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INTRODUCTION

Explicitly represented, graphically depicted or implicitly express between
words or between lines, non-verbal communication has always been an integral
component of the literary texts of the different genres; besides, sometimes even
beyond the intentions of the writers. According to Fernando Poyatos, the only
realistic definition of non-verbal means of communication is the emission of signs
by all the non-lexical, artifactual and environmental sensible sign systems
contained in a culture, whether individually or in mutual co-structuration, and
whether or not those emissions constitute behavior or generate personal interaction
(Poyatos 1997: 1). Basil Hatim recognizes the indisputable and valuable role of
paralanguage and kinesics in communicating graphically ‘vitality and added
thrust’, thereby constituting significant socio-textual and cross-cultural aspect of
translation and their relevance cross-culturally (Poyatos 1997: 3). The scholastic
emphasizes that verbalization of kinesics and paralanguage is a widespread
problem that translators face. Besides the ones listed above, the problem of
translating non-verbal means of communication has been studied by such well-
known translators as Rie Hasada, Mary Shell-Hornby, Frederic Chaume Varela,
Edna Weal, Patrick Zabalbeascoa and others.

Thus, the relevance of the work is due to the increasing interest of the
humanities in the non-verbal components of communication, external
manifestations of the human inner world and the need to address insufficiently
studied theoretical and functional aspects of non-verbal behavior, the correlation of
verbal and non-verbal codes.

The object is non-verbal means of communication in W. Collins's translated
novels Woman in White.

The subject of the study is the difficulties and transformations occurred in

translation of the non-verbal means of communication.



The aim is to consider non-verbal communication in terms of the sign-

system organization in the W. Collins’ novel and its Ukrainian translation.

In accordance with the aim of the study, the following tasks are:

to explore the notion of non-verbal means of communication and its
place within the system of standart language;

to accumulate scientific approaches to the classification of the non-
verbal means of communication;

to investigate the ways of reproduction of non-verbal means of
communication in translation;

to analyze the ways of character’s non-verbal means of
communication;

to determine the main translation tactics and transformations used in

translation of non-verbal means of communication.

To achieve the main points of the research the following scientific methods

were used:

common scientific methods as deduction, induction, synthesis,
comparison and analysis;

the translation analysis is used to compare the source text and the
target text and reveal the tactics of non-verbal means of

communication reproduction;

Structurally the paper includes Introduction, two Chapters with conclusions

to each, General Conclusions, Resume in Ukrainian, Bibliography and List of

IHlustration Materials.

Introduction gives a general outlines of the aim and the task of the research,

defines its actuality and novelty, the subject-matter and the object of analysis.

The first chapter “Theoretical study of personages’ non-verbal behaviour

in translation” focuses on the place and role of non-verbal means of

communication in the system of the English language. The chapter provide the

classification of non-verbal means of communication, suggests the way of



expressing feelings, emotions, desires, attitudes using gestures, postures and others
non-verbal means.

The second chapter “Peculiarities of translation non-verbal means of
communication into Ukrainian based on the W. Collins’ novel “Woman in
White” focuses on the translation methons used to reproduced the non-verbal
means of communications of the characters in the fiction. In this chapter, the
analysis of non-verbal means of communication is produced from the lexical,
grammatical and syntactical perspectives.

General conclusions summarize the obtained results, offer theoretical
hypothesis and outline the chief prespective for futher research of the problem

under consideration.



CHAPTER I. Theoretical study of personages’ non-verbal behavior in
translation
1.1 The concept of non-verbal communication in modern linguistics study

In modern linguistics, translators are often faced with the problem of
translating non-verbal means of communication. This form of communication is
characterized by multiple channels and scholars argue that non-verbal
communication can convey even more meaning than verbal communication.
Components of non-verbal communication are inherent and accompany language
communication; they often convey effective information in the absence of speech.

The nature of non-verbal means of communication, their place and role in
communication began to be widely studied in linguistic literature in the early
twentieth century and intensified in the second half of it by such well-known
scientists as P. Ekman (64), Alexandrova O.(1), Arnold I.(7), Eko U. (59), P.
Ekman (64), Morochovsky A. (36), Nida E. (66), Shakovsky V. (52), Vermeer H
(77). 1.Gorelov, O. Litvinov (35), F. Poyatos (73) etc. However, the question of
the essence of the concept of non-verbal communication remains open not only in
linguistics but also in translation studies.

As we all know, non-verbal communication is a type of communication
characterized by the use of non-verbal behaviour. Non-verbal communication is
one of the main means of transmitting information, organizing interaction, forming
an image, exercising an influence on other people. Such means include a system of
signs that are different in linguistic ways. In the process of interaction, verbal and
non-verbal means can enhance or weaken one another's actions. The language of
non-verbal communication is not only the language of gestures but also of feelings.
People use a variety of non-verbal means for communication: views, facial
expressions, postures, gestures, and more.

Non-verbal means of information creates a system that complements,
enhances, and sometimes replaces verbal communication. According to current

research, 55% of information is perceived through facial expressions, postures and
7



gestures, and 38% through intonation and modulation of voice. It follows that only
7% remains the fraction of words that the recipient perceives when we talking.
This is fundamentally important. Most non-verbal forms and means of human
communication are innate and allow them to interact, reach a mutual understanding
of the behavioural and emotional levels even with other living beings (Harkavets
2015: 206).

During communication, people respond to non-verbal signals unequally:
some are sensitive to them, others are either unfamiliar with this area of
communication or have no experience of fixing and deciphering signs of non-
verbal communication. Non-verbal means of communication as well as lingual
means of communication imply feedback. Positive non-verbal feedback favourably
influences the relationships between the interlocutors, and the negative
accompanies or generates destructive relationships. The interlocutor, who is
annoyed with questions, gives negative signals. In direct communication, an
important tool is also the language of facial expressions and gestures, which not
only complements and enriches, individualizes ordinary language but also
sometimes replaces it, for example, in the communication of deaf people. It is
well-known fact that the same words, such as greetings, can be uttered with many
shades, which are transmitted through facial expressions, gestures, intonations and
reflect the subtle overflows of human moods and feelings. Non-verbal
communication plays a substantial role in human life and society.

Thanks to non-verbal means of communication, a person is able to develop
psychologically before they learn to use the language (approximately 2-3 years.
Besides, non-verbal behaviour mostly promotes the development, and
improvement of human communicative ability, consequently, a human becomes
more capable of interpersonal contacts and opens up more opportunities for
development. Non-verbal communication is required to:

1. regulate the flow of the communication process, create psychological

contact between interlocutors;



2. enrich the values conveyed by words, to direct comprehension of verbal
text; express emotions and display an understanding of the situation (Harkavets
2015: 216).

It should be noted that non-verbal personality behaviour is multifunctional because
it:
e creates the image of a communication partner;
e expresses relations of communication partners, forms these relations;
¢ isan indicator of actual mental states of the individual;
e acts as a clarification, change the understanding of the verbal message that
enhances the emotional saturation of what is said;
e maintains an optimal level of psychological closeness between those who
communicate;
e acts as an indicator of status-role relations (Kovalynska 2014: 289).

Non-verbal means of communication, as a rule, cannot convey the exact
meaning themselves (except for some gestures). They are usually coordinated with
the verbal text. These instruments can be compared to a Symphony orchestra and
the word with a soloist on his background. The inconsistency of individual non-
verbal means significantly complicates interpersonal communication. Contrary to
language, non-verbal means of communication are not entirely understood by those
who speak and those who listen. No one can completely control their non-verbal
communicative actions, and it often leads to misunderstanding, especially when the
communicants belong to different cultures.

The problem of cross-cultural conformity of gestures (in non-verbal
semiotics called as the problem of universalism) iS closely connected to the
interpretation of the non-verbal text of one culture by the bearers of another, as
well as the problem of translatability. Non-verbal semiotics has emerged at the
crossroads of different scientific traditions, in particular, biology, ethnology (the
science of behaviour), linguistics, logic, sociology and psychology. The general
semiotics is among the latter scientific traditions. It is a theory of ethnos and ethnic

systems, cultural anthropology, cognitive science (the science of knowledge and
9



cognition), and the theory of cognitive systems. To this section of knowledge, G.

Kreidlin includes:

1.

Kinesics (the science of gestures and gestures, gestures and gesture
systems).

Oculesics (the science of the language of the eyes and the visual
behaviour of people during communication).

Auscultation (the science of auditory perception of sounds and audio
people's behaviour in the process of communication).

Haptic, or Takesic (the science of touch and tactile language
communication).

Gastika (the science of the sign in the communicative functions of
food and drink, the intake of food, the cultural and communicative
functions of drinks and treats).

Olfaction (the science of odour language, values transmitted by
odours, and the role of odors in the communication).

Proxemics (the science of the space of communication, its structure
and functions).

Chronemics (the science of the time of communication, its structural,
semiotic and cultural functions.

Systemology (the science of systems of objects by which people
surround their world, of the functions and meanings that these objects
express in the process of communication). Modern non-verbal

semiotics consists of separate but closely interrelated disciplines.

10.Paralinguistics  (the science of sound codes non-verbal

communication) (Yurieva 2009: 16).

Accordingly, we can distinguish such means of non-verbal communication:

a) paralinguistic (acoustic or sound is related to speech intonation, volume,

timbre, tone, rhythm, pitch, language pauses and their localization in the

text);

10



b) extra-linguistic, that is non-speech means communications: laughter, crying,
coughing, gasping, gnashing of teeth, sniffing of the nose, etc;
c) tactile-kinesthetic (physical influence, keeping the blind by hand, contact
dance, handshake, clapping on the shoulder);
d) olfactory (pleasant and unpleasant odours of the environment, natural and
artificial human odours);
e) kinetic (look, movements, postures).
It is obvious that paralinguistics, kinesics, haptics, proxemics and chronemics
remain the best known and, as a result, the most fully covered and studied to date.
Other areas: oculesics, auscultation, gastric, olfactory and systematology are
almost completely unexplored. As a result, even their nominations are not
completely unknown and widespread.

Thus, non-verbal communication is conditioned by biological and cultural
factors and is related to the general model of human behaviour. In this sense, non-
verbal means are considered to be a set of typical actions, enshrined in national and
cultural traditions in a particular language group, used in various socio-
communicative situations. The choice of tactics for reproducing non-verbal
communication depends on many factors, such as background knowledge, the
translator's ability to recognize non-verbal information in the text, ie, “read
between the lines”, and correctly interpret the non-verbal behaviour of characters

in the context of the work.

1.2 Specific of conveying means of non-verbal communication in
translation
The translation is a complex multilateral activity that does not simply
replace the components of one language with another (Koptilov 2002: 280).
Different people, cultures and traditions interact in the translation process.
Translation is an important source of information about languages involved in the
translation process and the culture to which these languages belong. The

11



translation is an act through which the content of a text is transferred from the
source language into the target language (Foster 1958: 25). According to Ghazala
(1995), translation is used to refer to all the methods and process used to give the
meaning of the source language into the target language. In obedience to Catford
(1995), translation is the replacement of textual material in one language (SL) by
equivalent textual material in another language (TL). From the perspective of
Yowell and Mutfah (1999), translation is a product which provides us with
different cultures, to ancient civilization and societies when the translated texts
reach us.

The problem of the intercultural conformity of non-verbal means is related
to the problem of their interpretation in different ethnic-cultures and the possibility
or the impossibility of translation because a person as an individuum is formed in a
certain lingua-cultural space and learns specifics of non-verbal means of
communication, rules for their use and interpretation for each ethnic group. For
example, in Ukraine, Russia, Spain, the sound of “sh-sh” is perceived as a call for
silence, and in the American audience, “sh-sh” is an expression of dissatisfaction.
A smile plays a big role in making contact with people. It characterizes the
communicative behaviour of Americans, serving as a symbol of success and well-
being. For the French, English, Spanish, the smile is not only a biological reaction
to positive emotions but also a formal sign of a culture that has nothing to do with
the genuine attitude to whom they are smiling; it is also a sign of no aggressive
intent (Borynshtein 2004: 63). However, the translator has faced not the only
complication of the transmission of cultural features, but also of accurately
reproducing the source text. The translator's approach to the work should be
careful and flexible, do not infringe the logical sequence of presentation. It is
necessary to take into account the correlation of these features and their functions
with the norm of the language in the source text and the target text.

The translation process is the process of finding similarities between
languages and cultures. Translation cannot and should not be aimed at eliminating

differences, the translated text should be a place of manifestation of another
12



culture, where the reader notices a cultural alien; the translation should retain the
differences, a certain alienation from the original, remind the reader of the gains
and losses of the translation process and the distance between cultures (Alekseeva
2004: 202). Thus, the translated text should be as close as possible to the original
text and the perception of translation by a person of another culture should be as
close as possible to the perception of the original person by the culture of the
original one. The ability to keep a balance between these two extremes is the key
to successful and high-quality translation.

According to scientists, the leading role in the translation belongs to
information processing. The translator must have a clear idea of the target audience
and the purpose of the translation. According to O. Medvid and I. Izmailov, the
translator has to accumulate all the knowledge to make a proper translation:

e information about the properties of speech based on the source
language and the target language;

e local and contextual situations;

e implications of the text;

¢ global conventions, rules of communication and information that goes
beyond the words and communication;

e strategies (purpose and means of interpretation);

¢ intentions that regulate the course of interpretation

(Parshin 2002: 202).

In modern translation studies, the phrase “translation strategy” is widely
used to describe the translation process. The choice of translation strategy depends
on the subjective preferences of the translator, the type of the original text and on
objective factors, which, according to L.V. Kolomiiets include:

. the target audience of the translation and the state of the target
polysystem;
. the number of existing translations of a particular work in the

target literature. The need for phoretic translation arises when a huge
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number of domestic translations are created, which make the distance

between the reader and the original text greater (Kolomiiets 2011: 528).

The function of the first factor is to build the already existing literary tradition in
the target culture, or, conversely, the use of new styles, expressions, means or
techniques. T.V. Pastryk distinguishes three groups of translation strategies:

e connotative strategies, which express the focus on the addressee of the
interaction, taking into account the content and functions of communication.
They are aimed at determining the semantic content of the source text and
the impact on readers;

e personal translation strategies are patterns of cognitive processing of
information (perception, interpretation), which are determined by the
personal qualities of the translator;

e cognitive-linguistic strategies based on the linguistic and textual knowledge
of the translator: knowledge of cognitive, emotional, aesthetic information
and features of its verbalization ( Alekseeva 2004: 352).

It is well known, that the lexical-semantic systems of the source language
and the target language can be significantly different because of the view of the
world, which forms the syntagmatic and paradigmatic relations of words with each
other. It often becomes impossible to use a literal translation, and the translator
resorts to converting the internal word form and phrase or completely replacing it.
In lexical translation transformations, some lexical units of the source language are
replaced by lexical units, which are not their dictionary equivalents, but they
provide an adequate understanding of the translation. Lexical translation
transformations are necessary because of the abundance of the meanings of the
lexical units of the source language and the target language.

