHY «30pSHHX
00:28:30). BIAH.

37. | They all ask questions about the | Bounu Bci muTaroThCs Mpo CIICHAPIH,
script, and Jon and I are like, “Ooh, | i mu 3 JIxxonom Taki: «O, 1ILOr0 MU
we didn't see that” (DG: 00:29:49— | e Gaunmny.

00:29:58).

38. | If you stick to the playbook, you re not | Slxkmmo  nmonmepxyBatucs — IpaBui,
gonna  succeed (DG: 00:30:27— | maneko He Aidaeri.
00:30:31).

39. |And that’s what’s different from |1l 1uM 1e BIOPI3HAETBCS  BIJ
writing or  animation,  where | cuenapito  YM  aHiMaIii, jJe
opportunities present themselves, but | moxxmuBocTi, 3BHYAIHO,
at a much lower rate (DG: 00:30:31— | nposiBisitoTECs,  ajge  HabaraTo
00:30:36). piamre.

40. | That’s really the unifying thing, you | lle Hac ycix 00’eaHye. Y Hac ycix

all have various levels of experience,
different backgrounds, different genres
that you

(DG: 00:30:59-00:31:07).

or media come from

pI3HMI  piBEHb JIOCBILYy, pi3HE

MUHYJIC, PI3HI JKaHPH JIJIs1 3HOMOK.
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41.

| mean, we watch that kind of stuff that
we aren’t supposed to be looking for.
We are looking for the seams, we are
looking for cracks (IL: 00:01:20-
00:01:33).

bauunu Te, yoro He mMoBUHHI Oynu
HOMIYaTy. Bunusnsemocs

HEPIBHOCTI 1 JISIIH.

42.

Hundreds of artists work collectively

to create complex imagery from the
variety of elements that combine to
illusion

perform a mater

(IL: 00:01:40-00:01:45).

CoTHi TBOPIB pa3oM CTBOPIOIOTH
CKJIaJiH1 oOpa3u 13 OaraTOMaHITTA
KOMOIHALI[S

€JIEMEHTIB, SIKUX

YTBOPIOE BIPTYO3HY LIIO31I0.

43.

With “Star Wars”, I wanted to make

them an action picture. | wanted to do

something where | can pan with the
spaceships (IL: 00:02:01-00:02:06).

A nymaB 3pobutH «30psiHI BIAHM

JTUHAMIYHUM dbuIEMOM 3

aHOpaMaMH KOCMIYHHMX KOpaOJIiB.

44,

With 20th Century Fox onboard,
George Lucas and producer Gary

Kurtz enlisted photographic effects

expert John Dykstra to lead the effort
(IL: 00:02:30-00:02:34).

[TigxmrounBIIn «20 CTOJITTA

doxey, Ixopmx Jlykac 1 mpojrocep
I'epi

Kyprts nmopyunmu JIkony

JIIKCTpa O4OJIHTH POOOTY.

45.

Their mixed skills in photography,

model-making and mechanics would

set the stage for the fantastical space
saga (IL: 00:02:36-00:02:38).

Ix JOCBIA y doTorpadii,

MOJICJIIOBAHH1 1 1H)KEHEepii TOBUHEH

OyB  MiArOTYBaTH JUISL

IPYHT

(dbaHTaCTUYHOT KOCMIYHOI Cardu.

46. | Sky darkens... and... flames!... And cut | He6o Temnie... [ mnomym’s!.. 1
(HPD2: 00:00:18-00:00:20). 3HATO.
47. | Hey, well thank you very much|BciMm ayxe askywo, 4yJOBHi

everybody for a great first block!

nepiunii 0J10k!

(HPD2: 00:00:22—-00:00:24)

48.

Just wanted to do one more pick up in

Ta mpocTo XOTIB JO3HATH TYT IIIE
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here if that was alright (HPD2:
00:00:26-00:00:28).

OJIHY CUEHY, KIIO TH HE NPOTH.

49. | You weren't a second-unit director in | Toxi ™1 me He OyB peKUCEpOM
those days. You were an actor (HPD2: | npyroi rpymu, T OYB MIPOCTO
00:00:36-00:00:39). CTaHJIApPTHUM aKTOPOM

50. |You can really focus on the script | Tomi MoXHa CKOHIIEHTPYBAaTHCS Ha
revisions (HPD2: 00:00:36-00:00:39). | monpaBkax y cieHapii.

51. | So, in some respects I'm back into pre- | Tak mo B NEBHOMY CEHCI e —
production again, but also I'm in post- | 3HOBY npe-poJakiiH, ajxe TaKoX i
production because I'm editing, plus | mocr-npojakis, Tak SK Sy
we're in production because we're | MOHTaXi, 1 MK B TIPOJAKIIH, 00 MU
shooting these movies (HPD2: | 3apa3 3Himaemo.
00:01:10-00:01:15).

52. | So, it's sort of like being in pre-|{Oroxx s B  Hpe-IPOJAKIIHI,
production, production and post- | npomakmHi 1 MOCT-NPOJAKIIHI
production all at the same time | omHOYacHO.

(HPD2: 00:01:15-00:01:17).

53. | Since we re going to be doing location | OckijbKd B HAaCTYHHOMY OJIOII MH
shooting during our next block of | 3HiMaTumMemo Ha mnpupomdi, y Hac
shooting, it’s really time to have to | mayo 4acy, 100 Bce MiArOTyBaTH.
nail  everything down (HPD2:
00:02:17-00:02:19).

54. | The location scout, Dave Comer, joins | IIpueaHy€eTbcsl PO3BIIHUK JIOKAIUH
us (HPD2: 00:02:20-00:02:21). Heii Komep.

55. | And Peter’s assistant, Sebastian | I acucrent [litepa CebacriaH.
(HPD2: 00:02:21-00:02:22).

56. | We’re now returning to the locations | Mu MIBUAIIE TOBEPTAEMOCS [0

that we liked, and we’re going to start

to talk about the logistics (HPD2:

MiICIIb, SIKI HaMm CIOA00aiCh, 1

00TOBOPIOEMO JIOTICTUYHI MTUTAHHS.
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00:02:35-00:02:37).

57,

On set, we are allowing approximately
half a rugby field for the essential
equipment trucks, and then our
marquees, crew parking and also unit-
based parking, which is where all our
make-up and costume facilities are

(HPD2: 00:02:35-00:02:37).

[Ipu 3lilomMKax  BaHTaXIBKU 3
oOJasiHaHHSAM 3aiMalOTh IUIOILY MiB
CTaJIOHY, a II¢ MaJIaTKH, MapKOBKa
JUIsT  KOMaHAW, TapKoOBKa IS
BIIUTITIB, 1 BCl Halll TPHUMEPKH,

KOCTIOMCPKH.

58.

So, what we did is we asked cast and
crew to tell us a few of their favourite
memories from the first three or four
months of shooting (HPD3: 00:01:09—
00:01:12).

Mu pos3nuranu KOMaHAy Npo IX
yio0JieHl cnoraau 3 mepmux 3-4

MICSIIIB 3HOMOK.

59.

Some of them actually look pretty bad
before they get into the prosthetics
(HPD3: 00:02:13-00:02:15).

I[@XTO 3 HUX Ma€ BUIIAA HE OYXKC

0e3 rpumy.

60.

We did stunt fighting. We did horse
riding (HPD3: 00:02:13-00:02:15).

Mu BumIMCS OUTHUCS, I3AUTH BEPXHU.

61.

They were trying to get us to the point
where they could actually kill us,
bring us back from the dead, kill us,
bring us back from the dead, all the
CPR and stuff like that because that’s
what it's gonna be like on set (HPD3:
00:02:25-00:02:35).

Bonu Hamaramucst JoBeCTH Hac 110
TOro, mo0 yOWUTH HaAc, a MOTIM
MOBEPHYTH 3

MEpPTBUX, 3HOBY

BOMTH, 1 3HOBY IIOBEPHYTH 3
MEPTBHX, 32 JTOTIOMOTOIO IITYYHOTO
TUXaHHS, TOMY L0 Ha 3HOMKaxX TaK

10yne.