In novels, many meanings are given to the sign language of the heroes of
this work. As we all know, the gestures are called expressive movements of the
hands that convey the internal state of the person. By function and nature, it is

customary to distinguish its types:
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1. The rhythmic gestures that duplicate the intonation are certain parts of the
utterance, emphasizing logical stress, slowing down or speeding up the
tempo of speech.

2. Emotional gestures that convey a variety of shades of feelings: wonder, joy,
admiration, hatred, irritation, disappointment.

3. Demonstrative gestures that perform the function of selecting an object from
homogeneous. For this purpose, the movements of the fingers of the hand,
whole hand, are used.

4. Figural gestures that reproduce objects, animals, others people (their shape,
movements, sizes). They are used when there are not enough words or it is
necessary to enhance the impression and influence the listener visually.

5. Gestures are symbols that inform us of certain actions, properties, intentions,
and more. Such gestures have nothing to do with the actions they signal. For
example, a raised hand with straightened fingers, for example, “I ask for
words”. Symbolic gestures include conditional gestures of greeting,
farewell, call to speech, a sense of pleasantness (Yurieva 2009: 18).

Intonation in written speech can be conveyed both descriptively and with the help
of punctuation, word order, the structure of functional types of sentences,
additional graphic tools.

The fictional work wuses the full range of gestures inherent in
communication. These are gesture-emblems that have a lexical meaning, so
capable of conveying meaning regardless of lexical context: wag a finger
(morposxyBaTu manbiiem), fling one's arms up ( crutecuytu pykamu), twist a finger
at a temple (moxpyrutu manpiieM Oinst Bucka ), Shake hands (motucuytu pyky);
illustrative gestures that accompany speech and are usually ambiguous: give a
smile (expression of different feelings), raise the eyebrows (surprise, distrust,
doubt), wrinkle forehead (reflections, doubts), clutch head (despair); gestures-
regulators that control the process of communication: noddle (agreement), touch
on the shoulder (ask attention). All these gestures can be communicative, that is,

carry information that the speaker knowingly transmits to the addressee. By their
15



nature, gestures are dialogical, for example, a smile can show sympathy for the
interlocutor, distrust of his words, support, dissatisfaction, etc. However,
sometimes kinemes (unit of body movements) can be also symptomatic. They
testify to the emotional state of the hero, thus approaching physiological
movements as they are spontaneous and uncontrollable, for example, bit her lips
from resentment. As a rule, kinemes perform the function of an auxiliary element
to achieve unambiguous communication.

Usually fictional kinemes are represented by words, phrases and
phraseologies. These units show features of gesture frame, its compulsory and
optional components (quality of gesture, the reason for use, object, verbal function
messages, etc.). Movement is the main feature taking as a basis of kineme, most
often a non-verbal expression is represented by a verb or verbal phrase, for
example, Nick smiled at memories.

Writers generally prefer verb combinations because they describe the
movement more accurately, though not completely. As in direct communication,
the reader is required to correctly interpret the gesture, apply background
knowledge to the projection of feelings, intentions and experiences on their
external expression. Special kinds of “tips” help to understand fictional kineme,
there are identifiers that actualize its seme (usually adjectives or adverbs): shake
your head — thoughtfully, angrily, sadly, ironically, easily, with doubt, with
condemnation, etc. Predominantly, these circumstances represent an emotional
state of the communicator and his attitude to the interlocutor. Gesture
phraseologisms function as symbolic units with figurative value, unaccompanied
by appropriate kinemas, for example, Tom without batting an eye, went to the
horse — without giving an eye.

Kinemes provide the reader with sufficient information to adequately
perceive the content. On the other hand, the gestures displayed in the text are
interrelated with verbal components because of communicative relevance they
acquire only in the structure of the communicative activity. Creating peculiar non-

verbal context, kinemes semantically modify and complete or reduce verbal
16



utterance, and detect additional meanings. Usually gestures accompany the verbal
text, they either duplicate current speech information, or complement the message's
semantics, for example, No, Maxim shook his head. Artistic kineme may also
contradict the character's words, revealing his true feelings and intentions, for
example, It’s touching — Remy shook his head ironically — the previous speech did
not really cut to the heart the hero feel, he is mocked referred to the following
facts. The functioning of non-verbal acts instead of verbal utterance is a frequency
in the artistic text. For example, to support the speaker, to confirm understanding
his words and consent authors use a nod of the head, disagreement is expressed by
a shake of the head, a kineme wave hand without words expressing hopelessness,
anxiety, dissatisfaction, immediately, etc (Anokhina 2006: 192).

In general, the author tries to create a harmonious relationship between
character dialogues and their actions, because sometimes by removing non-verbal
information from the text, we may misunderstand the verbal reaction. In addition,
kinemes bring the reader closer to the characters of the work, immerse him in an
atmosphere of dialogue, create the illusion of presence in communication. Kinemes
contain an indication of the communicant's attitude as an interlocutor and his
behavior and the information he conveys: consent, objection (nod, shake head),
interest / disinterest (do not look away, look closely, wave your hand indifferently),
etc. Kinematic movement can regulate the process of communication, explicitly or
implicitly signaling the significance of the communicative act for the heroes:
support it (nod approvingly, look into eyes), stop communication (raise hand, turn
away), let somebody know that conversation run into the sand (twist a finger at a
temple).

Kinemes perform expressive, communicative-pragmatic, phatic, appellative,
representtative, connotative, meta-linguistic functions with a help of additional
element. This elements give a dialogue dynamism and spontaneity and detect
certain mental phenomena, which help in creating an image of the hero. All non-
verbal means in fiction can be reduced to a complete gesture-mimic portrait of a

character, which is a means of creating a dynamic, or psychological, portrait.
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Dialectics of mental states, manners, pluralistic behaviour and its changes,
everything reflected in involuntary or conscious body movements, allow to create
an accurate artistic image of the character. Usually each character has a hierarchy
of gestures that reflect the depths of the inner world of personality (Andriienko
2012: 11).

All kinemes are related to personality’s concept in the system of characters,
with his physiognomic idea. Performing various functions in artistic
communication, non-verbal components reflect the influence of oral
communication on writing. In combination with verbal units, features of linguistic
representation of movements form the individual style of the author. As in the
process of real-life communication, gestures give the ability to read “between the
lines”, to more accurately recognize the characters, thereby allowing deeper insight
into the plot of the work (Anokhina 2006: 192).

To sum up, non-verbal behaviour is an integral component not only of the
language system but also of artistic speech, which serves as a means of creating the
image of a literary hero and realizing the author's intentions. In the descriptions of
gestures, the reader can see features of the character of the hero, his mood, degree
of sincerity and even his relationship with other characters. The very selection of
gestures for description, their social colouring, different degrees of manifestation,
help the writer to outline individual and typical protagonist. Additionally, gesture
descriptions serve as one of the means of stylization in the artwork of lively
colloquial speech. Without reports of paralinguistic phenomena accompanying
sounding speech, it cannot be transmitted reliably. So, it is give us an impetus to
investigate deeper rendering the features of kinesics and the means of expressing

emotions.

1.2.1 Rendering the features of kinesics
Among non-verbal means are distinguished kinesic and non-kinesics

subsystems. Kinesics subsystem studies the movements of the body in the process
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of communicative interaction of individuals, including gestures, facial expressions,
pantomime and body position. Non-kinesics the system considers non-verbal units
within phenomena such as artefacts, paralanguage (vocalizations, voice quality, its
range), haptics (touch), oculesics (visual behaviour), chronemics (use of time) and
proxemics space) (Soloshchuk 2011: 6). In the figure below the definition of
Kinesics is represented.

body language, motion, gesture,

what are other signal, sign, action,
words for gesticulation, nod, token,

kinesics? indication

)

¥ Thesaurus.plus

Figure. 1.1. What is kinesics
The term kinesics was first used by anthropologist Ray Birdwhistell. He
studied human communication through gestures, postures, and movements. The
anthropologist made films about human’s behavior in different social situations
and analyzed them to show different levels of communication. He was later joined
by other anthropologists, including Margaret Mead and Gregory Bateson.
The value of gestures is to provide information in addition to verbal:
mental state of the communicator;
e his attitude to the participants of the contact and to the issue under
discussion;
e desires expressed, without words, or stopped by consciousness ;
e as a rule, gestures express the attitude only to emotionally significant

information;
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e usually, the gesture appears first, and then the conclusion is
formulated, that is, it is possible to predict the nature of the conclusion
(Wiki).
The reason for the appearance of gestures are a variety of influences:

e fashion, cold, cleanliness, features of clothes, premises, furniture, etc .;

e imitation the gestures of the person present at this time;

o reflexively connected motor reactions from previous models;

e from words spoken at this time or earlier: if at the appropriate moment tell a
group of people, for example, " stretch the time", then someone will stretch
his legs or stand up (Wiki).

The human Kinetic repertoire includes about 750,000 non-verbal
characters (Maksimov 2010: 175). According to research by A. Merhabian,
55% of the meanings of the message interpreted by kinesics (Nelson and Holant
2007: 350). As we already know, to kinesics we include movements of arms,
shoulders, head, legs, whole body, facial expressions movements of lips,
eyebrows, eyes, facial expressions in general, body movements and posture.
The unit denoting the movement of the body is kineme. Often kinemes in a
work of art are formed and interpreted by the author himself, in order to avoid
polysemy of non-verbal cues. Thus, the translator mainly perceives the kinemes
already explained by the author. Kinemes provide the reader with a sufficient
amount of information necessary for adequate perception of the content. The
gestures reflected in the text are interrelated with verbal components because
they acquire communicative relevance only in the structure of the
communicative activity. Creating a kind of non-verbal context, kinemes
semantically modify and complete verbal utterance and reveal some additional
meanings. For example, to support the speaker, confirmation of understanding
his words and agreement are nodded, disagreement is expressed by shaking his
head, kineme of waving hand without words expresses hopelessness, anxiety,
dissatisfaction, immediately, etc; etiquette gestures (kiss, handshake) too mostly

not accompanied by words (Soloschuk 2011: 6).
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We use kinesics to express praise or support. Kinesic signals involved
in the implementation of a positive assessment include gestures and facial
expressions. When it comes to gestures, significant arm movements come to
mind. In the implementation of praise, hand gestures can signal various
functions, including belonging to the personal sphere, support (put your hand
on the shoulder of the interlocutor), support friendly /intimate atmosphere (take
the hand of the interlocutor), expression of respect, respect (handshake) and
emotions (hugs, applause), emphasis on something (raising a finger, bending
fingers in listing process). So, there is a close connection between kinesics and
takesics. Physical contact in the form of touches, kisses, pats is an important
means of interaction between people. Tactile sensations can be direct or
indirect. These may include gestures of greeting and farewell, approval and
consolation, the conclusion of agreements and alliances, carry an expression of
friendship and love. Inconsistencies can lead to serious communication failures.
For example, an American businessman, wanting to establish business contacts
with the people of Java, put his hand on the shoulder of Javanese. Such
behaviour turned out to be, for the Javanese, totally ruthless and degrading. By
far, the contract did not jell. Scientists who study the tactile behaviour of people
believe that, depending on the purpose and nature of the touch, it can be divided
into the following types:

1) professional; they are impersonal in nature, while a person is
perceived only as an object of communication (examination by a doctor);

2) ritual; handshakes, diplomatic kisses;

3) friendly;

4) love.

Thus, the use of touch is influenced by the social status of partners, gender,
degree of acquaintance, the attitude of communication participants to each
other.

To sum up, non-verbal components of intercultural communication have

more in common than diverse. Nonetheless, non-verbal means of communication
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still retain national and cultural identity (non-verbal meanings specific only to
specific ethnocultural communities) and contains mental sets, national-cultural
stereotypes, moral evaluations that determine the life of people in a particular
ethnic-culture from the point of view tolerant tactics and strategies that manifest

themselves in relevant non-verbal signs.

1.2.2 Rendering the means of expressing emotions in translation

A literary text 1S characterized by close interaction of cognitive and
emotional spheres, so there are two main aspects of the impact on the reader:
semantic and emotive, which are potentially embedded in the semantics of the text
(Poyatos 1997: 13). The process of interpreting the material by the reader is
accompanied, on the one hand, by the connection of encyclopedic knowledge and
knowledge obtained from the author, on the other hand, the activation of definite
emotional reactions. Emotions, probably, are the most important sphere of human
existence and activity, as they directly control the process of cognition. Nowadays
the problem of emotions in a language has been and is being studied by many
contemporary linguists and translators such as: Alexandrova O.(1), Arnold 1.(7),
Eko U. (59), Morochovsky A. (36), Nida E. (66), Shakovsky V. (52), Vermeer H
(64). But still examining the theoretical and practical values emotions have been
considered to play an additional role. We can not agree with such views, it should
be mentioned that verbal means give only 35 % of general information to readers,
and what is important, non-verbal means carry 65% (Anokhina 2006: 18).

Emotions are an integral part of human life. They regulate the processes of
perception and comprehension of reality, determine all types of activities of the
individual and reproduce in his mind an emotional attitude to reality. Emotions as a
socio-cultural phenomenon of reality are symbolized in two ways: verbal (different
types of nomination) and non-verbal (paralinguistic) means. In communication,
verbal and non-verbal codes are combined and form a single communicative

process. Non-verbal components in communication was born under the influence
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of various emotions, the emergence of which is common to all people, regardless
of age, gender or cultural factor (Labunovskaia 1986: 35).

Representation of emotions is carried out involuntarily through gestures,
facial expressions, pantomime, etc. That is caused by their physiognomic origin
and motivation through concrete actions and behaviour. All non-verbal actions
constitute a biologically determined system and act as a kind of marker of the
processes of higher nervous activity. Among the non-verbal means of expression
of emotions are:

e gestures; significant body movements that are performed consciously
and in the calculation of the observer;
e mimic; significant movements of facial muscles;
e posture; significant positions of the human body;
o facial expressions; significant fixed positions of facial muscles;
e various symptoms of mental states, such as skin discoloration
symptoms (go grey, go white, go pale) (Kreidlyn 2002: 581).
Thus, facial expressions, pantomime indicators, etc., which accompany a person's
emotions, his attitude to his partner, to the situation of interaction, along with
physiological processes, act as objective indicators of emotional states.

Emotions are expressed by extralinguistic factors in the process of direct
communication, and in the text of fiction, such aspects are encoded by language.
The main nominative means of explication of information about human gestures,
facial expressions, pantomime, body movements are verb, which are used either in
combination with somatic vocabulary or with vocabulary denoting other realities,
stable verb combinations of nephraseological nature (such as put one's hands over
one's face / eyes) and phraseological units-idioms, which are the most effective
“way” to describe anomalous situations of this kind, as well as individual author's
stylistic devices, figurative means, etc.

One of the most effective methods, which writers actively used to express
emotions in literary texts, is the image and description of the face of the individual

in general, and its components in particular. The face as a channel of non-verbal
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communication is one of the most important means and regulators of the
communicative act, which is responsible for the emotional and meaningful subtext
of speech. Redness of the cheeks, sudden pallor of the face is an uncontrolled
physiological reaction to some cause that caused the emotion, or to the emotion
itself. For example, “Now will you answer? ” he said. Negretties unwholesome face
grew pasty, here the author with the help of a description of a pale face depicts the
emotion of fear; her dark face lighting up with a smile, and softening and growing
womanly the moment she began to speak, here the author depicts the emotion of
joy with a smile; people would have opened their eyes in astonishment, here the
author depicts surprise, shock with a look. The most important area of non-verbal
communication is the eyes. By describing the aspect of the eyes or gaze, the writer
can convey psychological states of the characters their emotions. A person's gaze is
able to convey both positive and negative emotions. The eyes take on a special role
in the non-verbal reflection of human emotions, and in the transfer of the most
diverse information. Experts often compare the look to the touch, he is
psychologically reduces the distance between people. For example, Miss
Halcombe's bright resolute eyes looked eagerly into mine.

Mimic can convey the emotional and meaningful subtext of speech
messages and serve as a regulator of the communication process. Thus, anger is
depicted with the help of a frowning forehead, raised eyebrows or pursed lips; grief
is expressed by the lowered corners of the lips; when a person is surprised, her
eyebrows rise and her mouth opens and when he feels disgusted, he wrinkles his
nose.

One of the means of expressing emotion is also prosody. The main prosodic
components are pitch, tone, timbre and intonation of the speaker's voice. Voice is
considered an integral part of the speech process, which contributes to the
optimality of oral speech in the communicative, emotional and pragmatic aspects.
The way in which the utterance was implemented at the acoustic level allows the
listener to conclude about the personality of the speaker: in what emotional state he

is. For example, “l shal/ dry my tears in your absence,” said the Professor gaily;
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“she spoke with unnecessary earnestness and agitation, and shrank back from me
several paces”; “She had run on thus far, in her gracefully bantering way ”, the
author's words indicate the emotional state of the speaker — anxiety, calm, joy.

Literature is directly related to the world of human emotions and feelings. In
the artistic text, the emotions of the characters are embodied in a system of mono
units of different levels. Such emotionally marked means provide the reader with
an understanding of the inner world of the characters and provide the disclosure of
the author's creative idea.

Vocabulary plays a major role in reproducing the emotions of the
protagonists. There are three groups of vocabulary for verbalization of emotions:
vocabulary that names emotions, vocabulary that describes emotions, vocabulary
that expresses emotions (Shakhovskyy 2008: 416). The translation of the lexical
nomination takes place by selecting a direct dictionary. Sometimes the stylistic
translation may be accompanied by certain transformations, for example, the
replacement of a part of speech. Speaking about the reproduction of emotions by
description, it should be noted that in Ukrainian and English we can find a large
number of lexical items that describe gestures, facial expressions and movements:

You looked so pretty and innocent in your beautiful white silk dress, and
your long white lace veil, that my heart felt for you, and the tears came into my
eyes (Collins. WW: Epoch 1, Ch. 11). — B uyoosiii 6inochisxchiii CykHui, nio 0082010
000 npo3opoio Gamoio, 8u BUIIAOAIU MAKOIO 2APHOI0 | HEBUHHOIO, WO cepye
MOE NEPenosHuNocs cnigyymmsam 00 8ac, 4 Ha 04l Habienu C1vo3u
(O. Moxkposonbchkuii: [Tepion 1, 'onkomoO, P. 4).

Translator can describ emotions not only by finding a direct or contextual
counterpart but also by applying some translation transformations. The most
widely used transformation is addition, due to the greater explicitness of the
Ukrainian language:

Her large black eyes were rooted on me, watching the white change on my
face, which 1 felt, and which she saw (Collins. WW: Epoch 1, Ch. 10). — i senuxi

YOPHI OUi HEGIOPUBGHO OUBUTIUCA HA MEHe, BOHU cnocmepe2iu, K 0idicmb 3anula
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MeHi 0bnuuust; eona Oauuna me, wo s 6iouys (O. MokpoBonbebkuit: Ilepion 1,
['onkomoO, P. 10).

According to the results of, there are common and different syntactic language
means of expressing emotions in Ukrainian and English. By common means, we
can include repetitions, exclamations, elliptical and incomplete constructions,
rhetorical questions and nominative sentences. Emotive means common to both
languages do not cause any difficulties during translation and are simply "copied"
from the source language into the language of translation. However, in the
description of the nonverbal component of emotions in English texts and Ukrainian
translations, composite and compound sentences complicated by homogeneous
members, Participle | and Participle 11 are used:

She sighed—looked about the burial-ground nervously—shook her head, as if
the dreary prospect by no means pleased her, and disappeared round the corner of
the church (Collins. WW: Epoch 1, Ch. 13). — Bowna 3imxuyna, 3amenokocHo
O3UPHYNIACL HA YBUHMAD, NOXUMAILA 207108010, HIOU ii HISAK He 3a00801bHA8 yell
noxmyputi kpaeceuo, [ suukia 3a yepkeoio (O.MokpoBonbcbkuit: Ilepiom 1,
Ionxkom6, P.13). In the given example in both languages, the model of
emotionally-neutral homogeneous predicates is used. The vocabulary of the
description and the nomination of emotions testify to the character's experience of
excitement and anxiety.

To conclude, the situations depicted in the literal texts, which are associated
with the emergence of certain emotions in the characters, provoke the emergence
of non-verbal reactions, which include gestures, facial expressions, postures and
body movements, external symptoms, etc. Phraseologisms, various verb lexemes,
stable verb non-phraseological phrases denote non-verbal aspects of
communication during the subject's experience of a certain emotion. Thus, there is
a need for more detailed study ways of verbalization, strategies and tactics of

reproducing non-verbal means of communication in the literature.
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1.3 Strategies and tactics of reproducing the personages’ non-verbal behavior
in translation of fiction

For an adequate translation of a literary text, the translator must resort to
many translation strategies and tactics. In translation studies, the strategy involves
the choice of general guidelines and translation criteria, which guide the translator
in his work. Over the years, many prominent translators and linguists have worked
on elaboration of translation strategies, including L.V. Andreyko (4), A.
Chesterman (60), A. Fedorov (50), J. W. Goethe (62), V.M. llyukhin (19), W.
Lorscher (68), V.N. Komisarov (24), 1.V. Sinyagovskaya (49), Voynich (13),
L.Venuti (73) and others. According to V. Komisarov (2007), the translation
strategy includes the initial criteria, the choice of the general direction, nature and
sequence of actions in the translation process. From the position of a translator as a
subject of the translation process 1.V. Voynich (2010) understands the translation
strategy as a ‘common programme of action of the translator’, due to a set of its
basic principles aimed at achieving the goals that the translator consciously or
unconsciously sets for himself. In translation analysis, understanding the
translator's strategy helps to identify main tactics. Translation tactics are concrete
ways and means of realization of communicative intention.

Domestication and foreignization are one of the most common strategies in
translation. Domestication is the strategy of making text closely conform to the
culture of the language being translated to, which may involve the loss of
information from the source text. Foreignization is the strategy of retaining
information from the source text, and involves deliberately breaking the
conventions of the target language to preserve its meaning (Gile 2009:251). It is
important to note that terms domestication and foreignization were first used by
Lawrence Venuti, an American translation theorist. According to L. Venuti (1998),
domestication involves the creation of a translated text that would be read as
trippingly as possible; the texts must be carefully selected. Foreignization involves

the selection of a text that does not belong to the culture of the language of
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translation and the transfer of its linguistic and cultural features in translation. It
should be noted that earlier J. W. Goethe described these phenomena:

"There are two translation maxims: one requires that the author of a foreign
country delivered to us, and we can look at him as our own, and the other demands
that we go abroad and get used to his speech style and features” (Wielands: 2012).

Thus, linguists also identify sub-strategies that are the means of
implementing the main strategies: foreignization, domestication and neutralization:

e a transitive strategy focuses on the most accurate reproduction of the
formal characteristics of the individual style of the original text, which
IS a necessary condition for an adequate translation of the text;

e adaptive strategies are focused on the adaptation of the text to
foreign language and cultural conditions; involve the use of a set of
transformative actions. The specifics of adaptive strategies are
different:

a) linguo-cultural adaptation aims to create a text understandable

to speakers of another language and culture. Transformative
actions aim at the semantic translation of meaningful proper
names and the search for functional equivalents of various
elements of the text (phonemes, morphemes, phrases, syntactic
constructions, etc.);

b) genre adaptation is used when forms and genres in the domestic

literature are absent

C) age adaptation aims to create children's literature, losing

national specificity, evaluation of actions and characters

(liukhin 2000: 206).

Various translation transformations can be components of strategy
implementation. Translation transformations are any replacement of a source
language unit by its equivalent in the target language. According to J.Retsker

(2007), transformations are ‘techniques of logical thinking, through which we
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reveal the meaning of a foreign language word in the context and find its
correspondence in the language of translation, which does not coincide with the
dictionary’. L.Barkhudarov (9) considers transformations ‘numerous and
qualitatively diverse interlingua transformations carried out to achieve the
adequacy of translation despite the discrepancies in the formal and semantic
systems of the two languages’.

According to the researches of I. Sinyagovska's (50) transformations, the
division of transformations into types and kinds is a formality because some
transformations practically do not occur without combination with other
transformations. However, most scholars divide transformations into stylistic
(change of stylistic colour of the unit), morphological (replacement of one part of
speech by another), syntactic (change of syntactic functions of words and phrases),
semantic (change based on causal relationships between elements of described
situations), lexical (deviations from direct vocabulary equivalents) and
grammatical (transformation of sentence structure in the translation process
according to the norms of the translation language). These types of transformations
include the following translation techniques: omission, addition, transposition,
change of grammatical forms (replacement), compensation, compression,
commentary, concretization, generalization, antonymic translation, meaning
extension, sentence integration, sentence fragmentation, descriptive translation,
literal translation. In the same vein, J. Retsker identified two types transformations:

I.  Grammatical transformations (change of parts of speech).
II. Lexical transformations:

e concretization of meanings is a lexical transformation whereby the word of
the broader semantics in the original is replaced by the word of the narrower
semantics. This is an important way to choose a contextual match. It is
caused by differences in the functional characteristics of the vocabulary
correspondences of the lexical elements of the original and the traditions of
speech. Concretization affords an opportunity the translator to show his

creativity;
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generalization of meanings is the opposite of the direction of
transformation of concretization, so that word with a narrower meaning in
the original being replaced by a word with a wider meaning. The use of
generalization can lead to some loss of information, so it is used only when
the use of the translated word translator can violate the grammatical or
stylistic norms of the language of the translation;

differentiation of meanings is used while translating some information
which differs in its amount;

antonymic translation is defined as a translation mode whereby an
affirmative (positive) element in the ST is translated by a negative element
in the TT and, vice versa, a negative element in the ST is translated using an
affirmative element in the TT, without changing the meaning of the original
sentence;

complete transformation is used when it is necessary to understand the
meaning of the whole utterance and render it by means of words of TL
sometimes very distant from the meaning of source text;

the compensation of lose is the substitution of non-rendered elements of the
source text for their equivalents or other elements which compensate the
information loss and have similar effect on the reader;

sense development involeves translating a cause by its effect and vice versa
(Retsker 2007: 227).

V. Komisarov (2007) distinguishes the third type of translation transformations,

lexico-grammatical transformations (complex transformations), which combine

at the same time grammatical and lexical. A. Fiterman and T. Levitska (1976) paid

special attention to stylistics in their classification. They distinguish three main

types of translation transformations:

Grammatical transformations:

e addition is a grammatical or lexical transformation that increases the

number of words, word forms, or clauses in a translation in order correctly
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convey the meaning of the original, or observe the speech norms that exist in

the language of translation;

e omission is a reduction of the elements of the source text considered
redundant from the viewpoint of the target language structural patterns and
stylistics;

e transposition is the process where parts of the speech change their sequence
when they are translated;

e intergration is combining two or more sourCe sentences into one target
sentence,

e segmentation is replacing in translation of a source sentence by two or more
target ones or converting a simpe source sentence into a compound or
complex target one;

1. Stylistic transformations (literal translation, compensation, descriptive
translation etc);
I1l. Lexical transformations.

Transformations of non-verbal means of communication are an unexplored
type of translation transformations. However, based on the classifications
mentioned above, we can distinguish the following most commonly used
transformations for the translation of non-verbal means of communication: lexical,
lexical-grammatical and  stylistic  transformations.  Lexical-grammatical
transformations are very important in the translation of non-verbal means of
communication. These transformations are applied when the vocabularies of a
particular word of the original language cannot be used in translation for reasons of
discrepancy in terms of meaning and context or when a word has a large number of
meanings. The most common types of transformations of non-verbal means of
communication are concretization and differentiation of meanings. For example, in
the phrase “people would have opened their eyes in astonishment”,( “Woman in
White” W. Collins) would have opened could be translated as siokpuau 6,
however, with a specific clarification from the author in the form of a word “in

astonishment” |, the translator specified his translation to nosumpiwanu 6. Phrase
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“I moved one of the chairs near me” (“Woman in White” W. Collins) s translated
as “npucymnye 0o cebe naubausxicuozo cminvys”, Word “move” which translates as
“pyxamu” is concretized to ‘“npucynymu”. Such lexical and grammatical
transformations as metonymic and antonymic are not infrequency, for example:

“Admirable delicacy!” said Madame Fosco, paying back her husband’s
tribute of admiration with the Count’s own coin, in the Count’s own manner. He
smiled and bowed as if he had received a formal compliment from a polite
stranger, and drew back to let me pass out first. (Collins. WW: Epoch 2,
Halcombe, Ch. 7) — Hespisuanuna oenikamuicmo! — crazana maoam @ocko,
BIONNIAYYIOYUU CBOEMY HOJIOBIKOGL 3AXONJEHUM BI02YKOM, Y GIACMUBIL UOMY
nionecausiti mauepi. I pag ycmixuyecsa i 6Ki10HUBCA, OM HIOU XMOCb CMOPOHHII
3po0Oue oMy YeMHUl KOMRAIMeHm, a mooi 8iocmynus, wjob oamu MeHi npotmu.
(O. Mokposonvcokuii: Ilepioo 1, 'onkom6, P. 7).