62. | Shooting The Hobbit in 3D is a dream | 3uimatu «['06ita» B 3D Oyno Moero
come true (HPD4: 00:01:05- | mpi€ro.
00:01:06).

63. | Hopefully, one day — maybe even on | CrioxiBaroch, OIHOTO ITHS,
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3D Blu-ray — we might be able to
actually show you some of the 3D
photos from ten or twelve years ago
(HPD4: 00:01:20-00:01:26).

MOIIMBO, HaBiTh Ha 3D Blu-Ray —

MU TIIOKaxeMo Bam fgeski 3D

doTorpadii TIECSITU —

JBAHAIATAPIYHOI TABHOCTI.

64.

But the essence of our camera system

iIs a camera called the RED Epic
(HPD4: 00:01:26-00:01:28).

OcHoOBa HalIoi CUCTEMU KaMCp — I

Kamepa, 3 Ha3Boro RED Epic.

65.

The problem that we have in the

cinema world is that the lenses that we

use are so large that we cannot get an
interocular similar to a human's —
which is the separation between your
eyes — for us to get two cameras as
close together as possible, they have
(HPD4:

to shoot into a mirror

00:01:30-00:01:34).

VY CBITI KIHO BUHHUKAa€ mpoodiieMa 3

00’€KTUBAaMH — BOHHM TaKl BEJIHKI,

o MH HE MOXEMO 3pPOOUTH
BIICTAaHb BIJ HUMH TaKol, SIK Y
JOJEN MK O4MMa — 1100 OTpUMaTH
SKOMOTa MEHIy BIJICTaHb MiX
3HIMaTH

KaMCpaMH, JOBOAUTLCA

ucpe3 A3CpKao.

66.

One shoots through a mirror, one
bounces off a mirror, and so the two
images are perfectly overlaid (HPD4:
00:01:38-00:01:40).

Onna 3HIMae Kpi3b  JI3EPKa’o,

B1IOOpakeHHS,

apyra—  4epes

TaKuM YUHOM 300pakeHHS

i):[eaano HAKJIaJalTbCAd OJHE Ha

OAHOTIO.

67.

And also, more importantly, is to find

a convergence point, for example, see

around someone's face, just like you're
looking at a friend (HPD4: 00:01:40-
00:01:42).

Tako, IO BaXKJIMBIIIE, II¢ 3HAUTHU

TOYKY KOHBEPIeHIli, HampuKIa,

JUBJITYHUCH HAaBKOJIO YUHOTOCh

06J'II/I‘I‘I${, JK JUBHIICA Ha CBOI'O

npyra.

68.

So, this is a camera that we build to go
on a crane, that can move around, and

it never comes off the crane (HPD4:

Ile — kamepa U1 3MOMOK 3 KpaHy, il
MO>XHa TMepecoBYBaTH, 1 ii HIKOJIH

HE 3HIMAIOTh 3 KpPaHy.
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00:02:05-00:02:07).

69.

This is the TS5 in a hand-held mode
(HPD4: 00:02:07-00:02:08).

A nme — TS5 B pexumi pyyHOIL

3HOMKH.

70.

Mobile camera work has always been

very important for the films that I've
made, and the last thing | wanted to
do when we went to 3D was to restrict
or change the shooting style (HPDA4:
00:02:45-00:02:49).

IlepeHocHa KaMepa 3aBXKau rpajia

BOXJIMBY pOJIb y MOiX ¢iIbpMax, 1
MeHI 0 HE XOTUIOCH 13 MEepeXxo0M

Ha 3D MIHATH CTHJIb 3HOMOK.

71,

Dollies, cranes, steadicam, we put it

on the shoulder, and we shoot hand-

Kpanu, nonmi, mepeHOcH1 Kamepw,

Oepemo 11 Ha IIe4Ye 1 3HIMAEMO 3

held — the same as we would always | pyx, Tak camo, SK MH 3aBXIH
shoot a movie (HPD4: 00:02:50- | 3niMaiu.
00:02:54).