No less popular are such transformations as omission or addition, for
example, we can find demonstrative pronoun micro in the Ukrainian translation, as
we can see in the following example this pronoun is absent in the source text: She
nodded to me with the lively grace, the delightful refinement of familiarity, which
characterised all that she did and all that she said; and disappeared by a door at
the lower end of the room (Collins. WW: Epoch 2, Ch. 6). Bona kuenyna memni 3
YapieHow 2payicro, 3 Mi€r 6UMOHYEHOI0 MOBAPUCHKICHLIO | RPUA3HIO, KOO OV]I0
npouHame 6ce, w0 60HA pobuna U 208opuna, i wjesna 3a 08epuma 8 2AUOUHI
kimnamu (O. Moxposonvcoruii: Ilepioo 1, 'onkomb, P. 6).

To sum up, the problem of conveying the non-verbal information is
especially urgent for fiction that reflects reality in all its forms. The characters of
the novel live, communicate, experience certain emotions, show their attitude to
others and, in general, as in real life, have their own unique nature. The writer
faces the difficult task of defining, comprehending and depicting all the expressive
moments their characters experience: not only actions and words, but also
intonation, gestures, facial expressions, poses, looks. It is equally difficult to

reproduce all images, states and emotions in translation because of cultural
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diversity, different language system, and perhaps different rules of conduct. In
order to reproduce all the ins and outs of the source text in the target text and not
overburden it translator should resort to a range of translation stratagies, tactics and
transformations. After analyzing several approaches of famous translators and
linguists to the classifications of translation strategies, tactics and transformations,
we have identified that the most commonly used translation strategies are
domestication and foreignization, and the most popular transformations of non-
verbal communication of characters are concretization, differentiation, addition,

omission, metonymic and antonymic.
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Conclusion to the chapter one

Non-verbal behaviour is an integral component of artistic speech, which
serves as a means of creating the image of a literary hero. Facial expressions,
gestures, body movements, postures or intonations can provide a lot of information
about the hero: they can tell about emotional state, character, age, and the class to
which he belongs, intentions, attitude to the interlocutor or situation, manners or
even education.

The translator faces the problem of the interpretation of non-verbal means of
different cultures and nationalities. Transmission of cultural features is not the only
complication facing the translator. He must reproduce the source as accurately as
possible, the translated text should and be as close as possible to the original text,
and the perception of translation by a person of another culture should be as close
as practicable. Literary studies show that gestures in different cultures often
coincide in content, but the methods of their vocabulary descriptions are based on
constructions with different syntactic composition, lexical content and
phraseological meanings. Translator resorts to some translation tactics, strategies
and transformations to reproduce non-verbal communication in target language.
The most common strategies in the translation are domestication and foreignization
and the most popular transformations are concretization, differentiation, addition,
omission, metonymic and antonymic translation. The following part of the study is
devoted to a more detailed investigation of the mentioned strategies,
transformations and tactics in non-verbal communication of the characters W.

Collins’ novel “Woman in White”.
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CHAPTER II. Peculiarities of translation of non-verbal communication from
English language into Ukrainian based on the novel “Woman in White” by
W.Collins
2.1 Markers of non-verbal behavior in fiction

In literature, characters’ gestures and facial expressions were not described
at all or were described very briefly until the 17th century. Only from the middle of
the 17th century, the characters gradually begin to become active, through the
mechanics and motility of their actions (Shmiher 2002:342). Non-verbal means of
communication are widely used in English literature being the most important
bearers of the content. In the work of art non-verbal behaviour of the characters,
their psychological state, feelings and emotions are reproduced with the help of
lexemes. Those means supplement the content of a verbal message about the
character. Combining verbal and non-verbal information, the author accurately
reflects the communicative situation, penetrates deeper into the soul of the
character, and creates his dynamic (psychological) portrait.

Depicturing the expression of the eyes is a significant detail in the creation
psychological portrait of a literary character because eyes are the mirror of the
soul. The eyes can express willingness to communication, control over the
interlocuter and his behaviour. Among the main communicative functions of the
eyes are:

a) cognitive (the desire to convey some information with eyes and read
the information in the eyes of an interlocutor );

b) emotive (expression of feelings through the eyes );

c¢) controlling (the implementation of face-to-face monitoring for
checking how the transmitted message is perceived and understood,
an indication to the addressee that the speaker has finished
transmitting the information);

d) regulatory (eyes are required to respond verbally or non-verbally to
the message or, conversely, to suppress the expected response)

(Batsevych 2004: 342).
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By describing the expression of eyes, writers and translators can convey
various states of the characters: fear, shock, interest and so on, for example: He
said a few unimportant words, with a visible effort to preserve his customary ease
of manner. But his voice was not to be steadied, and the restless uneasiness in his
eyes was not to be concealed (Collins. WW: Epoch 1, Ch. 10). The eyes look like
that when a person is confused and bothered. W. Collins reproduces this inner state
of the hero with the help of epithets.

A person's gaze can convey both positive and negative emotions. When a
person is happy, his eyes radiate good, positive energy, for instance: My mother
rose the moment he had done, with flushed cheeks and brightened eyes. She caught
the little man warmly by both hands (Collins. WW: Epoch 1, Ch.1).The
expression of the eyes can determine not only the state or mood of the interlocutor
but also his attitude to others. Visual contact is the foundation stone of trust-based
communication. It expresses the degree of interest in the partner, helps to regulate
the conversation and relationship, for example: Her pale face brightened as she
repeated the words, her wandering eyes fixed on me with a sudden interest
(Collins. WW: Epoch 1, Ch. 10). The direction of gaze indicates the concentration
of attention interlocutor and is a kind of feedback: indicates how the interlocutor
refers to certain messages. The eyes and their expression take on a special role in
the non-verbal reflection of human emotions, and the transfer of the most diverse
information. Experts often compare the look with the touch, It
psychologically reduces the distance between people.

Authors convey dissatisfaction or surprise of their characters through facial
expressions. Facial expressions can convey emotional and substantial connotations
of voice message and serve as a regulator of the communication process. Writers
masterfully use such a kinesic means as facial expressions to realistically depict
literary heroes and to reproduce their experiences and feelings, both negative and
positive, for example: She neither moved nor said a word when he was gone—she
sat by me, cold and still, with her eyes fixed on the ground. | saw it was hopeless

and useless to speak, and | only put my arm round her, and held her to me in
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silence (Collins. WW: Epoch 1, Ch. 10). — Biu niwos, a 6ona ne nogopyxuynaco,
He 3POHUNA Cl08A — CUOLIA NOPYY MeHe, XOJ0OHA U 3aKIAKIA, ONYCMUBUU 0Yi
oony. A posymina, wo eoeopumu — 0e3HAOIUHO U OAPEeMHO, i MIIbKU MOBUKU
obusna ii, npueopuyna 0o cebe (MokpoBonschku:Ilepion 1, 'omkom6. P 10) | saw
nothing but the upper part of his figure at the table. Not a muscle of him moved
(Collins. WW: Epoch 1, Ch. 10). Such facial expressions indicate a deep shock
experienced by the heroes.

No less important component of creating the image of the character is the
movements of his body, gestures and facial expressions. It can be used to attract
attention, to demonstrate their status or to show feelings: He did not utter a word.
At the beginning of her reply he had moved the hand on which his head rested, so
that it hid his face. | saw nothing but the upper part of his figure at the table. Not a
muscle of him moved. The fingers of the hand which supported his head were
dented deep in his hair. They might have expressed hidden anger or hidden grief—
it was hard to say which—there was no significant trembling in them (Collins.
WW: Epoch 1, Ch. 10). The hero is stunned, the information he received throw
him off his stride, and it took him some time to realize everything and make the
right decision.

Body movements and gestures present culturally determined behavioral
systems that are learned by imitating role models, for example: He raised it gently
to his lips—touched it with them, rather than kissed it—bowed to me—and then,
with perfect delicacy and discretion, silently quitted the room (Collins. WW:
Epoch 1, Ch. 10).

In real life, kinetic actions can accompany verbal messages, expressing them
or expressing additional meanings. Such markers of non-verbal behaviour in
fiction resemble remarks in a dramatic performance. Their function is to introduce
the depicted communicative situation to the reader and to help adequately perceive
their characters, for example:"Pardon me, Miss Halcombe," he said, still keeping

his hand over his face, "pardon me if I remind you that | have claimed no such
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right." (Collins. WW: Epoch 1, Ch. 11). It is known that a person hides his face
when trying to hide something from the interlocutor, for instance, his emotions.

Non-verbal means of expressing emotions also include various symptoms of
mental states, for example, get red, go green, lose color or bite lips. All these non-
verbal means speak of tension, excitement of experiencing the heavy emotions of
the hero, for example: His face turned so pale again that even his lips lost their
colour (Collins. WW: Epoch 1, Ch. 11). Sudden become pale in our case is a
manifestation of fear.

In the process of creating a character, it is very important to reproduce his gait,
as it allows reader to understand how ambitious healthy the hero is, what is his age
or what is his mood. For example, heavy and slow gait indicates a bad mood of the
hero, light fast and energetic gait of high spirits, fast gait with active hand
movements, indicates that a person is quite ambitious and energetic. Language of
gait is also used by writers to depict various emotional and physical states of
literary characters: She turned towards me immediately. The easy elegance of
every movement of her limbs and body as soon as she began to advance from the
far end of the room, set me in a flutter of expectation to see her face clearly
(Collins. WW: Epoch 1, Ch. 5).

Ethical standards that are accompanied by appropriate kinetic actions are an
integral attribute of communication. These actions, on the one hand, are the rules
of conduct accepted by society, and on the other hand, represent the individuum
who chooses his style of communicative actions. Characterological function in
terms of the social status of the addressee, his profession, age, gender, character,
religion, etc. Markers of non-verbal ethical behaviour of the characters perform
characterological function in terms of the social status of the addressee, his
profession, age, gender, character, religion, etc: He bowed with icy deference when
my terms of eulogy were all exhausted, and silently opened the door for me to go
out into the passage again (Collins. WW: Epoch 1, Ch. 7).

In conclusion, markers of non-verbal behaviour used in fiction which include

gestures, facial expressions, postures and body movements, etc., are considered not
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only as a device of psychologism in the image characters but also as a means of
emotional impact on the reader. Non-verbal kinematic means provide the reader
with very important information about a particular literary hero: they reveal his

attitude to other characters and situations.

2.2 Peculiarities of translation of kinesics in “Woman in White” by
W. Collins.

Analyzing the components of non-verbal communication in the Ukrainian
translation of W. Collins’ novel “Woman in White”, special attention was focused
on kinesics and takesics. Study of this section will be devoted to kinesics. Kinesics,
or kinetic means include gestures, facial expressions, movements and gaze of the

characters. In the figure below the classification of kinetic means are shown.

nonverbal mode _

proxemi}_f, kinesics appearance
orientation gaze  posture _gestures morphology  clothing
(McNeidll, 2000)

2 M ¥ emblems rarat
extra-communicative iconics deictics (Kita, 2002) ~ pantomimes
(Cosnier, 1982) e o, ! N

&« v R ?
) performative word emblems  Meta-discursive
] L
@ 0

1.

Figure 2.2. Clasification of kinesics
It is proved that they are divided into rhythmic, emotional, indicative, pictorial and
gestures symbols. Rhythmic is used to highlight a certain part of the statement,
change the pace of speech, emphasis on a particular idea. Emotional gestures are
directly related to the emotions of the character, which are typical for the average
person. Indicators play the role of distinguishing one phenomenon from others. A

figurative person uses in the absence of words to express an opinion (a person
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describes the shape with his hands, the size of objects). Gestures-symbols play the
role of informing about intentions and actions.

The position and movements of the body, as well as the manner of walking,
can also indicate the status, mood, character, age or intentions of the hero:

| had mechanically turned in this latter direction, and was strolling along
the lonely high-road—idly wondering, | remember, what the Cumberland young
ladies would look like—when, in one moment, every drop of blood in my body was
brought to a stop by the touch of a hand laid lightly and suddenly on my shoulder
from behind me. | turned on the instant, with my fingers tightening round the
handle of my stick way (Collins. WW: Epoch 1, Ch. 4). — Hexeanauso iiuios s
OEe3MOOHUM WISXOM ], NAM'AMAlo, 2a0ae 3Hiues's, SKI 3 TUuYys mi MOA00L HCUMENbKU
Kambepnenoy, — rxonu ye 6csi kKpos Mos 3axonona 6i0 J1e2Ko2o O0OMOPKY YUEICh
pyKuU 00 Mmo20 nieya. A emumv 00epHy6cs, CHMUCKaOUU PYKOIW  UinKa
(Moxkpogoabcbkuit: Ilepionx 1, T'omkom0, P.4). Sharp movements, tightening the
object in the hand indicates the nervousness of the hero, inner tension and
readiness for self-defense. Mokrovolsky creates the effect of a dynamic equivalent
translation due to such grammatical transformation as omission.

In the given fragment the nod is a sign of respect shown by the lady, saying
goodbye to the interlocutor. This is the architectural norm of the British, an
expression of honour and good manners:

She nodded to me with the lively grace, the delightful refinement of
familiarity, which characterised all that she did and all that she said; and
disappeared by a door at the lower end of the room (Collins. WW: Epoch 2,
Ch. 6). — Bona kuenmyna meni 3 uapieHoio 2pauicio, 3 MI€I0 GUMOHYEHOIO
moeapucvKicmioo i RpusA3HIo, KON OYI0 NPOUHAmMe 68ce, WO B80HA poduna u
2osopuna, i wesna 3a 0sepuma 6 enubuni kimnamu (MoxkpoBosnbcebkuii. XKb: Tlepion
1, Toakom6, P.6). In English, the word “nod” has a positive meaning and
expresses affection, while “shake” has a negative meaning. In the Ukrainian

language both words are translated as “xuBok’ and the positive or negative shade
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Is created using additional kinems ‘3 wapiBHOW0O Tparmiero”. In this case, the
translator resorted to a literal translation.

In the following fragment, the bow is a sign of respect for the guest of the
house, and the bow in combination with the open door made a kind of request to
move to another room:

The solemn servant was far too highly trained to betray the slightest
satisfaction. He bowed with icy deference when my terms of eulogy were all
exhausted, and silently opened the door for me to go out into the passage again
(Collins. WW: Epoch 1, Ch. 7). Ane nosasxcnuii cayea mas Haomo 000puil 6UKi,
wob y 6ionosiob Ha MOI 3axonieHi eueyKu noxkasamu 0600atl HAUMEHULy O3HAKY
emixu. I3 Kpuxcanorw yemHicmo 6iH 6KI1OHUBCA | MOBUKU PO3UUHUE Nepedi MHOIO
ogepi 6 kopuoop ( MoxpoBoabschkuid. JKb : Tlepiog 1, I'omkom6, P. 7). In this
translation Mokrovolsky resorted to transposition. It can be divided into two kinds
depending on the nature of a unit undergoing restructuring, its size and syntactic
functions: re-patterning on the level of a word-group and re-patterning on the level
of a sentence. In this case we can observe re-patterning on the level of a word-
group. It is caused by differences in the structural patterns of correlated SL and TL
word-groups and phrases.