72. | Of course, once you've got three or | 3BuuaiiHo, TOTPIOHO TPHU-YOTHPH

four cameras for main unit, you need
three or four for second unit, which is

eight cameras — which is really sixteen

KaMepu i1 IepIioi  rpymu, i

YOTUPHU KaMepHU ISl APyroi Ipymu,

TOOTO, BiCIM Kamep, 110

cameras... (HPD4: 00:02:54— | HacnipaBal — MIICTHAALATE Kamep.
00:02:56)

73. | This is the world of The Hobbit|Ile OIIePAaTOPChKUI BIJUTLT
camera department (HPD4: 00:02:56— | «I"oGita.

00:02:57).

74.

And each one of these is 128-gig. On
top of that, we're shooting at a 5-k
resolution (HPD4: 00:02:59—

00:03:08).

Koxua 3 Hux Ha 128 rirabaiit. Mu

3HIMAEMO 3 PO3NIUPEHHIM SK.

75.

We’re shooting The Hobbit at a higher

frame rate — at 48 frames per second

Mu 3HIMaemo «I00iT» 3 BHCOKOXO

IBUJKICTIO — 48 KkaapiB Ha
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which is twice the normal 24 frames
(HPD4: 00:03:12-00:03:15).

CEeKyHIy, 10 BIBi4l  OLIbIIE

3BUYaAHNX 24-X.

76.

Once you add stereo, it gives you that
extra ability to control depth, you can
devise ways in which it can become
part of the story-telling of the film
(HPD4: 00:03:15-00:03:20).

Skmo y Bac € crepeo, sKke aae
MO>KJIUBICTh KOHTPOJTIOBATH
IMOWHY, BU MOXeETe 3pOOUTH IIeH

edeKT YacTUHOIO icTOPii PiIbMYy.

77,

If you look at the ungraded footage,

the trees look incredibly psychedelic —
they look like they were painted in
1967 (HPD4: 00:03:35-00:03:38).

HKHIO BHU I'IAAHCTC Ha

HeoO0poOIeHUI Marepiai, TO

nobaunTe, 0 JAepeBa BUTIISAAIOTH
Jy’)K€ TICUXOJIETIYHO, TaK, SIK HIOU

iX po3mamoBanu y 1967-my.

78.

I've spent quite a lot of the last few
weeks in a chopper, because a lot of
our stuff was aerial coverage (HPDG:
00:02:28-00:02:30).

S npoBiB OCTaHHI JIEKIJIbKa THXKHIB

y TeNIKONTepi, TOMYy IO ©Oararo

poboTH OyJI0 y TOBITPI.

79.

Hi! This is Lot 4, the production office
(HPD7: 00:00:15-00:00:20).

[Ipusit! Ile wyerBepTHii OJOK —

BUPOOHUYHI OdiC.

80.

Locations department decided to put

some beautiful pictures up of sunny

Bigmin mo jokarisiM TpUKpacuB

dypron ¢otorpadisiMu COHSIYHOL

New Zealand (HPD7: 00:02:22— | HoBoi 3enanii.
00:02:24).

81. | Welcome to the Hobbit stunt|Ile cTymist TpIOKIB.
department (HPD7: 00:02:50—

00:02:52).

82.

Here we are in the costume workshop,

and we've got racks lined up here for
all our dwarves, because we've got to

do constant repeats for the stunt

3apa3 MU y KOCTIOMEpHIiH, y Hac TyT

BEJIMKA KUIBKICTh peuei 3 iIMCHaMH,
apke 'y Hac BeJIMKa KUIBKICTh

ny0JIIKaTIB KOCTIOMIB.
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doubles, the photo doubles (HPDTY:
00:03:05-00:03:08).