Miss Fairlie's bow continues the theme of means of non-verbal

communication, which express greetings, honour and is a symbol of good manners
and people of the upper-class:
Miss Fairlie was out on the lawn. She bowed to me, but did not come in (Collins.
WW: Epoch 1, Ch.10). — Mic ®epni cmosina nadsopi, na mopixcky. Bona
6KOHUNAcA Meni, ane He 3aimwaa 00 ioanvni (MoxpoBonbchkuit: Ilepiox 1,
['onkom6, P. 10). In this case, translating Miss Fairlie’s non-verbal behaviour, the
author resorted to a literal translation, which did not harm the context. However, it
should be noted that at the end of the sentence appeared phrase oo idanwni. It is
indicate the use of such a transformation as addition.

He thanked her, nodded pleasantly, and left us, to go and establish himself

in his own room (Collins. WW: Epoch 2, Ch.1). — Bin noosxysas iii, muno
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8KJIOHUGCA [ 3a1uwus Hac, woob sionouumu y ceoix nokosx (MOKpPOBOJILCHKHIA:
[epiox 2, I'onmkomoO, P. 1). In the given example, Mokrovolsky did not reproduce
the situation for a fact. The translation sounds exronuecs, while the author
recreated this bow with the word nod (kuBox). Collins sought to portray this as
bowing his head to demonstrate the character’s belonging to the upper-class of the
population, equality in status with Miss Halcombe (deep bows are characteristic of
lower status).

Sometimes a person's facial expression can say more about his feelings than

the person himself. For example, although character tries to behave, as usual, the
trembling of her lips and heavy breathing betray her anxiety, disturbance and
despair. Mokrovolsky used integration to reproduce these non-verbal signals in his
translation, as well as the transposition, this inversion order in the translation was
due to the permutation of the subject in the sentence:
Her lips trembled—a faint sigh fluttered from them, which she tried vainly to
suppress (Collins. WW: Epoch 1, Ch. 15). — I'y6u 1i 3aTpeMTiIH, 1e2Ke 3imxXanus
31eminoe 3 HuUx, 1 OApeMHO B0HA HAMA2ANACSA U020  NPUMAMYSAMU
(Moxkposonvcoruii: Ilepioo 1, I'onkomob, P. 15).

She turned her head away, and offered me a little sketch, drawn throughout
by her own pencil, of the summer-house in which we had first met. (Collins. WW:
Epoch 1, Ch. 15). — Bomna sidsepuyna ooauuus i npocmsazna meni ceiil MaalOHOK
— nimHs xamuna, Oe mu 3ycmpinuca enepute. (Mokposonvcoxuii: Ilepioo 1,
Tonxomo6, P. 15). Turning head away from the interlocutor during the conversation
means a desire to stop it. However, sometimes it means a desire to hide real
emotions on the face. After all, the emotions on our faces say more than words.
The character just tried to hide all the pain that was in her eyes because of the
separation from her beloved. Mokrovolsky accurately felt the a delicate gradation
of this moment and recreated it with the help of concretization, using in the
translation of non-verbal communication sidsepnyna obauuus instead of turned
her head.
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The following example depicts a very exciting and tense moment of
farewell, which is characterized by high emotional tension, as evidenced by the
trembling in the hands of the heroes:

The paper trembled in her hand as she held it out to me—trembled in mine
as | took it from her (Collins. WW: Epoch 1, Ch. 15). — Manronox mpemmis y it
pyui . 3ampemmie y moii, xoau s 636 1ioeo ( Mokposonvceruii: Ilepioo 1,
Tonxom6, P.15). Translation transformations such as integration and omission
were used in the translation.

Cradling hands tightly during a conversation usually indicates distrust,
embarrassment, and a desire to hide one's position on the issue under discussion:

She listened attentively, with the constrained expression still on her face,
and her hands still nervously clasped together in her lap (Collins. WW: Epoch 2,
Ch. 2). — Bona ysasicno cayxana — 3 mum camum RPUZHIYEHUM GUPA3OM, MAK
camo Hepeoeo cmuckaiouu pyku Ha koainax (Moxposonvcokuii: Ilepioo 2,
Tonxomo6, P. 2). Mokrovolsky quite accurately managed to recreate the inner state
of the character and embody it in his translation through the outer partitioning and
replacement of a simple sentence with a complex one.

Verbalization of non-verbal means in the description of communicative
behavior of a human allows to diagnose the inner feelings, hidden thoughts, the
attitude to the surrounding and so on. It was the disturbance that Sir Percival tried
so hard to hide:

His attentive face relaxed a little. But | saw one of his feet, softly, quietly,
incessantly beating on the carpet under the table, and I felt that he was secretly as
anxious as ever (Collins. WW: Epoch 2, Ch.5). — Hozo nanpysicene obnuuus
MpoxXU 3M'AKWULOCL. Ane 5 bauuna, K 8iH J1e2K0 HOCHYKYE ma HOCHYKYE HO2010
no Kuaumy, — omoice, mpusoza ne obnuwuna cepa Ilepcisans (Mokposonbcokuil:
Ilepioo 2, I'onxkom6, P. 2). In this case, to translate the verbalization of non-verbal
means of communication Mokrovolsky used the replacement of a simple sentence
with a complex one, as well as omissions, because quiet, quiet in the Ukrainian

language are synonyms, paired synonyms are not typified the Ukrainian language.
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Knocking on the door is a kind of non-verbal request to enter, to get an
audience. Collins reproduces this non-verbal meaning with the help of a noun
phrase, while in his translation Mokrovolsky reproduces it with the help of the
replacement of a part of speech: noun knock turns into a verb nocmyxas, also in
translation follows the addition of the pronoun xmoce nocmyxas, while in the
original we simply have there are a knock. It is already traditional in the Ukrainian
translation to omit possessive pronouns when there is no need to emphasize or
clarify the affiliation of something to a certain person:

| threw the letter away in disgust. Just as it had fluttered to the ground, there
was a knock at my door, and Sir Percival's solicitor, Mr. Merriman, was shown in
(Moxkposonvcekuii: Ilepioo 2, T'onkom6, P.3). — A obypeno 6iokunye 6i0 cebe
yvoco aucma. Bin we 1l He donemig 00 nionou, sik Xmocb HOCHYKaeg y 08epi, ii 00
kimnamu 3avwos micmep Meppimen (O. Moxposonvcokuil: Ilepioo 2, 'oakom6,
P.2).

As mentioned in previous sections, the emotional state that affects a person's
appearance and behaviour is also a kind of non-verbal communication, because it
signals about the mood of the interlocutor and his attitude to certain things. An
example, Miss Fairlie's emotional state reflected on colour of her skin and body
temperature. The whole look indicated to others that something was bothering the
woman and that something was negative:

Her hand struck colder to mine than ever. She did not look at me, and she
was very pale (Collins. WW: Epoch 1, Ch. 10). — Pyka it we nixoau ne 6yna maxa
Xon00Ha. Bona ne nidsena na memne oueil;, it ooauuua Oyno Oyxyce o01ide
(Moxkpogoabchkwuit: Ilepion 1, 'omkom6, P. 10). The first thing should be noticed
in this translation is that Mokrovolsky used such transformation as outer
partitioning. Further, we can see how the phrase she was very pale in the Ukrainian
version turns into it obauuusa 6yno oyace baide, which indicates that the translator
uses such a transformation as addition. As mentioned in previous sections,
different types of transformations can be combined in one sentence. In this case,

the sentence was filled with various transformations. If compare phrase did not
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look at me to its Ukrainian translation ne niosena na mene ouer, it will be clear that
most likely Mokrovolsky used concretization in this case.

A piercing look, in a given example, means a desire to make a contact,
attract attention and in this case get an answer. In this passage, the translator used
concretization, replacing were rooted with wuesiopueno ousunucs. Mokrovolsky
used an alternative, replacing the dictionary version saxopinunucs, due to this
option there was a kind of domestication of the translated text:

Her large black eyes were rooted on me, watching the white change on my face,
which 1 felt, and which she saw (Collins. WW: Epoch 1, Ch. 10). — Ii éeauxi uopni
0ui HeGIOPUBHO OUBUTIUCA HA MEHe, BOHU cnocmepe2iu, AK 00ICImb 3a1Una MeHi
obnuuus; sona bauuna me, wo s eiouys (MoxpoBonbcbkuit: [lepion 1, I'oakomo,
P. 10).

In the example below, Mokrovolsky uses the additional kinema panmoso for
more adequate translation and better sounding. It means that the translator resorted
to such transformation as the addition in his translation:

Her pale face brightened as she repeated the words, her wandering eyes
fixed on me with a sudden interest (Collins. WW: Epoch 1, Ch. 10). — i 6zioe
00IUYYSL 0JHCUTIO, KOJIU BOHA NOBMOPULA YI C108A; OJIYKalo4i 04i 3yRUHUNUCA HA
MeHi 3 panmoeo npoodyodxcenum inmepecom (MokpoBoibebkuii: Ilepiom 1,
I"onkom6, P. 10).

Things falling out of hands, open mouth and pale face all indicate that the
person is in a state of shock, that the information she received deeply her
impressed in a negative way. The reader feels almost the full range of emotions,
which the hero experienced at that moment. The author achieves such result
through several additional kineme, whereas in the Ukrainian translation the same
effect is reached by such transformation as an omission:

The cloth she had been holding dropped from her hands—her lips fell
apart—all the little colour that there was naturally in her face left it in an instant
(Collins. WW: Epoch 1, Ch.13). — rIanuipxa eunana iii 3 pyKk, eycma

PO3MYAUIUCH, 0aidicmos ymums noxkpuna it 0o6auuus (MokpoBosbebkuit: Ilepion
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1, Tomkom0, P. 13). Mokrovolsky did not indicate in his translation that before
falling out of the hands, the cloth was in the hands of the heroine, as the author did.
Such explicitation are not typical for the Ukrainian language, it is logical that if
something fell out of hand, then it was there, so using of this detailing in the
Ukrainian translation would lead to excessive loading of the text. In the sentence,
in addition to the omission, there is also concretization. The thing with which the
character cleaned the cross in the original text sounds like cloth, while in the
translation Mokrovolsky used a word with a more specific meaning eanuipxa.

Mr. Fairlie shook his head and sighed piteously (Collins. WW: Epoch 2,
Ch.4). — Micmep Depni xncaniono noxumae 207108010 i MANCKO 3IMXHYE
(Moxkposonvcokuii: Ilepioo 2, T'onkom6, P. 4). The translator uses the addition of
an adverb orcaniono to reproduce the attitude of the hero in this situation.

Vocal facial expressions, as mentioned above, namely intonation, timbre,
rhythm, vibrato voices are also the subject of the study of kinesics. It can create the
image of a character, contribute to the recognition of his physical, emotional,
psychological and mental state. A voice is the main tool of emotional influence. Its
characteristics are correlation of human characters, feelings, individual and social
interpersonal  relationships, various behavioural reactions, and these
correspondences are so stable that form in people’s minds stereotypes about the
forms of emotion, the distribution of interpersonal roles and behavioural structures
reflected in language prosody. Voice playing, falling and raising the tone, sudden
pauses, change of the strength and the timbre of the voice constantly accompany
the language of the characters in the novel “Woman in White” by W. Collins.

Linguistic nuances affect the content of the statement, signal emotions, a
person’s condition, his confidence or insecurity, etc. Enthusiasm, joy and distrust
are usually conveyed in a high voice, anger and fear also quite loud but in a wider
range of tonality, strength and pitch. Grief, sadness, fatigue are usually conveyed
in a soft and muffled voice, with a decrease in intonation to the end of the phrase.
Speed of speech also reflects feelings: fast speech; excitement or anxiety; slow

speech indicates oppressed condition, grief, arrogance or fatigue. In the fragment
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from “Women in White” by W. Collins, mysterious stranger in a white dress in her
tone shows fear, fatigue and grief; at the same time phrase and without the least
fretfulness or impatience emphasize that her intentions are peaceful and good:

"Did you hear me?" she said, still quietly and rapidly, and without the least
fretfulness or impatience. "l asked if that was the way to London." (Collins. WW:
Epoch 2, Ch. 4) — Bu uyeme? — nepenumana 6ona, mak camo muxo ii Keanjaiueo,
ane 0e3 0y0b-aK020 po30pamyeanHs yu Hemepninua. — S cnumana eac. 4u ye
oopoza na Jlonoon? (MoxpoBoabscekuii: Ilepion 1, I'onkom0, P. 4). Mokrovolsky
quite accurately recreated in his translation the inner state of the character with a
help of the literal translation her manner of conversation. He used ukrainian
equivalents of words in the translation, only in the case of the phrase “without the
least ” the translator did not use the direct dictionary equivalent 6e3 natimenuozo,
but replaced it with the pronoun 6ez 6yow-sixoco. In this case, the translator could
resort to generalization.

Different means of non-verbal communication can be combined in one
sentence. The example below shows a combination of step back movement and
intonation:

She spoke with unnecessary earnestness and agitation, and shrank back from me
several paces (Collins. WW: Epoch 2, Ch. 4). — Bona eosopuna 3 nes'sicosnoio
cepuio3Hicmio, cmypoo8aHo U HAGIMb GIOCMYNUNA BI0 MeHe HA KilbKa KpOKie
(Moxkpogoabchkuii: Tlepion 1, I'onkom6, P. 4). Mokrovolsky used the addition in
this translation because the source text does not have the word "even", while in the

»

translation there is its Ukrainian equivalent “nasims”. By virtue of addition the
translator managed to reproduce extremely narrowly how frightened and wary the
heroine was.

As already noted, voice can indicate not only the temper, nature, mood or
psychological state of a person, but also indicate the status of society. For example,
in the episode below, character’s manner of speech emphasizes her belonging to

the upper-class society, friendly attitude to the interlocutor and cheery mood:
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She had run on thus far, in her gracefully bantering way (Collins. WW:
Epoch 2, Ch.6). — Omax eona coeopura, zpauiiitho ma MHcapmisiueo
(O. MoxkpoBounbcekuii: Ilepion 1, T'onmkom6, P.6). The translator correctly
reproduces the meaning of the semantically positive nominations epayiiino ma
aorcapmisiuso emphasizing the goodwill, kindness of the character. Moreover, to
accurately reproduce personage’s way of talking, her mood and character; for
readable translation, Mokrovolsky used the re-patterning on the level of a word-
group.

To sum up, studing the kinetic means of non-verbal communication in the
work of W. Collins “Woman in White” was investigating, that more often the
characters of the novel used non-verbal communication to express honour,
politeness, as well as their emotions and attitudes to interlocutors or events. Such
kinetic means of non-verbal communication were most often: bowing, nodding,
gaze and voice playing. The main translation strategy in Mokrovolsky's translation
was domestication, and the most frequent translation transformations were
omissions, concretization, generalizations, additions and re-patterning on the level

of a word-group.

2.3 Peculiarities of translation of takesics in “Woman in White” by W.
Collins.
In this section, attention is focused on the study and translation of takesics in
W. Collins’ novel “Woman in White”. Means of takesics in the novel include a
handshake, kisses, hugs and smiles. By the means of kinaesthetic sensitivity,
characters cognize physical strength, some personal traits, an attitude of another
hero, show some of their qualities and express an attitude towards interlocutor.
Kissing, as a form of tactile gesture, is widely used in all aspects of life.
Concerning a specific object, the nature of the kissing changes. Kisses can be both
sincere demonstration of feelings, and formal, cold, traditional. In the example
below, a hand kiss expresses candid feelings. In this situation, it demonstrates

gratitude of the hero, warm and friendly relations between communicators:
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Her little hand clasped mine suddenly. She kissed it, Philip, and said (oh, so
earnestly!), "I will always wear white as long as I live. It will help me to remember
you, ma‘'am, and to think that | am pleasing you still, when | go away and see you
no more (Collins. WW: Epoch 1, Ch. 10). — Manenvkumu ceoimu pyuensmamu
60HA cxonuna Mow pyKy, nouyinyeana ii, Dinine, i sucykuyia (max cepuoszmo!):
“Ckinoku orcumumy, Hocumumy minvku 0iny odioxc! Tax s nikonu He 3a6y0y 8ac,
MeM, [ 8caKuac Oymamumy, wo miuty 8ac, Hagimv Koau noidy i edce He nobavy eac
oinbwe” (MokpoBonbebkuit: Ilepiog 1, I'oaxom06, P.10). In his translation,
Mokrovolsky quite expediently used word “cxonuna” instead of “nomucna” or
“cmucna” thus he emphasized the excited rather elevated emotional state of the
character. Through the lexical transformation of concretization, the translator
manages to reproduce the whole range of emotions of the character, conceived by
the author. Moreover, in Mokrovolsky's translation, there is combining two source
sentences into one target sentence, which is integration.

In the following example, the kiss of the cross on the grave can be an
attribute of a ritual gesture. It is an example of a traditional Kkiss; a kind of gesture
symboling honour, respect and love for the deceased:

| saw her kiss the white cross, then kneel down before the inscription, and
apply her wet cloth to the cleansing of it (Collins. WW: Epoch 1, Ch. 10). — 4
bauus, K 60Ha noyinysana 0020 Xpecma, CMAlA HABKONIWKY neped NAUmor 3
nHanucom i nouana it mumu (MokpoBosbcbkuii: [Tepion 1, 'oakom6, P. 14). In the
given example for adequate translation Mokrovlstky used the replacement part of
speech: the noun her kiss in translation has become a verb sora noyinysana.

In the following example, the same kiss of the gravestone acquires a new
undertone and meaning. In this case, it no longer acts as a tradition, but as a
manifestation of true, sincere, extremely strong feelings. In translation, it
reproduced by replacing a simple sentence with a complex one:

| heard her lips kissing the stone — | saw her hands beating on it
passionately. The sound and the sight deeply affected me. I stooped down, and took

the poor helpless hands tenderly in mine, and tried to soothe her (Collins. WW:
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Epoch 1, Ch. 14). — A 6auus, sk éona uinyeana kamins, 6auus, K NAIKo ii pyKu

00IManu U e1aounu 1020 Xoa00Hy nosepxtio. lLle eudosuwe enuboko 360pyuiio
MeHe. A cxunuscsi Ao Hero 1 HIJICHO 6356 ii HewacHi, 0e33axXucHi pyku 6 ceoi,
Hamaeaouucs 3acnoxkoimu ii. Ane namapne (Mokposoavcokuii: Ilepioo 1,
Tonxkom6, P. 14). In this case, Mokrovolsky used omissions to elude redundancy in
his translation: in the translation, there is no phrase her lips.

In this passage, the character carefully, sister-like, expressed her tender

feelings and reverential attitude for a beloved with whom she cannot be together.
The first and farewell kiss carried an incredible amount of warmth and sincerity.
To create the same effect in translation, Mokrovolsky used the transposition and
omission of the pronoun her:
She stopped, drew me nearer to her—the fearless, noble creature—touched my
forehead, sister-like, with her lips, and called me by my Christian name. "God
bless you, Walter!" she said (Collins. WW: Epoch 1, Ch. 14). Bona 3amosxna,
cmynuna Onudicue 00 MeHe, CMIIued, O1a20pOOHA JiCIHKA, NO-CEeCMPUHCLKU
0OMOPKHYNACy gycmamu 00 M020 40aa U HaA3eana MmeHe Ha im'sa. — Xau
onacocnosums eac boe, Bonmepe! — cxazana éona. — I[lo6yobme mym na camomi
u 3acnoxoumecv (Mokposonvcokuii: Ilepioo 1, I'onkom6, P. 14).

A hand kiss is considered a respectful way for a gentleman to greet a lady.
Traditionally, a hand kiss was initiated by a woman. It was a courtesy gesture. A
lady extending her hand would have the same or higher social status than a man:

She rested one trembling hand on the table to steady herself while she gave
me the other. | took it in mine—I held it fast. My head drooped over it, my tears
fell on it, my lips pressed it—not in love; oh, not in love, at that last moment, but
in the agony and the self-abandonment of despair (Collins. WW: Epoch 1, Ch. 14).
— OOHi€e pyKoio 6OHA cnepiacs Ha cmin i npocmsaia mewi opyey. A 6348 ii, MiyHo
nomuc, 20084 MO0A CXUAUAACA 00 il pyKu, Moi Cib0o3u 6nanu Ha Hei, 2you
npumucauca 00 Hei, — He 3 11000810, 0 HI] — 6 YO ocmanHIO XBUTUHY HE 3

1060810, a 3 myxoro, i3 camospeuenusim oouaro (Mokposonvcokuii: Ilepioo 1,
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Tonxom6, P. 14). In this situation, it was not just a formal gesture of politeness, but
a moment replete with sincerity and deep rueful feelings of the heroes.
Mokrovolsky managed to lay bare all the emotionality of the moment by resorting
to transformations of addition: the pronoun it in translation was replaced by i7
pyku;, transposition adds the melody of the text, the inversion order in the sentence
Is caused by permutation of the subject.

Handshakes, as one of the means of non-verbal communication, also differ
in the way they are performed, in the strength and duration. In the presented
example, the handshake could be a formal expression of respect and good manners,
but gazes of the characters, the hero’s agitation, the tension and a tingle in her
arms says about romantic feelings between the two characters. Mokrovolsky
reproduces all these romantic emotions through the integration:

She came forward to meet me with her former readiness—she gave me her
hand with the frank, innocent good-will of happier days. The cold fingers that
trembled round mine—the pale cheeks with a bright red spot burning in the
midst of them—the faint smile that struggled to live on her lips and died away
from them while | looked at it, told me at what sacrifice of herself her outward
composure was maintained(Collins. WW: Epoch 1, Ch. 15). — Boua niditiuna 0o
MeHe npusimamucs 1e2Ko U Hc8aso, SIK KOJNUCL, I nO0ala MeHi pYyKy He8UHHO-
npuazno it wupo, Ak y wiacaugiwi oni. Ii xonooni nanvyi mpemminu 6 moii
pPyui, Ha 01idux wioKax nananu pym'saHui, 60Ha CUTYBAHO YCMIXANACb, ane
yCeMiWKa no2acia Ha ii ycmax, Koau s 2HAHY8 Ha Hei. Bce 6 Hill npomoensano, aKux
3ycunv il kowmyeano 30asamucsi cnokitnoro (Mokpoesonwcwkuii: Ilepioo 1,
Tonkom6, P.15). In the given example, a grammatical replacement of the word
form was used in the translation of the handshake, the plural form of the noun
hands in English is replaced by the singular form in the Ukrainian language pyxy:

Mrs. Vesey was the nearest to the door, and the first to shake hands with me
(Collins. WW: Epoch 1, Ch. 15). — Micic Besi 6ynra naubaudxcua 0o osepeti — i
nepuia nomucaa meui pyxy ( Moxkposonvcokuii: Ilepioo 1, I'onkom6, P.15). By

the means of a handshake, person transmit energy signals. A sluggish handshake is
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a kind of rejection to exchange energy and an attempt to escape from the
interlocutor as soon as possible.

Her voice failed her, her hand closed gently round mine—then dropped it
suddenly. Before I could say "Good-night" she was gone (Collins. WW: Epoch 1,
Ch.15). — Tlonoc 3paous ii; pyka it 1ecenbko nomucia mor i 3pazy iuc
séionycmuna. He ecmue s ckazamu i O0obpaHiu, 5K 60HA 6dJice niuLla
(0. Mokposoavcwkuii: Ilepioo 1, I'oakom6, P. 15). In the Ukrainian translation, this
non-verbal means of communication of the characters are reproduced by the
replacement (the inversion order was caused by the permutation of the subject) and
integration.

In the example below, Mokrovolsky uses concretization in his translation.
Took in the source text turns into a nomucna in the target text, which suggests that
it was a formal handshake between the characters, not a manifestation of romantic
feelings:

As | held out my hand, as Miss Halcombe, who was nearest to me, took it,

Miss Fairlie turned away suddenly and hurried from the room(Collins. WW:

Epoch 1, Ch. 15). — Koau s npocmasaz pyky it mic 'oakomé, wo cmosina 6audicue

0o meHe, nomucaa it, mic Depni 3HeHAYbKA BI0BEPHYNACH [ KBANIUBO GUUWLIA 3
kimnamu niuna (Mokposonvcwruii: Ilepioo 1, I'oaxom6, P. 15). In the Ukrainian
translation, there is an omission of the possessive pronoun my. This is because in
the Ukrainian language such clarifications are used when the agent and the owner
of the object are different persons.

Touches are common thing in the world of non-verbal communication, and
different types of touches are indicators of a partner's unspoken feelings. They can
be gentle, affectionate, light, strong, rude, hurtful, etc:

She crouched down over the flat stone of the grave, till her face was hidden
on it, and made no reply (Collins. WW: Epoch 1, Ch. 14). — Bona npunana
00IUYYAM 00 MO2UIbHO20 KAMEHA, 006una o200 pyKamu Ui He 8i0nosioaid

(Moxkposonvceruii: Ilepioo 1, I'onkom6, P. 14). In this example, Mokrovolsky in
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his translation used the addition to concretize the actions of the character. In the
Ukrainian version there is a “o6Buia kaminb pykamu”, the translator explain that
woman hugged the stone, and not just crouched down over.

She looked up at me quickly, and then, for the first time since | had known
her, took my arm of her own accord (Collins. WW: Epoch 1, Ch. 14). — Bona
KUuHy1a Ha MeHe WBUOKUU NOo2aA0 1 enepuie 3a 6ecb 4ac HAuloco 3HaoMcmad
camoximo y3sana mene nio pyky (Mokposonvcoxuii: Ilepioo 1, I'onkom6, P. 14).
Here for adequate translation Mokrovolsky resorted to transposition and omission,
to elude redundancy.

Mokrovolsky in his translation resorted to concretization to convey to the
reader all the tenderness of the heroine. In his version, he translates put arms round
neck (o6xBatutn) as obeura (OBBUTH (Ipo pOCIMHM, KOpiHHSA i T. iH. -
IIOBUBIINCH HABKOJIO ‘{OFO-H€6yI[B, 10 LIOMy-H€§6y,Z[I>, IIOKPHUTHU c00010 AKHICH
npeaMeT, MoBepxH). As we can see, the given verb concerns more plants than
people, from which it can be concluded that Mokrovolsky compares girl with a
plant.

She put her arms round my neck, and rested her head quietly on my bosom
(Collins. WW: Epoch 2, Ch.5). — Bona o6eéuna meni pykamu wiuio i nokiania
2onoey meni na 2pyou (Moxposonvcokuii: Ilepioo 1, I'onkom6, P. 14).

In the following fragment, Collins reproduces non-verbal communication as
turned face, while in his translation Mokrovolsky uses the omission of the noun
face and retells it as movement of body npucynyrace. Mokrovolsky had to use
concretization in the Ukrainian translation: laid her cheek close (lay — nepenocuru,
Hakmagatv, HakpuBatu), While in the translation of Mokrovolsky it sounds
NPUMYIUIACA

"Can | tell him that, when the engagement was made for me by my father,
with my own consent? I should have kept my promise, not happily, | am afraid, but
still contentedly—" she stopped, turned her face to me, and laid her cheek close
against mine (Collins. WW: Epoch 2, Ch. 5). — Ak orce s ckaoicy tiomy ye, Koau

bamvko Onazcocnosue Hac iz moei 3e00u? I 1 dompumana 6 ceoeo cnosa, He
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paoirydu, madbyms, ane i He Hapikaoyu...— Bona 3amosxna, npucynynace 00 mene
it npumyaunacsa wokor 00 moet woxu (Mokposonvcoxuii: Ilepioo 2, I'oakomo,
P.5).

Hugs give us comfort, pacification and express gratitude and love :

I only answered by drawing her close to me again. | was afraid of crying if |
spoke (Collins. WW: Epoch 2, Ch.5). 3amicme 6ionosioi s mineku 3108
npuzopuyna it 0o cebe. A Oosnaca 3acosopumu, wob He 3aniakamu
(Moxkposonvcoruii: Ilepioo2, I'onkomob, P.5). To translate drawing her close to me,
Mkrovolsky used “npucopmamu” the affectionate variant in the Ukrainian
language of the word "npumucxkamu . “IIpucopmamu” stands for kindly, tenderly
hugging someone. The translator was able to correctly reproduce the emotional
state and attitude of the character to the interlocutor through the transformations of
concretization.

A smile plays an important role among the various signs of gaining the
affection of the interlocutor in almost all European cultures. Smiles alleviate
negative feelings of interlocutor or disguise. It is the most controlled component of
all non-verbal means of communication. There are two main directions in its use:

e use a smile to confirm the real communicative intentions and relationships;

e usin a smile to mask real communicative intentions and relationships when
interacting with verbal components is based on the principle of contradiction
(Yureva 2009: 18).

Frequently a person resorts to positive emotions, which are expressed by a smile,
that is the opposite of the manifestations of all negative emotions: fear, anger, pity,
resentment, and others.