83. | Zane, our lovely producer, lan and | 3eH, Ham mHpeKpacHHWW MPOJIIOCED,
Richard leaving, and follow me we'll | Ien Tta Piuapn, yxe mokuaaroTh Hac,
go on set, but quietly. They are|a Ttemep XoaiMO Ha 3HIMaJIbHUI
rehearsing there (HPD7: 00:03:40- | malijaHuuK, TUTbKH HE Tajacyure.
00:03:45). Bonu npoBoJSTh PENETHILIO.

84. | I'm Corrin, I'm the boom swinger, and | I Kopin, BigmoBigaapHUi  3a
this is Tony, the sound recordist | mikpodon, a 1e Tomi, Ham
(HPD7: 00:03:55-00:03:58). 3BYKOPEIKHCED.

85. | These are some of the newer stages, | Mu Maemo  JeKiibka  HOBHUX
have soundproofing, which makes it | maBinbpifOHIB 13 3BYKOI30JAIUEIO, i
fantastic for us, being as there's an | e momomarae MNPUIIYLIIATH HaM
airport just over the hill that way | 3Byk i3 CyCiZHBOTO aepOIOpTY.
(HPD7: 00:03:58-00:04:02).

86. |[Come on in! We look after the|3axompre. Mu BigmoBigaemo 3a
technology. Rigs, cameras (HPD7: | TexHOJIOTiIO 3HOMOK.
00:04:15-00:04:18).

87. | This rig here is a surface rig for | lls xkamepa /i 3HOMOK y BO/I.
shooting on water (HPD7: 00:04:18-

00:04:19).

88. | Come have a look out here, because | A Tyr s BaM MOKaxy MpOCTi
this is pretty basic technology. This is | mpuanmnu ~ 3fiomku. Ile  Ham
where we built a humongous | Bemuue3nuii 3eeHNI SKpaH.
greenscreen (HPDT: 00:04:20—

00:04:23).
89. | They can be battle scenes, they can be | Tyr Mu 3HiIMaeMo ClieHU OWTB,

wet sets, and obviously, being a green

screen the backgrounds can be

CIICHHM 13 BOJOIO, a IIOTIM 3a

JIOTIOMOTO10 TpadiKu MU 3MIHIOEMO
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changed later on in post-production
(HPD7: 00:04:20-00:04:23).

3eNeHuil  Komip Ha  Oynab-Ky

NOTPiIOHY HaM KapTHUHKY.

90.

This rig holds huge shade cloth to

block the sun off when we're filming
(HPD7: 00:04:26-00:04:28).

KoHcTpykiis Tpumae BeluKi Ta
Ba)KK1 HACTHJIM, 110 3aXHIIAIOTh BIJI

COHIIA.

91.

Plus,
interviews. But another 10 hours and
it will all be behind us (HPDS:
00:01:00-00:01:02).

I've got to face a day of

Jlo ToTO X, MUK ACHB S JaBATUMY
iHTepB’10. Asne depe3 10 roguH 1e

Bce Oyie mo3any.

92.

But we'll show you little bits and
pieces, little snippets, and there will be
a lot of more of what weve been doing
that we'll save up for future blogs
(HPD8: 00:01:59-00:02:04).

AJle MM TIOKa)XEMO BaM MaJeHbBKI
IIIMATOYKH, MaJICHbKI (DparMeHTH, 1
ITIOKa)KEMO IIle 0araTo TOro, Imo MH
pobunu, mo MU 30epexeMo s

MaiOyTHIX OJIOTIB.

93.

It's due to be completed literally 2
days before the premiere (HPDS:
00:04:06-00:04:08).

Mu  [OOBHMHHI  3aKIHYATH  BCE

OyKBaJIbHO 3a 2 JIHI JIO IIPpeM €PH.

94,

Everyone's working around the clock
to get the film finished. So everything
begins at editorial (HPD8: 00:04:12—

{06 yci

mpaIoTh 11710/1000B0. Tox yce

3aBEPIIATH  (PLIbM,

IMOYMHAETHCA 3 pCAAKTOPA.

00:04:14).
95. | I am Dan Best, | am First Assistant | SI Jlen becr, nepuiuii moMidyHHK
Editor on The Hobbit (HPDS: | penakropa «I'006iTay.

00:04:15-00:04:17).