A formal smile accompanied by a bow is an etiquette for the English, but
such a courtesy towards the lower status can emphasize the above hostility. In an
excerpt from W. Collins's “Women in White”, Count Fosco uses this smile to
show contempt for his wife in the presence of another woman, emphasizing his

contempt:

54



“Admirable delicacy!” said Madame Fosco, paying back her husband’s
tribute of admiration with the Count’s own coin, in the Count’s own manner. He
smiled and bowed as if he had received a formal compliment from a polite
stranger, and drew back to let me pass out first. (Collins. WW: Epoch 2,
Halcombe, Ch. 7) — Hespisusnuna oenikamuicmo! — crazana maoam @ocko,
BIONNIAUYIOUU CBOEMY HOJIOBIKOGL 3AXONIEHUM B8IO2YKOM, V GIACMUBIL UOMY
nionecaugiu mauepi. I'pagh ycmixuyecsa i 6Kn1oHusca, om HiOU Xmoco CMOPOHHIU
3po0OuUG oMy YeMHUIl KOMRIAIMEeHm, a mooi siocmynus, wob oamu MeHi npotmu.
(Moxkposonvcoruii: Ilepioo 1, I'oakom6, P. 7). It was not mentioned that he lead
the way Miss Holcomb, just stepped back for her to walk past him, emphasizing
the count's contempt for his wife against the background of politeness to another
lady. In this case, it would be more appropriate for the translator to use the word
nocmiwka because in the Ukrainian language there is a difference between words
nocmiwka and yemiwka. Yemiwka has a nomination of neutral semantics, and a
nocmimka has negative (ITOCMILLKA, wu, xin. OcobimBuii Bupa3 ooauaus (Tyo,
ouYeit), 110 BiAOWBA€ Ty3yBaHHS, KEMKYBaHHsS, IPOHIYHE CTaBJICHHS 10 KOTIO-,
yoroueOys i T. iH.; // Hacmimka. (CYM, 1976, T.7, c. 348).

The position of the lips, combined with a certain facial expression, can
express a strong contempt for the person, and raised eyebrows may indicate
surprise:

“Oblige me by giving that man permission to withdraw,” I said, pointing to
the valet. Mr. Fairlie arched his eyebrows and pursed up his lips in sarcastic
surprise. “Man?” he repeated. (Collins. WW: Epoch 1, Gilmore, Ch. 4) — 3po6imes
MeHI JAACKY, 00360J1bme Ubomy Y40JI08IKOBI 61/{1/771’[1/[, — CKdAs3dae s, noxasyrdu Ha
Kkamepounepa. Micmep @epni niowse Oposu i ckuas 2you 6 CapKACMUYHY
nocmiwky. — Yonosikosi? — noemopus 6in (MoxpoBonbcbkuit: [lepioa 1, I'imop,
P. 4). The expression purseone’s lips does not necessarily mean a smile, but rather
its absence. In the Ukrainian language, nocmiwxa Or yemiwxa sometimes can be
sarcastic, but it does not necessarily express surprise. In the translation of

Mokrovolsky facial expressions of Mr. Fairlie is not perceived as intended by the
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author, although the status relationship between the characters is reproduced quite
accurately.

In the given example, the hero's smile is more like a mockery. This feeling is

emphasized by the adverb “sarcastically”. Mokrovolsky transfers this negative
passage in his translation reproducing a smile as “mocmimka” which contains a
negative nomination (ITOCMIILKA, wu, xin. Oco6muBuii Bupas 00auuds (Tyo0,
oyeii), MO BiAOWBae TIy3yBaHHS, KENKYBaHHsS, IPOHIYHE CTABJIIEHHS A0 KOTO-,
4oro-Heoyds i T. iH.; // Hacmimka. (CYM, 1976, T.7, c. 348), while the “ycmimika”
contains a neutral:
The old lawyer smiled satirically. His had been the winning hand, and he had just
turned up a king. He evidently attributed Miss Halcombe's abrupt change in the
card-table arrangements to a lady's inability to play the losing game (Collins.
WW: Epoch 1, Gilmore, Ch. 15). Cmapuit adsokam 2nyzniueo nocmixmuyecs. Bin
suepasas i came 8 yeil yac noxkazas Kopos. Panmosy nepeminy 6uody epu 6iH,
0YEeBUOHO, NPUNUCA8 MOMY, wo oama He badxcana npocpasamu (MoxkposorbcoKuii:
Ilepioo 1, I'inmop, P. 4).

To summarise, studyng the takesic means of non-verbal communication in
the work of W. Collins “Woman in White” was found, that by means of
kinaesthetic sensitivity, characters cognize physical strength, some personal traits,
an attitude of another hero, show some of their qualities and express an attitude
towards interlocutor. Kisses, hugs, touching and smiles were well used means of
non-verbal communication. In reproducing the takesics, the translator mainly
resorted to literal translation, along with various transformations: replacement,

concretization, addition, omission, integration, and so on.
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Conclusion to the chapter two

The involvement of non-verbal components in the process of verbal
communication is the key to understanding the characters of the novel.
Interpretation of these components should not be isolated, but in combination and
taking into account contextual fragments. Literary characters, like real people are
involved in the process of communication, have their own emotions, manners and
personal attitude to other characters in the novel. A lot of the non-verbal means of
communication used in the novel to convey the author's vision of a nineteenth-
century society, their manners and behaviour. That is why the novel is interesting
both from a psychological and linguistic point of view.

The description of non-verbal means of communication used by characters
to express their attitude to the world plays a major role in creating the image of the
protagonist. However, they do not determine what description of the character is
from the character himself, and what description from the narrator. The author
(through the narrator) expresses his attitude to the gesturing character (contempt,
condemnation, sympathy, etc.). This information is implicit and a part of the
dialogue between the author and the reader.

Equally, demanding task arises for the translator. Difficulties in reproducing
the non-verbal communication of the characters are mainly due to the accuracy of
the transfer of emotional states and stylistic colouring. For an adequate translation
of non-verbal means of communication, the translator had to use a variety of
translation transformations and tactics. The study showed that for the translation of
kinesics and takesics in W. Collins’ novel “The Woman in White”, O.
Mokrovolsky most often used such grammatical and lexical translation
transformations as replacement, concretization, addition, omission, integration, and
so on. The choice of tactics for their reproduction depends on such factors as the
background knowledge of the translator and his ability to recognize in the text and

interpret non-verbal information in the context of the whole work.
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General conclusion

In this investigation, we defined the peculiarities of reproducing personage’s
non-verbal behaviour in Ukrainian translation of W. Collins’ novel “Woman in
White”. In the study were explored the notion of non-verbal means of
communication and its place within the system of standart language, the ways of
reproduction of non-verbal means of communication in translation, scientific
approaches to the classification of the non-verbal means of communication, ways
of character’s non-verbal means of communication and the main tactics and
transformations used in translation of non-verbal means of communication. Non-
verbal means of communication of the characters of the Wilkie Collins’ novel
“Woman in White” were studied based on the classification of Kreidlin G. F. (29).
We used this classification as a basis because it is fully reflect all the symbolic
elements of human activity. During the investigationg was found that among the
means of non-verbal communication most frecuently occurred kinetics (smile,
bow, nod, gait, curtsey etc) and takesics (touches, kisses, hugs, handshakes etc).

In the course of the investigation, it was found out that to adequately
translate the presented means of communication, the translator needs to resort to
many strategies, tactics and transformations. In this study, we relied on L.Venuti’s
(75) classification of translation strategies. According to the translation theorist, we
can distinguished such translation strategies as domestication, foreignization and
neutralization. It was defined that domestication strategy most often used to
translate non-verbal means of communication. During the study, a large number of
classifications of translation transformations were investigated, but in the further
research, we decided to use the classification of A. Fiterman and Levitska (33) ,
who identified three types of translation transformations: grammatical, lexical and
stylistic.

In the study, we came to the conclusion that to translate non-verbal means of
communication the translator most often resorted to such lexical, grammatical and
stylistic transformations as a replacement, concretization, addition, omission,

literal translation and integration. The choice of tactics for the reproduction of non-
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verbal means of communication depends on background knowledge of the

translator and his ability to recognize non-verbal information in the context.
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PE3IOME

[lepexman sBIS€TbCA IOBOJI  OCOOJMBUM KOMYHIKATUBHUM  aKTOM,
TOJIOBHUM 3aBJIaHHSIM SIKOTO SIBJISIETHCS CHPUSHHS PO3BUTKY MIXXMOBHOI Ta
MDKKYJIBbTYpHOT KoMyHikamii. e mocuth ckimagHuii Ta BIAMOBIJAIBHUM IPOIIEC,
OCKUJIbKH TEPeKIaJeHUN TEKCT Ma€ IepeaaBaTu T1 cami HaMipH, 10 W OpUTiHAJL.
[lepexnan BuMarae He JMINE JIIHTBICTUYHUX 3HaHb, @ W KOMIIETEHTHOCTI B
YyHuClIeHHUX cdepax XUTTA Jojned. OTxe, OCHOBOIO MEpeKiady € He JHIIe
CJIOBHMKOBUH 3aIiac Ta rpaMaTUyHI [paBuja, a i BCs KyJIbTypa.

JliTeparypHuil nepekiiaj SBISEThCA AOCUTh CEUU(DIYHA BHJIOM MEPEKIay,
OCKIJIbKH BiH IOB’S3aHUI 3 €CTETUYHUMH Ta BUPA3HUMH (PYHKLIIMH XyJI0KHBOTO
Tekcty. [lepeknagay MoOBMHEH HE TUIbKM NepenaBaTd 1H(OpPMallilo, HaBEACHY B
TEKCTI, aje 1 CIpaBJISITH HAa YUTaya €MOIllifHE Ta €CTETHUYHE Bpa)K€HHs MOj10HE
opuriHainy. Tox HallBa)XJIMBILIOI IMPOOJIEMOIO XYJOKHBOTO MEPEKIATy € MOLIYK
croco0iB TepekiIaay CTHIICTHYHUX 3ac001B, 400 CTBOPEHHS €KBIBAJICHTIB 1HIIIOIO
MOBOI0. OCh YOMY MepeKiIagadya 4acTo BBAKAIOTh CIIIBABTOPOM.

B nmamomy mocHiDKeHHI  pO3MISAAIOTBCS  OCOOJIMBOCTI  BIATBOPEHHS
HeBepOanbHOI KOMYHIKalli nepcoHaxiB TBopy Y. Kominza “XKinka B Oiiomy” B
yKpaiHCbkoMy Tmiepekiiafii. OCHOBHOIO METOI0 pPOOOTH CTalo JOCIHIJKEHHS
HeBepOaIbHOI KOMYHIKAIll repoiB poMaHy, criocoOu ii BepOasizalii B XyHA0XKHIN
JiTepaTypi, a TaKoXK TPYAHOIII ii nepekiany. B xoai pootu Oyna mpoaHasiizoBaHa
HU3Ka TaKTHK, CTpaATeriil Ta Tpanchopmariiii.

B pe3ynbTari Hammoro AOCHIDKEHHS MU JIMIUIA BUCHOBKY, 110 HalyacTille
HeBepOasibHI 3aco00M KOMYHIKAIlli y TepeKyiail BiATBOPIOIOCS 3aJ0TOMOTOI0
OyKBaJIbHOTO TepeKyaay, 0/JaBaHHs, y3arajJbHEHHS Ta KOHKpeTu3auii. Pimiie
BXKMBAIOTHCS KOMIIEHCAIlIs, OMMCOBHM Mepeksiaj, BWIYYEHH Ta IudepeHiiaris
3HAYEHb Ta 1HIII.

KnrouoBi crmoBa: HeBepOanbHa KOMYHIKAIls, XyJOXKHIM Mepeknan,

A0oaaBaHHsA, y3araJlbHCHHA, KOHKP CTI/ISaL[iSI .
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APPENDICES.

APPENDIX A (LEXICAL TRANSFORMATIONS)

LEXICAL
TRANSFORMATIONS

KINESICS

TAKESICS

Concretization

She turned her head
away, and offered me a
little sketch, drawn
throughout by her own
pencil, of the summer-
house in which we had
first met. (Collins. WW.
Epoch 1, Ch. 15). — Bomna
ei0gepHyna 00uYYA |
npocmsazia meti ceiil
MAAOHOK — JIIMHS
xamuua, oe mMu 3yCmpinucs
enepuie.
(MOKpPOBOJIBCHKHUH:
[Tepiox 1, 'onkomo,

P. 15).

She did not look at me,
and she was very pale
(Collins. WW: Epoch 1,
Ch. 10). — Bona ne niosena
Ha MeHe oyell, il 0oauyys
6yn0 Oyaice Onide
(MOKpPOBOJIBCHKHH:
ITepion 1, T'onkomo,

P. 10).

Her large black eyes
were rooted on me,
watching the white change
on my face, which 1 felt,
and which she saw
(Collins. WW: Epoch 1,
Ch. 10). — It éenuxi uopni
0ui HeBIiOpUBHO OUBUIUCA
Ha MeHe, 6OHU
cnocmepeanu, K 01i0icmo
3anuna MeHi 00auuyus;
60Ha Oauuna me, w0 5

Her little hand clasped
mine suddenly. She
kissed it, Philip, and said
(oh, so earnestly!), "I will
always wear white as
long as | live. It will help
me to remember you,
ma'am, and to think that |
am pleasing you still,
when | go away and see
you no more (Collins.
WW: Epoch 1, Ch. 10). —
Manenvkumu ceoimu
Pyuenamamu 60Ha
CXOnUNa Mo pyKy,
noyinyeana ii, Qinine, i
BUGYKHYIA (MaK
ceptiozro!): “Ckinbku
AHCUMUMY, HOCUMUMY
minvku 0iny ooisc! Tax s
HIKOU He 300y 8dc,
MeM, I 8CAKYAC
OYMAMUMY, WO MIULY
8ac, HABiMb KOU Noidy i
oice He nobauy eac
Oinoue”
(MOKpOBOJIBCHKHIA:
[lepion 1, T'onkomo6,

P. 10).
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Generalization

6i0uye (MOKpPOBOJILCHKHUI:
[Tepion 1, ["'onkomoO,
P. 10).

"Did you hear me?" she
said, still quietly and
rapidly, and without the
least fretfulness or
impatience. "l asked if that
was the way to London."
(Collins. WW: Epoch 2,
Ch. 4) — Bu uyeme? —
nepenumana 60Ha, Max
camo muxo U K8aniueo,
ane 6e3 0yov-aKo2o
PO30pamyeaHts yu
Hemepninusa. — A
CNUmMAnNa 8ac: uu ye
oopoea Ha JIonoou?
(MOKpPOBOJIBCHKHIA:
[Tepiox 1, I'onkomo, P. 4).

APPENDIX B (GRAMMATICAL TRANSFORMATIONS)

GRAMMATICAL
TRANSFORMATIONS

KINESICS

TAKESICS

Omission

| turned on the instant,
with my fingers
tightening round the
handle of my stick way
(Collins. WW: Epoch 1,
Ch. 4). — A emume
00epHy8csl, CMUCKAIOYU
PYKOW yinka
(MOKpOBOJIBCHKUH:
ITepion 1, I'onkomo,

P. 4).

The paper trembled in
her hand as she held it
out to me—trembled in

| heard her lips kissing
the stone — | saw her
hands beating on it
passionately. The sound
and the sight deeply
affected me. (Collins.
WW: Epoch 1, Ch. 14). —
A bauus, ak eona
uinyeana Kamino, bauus,
AK NAIKO 11 pyKu
ootumanu U 21aouu 1Uo2o
X0100HY nogepxuio. Lle
suoosUUe 2aUbDOKO
360PYVUUIO MEHE.
(Mokposonvcwruii:
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mine as | took it from her
(Collins. WW: Epoch 1,
Ch. 15). — Manionok
mpemmisg y it pyui i
3ampemmie y Moiil, Kou
5 83518 1020.

The cloth she had been
holding dropped from
her hands—her lips fell
apart—all the little
colour that there was
naturally in her face left
it in an instant (Collins.
WW: Epoch 1, Ch. 13). —
T'anuipka eunana iii 3
PYK, 8ycma po3myauiucy,
onidicmo ymumo
nokpuaa it 001uuusn
(MOKpOBOJIBCHKHUH:
Ilepion 1, I'onkomo,

P. 13).

The cloth she had been
holding dropped from
her hands—her lips fell
apart—all the little
colour that there was
naturally in her face left
it in an instant (Collins.
WW: Epoch 1, Ch. 13). -
TI'anuipka eunana iit 3
PYK, 8ycma po3myauiucy,
onidicms ymume
nokpuaa it 001uuusa
(Moxkposonvcwkuii:
Ilepioo 1, I'onkomo,

P. 13).

She sighed heavily, and
leaned towards me a
little, so as to rest her
shoulder against mine
(Collins. WW: Epoch 1,

Ilepioo 1, I'onkomo,
P. 14).

She stopped, drew me
nearer to her—the
fearless, noble
creature—touched my
forehead, sister-like,
with her lips, and called
me by my Christian
name. "God bless you,
Walter!" she said
(Collins. WW: Epoch 1,
Ch. 14). — Bona
3aAMOBKAA, CMYNUILA
onudHCue 00 mene,
cminusa, 61a20poona
JCIHKA, RO-CECMPUHCbKU
00OMOPKHYACH gycmamu
00 M020 4014 Ul HA38a]14
Mmene Ha im's: — Xau
onacocnosums eac boe,
Bonmepe! — cxaszana
sona. — [lobyobvme mym
Ha camomi u
3acnoKoumech
(Moxposonvcokuil:
Ilepioo 1, 'onkomo,

P. 14).

As | held out my hand,
as Miss Halcombe, who
was nearest to me, took
it, Miss Fairlie turned
away suddenly and
hurried from the
room(Collins. WW:

Epoch 1, Ch. 15). —
Konu s npocmsaz pyky i
mic I'onkomo, wo
cmosna oaudicue 0o
MeHe, nomucaa ii, mic
@Depni 3nenayvra
8I08EPHYIACD | KBANIUBO
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Ch. 13). — Bona msoicko
3IMXHYAQ U MPOXU
NPUCYHYIACH 00 MeHe
(Moxkposonvcwkuii:
Ilepioo 1, ['onkomo,

P. 15).

SUULUIA 3 KIMHamU niuia
(Moxkposonvcokuii:
Ilepioo 1, ['onkomo,

P. 15).

Addition.

Miss Fairlie was out on
the lawn. She bowed to
me, but did not come in
(Collins. WW: Epoch 1,
Ch. 10). — Mic ®epni
CMOsIIA HAOBOPI, HA
Mmopidcky. Bona
8KJIOHUIACA MEHI, aje He
3auunia 00 i0anbHi
(MOKpPOBOJIBCHKHIA:
[lepion 1, T'onkomoO,

P. 10).

Her pale face brightened
as she repeated the
words, her wandering
eyes fixed on me with a
sudden interest (Collins.
WW: Epoch 1, Ch. 10). -
[i 6rioe o6auuus osxrcuno,
KOJlU 60HA noemopujia L;i
cnosa; oaykaroui oui
3YRUHRUIUCA HA MeHi 3
panmoeo npooyorceHum
iHmepecom
(MOKpOBOJIBCHKHUH:
ITepion 1, I'onkomo,

P. 10).

She spoke with
unnecessary earnestness
and agitation, and shrank
back from me several
paces (Collins. WW:
Epoch 2, Ch. 4). — Bona
coeopuia 3 H€3'}ZCO€H0)‘0
cepuo3Hicmio,

She crouched down over
the flat stone of the
grave, till her face was
hidden on it, and made
no reply (Collins. WW:
Epoch 1, Ch. 14). — Bona
npunaia 00aUYYAM 00
MOCUJIBHOZ20 KAMEHA,
00suna 1ozo pykamu u
He 8I0nosioad
(Moxposonvcokuil:
Ilepioo 1, I'onkomo,

P. 14).
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cmyp608aHo U HABIMb
giocmynuna 8i0 MeHe Ha
KLIbKAa KPOKIi@
(MOKpOBOJIBCHKUI:
ITepion 1, I'onkomo,

P. 4).

Transposition

He bowed with icy
deference when my terms
of eulogy were all
exhausted, and silently
opened the door for me
to go out into the passage
again (Collins. WW:
Epoch 1, Ch.7)-I3
KPUMNCAHOIO yemMHicmio
6IH 8KJIOHUBCA | MOBUKU
PO3YUUHUB Nepedi MHOIO
06epi 8 KOpuoop

( MoxkpoBonbcbkuii. Kb :
Ilepion 1, I'onkomo,

P. 7).

Her lips trembled—a
faint sigh fluttered from
them, which she tried
vainly to suppress
(Collins. WW: Epoch 1,
Ch. 15). — I'you ii
3aTPEMTIIIH, J1ezKe
3IMXAHHA 3/1emino 3
HUX, [ 0apemMHO 80HA
HAMA2anacs to2o
npumamyeamu
(Moxkposonvcwkuii:
Ilepioo 1, I'onkomo,

P. 15).

She rested one trembling
hand on the table to
steady herself while she
gave me the other. | took
it in mine—I held it fast.
My head drooped over it,
my tears fell on it, my
lips pressed it—not in
love; oh, not in love, at
that last moment, but in
the agony and the self-
abandonment of despair
(Collins. WW: Epoch 1,
Ch. 14). — Oowuiero pykoro
80HA cnepaacs Ha Cmi i
npocmsena meui opyay. A
8348 11, MIYHO nomuc,
2071064 M0A cxUuIUuIAcCA
00 i1 pyKu, Moi cibo3u
8nau Ha Hei, 2you
RPpUMUCTUCA 00 Hel, —
He 3 110008610, 0 Hi! — 6
U0 OCMAHHIO X6UJIUHY He
3 110060810, a 3 myKoro, i3
CAMO3PDEUYEeHHAM 00yaio
(Moxkposonvcwruii:
Ilepioo 1, I'onkomo,
P.14).

She looked up at me
quickly, and then, for the
first time since | had
known her, took my arm
of her own accord
(Collins. WW: Epoch 1,
Ch. 14). — Bona xunyna
Ha MeHe WEUOKULL NO02JIS0
I enepuie 3a 6ecob uac
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HAUWL020 3HAUOMCMEA
camoximo y3ana mexe
nio pyKy
(Moxposonvcokuii:
Ilepioo 1, I'onkomo,

P. 14).

Integration

Her lips trembled—a
faint sigh fluttered from
them, which she tried
vainly to suppress
(Collins. WW: Epoch 1,
Ch.15).—  Iyou i
3aTPEMTLIH, nezKe
3IMXAHHA 31emilo 3 HUX,
i oapemHo 60HA
HAMA2anacst to2o
npumamyeamu
(Moxkposonvcwkuii:
Ilepioo 1, [onxkomo,
P. 15).

| felt her trembling, and
tried to spare her by
speaking myself. She
stopped me by a warning
pressure of her hand, and
then addressed Sir
Percival one more, but
this time without looking
at him Collins. WW:
Epoch 1, Ch. 15). - 4
giduyna, wo 80Ha
mpemmuma, | XOmiia
3a2080pumu 3amicmo Heli,
ajle 6OHA 3acmepesiciiueo
CMUCIA MeHI PYKY U 3HO8
38epHyaCs 00 cepa
Ilepcisans — menep
B80HA He OUBUNIACA HA
Hbo2o (Mokposonbcokuil:
Ilepioo 1, I'onkomo,

P. 15).

I heard her lips kissing
the stone — I saw her
hands beating on it
passionately. The sound
and the sight deeply
affected me. I stooped
down, and took the poor
helpless hands tenderly
in mine, and tried to
soothe her (Collins. WW:
Epoch 1, Ch. 14). - A4
bauus, AK 60Ha yiiyeana
KaMiHb, 561111/!6, AK najiko
i1 pyxu obiumanu u
2N1A0UNU 11020 XOJIOOHY
nosepxhio. Lle suoosuuye
2NIUOOKO 360PYULUIO
Mmene. A cxunuecsa Hao
Helo 1 HIJICHO 8348 11
HewacHi, Oe33axXuUcHi
PYKU 8 C60i,
Hamazarnducob
3acnokoimu ii. Ane
HamapHe
(Moxkposonvcwkui:
Ilepioo 1, I'onkomo,
P.14).

She came forward to
meet me with her former
readiness—she gave me
her hand with the frank,
innocent good-will of
happier days. The cold
fingers that trembled
round mine—the pale
cheeks with a bright red
spot burning in the midst
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of them—the faint smile
that struggled to live on
her lips and died away
from them while | looked
at it, told me at what
sacrifice of herself her
outward composure was
maintained(Collins. WW:
Epoch 1, Ch. 15). — Bona
nioivuina 0o mene
NPUBIMamucs i1e2Kko u
JHCBABO, SIK KOJIUCD, |
nooana meHi pyKy
HEBUHHO-NPUAZHO U
wupo, AK y wacaueiui
oni. Ii xonooui nanvyi
mpemminu ¢ moii pyyi,
Ha oioux woKax
nananu pym'anyi, 6ona
CUIYBAHO YCMIXANACY,
ane yCMiuKa no2acia Ha
11 ycmax, Koau s 2iAHY8
Ha Hei. Bce 6 Hiul
NPOMOBIAILO, AKUX 3YCUTD
it Kowmyeano
30a8amMUCs CHOKILHOIO
(Moxposonvcokuil:
Ilepioo 1, 'onkomo,

P. 15).

Her voice failed her, her
hand closed gently
round mine—then
dropped it suddenly.
Before | could say
"Good-night"” she was
gone (Collins. WW:
Epoch 1, Ch. 15). —
T'onoc 3paous ii; pyka iy
JICCCHBKO nomucjia Moo
i 3pa3zy e eionycmuaa.
He ecmue s ckazamu iu
000paHmiy, sK 60HA Bdice
niwiia
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(0. Mokposonvcwkuii:
Ilepioo 1, I'onkomb,
P. 15).

Grammatical
replacement

Grammatical
replacement

His attentive face relaxed
a little. But | saw one of
his feet, softly, quietly,
incessantly beating on
the carpet under the
table, and | felt that he
was secretly as anxious
as ever (Collins. WW:
Epoch 2, Ch.5). — Hoeo
Hanpyaicere 001UYYs
Mpoxu 3M' AKUULOCH. Alle
A bauuna, K 6iH J1€2KO
ROCMYKY€E ma nOCmMyKy€
HO2010 no Kuiumy, —

omoice,  mpugoea - He
obuwuna cepa
Ilepcigans
(Moxkposonvcwruii:
Illepioo 2, [oaxkomo,
P. 2).

| threw the letter
away in disgust. Just as it
had fluttered to the
ground, there was a
knock at my door, and
Sir Percival's solicitor,
Mr.  Merriman, was

shown in
(Moxkposonvcwkuii:

Ilepioo 2, [oakomo,
P.3). — A obypeno

BIOKUHY8 8i0 cebe Ybo2o
aucma. Bin we u He
donemig 0o niodnozu, 5K
XMOCb  NOCHYKA8 Y
ogepi, U 00 KiMHamu
3aUUL08 Micmep
Meppimen

(0. Moxposonvcoxuil.

| saw her kiss the white
cross, then kneel down
before the inscription,
and apply her wet cloth
to the cleansing of it
(Collins. WW: Epoch 1,
Ch. 10). — A 6auus, sk
60Ha nouinysana 6in020
xpecma, cmaid
HABKONIUKU nepeo
NAUMOIO 3 HaNUCoOM i
nouana it Mmumu
(Moxkposonvcwruii:
Ilepioo 1, I'onkomo,
P. 14).

Mrs. Vesey was the
nearest to the door, and
the first to shake hands
with me (Collins. WW:
Epoch 1, Ch. 15). — Micic
Besi 6yna natibauscua 0o
ogepell — i nepuia
nomucia meHi pyKy

( Moxposonvcokuii:
Ilepioo 1, I'onkomo,

P. 15).

Her voice failed her, her
hand closed gently
round mine—then
dropped it suddenly.
Before | could say
"Good-night"” she was
gone (Collins. WW:
Epoch 1, Ch. 15). —
T'onoc 3paous ii; pyka it
JICCCHbBKO nomucjia Moo
i 3pazsy Jc eionycmu.a.
He ecmue s ckazamu i
000paHiy, 5K 80OHA Bdice
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llepioo 2, [oaxkomo,
P.2).

niwna

(0. Mokposonvcwkuii:

Ilepioo 1, I'onkomo,
P. 15).

Partitioning (inner
partitioning, outer)

Her hand struck colder to
mine than ever. She did
not look at me, and she
was very pale (Collins.
WW: Epoch 1, Ch. 10). —
Pyxka i1 we Hikonu me
oyra  maka  X0Jl00HA.
Bona mne niodsena Ha
MeHe oueil; it 001uuus
oyno oyauce onioe
(MOKpOBOIBCHKHUIA:
[lepion 1, Tonkomo,
P. 10).

APPENDIX C (STYLISTIC TRANSFORMATIONS)

STYLISTIC
TRANSFORMATIONS

KINESICS

TAKESICS

Literal translation

"Did you hear me?" she
said, still quietly and
rapidly, and without the
least fretfulness or
impatience. "l asked if
that was the way to
London." (Collins. WW:
Epoch 2, Ch. 4) — Bu
yyeme? — nepenumaid
B0HA, MAK CAMO MUXO U
Keannueo, ane oe3 0yonb-
AKO020 PO30PaAmy68aHHs
uy Hemepninnua. — A
cnumalia eac. 4u ye
odopoea na Jlonoown?

He raised the arm which
lay on the table, turned a
little away in his chair,
and supported his head
on his hand, so that his
profile only was
presented to us (Collins.
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WW: Epoch 2, Ch. 4). —
Bin niownss pyxy, wo
Jaedxcana Ha cmoii,
NOBEPHYBCsL MPOXU 8
Kpicii U 3amyiue
00.J10HEI0 001Uy,
menep mu oauuau
minbKu 11020 npo@ine
(Moxposoavcwruil:
Ilepioo 2, ['onkomo,
P.4).
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