96.

So next door to us is the cutting room
(HPD8: 00:04:17-00:04:18).

Tox mopyd 13 HamMH KiMHaTa Juisd

MOHTAXY.

97.

We're sort of the front-end creative
team that Pete uses to design a lot of
his shots (HPD8: 00:04:17-00:04:18).

Mu € AKOCh TIEPEAOBOK TBOPYOIO
KoMaHi010, 5Ky I[iT BUKOpPHUCTOBYE

s opopmileHHsT 0araTbox MOro
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KaJIpiB.

98.

Typically you do your previz before

your shoot (HPDS8: 00:04:20—

00:04:22).

3a3Buyail BU OayuTe OpeB’I0 IIE J0

TOr0, K I0YaTH 3HIMATH.

99.

So maybe we do a custom mocap
shoot for just those bits? (HPDS:
00:05:11-00:05:13)

To, MoOXnmMBO, MH  POOHUMO

CHeIialbHy 3OMKY 13

3aXOIIJICHHAM PYXY CaM€ OJIA HUX?

100.

Here at Park Road Post Production,
just down the corridor, we've got
Andrew Lesnie, doing the color timing
of the (HPDS8: 00:06:04—
00:06:06).

film

Tyr, y «ITapk-poyn IIOCT
MOCTIPOJAKIITHY, PAMO o
Kopuaopy, 3ycrtpidaemo Enpapro

JlecHi, sxkuii pPOOUTH KOJIHOPOBUU

XpOHOMETpaXK (PiIbMY.
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SUMMARY

The qualification paper deals with the study of word-forming and semantic
features of English terminology in the field of television and the means of their
reproduction in the Ukrainian language based on scripts for movies and TV
programs.

The research topicality is caused by the rapid development of terminology
in general and the expansion of the sphere of television influence which requires
the creation of adequate translations of texts of television discourse, which contain
units of terminology in the field of television.

The aim of the paper is to analyze word-forming and semantic features of
English terminology in the field of television and to determine the means of their
rendering in Ukrainian translations.

Achieving the aim of the research involves setting and fulfilling the
following objectives:

1) to identify the general linguistic features of terminology in general and
terminology in the field of television in particular;

2) to characterize the terminology of television as a translation issue;

3) to define the concept of television discourse and to present its linguistic
parameters;

4) to analyze the semantic parameters of television terminology in movies
and television programs;

5) to identify word-formation features of television terminology in movies
and television programs;

6) to illustrate the use of equivalents as a means of translating the
terminology of television;

7) to present lexical, lexical and semantic and grammatical translation
transformations as a means of translating terminology in the field of television;

8) to highlight the specifics of descriptive translation application as a means

of translating the terminology of television.
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The object of the research is the English terminology of the sphere of
television presented in the texts of movies and TV programs scripts in the source
language and in translation.

The subject of the research is word-formation and semantic features and
means of translating English terminology in the field of television into Ukrainian
in the texts of movies and TV programs scripts, in particular, translation by
equivalents, use of translation transformations and descriptive translation.

The research material is 100 fragments of scripts for movies and TV
programs dedicated to the process of creating TV and movies products, in
particular, products such as the series “Mandalorian” and the saga “Lord of the
Rings”, as well as separately dedicated to production of special effects when
creating TV products.

The main methods involved in fulfilling the set aim and objectives were the
method of continuous sampling, descriptive, analytical and structural methods,
methods of structural and semantic analysis, methods of translation analysis and
methods of quantitative analysis.

The scientific novelty of the study is that the work presents a
comprehensive linguistic study of word-formation and semantic features of the
terminology of television discourse on the basis of modern illustrative material that
reflects current trends in the terminology being studied. In addition, for the first
time a thorough analysis of the ways of reproducing the terminology in the field of
television with the selection of specific methods of translation and translation
transformations was carried out.

The practical value of the research is that the definition of word-formation
and semantic features of terminology in the field of television helps to solve certain
issues in lexicology and terminology; comprehensive translation analysis of the
ways of rendering the terminology in the field of television in translation is a
contribution to the Theory of Translation, Comparative and Communicative

Linguistics.
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The practical value of the obtained results is also that its results can be used
in lexicographic work when compiling dictionaries of terminology in the field of
television, in special courses in Terminology and Translation Studies, in courses in
Lexicology, Lexicography, Stylistics and Practical Course of Translation.

Structure and scope of qualification paper. The qualification paper
consists of an introduction, three chapters with conclusions to each of them,
conclusions to the whole research, three bibliographic lists, annex and summary.

The conducted study of word-forming and semantic features of terminology
in the field of television and their translation based on scripts for movies and TV
programs allowed to draw the following conclusions.

A term is a unit of historically formed terminological system that defines a
concept and its place in the system of other concepts, is expressed by a word or
phrase, serves to communicate with people connected by the unity of
specialization, belongs to the vocabulary of the language and obeys its laws.

The translation of television terms is a complex process in which the
translator encounters lexical, semantic, grammatical, syntactic, rhetorical,
pragmatic and cultural obstacles. The main strategies used in the translation of the
terms are the strategy of searching for analogues, the strategy of combinatorial
actions, the strategy of reconstruction, the universal strategy and the strategy of
random substitutions.

Television terms operate in the realm of television discourse defined as a
specific discourse that reflects the complex semiotic structure of the relationship
between verbal and visual means in a single complex immersed in a particular
social space. In its structure, television discourse contains textual, verbal, visual
and sound discourses and is realized in a number of genres, which can be
characterized by being monologuical, dialogical and polylogical. These genres
include movies shown on television and TV programs created as a specific genre
of television.

In the course of the study of semantic parameters of terms in the field of

television presented in scripts for movies and TV programs, ten main thematic
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groups of terms were identified and further combined into four blocks, combining
the main stages and characteristics of television product: “organizational and
technical support” (30%) (thematic groups “filming equipment”, “types and
technologies of filming”, “means of creating a TV product”), “final product”
(30%) (thematic groups “components of a TV product”, “types and genres of TV
product” and “technical characteristics of the TV product™), “staffing” (21%)
(thematic groups “participants of the filming process”, “organizational structure of
the film crew”), and “activities” (19%) (thematic groups “activities of participants
in the filming process”, “stages of filming process”). In the scripts of movies and
TV programs, the most common are the terms used to nominate the types and
genres of TV product (15%), types and technologies of filming (13%), participants
in the filming process (12%) and stages of the filming process (10%).

According to the structure, the terms of the television sphere are divided into
one-component and multi-component (two- and three-component), which are
further distributed by means of term formation. Among the analyzed terms, the
most common are one-component terms (64%). The means of creating one-
component terms are most often rethinking of terms already existing in the
language of other sciences (17%) and compounding (15%). The share of
multicomponent terms is 36% of the total. In this group, the most common are
two-component ones (36%), the vast majority of which are formed according to the
model “noun + noun” (21%). Among the three-component terms (1%), only one
model of formation was identified — “numeral + noun + noun” (1%).

Television terms used in movie and TV scripts are most often reproduced in
Ukrainian translation through the use of lexical and lexical and semantic
translation transformations (32% for each of the transformation groups). Among
the lexical transformations, the most common are practical transcription (13%) and
loan translation (12%), among lexical and semantic ones — modulation (12%).
Grammatical translation transformations and their combinations are used in 26% of
cases of translation of terms in the field of television. In this group, the most

common grammatical replacements (8%) and omission (6%).
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The use of equivalents is appropriate in 10% of cases, which is caused by the
development of the TV industry in the countries of the source language and the
target language, while descriptive translation is used in only 6% of analyzed cases
and is caused by the need to reproduce content rather than the text itself.

The conducted study opens up broad prospects for further research. In
particular, in our opinion, the linguistic concepts of television discourse and the
television term require clarification, and their linguistic features need further
analysis. In addition, an important aspect of the study of television terminology is
the translation one, as the study demonstrated that television terms can be
translated in different ways depending on the limitations of the discourse and the

target audience.



